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BARKAMOL AVLOD - MAMLAKAT
KELAJAGI

Adabiy ta’limda g‘azal janrini o‘rgatish

G'azal gadimdan ajdodlarimiz o'gigan maktab, madrasa-
larda muntazam o‘rgatib kelingan. Aynigsa, so‘nggi ikki asr
mobaynida Navoiy, So'fi Olloyor, Mashrab va Huvaydo ijodi
maktab, madrasa dasturlari, o‘quv rejalaridan mustahkam
joy olgan. Keyingi davrlarda ham maktab ta’lim tizimida bu
an’ana davom ettirilib, aruz she'riyati, xususan, g‘azallar
izchil tarzda o‘rgatiladi.

Mustaqillikdan  so'ng mumtoz  adabiyotni,  shu
jumladan, g‘azaliyotni o‘rganish, unga yondashish yangi
sifat bosgichiga ko'tarildi. Umumta’lim maktablari uchun
takomillashgan bir nechta darsliklar avlodi vyaratildi.
Darsliklar va wularning mualliflari o‘quvchilarning yosh
xususiyatlari, dunyoqarashi hamda ko‘zlangan didaktik
maqgsaddan kelib chiqib, yetuk g‘azalnavislarning badiiy
jihatdan barkamol ijod namunalarini kiritdilar.

Umumta’lim  maktablarining  amaliyotdagi  dasturga
ko‘ra g‘azal 6-sinfdan boshlab ofqitiladi. Avvalgi darsliklarni
olsak, ularda ham g'azal janriga joy berilgan. Masalan,
B. Sarimsoqov va boshqalarning 1997-yili nashr etilgan
darsligiga Ogahiy («Choy», «Faqgr eliga xizmat qil»), Mugimiy
(«Podshoh yo‘glatsalar nogoh gado deb axtaring»), Zavqiy
(«Jahonda kamsuxan kim bo‘ldi»), Avaz O'tar («Til») g‘azallari
kiritiigan edi. Ogahiyning tasavvufiy yo‘nalishdagi «Faqr eliga
xizmat qil», Mugimiyning ishqiy-intim ruhdagi «Axtaring»
radifli g‘azalini nazardan soqit qilganda, bu darslikka
kiritigan g'azallar mazkur sinfda o‘rgatilishining amaliyotga
muvofigligi o'tkazilgan tajribalar, kuzatuvlar, o‘qgituvchilar
bilan suhbatlarda oz tasdig'ini topdi. Aynigsa, Zavqiy, Avaz
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Oftar g‘azallari ifodaning uncha murakkab emasligi, bugungi
adabiy tilga yaqinligi, o'zlashgan so‘zlarning kamligi, didaktik
mazmuniga ko‘ra o'spirinlarning yosh xususiyatlariga, bilim
va ko'nikmalari darajasiga mosligi bilan adabiyot muallimlarini
goniqgtirgan edi. Shuning uchun amaliyotdagi dasturga Avaz
O'tar she’rlari sirasida g‘azallarining berilganligi magsadga
muvofiq bo‘lgan deyish mumkin.

6-sinflarning hozirgi dasturiga ko‘ra g‘azal hagida
nazariy ma’lumot berilmaydi. Lekin ularni o‘qish, tahlillash
davomida o‘quvchilar janrning tuzilishi (baytlardan iboratligi),
gofiyalanish tartibi bilan tanishadilar, ifodali o'qish asnosida
g'azalga xos bolgan musiqiylikni tuyadilar. Eng asosiysi,
g‘azalni misrama-misra, baytma-bayt tahlil qilish, ma’nosini,
badiiyatini sharhlash ko‘nikmalarini shakllantirish bo‘yicha
dastlabki gqadamlar tashlanadi. Bu sinfda tushunilishi qiyin
so‘zlar, murakkab sintaktik qurilmalar izohi berilishi o'ziga xos
boladi. Ya'ni o‘quvchiga osonlashtirish maqgsadida alohida
so‘zlar bilan birga so‘z birikmalari, jumlalar va hatto misralar
vaziyatdan kelib chigib lug‘atda yaxlit izohlanadi.

Masalan, «Til» she’rining birinchi bayti ikkinchi misrasi
bolmish «Til vositai robitai olamiyondur» jumlasi darslikning
shu sahifasi ostidagi lug‘atda «Til kishilar o‘rtasidagi aloqga
vositasidir» tarzida yaxlitligicha, ikkinchi baytdagi «g‘ayr tili»
birikmasi «chet tili», «sa’'y qiling» so‘zi «g‘ayrat qiling» deya
izohlanadi. Ayrim forscha izofalar izohlanmaydi. Masalan,
uchinchi baytdagi «Bilmakka ani g‘ayrat eting foydayi
kondur», to‘rtinchi baytdagi «Onda o‘giganlar bori yaktoyi
zamondur» misralaridagi izofa va inversiyalar ma’nolari
berilmagan. O‘quvchilar o‘gituvchining yo‘naltiruvchi savollari
yordamida «Bilmoqga g‘ayrat qilinglarki, koni foydadiry,
«Unda o'qgiganlarning barchasi zamon  yagonasidir»
mazmunida ekanligini mantiqiy fikrlash orqali anglab oladilar.

Umuman, adabiyot o'qituvchisi har ganday asar tahlilida
shogirdlarida ana shu fazilatni — matndagi so‘z, birikma,
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jumlalarni mantiqiy fikrlash bilan idrok etish qobiliyatini o'stirib
borishi lozim.

Amaliyotdagi dasturga ko‘ra 7-sinfda Turdining «Tor
ko‘ngullik beklar», Uvaysiyning «Mehnat-u alamlarga mub-
talo Uvaysiyman» g'azallari o‘rganiladi. Oldingi dasturda
Atoiyning to'rtta ishqiy mavzudagi hamda Maxmurning hajviy
rundagi g‘azallari ham bor edi. Biz 7-sinf darsligini yozishda
g'azal hagida nazariy ma’lumot berish yuzasidan muayyan
tajribalar o‘tkazdik va ular darslik hamda o‘qgituvchilar
uchun metodik qo‘llanmada aks etgan'. 6-sinfda janr bilan
tanishgan, dastlabki namunasini yod olgan o‘quvchiga bu
sinfda nazariy ma’lumotni tushuntirish bir muncha oson
kechadi. Alohida soat ajratiimaganligi bois bu sinfda birinchi
o‘rganiladigan g‘azal (amaliyotdagi dastur bo'yicha Turdining
«Tor ko‘ngullik beklar») tahliliga bag‘ishlangan darsda dast-
labki o‘n dagigada bu ma’lumotlarni o‘quvchilarga yetkazish
o'rinli bo‘ladi yoki alohida go‘shimcha dars o‘tkazish mum-
kin. Nazariy ma’lumotda:

a) g‘azal so‘zining lug‘aviy ma’nosi, janrning mumtoz
she’riyatda tutgan o'rni, ya'ni atama arabcha so'z bo'lib,
«ayollarni magqtash, ta’riffash» ma’nosini berishi, bu janr
gadimdan eng ahamiyatli va e’tiborli she’r shakli bo'lib
kelganligi, deyarli barcha shoirlar unga murojaat qilganliklari
to‘g'risida tushuncha beriladi;

b) g‘azalning shakliy tuzilishi, ya’ni baytlardan tashkil
topishi, matla’, maqta’ va shoirning taxallusi asosan
maqta’da berilishi darslikdagi bir qator g‘azallar misolida
tushuntiriladi;

d) gofiyalanishi, radif to‘grisida: asosan a-a, b-a,
d-a, e-a... tarzida qofiyalanishi, mazkur harflar bilan
belgilanishining ma’'nosi olingan g'azal misolida izohlanadi;

e) g‘azalda qalamga olinadigan mavzularga to‘xtaladi,
bu she’r shaklida barcha mavzular: ijtimoiy-siyosiy, didaktik,
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peyzaj, narsa-buyumlar ta’rifi, biror vogea yoki shaxslarga
tavsif va hokazolar talqgin qilinishi mumkinligi, lekin yetakchi
mavzu ishg-muhabbat ekanligi uqtirib o‘tiladi;

f) g‘azal asosan ishgiy mavzuda yozilganligi bois bosh
obrazlar: oshigq, ma’shuqa, raqib to‘g‘risida ma’lumot berishi
aytib o'tiladi.

6—7-sinflarda g‘azal vazni — aruz to‘g‘risida tushuncha
berilmaydi. Mumtoz she’rlar shu she’riy tizimda yozilganligini
gayd etib o‘tish kifoya.

G'azalning to‘laqonli o‘quv tahlili 8- va 9-sinflarda o‘tka-
ziladi. Tahlil quyidagi tartibda olib boriladi:

1. Avvalo, g‘azal o‘qituvchi tomonidan maromiga yetkazib
(imkon gadar yoddan) o‘gib eshittiriladi. Shuningdek, she’rni
yaxshi o‘qiy oladigan o'quvchilardan biriga yod oldirib o‘qitilsa
ham bo‘ladi. O‘gishda, albatta, aruz vazni qoidalariga rioya
gilgan holda she’rda ifodalangan mazmunga muvofiq ohang
ham tanlanishi kerak. O‘gish texnikasiga ko‘ra birinchi misra
oxirida ohang ko‘tariladi, ikkinchi misra avvalida shu ohang
ushlab turiladi va asta-sekin pasayib, bayt oxiri tugallanish
ohangi bilan yakunlanadi.

2. G'azalni tinglagach, birgalikda uning ganday mavzuda
yozilganligini aniglash lozim. Ofgituvchi g‘azal mavzusini
o‘zi aytib go‘ymasdan, o'‘quvchilardan so‘rashi maqgsadga
muvofig. Ular ishgiy mavzuda yozilgan g‘azallarni darrov
ilg‘ay oladilar. Lekin didaktik, falsafiy, ba'zan peyzaj
g'azallar mavzusini belgilashda qiynalib qolishlari mumkin.
Shunda muallim she’r mavzusini ganday aniglash lozimligini
uning belgilaridan — bosh qahramon, tasvir obyekti yoki
kechinmalar bayonidan kelib chigib, tushuntirmog‘i kerak.

3. G'azal qofiyasi aniglanadi. O‘quvchilarning ozlari
gofiyadosh so‘zlarni topadilar. Agar g‘azalda radif ishtirok
etgan bo‘lsa, u ham qayd etiladi. Ba'zi o‘quvchilar qofiya
bilan radifning fargiga bormaydilar. She’r qofiyasi ustida
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muntazam ishlash bu kamchilikni bartaraf etishga yordam
beradi. O‘qituvchi bu jarayonda qofiyadosh so‘zlardagi raviyni
ham topa olish malakasini shakllantirsa, yana ham yaxshi.

4. G'azalda ishtirok etayotgan asosiy obrazlar aniglanadi.
Ishg-muhabbat mavzusida asosiy uch obraz bor: oshiq,
ma’shuga (yor), raqgib. Obrazlarga garab g‘azalning tasvirga
ko‘ra turi aniglanadi:

a) unda oshigning ichki kechinmalari, oshigona tuyg‘ulari
ifodalangan bo‘ladi (Lutfiyning «xoh inon, xoh inonmay», «bu
ko'nguldur, bu ko‘ngul», Navoiyning «kelmadi», «bo‘ldim
sanga» radifli g‘azallari va boshqalar);

b) agar ma’shuqga (yor) go‘zalligi yoki uning xarakter
xususiyatlari ifoda etilgan bo‘lsa, ma’shuga vasf qilingan
g‘azal sanaladi (Lutfiyning «Ayogingga tushar har lahza
gisu», Ogahiyning «aylansun», Furgatning «Surmadin ko‘zlar
qaro...» g‘azallari);

d) aksar hollarda ushbu ikki xususiyat o‘zaro aralashgan
yoki uyg‘unlashgan holda keladi (Navoiyning «qilg‘il», «deyiny,
Boburning «mushkuldur», «topilmas», Ogahiyning «ustina»
radifli g‘azallari va boshqalar).

O‘quvchi ishqiy she’rning turini aniglab olsa, tahlil xiyla
osonlashadi, eng asosiysi, u ongli tarzda olib boriladi. O'quv-
chiga shuni tushuntirish lozimki, g‘azalda oshiq kechinmalari,
ma’shuga vasfi muhabbat mavzusidagi g‘azallarning asosiy
mazmuni bo'ladi, lekin hech bir g‘azalda ragib mavzuni
ochuvchi obraz bo‘loimaydi. Hech bir g‘azalda ragibning
kechinmalari, uning portreti tasvir ob’ekti bo‘lgan emas.

Didaktik g‘azallarda bosh obraz hayot haqgiqatlari, inson
hayoti mohiyati to‘g'risida fikr yuritayotgan donishmand shaxs
sifatida namoyon bofladi. Ko‘p hollarda bu shoirning o'y-
mulohazalari sifatida olinadi (masalan, Avaz Oftarning «Til»,
Zavqiyning «Jahonda kamsuxan kim bo'ldi», Furgatning
«Bormasmiz» g‘azallari va boshqgalar).

www.ziyouz.com kutubxonasi
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Peyzaj g'azallarda bosh obraz tabiatdir. Unda biror
yilning fasli (qgish, bahor, kuz, yoz), tabiat hodisasi (yomg'ir,
shamol), daraxt, meva kabilar tasvir obyekti sifatida olinadi
va lirik gahramon kechinmalari ifodasi uchun vosita bo'lib
xizmat qgiladi (Ogahiyning «navro‘z», «qish» radifli, Furgatning
«Fasli navbahor o'ldi...» g‘azallari). Ko'p hollarda o‘quvchilar
e’tiborini tabiat timsoli ishgiy kechinmalar izhori yoki jamiyat
vogeliklari talgini bilan uyg‘unlashib ketishiga qaratish kerak.

5. Asosiy obrazlar aniglab olingach, har bir bosh
obraz atrofida guruhlangan poetik obrazlarni ajratib olish
kerak. Poetik obrazlar bosh obrazning qay jihati, xarakter
xususiyatining qaysi qirrasi yoritilayotganini aniq, ravshan
his etish, anglash va shoir mahoratini idrok qilish vositasi
bo'lib xizmat qiladi. Masalan, 8-sinf darsligidagi «ne
bo‘lursan» radifli g‘azali maqta’siga diggat qilaylik:

Ey odamiylar joni, parig‘a ne bo‘lursan?
Bu jism ila gulbargi tarig’a ne bo‘lursan?

Birinchi misrada yorga garata «ey odamiylar (oshiglar)
joni» deb murojaat qilinmogda. Ma’lumki, jon — insonning
ruhi, nafsi>. Ruh ko'zga ko‘rinmas latif bir substansiyadir.
Bu yerda «odamiylar joni» birikmasi ikki magsadga ko‘ra
gollangan: avvalo, yorning odamlar jonidan joy olgani,
ko'nglidan urgani, ikkinchidan, jon (ruh) kabi o‘zi maftun
etgan odamlar (oshiglar) ko‘'ziga ko‘rinmasligi. Ana shu tasvir
mohiyatiga mos ravishda misra davomida pari poetik obrazi
go‘llangan. Parilar Yaratganning g‘ayb olami maxluglari bo'lib,
ular odamlar ko‘ziga ko‘rinmaydigan jinlar jinsidandirlar. Goh-
goh ko‘zga ko‘rinsalar ham g‘oyat go'zal, aqini lol qilajak
darajada sohibjamol qgiyofada namoyon bo‘ladilar. Demak,
ma’shuganing kamdan-kam ko'rinish  berishi, qgachondir
yuz ko‘rsatib, oshiglar jonini olgach, benishon ketganligini
ifodalash uchun pari poetik obrazi bu orinda shoirga qo’l
kelgan. Ishqgiy g‘azallarda Yaqub poetik obrazi Yusufdek
beqgiyos husn sohibi bolmish yordan ayriligdagi xilvatnishin
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oshigning ruhiy to‘lg‘onishlari, cheksiz qiynoglari ifodasi
uchun, Farhod poetik obrazi vasl uchun doimo intilishda,
harakatda bo‘lgan, ma’shuga lutfiga qatliy ishongan, ishq
yo'lida har qanday to'siglarni bartaraf etishga o‘zida kuch
topa oladigan shaxs giyofasini gavdalantirish uchun, parvona
esa muhabbat o'tida kuyishini, yonib kul bo'lishini bila turib,
unga o‘zini uradigan sadoqat ramzini talgin etish maqgsadida
bosh obraz siymosini to'ldiruvchi vosita sifatida keltiriladi
va hokazo. Of'qituvchi darsga tayyorlanish jarayonida
g‘azaldagi har bir poetik obrazning ganday badiiy vazifa bilan
xoslanganiligi aniglab olishi va tahlil davomida o‘quvchilarni
ana shu vazifani anglashlari tomon vyo‘naltirmog‘i g‘oyat
muhim didaktik yumushlardan biri sanaladi.

6. Voqgelikni majoz va haqigat yo'li bilan tasvirlashga
ko‘'ra o‘rganilayotgan g‘azalning qaysi guruhga mansubligi
belgilab olinadi. Dasturdagi 6-, 7-sinflar uchun tavsiya etilgan
g‘azallar (Avazning «Til», Turdining «Tor ko‘ngullik beklar»)
asosan majoz va haqgiqatdan, ya’ni ma’no qatlamlilikdan xoli,
ma’rifiy, ijtimoiy-siyosiy xarakterdagi she’rlardir.

8-sinfda berilgan g‘azallarga yondashuvda ehtiyotkorlik
kerak. Lutfiy she’rlarida ma'no gatlamlilik xususiyati mavjud.
Darslikda va metodik qo‘llanmada g‘azallarining fagat zohiriy
ma’nosigina talqin etilgan, botiniy ma’nosi to‘g'risida so'z
yuritimagan. O‘gituvchi o'z imkoniyatidan kelib chiqib, agar
g‘azallarining botinidagi mohiyatni ochib bera olsa, tahlilda
bunga qofl urishi kerak, yo‘gsa, kitoblardagi sharh bilan
kifoyalanishi mumkin. Lekin ular ham juda gisga, mavhum
bo'lib, qo'shimcha izoh, tahlilni talab qiladi. Navoiyning shu
sinfda berilgan g‘azallari ham birinchi guruhga mansub,
ya'ni majoz orgali haqigat talgin etilgan bitiklardir. Tahlilda
buni hisobga olish kerak. Shuningdek, darslik, go‘llanmada
ham bu jihat e'tiborga olingan. Afsuski, darslik mualliflari
g‘azallardagi ayrim baytlarnigina zohiriy va botiniy jihatdan
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sharhlaganlar. Bu esa o‘quvchi va o'qituvchilarda bir
g'azaldagi ayrim baytlardagina ma’no qatlamlilik bo'lar
ekan degan noto‘gri tasavvur shakllanishiga sabab bo‘ladi.
Aslida bir g‘azalni boshdan oyoq zohirga ko‘ra tahlil qilib,
keyin yana boshdan ikkinchi — botinga ko‘ra matla’dan
magqta’gacha sharhlanishi kerak. Mashrabning «o‘rtar» radifli
g‘azalini ham shu guruh she’rlari tarzida o‘rganilishi lozim.
Uvaysiyning «Mehnat-u alamlarga mubtalo Uvaysiyman»
(7-sinf), Mashrabning «lIshq vodiysidan bir kecha men
hayhaylab o'ttim», «Ajab Majnun erurman, dasht ila
sahrog‘a sig‘mamdur» (9-sinf) g‘azallari fagat hagqiqgiy ishq
kuylangan she’rlar sirasiga kiradi. Ularning sharhi shu sinf
darsliklariga yozilgan metodik go‘llanmalarda berilgan.

7. Shundan so‘ng har bir bayt alohida olinib o'giladi,
mazmuni sharhlanadi. Sharhda avval bayt mazmuni
aniglanadi. So‘ng fikrning ganday ifoda etilayotganligi,
bu boradagi shoir mahorati nimada ko‘ringaniga diqgat
garatiladi. O‘quvchilar oddiygina fikr shoir tomonidan qay
tarzda va qanday darajada shoirona berilganligini anglab
his etishlari va bundan zavglanishlari darkor. Shundagina
ko‘zlangan maqgsad amalga oshgan bo‘ladi. Buni Ogahiyning
9-sinf darsligida berilgan «ustina» radifli g‘azalining dastlabki
baytlari misolida ko‘rib o‘tamiz.

Mushkin qoshining hay’ati ul chashmi jallod ustina,

Qatlim uchun «nas» kelturur «nuny eltibon «sod» ustina.

Shoir fikrini uqish, ya'ni baytdan ma’no chigarish
quyidagi tartibda olib boriladi:

a) tushunilishi qiyin so‘zlar ma’nosi aniqlab olinadi:
mushkin, so‘z o‘zagidan ko'rinib turganidek, mushk kabi
deganidir; hay’at — ko‘rinish; chashm — ko'z; nas — hukm;
nun va sod — arab alifbosi harflari;

b) baytning grammatik xususiyatlari ustida ishlanadi.
Adabiyotlarda radif bo'lib kelgan «ustina» so‘zidagi — na
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go‘shimchasi tilimiz tarixida jo'nalish kelishigining arxaik
shakli bo‘lganligi qayd etilgan®. Lekin baytda bu qo‘shimcha
ikki kelishikni ifodalaydi. Birinchi misrada u o‘rin-payt kelishigi
(-da qo‘shimchasi) ma’'nosida: qora qoshini ko'rinishi jallod
ko'z ustida(dir). lkkinchi misrada esa jo‘nalish kelishigini
ifodalagan: «nun»ni «sod» ustiga eltib. Birinchi misrada
jallod so‘zi belgisiz garatqgich kelishigida: chashmi jallodning
ustida. Ikkinchi misrada «nas» va «nun» so‘zlarida tushum
kelishigi, «sod» so‘zida garatqich kelishigi belgisiz qo‘llangan:
«nun»ni «sod»ning ustina eltib, «nas»ni keltiradi. Ayrim
g‘azallarda belgisiz qo'llangan qo‘shimchalarni to‘g'ri idrok
etmaslik tufayli o‘quvchilar baytlardan ma’no chigarolmay
golishlari amaliyotda ko‘p kuzatilgan;

d) baytdagi sintaktik o‘ziga xoslik ham ko'rib chiqiladi.
Birinchi misradagi radif «ustida» kesim, u ot so‘z turkumiga
oid bo'lib, kesimlik ko‘rsatkichi -dir bog‘lamasini qo'yib olish
mumkin: ul chashmi jallod ustidadir. lkkinchi misrada bu
so‘z ko‘'makchi vazifasini bajarib, oldingi so‘z bilan birgalikda
orin holi bo'lib keladi: (qayerga?) «sod» ustiga. Baytdan
ma’no uqgishda birikma va gaplarni inversiyadan chigarib,
odatdagi gap bo'‘laklari holiga keltirib olish g‘oyat ahamiyatli
ishdir. Birinchi misrada inversiya izofa shaklida uchraydi.
Izofani o‘zbekcha tartibga keltirib olish uchun aniglovchi
va aniglanmish o‘rni almashtiriladi: chashmi jallod -
jallod ko'z. Ikkinchi misrada esa inversiya gap bo'laklari
tartibida ekanligi ko‘rinib turibdi. O‘quvchilarga savollar
berib, o'zbek tilida gap bo‘laklari gay tartibda bo‘lishi eslatib
olinadi: ega oldin, kesim gapning oxirida, hol va to‘ldiruvchi
(o'z aniglovchilari bilan) asosan kesimdan oldin joylashadi,
aniglovchi aniglanmishdan oldin keladi. Avval kesim topib
olinadi: nima qiladi? — keltirur.

Ikkinchi misradagi jumla bir bosh bo‘lakli gap — ega yo'q.
Shuning uchun kesimdan savol bera borib, ikkinchi darajali
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bo‘laklar topiladi va kesimdan boshlab, birin-ketin topilgan
bo‘laklar oldiga qo'yib boriladi: nima keltiradi? Nas(ni) —
to‘ldiruvchi, uni kesim oldiga go‘yamiz: Nasni keltiradi. Nima
uchun Kkeltiradi? Qatlim uchun — maqgsad holi, to‘ldiruvchi
oldiga joylashtiramiz: Qatlim uchun nas(ni) keltiradi. Qanday
gilib keltiradi? Nun(ni) sod ustiga eltib — vaziyat holi. Bu
bolakni ham o'z joyiga qo'yib, odatdagi tartibga Kkeltirib
olingan yaxlit gap hosil qilinadi: Nun(ni) sod ustiga eltib
qatlim uchun nas(ni) keltiradi. O'qituvchi bu jarayonni jonli
ko‘rsatish uchun darstaxtaga yozib borishi kerak bo‘ladi;

e) baytning badiiyatini, shoirning mahoratini tahlil etish.
Birinchi misrada ikkita tashbihli sifatlash bor: mushkin gosh,
jallod ko'z. Qoshning mushkka nisbati ikki jihatda ko‘rinadir:
uning gora rangdaligi hamda xushbo‘yligi. O‘quvchilar e'’tibori
shoir bir sifatlashga ikki xususiyatni mahorat bilan jo eta
bilganiga tortiladi. Ma’shuga ko‘zining jallodligi orqali uning
kishi ko'ngli hurligi, ozodligini o‘ldirishi, ya'ni o‘ziga tobe —
oshiqg gqiladigan darajada fusunkorligini ifodalash maqgsad
qilib go‘yilgan. Ikkinchi misrada harfiy san’at bor. Bu san’at
vositasida shoir ikki vazifani san’atkorona uddalagan.

Birinchisi shuki, jallod ko‘zning oshiq gatliga hukm -—
«nas» ganday chigarilishi ko‘rsatiladi: «nun» harfi «sod»ning
oldiga yozilsa, (ustiga qo'yilsa), «nas» (hukm) so‘zi kelib
chigadi; ikkinchisi, «nun» harfi «sod»ning ustiga to‘ntarilgan
holda qo'yilsa va uning nuqtasini shu harf («sod») ichiga
joylashtirilsa, qosh va ko‘'z surati o'z-o‘zidan chizilib golgan-
ligiga guvoh bo'linadi. O‘gituvchi, albatta, bularni dars
taxtasiga yozib ko‘rsatishi kerak. Agar o‘gituvchi bu hodisani
mahorat bilan tushuntirsa, soz vositasida vyaratilgan bu
san’at durdonasi, mahorat bilan chizilgan so‘z surati gar-
shisida o‘quvchilarining hayrat va hayajoniga guvoh bo‘ladi;

f) baytda qanday fikr bildirilganligi va uning qanday
ifodalangani solishtiriladi. Oddiy ifodalaganda o‘quvchilar
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diggati: «Yor qora qoshlari chiroyli kozlari ustida joylash-
gan, ular meni o‘ziga oshiq qildi» qo‘shmisrasidagi fikrni
Ogahiy ganday ifoda etganiga qaratiladi:
Mushkin qoshining hay’ati ul chashmi jallod ustina,
Qatlim uchun «nas» kelturur «nun» eltibon «sod» ustina.

Bu chogishtiruv orqali o‘quvchilarning shoirona ifoda,
badiily mahorat borasidagi tushunchalari mustahkamlanadi,
she’rni tushunish, undan zavq ola bilish ko‘nikmalari oshadi.

G'azalning ikkinchi misrasi ham yuqoridagi tartibda tahlil
qilinadi:

Qilg'il tamosho qomati zebosi birla orazin,

Gar ko‘'rmasang gul bo‘lg‘onin payvand shamshod ustina.

Ikkala baytdagi (umuman bir g‘azal tarkibidagi baytlar
tahlilidagi) farqg shuki, qo'shmisralarning leksik, grammatik,
sintaktik xususiyatlari ustida ishlab, undan ma’no chiqarish
bosgichiga kelganda, misralar qo‘shma gapning gqaysi
turiga mansubligidan kelib chigib o‘rnashtiriladi. Birinchi
bayt bog‘langan qo‘'shma gap bo‘lganligi bois undan ma’no
chigarishda misralarning o‘rni o‘zgarmaydi, 0z o'rnida
goladi: Mushk kabi qora va xushbo’y qoshlarining ko‘rinishi
maftunkor (jallod) ko‘zlari ustida, «nun»ni «sod» ustiga eltib,
(ular mening) qatlim uchun hukm chiqaradi. |Ikkinchi misra
sabab ergashgan gap ekanligi e’tiborga olinadi va baytdan
ma’'no chigarishda o‘zbek tili sintaktik qurilishiga ko‘ra avval
sabab ergash gap (ikkinchi misra), keyin bosh gap (birinchi
misra) joylashtiriladi: Agar shamshod daraxti ustiga gulning
payvand bo‘lganini ko‘rmagan bo‘lsang, (yorimning) zebo
qomati bilan orazini (yuzini) tamosho qilgin. Shu tariga
o‘quvchilarda baytdan ma’'no chigarish uchun misralarni
to‘g'ri joylashtira olish ko'nikmalari shakllantiriladi.

8. Baytlarni tahlilash asnosida yoki g‘azalni to'liq
tahlil qilib bo‘lgach, ularda qo‘llangan badiiy san’atlar ham
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sharhlanadi. Fagat shunga digqgat qgaratish lozimki, she’riy
san’atlarni shunchaki fakt sifatida gayd etib qo‘yish noto‘g'ri
yondashuvdir. Qo‘llangan har bir badiiy tasvir vositasi
she’r badiiyatiga nima beryapti, muallif fikrini ifodalashdagi
ahamiyati nimadan iborat bo‘lmogda kabi savollarga javob
topish talab qilinishi lozim.

9. Agar o'qituvchi bungacha aruz vazni to‘g'risida
o‘quvchilarga tushuncha bergan bo'lsa, bu g‘azal vaznini
topishni topshiriq qilib berishi mumkin. Agar o‘quvchilar
vaznni aniglashda giynalishsa, o'‘gituvchining o‘zi yordam
berishi kerak. Qiyin va murakkab vaznda yozilgan
g'azallarni o'qituvchi fagat qaysi o‘lchovda yozilganligini
gayd etib go'yish bilan cheklanishi mumkin.

10. Tahlil tugagach, o‘qgituvchi o‘quvchilaridan g‘azaldan
olgan taassurotlarini aniglaydi.

11. Vaqt bo‘lsa, bir necha o‘quvchiga g‘azalni ifodali
o'qitib ko'rish kerak. O‘gishda ularning vazn talablariga
ganchalik rioya qilayotganliklari muhim. G'azal tinglangach,
o‘gituvchi o‘quvchining o‘gishdagi yutuq va kamchiliklarini
ko‘rsatib berishi shart, toki boshqalarga ibrat bo‘lsin.

Xullas, o'qituvchi g'azallarni yuqorida gayd etilgan
tartibda o'qitib, tahlil qilib bersa, o‘quvchilarda g‘azal
o‘gishga, undagi botiniy ma’'nolarni anglashga qizigish
yuzaga kelishiga shubha yo'q.

Valijon QODIROV,
filologiya fanlari nomzodi.

" Q.Yo'ldoshev, B.Qosimov, V.Qodirov. Adabiyot. 7-sinf darsligi. T.: Sharq, 2005.
2 Ay Xomug Fassonui. KMMéJ/l caopgart. T.: Aponar, 2005. 31:6.
3 A.MyxTopos, Y.CaHakynoB. Y36ek agadbui tunu tapmxu. T.: Ykutysum, 1995. 85-6.

-G <D
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7-sinfda zidlov bog‘lovchilarini o‘rganish

Ushbu darsning ta’limiy magsadi o‘quvchilarga zidlov
bog‘lovchilari hagida ma’lumot berish bilan birga ularni
nutgda to‘g’ri qo‘llashga o‘rgatishdir.

Darsda mazkur bog‘lovchilarga oid jadval, kompyuter va
kodoskopdan foydalangan holda savol-javob, suhbat, bahs-
munozara usullarini qo‘lladim.

Dars boshlanishidan avval sinfdagi partalarni uchta
yarim doira shaklida joylashtirdim va o'quvchilarni uch
guruhga bo'lib o‘tkazdim.

Darsni adabiyot olamidagi, sport va siyosiy hayotdagi
so‘nggi yangiliklar hagida 2-3 o‘quvchining axborot beri-
shidan boshladim. Sinfdagi boshga o‘quvchilar javob
berayotgan o‘quvchilarning nutqini tinglab, ular nutgida
gollangan bog‘lovchilarni daftarlariga yozib bordilar. Bir
o‘quvchi esa bu bog‘lovchilarni xattaxtaga yozib turdi.

O‘quvchilardan xattaxtaga yozilgan bog‘lovchilar ichidan
o'tgan darslarda o‘rganilgan teng bog‘lovchilar, biriktiruv
bog‘lovchilari, ayiruv bog‘lovchilarini ajratib ko'rsatib berish-
larini va uy vazifasini so‘radim. Shundan so‘ng xattaxtaga
yangi mavzuni — «Zidlov bog‘lovchilari» deb yozib qo‘ydim.

Ikki o‘quvchiga quyidagi she’rni ifodali o‘qitdim:

1-o‘quvchi: Ammo, lekin va biroq,

Vazifamiz bir, o‘rtoq.
Zid ma’noli gaplarni
Fikrimiz yo‘q ayirmoq.
2-o‘quvchi: Ba’zan balki so‘zi ham
Bizga yordam beradi.
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«Arazlashgan» gaplarni
«Yarashtirib» qo‘yadi.

She’r o‘gilgach, o‘quvchilardan unda nima haqida gap
borayotganligini so‘radim. Ular she’rda bog‘lovchilar hagida
so'z vyuritilganini aytdilar va ammo, lekin, biroq, balki
bog‘lovchilarini sanab berdilar. Men ularni xattaxtaga yozib
go'ydim va o‘quvchilar diggatini ekranda bog‘lovchilari
tushirib qoldirib yozilgan quyidagi gaplarga qaratdim.
Nugtalar o‘rniga zarur bog‘lovchi qo'yishlarini topshiriq qilib
berdim.

1. Do'st ming bo‘lsa ham — oz,

... dushman bir bo‘lsa ham ko'p.

2. Do'sting uzoqda-yu,

... ko'ngli yaqin.
3. Do'stga dushman bo‘lish oson,
... dushmanga do'st bo'lish qiyin.

O‘quvchilarga avval gaplarni o‘qitdim, so‘ngra ulardan
nuqtalar o‘rniga qaysi bog‘lovchilarni qo‘yganliklari va nima
uchun ayni shu bog‘lovchilarni tanlaganliklari sababini
so‘radim.

Ular bu gaplardagi nuqgtalar o‘rniga ammo, lekin, biroq
bog‘lovchilarini qo‘yganliklari, chunki gaplar zid ma’noga
ega ekanligini aytdilar.

Bundan tashqari, o‘quvchilar diqqgatini bu bog‘lovchilar
oldiga vergul go'yilganiga garatib, biriktiruvchi
bog‘lovchilarda esa qo‘yilmasligini eslatdim. Shuningdek,
biriktiruv ~ bog‘lovchilarini  qo'yganda  zidlik  ma’nosi
yo‘qolganini ko‘rsatdim.

Shundan so‘ng o‘quvchilarga darslikning 77-betidagi
zidlov bog‘lovchilari haqgidagi grammatik material bilan
tanishib chiqishni topshirdim.’

Yangi mavzuni o‘zlashtirish magqgsadida guruhlar bilan
quyidagicha ish olib bordim.
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1-guruhga 62-darsning 1-topshirigini  berdim. Ular
berilgan gapdagi nuqgtalar o‘rniga zidlov bog‘lovchilarini
o‘zaro almashtirib qo'llab ko‘rishlari kerak edi. O‘quvchilar
bu topshirigni bajardilar va quyidagicha xulosa chigardilar:
«Zidlov bog‘lovchilarini almashtirib qo‘llaganda gapning
ma’nosida o‘zgarish bo‘lmas ekan».

2-guruhga «Ammo, lekin mana bu ishni boplabsan»
gapidagi bog‘lovchilarning qo'llanishini izohlashni so‘radim.
O‘quvchilar bog‘lovchi qo‘shalog qgo‘llanganda ulardan biri
ma’noni kuchaytirish uchun xizmat qilishi hagida xulosa
qildilar.

3-guruhga Ammo, lekin, biroq bog‘lovchilari ganday
ma’noli so‘'z va gaplarni bog‘lab kelishini aytish (darslikdagi
2-topshiriq) va misol keltirishni yukladim. O‘quvchilar ammo,
lekin, biroq bog‘lovchilari zid ma’noli uyushiq bo‘laklar
yoki gaplarni bir-biriga bog‘lash uchun xizmat qilganligini
aytdilar va «Darvoza oldidagi gullar g‘unchaladi, ammo
hali ochilmadi. Kuz keldi, lekin daraxtlarning barglari hali
sarg‘ayganicha yo‘q. Do'stimni ko‘rdim, biroq hech narsa
deyolmadim» kabi jumlalarni misol tarigasida keltirdilar.

Balki so‘zi bog'lovchi vazifasida ham kelishi haqida
ma’lumot berish maqgsadida o'quvchilar digqatini ekrandagi
gaplarga qaratdim:

1. Balki ertalab o‘ziga kelib qolar.

2. Inson go‘zalligi bilan emas, balki mehnati bilan
kamol topadi.

3. Sobir nafaqat o‘gishda, balki sportda ham eng faol
o‘quvchi.

Guruhlardan balki so‘zi ushbu gaplarda ganday vazifa
bajarganligini so‘radim.

Ular birinchi gapda modal so‘z vazifasini, 2-3-gapda
zidlov bog‘lovchisi vazifasini bajarganligini aytdilar. O‘quv-
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chilarning javoblarini bunday xulosaladim: Demak, balki
so‘zi zidlov bog‘lovchisi vazifasida ham keladi.

So‘ngra guruhlarga berilgan gaplarni zidlov bog‘lov-
chilarini go‘llagan holda davom ettirish topshirig‘i berilgan
kartochkalar tarqatdim.

1-guruhga:

1. Har narsaning yangisi yaxshi, ... .

2. Do‘stning ko'p bo‘lgani yaxshi, ... .

2-guruhga:

1. Qidirgan narsani topish mumkindir, ... .

2. Yomon ulfat temirchiga o‘xshaydi, uning olovi sizni
kuydirmasa-da, ... .

3-guruhga:

1. Yaxshi do‘st suhbati fazilatni oshiradi, ... .

2. Aql sohibi bo‘lgan do‘st araz tufayli oz do'stini
tashlab ketmaydi, balki... .

Guruh a’zolarining har biri kartochkada yozilgan gaplarni
davom ettirib, kartochkaga yozib qo‘ydi. Ikki dagigadan
so‘ng kartochkalarni yig‘ib oldim va guruhlararo musobagada
kartochkaga eng ko'p to‘g‘ri misol yozgan guruh a’zolarini
g‘olib deb €’lon qildim.

Uyga vazifa qilib 204-mashqgni topshirdim. Mashq
shartiga ko‘ra bog‘lovchilar ishtirokida gaplar tuzib
foydalanilgan bog‘lovchilarning turini aytish lozim.

Matluba SADRIDDINOVA,
Namangan viloyati Chust tumanidagi
T-ixtisoslashgan maktab-internat o‘gituvchisi.

' N.Mahmudov va boshq. Ona tili. Umumiy o‘rta ta’lim maktablarining 7-sinfi uchun
darslik. T.: Ma’naviyat, 2009.

-G <D
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6-sinfda«Xalq qo‘shiqlari» mavzusini
o‘rganish

Dastur bo‘yicha oltinchi sinfda xalq qo‘shiglari mavzusiga
bir soat vaqt ajratilgan. Bu vaqt o‘quvchilarga xalq qo‘shiglari
hagida keng tushuncha berish uchun kamlik giladi. Shu bois
vaqgtdan samarali foydalanib, o‘quvchilarga mavzu yuzasidan
ko‘proqg ma’lumot berish uchun darsning ta’limiy va tarbiyaviy
magqsadini bunday belgiladim: xalg qo‘shiqglari, ularning turlari,
mavzulari, yaratilish tarixi, inson ruhiyatiga ta’siri yuzasidan
ma’lumot berish; qo'shiq mazmunini anglash, ohangini his
etish, xalgimiz o'‘tmishi, hayot tarzi, tafakkuri, ruhiyatidagi
tuyg‘ularni ilg‘ash, ma’naviy merosimizni gadrlashga o‘rgatish.

Dars jarayonida «Muammoli ta'lim», «Aqliy hujumy,
«Klaster» usullarini go‘llagan holda ilmiy ma’lumotlar, xalq
go'shiglari san’ati haqidagi bukletlar, «Navro‘’z bayrami»
video lavhalari, «Oltin meros» qo‘shiglar DVD-audio
tasmasidan foydalandim.

Mavzu ustida ishlashni xalg qo‘shiglari hagidagi quyidagi
ma’lumotlarni berishdan boshladim:

«Har bir millat o'z gadriyatlarini, an’analarini, milliy urf-
odatlarini, marosimlarini ham bilmas ekan, o'zligini anglay
olmaydi. Xalg qo‘shiglari esa ma’naviy xazinamizdan joy
olgan merosdir. U yaratilishiga ko‘ra juda gadimiy tarixga
ega. Qo'‘shiglar dastlab mehnat jarayonida paydo bo‘lgan.
Keyinchalik ularning mavzui kengayib borgan».

So‘ngra o‘quvchilarni xalgimiz orasida keng omma-
lashgan «Daryo toshqin...» qo‘shigini tinglashga taklif
etdim. Bu qo'shigni ijro etishni sinfdagi qobiliyatli
o‘quvchilardan biriga oldindan o‘rgatdim. U qo‘shigni musiqa
jo‘rligida jonli ijro etdi.

Daryo toshqin, suvlar to‘lqin
O‘tolmayman, yor-yor.
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Otim oriq, rangim sariq
Yetolmayman yor-yor.
Otginamni oriq qilgan
Shu mayda tosh, yor-yor,
Rangginamni sariq qilgan
Shu qalam qosh, yor-yor.

Qo'shiq tugagach, o‘quvchilarning tuyg‘ulari sovimay
turib, ulardan hissiyotlarini so‘z bilan ifodalashlarini so‘radim.
Ular quyidagi fikrlarni aytdilar:

— Mumtoz qo'shiq deyarli tinglamas edim, jonli ijro
bo‘lganidanmi, galbimda gandaydir hislar paydo bo‘ldi.

— Xayolga cho'mdim, qo'shiqdagi gahramonning ruhiy
holatini his etgandek bo‘ldim.

— Qo'shig sho‘x ohangda aytilgani uchunmi, zavqlanib
tingladim.

O‘quvchilarning qo‘shigdan olgan taassurotlarini ting-
lagach, ularning bu boradagi fikrlarini bunday umum-
lashtirdim:

— Ha, qo'shigning o‘ziga xos xususiyati ham uning
inson ruhiyatiga ta’sir etishidadir, ya’'ni hissiy ta’sirchanlikka
egaligidadir.

O‘quvchilarning xalg qo‘shiglari hagida nimalar bilishini,
ya’'ni bu boradagi bilimlarini aniglash magsadida qo‘shigning
turlari, ijro usullari hagida so‘radim. Chunki o‘quvchilarning
biladiganini takrorlash zerikarlidir.

O‘quvchilar mumtoz, zamonaviy lirik, shuningdek, estrada
va rep Yyo'nalishidagi qo‘shiglar mavjudligini, ular yakka
xonanda va xor ijrochilari tomonidan kuylanishini aytdilar.

O‘quvchilarga yana savol bilan murojaat etdim:

— Siz bugungi kunda qanday qo‘shiglarni sevib
tinglaysiz va nima sababdan?

Ularning javobi quyidagicha bo‘ldi:
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— Zamonaviy estrada va rep yo‘nalishidagi qo‘shiglarni
yoqtiramiz. Chunki ular sho'x.

Shundan so‘ng o‘quvchilar diggatini G'.G‘ulomning
«Shum bola» asari asosida yaratilgan filmdan Shum bola
jjrosidagi «Daryo toshqin...» qo‘shig'ini tinglashga va
gahramonning holatini ham kuzatishga garatdim.

Lavhani digqat bilan kuzatgan o‘quvchilar quyidagicha
fikr bildirdilar:

— Sinfdoshimiz xuddi o‘sha qo‘shigni sho’x ohangda
kuylagan edi. Shum bola esa gismatidan norozi. U qo‘shigni
g‘amgin, iztirobli, ya’ni mungli aytmoqda. Atrofdagi go‘zal
tabiat uni qizigtirmaydi. Qoravoydagi tushkin holat bizni
ham ta’sirlantirdi. Bola oz kechinmalarini, ko‘nglidagi dardini
xirgoyi qilayotgan qo‘shig‘i orqali bergan. Bu hol bizning
ham hissiyotlarimizni junbushga keltirdi.

O‘quvchilarning fikrlariga go‘shimcha qildim:

— Filmdagi Shum bola qismati o‘tmishda ko‘pchilik
bolalarimiz gismati edi. Xalg yaratgan bu qo‘shigda ko‘pchi-
likning his-tuyg‘ulari umumlashtiriigan holda yakka shaxs
kechinmalari orqali berilgan.

So‘ngra ekrandagi qo‘shiq turlariga o‘quvchilar e’tiborini
tortdim. Bular:

Ov qo'shiglari, mehnat qo‘shiglari, mavsum qo‘shiqglari,
lirik qo'shiglar, to'y qo‘shiglari, aza qo'shiglari; bolalar
uchun: alla, ovunchoq, o‘yin qo‘shiglari.

Magnitofon orgali xalq qo‘shiglaridan namunalarni eshit-
tirib, o‘quvchilarga ularning turlarini aniglatdim. Masalan:

1. Orogim olmos, 2. Qat-qatgina qatlama
O‘rimdan qgolmas. Qatlanadi yor-yor,
Sira ham tolmas, Qizni olib yangalari
O‘rmasam bo‘lmas. Otlanadi, yor-yor,
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. r/?* | Metodika

3. Kichkinasan, lolasan, 4. Borolmayman uyingizga,
Alla, bolam, alla. Chigolmayman to‘ringizga.
Qachon katta bo‘lasan, Chiqganimda to‘ringizga
Alla, bolam, alla. Kirolmayman go'‘ringizga.

5. Sayra, bulbulim, sayra,
Qizil gul shoxi sinsin.
Yor ayrilaman deydi
Ayrilib ko'ngli tinsin.

Xalq qo‘shiglarida nimalar aks etganligi hagida ma’lumot
berish uchun o‘quvchilarning e’tiborini 1-jadvalga tortdim.

1-jadval
Xalq
go'shiqglari
xalgning
orzu umid- iodi
lari, kelajak | | hayot | | tafakkur | |mehnat| |moddiy JOCY || an'analar
o . : | v | [mah- T
hagidagi tarzi || mahsuli | |faoliyati| |ildizlari suli |1Y'9 indisi
tasavvuri

Shundan so‘ng ekranda vyurtimizda har vyili keng
nishonlanadigan Navro‘z bayramidan lavhalar namoyish
etish orqali xalqg qo‘shiglari har bir viloyatda o‘ziga xos
ekanligini aytdim.

Xalg qo'shiglarini  o‘rganishning ahamiyatini esa
«Klaster» (2-jadval) usulida izohladim:
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2-jadval

Komil insonni
shakllantirishga
xizmat giladi

Tilimizni boyitib
boradi

O‘tmish tarixiga
gizigish uyg‘otadi

Xalq go‘shiglarining
ahamiyati

Ma’naviyatimizni
anglashni o‘rgatadi

Axlogiy, ma’naviy
go'zallikka yetaklaydi

Milliy gadriyatlarimizni
tiklaydi

Darsni quyidagicha yakunladim:

Mamlakatimizda san’atning bir turi bo‘lgan milliy qo'-
shiglarimiz  tarixi, uning bugungi kundagi rivojlanish
masalalariga ham alohida e’tibor qaratilayotgani bejiz emas.
Chunki xalg qo‘shiglari o‘tmishimizni, uzoq ajdodlarimizning
turmush tarzi, dunyogarashi, orzu-istaklarini o‘rganishda
katta ahamiyatga ega. Qo'shiq turli xalglarni birlashtirishdek
qudratli kuchga ham egadir.

Uyga vazifa qilib darslikdagi' «Chittigul», «Boshginam
og'riydi», «Boychechak» bolalar go‘shiglarini o‘gib, ulardan
yoqgqganini yod olishni topshirdim.

Dono USMONOVA,
Respublika musiga va san’atga ixtisoslashtirilgan
maktab-internat o‘qituvchisi.

' S.Ahmedov, R.Qo‘chqorov, Sh.Rizayev. Adabiyot. 6-sinf uchun. T.: Ma’'naviyat,
2009. 174-177-b.
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ADABIYOTSHUNOSLIK

ITaiix Axmap Tapo3smit Tap>xkebb6aHpAAAPHT

Mabnymkn TapxebbaHg apabya cy3 6ynud, YHWHr
NnyfFaBuM MabHOCU — «KAUTULL, WUIArapurn HapcaHu TaKpop-
naw» paemakaup.! Xap ©Oupu fasanra TeHr ©OaHanapoaH
Tawkun TonraH Ba 6Gapya OaHonap oxuvpuga MycTakun
KodomanaHysum Oup 6GanT TakpopnaHund KenyeuuM JUPUK
lwebp waknn TapxebbaHa aeb artanaan. TapxebbaHAa-
garn 6ananapHuHr xap oupmn TapxebxoHa Oeb artanaawm,
aa, ba, ea, e2a... Tap3mga koduanaHaan. baHgnap oxupwu-
Oa TakpopnaHub kenyBum Bapya TapXebXOHanapHu y3apo
6ornad TypyBun 6anT «8ocumax» aennnagun.’

TapxebbaHg uvwKkMK, dancadpur-axnokum massynapaa
bynagn. YHgarnm Gapya 6aHanapHm acocunm maB3y Oupuk-
TMpUG Typaaun, aHUKpofu, xap Oup 6aHg ywby MaB3yHWUHT
BMPOH MyxXMM XmxaTuHm €eputagun. baHgnap ysapo wmsuun
bofnaHmb, AXNNT Webpunu acapHU to3ara Kentmpagu; daHa-
nap oxuvpugarun «gocumax» 0anT acoCUn FOAAHW Takpopnab,
Tabknanab Ttypuwira xumsmart Kunagw.

TapxebbaHg XaXXMuM aH4ya kaTtta OynraH webpun acap-
nurn 6ouc yHaa NUPUK KevymHmanap, Typda Xxuc-Tyurynap
ONnaMWHW KeHr Kynamga udopganawl WMKOHUATU MaBXya.
AnHM Yyofga By xun acapfiapHu spaTuvll MKOLKOpPLAH HOKCaK
6agumn caHbaTKOPNMKHM xam Tanad atagu. LUyHWHr yudyH
bynca kepak, agabunétnmmnaga ywby wakngarun numpuk acap-
nap 9Hr UKTMOOoPNW Woupnap wxoauaaHrnHa ypuH OfraH.

Ly BakTra kagap TaxebbaHanapHWHr gactnabku Hamy-
Hanapu Xogpus Xopasmun wxoouaa ydpalim kKaug atvnap
oan. KenvHrn TagkuvkoTnapda KypcaTunuwimya, TapxebbaHg
Wwaknugarn unk nupuk acapnap UWanx Axmag Taposun-
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Adabiyotshunoslik,

HUHT «DPyHYHYy-1-6anofa» acapugarn onTUHYM ajabun Has
(bynum)aa kentupunraH. Tapo3nn TapxebbaHara Kymmgarmya
n3ox, bepaon: «Tapxeb yn O6ynypkumMm, webpe aumypnap,
6aHO-6aHO bapyacu 6up baxpda, xap b6baHOHUH2 03U bew
6aum 6ynyp ea Kyriu mykky3 baum ea Xap OUpPUHUH2 OXU-
puHOa b6up y3eca 6almHu makpop Kunypnap... Yn b6aumHu
mapxeb Oepnap. Muconu 6y cugpam», goea ontn Gantnu
TapxebbaHgHWHT 6up GaHauHu kentupagn. Bocuta Gantu:

Mau u4dca kuwu Huzop 6upna,

Aliw amca mydom é€p bupna®.

Tapo3un TapxebbaHOHM Kynupgarn Oew Typra 0Oynmnb
KypcaTtagu:

«Ba mapxeb, bew kKucm 6ynyp. Aeeasifu Kucm i
b6ynypkum, xap 6aHOHUH2 Kogbusicu y3z2a mapuKka 6ynyp. Ba
xap 6aHOkum, mamom byrica, oxupuHOa 6up baumHu mak-
pop Kusypriap, HEYYKKUM MUCOSUH Kypay30uk». Y Lanx
CabOAUMHUHT UKW MasMyHaarn dopcya TapxkebbaHauHu
kentnpagu. Bocuta 6antn:

buHwuHamy cabp new aupam.
LyH6onau kopu xew eupam (47-6.).

MaamyHu: Ymupcamy cabp Kuscam,

Y3 uwumHuHe natiuda 6yncam.

«UVIKKUHYU Kucm ynkum, 6apya 6aHOHU 6up KogusiOa
aumyprnap ea mapxewb balmuHU makpop Kunmacriap. Xap
6aHOHUHe oxupuHda bup y3ea baum Kenmypypriap. Xap
bupu anoxuda Kogus bunax.

BupnHun GaHaHWHr BOoCcUTa BGantu:

XypceH € manakMmyceH € XXOH?
XycHyHaa 6yrndu uHcy xoH xaupoH (48-6.)

NKKMHYM OaHOHMHI BOcuUTa GanTu:

AU nabuHe KaHO, Ky3snapuHe 6odom,
Kypca to3yHaHuU, XOH moriap opom (49-6.).
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T - Adabiyotshunoslik,

«Y4uH4u Kucm yrnkum, bapya 6aHOu 6up Kogbusida Ke-

nyp».
BupnHun 6aHgHWHr BOoCcUTa Gantu:
UyH amuH 6ynypku, woxu XXaxoH
Tur ypyb6, OuH o4ap, Kuryp axcoH (50-6.).
NKKMHYM GaHOHMHI BOcuTa OanTu:

Xycpaso, HO20X orica ari2a CUHOH,
Ornea 3apuH cunap mymap KateoH (50-0.).

« TypmuH4u Kucmu ynkum, xap 6aHOu arnoxuda kKogusi
bupza Kenyp ea mapxeb baumnapu b6apya 6up Kogbusida
Kenyp, mapxewb baumnapuHu xamb amca, bup 6aHO 6ynyp
ga mapxeb balmnapuHuHe aeearniau mucpacuda Kogus
bynvac, mazap aeearnau baummany.

BupnHun GaHgHWHr BOoCcUTa GanTtu:

XKoHy kyHa2yn ypmaou ¢upoKuHa,

AHO03a0uH owmu uwmuékuHz (51-6.).
NKKMHYM GaHOHMHI BOcUTa GanTu:

@ypkamma fybop mymmu Ky3HU,

Kyt 6y ky3ym y3pa 6up aékuHz (52-0.).

Tapo3un HUXoAT, TapXebObaHOHUHI GEeLlnHYN KUCMUHU
Kynngarnda wapxnangn: «Ba 6y mapxeb mykKy3 6aHo-
dyp. Xap 6aHOu mykkys 6aum. Ammo 6u3 marnosnam
UxXmupo3uduH uxmucopHU uxmuép KundykK. Ba myHuHz 6aH-
ou myKappap apmac. VIxmuép woupradyp. Bane yd4 6aHO-
OUH YKCYK SIXWU Kesimac.

Ba b6ewuH4u kKucmu yrkum, Xap 6aHOHUH2 Kogbusicu
bup mapuka 6ynyp ea mapxewb baumnapu maxku Xap 6upu
anoxuda Kogusi buna Kesnyp ea Mykappap Kurnmacnap. Ba
b6y KucmOa mapcus ea mMadx aumypnapy.

BuprvHuM Ba WKKMHYM OGaHOHWHI  Tervwnuya BocuTa
banTnapu:

Capeapy mapou cariomuH, Mmexmapu Woxu XXaxoH,

Macpxapu OyHE-8yOuH cynmoH Yrnyrbek KypaecoH.
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Adabiyotshunoslik,

AU waxaHWoxuKu, abnuH20uH Kunypriap ughmuxop,

UHCY XUHYy MYypFy moxuro syxywy mypy mop (53-6.).

Tapo3nn y3 acapupa KentupraH TapxebbaHgnap-
HUHr xap O6upu ontn 6GantgoaH, dakaT Ynyrbek magxura
barnwnaHraH TapxebbaHg aca Tykku3 bantaaH nbopaTtamp.

OkopupoarnnapgaH kKypuHagukn, LWanx Axmag Taposuu
TapxebbaHaHn kynngarn dew Typra 6ynmb kypcatagu:

BupnHun Ttyp — xap 6up GaHOHWHT KOusicu Typrivya
Oynagu, neknH GanT Takpopu caknaHumd konaaw.

NKknHun Typ — BGapua 6aHgnap 6up xun kKodusiga am-
TMNUG, Tapxeb GanTu TakpopnaHManaun, xap 6up 6aHaHUHP
oxupuga o6owka 6anT kenagw.

YumHun Typ — Oapya Gangnap Tapxeb banTnapu xam
oup Kodumsga Gynaguw.

TYpTUHUM TYyp — xap Oup GaHa anoxuoa, TapXeb OanT-
napu xam anoxmaga kodusinaHagw.

BewunHun TYyp — Xap Onp GaHOHWUHS, LWYHUHIOEK, TapXeb
OanTHUHI KOMACK anoxuga KypuHuwga bynaaw.

Xynoca kunnb antraHga, wanx Axmag Taposun y3MHUHT
«PyHyHY-n-0anora» acapuvga y3bek MymTO3 afabuéTtu-
oa wnk Oop TapxebbaHg HamMyHanapuHuU KenTtupmbruHa
KOfiMan, ynapga WWKA XakKUKUAHUHE €pUTUNIMWIKN By XXaHp-
HUHI TeMaTuK WyHanuwuHM xam OenrmnawmHn KypcaTtno
bepagn. Maskyp TapxevbaHanap Oaguuin Bapkamosnnuru
bunaH xam agukkaTtra casoBopaup.

Ovnnpa6o KASAKBAEBA,
Y36ekucton Munnuin ynmeepcuTeTy
acnvpaHTm.

' X.K.bapaHoB. Apabcko-pycckuii cnosapb. C.364.

2 AHBap Xoxunaxmenos. Mymtos 6aguuat nyratu. T., 2008. 130-6.

3 Wanx Axmag 6H Xypanpon Taposuin. ®yHyHy-n-6anofa («banorat nunmnapm»)
T.: XasnHa, 1996. 46-6. (KennHrn mmnconnap xam wy maHbagaH onuHraH 6ynmo,
caxudracu kaBC nyuaa KypcatusraH).
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T - Adabiyotshunoslik,

XHMABAaTHHHHHI aXAOKHH-TabANMHI
KapalmAapu

Mypappuc, onum, agub, Woup, MabHaBUAT Ba Mabpwu-
daTt Taprnbotuncn cudpatunga ysmgaH 33ry HOM Konguprad
mynna Wyngow Typabon yfam Xunsatuii 1858 nunga
HamaHraH BWNOATUHUMHT YWunm TymaHuparn Kunpgakana
KMwnormga TyFunraH.

Xuneatnn WebPUATH, acocaH, WKW, ONHUA-TacaBBypui,
axSIoOKMN-TablIMMUA  MaB3ynapga Oynub, ynapHUHr FOSABUIA
Ma3MYyHU KOHKPET LUEBbPHUHI pyxuaaH Kennb dnkaamw.

«Xaémy, «UIIM Y4YYyH», «KyHeur», «amub kemy, «Ou-
UMy, «dammazaH fAXwu», «Kepak b6yrnca» pagudonu
Ffazannapuga LWOUPHUHE  axfoKUN-TabNMMUW  Kapalusiapu
EPKMH aKkC 3TraHfnrMHM Kypuw MymMmkuH. Macanan:

Yp y3uHe unm anuaa ydpaca mapOoHa, Ousium,
by cucpamkum ypadyp wabmaa rapeoHa, OusIuM.

XKyxononapzaa siKUH ropMa-t0 yricham 6yrimarurl,
HasapuHa conma Oapu Kynbau HodoHa, ounum.’
by faszanga wowup TamMcun caHbaTuHW Kynnab, wunm
9NIMHN wabmra, TonMbu WIMHW 3ca rapeoHara yxwartaaw,
EnapHn UnM ypraHuwra, XoxunnuvkgaH dopur oynuiira
Yakupagu.
AU ¢paHo, capmosi poxam Kurnzaydek ¢gbypcam KaHu?
Ky3 ouub romeyH4ya xam 4yH bapku Gapxamoyp xaém.

Axnu onamMOUH HUXOH cypcaHa MUpUKIIUK 0aspuHu,
Xusp ympudek myabbad byrica xam kamoOyp xaém.

Cuxxamu maH 6ynmaca, myrnku CukaHOapOuH Ha cyo,
OussimmaHOu 2adoea Oasriamu XXamoyp xaém.

Tobakau mabpughu Kopu xaup, au faghramecupuwim,
Opmaeza Kyuma b6y KyHHU, sapma Mybxamoyp xaém.
(131-0.)
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Adabiyotshunoslik,

«Xaet» pagudpnn fasanpga Laenamu >Xam, WckaHOap
Myrnku, Xusp ympura uvwiopa 3TraH Woup Tanmex caHba-
TMoaH donganannbd, xampnu wuwnapHu 6akapuwra Xusp
YMPU XaM €TMaCiUrnMHU, COFINMMKHUHI Kagpura eTuwl no3nm-
nuru, arap cofnuk 6ynmaca, UckaHOap myrnku xam bedon-
Oa 9KaHnurmHn Tabkngnavgn. Kyn yymaga KyH Kypca xam
TUPUKIUK rago ydyH Kamwud Oasnamu kabwaup. LyHaoau
9KaH MHCOH y3 Hadpcura apk bepmacnurn 3apyp, gevnau.

Xamuwa b6ofnaaun caHeu KaHoam puwmacuH berea,
Ba eapHa Kuneycu Hagbcu awuknapda 2ado KaM-Kam.

fypypu Hagbc ynub, HagpbcuHz MypoOuH ucmacaHa Ooum,
bynyp myHenyr bowuHe y3pa axouub Moxapo KamM-Kam.

NwoHma daesnamy xoxuHzaea, kemaal 03 ¢gbypcamaa,
Ymu6 6atipam myHu, KynouH Kkemap paHau XUHO Kam-KaM.
(92-6.)
by ypuHoa XunsaTuini TaMCUR caHbaTW OpKanu gasnart-
HU ©anpam KyHU Kynra KywunraH XuHara yxwaTtagu. XuHa
CEeKMH-acTa kyngaH yuub OGopraHugek, 6onnuk xam 6Gopa-
bopa Tyrawm, wy O60MC yHra XMpPC KyMMacliMkK 3apypnuvru
xakuoa cys roputaau.
Taeosunewa KunFun mMoxu Hasoek au banaHd axmap,
Cunexpu maH3unamoa mox0eKk paghbam Kepak byrca.
(56-6.)
«9H2 éEpKuH rndy3 byrnicaHz Xxam, XyoOou ou kabu
Y3UHeHU Kammap mym, 4yHKu odobnunuau mydbalnu ou
OCMOHY @banakOaH xou oneaH. CeH xam oudek 6ynaul
decaHe, maeo3ebriewa 6ynauH» [eb ykTUpaéTtraH Lwoup
XaéTum mMuconsap BocuUTacuga XYCHU Tabiun, TamMCun
caHbaTUgaH MOXMPOHa borganaHraHIUrMHKU Kypamma.
Lonp xmmmaTcus KuwunapHu TaHKug Kunnd, WHCOH
KaWLOK dwaca xaM Xe4y KadoH Y3MHU XOp Kunmacrnurm ro-
3um, 0ed ésagu.
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T - Adabiyotshunoslik,

Uy Kacpu xummamuHa rnacmadyp dapy deeopy al8oHU,
banaHO Oapeo3ay, alisoHy, 0esop ammazaH SXWu.

Ha kum KucmamoOa 6ynou, Xuneamud, 6yriMac 3uédy Kam,
Kuwu pysu manab aunab, y3uHU Xop ammazaH SXuwu.
(83-6.)
Axgoonap pyxvHu Lo annawl JIo3uMnurn, asns aenuve-
nap pyxu 6usHuM Kynnawu xakuaa woup wyHgam genaw:
Caboxy womM ymeaH sixwunap pyxuHu wod auna,
Madad kunral caHeza ymeaH a3u3y aeriué Kam-Kam.
(91-6.)
LLlonp fasannapuga éwnapHn unnm-mabpudpaTra, Xa€THu,
BaTaHHM ceBuLWIra 4voprnaiwl, cabp-kaHoaTnu 6ynuw MOTUB-
napu ycTyH Typaaw.
LyHoan akaH, XunBatmn webpudatuHn XIX acp oxupu
XX acp bownapu y30ek agabuétu TyKNapuHU y3nga my-
KaccamMnalwiTupraH KkaTta xasmHa Oenuvil MyMKUH.

O3opa BOJITABOEBA,
Ham[lY ykutyBUnCMu.

' Xuneatun. OeoH. T.: ®aH, 2001. 79-6. (KemHrn muconnap wy maHb6agaH
onuHraH 6ynuo, caxmudacu KaBc nanga Kypcatusran).

B R\

Xypmup AycrmyxaMMapAHHHT «<bo3op>
POMaHHAQ MYAOKOT IHAKAAAPH HPOAACH

Mabnymkn, 6aguun acapga MOHOMOr Ba guanornap-
OaH dooupanaHvw TacBup  uxyamnurn  xamga udpona
KynkaTnamnunurmii  TabMWUHIOBYM  MYyXMM BOcuTanapgaH
Gupnanp. YHoa Taxnun Ba TankKuUH YWFYHIUIMKM, Myxokama
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Adabiyotshunoslik,

Ba MyHO3apa YCTYBOPJZIMIN, OHI Ba TYWFy HucbaTtm y3 akcu-
HKU Tonagu. OBpasnu Taxun bunad TyngupuinraH MOXUAT
NcTunox tabmatmHu Genrunavgn. Myxmmm, MynokoT Lakn-
napmaa XaéTHM uapoK STUWI BOKENWK McmxonornscuaaH
ycnb  umkagn. [OuHaMuk  xapakatgarm  aHuKAoBYM  YHCYP
acapHuHr 6agumn axnUTNUrMHKM TabMuHnaw 6H6apobapuaa
KaxpaMoOH cyBpaTu Ba CuUMpaTUHU XaM TynukK ounbd bepuwira
xu3mat kunagn. byHn Xypwwupg LyctmyxammagHuHr «bo-
30p» pOMaHM MUCOoNMaa Kypull MYMKUH:

«@o3unbek wmaxmadoHa Oycmu bowrazaH wmasayaa
acmoudusn  KU3UKUWUHU Hamouuw Kunub  KyumMoK4uOeK
b6ocuknuk bunaH munaa Kupou:

— [yHoxkopnuk mydrfycu oOam myrunz2aH Jax3adaék
UHCOHe2a ursiawap 9KaH.

— Xap Kumea xam amacl...

— Madnu-0a! JlekuHn xanu myrunub yrnaypmazaH, myrpu-
POFU, OHaCUHUH2 KOpHUOa €émeaH XOoMurasiuk raumiapu-
0aék oOamda y3 XOHUHU caKrnauwl UINUHXU, 3XMUEXU wWakisi-
naHub yneypeaH oakaH! Ba oH30m 60pKu, XOHU 4ukub
KemeyHaa Kadap, 3He CyHaau COHusiea Kadap XOH Kalfycuda
Hagac onadu ea XOHUHU caKnaw unuHxuda xap kKaHOal
égysrukdaH Xam, pasusnnukdaH xam Kaummauou.

CyxbaT acHocuMga WHCOH uOTMOOCKM Ba MHTUXOCK
xakmgaru yunap TacBup MUKECUHM KeHramtmpagu. Poswun-
Oek Ba YHMHI MaxmagoHa OyCTU opacuaa KedraH MYynokKoT
dancapun caxuna kacb atagun. «lYHOXKOP/IUK myUfFycu»,
«y3 XXOHUHU caKnaw UMUHXU» — opam3oq Tabuartura Xxoc
ymsrunap. TyFpupoFn, MaHdaaT Ba IXTUEXK TyHOXra eTak-
nanguraH acocum BOCUTA. «Xap Kumza Xxam amac!» KoH-
CTPYKUUSICU peb-aTBOP WHCOHra OOfNUKNUrMHN TaBcud-
navgn. Myannud «XoH Kaurycuda» sWaéTraH ogam3of
KneacuHn gaBp pyxuartura  TyTawTvpuwira mysaddoak
6ynagn. Y3 Hasbatuaa, MOHOMOMMK OHF Ba Avanorvk mdoaa
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MYyCTakun TacBup ycynnapu cudatmga €3yByYM MakKCaaunHU
Tynaupuwra nyHantupunagu. Wy ypuHaa tabkugnaiwl o-
N3KkK, xap Ooup Gagumn TanknMH MyausiH MYJOKOT LUaKNK
xucobnaHagn. YHpoa ebn-atBop Ba wuaean opanusmaaru
3MQONAT AXNUTNUIKM Ky3aTunagu. Heraku, OHr ycTKkypmacwu
y3apo anoka xamkopnuvrugaH o3ukraHagu:

«@o3unbekHuHz Hasapuda €éHuda onrnokKk nubocaa
yparneaH, xap HapcadaH xabapdop apuwma 6opaémeaH-
oek myrwndu. Y 6unaH ucmazaH Mmag3dyda cyxbamnawuw
MYMKUH...

— Y3uHau3 alimeaH pusosimdazu... bypunap omnaapHu
Kyeub emuw ¢bypcamu Kenmadumu, UWKUIuU6?

Kadpus »xuddouu 3du.

— Pueosim amac. [yHéEHuHe 6apxam monuwudaH Oapak
b6epysyu beneu, uwopa y. by OyHéDa berneucu3 xed 6up
Hapca uyk» (178-6.).

«bo3op» pomaHmga TacBMp XOCHAUMM TabMWHOTU Y4YYH
XOC XycycuaTnapgaH Oupun oflaMHM UMOPOK 3TUL MUKEC-
napn papaxanaHuwumaga Hamo€H 6ynaan. MycTakun
MXOONN WapxXnNapHUHr (HYTKMW OHr) agabun Typkymaaru
AXNUTIMrn (MMgonoaTUK TacaBBYp — OWMHUW OyHEKapalwl —
OyHEBUM dancada) wudoaga TagpwKUHM AroHa acTe-
TUK Mapkasra uuragun. YHOa Xy3B Ba OyTyHNUK Hucba-
TM, MyLiOoxada Ba Tapux 3uaauvaTu, LWakn Ba TaKoMun
YWUFYHNUIK Ky3aTunagn. Mavnym Oynaguvku, agnd fosiBUN
NOTNOOOAAEK XAKKOHUMIMKKA 3PULLNLL KapaéHuaa SpKUH Ba
paumoHan Taxnui UWMKOHUATNapugaH yHymnu doonpana-
Hagn. Myannud MHCOH MOPOKMHW Typnu akuganap xamga
TYPFYHNMKOQAH To3anawra ypuHapkaH, puBOAT BocuTacuga
TacBup mMoxusatTnaa uMHkMNob sacamgu. XKymnagaH, «bosop»
9NWK MawugoHuga, Kuputma, OupuHYngaH, akuganapapo-
TacaBBypapo Mywoxaga 6Gapkapopnurn,  MKKMHYMOAH,
NoTUAONN-NNOXUN-ayHEBUN (pancadba Tagpwmxn, YyYMHYNOaH,

32

www.ziyouz.com kutubxonasi



Adabiyotshunoslik,

MHCOH MabHaBuM ouTpaTUra SpULLINLI UCTarMHKU MyLlloxaga
y3Buaga GyTyHnawTupagu:

— Xy0o bepzaH emmu yrun-KU3HUHe mMyuuHU mypmma
acrnea Mmymkannab ymkasoum, umnio, 6bupopmacuda
émrupOaH Ko4yub Kymynonmadum, XaMMmacuHuHe myududa
Xana KyueaH-e! MaHa, earnnoxu abriam, capamoH, odam
EHamaH, 0eldu-r0, EmMrupu mywmazyp muHmauoul...

@o3unbek xalpam apanaw Kynou.

— Madnu, ynum 6ynmacuH, — OelUdu Kap8OHHUH2
KyHanu y4yH. — Emrup 6apaka 6enaucu, HOWYKYpruK 6yii-
MacuH. Y bup He4ya Kalam Hapu KemeaH xouuda Kawmors
KapB8OH yHU myxmamou.

— Ynum 6ynmad unoxu UyK, yka — 0edu y ycm-bowuaa
KysiémeaH éMrupHuU nucaHd Kunmau (7-6.).

PomaH Mykagoumacuga KenTUpuiraH MynokOT LUAKIK,
bup Kapawpa, MyausiH 9CTeTuK Basuda Oaxapmaca-aa,
yHOA poOMaH fosBUM MOxuUATMra wuwopa masxyn. VHcoH
xa€Tn wunbtugocugaH ymMp WHTUXocura kKagap, OeTuHUM
onfFa uWHTUNUWAAH wmnbopart. Ogam3on OOMMO MOAAUAT Ba
PYXOHUAT TakOMUNKM YYYH Kypawagun xamga anan okubar
ynum 6unaH TykHawagw. AwawHUHT MOXMATM XaM  Liaxc-
HUHT Y3HKU «OOKMM OyHEéwra Tanéprawumra WyHanTUpunrat.
Acpnap gasomuga 6aHu GaiwlapHu y3ura pom 3TraH MaB-
XyOnuk XXymoofFn, MyansiH MmabHO4A, KALUIUK XXaMUATUHUHT
9XTUEXK Ba MaHddaaTnapura mMykobun xycycuaT kacd ataawn.
LLly 6bouc, 6bagumn acapgarn myHosapa maTtepudara gaxngop
TYpOoLW, >XaHpnapapo BasudagolIMKHK to3ara KenTtupa-
An. AHMKPOK anTraHga, KUTODXOHHM KaxXpaMoOH MOXUSATU
amMac, 6ankm obpasga akc 9TraH Xa€TUWNuK Japaxacu
KN3NKTUpaau:

«Kadpusi xunmatidu. MusumHuHe topazudaau Yyr anaH-
ea onub, zypunnadu. Kadpusi 6yHu ce30u 4ofu, WYHOOK
Xam orroK 4expacu siHasMm okapub kemdu. KadamuHu
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XXalannawmupou. WHOamalu  bopasepuwdaH bammap
YHfatcu3snaHub, kapuub wusupradu:

— bos atmeaHumOal, mawnab kemuweaH ryn uurunub
KonzaHou. Cu3HuHa épdamMuHaus...

— MeHu xam uHcogpulinap Kamopuaa Kywub Kyspcus...

Kadpusi xypkub kemeaH oxyoOek @o3urnbekka xoedupa-
ou, éH-eepudaH ymaémeaHnapaa buppos Ky3 ro2ypmupdu-
Oa, e2anupdu:

— Y eanHu pakam cuszeza aumoum...

— «®akam meHeza?!» — ®o3unbekHuHa wyHOaluza Xam
uduea curmMaémeaH XxasXKoHu asbapouu mowub kKemou.
«[Jemak, cpakam meHza paso Kypou. CupHu meHza o4oumu,
demack!» (69-0.).

Myannudg cyxbaT acHocuga WKKA FOSBUM YM3MKHU Oa-
pobap MyBO3aHaTOAa pPUBOXIAHTUPaAAW. TYFPUPOFU, Kaxpa-
MOHSap kKnédpacu pancacpum Ba OGagnmn foa MywlTapa-
KNUrMHW ~ geTannawTtupagu. PomaHHaBuc  mynokotnap
TM3MMKU BocuTacuga Oaguun Tadakkyp SHMM wamonunura
yTraHnurmHn - cesgupmanan. Maskyp xonaT aca OYyHEHU
aHrnaw Ba aHrnaTull XapaéHu y3rada MUKEcra KyTapwun-
raHnurngad ganonat 6epagu. Y3 Hasbatuga, onamHu Mapok
aTuw y3su daeBkynogaa 6aguun Kagpusitnap waknmiaHuwn-
ra Typtkn bepaon. YHoa Taxpuba Ba aHbaHa Tasoau, 3a-
MOHaBUWINKUK Ba WHTerpan Hucbatu, MyammMoO €E€YUMUHUHT
OpraHuK AXnNUTNIUrKM, pams3 Ba (pancacpunm ymymnawimMa OaBo-
MU eTakdn NOSTOMNOMMK KOHCTPYyKUUsira annaHaaw.

HyTkMn maHepa acap Mapkasumga WHCOH Mypakkad
TYpMyLWl  Tap3WHUHr  BYyTyH KuMppanapuHm ymymnawTu-
puwira UMKOHUAT apataan. Agumb KyHOanuk XxaeT kagap
MaBxymMmnawTmpunraH ogam3o MabHaBun OopnuFura Tas-
cnud OepapkaH, YHUHI MagaHUN CaXuacu pasBp, Tapux Ba
Takaupra OYyMCYHULLIMHM EPKMH Oyéknapaa wusoxnanaw.
KaxpaMOHHUMHI XaTTO OHr-Tyurycu xam o3og amac. O0bekTuB
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CaXXusl Ba CYOBbEKTUB XUCCUETHUHI y3ura Xoc ANHaMU3MKU 3a-
MOH (pancadpum maHTuFM, bagnnn ganofiaTHOMACUHUHE SIX-
nnuTnurn, 6etTakpopnury Ba OpUrMHanIMriMHU TabMUHIANaN.

PomaHHaBuUC wXTumoun-nHameuayan Ttadakkyp MUKEC-
NapuHU KEeHranTupuw BocuTacuga axyiokum Ba CUECUM
OAaCTypHU TakomunnawTvpuwra uHtunagn. HTUM  KeyuH-
Manap, WHCOH WOTUAOCKM Ba WHTUXOCU Xakuda a[goKcus
ynnap, Agasp dancadacuHn acTeTuk 6axonawl TU3rMHK
HYTKUA OHI MHTU3OMMUra OyucyHagu. AHrn fosBurM Ba Oa-
OV MOXUAT MyBO3aHaTW acapHUHI MarF3uvHu Oenrunam-
an. Maskyp HykTaga MYJSIOKOT LUAKIUHUHE  XOCMaHraHsmmk
aapa)kacu 3rnuMK BOKENUKHUHI MaHTUKUA TapakkueTura Lua-
pout sipatagun. AWHaH MOHOMOIMMK OHr, XaéT OokuMKu Ba Oa-
OVNA TarnkuH ypTacugarn myxaccam TyFpuaaH-TYFpu arnoka
XaHpun 4veknawnapra onub kenca-ga, onam Ba ojam
xamga WXTUMOUN MYXUT Kapama-kapLuunuknapuHm aTtpodo-
nuya Taxamn Kunuura xanakut 6epmanau.

N4ykn moHonornapga Oaanunnuk mebepnapu udgoga
Tap3n Ba TacBup LWaKNM OGapkapopnurHu 6enrmnanaun.
TanknH xo3nbagopnurm Ba TabCUPYAHIUTUMHU  TabMWUH-
nawpga HyTKMAU QaoSIMATHUHI ONanorvkK LWaknm xam MyXum
ponb ynHangu. Heraku, Mmaskyp WUCTUNOX KeHr OGagunn
anokanapHu udgoganadb, MoHonornapra HucbaTtaH wxoaun
NUMKOHUATN YderapanaHMaraHianrin, MaHTUK OOUPACUHWUHT
ycyBYaHNMru ounaH AgukkaTHU y3ura xanb atagn. Tabumnu-
KW, y3apo MYINOKOT MKKW EKrnama XapaKkTep KuppanapuHu
ymMymnawTnpmb, axnut  wxkoaun Aetannap  KaxpamoH
PYXUATUHN Tynaupagn Ba MNepcoHaxnapapo MyBO3aHaTHU
TaOKuK caxHura kytapagu. KymunaértraH macana xamga
YHUHI  3anBOPW AvarnornapHUHr Kyrn KaTtnamnu uMnyrb-
cnB TabumatvHu pganunnangu. by pganonaT  MOHONOMMK
TankMHOaH Y3VHWHT Basudgasun Xycycudatnapu, MaHTUKUKN-
Ma3MYHUN acoCfiaHraHnurn xamga ncuxoaHanuTuK TepaH-
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nurn 6unad dapknaHagn. Mabnymku, WUYKM MOHOMOr Kaw
napaxaga 6apkapop LwWakn xucobrnaHca, Onanornk MyHO-
cabaTnap xam LWyHYanuK ysrapyBdaH MOXUAT kacb ataawu.
Heraku, u4yknm HyTKOQ PYXUN-TaxXSIMINUA  SKUHIMK HaMOEH
bynca, AuanorMk oHrga TacBup paHr-bapaHrnury xamga
ycnyomn mabHO TOBNaHUWMaApn MyamsiH 3CTETUK BasndaHu
amanra owwmpagu:

«Kocumbek yon ucmap-ucmamac cyxbamnawub mypea-
Huda [uépbek KykkucOaH uHcoulnap xakuda 2ar o4du.

Omacu «sanm» amub y moMoH yaupurndu.

— Kumnap?! — 0eb cypadu.

Kocumbek 4ornHuHz wym odamu 6op 30u: y annaka4yoH
awumub, cypuwmupub, 6unub yneypeaH SHa2UUKHU 6u-
poeldaH awumca, Mmymrako 6exabap kKuwu Kuégacuda
aHkoscupab Kynok conub mypap 3ou. «bozop xutna ycy-
nu» 0eb Kysp adu @osunbek. « Tapku odam ampu Maxorsi»
OeecaHrnapudek, 4or xammo y3 ¢hap3aHonapu burnaH Myo-
Marnada xam wy xuunacuHu Kyumac aou.

— Wa, awummaduismu?! — 0edu y omacuHu xaHay mMaHe
KurnaémeaHudaH X08/uKkub, — xaMmaHuHa of3uda wy-Ky!...

lllyHdalu Oedu-t0, xammaHUH2 of3udaau earl asnaka4yoH
6030pbowWUHUHE Kynofuza emmal KosrimazaHoup, OezaH
maxmuH ghapocamuea Kesrimaou.

— Xyw? — 0edu Kocumbek yrnuHu mesnab. [uépbek
XasiKoHUHU 6ocosimalou:

— WHcogbuunap 6030pHU Y3 U3HU2a conapmuu!

— Y3uMu3HU Kadumau uHcogheamu?..

Luépbek omacuHuHz O0aboypycmdaH bepeaH caegosiuza
)xaeob morionmat 0OydyknaHdu, omacu HOpo3u oxaHza0a
moeywuHU rnu4a Kymapou:

— E, ocMOHOaH fiHauya uHcogh mywubdumu?.. — [u-
épbex munu becysknuk Kunub Kyue2aHUHU wWyHOa2uHa
axmnadu. «bo3opda uHcog Kormaou» OeeaH UO0ao
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«Cusda uHcogh Konmaldu» OeeaH Myrioxa3aza meHarua2uHu
y yunab kypmazaH a0u (25-26-6.).

IOkopmpgarn mynokotga y3bek munnatmra Xoc Mexp-
MypyBBaT, OMEHAT xamaa okubaT XaeTUN-NO3TUK Ynarunap-
ra cuHrgupunagn. AmMHukca, ysapo mMyHocabataa omguHna-
lIaAuraH XxapakTep PpuBOXW MabHaBUM BaPKaMOSIUKHUHT
9Hr E€pKuH HamyHacuaump. by 3ca, y3 HaBbaTuga, WHCOH
OYHEKapalUMHN  TabKunananguraH, MabHaBun KUEACUHU
benrmnavguraH etakdnm xycycusitra avnadagu. Ly HykTam
HasapgaH kaparaHga, Auanoruk Tadoakkyp  MXKTUMOUN-
CUECUN, MabHaBUN-PYXUU-axNOKNKW Ba MagaHUN-Mabpudmi
YWUFYHINMUKHU TaWWH 3TaguraH, 3CTETUK >KY3BHUM LUAKINAHTU-
paguraH 6agnuun GYTYHITMKHWU MangoHra Kentupagw.

YMyMaH, MYMoKOT LWakninapu acap pyxunm, WXTUMOWUK
xamaga mMabpudpun TynaupyBuyncu Tapamaa dCTETUK Mapokaa
XUCCUM TYCNaHUL Xapa€HUHW KyvyauTupagwu, YHWUHr udpoaa
HO3MKNUIN, TacBup Kabapuknurn Ba Myxokama aHuknurura
SPULLUULLINHMA TabMWUHNANOW. OHr aBBano, MOHOJSIOMMK OHI —
PYXMn Taxnun BocuTacu. YHoa 6up Heda MYKM TapMoK —
SCTETUK TU3UM (BOKEJSIMKKa WXoaunu MyHocabaT), KoMMnosu-
LMOH MHTM30M, MaB3y Adoupacu (Xa€Tum kampoB) Ba ycryd
AXAUTNUIM - MapkasnawTtmpunagn. buHobapuH, 6agunn
aHbaHa xamga WwKoOUW TaoMunnap MyLTapakiurmHU >XOH-
nn agabuin xapakatga TacBupriawl MyNoKOT YCynnapUHUHE
6agnnn-NcMXonoruk TakoMmnmum 6enrmnab depagw.

N'ynHopa ABE3OBA,
Bepaak Homuparn Kopakannok
[NaBnat yHnBepcuUTeTU KatTa YKUTYBUYUCH.

' X.Ayctmyxammag. Bosop. T.: Wapk, 2000. 85-6. (KennmHrn muconnap xam Ly
mMaHb6agaH onuHraH 6ynnb, caxudacu kaBCc ninaa KypcaTtumnraH).

-G <D
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Canpaxmap Bacamin Camapkanpui

V3b6ek, opc-ToXMK Ba apab Tunnapuga 3pKAH WKOA
KnnraH mabpudaTtnapeap Lwoup, Myaappuc, UCoxotTyn ne-
paror Campgaxmag Ycra Asum yrnu — Bacnun 1870 numnu
CamapkaHaHuHr  KywwixoBy3s Maxarnacugarn Kyk macxkug
rysapuga nuyokym ycta Caumpgasum ounacuga Tyrmngun. Y
eTTn éwunga otagaH eTUM Konau Ba oHacu Kynuga tapbus-
naHan. bownaHFMy MabnyMOTHM Maxarnsna mMakrabuga Mwup-
30 Abaynxamugnad ongu. Ew Caupaxmag maktaboa ykmb
lopraH JofnapugaHok agabuétra mexp kynau. 1883 nunpa
TowkeHTAa sAwWoB4YM TofFacnm ADAQYNKOCUM YHM TOLUKeHTra
onnd kennb, «Kykangow» magpacacura ykuwra 6epaaw.
Canpaxmag pacTtnabkm webprnapyvHu xam Wy epaa é€esa
oownagu.

Canpaxmag Bacnum 1892 nunpga CamapkaHgra kavtaom
Ba opadaH 6up 03 BakT yTnud ykuwHM byxopo magpacanapwu-
Oa gasoM aTTupaan. Xoxkm MyuHHUHr €3mwmnda, byxopoaa y
pacMun gapcrnapHu KosvkanoH bagpuaoanHoad onraH 6yrnca-
aa, MagpacagarM YHUHr Katra yCTo3uM Maluxyp Mygappuc
Mynna A6aypas3okdya 6ynraH. 1902 nunga y magpacaHu
MyBadpdakuaTNIM «xatMm KyTyo» kunaam Ba byxopo magpa-
canapugaH buvpura pacmaH mygappuc aTnb TannmHnaHagw.

Bacnuin — TypkuCTOH ynkacuga ByXyara kena 6ou-
naraH ycynu >xaaumg MaktabnapuHuHr pactnabku Tawlku-
notyncu Ba TapfubotumnapugaH 6upu 6ynraH. by xakoa
akagemuk woup Fadyp fynom: «71903 dundaH 6ownab
oyuna 6ownazaH ycynu xaoud wmakmabnapuza O6upuH-
4Yu monkup ykuw kKumobrapu €&é3zzaHnapdaH bupu Bacnuu
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xucobnaHadyp. Xammo 6yHOalu makmabrnapdaH 6up, UKKU-
CUHUH2 o4urnuwuza BacnutHuHz y3u cabab 6yreaHOyp», —
ned ésran.’

Cavpaxmag Baktnm Matbyotmaa 6ocunraH Makona-
napuvHUHI bupuga Maktabnapga Xykm cypaétraH TapTubcus-
NUKNapHUHI acocun anbgopnapu XyKMpoOH goupanap Ba My-
Taaccmb ynamonap 3kaHnuMrHm cow atTnG: «AfFHUENapumu3
b6ernapeo, XykmpoHnapumu3 becabl ea yrnamornapumu3 be-
pusoX. Xed Kum unm xornura 6oKmac. AfHuUénapra maHaa
ga cym byrica 6ynyp:

Qapédkum, bup makomubu obod Kormaou,
Makmabnap u4pa 6up ey3an ycmod Kosimadu»?, —
neod éaraH.

1907 munpa Typk OyHécura «Pawwng kos3m» Homu 6u-
naH TaHunraH, kennd udukmwmn ysbek, CaHkT-lNeTeprbypraoa
ynkaguran «Yndat» raseTtacuHUHr  Myxappupu, MaLlixyp
onum  Abpgypawung  Ubpoxumos  (1857-1944) bByxopo-
ra Kkenagu Ba LWaxapHUHr 3venunapu 6unaH ydpalwagw.
Caunpaxmag Bacnuin byxopo maktab Ba MagpacanapuHUHL
3aMOH TanabnapugaH aH4ya opkaga Konub KeTaéTraHnu-
M, gasnaTt wugopanapuga TapTUO-MHTU3OMHUHE  NYKIUIA
xakmaa Pawwng kosumra mabnymoTr 6Gepagu. by xakaa
Canpgaxman BacnumnHuur wormpgn Xoxm MyuH: «Caléx
A6dypawud Ubpoxumogh BacnuudaH ornfaH MabilyMo-
MUHU Y3UHUH2 MyXoKama ea madKukniapu 6unaH 6upea
ywa eakmda Ko3oHOa 4ukamyproH «Axbop» ea3zemacuda
Hawp KunroHuOa, 6y eokea 6ymyH byxopo ynamornapuHu
franaéHza KenmupeaH 30u. LllyHuHz Hamuxaculda byxopo
Ko3ukarsioHuU BacnutHu y3 Xy3ypuea dYakupub onub, kammuk
YPYWFOHUHU awumeaH 30uk. 1906 uundaH 6owrnab Typkuc-
moHOa 4ukkaH Xxap 6up y3bekuya eazemada BacnutHuHe
ucrioxamnapeapoHa Webp 8a Makonanapu 6ocunroHOyp»>, —
ned ésagw.
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Ly BokeagmaH keunH Bacnui Byxopo ynamonapw,
aMUPSIMK MabMypuUATU TOMOHMAAH KaTTUK Tabkubra yypan-
on Ba CamapkaHara kautuwra maxoyp Oynagu: gactnab
«WoxusnHpa», cyHrpa «OpudrkoHbon» Magpacanapvaa
aapc 6epaaw.

Bacnuin neparornap opacuga OupuHuinapgadH 6ynub,
1904 wunga xagna MakTabnapuHUHE TOXUMK3abOH YKyB4YK-
napn yvyyH «baéH yn-xypyd» Homnu annd0o gapcrnurmHm
apatagn. by xakgoa y3bek Ba TOXuK anudbonapwn Tapuxu-
HKU Mykamman bunyBun Xoxun MyuH «®Popcya anudbonap
Tapuxu» Makonacuga: «by anugbo («baéH yn-xypygp» —
Y.[.) Bacnuid momoHuOaH 1904 dunda é3unub, kumobyu
Kopu A60ypaygHuHe xapxu b6unaH mowbocmalda chakam
bup mapmaba muHz OoHa 6ocunou. Kupk 6em mukdopuda
6ynFoH 6y puconaHuHz 18 caxugbacu anugpbo, b6owkacu
akoud ea amanuému ucriomusidaH ubopamadyp. MyHda
Kyrnpak Xypycg ea cy3napHuHe myprnu xapakamnap 6unaH
KaHOal ykunuwu kKypcamurnzaHOyp»*, — neb ésaan.

Cavpaxmag Bacnvn 1914 imnpa XaHadous masxabuHUHP
Haszapunetumcn, Oytok dakx KMmom Abzam (Ynyr Kimom)
xakmoa «An-kanom yn-agpxom du mMaHokmb  yn-Mmomm
Ab3am» («MMom Ab3am xa€Tm Ba cudartnapu xakuaa
cysnap») acapuHu spatagn. Myannudg y3 acapuga Vmom
Ab3aMHUHI ynyr cudpatnapym xamga LaBpUHUHI Maopud Ba
MagaHuAaTn, Mygappuc Ba Tanabanap mMabHaBUSTW, MyHOCa-
batnapn xakuga kyumparmda 6atadcun mabiymoT Oepaau:
«Myxappupu xakup (Caudaxmad BacnutHuHe y3u — Y.[.) au-
mypku, Imom Ab3am pagmopriapuHu dacmypyriamar Kusmub,
woeupdnapuea by kabu mapxamam Ha3sapu bunaH Kapab, as-
gasio dapcriapuHu axwu mywyHmupub, akkanaH rysn osiMac-
OaH mapbus Kuncanap, 6arnku woaupdnap HagakKanapuHu
bepmaknapu myHocubdyp, moku woaupdnap xam UIMIIU,
xaMm Xxummam ea mypyseamnu bynraunap. Ox, Ha 4opa-
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Ku, 6y 3amMoH maaccygh 3amoHuUdyp, 3epoku, Vimom Ab3am
pagmopriapura xXapakam akcu 03 amacoypy.

Mapgpaca TanabanapuvHUHr Kyn BakTu WM OnuwaaH
Kypa TUPUKYUIUK yTKasuwra capdgpnaHap agu. Ynap €3 kes-
napu, xatto MycTakun Taméprapnuk (4opwaHba, nanwaH6a,
KymMa) KyHfapu nyn Tonuw yyYyH Typnnm nwnapHi daxapuiu-
ra maxbyp agunap. Tanaba xam, Mmygappuc xam gasnart
TOMOHMAAH TabMWHNaAHMac 3au. LyHWMHr ydyH Xam XaTTo
agomnanap Tanabanap Kynura kapam agmw.

Campaxmag Bacnum ykuTyBUYM KaOpuHM epra ypyB4n
TamagaH, Tanabara kapamnukgaH o3og Kunuw yvyH Mmom
Ab3am padTopriapuHu (UynnapuHu) TyTuwra gabBaT 3Ta-
on: «llly 3amoHOazu mydappuc bupra ycmoldnapzaa Vimom
Ab3aMm xaspamnapudek caeldozapriuk Kunub, mamadaH
rnok 6ynmoK no3umoyp. banku manabanapea 6up maHza-
JluKk madpuc KunmacOaH, manabanap 4YyHmakriapuHu Xosu
KUnMoK myHcub amacdyp. 3epoku, b6y 3amoHOa manaba
dapc burnMokK ea makpop KUrMokOaH xam 3uédapoK maHea
monub, ycmodnapHu xypcaHd ea 6ol ammakka capgpu Ma-
coeb Kunypnap. Aeap bupmyH4ya waghkam ea MexpuboHriuK
ycmoonapdaH 6ynub, saxwu yKymmak Mypod 6yrica 3spdu,
UKKU mapacpra xam Kyb6 caeob 6yrnyp apou.

Campaxmag Bacnun wucnoxotum neparor cudatmoa
CamapkaHgooa ouuna bownaraH ycynu xagug Maktabna-
pyU Y4yH dapcnuk Ba KynnaHmanap apatau. Y 1910 nunga
ncnoxartnapeapnvk, MabpudaTnapBapnuk pyxuagarm Lebp-
napuvHu TYynnab, TowkeHToa WnbwuH TUno-nutorpadpuscuaa
yknw  kntobu cudpatmga «Agab  yo-amH»  HoMu  BunaH
HawpaaH yvkapaw, aapcnukka MyHasBapkopu Abaypawua-
XOH YN MyXappupinkK KUngu.

Mabnymku, 6y naspra kenmb, makrabnap MCroxoTu aH4va
IOKOpM OocKkudra KytapunraH, ycynu xaaun Makrtabnapu
KEHr Tapkana oownaraH, ynap yy4yH siHfM gactyp Ba dapc-
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nuknap sapartunaétraH 6ynud, MyHassapkopu, M.bexdyaun,
A.AsnoHun, A.llakypun, Xamsa kabu ynyr myTtadakkupnap
3aMOH Tanabnapura xaBob 6epa onaguraH negaror Kagp-
nap Tapbuanab etuwTupuwaa daonuaT  KypcaTaéTtraH
sguvnap. AmMMo Magpacanap daonuatuga 6upop wxodumn
y3rapvw cesunmac aau. byHuHr acocuin cababnapuoaH
6upn reHepan-rybepHaToOpNMK MabMypnapuHUHI Magpaca-
nap UCNoxoTura KECKMH KapLUMINK KypcaTuwin 3au.

Pyc muccuoHepnapuHuHr otacn H.MnbmuHcknn (1822—
1891) 1879 nunuuHr 29 ceHts6punga wormpan H.Octpoymosra
nynnaraH xatuga magpacanapHu acrio UCoX KUIMacKvK,
YNapHUHI JacTtypura AOyHEBUW, amManun aHnapHu Kupu-
TUWIra Wyn KyMmMmacrnunkHuM macnaxaT bepagun. YHUHr doukpu-
ya, OyHpoanm dpaHnap maxannun éwnap MWUSIMA OHTMHUHT
YWFOHULWMAA acocun BocuTa Oynaawm, Oy aca y3 HasBbatuaa,
PoCCUAHMHT ynKagarn XyKMpPOHUIrura Kaplum Kypawga ynap
YYyH Kyposi BasudacuHu ytangum!®

1915 nunga «An-ucrnox» XypHanuga magpacanap Ba
yrnapga Tabnum-Tapous, YKATULL yCcynnapu mMacananapwu
ncrnoxortura GafmwnaHraH myHosapa 6ynmb ytaan. MyHo3a-
pa Bacnuin makonacu OwunaH 6ownaHagu. YHoa myannud
Magpacanapga ykutunuwmn sapyp oynradH wnmnap, mygap-
pUCNapHUHI MabHaBU Kuedpacu, dunum gapaxacum, magpa-
canapHVHr YKyB gacTypriapu, yKuUW Myggatn kabn myxum
mMacananap xakmgarm 10 Ta casosi bunaH ynka mygappuc-
napvra MmypoaaT kunaaw:

1. Myddamu maxcun He4ya caHa byrimak Kepak?

2. Xap caHaOa He4a ou maxcun ouu 6ynyp?

3. Xap xacpmalda He4ya KyH Oapc YKynyp?

4. bup caHa yKymynmuw KumobHuHe He4ya Oapcra
makcumM monuwu s103uUmM?

5. Xap maxcun KyHnapu He4a 0apc yKyrnca HOMED

6ynyp?
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6. Xap OapcCHUH2 MukKOopu He4da caxugha 6yrmak eo-
XKUb?

/. lUloeupdnapHuHe  mywyHmakKknapu  103UMMU  EKU
dapcxoHara Kupub-4yukca 6yrnypmu?

8. Myodappucnapra xax0 usna woauplonapHu mabry-
MOMIIUK KusiMakrapu 80Xubmu EKu KyH ymkapub, woaupo-
flapHU uwnapaa mMapoukop Kursicanap Xouusmu?

9. Uxozam onub xamm KapOa 6ynmak ydyH, pacmul
dapcrnapHu 6unmak ydyH yrnymu yHyHFa onum 6yrnmak
03uMMu  EKu bapseakmu xamoara wepukyn 0apc 6ynyob,
Kenub-kemub, y4-mypm cym 6epub Mynna >XanonxoH
byrnca Kugosmu?

10. Xap kum y3 6owuda ymp Kedypyb, eakgpriapHu eb,
MydappucmaH 0eb topca bynypmu — EKU ynyr yrnamornap ea
XyKymam mapacgprapudaH Hazopam ea maxkuK ¢hap3amu?

Baccanom, fHa kepaK HumMmapcanapHu y3anouu Ku-
poMm xaspamrapu €3yb, «Hcrnox» caxughanapuHu My3ap-
PUH KusicyHmnap, moku 6opa-6opa 6upop Macraxam 3
6epub, Hopewbu ymymul xocus byrica 30U, KOPUUH KUPOM
«Mcrnioxyfa canom yKyb, kKambul Kariom s0upam».®

AnbaTtta, MagpacanapHuHr TapTUB-UHTU3OMCUINUTH,
YKATULW  YCYSNapUHWHI  TapakkneTdaH OyTyHnanm  y3unub
KOSIraHnuryu, amHuKca, mMagpacanap yYyH yMymMun pacrtyp-
HUHT WAYKNIAMK, yrnapHuur gaesnat abTubopuaaH 6yTyHnau
yeTda KonraHnurn, OYHUHr ycTura, magpaca Ba Mygappuc-
napHu KucmaH 6yrnca-ga, MKTUCOOMW XuxaTaaH TabMuUHIab
TypraH Bak® MYNKNapuHUHI reHepan-rydbepHaTopnuk Ta-
cappydura ytnb keTraHnuru, HaTuxkaga, magpaca TabluMm-
TapOMACUHM NYKKA JukapraHnuriy unFop dukpnn myaap-
pucnapHu Tawsuwra conap 3aun. WyHuHr yyyH Caupgaxman
Bacnuin yptara TawnaraH Macananap aTtpodwuga  yuwa
OaBp raseta Ba XypHannapuvga MygappucriapHUHr daor
YMKALLNAPWU 9bJIOH KUNUHraH. bupuHun Oynub Oyxoponuk
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1.7 Adabty tagvim

Mygappuc 3MEBYyOAMH MakCymM Makoria €3mb, BacnumnHuHr
xap oup caBonura y3vHWUHr myHocabaTuHu bungupraH: «Ta-
Ha33ynuMu3HUHe cababu boucu mabiumM ea maasiflyMHUH2
uyknueudamy €Eku mapmub ea npofpam uyKnuaudamy?
Anbamma_maw/ium 8a maajssym 6op, f1eKuH mapmub UykK.
Xosupeaya b6y ampy Myxum ea 3apypulHUH2 UXpocufra 4o-
nuwmaounap. «Amn-ucrnox»HuHe 13-HymepacuHda Myxmapam
Caudaxmad Bacnuu xaHobnapu «XumMmam yri-puxos ea
makrnu yn-uxbéosn» capmakornacuda 6up makona €3ub, om-
MaHUH2 cablo faupamu ea XxaMukprapuHu «A-ucrioxx»
gocumacu una mauoOoHFa KyUMOKMapUHU PpUXo ammuwurap-
dyp ea 10-15 HumapcaHu Kepakmu, Kepak amacmu, 0eb
casosi ammuwinap. busz xam ¢bukpriapumusHu 6aéH 3moyob,
6ab3u caeosiiapuHa xaeob bepamus. ... QU ycmo3 ea
ynamonap! OHOU eaKmHU 30be 3amMmaHau3, busrapHuHz ea
y3rapuHau3HUH2 Mo3ul ea UcmuKbonuUMU3HU MmyuwyHUH2U3:
Kum 30yk, Ha ynoyk, Ha ynaxakmu3, ¢ukp amuHau3! Ba-
maH ea mursiniam aefioOuUHUHe mabiuM-mapbusmu cu3arnap-
HUH2 XuMmam 8a falpamuHau3za 6ofriudyp».’

Bacnun Camapkangun 1909 nunpga opc-TOXKMK  Tu-
nngarm 7000 mMwucpagaH oOpTUK LWIebprapuvHu  Tynnab,
«ApmyroHn gyctoH» Ba 1913 nunpga ysbek tunugarm 4000
MUCpagaH OPTUK WebpnapuHu Tynnab, «TyxdaT yn-axoob»
HOMK BunaH OeBOH Tap3uaa HawpaaH uYnkapagn. LonpHUHE
y3bek4ya OeBOHU Kynuaarn TypTnvk 6unad dowunaHagu:

Xyw «Tyxgbam yrn-ax6ob»u cyxaHOOHOyp 6y,
BuxxdoH Ky3uza Kysay upgoHdyp 6y.

Kum ucmaca axeosiu 3aMOH KypmazguHu,
MabHu Ha3apu-rna 6okca mybauéHudyp 6y.°

Maktab Ba Magpacanap WCHoOXoTu, WnNM-Mabpudartra
OabBaT, V3NUMKHM XaxonaToaH KyTynuiira yHaaw kabw
Fosimap Maskyp AeBOHAaru eTakyu macananapgaHavp:
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Caxapda xobu rachriamOuH meHx 6edop Kurn, € pab,
Ldunumra 6up 60okub eaHxuHatiu acpop Kus, é pab.®
Bacnun webpnapun kyuynu gapa bunad €sunraH 6ynumo,
y MakTabnapumMmsHuHr oboacuanurmgaH, «paBHakKM Myb-
Tag» (MybTagun paBHak), Munnatra TYFpu WUyn KypcaTyB4u
nyknurngaH dapén dekagun. Wy 6unaH 6upra, wowup
ncTukdbonra, Munnat Kenaxarura katta ymug  6unad
Kapangu:
busnapa 6up makmabu 0600 UyK,
Makmabumu3s 6op, aHza ycmod UYyK.
Tapbussmu 3ympau aesiod UyK,
Ox, 6usum Ounnapumus woo UYK.
Munnama 6up pasHaku mybmad UyK,
Munnam y4yH Haexay ¢bapéd UyK.
Kyngamy ramOuH 6u3u 0300 am,
Bacnutu Ounxacmas upwod am.

Bacnun y3 gaBpuHUHI X03MpxaBob nybnuumctn cuda-
TMaa xam ryoepHaTOPNUKHUHT «TYPKUCTOH BUNMOSATUHUHI
razeTu»gaH TopTnO, Xamma xagug raseta Ba XypHannapu-
aa maopud xamga MabHaBUATHWHI Agons3apb macananapu-
ra OafvwnaHraH makonanapu ounaH aon MWTUPOK 3TAM.
Makonanapuga mabpudoaTtnapBapsIMKHU UCIOMUA Tadpakkyp
Ba wWapuaT axkomnapu ounaH 6ofnab tapfmb kunagu. Ly
HykTan HasapgaH, myTadakkupHuHr «CamapkaHgga pyc-
Ty3eM MakTtabuy, «UnMHuWHr wapodatm Ba Kepaknurmy,
«Xapuga Ba ycynu xagua» makonarnapuv MUninmin YUFoHuL
AaBpu MabHaBUATUHUHT  UCIOMUN-UPPOHNN KUXaTapPUHU
benrmnawga MyxmMm axamusitra ara 3am.

1914 nunpa Caupgaxmag Bacnunm ®aproHa Boguincu
bynnab caéxart kunaaw, ycynu xagug makrtabnapu daonu-
AT BunaH akMHgaH Tanuwagn, KykoHgarn nnm-maspudoat
axfin 6unaH ydypawagun. AuHukca, Abaynsaxob W6ogunm,
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17 Adabty tagvim

Awypanu 3oxupun, lNynamkoH Kaiomuin, Xamsza maktabna-
pu yHOa axXwmn TaaccypoTt konaupaawn. Bacnun «Capgownnm
dapfoHa» raseTacuHWHr Hawp 9TUIMWKM MyHocabaTtun Ou-
naH ynka xaguanapuHu myoopakbon atub, «LUykpoHa Ba
Tabpuk» HoMM OunaH webp 6GuTtagn. Xamsa Xakmmsoaa
Hunésnn xam yHuHr KykoHra kKenuwmHu mybopakbon aTyB-
yM webp €3agm Ba «Capgonmn PaproHa» rasetacmaa IbJIOH
kmnagn. Wevppoa y BacnunHn «mabpudpaTt rynwaHumga
MunnaTt adHganuou» geb onkuwnaman. Bacnunm eTyk cué-
caT apbobu cudatnga 1917 nun 27 oktabpaa xagugnap
TOMOHMOAH ObJIOH KUNMHFaH TYPKUCTOH MYXTOPUATUHMN
3yp KyBOHY 6unaH kabyn kunagu Ba yHW ONKUWIIAO HYTK
cysnangm.

Canpaxmag Bacnuin oktsabpb TyHTapuwimgaH KeEMUH Xam
negarornk aonuATUHM OaBOM 3TTUpAn: Ynyrbek mappa-
cacuga ouusnraH YKATyBYMNap Tauépnaw Kypcuga ympu-
HUHI oxupurada €w YykuTyBuMnapra papc 6epau. Fadyp
Fynom TabkuanaraHMgek, YHUHr QHI CEBUMIIM MaLUFynoTu
«MyannuMImMK Ba y3 KuTobnapmHu OocTupmb TapkaTuLL»
aan. YHgaH 17 Hompga 4on aTunraH Ba 8 HoOMAa Kyréesma
acapnap KomraH. YnapHWUHr acocuHM p[apcnuvknap Ba
TabnMMm-Tapbudara ouag negarormk acaprap Tawkun aTa-
on. Cepmaxcyn wxon coxubu, Moxup negaror, mygappwuc,
wowup Caupaxmag Bacnun CamapkaHgun 1925 NUAHUHE
29 okTabpmpoa CamapkaHgda BadoT aTawm.

Canpaxmag Bacnum nmnpuk mncrnoxotdm-negaror 6ynmimn
bunaH 6upra y3 OaBpPUHMHI 3akuW ynamonapuaaH aawu.
LLlyponap Oaspuga YHUHI cepmMaxcyn wMXoau Ba negaroruk
daonuaATMHN ypraHuw ymymaH MyMKuH 6ynmaan. ctmuknon
Tydannu Caugaxmag Bacnun paosiMAaTUHU ypraHuwira Keur
nyn ounngn. ApabuétwyHoc onuma bagna MyxmoanHosa
MyTadpakkMpHUHIr TacaesByd dancadacuHuHr HakwbaHaus
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Tapukatn cuncunacura OaruwnaHraH «Hasm yc-cuncunax
acapvHu TOXWUK TunmagaH y30ek Tunura Tapxumma Kunuo,
2001 wunga HawppgaH dukapgn xamga 2009 wnunpga
«Canpgaxmag Bacnmn CamapkaHOounm Mepocu Ba YHUHr aja-
oun mMyxutoarm ypHu» MaB3ycugarM HOM3OASIMK AuccepTa-
UMACUHU XUMOSA Kunau. MyTadakkKMpHUHE KaTTa xaxmpaaru
negarormk MeEpOCUMHM Tynfawl, Tagkuk 3TUW Ba WXoAKop
XankKUMU3HUHI MabHaBU MynKWra annaHTMpuwl rangaru
Ba3udpanapagaHaup.

Ynyr6exk JOJIMMOB,
negaroruvka vcbal-mapu AOKTOpPM!,
Y3MY npodreccopm.

' Facbyp Fynom. Mykamman acapnap tynnamu. 12 Tomnuk 11-tom. T.:PaH, 1989,
36-38-6.

2 TYPKUCTOH BUNOATUHUHT ra3eTn. 1906, 7-CoH.

3 [[Xoxun MyuH. Bacnuin.//Maopud Ba ykutryBun, 1925, 9—10-coH.

4 «Maopwud Ba ykutryBUM», 1926, 7—8-CoH.

° [1.B.3HameHckuin. Yyactne H.UN.MnbMmnHckoro B aene nHopeaveckoro obpasosa-
Hna B TypkecTaHckoM Kkpae. KasaHb, 1900. C.26.

6 «An-ucnox» xypHanu, 1915, 13-coH..

7 Ywa xypHan, 17-CoH.

8 Bacnuni CamapkaHaun. TyxdaT yn-ax606. [lesoH. T., 1912, 1-6.

° Ywa acap, 7-6.

-G <D
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BIR G'AZAL TAHLILI

«THANM AOAY CHPHIIKAM KOH>

bano dawmu apo MaxXHyH MeHUH20eK Kypmamull OaspoH,
KyroHOek xap 3aMoH bup KypmazaH eolutda capaapdoH.

He aHOyxy manonumra 6anusm dawmuoek Fosim,
He cagdoro XyxXyHumra Mmarniomam 6axpudek roéH.

TyHym Oalixxyp, Y3yM paHXyp, U4UM FaMHOKYy bafpuM YOK,
Tunum nony maHum 6exors1, uwWumM agbroH, CUPUWKUM KOH.

3augby dapdy fam newa, Haxugy mexHam aHouwa,
3anuny 6ecapy COMOH, Kamursiu XaHxapu XUXPOH,

QUFOHUMOUH bariak faMauH, CUPUWKUMOUH XaxXOH paHauH,
Ha uwkum ymura mackuH, Ha Xaxpum Oapdura OapMOH.

bowum Fam mowuduH ropa, maHuM xaxp yKuOuH épa,
KyHayn 6y épara 4yopa mornapra moriMatuuH UMKOH.

Ky3ym Hamrnuk, 6yroM xamruk, udum aHoyXy Momamiriuk,
Ha xamOamrnuk, Ha Mapxamriuk mornub 6y mexHamu MUHXOH.

MaHza He é€py He xamOaM, maHza He Oycm, He Maxpam,
MaHeza He 4Yopa, He mapxaM, MaHza He cabpy He OCMOH.

by axeonu maboxumOuH, GoUFOHU YMPKOXUMOUH,
Xam ymiryK O0you oxumOuH Kapopub Kynbau ax30H.

Qarnak pax3aH, 3aMoH OywMmaH, badaH pae3aH y3a pae3aH,
Konub »oH xucpauOuH maH, Yukub maH KuweapuoUH >KOH.

Haeoul, 6yrnica mexHam Kyr U40KYp XOMU wupam Kyrl,
Heua 6ynca cyybam kyn, Kunyp eax0am Mauu OCOH.

* A.HaBowui. Fazannap. WWapxnap. T.: Kamanak, 1991. 141-6.
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Bir g‘azal tahlili

by fasan dakar HaBoun mepocmgarmHa amac, Oarnku
OYTYH yTMUW WebpUATAMM3LOArN WKXTUMOUN  NNPUKAHUHT
OHI E€pPKMH HaMyHanapu Xymnacura kupaan. Y «XasouuH
YyN-MaoHUW»HKU TapTnd Oepuiga LWOUPHUHT Y3 TOMOHMU-
OaH NUTUTNUK Winnapyu OeBoHW cudatuga TacHudg atunraH
«HaBoanp yw-wabob» Tapkmbura kuputunraH 6ynca-aa,
acnuga, Kekcanvk nunnapu mwxoanm dpaonmatura MaHcyoO.

JInpuk  kKaxpaMoH — MyarsiM «KMEHMUHUHT  NYKU
XasKOHNN Xanknpusn Kabwu xapaHrnosyn Oy fasan AaBpoH
Xabpy 3ynMmuio Takaup KemtuknurugaH, danak 6epoauto
MalLakkaTnu TypMyll TawsuwnapugaH, 3amMoHa axJIMHUHL
lWadKaTCU3NMUIMNMID MHCOHHUHI BekaapnurngaH MyHrnM LUKKO-
AT Ba KECKMH HOPO3WUIUK Tap3unga €3unraH.

YHUHr, BENCTUCHO, Xxap Oup MuUcpacu IpPK-XyKyKrapw,
Fypyp-wapadun 3ypaBOHNMK 6GunaH TonTanraH, Xam Mab-
HaBUN, XaM >XUCMOHUW aAEBCU3 d3UNraH NokKmM3a Ba Xanorsl
MHCOHHWUHI YyKYp W3TUPOOW, amHM 3amMoHOa, YEKCU3 Kaxpu
bunaH nyrpunrad. Xygam wy boucoaH OyTyH fasangaH 3a-
MOHaZaru kKaHgavaup €By3 Kyudnap TOMOHWAAH Ofup as3ob-
ykybaTnap rupgobura ynoktupunraH Toneu nact Ba YHy-
TUNraH kanb papavHuHr TyFéHU ydypub Typagu. byHoau
asiHYNM Ba agonaTtcu3 xonart bunaH acno kenuwa onmac-
nuk 6opacmgarn pyxum UCEH SIKKON to3ara 4Ymkagu, HOpo3u-
NUK oxaHrn 6apanna >xapaHrrnangw.

HaBonn aHa wyHOan Xugoum WXTUMOUKW  MasMyHHU
KECKWH Ba YyTa TabcupyaH wudoganawga tokcak 6agnum
MaxopaTt Hamowmuw aTtraH. Wownp kynnaraH xap 6up uctuo-
pa, Tasod, cucpatnaw €ku Tawbux, KMécnaw Ba mybonara
MaHTUKMA BYynnb, fasan-MOHOMOMHUHI YMYMUW WINWAOATN
PYXW, LUMKOAT OXaHIM xamga WUCEHKOP WyHanuwura Xvoaum
xucca o6ynud kywwunaoun. fasan 6antnapu wnogat Ba UYKK
XasbkoH OunaH ykunagw.
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. Bir a° -
A ir g‘azal tahlili

barno dawmu apo MaxXHyH MeHUH20eK Kypmamuui 0aepoH,
KyroHOek xap 3aMoH bup KypmazaH eodutliOa capa2apOoH.

batton 3amoH Ba 6eBad)0 3amMOHa axnnM TOMOHWAaH
Tabknb Ba TasnMMK OCTUra ONMHraH Waxc TUNugaH €aunrad
FaszanHuHr 6y 6ownaHma GantTmpgaék 6yTyH acap y4yH eTak-
4Yn BynraH gapanm mMasmyH, UCEHKOP pyX xamaa KeCKWH Ho-
PO3UINK Y3UHUHI E€PKUH NAOAaCUHK TOrMraH.

...bano-kasonap pawTtnga Xxygonukga topraH MaxHyH-
HWUHI HE-HE OFUP KyHNapHW bowmngaH KeudnpraHnmrn xammara
MabiymM. AMMO YHWHI Kyprannapu, neb dwuroH yekagn nu-
PUK «MeH», TOpTaéTraH MEHWHr asob-ykybaTnapum ongu-
Oa Xe4y Hapca aMac; MeHUHrgek oup Hadac xam TUHYSIUK-
oconnwiTanuk Gunvan, Boaumaga CapcoH-caprapAoH KearaH
KAMCaHM Xe4 KuM KypmaraH. bantoarm «gaBpoH» cy3u 6y
YpUHAA Y3VHWHI acin MOXUSTUHM y3rapTupmb, «bowra TyLl-
raH kyndatnap, Ofup KyHnap» MabHOCWUHU, YMyMaH, afo-
naTcusnnK Ba 3ypaBOHSIMKHU y3naa ndpoga atagu.

FaszanHuHr kemmnHrm OGapya 6Gamtnapu maskyp 6aguumn
obpa3 — «JaBPOH»HU, KYWOHOEK KaapCu3nnK Ba CapCOH-
CaprapoHSINKHUHI  MyaWsiH KuppanapuHu €eputub, yHra
y3ura Xoc aHuKNuKnap Kuputagu.

He aHOyxy manonumra 6anusam Oawmulek Fosim,
He caedoro XyHyHUMFra mariomam b6axpudek roéH.

3epo, MEH YeKaeTraH fam-fyccaro KamFy-mycubaTHUHI Ha
paHXy KyndaT gawTuaek yek-dyerapacu 6op Ba Ha Oynap
okMbaTmga lsnaHraH Lwangonury TendanurMMHUHT  Mano-
MaT OeHrusngek xanay xyayan oop, genunap 9kaH, 6y aHa
Wwy ©Oecapxal Pyxun TanowslapHUHT W30XNKU  TankuHUaek
XapaHrnangu.

TyHYM Oalikyp, Y3um paHXyp, U4UM FaMHOKY barpum YOK,

Tunum nony maHum 6exos, uwumM agbroH, CUPULWKUM KOH
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AHapa famMruH Ba KawrFynu WyHanuwpa ouTtunraH mas-
Kyp Oantoa, OM3HMHr4a, KEeCKMH Ba KaTbUM XYKM pyXu
XYKMPOHANP.

...Keyam TUM KOpoOHFy, 6e3né («gamxyp») genvnagwu
G6antoa. Yaum paHxy o3op, MycubaT octugamaH («paH-
Xyp»); W4MM fam-fyccara Tyna («FamHOK»), Oafpum 3aca
TUNKa-nopa («4oK»); TUNUM TyTUMraH, TaHUM 3andd, XOncus,
NWKUM OXY OUFOH YeKULLY KY3UMOaH KOHMU €L OKU3ULL...

lUonp NUPUK KaxpaMOHHMHI HOYOp axBONMHW toparu-
HM TUpHaéTraH MycubaTHM EpknH undpoganam onaguraH
Xyda Kydnv Ba cepMabHO Cy3-obpasfnapHu «(«gamkyp,
«PaHXyp», «FAMHOK», «4YOK», «J10Mn», «bexony», «adfoH»,
«KOH») Tona onagu. byrmHa oamac. Woup xyoom wy
cy3napra MaHTUKUK ypfy toknab, ynapgaH kodua cudatu-
aa donpanaHagu, Hatuxaga, 6anT mucpanapu Cakku3 TeHr
bynaknapra OynuHMOG, ynapHUHr xap Oupu XykKMy Maxkym
PYXMHU arannangu:

1) TyHYM ganxyp.

2) Y3ym paHxyp.

3) Nunm ramHoK.

4) Ba 6aFpym YOK.

5) Tunvm non.

6) TaHum 6exon.

7) Nwmm adoroH.

8) CupULLKMM KOH.

ANTULL KepaKKW, FasanHuHr wy dantugaH downab, ymy-
MWW SIrOHa KodousinaHvwaadH Tawkapu, xap oup 6ant muc-
panapuvHUHI MYCTakui UYKM KOUSiNaHraHMHU Ky3aTaMU3Ku,
Oy XONn acapHuHr bagumnn XxuxatoaH xam Oapkamonnurura
siHa 6up ganungup.

3augpy Oapdy fam newa, Haxugy mexHam aHouwa,

3anuny 6ecapy COMOH, Kamursu XaHxapu XUXpoH!
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JINpUK «MEH»HUHr Y3 uKpopuya: y gapay faMHWHE O0-
MMM nyngownurngaH 3amdp, 4vekcms asob-ykybatnap Ba
xaBdy xaTapgaH o03ub-Ty3nb keTraH, Xopy 30p, anpunuk
XaHXapu yHU KaTn 3TraH.

QuroHUMOaH ¢hbanaKk FamMauH, CUPUUWKUMOUH XXaxXoH paHauH,
Ha uwkum ymura mackuH, Ha Xaxpum Oapoura 0apMoH/?

ABbHM MEHUHr 4yekaeTraH OXxy HonamgaH doanak Kawury-
mMoTamga. TWUHMMCU3 OKa€TraH KOHMM Ky3éwumaaH OyTyH
OopnnK KN3mn paHr onraH. Ha yptaétraH MWKUM yTura Tac-
KWH Ba Ha anpunukK gapauvra wugo Tonamat.

bowum fam mowuduH ropa, maHuM Xaxp YKUOuH épa,>

KyHaun 6y épara 4yopa mornapfa mornmadumM UMKOH!

Bantoa woup «Fam TOLNY, «XaXp YKu» Oupukmanapu-
HWU Kynnangn. ATuw Kepakkm, 6y Oupukmanap xam xyna
KEHr MasMyHHU udoganoByn pamsunm obpasnap gapaxacu-
ra KytapunraH xamga okubaTt HaTukaga NUPUK «KMEH»HUHT
MHCOHM Wapadn Ba Kagpy KAMMATUHWU TonTaraH WXKTU-
MOWW €BY3 Kyudnapra, 3YpaBOHMIMK Ba agonaTCuUsnukka
KWHOS1 9Tagu. AHa wWyHOanm WKTUMOUMA MasMyHOOP «FaMm
TOLUM»HUHT  TUHMMCKU3 3apbanapu, «xaxp YKU»HUHI 3ca
Y3MYyKCU3 Kaganuwin Hatmkacmaa nUPUK «MEH»HUHr OoLun
nopa-rnopa, OYyTyH TaHalw ab3onapu sipa-daka, ammo, BOyH-
nan fam-mycubartnapgaH, kKawry-anamnapgaH KyTymnuw 4o-
panapuHN TOMULWHWHE UNOXU MNYK...

Ky3ym Hamrnuk, 6yroM xamruk, udum aHoOyXy Momamiriuk,

Ha xamdamnuk, Ha mapxamsriuk mornub by mexHamu
MUHXOH.

KypuHagukn, fasanHuHr 6apya 6autnapu omp-obupu ou-
naH Mycrtaxkam 0ofnuk, oup-oupuHn TYynampagn, mMasmy-
HaH JykypnawTupaan, ganunnangn. Kentupunran 6antna
XaM eTakdM MaB3y dHrM4a Kkuppanapga ouusraH: Ky3um
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ew 6bunaH Tyna, kaggy Oymmm OYKuK, 3rvK; M4yMm aca fam-
Fyccara Tynub-towraH, topak-6arpum motam-mycmnbat bunaH
NYFpUIiraH; BYXXYOUMHWU YPTOBYM Ky3ra KypuHmac Oy asob-
KWMHOKNapra Ha mapxam Tona oflamaH, Ha gapanawa ona-
avraH xamgamum 6op.

KenHrn 6amt wy famrmH TabKngHW sHaga KaTbuid-
nawtmpnd, <9Haga OypTTupmb wudoganaw MakcaguHu
Kypcataan. AnMHM 3amoHga, Oy 6ant xam HaBOWMHWHI HOK-
cak baguumin caHbatura, mucpara Tum3unraH xap 6up cys
NUMKOHUATNIApUHM OOl Makcag-fosira Tyna-TykKMC Xuamar
STTUPULL MaxopaTura €pkuH mucon 6yna onagun. bantaa
xammacu 6ynmb yHTa cy3 ULITUPOK dTagu. YnapgaH bupun —
NHKOP «HEe» CaKKnu3 mapoTaba, MKKMHYMCU — «MaHra» TypT
ypuvHOa KauTa-kauta kenagun. AMMO LUOMPHUHI yCTa CaHb-
aTKOpNUrK, >Xymragad, WyHOakn, Oy TakpopnapHWHI Xeu
OMPUHN HOYPUH EKWN fawra TeryBuu, fanuanuk TyFOupyBYuU
o4aMn KauTapuk gennwl MyMKUMH 3mac. AKcuHYa, yrnap
xap Oup KOHKpEeT XxonaTaa Xuoaunm mabHaBuin BasndpaHu
yTangu, fossHM Tabkmgnad, XonaTHUHI YnHOaH Xam oxuna
MOXMATUHN 4epTub KypcaTagu, oxaHrra wuggaT Ba cypbar
BGaxw aTnd, yHM XMTOD, XalKMpUK Oapa)acura Kytapagu:

MaHza He épy He xamOaMm, maHza He 0ycm, He

Maxpam,

MaHza He 4dopa, He MapxaM, MaHzaa He cabpy He COMOH!

ByHoan asaH4nu, Ho4op axBonumaaH, YTNUK Honato
oxumaaH OypKkcub 4YuKaeTraH TYTYyH Kaufy-xacpaT famXxo-
HaMHW SHaga KopanTupub, KOPOHFynawTnpud robopraH:

by axsonu maboxumOuH, ¢buroHU YMPKOXUMOUH,*

Xam ymiryk Oyou oXuMOuH Kapopub Kyrnbam ax30H!

Hasbatgarn G6ant, wybxacus, fasanHuHr woxbantuaup.
YHpoa nosama-nos 6anaHg napgara Kytapuna 6opraH  wu-
KOAT, HOPO3WUNWK, KOParoB KOPU YYKKUra YMKKaH. OH-
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OVNUKOA AHa WXTUMOWWIMK ong YypuHra ytaanm — JIMPUK
«MeH» «danak»HM  OYMKOAH-OYMK  KapoKyu, nynTycap,
bopy WyFuMHWM 3ypnuk GunaH wWunnb onyeByYM «pax3aH» ned
Kopanamgu, «3aMOH» 3ca YHra HucbataH «OywMaH»HUHT
Xyoonm y3nm. AHa Wy «pax3aH» Ba «4AylMaH»napHUHT
€BY3 KunMmuwnapugaH yHWHr ab3onn 6agaHun «paB3aH
y3a paB3aH», SbHU WUNIMA-TELWMUK, Xyoau LYy «pax3aH» Ba
«OyLWMaH»TAapPHUHI  KacpaT-kacodpatugaH >XOH UXTuepuaaH
TaH 4eTda Konuod, TaH MYIKWMHM XXOH TapK 3TraH, Oollkada
anTraHga, TaHOaH XOH, XOHOAH TaH avpunuwra maxoyp
BynraH:

Qarnak pax3aH, 3aMoH OyuwiMaH, badaH pag3aH y3a pae3aH,
Konub »xoH xucpasuOuH maH, Yukub maH KuweapuouH
)KOH!

FaszanHuHr  cyHrmM  sKkyHnoBuYM Gantn  dakaT MYKK
KodpusanurnHa amac, 6ankm uyku pagndpnu xamaump. Y LWwo-
WPHUHT y3uUra TacKUH-YruT apanaw mypoxkaaTtu, Xutobu Tap-
3npa outunraH. O Hasoun, gennnagu yHaa, as3ob-ykyobar,
KanfFy-mycubaT KaH4a Kyn 6yrnca, unwpart XXOMWHU — LWOASIUK
Ba XYLWHYANUK, XypCaHOYUIIMK Ba XyppPaMiuK KadaxuHu Ly
kagap Kyn uyaBep; YyHKM 6apya KMAMHYUIIMK Ba MYLLUKYI-
NUKHM BaxdaT Mann OCOH Kunaaw.

Haeoul 6yrica mexHam Ky, udakyp Xomu uwipam Kyri,
Heua 6yrnca cyxbam Kyn Kunyp eaxdam maulu OCOH!

HaBoMMHMHI Oy faszann MOXUsiTaH WHCOHUW  Kaap-
KAMMAaT, LUOH-apadd, 3PK-XYKYKHUHT MOMMOST 3Tunuwura
KapLwu Kyynu HOPO3WUITMKHUHI JIMPUK BOcUTanapga Xxyaa
TabcupyaH ndodanalHUHr épKknuH HamyHacuaup. EBy3 Kyu-
NapHWHI 3ypaBOHNUIMOgaH Oapafin LWWUKOSAT UCEHKOP pyX 6u-
NaH yuKaw to3ara YvMkkaH Oy fasan 6agumn xuxaToaH Xam
bapkamongup. Y KeuumHru acpriap y30ek Ba kapaow Typ-
KAN Xanknap wxogkopnapura 6apakanu TabCcup KypcaTra.
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XymnagaH, 6ytok ozapbamkoH wwounpu Pysynun mepocuaa
HaBoun fazanura xam mMasmyH Ba WXTUMOWUW pyX, xam Oa-
OUMA BOCUTanapura Kypa Xyda 9KuH fasan MaeXyaku, 6y
ypuHoa 6u3 yHUHr hakaT 6ownaHFnd BanmTUHU KenTupull
bunaH YeknaHamua;

Lycm 6enapeo, ¢hanak bepaxm, 0aspoH becyKyH!

Lapd uyx, xamOapod uyK, OyuwimaH Kaeuu, morsieb 3abyH!

HaBounHuHr Oy fasanura Oup kKaTop wxoakopnap, Xym-
nagaH, XIX acp 6ownapuaga kanam TebpaTraH UKTUOOPNU
woup Mykumnn Ba PypkaTnapHUHr akMH gyctu Myxannmp,
lWyHUHraek, Myxuunap taxmuc bofnaraHnapy mMabliym.

Fazan Hawpugarm okopuga Kamg odTunraH  xarto-
HYKCOHNMapHu 6ns Myxanmmp Taxmucura acoc bynraH maTH
bynnya aHuKnaguk.

Abpaypawuag ABAYFADYPOB,
dunonoruna paHnapu 4OKTOpU,
npocdpeccop.

' «HaBoaup yw-wa6o6» Hawpwuga (T., 1959. 495-6.) 6y mucpa: «Ha gapgum yTtura
TaLLKWH, HA XaXXpUM JapauFa gapMoH» LWaknuaa xaTo 6epunraH.

2 by mucpa xam ywa Hawpga: «bowum fam TowmnagnH €pa, TaHUM Xaxp YKUAMH
nopa» Lwaknuaa xato 6epunraH.

3 by mucpa Hawppga: «Xam axonn TaboxumMaumH, xam OXM YMpPU TFOXUMOMHY»
laknmuaa xato 6epunraH.

B R\
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QIYOSIY TILSHUNOSLIK

Typkmit THAAAPAQ IOKAAMAAAPHUHT
IIOAMCEMAHTHK, TOANPYHKIIMOHAA TabuaTu
(V3bex 8a mypx murapu mucoauda)

Mabnymkn, toknamanap Tunga ampum Ccy3 €ku rannap-
ra Kywumya MabHO Oyérm 6Oepuwiga, XMCCUN-9KCNPEecCuB
KMAMaTHU ndpoganawga KynnaHunagn. KOknamanapHuHr yaura
XOC XycycusitTrnapvgaH bupu — yrnapHuUHr Kylummya Basudaga
kena onvwmanp. MacanaH, y36ek Tunuvgarn cypok Ba Taax-
XyD toknamanapu Oympyk, AyK, WUCTak-XOXWLU, WNTUMOC, LLO-
LUMPULL, TabKng, YKTUPULL, TacOMK, ULWOHY Ba XUC-XasPKOH (YH-
OoB cudpatnga) mabHonapuHu adrnatagu.! Typk Tunuga xam
kuvvetlendirme edatlari — Tabkug Ba KyyauTupyB €paamuu
Cy3napu YKTUpULL, aHWUKMOB, yXLWaTuLl, UCTaK, TEeHrKK, cabao,
X0MaT, MakTaHWLl, LUWMKONAT, TaHbex MabHOonapuHu omnampmo,
«amMmmo, Bmnpok, Ba, xamaa» épgamuunapuHn ndoganangn.?

V3bek Ba Typk Tunnapuga xatro / hatta roknamacy Tab-
KNO Ba Ky4anTupyB, aBBasirM BOKEaHW acnaTul MabHOCUHU
ngpoganangn. bupok Typk Tunmaa 6y cys OofnoBun cudpa-
TMaa KynnaHunub, rannapHu ayrica, Ustelik, bile, hem de
(byHOaH Tawkapu, OYHUHr ycTura, xam, siHa, xamga) cysnapu
bunan 6ornanan: Konustum, hatta evine gittim (Cysnawgum,
Xatro yuura xam 6opaum). Koéyde, hatta biitlin cevre
kbylerde onu sevmeyen yoktu (Kuwnokga, xaTto atpodgaru
Gapya Kuwnoknapga yHuM SXWnW KypMangurannap wnyk agn).
Calisiyor, hem de not aliyor (Mwnavgn, 6axo xam onaan).
Sugunu kabul etmiyor, listelik baskasini sugluyor (['YHOXUHU
TaH onManawn, yctura-yctak 6uposHu anbnamgm).

Typk Tunugarm hem de, ustelik, bile ©Gofnosunnapwu
hatta toknamacu 6unaH 6up xmn mabHora ara.*
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Typk Tunuga hatta toknamacm ot Typkymumgarm cysnap
bunaH Oupra kKenraHga Tabkug MabHOCUHM udboganangw.
Typk Tunugarmra KMecaH WNMUA Taxnun KunuHca, y3bek
TMNUAarn xXartrto HKNaMaCUHUHI Xam kKopuagarndya MabHO-
napu maeXygnurHu kypuwl mymkuH: Hatta oglu da gelmedi
(XatTo yrnn xam kenmagwn). Bunu hatta sana da séylemem
(ByHn xaTTO CeHrasim anTmarnmaH).

Hatta cy3n bile cysn 6unaH Oupra kynnaHraHga, YHUHT
rangarn mabHocu Kydaaou: Hatta gorismegi bile istemezdi
(XaTtTo KypuwuWwHW XamMm Xxoxnamacaun). Bu soruyu hatta
cocuk bile cevaplar (by caBonra xarto 6ona xam xaBob
bepa onaan).

Typk Tunungarn sanki cysnm benzetme edat, badlac®
ned HomnaHub, Basudacu xuxatoaH ysbek Tunugarun rye
YOFULLITUPYB, yXwaTtuw 60fFNOBYUCUMHUHI Basudacn OunaH
TeHr: O sanki hepimize dzdlmdgtd (Y ryé xammamusgaH
xadpa agun). Bu haliyle sanki gitmemi istiyordu (by 6wunaH
'Y€ KETULUHU UCTaeTraHam).

Gibi (kabn) kymakuncu dyHkumsicnga kenagwn:® Sanki
gece olmug (gibi) (F'yé ke4y TywraHpawn). Sanki biri kapiyi
caliyor (gibi) (I'yé kumgunp SWUKHW TakunnaTaétraHgan).
Gogslnde sanki yildiz parliyordu (Kykcmpa rye tongy3s
nopnamokaa agn). Gégsdnde yildiz gibi parliyordu (Kykcmoa
ongy3 kabu nopnap aawm). Sanki seni sevmisti (gibi) (['yé
CEHU ceBraHgn).

Uyari, s6zim ona, sozde, inanmama (TaHbex, Xyn-
nac, WWOHMACNMK) MabHonapuHu 6ungupagwn:.” Sanki
kabahat benimmis (s6zde, inanmama) ('yékmu anbgop meH
9KaHMaH). Sanki onu aldin da ne kazandin (uyari) (['yé yHu®
ONAWHIY, HUMara 3PULLLNHY).

Xypan aHuknos 6ofnoByMcuM Basudacuga Kenagu:
Glnes 1s1g1 altinda mavi boyall pencereler sanki lekelenmis
gibi gortniiyordu (Kyéw Hypun octuga MoBuUW GYEKNM poOM-
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nap ryé pofnn kypuHapau). Yol kenarinda sanki babasinin
gelmesini bekliyordu (Wyn yetnaa Typub, ryé OTACUHUHI Ke-
NUWWHN KyTapan).

V3bek TunuaarM aHuKMoB lOKNamacu Xyaam cysura
yXwaTtmw MabHocuagarnura dakuH Typagu. Xyaau CY3UHUHT
aHMKNoB MabHOCK Typk Tunmvga tipki, tam cysnapu opkanmu
ngoganaHagn: Xyapau OTACUHUHT y3u — Babasinin tam
kendisi.

lOknamanapHMHr MabLHOBUU TY3USTULLN:

rye Xynanu Xyaom

sanki |6amunconu tipki | ryé tam | anHaH
Xyoam HaK ponna-poca
kabu acn

V3bek TMnuaarn ghakam anvpys Ba uYeraparnos loKrnama-
cn Typk Tvnugarn sadece (dpakart) edati MabHOCUHU Mo-
0arnoByYM CUHOHUMUK XycycuaTra ara yalniz/énru3 cy3n mas-
Xyd. By CY3HWHr TypK Tunugarn abTubopra nouuK XuxaTu
LWYKW, Y annpyB Ba 4eraparnoB MabHOCMOaA aMMO, OUPOK,
cdakaT, neknH 3nanoBym OofFnoBuunapu BasndacuHu baxa-
pagun. Y3bek Tunuaa aca 6y cy3 axpatub kypcaTuil MabHO-
cugarm knamaHu udopananan. bupok xap vkkana Ttunga
é/1FU3 toKnamacy cy3 TYpkymu cudatnaa xam KynnasHunagu.

Y36ek Tunupa: Enrus ceHu 0eb sAwalmaH (iokna-
Ma). Enrus swaémeaHnuauHe atbuHe smac (pasuw). CeH
akam énrusnukdaH Kypk (0T). Y y3uHuU 3Hz2 fapub, sHe
és1Fu3 UHCOH 0eb yunapdu (cudar).

Typk Tunupa: Cebinde yalniz yola yetecek kadar parasi
vardl (Edat) (MyHTarmga dakat mnynra etaguran nynu 6op
aaun) (6ornosun). Ne kadar yalnizdi su anda (Zarf) (KaH4anuk
énfm3 sgn wy tobaa) (pasuw). Biz bu dunyada hep yalniziz
(by pyHeépa 6apyamus énfmamus). Yalnizliga dayanamam
(Isim) (Enfvanukka unpgonmanmvad) (ot). Buradaki en yalniz
insan odur (Sifat) (by epparn aHr €nfms MHCOH y 6ynagw)
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(cndpat). Meyveler guzel, yalmiz biraz renksiz (Baglag) (Me-
Banap 4mponnun, dakart can paHrcms) (6ofrosun).

Y36ek TunmMaarm -4u cypok Ba Taaxokyb toknamacu (6ab-
3npa -a(-a) xam) Typk Tunuaga ya (BapuaHtnapu -e, a) bu-
naH ndopanaHaan. by épgamun cys Typk Tunmga yHOoOB Ba
anmpys 6ornoBuncKn BasndacuHM xam baxapagu: Manasini
biliyor sunuz ya Kamran Bey (MabHocuHu 6unacus-a, Kowm-
poHbel) (cypok). Ben gitmiyorum. Ya sen? (MeH kemmadu-
MaH, ceH-4u?) (cypok). Git ya. Yaz ya. Oku ya (KemcaHe-
yu. EscaHe-yu. YKucaHe-yu) (6ynpyk). Kalemini versene. Bir
daha gelsene, sb6zimii dinlesene. Bunu alsana (Py4ykaHaHU
6epub mypcaHe-4u. SHa bup Mapma KericaHa-4u, Cy3UMHU
awumcaHa-4u) (unmumoc). Ya kitap okursam. Ya yarin
gidersem (E kumo6 ykucam-yu. Eku spmaza kemcam-yu)
(uctak-xoxuww). Cabuk yiiriisene. Hizli kalksana. Sdylesene
(Te3 rpcaHzs-4yu. Te3 mypcaHe-4u. [anupcaHe-4u) (WwoLwwn-
puw). Suna bak ya. Dedim ya, artik olan olmustu (byHza
Kapa-4yu. Aumoum-y, 3HOu 6ynap uw 6yndu). Soyledim ya,
eniste, inanmiyorsunuz (AUmoOum-Ky, ro44a, uwoHmMaucu3s)
(tabkun).Ya Rabbi! Ya ne kadar aci sinavdi bu (E Pab-
6u! KaHOau ay44uk cuHoe a0u 6y). Ya ne glizel cicekmis!
(Hakadap 4upodlnu ayn akaH!) (Ky4yantupys, yHOOB).

Y36ek Tunuaa MaeBXyn OynmaraH MabHomapu: Ya,
gercekten sinavi gecemedi mi? (XakKukamaH UMMUXOHOaH
yma onmadumu?) Ya, nasil béyle olmus? (KaHOau Kunub 6yH-
Oau 6ynou?) (xanpat, Taaxkyb). Ya onu beklemeli, ya cabuk
eve dénmeli (E yHu kymuwumus, é mesda yliea Kalimuwumu3
Kepak) (TaHnaw, adp3an kypuw). Suna baksana, glizel
SOyliiyor ya (KaparvH-a, Yiponnu ranupagu (MUYnHr, KkecaTuk).

AnnpyB OofnoBuucu cyHkuuacupa: Ya benimle git
ya evde kal (E meH 6unaH kem, éku yida Kos). Tatil icin
ya Antalyaya ya Izmire gidelim (Tabmunda é AHmarnusica &
Usmupea kemauruk).
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UkknnaHuw, taxmmH mMmabHocupa: Ya evindeyse, ya
gitmisse (Yuauda 6ynca-4yu, kemeaH 6yrnca-4u...). Ya ge¢
kalirsa. Ya gelmezse (Keu Korica-4u...kenmaca-yu...).

XaBoTup MabvHocupa: Ya dénmezse (Kaummaca-yu...).

Ya TypK Tunvga rokopugarmnapgaH tawkapu, Kylmmya ce-
MaHTUK Ba QYHKUMOHAN WUMKOHMSITUrA Xam ara. AbHu Oy cy3
anHW BapuaHTOa y30ek Tunmgarn Cypok Ba Taaxokyb, Tabkua
Ba Ky4auTupyB toKrnamanapmu -axvp, -Ky, -y(-t0), -a(-a) mabHona-
pUHK xam ndpoaananan: Ya, nasil giizel bir ¢cicekmis! — KaHdau
eysan eyn-al Ya seni mi? — CeHu-a? Ben gitmemigtim ya.
Axup meH kemmazaH a0um. Hig bir sey sbylemiyor ya. — Axup
xe4 Hapca eanupmasnmu-ky. Menzilini almisti ya. — MaH3urnu-
HU orneaH 30u-ky. Din gitmistim ya. — Keua 6opdum-y. Beni
gordii ya. — MeHu kypdu-ro. Nasil tedavi edeceksin? Ask ya. —
KaHOal OasonaticaH? Axup 6y UWIK-KY.

Mkkana Tunga toknamManapHUHr MOSfIMCEMAHTUK  XYCy-
CUATU YNapPHUHI NONNdYHKUMOHAN KynnaHunuwura, Tuinga
y3apoO HO3MK MabHO Oyéknapura ara anoxmga CeMaHTUK
'YPYXapHWHI nango oynuwuvra, ycnybun CUHOHUMWSAHWHT BY-
Xydra Kenuuwura wapouTt spatagu. Xap oup toknamaHu ctu-
NMUCTUK UMKOHUATNAPW HyKTau HasapugaH KUECUM YypraHuLl
3ca, epgamMun cy3napHu amangja y3 ypHuoa, TyFpu Kynnaw
oUW TMN MagaHuATUHM y3nawTmpuwaa Xxyga Myxvmmamp.

vayvcbap ABOYINIAEBA,
Y3MY TaaKkukKkoTuymcu.

' F.A.A6aypaxmoHos, LLI.LLloabaypaxmoHos, A.M.Xoxves. Y36ek Tvnm rpammaTy-
kacu. Mopdonorus. | Tom. T.: ®an, 1975, 433-434-6; Y.TypcyHoB, XX.MyxTopos,

LLI.PaxmaTynnaeBs. Xo3upru y3oek a,u,a6v||/| Tunu. T.: Y36ekncTtoH, 1992. 388—-389-6.

2 Tirkce dil bilgisi. TOMER. istanbul: Gazi Universitesi, 2000. s. 181-189; 0SS
Turkge. izmir: Fem yayinlari, 2001, s. 113—119; Hacieminoglu N. Turk dilinde
edatlar. istanbul: Milli Egitim, Il bask| 1984. s. 245-257.

3 Ergin M/ Turk dil b|Ig|S| 19 baski, Istanbul Bayrak, 1992, s. 348-373; Banguoglu
T. Tarkgenin grameri. 2 baski, Ankara: Tiirk Tarih Kurumu, 1986, s. 385-408.

4 0SS Tirkge. izmir: Fem yaylnlarl 2001. s. 118.

5 Yiwa acap, 114-6.

¢ Ywa acap, ywa 6er.

7 Ywa acap, ywa 6er.
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LEKSIKOLOGIYA

MycTaKHAAMK AQBPH XPOHOHHMAAPH

Mabnymkn, y3bek Tunm nyraTt Tapkubu aToknm oTnapra
bon, BUMPOK ynapHWHr BGapya KypuHULLNaApW eTapsiv, TYnuK
XamnaHmaraH, unvunm maHbanapga Tuinra onuHca-ga, max-
cyc ypraHumnmaraH.! AHa wWyHganm aTtoknu OT TyprapwuaaH
Onpu XpOHOHUMIapAup.

XpOHOHUM (IOH. xronvog — BakT, Myggar + onoma —
aToKnM OT) — Tapuxuh gaspnap, 6ockuunapra owg TyLWyH-
YanapHWHr aToknMm OoTuU xmucobnaHagu. MacanaH, YuroHuw
daspu, Temyputnap daspu, Mycmakunnuk daspu kabu. Twun-
Oarn XpOHOHMMIap MaXMyn 3ca XpPOHOHUMUA Oeb atanagn.?

H.B.lNogonbckass XpOHOHUMMAapra WHCOHUAT XaeTu Ba
aHbaHanapum 6unaH O0fnNuK Tapuxuin gaspnap, caHanap,
XymnagaH, Mabflym caHa 6wunaH OofnuK BOKea-xoauca,
Ganmpam Ba XOTUpa KyHNApPWUHUHI Maxcyc aToKnu Homna-
PUHW KUpUTFaH: Sima KoHgepeHuusicu, Ypma acpnap,
fanaba 6autpamu, SHeu tdun, Poxdecmeo kabu.?

Ywby mMakonaga Mamnakatummsga pyn OepraH  Ba
amanra owuvpurniraH CuMecun, UKTMCOOMNM Ba MadaHuu
ncnoxotnap, ysrapuwnap éouc to3ara kenran Mycrakunnuk
AaBpU XPOHOHUMIIapM xaknaa Oukp rputamms.

V3bek Tunuaarm MycTakvnnvk OaBpy XPOHOHUMUSCUHM
Kynmaaru rypyxnapra oynmw MyMKUH:

1. OaBp Homnapwu: Katuma kKypuw O0aspu, MycmaKkumnnuk
daspu Kabw.

2. WunnapHuir maxcyc Homnapu: Mupso  Ynyrbek
uunu (1994), Amup Temyp uaunu (1996), UHcoH maHghaam-
napu gunu (1997), Ouna aunu (1998), Aénnap aunu (1999),
Corriom aenod uunu (2000), OHanap ea 6onanap uunu (2001),
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KapusnapHu kalpnaw udunu (2002), 0600 wmaxanna dunu
(2003), Mexp ea mypyssam uunu (2004), Cuxam-carnomMamiiuk
Gunu (2005), Xomutinap ea wugokopnap Gunu (2006), Ewrnap
dunu (2008), Kuwiriok gbapogoHnuau ea mapakkuému uusu
(2009), bapkamon aenod uunu (2010) kadw.

3. banpam cudgatmpa HuWoOHNaHaguUraH KyH, caHa
Homnapu: 8 mapm — XomuH-ku3nap KyHu, 21 mapm -—
Haepy3 6aupamu, 1 ceHmsabpb — Mycmakusrnnuk KyHu Kaowu.

4. UHCOHNapHU xoTupnaw o6unaH 60fnuK caHa HOM-
napu. 9 mau — Xomupa ea Kadpnaw kKyHu, 31 aBrycr —
KamaroH KypboHnapu kabu.*

5. KeHr MukKécoa HMULWIOHMNaHaguraH Kacb KyHnapwu-
HUHI HOMMapu:

14 aHeapb — BamaH xumosiyunapu KyHu, 1 okmsbpb —
Ykumysuunap ea Mypabbulinap KyHu kabwu.

OHomMacTukara oug TepMMUHOSOrMK nyfaTnapga Xap
kaHAan Gavpam, XoTupa caHanapu, TaHTaHa Ba (ecTtuBan-
NapHWHI aToKMM HOMMapu reoptoHumMnap neb msoxfiaHaan
Ba 6anpam xamga TaHTaHanap MabiyM BakTAa, KyHOA HW-
LUOHMaHMLINIa Kypa reopToHUMMNap cupacura KMpyBYM HOM-
NapHUHI XPOHOHMMMAp OwunaH 6ofFNUKNUIM  KypcaTunagu.®
[emak, reopToHMmnap Oavpam Ba 6Oowka Tagbupnap 6u-
naH OOfNNK caHa, KyHnapHuM ndoganawura Kypa XpOHOHUM-
NapHUHr 6up TYpManp.

XPOHOHMMMAp Tapknounm Ty3unuwura Kypa acocaH My-
pakkab Homnap rypyxura maHcy6 oynmnb, aTtpmnbytms GUpuK-
Ma LWaknMaga Kynugarum Lwaknnapra ara:

1) atoknu ot + anennatuB (oT): Amup Temyp dunu,
Mup3zo Ynyrbek dunu kabu;

2) anennatme (ot) + anennatuB (oT1): Ouna dunu
(1998), Aénnap aunu (1999), Cuxam-canomaminuk Gdusnu
(2005) kabu;

3) anennatMB (oT) + OGofnoBuM + anennaTuB (OT):
Onanap ea 6onanap uunu (2001), Mexp ea mypyssam
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uunu (2004), Xomudnap ea wugokopnap uunu (2006),
Ykumysyu ga mypabbutinap KyHu (1 okTabpb) kabu;

4) anennatuB (cudpat) + anennatuB (oT) + anenns-
T™B (0T): Corriom aenod uunu (2000), O6od maxanna uaunu
(2003), bapkamon aenod uunu (2010) kabwu.

XpoHoHUMMap Tapkubuga OouMMO KyH, oud, durn, dasep,
acp kabu BakT TywyH4YacuHW udoaanoByn anennaTvenap —
o4ann cysnap KynnaHagu Ba MabflyM cy3riapra acocaH Xeu
KaHOan rpamMmaTuK BocUTanapcus — GUTULLYB yCynu acocu-
aa 6ofnaHnb, ynapHU XpOHOHMM cudpaTmaa LakniaHuwmra
Xnu3mat Kunagw.

[emak, XpOHOHMMMApP MabHOBMW Ty3unuwmMra Kypa
COLMOMUHIBUCTUK MoxuaTra asra 6ynunb, YsbekuctoH Pe-
CnyONUKaCUHMHI CUECUWN, WKTUCOOMW, MadaHun, Mabpudoumn
coxagarn cuécatu, Taadbupnapu Ba MCNOXOoTNapu Maxcynu
xamaa y3bek XankMHWHr  Tapuxun-aHbaHanapu, ypd-
ogaTnapuHn ndoganoByn NUCoOHMN Bupnuknapamp.

V36ek TUNM XPOHOHUMUSACK aH4a 6o 6ynub, ynap Max-
CyC TynnaHmaraH Ba Tagkuk atunmaraH. Kenrycuga ysbek
TMNMaarn Tapuxum XPOHOHUMMAPHKM Tynnaw xamga MOHO-
rpadouk acnektaa TagkuUK 3TUW Y30EeK OHOMAaCTUMKACUHUHI
gons3apb BasudpanapugaH Gupnamp.

HocupxoH YJIYKOB,
HamlY ooueHTu, chunonorua
¢daHnapu Hom3oamw.

" Kapanr. 3. Bermatos, A. Asnakynos. OHOMacTVK kynam TywyHdyacu // Y36ek
TMnn Ba apabuétn, 2007. 3-coH. 17—-20-6.; Y36ek TUIM OHOMACTUKACUHUHT
Makpokynamu Tapkubu // Y3bek Tunu sa anabnétn, 2007. 5-coH. 33—39-6.

2 3. bermaToB, H. YnykoB. Y36ek OHOMacTUkacu TEPMUHNAPUHUHT M30XN NyFaTu.
HamaHraHn, 2006. 91-6.

3 KapaHr. H.B.NMogonbckasi. CnoBapb pycCKOM OHOMACTUYECKOW TEPMUHOSOMMMN.
Mockea: Hayka, 1978. C.162.

4 KapaHr. Minosa. Y36ekncTtoH PecnybnnkacuHuHr MycTakunnvk Aaspu MunHomacu
/1 Y36ekuctoH Munnuii sHumknoneausicu, 2005. 11-x. 458—499-6.

°® H.B.MNMogonbckasi. CrnoBapb pycCKOM OHOMAcTMYecKon TepmuHonormm. Mocksa:
Hayka, 1988.C. 48.
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ATAMASHUNOSLIK

NKTHCOAMN TePMHUHAAPHHUHT SICAAHUIIH

«dasnat tTvnu xaknmga»rm KoHyH kabyn KunuHraHvgaH
cyHr y3bek (paBnart) Tunmaa aonuaTt PUTYBYM MYyTa-
xaccucnap Tawépnaw 3apypusatun  Tyrungu. LWy myHoca-
bat O6unaH ys3bek TUNMUHUMHT uMun ycnybura ong Oapcrivk
Ba KynnaHmanapga Yys0ekyanawTtupunraH aramanapHu
Kynnawra katta abTubop kapatungu. Ywby makonaga 6us
nKkTUCcon paHura ong codp ysbekdya aTamanapHUHr sicanuium
xycycuaa cy3 HpUTMOKYNMKS.

NKTUCOOMET TepmuHonornacmga mopdosiornk ycynga
Cy3 dcall SHr cepmaxcysn ycyn oynub, maskyp coxara oug
NKTMCoann TepMmuHnap kynupgarm addpukcnap bunaH dca-
nagu:

-4u adpdouKkcK Typnu Kateropusnapra oug wwaxc Homna-
puHM aicab kenagu: ukmucodyu, capasioeyu, uxxapadu, uc-
mebMOJIYU, COJIUKYU, mabMUHIIosYU, rfydpamd4yu, xucobuyu,
Ha3opamd4u, pakobam4yu, byropmmadyu, Kaghonamiriog4u,

-ma adbdukcn ys3bek Tunnga xunma-xmsi MabHOHU UO-
AanoByu nekcemanap sicangu. famnama, ycmama, yrouwma,
bupnawma, my3sunma, byropmma, 6ynuHma, yHoupma;

-Kkop adopuKcK acochaH aHrnawuusraH Hapca-npegmeTHU
eTMwTUpnW OunaH LWyFynnaHyBYM LWaxc OTUHWU sicaca (nax-
makop, fasisiakop Kkabu), UKTMCogum TEPMMUHOMOMMK Tusumaa
MaBxXyM oOTnapra Kkywunmb, ynapgaH adrnawuvnraH Wu-
xapakaT OunaH LWyFynnaHyBYM Waxc OTUHW sicangun: Yopa-
Kop, madbupkop, mexamMKkop, coxubkop;

-dop apduken acocgaH aHrnalumnraH Hapca-npegmeTtra
ora OynraH Wwaxc HOMMHW XOCWUn Kuanagu: Myrkoop,
Kap3dop, Hacusdop, capmosdop, xuccadop;

64

www.ziyouz.com kutubxonasi



Atamashunoslik

-HoMa adpPUKCU UKTUCOOMN TEPMUHOMOIMNK  TU3UM-
Oa acochaH aHrnawunraH HapcaHu wudoganoBynm MaTH,
XxaT Ba Wy kabunapHu Gungupagun: wapmHoma, axo0Homa,
UypukHoma, pyxcamdoma, cyposHoMa, moruwupukHoma;

-om (-am, -ém, -am) addukcn acnupga apabun nekce-
Manap TapkumbuparnHa nyrasumin bupnuknapHm dcab kenraH
MasKyp Cy3 SICOBYM KATOp TEPMUHONOrMK Tuammnapga 6up
kagap daon UWTUPOK 3TUO Kenaawn:. makcumom, xucobom,
ukmucoOuém, mabMUHOmM, mMaxcysriom, pakobam;

-nuk  adpcbomuken Kymarmga abceTpakT TywyH4anap eép-
gamuga  UKTUCOAUMM  TepMUHNap fAcanraH:  mak4qurisiuk,
MaHKUCIIUK, MYJKYUnuK, cgoudanunuk, 6oKkumaHOasuK, peH-
mabersnukK, XyxXarsuk, ycmyeopriuk;

-6e adpduken eppgamupga bexucob, bebaxo, benyrn, be-
¢ouda, besocuma;

-cu3 aghpukcu Kymazuoda: xucobcus, baxocus. -be ad-
doumken dunaH -cm3 addmUKCn CMHOHMM Xonga KynnaHunagw:
bexucob-xucobcus;

-xyp apduken acnupga copc TUNUAaH ysnawTupunraH
Oynnb, acocgaH aHrnawmnraH HapcaHum OOUM «UCTEeBbMOrI
KMITyBYM» MabHOCMOArKn Lwaxc HOMMapuHuM scab kenagwu:
goudaxyp, cyoxyp, HaghakKaxyp, Mepocxyp;

-M (-MMm) adpdoumken €ppgamuga: 6okum, bumum, KUpum,
YUKUM;

-B (-0B) adpdomkcn Kymaruga: myros, yrnqos;

-k (-nK) adbpukcn dunaH: cosnuk, Comuk;

-rap adpukcn eépgamumaa aca: casdozap, 3apaap;

-w (-1uw) adbdpukcnapn nwTMpoknaa: yHoupuwl, PUBOX-
nlaHmupuw, Xycycuunawmupuw, KadpcusraHuw, Xurios-
naw, 6apkapoprnawmupuwl, coffioMnawmupuw, pakobam-
nawmupuwi, xumosinaw,

-yunuk adtdukcn bupop Hapca OunaH 6ofnuk Gynrad
X0NnaTHW aHrnaTyBuYM TEPMUHMAPHW scangn: muxopamdu-
JIUK, MYIIKYUIUK, KacaHa4quruk;
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-Kopnuk dopcya -kop adpdukcura ysbekya -/lUK Cy3
SICOBYM KYLUMMYACUMHWN KYLUMO XOCWUIT KAUNTMHaAOWUraH cy3napHu
acanan. mexxamkopriuk, madbupKopriukK;

-nunuk adpuUKCn: mexamaunuk, YHYMAuUnuK, uKeuo-
JIUNUK;

-0opnuk  addukcn dopcya -0op xampga y3bekua
-UK  apduKkCnapuHUHr  OUpPUKYBMAAH  TalUKui  TOMraH:
Maxcynoopriuk, MyrnkOopsruK, akyusoopriuk, camapadop-
JIUK, YHYMOOPIIUK MaHgaamoopriuk, Maxcyridopriuk Kabu
Cy3napHu dcaungu.

YMyMaH, x03upru  y30eKk TUIIMHUHT  UKTUCOOUN  Tep-
MWHOMOIMMK TuauMuaa MopdosiorMk ycyn ounaH TepMuH-
nap xocun kunuw xyga daongup. YyHkn xo3umprn 6030p
MKTUCoAnETUra yTuw JaBpuga SAHMM-sSHMM TEPMUHNAPHUHL
Knpub kenuwmn By coxara Teruwnu cysnapHuHr 6onmb 6o-
puwmra acoc éynmokaa.

V3bek TnugarM UKTUCOAMM atamarnap opacuia cema-
TUK E€Xyd CeMaHTUK-CUHTaKTUK ycyn 6unaH dcanraH cod
y3bekya €km y3bek Tunuoa aBBangaH KynnaHub KenuHrad
apabya Ba doopcya anemMeHTnn cy3 bupukmanapu ydpau-
av: UufMa Kypcamkud, amanuu 6ournuk, kap3 ycumu, ymma
CyM, yHOUpurszaH ryrn, yHyMcu3 MexHam, Karumarn curumu,
o4yuK Oapomad, nyn maccacu, 6o03op Myeo3aHamu, MOJIUS-
8ul MexaHU3M.

Y36ek TUNM MKTUCOOMN TEPMMHOMOMMA TU3nuMmuaa GoLuka
coxanapra TerMwnm JnekcemManapHUHr KaTtHawuwmn owunaH
xaMm (CeMaHTUK ycynga) sHru cysnap sicasnraH:

1. IkTncog tepmuHn BasndacuHn OaxapyBynm maTema-
TUK aTamanap:. Yyopak pexa, Hopmamus kutmam, Ougghe-
peHyuan peHma, UufMa Kypcamkud, uw XxakKu Oapaxacu,
OapomadHuHa Konodufru, ukmucooul uHmezpauusi, 6030p
Xaxmu, Hucbuu Oapaxxa, Hapx Oapaxacu, ¢oluda mukoopu,
Kulmam yndoeu, 6ynuHma, Kutimam COJufu;
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2. ®usnkara omng TepmuHnap 6bunaH anokagop cyanap
XaM MuKTucogum artama BasudacuHu OGaxapaon: 6030p
Myg8o3aHamu, MexHam CUfFuUMU, Karnumasn cufumM, Hucbuu
Oapaxa, nysn maccacu, mebpaHys4u manab, y3zapys4yaH
xapaxam, OQoumull xapaxam, y3zapysdyaH Hapx, MymiiaK
Oapaxka, manabHuHa saurnyedaHsiuau, poHO CUFUMU.

3. Knwnok xyxanurura Tervwnu cysnap WWTUPOKK-
Oa xaM WKTUCOOAMWM aTamanap scanagu: azgpap Kpusuc,
COXUBKOpPIUK, KuUMamHUHe ycuwu, moeap Xyxarnuau,
ycum, Kap3 ycumu, yHOupureaH ryn, ryn yHoupuuwl, YyHyM-
CU3 YUKUM, YHYMCcU3 Xapaxam, yHOupusraduzaaH COJIUK,
ukKkmucoouu ycuuw, manabHu ycmupuuw, a2pobusHec.

YMyMaH, y30eK TUAUHUHI WUKTUCOOUN TEPMMHOMOIMUSICU-
aa Mopdonorvk, cemMaHTUK ycynnap OunaH cy3 sicanuuiu
cepmMaxcyn ycynnapgaH xucobnaHagw.

ApkuH KOCYTOB,
TOWKeHT nppurauua Ba menuopauus
MHCTUTYTU KaTTa YKUTYBYUCMW.

-G <D
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AMALIY FOYDALANISH UCHUN

Mumtoz badiiyat bo‘yicha test savollari*

SAYFI SAROYI

1. «Topilmas husn mulkinda...» g‘azalidagi

Bu husnung shavq-u zavqini ko'ngul to'tilari topti,

Na topti? Topti xush lazzat, na lazzat? Lazzati shakkar
baytida qo'llangan istiora san’ati qaysi ifodada o'z aksini
topgan?

Bu husnung.
Shavqg-u zavqini.
Ko‘ngul to'tilari.
Xush lazzat.
Lazzati shakkar.

moow»

N

«Ko'rinur» g‘azalining

Bozor ichinda husning ishva sotib olur jon,
Bo‘ston ichinda gadding sarvi ravon ko'‘rinur
baytidagi she’riy san’atlar qaysi javobda to‘g'ri ko‘rsatilgan?
A. Mubolag‘a, tajnis.
B. lyhom, tazod.
C. Husni ta'lil, tarsi'.
D. Irsoli masal, takrir.
E. Tashxis, tashbih.

3. «Qamar yuzungdin...» deb boshlangan g‘azaldagi

Qamar yuzungdin bo‘lur munavvar,
Shakar so‘zungdin kelur mukarrar

baytida gaysi she’riy san’atdan foydalanilgan?

* Anvar Hojiahmedov. She’r san’atlarini bilasizmi? T.: Sharq, 2001.
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A. Mubolag‘a.
B. Tashxis.
C. lyhom.

D. Tazmin.
E. Tajnis.

4. «Vasful shuaro» she’ridagi

Jahon shoirlari, ey gulshani bog’,
Kimi bulbuddurur so‘zda, kimi zog"
baytida qo‘llangan she’riy san’atni topa olasizmi?
A. Tajohuli orifona.
B. Irsoli masal.
C. Tashbih.
D. lyhom.
E. Tazod.

5. «Suhayl va Guldursun» dostonidagi

Suhayl husni erur Yusufdin oliy,
Etar mot olmani yuzining oli
baytida qo'llangan lafziy san’at nomi qaysi javobda to‘g'ri
ko‘rsatilgan?
Tajnis.
Talmenh.
Ishtigoq,
Tazmin.
Irsoli masal.

moow>

&

«Suhayl va Guldursun» dostonidagi
Gunash dunyo yuzindin chohg‘a botti,
Uzulgan gul tekin tuproqqa yotti

baytida qo‘llangan san’atlarni aniglang,
A. Tazmin, tazod.
B. Husni ta’lil, tashbih.
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C. Irsoli masal, istiora.
D. Tanosub, takrir.
E. Ishtigoq, tardu aks.

7. Shu asardagi
Suhaylni ko'rdi-yu, aylandi birtek,
Gunash girdinda yurgan misli yertek
baytida she’riy san’atlarning gaysi biridan foydalanilgan?
Mubolag‘a.
Tashbih.
Tazod.
Tajohuli orifona.
Tajnis.

moow»

o

«Suhayl va Guldursun» dostonidagi

Suhayl ohidin shu dam qo‘pti bo‘ron,
Aningtekkim, buzuldi charxi davron

baytida shoir ganday she’riy san’atlarga murojaat gilgan?

Tashbih, tazmin.

Mubolag‘a, tashbih.

Tajnis, tazod.

Tanosub, husni ta'lil.

Irsoli masal. Talmih.

moow»

©

Dostonning
Ko‘rub Guldursun og‘lab holig‘a yuz,
Choh ichra kirdi, qo‘ydi yuzina yuz
baytidagi she’riy san’atni aniglay olasizmi?
A. Tashbih.
B. Tashxis.
C. Tajnis.
D. lyhom.
E. Tazod.
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10. Dostondagi
U sahro ichra chorasiz qoldi yolg'iz,
Bo'lub tashna qurub qolg‘ontek ildiz

baytida qo‘llangan san’at nomi qaysi javobda to‘g'ri ko‘rsa-
tilgan?

A. Talmeh.
B. Tazod.
C. Mubolag‘a.
D. Tashbih.
E. Ishtigoq.
XORAZMIY
«MUHABBATNOMA»

1. «Avvalgi noma»dagi

Ko‘ngul shirin so‘zungg‘a bo‘ldi Farhod,
Ko‘zung Kashmir jodusig‘a ustod
baytida shoir gaysi she’riy san’atga murojaat gilgan?

A. Tajnis.

B. Tazod.

C. Talmenh.

D. lyhom.

E. Tajohuli orifona.

2. Shu nomadagi

Tabassum qilsangiz, shakkar uyolur,
Tishing injusidin gavhar uyolur
baytida qo‘llangan she'riy san’at nomi qaysi javobda to‘g'ri
ko‘rsatilgan?
A. Tashxis.
B. Tashbih.
C. Tazod.
D. Irsoli masal.
E. Tanosub.
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3. Ikkinchi nomadagi
Ayitqil, ey visoling umr bog'i
Eshiging tuprog’i kavsar bulog'i
baytida qollangan she’riy san’atlar qaysi javobda to‘g'ri
belgilangan?
A. Tajnis, tazod.
B. Istiora, tashbih.
C. Tazmin, mubolag‘a.
D. lyhom, takrir.
E. Tanosub, tajohuli orifona.

4. Uchinchi nomadan o'rin olgan
Raqibingdir tikan, siz toza gulsiz,
Chechak chimgan aro bo‘lmas tikansiz.
baytida qo‘llangan she’riy san’atlar qaysi javobda to‘g'ri
belgilangan?
Tazod, tanosub, tashbih, tamsil.
Mubolag‘a, tazmin, tajnis, tazod.
Tajohuli orifona, husni ta’lil, iyhom, irsoli masal.
Tarsi’, takrir, tardu aks, istiora.
Zulgofiyatayn, tashxis, tajnis, tashbih.

moow>»

o

Beshinchi nomadagi
Xiraddan ozdurur g‘amzang xumori,
Yang‘oqlaring Xalilulloh nori
baytida shoir go‘llagan san’atlarni aniglay olasizmi?
A. Tashbih, mubolag‘a, talmeh.
B. Tardu aks, tazmin, tajnis.
C. lyhom, irsoli masal, tanosub.
D. Takrir, intoq, ishtigoq.
E. Tajohuli orifona, husni ta’lil, mubolag‘a.

72

www.ziyouz.com kutubxonasi



Amaliy foydalanish uchun

6. Oltinchi nomadagi
Tishing, la’ling guhar jon durji ichra,
Yuzung, qoshing quyosh oy burji ichra
baytidagi san’atlar nomi qaysi javobda to‘g‘ri ifodalangan?
A. lIstiora, tashbih.
B. Tajohuli orifona, irsoli masal.
C. Tazod, tajnis.
D. lyhom, irsoli masal.
E. Husni ta’lil, tashxis.

7. Yettinchi nomadagi
Shakarmu erningiz, yo qand, yo jon,
Uyolur la’lingizdin obi hayvon
baytida qo‘llangan she’riy san’atlarni aniglay olasizmi?
Tazod, irsoli masal.
lyhom, tazmin.
Tajohuli orifona, tashxis.
Tanosub, tajnis.
Mubolag‘a, takrir.

Mmoo

o

To‘qgqizinchi nomadagi
Meni qildi falaktek besar-u poy,
Tag'i ming yidda sentek tug‘mag‘ay oy
baytidagi san’atlar gaysi javobda to‘g'ri belgilangan?
A. Tashbih, istiora.
B. Irsoli masal, tazmin.
C. Tajnis, takrir.
D. lyhom, tanosub.
E. Tardu aks, tajnis.

9. O'ninchi nomadagi

Ayo nomehribon, ahdi, vafosiz,
Jahon yeltek, umr gultek baqosiz

baytida qofiyaning qaysi turidan foydalanilgan?

www.ziyouz.com kutubxonasi

73



7 - Amaliy foydalanish uchun
T _

A. Mujarrad gofiya.

B. Murdaf qgofiya.

C. Ridfi zoyidli murdaf qofiya.
D. Mugayyad qofiya.

E. Muassas qofiya.

10. O'ninchi nomadagi

Talim gulchehra nargis ko‘zlilar bor,
Shakar dudog'li, shirin soZlilar bor.
bayti gaysi vaznda yozilgan?
Ramali musammani mahzuf.
Mutagoribi musammani maqgsur.
Hazaji musaddasi maqgsur.
Hazaji musammani solim.
Hazaji musammani axrab.

moowz»

ATOYI

1. «Jamoling vasfiny»... deb boshlanuvchi g‘azaldagi
Jamoling vasfini qildim chamanda,
Qizordi gul uyottin anjumanda

baytida qaysi she’riy san’atdan foydalanilgan?

A. Tashbih.

B. Husni ta’lil.

C. Tajnis.

D. lyhom.

E. Tazmin.

2. Shu g‘azalning

Solib borma meni, ey Yusufi husn,
Bukun Ya’qubtek baytul hazanda

baytida shoir ganday she’riy san’atdan foydalangan?
A. Mubolag‘a.
B. Tashxis.

C. Talmeh.
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D. Irsoli masal.
E. Ishtigoq.

3. «Mango» g‘azalidagi
Javrungiz mehr-u vafodur, dardingiz ayni davo,
Filmasal, gar o'lturursiz, mehribon sizsiz mango

baytida go‘llangan she’riy san’atni belgilang.

A. Tajnis.

B. Irsoli masal.

C. lyhom.

D. Tazod.

E. Tanosub.

4. «Ey do'st» g‘azalidagi

Odamg‘a seni o‘xshata bilmonki, parisen,

Nortek yangoqing bog‘i Eramdur manga, ey do‘st
baytidagi she’riy san’at nomi qaysi javobda to‘g'ri
ko‘rsatilgan?

Tashbih.
Tazod.

Tajohuli orifona.
Irsoli masal.
Tashxis.

mo o w»

o

«Bo'lubtur» g‘azalidagi

Xino rangimudur barmoklaringda,
Yo oshiq o'ltururda qon bo‘lubtur
baytida qo‘llangan she’riy san’at nomini aniglang.
A. Tashbih.
B. Tajohuli orifona.
C. Tajnis.
D. Tashxis.
E. Tazmin.
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misralarida shoir gaysi she’riy san’atga murojaat gilgan?

6. «Ul sanamkim» g‘azalidan o'rin olgan

To magarkim salsabil obina javlone qila,
Keldi jannat ravzasindin obi kavsar sori hur

Tanosub.
Mubolag‘a.
Tarsi’.
Tazod.
Takrir.

N mOoOowr

«Ul sanamkimy» g‘azalidagi

Qoshlaring yosin Atoyi ko‘rgali husn ichra toq,
Subhidam mehroblarda surai yosin o‘qur

baytida qaysi she’riy san’atga asoslanilgan?

Tashxis.
Irsoli masal.
Tajnis.
Talmeh.
lyhom.

® MOUOw»

«Ul sanamkim» g‘azalidagi

Ul ilikkim suvdin oriqtur, yumas oni suda,
Balki suvni pok bo‘lsun deb iligi birla yur

baytida qo‘llangan she’riy san’atni belgilay olasizmi?

Tashbih.
Mubolag‘a.
Husni ta’lil.

Irsoli masal.

Istiora.

. «Soching chun laylatul gadr-u...» g‘azalidagi
Soch/ng chun laylatul qadr-u yuzung chun subhi

©cmoOow»

sodiqqur,

Bu shom-u husnunga tun-kun ko‘ngul jon birla oshiqtur

baytida gofiyaning qaysi turidan foydalanilgan?
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Mujarrad qofiya.

Muassas qofiya.

Murdaf qofiya.

Ridfi zoyidli murdaf qofiya.
Muqgayyad qofiya.

moowy

10.«Ul sanamkim» g‘azali aruzning qaysi vaznida
yozilgan?
Hazaji musammani solim.
Mutaqoribi musammani mahzuf.
Hazaji musaddasi mahzuf.
Ramali musammani mahzuf.
Hazaji musammani axrabi makfufi mahzuf.

moowy

LUTFIY

1. «Suratingni  kimki  ko'rdi....» deb  boshlangan
g'azaldagi

Sensizin gilmay tahammul nola gilsam qilma ayb,

Gar bu yuk yuklansa toqqa, kelgay ondin yuz sado
baytida qaysi she’riy san’atdan foydalanilgan?

A. Tashbih.
B. Mubolag‘a.
C. Talmeh.
D. lyhom.
E. Tazmin.
2. «Sensan sevarim...» g‘azalidagi

Ya’qub bikin ko‘p yig‘idin qolmadi sensiz
Nuri basarim, xoh inon, xoh inonma

baytida qaysi she’riy san’at qo‘llangan?

A. Tazod.

B. Irsoli masal.

C. Tanosub.

D. Talmeh.

E. Tajnis.
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3. «Haq ul kunkim...» g‘azalidagi
Qilur da’viyi nur ul sham’i majlis,
Magar parvona shomimdin olubdur

baytida shoir asoslangan she’riy san’at nomi qaysi javobda
to'g’ri ko‘rsatilgan?

Talmenh.
Tanosub.
Tajnis.
Tazmin.
Mubolag‘a.

moowy»

s

«Haq ul kunkim...» g‘azalidagi

Xirad netmay ketar mendek gadodin,
Qoshimg‘a ul shahi xo‘bon kelibdur

baytida qaysi she’riy san’atga asoslanilgan?

Irsoli masal.
Tarsi’.

Tazod.

Tajohuli orifona.
Tashxis.

moow»

5. «Gul qoshingda xo'b emas...» g‘azalidagi
Oy yuzungning xijlatindin gul qizordi, xoliyo,
Xanda birla o‘tkarur, chun infioli bor durur

baytida qo‘llangan she’riy san’atni aniglang.

8

Talmeh.
Tajnis.
Tazmin.
Husni ta'lil.
Zulqofiyatayn.

moow»

6. «Ey ko'ngul...» g‘azalidagi

Ey quyosh, yuzungdin ayru yangi oydek bo‘lmisham,
Kim qolurg'a o‘zga yo‘qtur bir zamon tobim mening
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baytida foydalanilgan she’riy san’atlar nomi qaysi javobda
to‘'g'ri ko‘rsatilgan?

Istiora, tashbih.

lyhom, tajnis.

Talmeh, irsoli masal.

Ishtigoq, iyhom.

Tardu aks, tarsi'.

moow»

~

«To jamolingdin...» g‘azalidagi

Yerga kirsam koshki, chun yetmas ul oyg‘a ilik,
Mushkil ahvole tushubdur: yer qatiq-u ko'k yiroq
baytida qo‘llangan she’riy san’atlarni aniglang.

Tazmin, mubolag‘a, tashxis.

Istiora, iyhom, irsoli masal.

Tajnis, tazod, tarsi'.

Tashbih, takrir, zulgofiyatayn.

Tashxis, talmeh, tamsil.

moow>»

o

«To jamolingdin...» g‘azalidagi
Furqatingda to‘kgi, shoxim, ko‘zlarim durri yatim,
Ul adoqingg‘a tushub holini etsa, tut quloq
baytida shoir foydalangan she’riy san’atlar nomi qaysi
javobda to‘g‘ri ko‘rsatilgan?
A. Tashbih, tazmin, irsoli masal.
B. Tazod, tanosub, tazmin.
C. lyhom, istiora, tashxis.
D. Tajohuli orifona, tajnis, tarsi'.

9. «Sensan sevarim...» g‘azalining vaznini aniglay ola-
sizmi?

A. Ramali musammani mahzuf.

B. Mutaqoribi musammani magqsur.

C. Hazaji musammani solim.
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D. Ramali musaddasi mahzuf.
E. Hazaji musammani axrabi makfufi mahzuf.

10. «Ohkim...» g‘azalida qofiyaning gaysi turidan foyda-
lanilgan?

A. Murdaf (ridfli) qofiya.

B. Mujarrad qofiya.

C. Muassas qofiya.

D. Ridfi zoyidli murdaf qofiya.

E. Mugayyad qofiya.

TO‘G'RI JAVOBLARNING IZOHLI KO‘RSATKICHI

SAYFI SAROYI

1. C.

2. E. («Husning ishva sotib jon olur» jumlasida husnga inson
xususiyatlari ko‘chirilgan. Ikkinchi misrada esa mahbuba qaddi
sarvi ravon (yuruvchi sarv)ga o‘xshatilgan.)

3. A. (birinchi misrada mubolaga qo'llanilgan, zero,
gamarning (to'lin oy) mahbuba yuzidan nur olishi hayot
hagigatiga to‘g‘ri kelmaydigan, kuchaytirilgan tasvirdir.)

4. C. (shoirlarning ba’zilari bulbulga, ba’zilari zog‘ga
o'xshatilgan.)

5. B. («Yusuf va Zulayho» dostoni, uning qgahramoni
Yusufning benihoya go‘zalligiga ishora qilinyapti.)

6. B. («Quyosh chohga botti» iborasida tabiiy vogeaga
(Quyoshning botishiga) g‘ayri tabiiy sabab ko‘rsatilgan, shu tufayli
husni ta’lil san’ati qo‘llangan, deb hisoblanadi. Ikkinchi misrada
«uzilgan gul»ga o‘xshatish bor.)

7. B. (Quyosh atrofida aylanadigan Yerga ishora qilinyapti.)

8. B. (birinchi misrada mubolag‘a, ikkinchisida o‘xshatish
go‘llangan.)

9. C. («yuz» so'zi ikki misrada ikki xil ma’noni (100 soni va
bet-yuz) ifodalaydi, demak, baytda tajnis san’ati go‘llangan.)

10.D. (ikkinchi misrada qurib golgan ildizga o‘xshatish ko‘zga
tashlanib turibdi.)
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XORAZMIY «<MUHABBATNOMA»

1. C. (Farhod timsoliga ishora gilinayapti.)

2. A. (shakar, gavharga insonga xos uyalish holati
ko‘chirilgan.)

3. B. («umr bog‘i» — istiora, ikkinchi misrada yor eshigi
tuprog‘i kavsar bulog‘iga o‘xshatilgan.)

4. A. (gul va tikan — tazod, ragnb tikanga, mahbuba gulga
o‘xshatilgan, ikkinchi misra hayotiy voqelikni ifodalaydi, demak,
tamsil go‘llangan, chimgan, gul, tikan, chechak so‘zlari o‘zaro
ma’nodosh, binobarin, tanosubni tashkil etadi.)

5. A. (birinchi misra mubolag‘ali, ikkinchi misrada mahbuba
yanoglari Xalilulloh tashlangan o‘tga o‘xshatilgan, Xalilullohga
ishora — talmeh.)

6. A. («jon durji» — istiora, tish Ia’l gavharga, yuz Quyoshga,
gosh Oy burjiga o'xshatilgan.)

7. C. (shoir labni shakar, gand, jonga o‘xshatar ekan, o‘zini
bilmaslikka soladi (tajohul orif), ikkinchi misrada esa «obi hayvon
(hayot suvi) labingizda uyaladi» deya shoir suvga insonga xos
uyalish holatini ko‘chiradi (tashxis.)

8. A. (shoir o‘zini besaru poy falakka o‘xshatayapti, ikkinchi
misradagi «oy» so‘zi esa osmon yoritgichini emas, oy kabi go‘zal
mahbubani ifodalayapti (istiora.)

9. A. («vafo», «baho» so‘zlarida «o» unlisi raviy bo'lib
kelgan, bunday qofiya esa «mujarrad gofiya» sanaladi.)

10.C. (bayt misralari «mafoiylun mafoiylun mafoiyl» ruknlari
asosida yozilgan. Bunday ruknlarga ega bo‘lgan vazn esa
«hazaji musaddasi maqgsur» deb ataladi.)

ATOYI

1. B. (Gulning qizarishiga g‘ayri tabiiy sabab ko‘rsatilgan,
chunki gul uyalganidan gizarmaydi. Bunday san’at esa «husni
ta’lil» sanaladi.)

2. C. (baytda «Yusuf va Zulayho» dostoni gahramonlari
bo‘lmish Yusuf va Ya’qublarga ishora gilinayapti.)

3. D. (baytdagi javr — vafo, dard — davo so‘zlari qarama-
garshi ma’nolarni anglatadi.)
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4. A. (mahbuba - pariga, mahbuba yonog‘i Eram bog‘iga
o'xshatilgan).

5. B. (shoir mahbuba barmoqglaridagi xinani qonga o‘xshatar
ekan, o‘zini bilib bilmaslikka solyapti.)

6. A. (baytdagi salsabil obi, jannat ravzasi, obi kavsar, hur
so‘zlari ma’no jihatidan o‘zaro yaqin, bunday so‘zlarni qo‘llash
san’ati esa tanosub deb ataladi.)

7. C. (baytdagi «yosin» so‘zlari shakldosh bo'lib, biri yoy
(yoydek qoshlar)ni, ikkinchisi Qurondagi «Yosin» surasini
ifodalaydi.)

8. C. (mahbubaning suvdan toza qo'lini suvga solishi
vogeasi g‘ayri tabiiy tarzda, ya'ni «qo'li bilan suvni yuvyapti» deb

dalillangan)
9. B. (misralar oxiridagi sodiq, oshiq qofiyadosh so‘zlaridagi
«o» unlisi — «ta’sis», «d», «sh» undoshlari «daxil», «i» -

«ishbo'», «qg» undoshi «raviy» sanalib, bunday qofiya muassas
gofiya hisoblanadi.)

10.D. (g‘azal misralari «foilotun foilotun foilotun foilun»
ruknlari asosida yozilgan, bunday ruknlar tarkibiga ega bo‘lgan
vazn esa «ramali musammani mahzuf» deb ataladi.)

LUTFIY

1. B. (Oshig nolasining toqga yuklansa, tog'ning chiday
olmay faryod chekishi hayot haqgigatidan uzoq, bunday tasvir esa
mubolag‘a (uning g‘uluv deb atalgan darajasi) sanaladi.)

2. D. (baytda «Yusuf va Zulayho» dostoni, uning gahramoni
bo‘lgan Ya'qub hayotiga ishora gilinayapti.)

3. B. (baytdagi nur, sham’, majlis, parvona so‘zlari
ma’'no jihatidan o‘zaro yaqin.)

4. C. (baytdagi «shoh» va «gado» so‘zlari zid ma’nolarni
ifodalaydi.)

5. D. (gulning qizarishiga «mahbuba yuzidan xijolat chekish
ogibati» deb g‘ayritabiiy sabab ko‘rsatilgan.)

6. A. (baytdagi «quyosh» so‘zi osmon yoritgichini emas,
Quyoshdek porlog yuzli mahbubani ifodalaydi (istiora), oshigning
yangi oyga o‘xshatilishi esa tashbih sanaladi.)
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7. B. (birinchi misradagi «oy» so‘zi ikki ma’noni — ham
yoritgichni, ham mahbubani ifodalaydi (iyhom, istiora), ikkinchi
misrada «yer gattig’-u ko‘’k yirog» magqoli keltirilgan (irsoli masal.)

8. C. («adog» so‘zi «oyogq» va «may idishi» — «gadah»
ma’nolarida qo‘llangan (iyhom), «shohim» so‘zi podshohni emas,
mahbubani ifodalaydi (istiora), durdek ko‘z yoshlarning arzi hol
aytishi esa insonga xos xususiyatdir (tashxis.)

9. E. (g‘azal misralari «mafulu mafoiylu mafoiylu faulun»
ruknlari asosida yozilgan, bunday she’riy o‘lchov esa «hazaiji
musammani axrabi makfufi mahzuf» deb ataladi.)

10. A. (g‘azaldagi kabob, sharob, gulob, xarob kabi qgofi-
yadosh so‘zlarda raviy «b» undoshidan oldin cho'ziq «o» unlisi
kelgan. Bunday qofiya esa murdaf qofiya hisoblanadi.)

wm

Bahr-u bayt musobagqalari uchun matnlar*

OGAHIY

G‘azaliyot

1. Bahor ayyomi bo‘lmish o'ylakim bog‘i eram sahro,
Yeridur sayr uchun, ey guljabin, go‘'ysang gadam sahro.

2. Olur har lahza yuz jon chashmi fattoningg‘a sallamno
To'kar har damda ming qon tiyg‘'i mujgoningg‘a
sallamno.
3. Oraz erur to mayi husn ila gul-gul sango,
Bo'ldi fig‘onlar chekib ishq eli bulbul sango.

4. Orazing uzra tushub, ey sho‘x barno, kokiling,
Boshima soldi g‘ami ishgingda savdo kokiling.

* Bahr-u bayt musobagalari uchun matnlar. T., 2006. 53-b.
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10.

11.

12.

13.

14.

15.

16.

17.

Gul yuzungni toki ko‘rdi, ey pari ruxsora, gul,
Jaybini devonalardek ayladi yuz pora gul.

. Lutf aylabon qoshimg‘a, ey gul uzor, kelgil,

Bulbul kibi manga yo‘'q sabr-u garor kelgil.

. Lutf aylab, ey payki sabo, holimni sultonimg‘a ayt,

Ya'niki jonim dardini ishgida jononimg‘a ayt.

. To sayr uchun qildi safar sarvi gulandomim mening,

Bordi izidin qumri-yu bulbuldek oromim mening.

. Gar desa lutf aylabon ul nozanin dilbar hadis,

Yuz o'lukni tirguzur chiqgg‘och labidin har hadis.

Sipehri husn uza, jono, ko‘rub xurshidi ruxsoring,
Bo‘lubman zarra yanglig® iztirob aylab giriftoring.

Gar yetar yuz ming alam javr-u jafosidin sanga,
Ey ko'ngul, bil yaxshidur hijron balosidin sanga.

Agar javr et, va gar ehson, na gilsang komim uldurkim,
Rizoyi yo'siz hech ishni gilmas muddao oshiq.

Qistirubdurmu boshi atrofig‘a jonona gul,
Yo magar ruxsor sham’ig‘a erur parvona gul.

La’li shirinim-u yer tutqon garo xol ostida,

Yo go‘yulmish nuqta aylarda ragam bol ostida.
Aylay hayotim naqdini har dam nisor-u sadqasi,
Yoshurmag'il men zordin aylab hayo qosh-u ko‘zing.

Gah-gahi netti kelib taskin yetursang vasl ila,
O‘t yonar ko‘nglimda tun-kun ishtiyoqingdin sening.

Gah tab-u, gah larza birla yetkurub yuz ming azob,
Jismi zorimni sarosar ustuxon etti firoq.
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18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

Qadding niholi navras bog‘i saodat ichra,
Ushbu nihol, yo rab, bo‘lsun sango muborak.

Kulbamga kelsang, ey sho‘x, nogoh ochib uzoring,
Sadgang bo‘lurman aylab jon naqdini nisoring.

Gul-i ruxsorini nogah tamosho aylasa bulbul,
Fig‘onlar tortibon o‘tlug‘ gul-i ahmarni yod etmas.

Saningdek nozanin zebo parini ko‘rmadim hargiz,
Kezib dahr ichra qo'ymay bir diyor aylona-aylona.

Azal naqgqoshi nagshing bul'ajab chekmish, ajab ermas
Tamosho aylabon nagshingni naqgoshingdin aylansam.

Mehr aylab to yuzing husn avjig‘a chekdim alam,
Zarra bo'ldi iztirob aylab anga barcha sanam.

Munchakim dilkashdurur farxunda diydoring sening,
Tong emasdur jon bila bo‘lsam giriftoring sening.

Garchi ko'bdur sho‘xlar bazm ichra, lekin husn aro,
Barchasidin dilbarim bo‘lg‘'usi mumtoz o‘ynasa.

Agar ul oy ishi tun-kun manga yuz javr-u noz o‘lsun,
Damo-dam ko'proq o‘lsun derman-u demonki oz o‘lsun.

Noz-u ado-u g‘amzasi gasdim qilurlar dam-badam,
Vah, muncha ofatmu bo‘lur bir odamizod ustina.

Aylagil, ey gul, vafo bulbulg‘akim, besh kun sani
Gardishi gardun bu gulshan ichra mehmon ayladi.

litifot aylab agar kulbamg‘a yetkursang gqadam,
Bosh qo'yub olingda jon etkumdur isoring sening.

Garchi bordur husn aro har sho‘xi shahroshub xob,
Lek afzunroq alar ichra bizing mahbub xo‘b.
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Amaliy foydalanish uchun

32

33.

34.

35.

36.

37.

38.

39.

40.

. Bog‘-u bahor aro ne tong bolmasa gar qarorimiz,
Kim sari ko'yingiz erur bog‘imiz-u bahorimiz.

. Zor ko‘nglum bulbulin qildi asiri mubtalo,
Yuzi gulzorida zulfi sunbulin dom aylagach.

Chekar erdi navo qumri bu zori notavoningcha,
Agar bo'lsa edi sarvi sihi sarvi ravoningcha.

Ashkima gar kanora yo'q, bo‘lmasa bo‘iImasun netay,
Ohima ham shumora yo‘q, bo‘lmasa bolmasun netay.

Yuzing ochkim, quyosh sadgang bo‘lub boshingdin
aylansun,
Yangi oy yuz tavozu’ ko‘rguzub goshingdin aylansun.

Ne uchun yuz chok qilmishdur yaqosin, ey pari,
Gul yuzung ko‘igach agar bo‘lImaydurur devona gul.

Lutfung etding xasta ko‘'nglumdin darig’, ey shohi husn,
Bu gadoyi zori hayroning kerakmasmu sango.

Ogahiy bechorani bir lutf ila shod aylagil,
Kim hujum etmishdur anduh-u g‘ami olam ango.

Ogahiy, dilso’z nazmingni eshitsa ahli ishq,
Bo‘ynig‘a ta'vizdek aylarlar ash’oringni band.

Debon har sangdilg‘a, Ogahiy, sindurmag‘il so‘zni,
Ki, inson obro‘yi afsarig‘a keldi gavhar so‘z.
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SINFDAN TASHQARI MASHG*ULOTLAR

HaBoAapra HyrpHATaH Fa3aAXOHAHK

LLlebpXoHNUK Mycuka OwunaH yuryH xonga onub o6opu-
naguraH HoaHbaHaBWW LWaKngarn cuHdgaH Tawkapu ykuul
MaLUFynoTnapu ykyBuMnap canoxusitnapy Ba 9CTETUK Aua-
NapyvHK Kamon ToNTupuwga Myxum axaMmusTt kachd atagw.

YMymTabnum maktabnapuHuHr 9-cuHd agabuét papc-
napvga MymTO3 LWoOMprap WKOOMHW ypraHuwia HaBonap-
ra WyFpunraH fasanxoHNuUK Keyacu yTkasuvw papc 6bunaH
CUH(OaH Talwkapu YKUW ypTtacugarM y3apo y3BUMIIUK Ba
N3YUNNIMKHKM TabMuHNavgn. WyHpanm mawrynotnapgaH ou-
puHn Hasoun, bobyp Ba Mawpab faszanuétura barnwnab
yTKasgum.

byHOoan MawfyfioTHM Maxcyc Tamépraprunkcusd Talukum
atTn6 Oynmanan. Wy 6ouc mawrynotoaH 2 xadprta onauH
ykyBunnapra Anuwep HasounHuHr «Kapo kysumm», «Tonma-
anmy, 3axupnaamH Myxammag BobypHuHr «Hasm gypaoHa-
napun», bobopaxum MawpabHuHr «[unum gapeu Hypamp»
HOMIN LWEeBLPUA TynnamMnapuHM cMHdOaH Talkapu myTonaa
y4yH TaBcua kungum. fasannapHu undogann €n YKULLIHU
Mywlompa wapTtu Tapavga benrmnagum. Hasmra HaBOHUMHT
XaMOXaHImMUrmMHM TabMUHNALW Makcaguga Maskyp wouprap
Fasannapu ounaH KymnaHraH KylukrnapHm MarHUMTOdOH Tac-
mMacura €3anpub ongum.

A0abuET XOHACUHU LUEBPXOHSIMKHU KYTapuUHKM pyxaa
yTkasmwra wmocnabd ©6esatgmm. CyHrpa xoHa ypTacura
MybXa3rmHa OOf MaKeTUHM XounawTupamm. «FasanxoHsmK
6ycToHU»ra xyw kenubcms!» cysnapm €3mb kynunraH pam-
3un 6or maketnHn «born Bobypun»ra kuécnab, rynnap 6u-
naH 6esaTtgum.
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7 Sinfdan tashqari mashg ‘ulotlar
L.

MakeTtoarn cynada yctugarm KyxHa nasxra xaspart Ha-
BOUMHWHI caxudbanapu oyuk xonga TypraH 6eTakpop «Xam-
ca» acapuHun kynmb kynamm. Kymyuwl wamoHra ypHaTtusiraH
laM yKyBYMIrapga LOUPOHa KanduAT yUFoTaM.

Ywoly MakeTHM gqpatuwga Typnu CyHbUW rynnap,
efounap, paHrin KapToH Kofoanap, OyEK, nnacTunuH, enum
Ba Oollka 3apyp akceccyapnapgaH donganaHaum.

XOHaHWHr 6up Bypyarmga TalwKun 3TUNraH KyprasmagaH
MYMTO3 LWOMPIIaPHUHI cypaTtnapu, acapnapu 6unaH Owupra
Kynmgaru xMKMaTnum cysnapu ypuH ongw:.

by aynwaH udpaku UyKkOyp bako eynuea cabom,

Axab caodam 3pyp 4dukca sxwusnuk éuna om.

Annwep Hasowun

bopu anea axwunufr KUIFUNIKU, MyHOUH sXwu UYK,
Kum Oeezalnap Oaxp apo Kosou ¢basioHOUH SXWUIIUF.
3axupmnoanH Myxamman BobOyp

TukaHcu3 — eyn, cadaghcus — Oyp, Mawakkamcus xyHap
aykmyp,

Puésam uekmacyH4ya €p eacrnura emub 6yrnmac.
Bobopaxum Malupab

Mywoupa 6ownaHuwugaH asBan CTOM-CTynnap goupa
Wwaknuga xonnawtupunaun. YKyBuunapHu «Haeoul eopuc-
napu», «bobyp eopucnapu», «Mawpab eopucnapu» pnebd
HOMMaHraH rypyxfapra axpatanMm.

HaBOUMMHUHI Kynngarn fasanuHn yKub, yKyBUMUITApHU MY-
Lonpara Taknug aTanm:

Kumku 6up kyHenu 6y3yrHUH2 xomupuH wol aunazad,

OHya 6bopkum, Kavba ealipoH 6ynca o600 atinazad...

MarHutodoHgaH TapanraH «4Yynm  KMpoK»  HaBoOCKU
YKyBUYMNapHn xaénaH 6yK MyMTO3 LouMprapummna siaraH
ONUC 3aMOHNapra eTaknaan, Kyyuaarm cexp gunnapra Kyyaw.
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Sinfdan tashqari mashg ‘ulotlar

MywowupaHn «Haeoul eopucrapu» Xamoacu BaKuUMn
bownab 6epan Ba «MyHOXOT» KyWura MOHaHL pasBuwaa
Fasan antau:

AU r3yHe 2ynbapauza owygmay xalpoH cabo,
Tenbanapdek eynwaHu KytoHz0a capaapdoH cabo ...°

HaBOUMMHMHI cexpnu caTprapuvgaH TabcupnadraH «bo-
6yp sopucriapu» Typyxu MyLLOUPaHW OAaBOM ITTUPAMN:

Co4uHuHe casdocu mywmu bowuma 6OWMUH SHa,
Tutipa 6yndu pys2opum yrn Kapo KOWMUH SHa ... 3

Y3 HasbaTtupa, «Mawpab eopucnapu» >XaMOACUHUHT
BaKUIM  XaM WIIOXMA WK Tywrynapun OunaH Wyrpunra
Kynngarm mmcpanapHu éoaaH anTtau:

Axab MaxkHyH apypMaH gawT una caxpofa curmamayp,
Lunum dapéu Hypdyp, masex ypub OyHéra curmamoyp ...*

['ypyxJfiap oup 6opa y3 YuMKMLWIapuHM HaMOWULL KUINLL-
rady, Mycukunm TaHaddycaa marHutooHgaH MawpabHuHr
Mawxyp «YpTap» fasanu 6unaH wKpo 3TUnaguraH KyLuK
AHrpagu:

Azap owuknurum aumcam, Kytob XOHY XaxoH ypmap,
by uwk cuppuH 6aéH amcam, maKu yi1 XOHyMOH ypmap ...

MarHutodoHaaH TapanraH capokn KyLapHUHE EKUMITU
HaFrManapwv Xxypnuruga myLionpa gasoM 3TAWN.

MywoupaHuHr ywby waptunga «Haeoul eopucrnapu»
rypyxugarn ykyBum boOypHuUHr «Cypma XONMUMHUKKU...» el
bownanyBuM fasanuHu, «bobyp eopucnapu» KaTHaLI4YUCWU
MawpabHuHr «MeH Hona Kunam  WoMy  caxap...»
Fasanuun, «Mawpab eopucrnapu» WebpXoHM 3ca Haso-
WAHUHT «KyHrNym ypTaHCyH» fasanuHu éengaH udpoganu
YKUnam.

CyHrpa marHutodoHgaH HaBOMMHUHI «KunFuny fasanm
GunaH antTunaguraH KywmK CUH@ y3pa Tapangw.
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7 Sinfdan tashqari mashg ‘ulotlar
L.

Ly 3annga gaBom 3TraH LUEBbPXOHMUK Keyacuaa natudg
Ky Ba KyLWMKIap xampoxnuruga Typan maB3yrnapgarn Hasm
XaBoxupnapw eggaH antunauw.

«Mawpab sopucnapu» rypyxu ab3ocu bobyp kanamura
MaHCYyO «AXWwunuey Kywusira nameacTta OynraH Kynugaru
FazanHu égaaH ykuw bunaH MyLlloMpaHu Huxosicura eTkas-
au:

... [ycmnapHuHz cyxbamuda He xyw yrrau baxcu wenp,

To bunuHaal xap KuwuHuHe mawbu bupna xonamu ...°

LyHOaH cyHr «QHa MOXup fasasixoH 2ypyx» aHUKIaHgwu.
YVKYBUMNAPHUHI Fasan VKWW CaHbaTUHU KyEll, ON, on-
aysnap waknu Tywupunrad parfbat kKapTodkanapu 6unad
6axonab, HaTwxanapHu 3bnoH Kunaum. Kyéwnu kaptouka-
fapHW 3HI Kyn nuufraH xamoa fonub oeb tonunau.

Xynoca kunub awutraHga, OyHpoanm — malwFynoTnap
yKyBUMnap kanbura fasannapga TapaHHyM 3TunraH Xaet
Magxu, WWK, Bago, MHCOHUWAWK FOSINApPUHU CUHTOUPULL
xamaa yrnapHUHr 0agunmn-acteTvk TadakKypuHU PUBOXKMNAH-
TUpULLra KaTtTa xucca Kywaaw.

Caoaatr KAMBAPOBA,
TOWKEeHT BUNOATU AHrMnyn TymaHmaarum
31-MaKTaOHUHI OHa TUNN Ba afabUET YKUTYBYNCH.

' Anuwep Hasown. Tonmagum. Faszannap. T.: Facdyp Fynom Hommngarm Agabuér
Ba caHbaT Hawpnétn, 1988. 735-6.

2 Anuwep Hasoun. Kapo kysum. T.: Fagyp Fynom Hommaarn AgabuéT Ba caHbar
HawpnéTun, 1988. 5-6.

3 lWox Ba wownp 3axupuaoanH Myxammag Bobyp. Hasm gypaooHanapw. T.: «Lapky,
1996. 19-6.

4 Bobopaxum Mawpab. Ounum gapéun Hypayp. T.: Fadyp Fynom Hommgarmn HMWY,
2004. 124-6.

°> Wox Ba wownp 3axupuaanH Myxammag Bobyp. Hasm gypaooHanapu. T.: «Lapky,

1996. 35-0.
Q/G\Q/D@

90

www.ziyouz.com kutubxonasi



SO‘RAGAN EKANSIZ

Caeon: Mup3sakanoH UcmounuuHuHe 6aduul maxopamu
Hacakam yHUHe y3u €3z2aH acapnapu, 6anku mapxuma
KurneaH acapnapuda xam HaMo€H byrnzaH. Ly xakda mab-
niymom bepcaHaus.

l'ynpyx Counosa,
ToWwKeHT BUNoATU TOWKEHT TyMaHugarum
26-MaKTab YKUTYBYUCH.

Jteab AnanaH BontanmuyauHar «Cyna>
POMaHH Tap>KHMAaCH XaKHAQ

Tanuknn agnd MupaakanoH Nemounum J1.H. TonCcTONHWMHT
«AHHa KapeHuHa», M.lLonoxoBHUHr «/HCOH Takaupu», Pa-
won Hypu INyHTeKMHHUHI «YHonukywmn» pomaHnapuHm ys3bek
TUNUra tKcak Maxopat ounaH Tapxuma kunraH. MyTtapxum
yrupraH acapnap katopmga uHrmm3 agubacu 3tenb Jlvnu-
aH BonHunu (1864—-1960)HnHr «CyHa»' pomaHu Tapxkumacu
AVKKaTra casoBopaup.

«CyHa» — AHMTIUAHUHT WXXTUMOUA MyaMmonapu, ynap-
HUHI €4YMMMHW TOonuw YYyH onud 6GopunraH mMapgoHa Ky-
palnapHu akc aTtupuwira baruwnaHraH MymTo3 acapaump.

«CyHa» cuHrapu agabun-tapuxun obuganap TapXuma-
CU MyTapXuUMAaH Xam OfiuMra XOC aHWKJIMK, CUHYKOBJIUKHN,
XaMm agumbra Xoc HO3WK AnaHu, 6aéHpa KuckanukHu Ttanabd
Kkmnagn. Acapgaryn maBxXyn Typdpa Lwwaxcrap pyxusatu Ba
XUC-TYWUFYINapUHM  CUHYMKNaO ypraHmanm Typub, Tapuxun,
MU, reorpaduk XycycuatnapHu xmucobra oniman Typuo,
YHUHI TapXXuMacuHn amarra owunpmnb oynmanaun.
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| ‘ragan ekansiz
A So'ragan ek

LUyHWHr y4yyH xam Mwup3sakanoH Vcmounun BOWHWUYHUHT
TapXnMam XOnu, WKTUMOUW Kennb 4Ymkuwin Ba Yy swarad
OaBPHU CUHYKMKNAO ypraHraH.

dtenb  Jlvnnan BomHnmy 1864 wuvnpa  WpnaHomsga
TyFunraH. YHuHr otacu K.byn TaHuknn vHmm3 onummn 6ynmo,
pamM3nMnh  MaHTUKHWHI acocdmcu xucobnaHagun. 3amoHaBum
KnbepHeTMka aHa LWy MaHTUK 3amMuHuMaa puBoX TonraH. OHa-
cvHMHr Tofacu XK. 3BepecT aca Mawxyp reorpadp 6ynmb,
Xvmonan Tofnapuga UnMmii Tagkukotnap onmb bopraHu Lwa-
padomra OyHEHVHr 3Hr BGanaHg, Yykkmucura «3BepecTt» aeb Homu
MyxpriaHraH. [emak, «CyHa» POMaHUHWHI >XaxXOHUW Lyxpat
TonUwnaa CyrnonaBuin aHbaHanapHUHI xaM Tabcupun GynraH.

Ywby acapHuHr xo3mbacu aBBano 6ow kaxpamoH Ap-
Typdaru >XaHrosap onTUMKM3M, fanabara MWOHY Ba Kypalu-
ra gabBaT, kuwwunapra myxabbaT, MHCOH Lwwaxcura 4ykyp
xypmMaTt, cobutkagamnuk, Xank y4yH >XOHUHM domao Kunuwaa
HaMOEH Bynaau.

«CyHa» pomMaHun xo3upraya »XaxoHHWHr 25 Tunura Tap-
Xuma KunuHraH. MyTtaxaccucrnapHuHr abtmpodunda, «CyHar
KNCMaH peanucTuk acap, A9bHM 0ab3n CHOXKET YM3UKIapu
MyannudHUHr  caéxaTtnapu gasomumaa KypraH-keyumpraH
BOKea-xoamucanapu acocuga ymymrawTupusraH.

apun «CyHa» y3bek Tunura acnuatgaH amac, Oan-
KA pyc Tunugary TtapxumacugaH — ounsocuTa yrmpunrat
bynca-ga, Xyga Kyn xonnapga TapXUMOH acap MaTHW Ba
pyxusTugaH Kenmb 4mkkaH xonga TunMMmn3 XasunHacuaaH
NMMKOHUATU Oopuya cy3 Ba ubopanapHu knampmb TOMMO,
TapXMMaHuU acnuaTra MyHOCUO HOKopu caBusiga amanra
owmpuwira xapakaTt kunraH. MacanaH:

acnussmoa: pycyaoa: y36ek4aoa:

| am terrible A 3aa4nMnM KHMX- |MeH xed Tynnb
book worm, said |HbIX YepB ckasan |ynmanguraH KMToo-
direktor (p. 25) |pektop (c. 44 ) XypmaH. (35-6.)
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So ‘ragan eRansiz

By ypuHga wHrmmnada «book worm», pyc Tunugarm
«KHWXHMW 4epB» nbopanapuga yyBandaHr Kysga TyTunra.
V36eK TapXMMOHW 3ca «4yBanm4aHr»HUHI MyKOBUMUHU Ge-
puw Makcaguaa yHU «KMTobxyp» OunaH anmawiTupraH, Ha-
TUXada y30ek TUnu xasmHacura siHrm nbopa KMpub kKemnraH.

TBp)KVIMOH MaxopatnHn ganumninall yvYyH AHa 6|/|p MUCOIJT.

AcnvsaTtpa (p. 26):

Pycuyapa (c. 46):

Y36ekuyaga (36-6.):

He wrote to
Arthur from Rome
is a cheerful and
tranquil: evidently
his depression
was passing over.

MoHTaHennn cno-
KOMHO U Henpe-
HY>XOEeHO nucan
o6 atom ApTypy
n3 Puma: ovyeBuna-
HO, ero MpadHoe
HacTpoeHune
NPOLUSIO.

byHu ApTtypra
MoHTaHennMHWHI
y3an xam PumpgaH
€3nb rbopaun, xo-
TMpXaMm, Lwoay Xyp-
pam Oup oxaHraa
esgun. KOparnpa
KaO3UATHUHT

Tapkana o6ownaraHm
paBLLUaH 3au

Acrnmatoarn «depression», pycda BapuaHTaarm «mpad-
HO€ HaCTPOEHUE» CY3fapu UKKM Xamnk y4yH TaHuLll Ba TyLly-
Hapnu, NekuH ysbekdyapgarn «kab3mnaT» OusHMHrya OGapuara
xaMm TywyHapnm amac. TapXumoH Oy ypuHaa Tunumuaga
MaBXyd, aMMO xann xaHy3 Myomanara KupmaraH cysnapHu
agabmnetra onub kmpraH. MyTapXXUMHUHI Makcagu «3CKup-
raH» Ccy3 Ba wubopanapHu MyomanagaH 4umkapuvwl amac,
yrapHM ucTebMoONra onud Kupuwl opkann sHrgaH XaeT
baruwnaw 6ynraH. Acnuga, 6y xam TUmWyHOC onuMmnapu-
MU3 onguaa TypradH gons3apb BasuvdanapgaH Gupuaump.

dotuma HYPUOOAUNHOBA,
Y3MY TagKuMKoTuYMCH.

1 3.J1.BorHuu. CyHa. T., 1956.
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SO‘Z MULKIGA SAYOHAT

Bbemérou/Bbemorou

belweérod TOLWKEHT wWaxpuHUHI KagumMun gaxanapuaaH
6upn Oynunb, Tapuxuin, reorpaduk, Tonorpaduk, SrwyHOC-
NUK, LWaxapco3nuk Ba 6owka Typ MaHbanapga beluorou
Tap3vga xam esusiraH.

Beweérou/beworod HOMWHUHT Tapkubu: Gew (TypT 6u-
naH ONTM opacugarn caHokK COH, XMcob pakammn)+eéro4/ofrou
cysnapugaH nbopart. YsbekuctoHaa 6ew cyau 6unaH 6oLu-
naHaguraH CcyB y3aHfnapu, XycycaH, apuk, Oyrnok Homnapwu
Xyoa Kyn. bewapuk (KynrMHa TymaHnapga apuk HoMmM),
Bewko3ok (kagumaa apuk, CYHITM gaBpnapia KuLOK HO-
Mura awvnadrad), bewkyn, bewdyawma, bewTepak, bewna-
pak (apuk, kKuwnok Homu), Bewbynok (ToFmn TymaHnapaa
bynok, agup, kmwnok Homu). bewrymbas (kyya, maxanna),
Bewkana, bewmauynt, bewnavkan, belkanTtak, belukyca,
Bewkan, bBbewpnapa, bewnanxa, bewTtyT, BeLIKYPFoH,
bewkns, bewyrun, bewy4ok, bewynnn, beluapkak, beLll-
ToMm, bewTtaxta (Kawkagapé Ba CypxoHOapé BunioaTtuaa)
Kabn OMKOHMM (KMCMaH 3THOHMM: Bewyinn, 6ewapkak, dewl-
kan, 6ewkyca, 6ewyunu, Gewkanrtak)nap wynap Xymna-
cungaHamp. by Homnapgarm 6ew cy3m aHUK CaHOK, MUKOOP
MabHOCK BunaH Gup Katopda Kyn, yy4gaH OpTuK, Oup Heya
Kabn MabHOMapHM xam mndooganarat.

Hom Tapkubmpgarm €érou/oFod  Cy3nM  XO3UPrM  KyH-
Oa [JapaxT TaHacu Ba LUOXMNApPWHUMHE KypuraHun, éfoyaad
KASIMHFaH KypuInvw martepuann geraH MabHOHM aHrnaTtca-
Oa, Kagumrm TYPKUW, 3CKUM TYpKUA Ba 3CKM y3bek Tunuaa
aapaxTt, Kykapud TypraH gapaxT geraH MabHOHW Oungup-
raH. Erou/orou — Typkui, y3bekya cys, gapaxt — dopcua,
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So‘z mulkiga sayohat

TOXMKYa cy3aup. Erfoud/ofod cy3au KagumpaH wcTebmornaa
oynraH. HapaxT cy3n 60foopynnivk puBOXKM GunaH O60fnuK
Tap3ga ysnawraH ysnawmagup. Y €foud/ofod CY3MHW UC-
TebMon goupacugaH cukub 4yumkapmb, MabHOCUHM Topau-
TUpraH, ycub TypraH gapaxt MabHOCUMHW €FOY/OFOM Cy3uaaH
y3ura ysnawtupmb onraH. TypkMn TUNNapHUHE yTMUwnaa
pactnab Oy cys orfouy (poHonoruk kmedacuga oynraH. Orou
cy3ura [M] dpoHemacu CyHITu gasprapga KywusraH.

Erou Tapavga KyrnaHuUW CYHITWU gaBpriapra, ofod Luak-
nuga KynnaHuiw aca HucbataH kKagumrn gaspriapra xoc.
AHa Ounp xonaTHW Kang 9TUW XXOU3KK, ywldy cy3 cy3 6bu-
pUKMacHu, Kywima cy3, TONOHMMMap, 3THoOHMMNap Tapknbuga
CYHITU KOMMOHeHT 6ynub kenagu. Erou/ofou cyaupgaH on-
OVHIMM Kanuma yHaow 6wunaH Tyraca, anbaTtra Ofod TOBYLU
knédanu waknu kynnaHunaoun: bewerod amac, beluorou,
Kyweéroy amac, Kyworod kabu. by — OFO0d CY3MHUHI 6Bup-
namuyu, €fod CY3UMHUHI UKKUNamMym POHOMOrMK Kuedacu
bunaH 6ofnuk xonat. Ofod CY3WHUHI Oupriamyun, Kagumuin
dOHONOMMK LLAKM KON HOMMNAPWUHUMHI gactnab ofod cy3u
OunaH waknnaHraHnurmHn Kypcatagu: beworou, Kyworou —
KagumMmn Hom. bewérod, KylEerod — WKKMNamyu, CYHITU
Oaspriapga TOBYL KMeédacuHu y3rapTupraH HOM.

bewéroy/beworod HOMW TMOPOHUM cudaTmga nango
oynraHnurm uUNMMM Ba amMmanuu xakukatra SKMHpok. [ma-
POHUM Y4YYH EfO4/0FOd CY3MHUMHI OdapaxT MabHOCKM 3mMac,
YN4oB Typu, yN4yoB allecu, ynyoB OMprmMrm mMabHOCK acoc
bynraH. Kagumaa apuk, aHxop kabwu katta cyB MaHbanapwu-
OaH KUYMK CYB Yy3aHnapura — apuk, XYW, XysK, KyJoK, LUOX,
lwoxobnapra TeHr mukgopga 6Oynuwpga conosi dyromnap
(MyHOM, Ky3a, KYBYpP), U4M KOBaK KUNNO ynumraH €rod KyByp
(KyBW, KyBWUra yxwiaw Mocsfiama)gaH, TolumocramMarnapgaH,
4yyssH Ba Bolwka meTann mocnamanapgaH gorganaHumraH.

Tapnxnn maHbanapgaH MabnymMkn, AHXOp CyB y3aHuaaH
TOLWIKEHT wWwaxpu Ba YHUHI aTPOMPUHU MYUMIUK CyBU cudpa-
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TMOa Ba OEXKOHYUITMK eprlapuHM Cyfopull y4yH dorgana-
HunraH. Xoauvpru beweéroy/belorod pgaxacu xyoyauHUHL
bownaHmw kncmura kennd AHxopaaH 6Gewta apuk  ax-
patunradH. AHa Wy apuknapgaH oOKu3unraH cyB gaxa
xyagyomparm maxanna, mae3e, Kyda, rysap kabu axonura
MaHcy® epnapHu cyfopuwra capdnadraH. Apuknapra
aca CyB TeHr MuUKOOpAA €KW axONnUCUHWUHE, ep MangoHU-
HUHI Xa)XMU MHOGaTra onuHraH xonga TakcumnadraH. um
ynunraH €rod CyB Yyn4yoBu BasudpacuHu Ba apuk baHpnapwu-
HUHI OBUNND KETMacCiurm yy4yH TYCUK BOCUTACUHU yTaraH.

Xyroca KAMMb WYHU anTuLll XKOU3KWU, EFOY/0Fod Cy3nu
Ko HomMnapwu gactnab rmgpoHum cudpatmga nango Gynras,
CYHI OMKOHMM caTtxura yTtrad. Wy xyaya ydyH SHT Myxum,
3apyp, axamumaTtnn obbeKkT aHxopdaH cyB onaguraH 6aHg-
nap, CyB TakKCMMNaHraH >OW XxucobnaHraH, HOMMaHuLra
Wwy obbekT acoc bynraH. demak, beweéroy/beworoy belwta
apukka CyB TakcumraHraH 6aHaaup.

Typa HA®ACOB,
Kapwwu 1Y npocpeccopm.

XKypHandaH ky4upub 6ocunzaHOa « Tun ea adabuém mabriumu»0aH OfIUHOU,
0eb uzoxnaHuwu wapm.

XKypHanda Hawp smurneaH Makonanapda MyasnnugrapHUH2 maxpupusm
HyKmau Ha3lapuza MyeoUK KenmauduzaH @UKp-Mynoxasanapu 6ynuwu
MYMKUH.

Taxpupusimeaa KerneaH Kynéamanap myannugnapea Kkaimapunmauou.

Bocmaxonara 18.10.2010 unga tonwupunan. OdceT ycynuaa von aTunaw.
Kofos 6uunmm 60x84 ‘/16. LlapTnn 6ocma Taborun 5,58. Hawpurét xmucob tabofn 5,5.
«Arial» rapHutypacu. 12; 14 kern. Agagm 4810 Hycxa. byroptma Ne

XypHan nHaekcu: 872

«RELIABLE PRINT» M4Y)X 6ocmaxoHacupa yon aTungu.
MaH3un: TowkeHT, DypKaT Ky4yacu, 2-yn.
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