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ULUG AJDODLARGA SO WMaﬁ’S EHIIROM

Prezidentimiz Islom Karimov «Yuksak ma’naviyat —
yengilmas kuch» kitobida ta’kidlaganidek, «ma’naviyat
— insonni ruhan poklanish, qalban ulg‘ayishga chor-
laydigan, odamning ichki dunyosi, irodasini baquv-
vat, iymon-e’tiqodini butun qiladigan, vijdonini
uyg‘otadigan beqiyos kuch, uning barcha qarashlari-
ning mezonidir».

Bu fazilat insonda o‘zini, ajdodlari merosini o‘qish
va uqish bilangina shakllanadi. Shu kunlarda mam-
lakatimizda ulug‘ mutafakkir ajdodlarimiz Alisher
Navoiyning 573 yilligi va Zahiriddin Muhammad
Boburning 531 yilligi keng nishonlanayotganida ham
ushbu fikr yana bir bor o‘z isbotini topmoqda.

*k%k

7-fevral kuni  “Turkiston” saroyida O‘zbekiston
Respublikasi Madaniyat va sport ishlari vazirligi tomonidan
O‘zbekiston Yozuvchilar uyushmasi, Respublika Ma’'naviyat
targ‘ibot markazi, Badiiy akademiya, Matbuot va axborot
agentligi, “Tasviriy oyina” ijodiy uyushmasi va boshqga qator
tashkilotlar bilan hamkorlikda g‘azal mulkining sultoni Alisher
Navoiy tavalludining 573 yilligiga bag‘ishlab “Nazm va navo”
kechasi musiqali-ma’rifiy tadbir bo‘lib o‘tdi.

Unda yozuvchi va shoirlar, adabiyotshunos olimlar,
ma’naviyat targ‘ibotchilari, o‘gituvchilar, tabarruk onaxon
va otaxonlar, iqtidorli talaba-yoshlar ishtirok etdi. Ma’rifiy
kechada shoir ijodiy merosining ona tilimiz, adabiyotimiz,
shuningdek, yoshlar ma’naviyatini yuksaltirishdagi o‘rni
va ahamiyati hagida so‘z yuritildi. Ulug‘ shoir g‘azallaridan
namunalar o‘qildi, uning asarlari bilan aytiladigan qo‘shiglar
ijro etildi.

Saroy foyesida Alisher Navoiy hayoti va ijodi, boy
adabiy merosiga bag‘ishlangan tasviriy va amaliy san’at
ko‘rgazmasi tashkil etildi.

O'zbekiston
Alisher Navoiy nomidagi Til va adabiyot institutida ulug’
shoir va mutafakkir Alisher Navoiy adabiy merosini
o‘rganishga bag'‘ishlangan ilmiy anjuman bo‘lib o‘tdi. Unda

7-fevral  kuni Fanlar akademiyasi

adabiyotshunos olimlar, ijodkorlar, yosh tadqgiqgotchilar,
ommaviy axborot vositalari vakillari ishtirok etdi.

O'zbekiston Fanlar akademiyasi Alisher Navoiy
nomidagi Til va adabiyot instituti direktori, filologiya fanlari
doktori N.Mahmudov, adabiyotshunos olimlar S.G'aniyeva,
I.Hagqul va boshga tadqiqotchilarning Navoiy ijodida
ma’rifat talgini, badiiy matn va nashr muammolari, ustoz-
shogird munosabatlari, “Devoni Foniy’ga bag‘ishlangan
va boshqa mavzulardagi ma’ruzalari tinglandi. Alisher
Navoiy ijodini o‘rganishda xalgaro hamkorlik yuzasidan
fikr-mulohazalar bildirildi.

Shuningdek, tadbir doirasida “Sharqg” nashriyot-matbaa
aksiyadorlik kompaniyasi bosh tahririyati tomonidan nashr
etilgan «Abadiyat gulshani» deb nomlangan yangi kitob
tagdimoti o‘tkazildi. Ushbu kitobdan navoiyshunoslikka oid
magqolalar, shoir g‘azallaridan namunalar o‘rin olgan.

-

9-fevral kuni Alisher Navoiy nomi bilan ataluvchi
O‘zbekiston Milliy bog‘ida shoir tavalludining 573 vyilligiga
bag‘ishlangan tadbir bo‘lib o'tdi. Unda O‘zbekiston
Respublikasi Oliy Majlisi Senati a’zolari, Qonunchilik palatasi
deputatlari, turli vazirlik va idoralar, ijodiy uyushmalar va
jamoat tashkilotlari mutasaddilari, ma’naviyat targ‘ibotchilari,
o‘gituvchilar, mahalla faollari, talaba-yoshlar ishtirok etdi.

O‘zbekiston xalq artisti A.Rafiqgov «Farhod va Shiriny»
dostonidan parcha o‘qgidi. Navoiy g‘azallari bilan aytiluvchi
go‘shiglar ijro etildi. Shoir g‘azallarini Toshkent davlat
shargshunoslik instituti talabalari ingliz, nemis, fransuz,
yapon, koreys tillarida o‘gib berdi. Shuningdek, Navoiyga
bag‘ishlangan she’rlar ham oqildi.

Tadbir ishtirokchilari Alisher Navoiy haykali poyiga gullar
go'ydi.

Mamlakatimizning umumiy o'rta ta’'lim maktablarida
ham ulug’ alloma shoirlar ijodiga bag‘ishlangan madaniy-
ma’rifiy kechalar, uchrashuvlar bo‘lib otmoqgda. Ulardan
biri poytaxtimizning Uchtepa tumanidagi 297-umumiy o‘rta
ta’lim maktabida “Alisher Navoiy va Zahiriddin Muhammad
Bobur g‘azaliyoti muxlisiman” mavzusida tashkil etildi. Unda
ona tili va adabiyot ofgituvchisi Dildora Jamolova bu ikki
buyuk shaxsning ijodi buyuk xazina ekanligi, asarlarining
milliy adabiyotimizda tutgan o‘rni, o‘quvchilar ma’naviyatini
yuksalishida o‘rni beqiyosligini ta’kidladi.

O‘quvchilar shoirlar g‘azallarini o‘gishdi, sahna ko'ri-
nishlari ijro etishdi. 7-sinf o‘quvchilari tomonidan aytilgan
magom yig‘ilganlarda katta taassurot goldirdi.

Tadbir haqiqiy ziyo, ma’rifat va ma’naviyat kechasiga
aylanib ketdi.

O‘zA va muxbirlar xabarlari
asosida tayyorlandi

e-mail: til@sarkor.uz
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Anuwep Hasouit xankumusnunz onzu 6a magaxkypu, 6a0uuil madanuamu mapuxuoa oymyHn oup 0aspHu
MAWKUI 3maouzan OYI0K waxc, Muiiuil a0aduémumunune meHzcu3 HaAMoOAHOACU, MUITAMUMUZHUHZ SYPYPU,
wavHy wapagunu Oynéea mapanHym Kuacan yamac cy3 canvamxopuoup. Tavoup scous oynca, onamoa mypkuii
6a hopcuit munoa cyznosuu oupon-oup uncon uykku, y Haeouiinu ounmaca, Hagouiinu cesmaca, Hasouitza

caooKam 6a IMUK0O dunan Kapamaca.

Azap 0Oy ynyz2 30muu agiué oecax, y aGIUENAPHUHZ AIUECU, MYMAPAKKUD 0ecaK, MymapaxKupiapHun
Mymagaxkupu, wioup 0ecax, WoOupAaApHUHZ CYIMOHUOUD.

Hcnom KAPHUMOB

AOABUET - ABAOVUNITUK XYHAPU

Xakukuli adabuém KuWwuHU UHCOHMNapeapsiukka yHOalidu, PpyxHU O3UK/IaHMupaou.
Huzomudduxn Mup Anuwep Haeoul uxodu 6unaH ssKUHOaH maHuweaaH yKye4u 6y ¢pukpHu
UHKOpP 3ma onimacnuau aHuk. LyHuH2 y4yH Anuwep Haeoull uxxoQuHu ype2aHuw, yHU éwiapaa
ype2amuw 6apya daepnapda 6ynzaHu kabu 6yayH xam myxumoup. ¥Y36ekucmoH Pecny6nukacu
®PaHnap akademusicu Anuwep Haeoul Homudazu Tun ea adabuém uHcmumymu 6ynum
mydupu, ¢unosiocusi ghaHnapu OoKkmopu, HaeoulwyHoc osium M6poxum XAKKYJl 6unaH

6yneaH cyx6bamumus wy XakOa 6yndu.

— KOpmumu3da ¢pap3aHd mapbusicu, yHuU 6ap-
KaMoJ1 8osieca emkasuwea asioxuda 3Ibmubop
6unaH kapanadu. Anbamma, 6os1aHUH2 MabHaH
ynFatuwuda adabuémHuH2, caHbamHUH2 YPHU
Kkamma. Ycmos, éwnapHu KOMUJT UHCOH Kumiub
map6usinawoda 6yrk Mymadgakkup Anuwep Ha-
eoull UXOOUHUH2 YPHU KaHOal?

— Komunnuk, aBBano, MHCOHHUHT XYJKW, KYHITX Ba
pyxvHn Tapbuanab kamonra eTkasuw AeraHn. Aga-
O1éTtcna ékn anabmnért tTabcupura 6enucaHg kapab Oy
ULWHKW yaaanawHuHr yMyMaH unoxu nyk. IHcoH kantu
Ba PYyXUHW y3rapTUpuLl xamga sHrnaw agabvuéTHuHr
aovmun xyHapu. by — € aBnog Tapbusicn ydyH 6aroaTt
KyApaTnm Kyu.

Tabnum-Tapbus, waxc xyppuatu Ba OyTyHNUrm,
WHCOHHWHT XaK Ba xank ongugaru bypyu, yHU xanon
Ba BWXKOOHaH Gaapuw cuHrapy macananap MmyTa-
dakkmp 606omu3 acapnapuHuHr 6oLl acocu xamaa
MOXVSITUHW TalLKUN Kunagu. Haesounra kypa, KOMWn-
nuK cun-cunnuk, GanaHgnapBo3 é€xya kutobun ran-
napH/ anTUW Ba Takpopraw amac, 6anku y3uHrgaru
HOKUCIUK, Ky3ra TalunaHaBepManguraH kamvmnuknap-
HK caboT una 6apTtapad 3TM6 GopMwanp. YHUHIYa, Ko-
MUN KUK anbaTtTta «y3 HyKkcuH ucbom atnazatli». Ha-
BOWMHMHI KOMUINIK Xakuaaru oukp Ba TyLlyHYanapu,
acocaH, TYpT yCTyBOp acocra TagHaau. bynap axnok
rysannuru, kanb noknuri, pyxoHUsT tOKCaknuri Ba Ta-
dakkyp 6anoratu.

Ynyf wowup Gapkamon, 6yTyH MHCOH AeraHaa Had-
Cy XaBO XypyXnapugaH fonunb YuKKaH, MabHaBWK-
PYXUIA 3PKUHIMKKA COXMO MHCOHAArn sHrm Ba nopartra
nonunk «MeH»HW Hasapga TyTraH. by «meH» Ba «MeH-
JIUK» QHr COBUT Ba Hypnu OYHEBUA Xamaa WUINOXui
XakukatnapHuHr 6ow mexpapugup. LyHuHr yuyH Ha-
BOWIA LUELPUSTMOA TacBUPIi@HraH KOMWIT LUaXC My-

veb-sayt: www.tilvaadabiyot.uz

aMMOoCK ypraHunraHga aHa wy «MeH»HUHT 60TUHUI
XaéTn, yHaaru ysrapuil xamaa nstupob tamonunnnapu-
ra anoxuaa OUKKaT KUnuw 3apypaup.

— Mawbnymku, ynyr mymadchakkup Anuwep Ha-
eoulli Xxaému ea uxxodu ymMymul MabHOOa COOUK
my3yM XyKyMpoHaua2u 0agpuda Xxam yMymMmmanbJium
mMakmabnapuda yxkumunezaH. MycmakunnukdaH
CyHe ynyF amsioMa UxoOuHu yp2aHuw 6opacuda
KaHOal romyknapea apuwundu? TabauMm musumu
onduda 6y 6opada KaHOal myammosap 6op? Cus-
HUH24a, ylapHUH2 equMu Humasapoa KypuHaou?

— Anuwep HaBowui xaétn Ba unmmi-agabumn mepo-
CUHW HaWHKK MakTab, nuuen, konnex, 6anku onui ykys
lopTnapyaa yYKMTULW Ba ypraHuiwza xam abTtubopra
NONKK oTyKNapra apuwmnnan. YyHku, 6ytok caHbaTkop
wKoaméTtura cuécar, 3ypaBoH MadKypa «Ky3omHarm»
OvnaH Kapalwl MyCTakunnukgaH CyHr ymymaH Gapxam
Tonan. LWownp acapnapuMHuWHr MUNNURA, OUHWRA, Taca.-
BYy(UIN «katnamy»napuHun éwnapra 6emanon TyLyHTU-
puyLl, aTpodnuya TankuH Kunmb 6epulHn aBeannapu
TacaBBypra xam curampub 6ynmacam. SHam aca Haeo-
N KNTOBNapuHM Tyna MmkEcaa yknb-ysnalitupuil Ba
9PKUH MyLlOXada 3TUL YyYyH Gapya LapouT MaeXyg,.
By ypuHpoa HaBownpaH cabok GepaguraH myannum-
NapHUHF xam Bunum gapaxacu, MagaHui UMKOHUSTK
Ba UMTUESNAPUHU XUOAMN YANaLl, alH1 coxagaru ul-
napH/ JOUMUI TakoMunnawTnpmnb GopuLl Tako3o aTu-
nagu.

— Anuwep Haeouli Homudazu Tun ea adabuém
uHcmumymuoda Mymadbakkup UXOOUHU mMmadKuK
amuw, yHU yKye4usapea siHada myJsiuKk emkasuw
6opacuda KaHOall uwnap amasiza owupusIMoKoa?

— bywk wmytadakkmp 6060omMu3 Homnapu 6u-
naH atanraH Ou3HWHr Tun Ba agabuéT WMHCTUTYTK-
MMW3 HaBOMMLLYHOCIMK WIIMUHMHT Xam 6oLl mapkaswu

www.ziyouz.com kutubxonasi
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xmcobnaHagn. HaBoum acapnapuHu Halupra Tanép-
nab, xarnkka eTkasul Ba UMW TagKUKOTap SpaTuLl-
4a Wy unm gaproxmyaa 6aroaT Kyn vwinap amanra owm-
PWIraHKK, yrapHW HOMMa-HOM CaHALUHWHE y3W aH4va
BaKTHM onaaw.

MycTakunnukgaH CcyHr OynMMuMMmn3 xogumnapwu
HaBOMWHWHI LLebpUn, Hacpum Ba UIMUN Mepocura
Oarnwnab to3nabd unvmuin, unmMun-ommadbon makona,
yHNnab pucomna, uaMuin Tynrnam Ba KUTOOMapHUM 3b-
NOH Kunauvnap. YRAapHUHT KYynyYunurin  ykyeuunapga
anoxvaa KM3vKWLW Nango KWUraHmuru KyBoHapnwu, arn-
6artTa. 2011 nmnga 10 xungnuk Anvwep Hasown Tyna
acapnap Tynnamu HawwpaaH Ynkan. byHu opTummna mn-
MUI-MagaHun xaétugaru anoxuga oup xoguca ynapok
GaxonaHca sSHruw 6ynvangw.

Ly kyHnapaa KKK XXungnvk «HaBomin KoMmycu»Hm
ApaTuwl Makcaguaa KusfuH v onub BGopunaétup.
Xynnac, kunaguraH uwnapumm3a Kyn...

— An6amma, Haeouti uxxodu 6ymyH OyHé onum-
JNlapuHu Xam Kusukmupu6 kenadu. LIy mabHoOa 6y-
2yHau KyHOa OyHé HasouliwyHOoCcu2U waksiaHou,
deca 6ynadumu? YMymaH, aliHu coxadaau xasiKapo
maxpubanap 6apyaHu KUsukmupuwu maéuud.

— XXaxoH agabuétn TapakkméTura MyHocub xucca
Kyla onraH caHbatkoprap kabw Llapk Ba Fap6 ayHé-
CYHUHF Oup KaH4Ya Mamnakatnapvga HaBoWMHWHP
XaéTu Ba WXOOWETWU ypraHunub, acapnapvgaH 6ab-
31 Ouprapy TapXuma KUIWHraH. «yHE HaBOWMLLY-
HOCMUIM» OeraH TyllyH4Ya Tyra puBOXNAHAM AEWULL
KnanHaupy, ammo Typkusi, 3poH, Poccusa, Xuton
CVHrapu KaTtop yrkanapga HaBOMMLWYHOCHMK OyHaaH
Oup Heya yH nunnap mMykaggam kag poctraraHu Uim
axnura cup aMac. Xo3upru 6ow macananapgaH ovpu
HaBowuin wxop HamyHanapvHUHE ep t3ugarv SHr Hy-
dy3nu Tunnapra Tapxuma KANMHULLKA Ba YNapHWHT
Tagkvky GrnaH KeyvkmacgaH mMawFyn oynuwaup.

— Ewnap 6unan 6ynzan cyx6amnapda ycmo3
onumsap momMoHudaH HaeouliHu, ymymaH, mMym-
mo3 adabuémHu madkKuK samuwda sHau4ya €EH-
dawyenap so3umnuau Xakuda 2anupunadu. Aul-
muH2ayu, Hasoull uxoduémuHu maodKuk Kunuwoa,
aseasio, Humasiapaa QuUKKam KUJIMOK Kepak?

— HaBoun webpuaTn sHr aBBano, Mabilym Oup mx-
TUMOWUIN, CUECUI, MafaHU MyXUT Maxcynun. by web-
PUSAT HAaUHKK TYpKuin, 6anku dopcu agabmnéTt aHbaHa-
napu 3ammHuga Tapakkun TonraH. Ogatga, myxralliam
Ba Maxobatnu kacp € capovinapra 6up amac, 6up Heva
HaKLLKOp 3LIMKnapaaH kupunagu. Xyoou wyHra yxwao
Mwup Anvwep agabun, unMmuin mxoamétura xam oup
KaH4ya Myn Ba aluvKnapgaH kupmnb opunagn. Ynapgax
O6upu, Gankn gactnabkicyu Typkui agabuétaa Kymra
KuputraH Taxxpuba Ba agabui aHbaHanapgup. invaa
Oy xakaa 6ab3an UKp-Myroxasanap yprara TalnaHuo,
TagKVMKOTNap xaMm amanra owwwupwunraH. Bupok ywby
MaB3yHU WKTUMOWIA, MagaHun, ANHUN, CUECUIA Tamar-
ra 6ofFnvK paBuwaa TepaH xamaa Mydaccan ypraHMok

TALIMI
3apyp. HaBoun gaxocvHuHr Ty6 3amuHu Ba GeLumru
TYPKUA TUN, TYPKUA Tadpbakkyp, TYpkuin agabunetgup.

HaBounHuHr hopcun apabuétra mMyHocabatura
Kencak, Lwoup bonanvk YofnapuaaHok opc LWebpu-
ATUHWHT ry3an, XaéTuin HamyHanapu 6unaH TaHWULWKO,
ynapgaH 6axpa onraH. AMMO Taknua, TabCcup 3aBKWHU
HaBowi xyfa apTa optaa kongupmo, nxogun mycobaka
Ba SAHIMIUK UNXoMu OunaH wvwra KApuwmMG KeTraH.
Mnxom 6aHga wunoxui kaiwidora nyn o4md GopraHuHM
XaMm TabKuanatl Koms.

Anuwep HaBoun 6agnni mxopaa MHCOH KaBMUAaH
HMMa onraH Oyrca, YHUHT KYHMMugaH YanawTupran;
ofam TyFpucmaa y HMMa €sraH 6yrnca, YHUHI pyX OBO-
3UHW TUHIMab, BOTMHUI XONNapyHK Xyaa aHuK UapoK
3TN0 €3raH. ByoK LUOMPUMN3HUHT KYHTUra, Pyx Ba XOI
Ccup-acpopura kanTa-kamta Mypoxxaat KUULLN LWYHAaH.
MyTacaeBudgnapHuHr «CeHea xonudaH ¢houda em-
MazaHHUHe ¢hukpudaH xed KaHoal Hach meamauouy,
OeraH CY3napuHWHI XakukaTuHW HaBomi mykamman
aHrnaraH. YyHku y opud woup cudatnga xam xyaau
pyxra yxwab XONHWHI UNOXUA acocu Ba XycycusaTna-
pura UTMOOXCM3 ULLIOHTaH. AHa LUYNapHU Xam Taakuk
annaw nosum.

— Haeouli uxxoOuému ea éwnap mapbusicu mae-
3ycuda myxmanub ymcaHaus.

— Ewnap tapbusicn — 6y, maktab, unm-taH Ba Ko-
MUIITIMKKA FaMxyprnvk gemak. Maktab ToM MabHOCK
una Tabnum-tapbusa Ba UM yyofura annaHTupunmac
9KaH, HaBKVMPOH aBnodra kaparaHga éwm ynyrnap OyH-
OaH Kynpok 3apap Kypagu. AbHu:

Yy éwnapeaa 6ornaHca makmab aynu,

bynyp eyH Kapunapra masxab Gaynu.

Exn HaBoUMHUHT MaHa By cy3napuHu onannuk:

«Epnuk katida kemdu époHnap?

Wy MycynMOHMUK, 30 MyCyrMOHIap!»

Oyctnuk, mexp-myxabbat, wadkat Ba MypyB-
BaT ypTagaH KyTtapurca, MYCYJIMOHMMKHUHT HMMa
Kunmatum € axamustu konagn? Kypyk ran, HagCoHun
HarpaHrnapra Kum MwoHaan? HaBounm xamma >Xou-
4a, XxamMma Kopu Xxorga cy3 Ba (PUKPUHUHT 1McOOoTK
ynapok daonustra ypry 6epagn. Xap kaHgam éMoH-
NUKKa Kancmgup rysan dasunart, xucnat exya amarn-
HU KapLun Kysau:

CeH azap 30xUp ammuHe UMIIUKHU,

MeH ceHaa Kypcamal Uu2umiukHU.

byHgoan cysnapgaH topak snpab, kKyBBaT orna-
an. Oemak, éwnapra HaBounpgaH cabok GepaguraH
Myannum OupuHuYM ranga Mabpudat, Xon Ba amarn
Ovpnuriura anoxuga axamuat GepmMoFu, agabuETHM
YMH OWNAaH CEBULLKN, YHUHT XWCCUET Ba pyX Taxpu-
Gacu aKaHAUMMHM XaMm yHyTMacnuri 3apyp. Agabuér
— abaaunnuk xyHapu. YauHuHr Taxpubanapuaa Ha-
BOWIM Tyna-Tykuc mcbotnaraH ywody xakuMkaTHUM acOaH
YMKAPMAaCIUK LLIAXCHN MUIMAT, opT, Kenaxak uwnapu-
ra UnxoMnaHTUpaBepuLLM Liak-Luybxacma3gnp.

Cyxb6argow: MyHucxoH XAKMMOB

e-mail: til@sarkor.uz
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TALIMI

PaxmaTtunna KAPUMOB,
XKuzzax BMIKKTMOW pektopw,
negarorvika gaHnapu Homsoam

YKYBYY BUNTMUMUOATU BYLUJUK:

YHU aHUKNaLW Ba Tynaupuw nynnapv kaHgam?

“Tabnum onaétraH Gapya YKYBYMHWUHI OUAMMHMK
TYNWK y3nawTupuinra apuwinit MyMKUHMK? YeT an
ONUMMNAPUHVHI aHuKnawm4ya, 5 dous yKyBuM [AacTtyp
TanabuvpgaH wnrapunab 6unum onuvwra ara 6ynagm, 5
dou3  YKyBYMHUHI 3Ca AaCTypHM YMyMun Taptubaa
ysnawTtupuimMra Kydm etmac akaH. [lemak, yKuTyB4uu
cuHgpgarm 95 cdouns Gona GunaH MyBadpakuaTIM ULL-
nawv onagum.

Hactyppgarn  6unuMnap  XaxXmuHuHr 70 chou-
3MHU  YKYBYMITApPHWHr Gapyacu ysnawTtumpca, TYnuK
y3nawTupuviira apuwmngu, geb xucobnal MyMkuH. YyH-
K/ ONMMMM@pHUHI uKpuya, LWy pgapaxagaru ounvMmHu
y3nawTupraH yKyBYM KomnraH MabiyMOTapHN MyCTaKuIl
y3nawTupuLw UMKoHusTUra ara bynagn” (“Xank tabnu-
MK’ XypHanu. 6-coH. 2002 nnn. 78-6eT).

Y30K WMWK MAMWR-NeSaroruk Kysatuwinap-
OaH MabNyMKW,  XakukataH xam paHnapgaH 6yw
y3nawTupyBun YKyBuMnap OunaH LWyFynnaHuiw  Ba
oywnuknapHu Tynaupuw 6opacmaa KynruHa uiaMmni-me-
TOOMK VWnap amanra owwuvpwunrad. bupok, aHr aeeano,
YKyBUM GunuMmupary 6YLnmMknapHu aHuknail Ba yrnapHu
Tynavpuwl 6opacuaa Katop KaMyunuknap MaBxyq,.

[daBnaT Ba XamMuaT TabnvM Myaccacanapuv ongura
wktumounn OytopTma kysaw. LyHuHrgek, ywa tabnum
Myaccacanapy TOMOHMAAH TanépnaHagurad kagp aran-
nawum nos3mm 6ynraH LXKTUMOWUIA cudpaTinapHUHT MUHUMAan
yerapacu (OTC) xam 6enrunab Kynunrax.

ByryH Tabnum Myaccacanapuga WKTumoun bytopT-
Ma kKaHgan 6axapunantu, SbHU MXXTUMOWIA cudpaTtnap-
HWHI MVYHUMan Yyerapacu yKyBuMnap TOMOHUAAH kaHaan
yanawTnpunmokaa? OnuHradH HaTtwkanap, YrnapHUHP
Taxnunnapu ykyBuMnapHuHr cdannapgad ATC Ba ykyB
Jactypu TanabnapvHu - y3nawTupull  gapaxanapuv
OVMpMyHYa MacT 3KaHNUIMHKM KypcaTtMokaa. Yoy Mmy-
aMMOHM Xxamn 3TUW YyYyH Tablum Myaccacacuga daH
YKUTYBYMNApM TOMOHMOAH Kyuupary uvwnap amanra
OLLUMPUNULLIN 3apyp:

1. CuHdnap Oynnya caHnapgaH MaBsynap Kecu-
Muaa yKyBYMnap srannawm mMaxoypuii 6ynraH ounum,
KyHUKMa Ba manaka (BKM)napHu aHuknab onum.

2. AHuknavraH BKMnapuu wmetog OGupnawwma
NMFMANLLIMAA MyXoKama STULL.

3. YKUTYBUMHMHI TakBuM-maB3y pexacura BKMnap-
HK anoxuga 6ynum Kunuo KMpuTULL.

4. OTta-oHa Ba yKyBuYMnapra daHmnapgaH ykye4unap
arannawmn maxoyp 6ynraH BKMnap Tyrpucmnaa TywyH4a
Ba MablymoTnap 6epuLu.

5. YkyBunnap ouvnumugarm GyLunuknapHu aHuknau
Makcaguga ytuiraH maeaynap 6ynvya bBKMnap Ba aco-
CMI TyllyH4Yanap to3acumgaH HasopaT MaTtepuannapuHu
Tanépnauu, Wy acocaa Kyn BapuaHTnv Hasopat MaTepu-
annapu_6aHKMHW apaTuLL.

6. YanawTtupunmaraH BKMnap acocupa xap 6up
YKyBYM Ounumuaarn 6ywnvknap pynxaTtmHu Ty3uL.

7. CuHd xoHacmparu anoxmpa owra maBsyrap
Kecummuga ykyBuMnap arannawm Maxbypui 6ynrad
BKMnap pynxatnHu nnuné KynmLu.

8. YKyBuYMnap TOMOHMOAH Y3MnalwTUPUIMLLN MypakK-
kab (kunnH) 6ynraH BKMnapHu 6enrvnad onuiu.

veb-sayt: www.tilvaadabiyot.uz

9. byl yanawTnpyByn yKyBUMIiap pymxatuHu CUH-
nap Ba baHnap kecummuaa Ty3uLu.

10. BobnapHu yTuUL BakT1aa o Ba Yopak AaBoMuaa
YKYBYM KaCy MaB3ysiapHu y3nalTUPULLN KUANH KeYaeT-
raHAUrMHU aHukKnab Gopuiu.

Mag3y to3acugaH yKyB gacTypu, CTaHaapT Tanabna-
pu acocuaa yKkyB4unap arannawm 3apyp 6ynraH TyLyH-
Ya, 6GMnMM, KyHMKMa Ba ManakanapHUHr y3nawTupuLl
NynnapuHn aHuKnaLl Kynugaru TapMoknaiwiaa

KypcaTumraH:
Tamku Ha-
30par

Vyammap

Bobmap Ba
oymmIap
SIKYHUIQ

Vrunran
MaB3y SIKy-
HUIa

GUHHHMHHam Wuxu Hazopar
Cundan OYHUIMKIapHUT
TamKapu Gax AHMKJIAIT
WYHaTUIIUAAr Wynnapu

Tasdupnap aco-
cuzia

YKyB MaB3y pe-
Jkaja Oelrunad-
raH €3Ma uuuiap

Tapmoknawga

KypcaTunraH
onnd GopunraHga Kynigary Hatwkanapra apymnagu:

— YKYBYMNAPHWUHT dpaHfapgaH yanawTupuwl camapa-
OopnurvHn MyansiH (YkyB Yopaknapuaa) bup gasp nuuga
aHVIKNaLl UMKOHWSATI sipaTunagu;

KeTMa-KeTrnnkaa wull

— YKyB KYNNa@aHMacuMHUHT  MabiyMm Oup Kucmu,
oynuvmn, 6o6ga onuHraH axbopotnap kan gapaxaga
y3nawTUpunraH aHuknaHaau;

— YKyB [Jactypu €ku pgapcnvkgarm 6up  Kucwm
MaLufyrnoTtnap yTKasunraHaaH KenuH YKyBYM
y3nawTupuwngars 1TyK Ba Kamuunuk, oywinuvknap ow-
AvHnawagu;

— JrannaHraH GunuMnapHn Knécnaw, COMULLITUPKULL,
caMapaZioprvKH/A OLUMPULL, KaMYWUMMK Ba HYKCOHMapHU
Genrunalwuga Kynannvk apatunagm;

— YKUTYBYM Ba YKYBYUMNMAPHUHE Y3 KaMYUIUK xamaa
xXynocanapuHu 6enrunab onuwwura, kKawcu WyHanuwga
KYMPOK ULLaLl No3MMAUIMHU aHuknawra épgam 6epagu;

— MyansgH cuHd, mMakTab, xyayaga y éku 6y daHHu
YKUTULL cCaMapafopiiMrMHU aHUKnalura UMKOH TyFavupaau;

— TabnuMM Myaccacacu negaror  xogumnapu
Kaucu WyHanuwnapga amanun-meToaMk éppamnapra
MYXTOXIUMN aHVKNaHagn.

YkyBunnap ounumuagarn Gywnuknap maskyp mynnap
GunaH aHvKnaHraHgaH CyHr daH YKUTyBYMCU Ba CUHE
paxbapy xaMKOpNUKAa YKYBUMHMHI y3nawTupuimMra Tab-
cup kunyBuM omunnap (cababnap)Hu nsnaiim, aHuknam
Ba LWy acocuga y bunaH LyFynnaHuLm o3um.

YKyBUMITAPHUWHT Y3nallTUpuLLImMra TabCup 3TyBYM OMUIT-
NapHN MKKUra axpatu MyMKUH: 6eBocuTa YKYBUMHUHT
waxcura 6ofnuk 6ynraH (CyObekTMB) MYKM Ba YKyB4Mra
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6ofnuk OynmaraH (0ObekTuB)
Tallky oMunnap.

Wukn omunnap:

1. WaxcHn Tapbusnawpa-
M (waxc axnokui dasunar-
NapuHVHI  PUBOXIAHMLUMAATY;
LWAXCHWHI YKUTyBYMNapra, xa-
Moara, ourara Ba xokasonapra
HucbartaH MyHocabaTugarm)
Kamyunnuknap.

2. LWaxCHWHr ncuxuk pu-
BOXNaHMWMaarn  (lWwaxc WH-
TENNEKTU, WPOOACUHUHT CYCT
PUBOXMAHIAHMAUIN,  LLUAXCHUHT
aMouMoHan coxanapu, 6u-
nuwra 6ynraH  Ku3ukywnapw,
AXTUEXIAPVHUHT Tanab aapa-
Xacvga amacnurm) KaMmymnuk-
nap.
3. Buonoruk puBoOXNaHULL-
garn  (cesrm opraHnapugaru
Kamuunuknap, XWCMOoHUA Aap-
MOHCU3MUK, YKyBYMra canéum
TabCup KWMYBYUM ONUA HEpB
PAONUATUHWHE  XyCYyCUATRapw,
NCUXONOTOMOIMK  y3rapuiunap)
€TULLMOBYUIVKIIAP.

4. LLlaxCHUHI YKL Taxpu-
b6acuparn (bunum Ba Maxcyc
Maxopartnapga, YKyB MexHaTtu
Manakanapvgars) eTuLMOBYU-
nuknap.

5. YKkyBUM  TOMOHMAaH
Kynnab pgapcnapHVHr  Konau-
pununwn (y3pnu, y3pcus).

6. YKyBuUMga ykuwira Huc-
6ataH WYKM  MOTUBALUSHUHT
NYKIUrn.

Tawkn omunnap:

1. MakTab Tabcupm (YKUTULL
XapaéHuparu, ykysdMra uHOu-
BUAyan éHjalmwaarm; maktao-
HUHT — YKUTYBYMUNap, yKyB4unap
Xamoacu Ba GollKkanapHUHr
TapbusBun  Tabcupnapu)aaru
KamMuunuknap:

— Maktab Mopaun-TEXHUK
0©as3acuHUHI xonaTu;

— neparor XOOUMITAPHWUHT
Kacbum Tanméprapnurn Ba Ma-
xopatu.

2. MaktabgaH Tawkapugaru
MyxuT (MakTabgarm TeHrgoLw-
nap, Typap ovgaru 6onanap
Ba KaTTanap)HUHr Tabcmpuaarm
Kamyunuknap:

— YKYBUMHUWHI ynaa pfJapc
KUMWLLIM ydyH sipaTuiraH LapT-
LLIAPOUT;

— YKYBYMHWHT yKMLLIMra oTa-
OHACUHUHT 3bTMOOPY;

— YKYBUMHUWHI YKYyB Kyporsi-
napu ounaH TYynuK TabMWHaH-
raHnuru;

— ounagarm MyXUTHWUHT COf-
NIOMANTI.

TA'LIMI

LLyHWHraek, ounaeuii LLApouTK, paHra 6ynraH KU3nKULLIK EKN Tapbusicn, axsiokn
Kabu MabnyMOTNAPHUHI aHMKMUMN YKUTYBYM Ba YKYyBYM MYFOKOTUHWHI camapa-
nn TawKkun aTUNUWUHK TabMuHNanaun. Ly 6ouc ykuTyBYM gactnabd yKyBUMHUHF
y3nalwiTupa onmMacnuk cababvHu aHnknaLum Ba LWy acocua y bunaH LyfynnaHuLm
no3um.

MakTtabga 6yL ysnawTnpyBin YKyBYMHUHT Bynuiin ByryHru KyHaa maktab xa-
MOACUHWHI MyaMMOCK xycobnaHagun. ByHuHr y4yH aca 6apya dpaH ykuTyB4mnapm
OOVMWUIA XaMKOpNuKAa Ba y3Bui GofnaHuwaa nwnawm tanad stunagu. WyHaarm-
Ha Tabnum Ba Tapbusga cudat yarapuviumra 3puLLIMLL MYMKUH.

LUyHWHr y9yH MakTabga Oyw ysmawTvpyByM yKyB4mnap 6unad vwnanguraH
YKUTYBYM Ba YKyBUMnapgaH nbopaT xamkopnuvkga govmui v onud GopaguraH
VLYK TYPYX TY3WUL Makcagra MyBoduKOMP.

Ywby vwym rypyx Kynvaarv uwnapHu mysoduknawtupud 6opagm:

Slxka
TapTHOIa Ba
KWYWK TYPYXITapaa
KaMoa OYnud
Y3MAIITHPHIMATaH
MABIYITAp YCTHRA
YKyBUMIap Onnan
Wt

Vanamrrrprum
nacT yKyBuunapra
cuH}pIaTH ap10aH
YKyBUMIApPHU OHPHK-
TAPULL

STurn Sunum
Ba KYHUKMAJAPHU
KYIIMM4a TYIIYHTHPHIIT

Yxypuunapra
KYmuMHa
MaIIFyIoTIap
TALTKHT 3TULT

Magsyra oug sran-
TalH TO3UM 63 Iran
OUITUM, KYHIKMA BA

MaakaTapHu aKpaTHd

KYpeaTum

Okopun

cHH(AArH abIOUN
YKYBUMIIApHA KyHH cHHb-
JIATH MacT ¥3IallTHPYBYN
JryBuMIapra ONpUKTH-
pHII

Vxysunap Gumi-
MUIATH MaBKYI
OYITaH OYITNKITapHT
TYIAVPUIN HYIUTapu

Mas-
3yra ouj 2HT
acoCHi TyLLyHYa Ba
TasgHY MabIyMOTIapra
YPFY GCpUII, YIapHH Kpa-
THO KypeaTH Xamaa Eaa
caKIad KoIum 6yHuTa
KypeaTManap
Gepuuw

Viypummap
KYT fape
KOITIUPMACTTUTHHIWHT
OJINHH OIAIT

Tormu-
pUKITapHU Ga-
KAPHLL AABOMUAA
YKYRUWITAP TOMOHY-
JlaH iy KYHIIran xarao
BA KAMYMITUKIAPHA
AHPKITATIT, MyXOKaMa
ITHII Ba Ty3a-
THL

Surn
MaB3yHU

YPraHuII JaBoMIIa

YKyBUIHIAP TOMOHHIAH
Y3MAIWTHPUIIMATaH STHTH
QIIMM, KYHEKMa Ba
MaTakalap yeTHIa
WOLTAIT

MycTakun
nuap-
HU KYTIPOK
peXalalTupus,
YKyBUnnapHu ¥3
YCTHAA WITTATI-
ra YpraTuimt

Tunuk xatonap-
HU TaXJIU KU
Ba yiap ycTuua
HILTAIT

MyBodurKnNaLWTUpULL OpKanu Kynaarv unap aMmarnra olwmpunagu:

1. YKkyBUMnap bunumuaarv 6ywnuvk Ba ynapHu Kentupub umkapyB4u omwunnap
aHuKnadagw.

2. YkyBuunap bunumugarv 6ywnuknapHuHr cababnapugaH ota-oHanap Xa-
Oapgop kunumHagu. beBocuTa oTa-oHara G6ofnuk GynraH omunnap yctuga xam-
Kopnvkga vwnaHagu.

3. Makrab éwnap_etakyunapu TalKurioTura 6yl y3nawtupysym yKyBYunap
pynxatu 6epunagun. YKysummap Typnu xun daH Tyrapaknapura xanb atunagu.
YKYBUMHUHI Oyl BakTu TyFpu pexanawTtupunagn. Ly pexa acocmga cdaonuat
topuUTHLLIMIa KyMaknalumMnagm Ba Hasopatra onuHaau.

4. ®aH YKUTYyBUMNapUHUHT cUHG paxbapnapu 6unaH y3apo onnbd 6opunaétraH
XaMKOPIUK MLLINapu Ba ynapHuHr Basudanapu 6enrunab onvHagw.

5. CuH paxbapu Ba dhaH YKUTYBYMNAPUHUHI OTa-oHanap 6unaH xamkopnuru
TU3MMIY Ba MaKCaZny TallKun 3TUnagu.

6. CuHd paxbapwn Ba daH YKUTYBYUMAPUHUHT Elunap eTakdunapu Gunad
XaMKOpnuK nwnapu 6enrunaHagu.

7. CvH® paxbapu Ba aH YKUTYBYMIIAPUHWUHT KYHU Y3aWTUPUIIraH rypyx
xamga koppekuusanail rypyxnapu paxbapnapu 6unaH xaMmKopnuru TabMWHNa-
Hagu.

8. FOkopu xampaa Kynv cuHdaaru abnouu ykysuunap 6unaH gaH yKMTyB4YMCHY Ba
CVH paxbapnapuHMHE ¥3apo XaMKOPIUK ULapu ynra Kynunagu.

MakTab ANPEKTOPUHUHT TabMM-Tapbusa xamga mabHaBUN-MabPUDUA ULL-
nap 6ynnya ypuHbocapnapu TOMOHMAAH YWy rypyx ab30MapUHUHI Tapkubu,
nw haonuaTn, HaTXKanapy TalKunnawTupunagn Ba ynapHUHr Ulnapu Haso-
paT KunuHaam xamga maktab negarorvk KeHraw nismnuwnapuaa rypyxga onnt
bopunaéTtraH uwnap t3acugaH xucobornap TuHrnmabd Gopunagu. WyHparnHa
yKyBUYMnap ounumugaru 6ywnvknapHn 6aptapad atuira sapmwmw MyMKUH.

e-mail: til@sarkor.uz
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Dars — mugaddas

Donoxon USMONOVA,
Respublika ixtisoslashtirilgan musiqa va san’at

akademik litseyining oliy toifali ona tili va adabiyot fani o’ gituvchisi,

TABIAT — Z0'R MUALLIM

ona tilidan integratsiyalashgan mustahkamlash mashg‘uloti
(5-sinf)

Darsning magqsadi:

— mustahkamlash darsi asosida o‘quvchilar bi-
limidagi bo‘shliglarni aniglash va to‘ldirish;

— darsni jonli tabiat bilan bog‘lash orqali
o‘quvchilarda tabiatga muhabbat hissini uyg‘otish,
uning har bir ne’matini ko‘z gorachig‘idek asrashga
o‘rgatish;

— o‘quvchilarning tezkorlik, intizom, mantigiy va
ijodiy fikrlash ko‘nikmalarini shakllantirish.

Darsning usuli: interfaol usullar, aqliy hujum,
t-texnologiyasi, ijodiy yondashuv.

Darsning shakli: tabiat bo'ylab bilimdonlik
sayohati.

Xalq ta’limi a’lochisi

Darsning jihozi: «Tabiat — zo'r muallim, bizlarga
berar ta’lim» deb nomlangan IV bosgichli tabiat bo‘ylab
manzarali yo‘nalish lavhalari, «Sayohatchi kundaligi»,
slaydlar, tabiat haqida videorolik.

Dars o'gituvchining quyidagi so'zlari bilan
boshlanadi: Ona tili fanidan o‘tgan mavzularimizni
mustahkamlash magsadida siz bilan tabiat bo‘ylab
bilimdonlik sayohatini boshlaymiz (tabiat hagida kichik
videorolik namoyish etiladi). Sayohat davomida turli
voqgealar bo‘lishi mumkin. Bu vogealarni yozib borish
uchun bizga kundalik daftar kerak bo‘ladi. O‘qituvchi
har bir o‘quvchiga oldindan tayyorlangan «Sayohatchi
kundaligi»ni tagdim etadi.

«Sayohatchi kundaligi» quyidagi ko ‘rinishda bo ‘ladi:

TABIAT — ZO‘R MUALLIM, 1 BOSQICH T
BIZLARGA BERAR TA’LIM O‘RGANMOQLIK ZO‘R ODAT, «MEHNAT, INTIZOM SARI CHORLAYDI ASALARI»
. USTOZDA — Nima yeysan, hoy — Kim bo‘lsin u ayt
SABR-TOQAT chumchugq? tezroq!

— Ozroq non bergin, puchuq. O°‘zing kabi pahmoqmi?
— Men puchugmas, bolari.
— Masxara qilma boshga.

Uzun ganot o‘rtoqmi?
— Bo‘lmasa basdir baxil,

— Ne gilyapsan uzzu-tun
— Qidiryapman tun-u kun.
— O‘zimga sodiq o‘rtoq.

Meni o‘ylasa, axir.
Qanot, dumi shart emas,
Asosiysi pat emas.

(K. Turdiyeva)
She’r matnidan quyidagi tartibda gapning ifoda

magsadiga ko‘ra turiga misollar toping.

So‘roq yuklama yordamida

so‘roq gaplar hosil giling

Darak gap

Sayohatchi 2.
kundaligi 3.
4.

5.

6.

Istak gap

Buyruq gap
His-hayajon gap

11T BOSQICH
«SUVDAGI AKS HAR QACHON,
TO‘G‘RI SO°ZLA, DER, O‘G‘LON!»
TOZALIK, POKLIK (darak gap)
SUV BU -
POKIZA OQLIK (buyruq gap)
Berilgan
birliklar
ishtirokida N
gapning YASHNAGAN OLAM (istak gap)
ifoda
magqgsadiga
ko‘ra turiga DENGIZ VA BULOQ (so‘roq gap)
gaplar
tuzing
BOSILGAN CHANQOQ
SUV BU - (his-hayajon gap)

Demak, o‘quvchilar bilan jonli tabiatga yo‘l oldik.

veb-sayt: www.tilvaadabiyot.uz

IV BOSQICH
«BIZNI O‘'RGATAR QUSHLAR,
KUYGA VA DILNI XUSHLAR»
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O ‘qituvchi asalarining «Chumchuq bilan suhbat»

TABIAT - ZO‘R MUALLIM, she’rini o ‘qib beradi.
BIZLARGA BERAR TA’LIM. —Nimadeysan, hoy chumchuq? - Kim bo‘Isin u, ayt tezroq!

- Ozroq non bergin, puchug. O'zing kabi paxmoqmi,

- Men puchugmas, bolari. Uzun ganot o‘rtoqmi?

- Masxara gilma boshqa. - Bo‘lmasa basdir baxil,

- Ne qilyapsan uzzu-kun Meni o‘ylasa, axir.

- Qidiryapman tun-u kun. Qanot, dumi shart emas,

- O‘zimga sodiq o‘rtoq. Asosiysi pat emas.

(K. Turdiyeva)

Bunda o ‘quvchilar she’r matnidan gapning ifoda
magsadiga ko ‘ra turlarini aniglab, «Sayohatchi kundaligi»
ning ikkinchi sahifasidagi jadvalga joylashtirishadi.
Darak gap

So‘roq gap

Buyruq gap
Istak gap

So‘roq yuklamasi yordamida
hosil gilingan so‘roq gaplar

( I bosqgichda quyidagi manzaraga duch keldik.
SHIORIMIZ:

Bajarilgan topshiriqlar o‘zaro juftlikda almashish
) asosida tekshiriladi va noto‘g‘ri javoblar izohlanadi.

Sayohatning III bosqichida quyidagi manzaraga duch
kelamiz.

O‘RGANMOQLIK
ZOR ODAT, SUVDAfé}?gI\? HAR
USTOZDA SABR — Q ;

TO‘G‘RI SO‘ZLA,

TOQAT DER, O‘G‘LON!

“ i

Bu bosqichda quyidagi tezkor savol-javoblar
o‘tkaziladi.

Bu bosqichda o‘quvchilarga «Suvni asrang» she’ri o‘qib
eshittiriladi.

<1' Darakagiﬁaiig n1maga> < 2R r(l)aqer%nga e > Suvning qanday shakli bor? Suv — bu pokiza oqlik.
Y i & Bug‘ va namlik, do‘l va qor. Suv — bu bosilgan chanqoq,
; ; - Yomg'ir, shudring, bulut, muz. Suv — bu dengiz va buloq.
3.80'roq g.apl?.r qanday 4. Hl.s-hayaj ol 20 deb Suv hagida ayting so‘z. Suv —bu yashnagan olam,
tuziladi? nimaga aytiladi? Suv bu — tozalik, poklik, Uni doim asragin, bolam!
(K. Turdiyeva)
<5' Somrizglyl?eliirir;agl.arlga> <6 Buyrug}iaill]; (i%b mmag&> Undagi fikrlar asosida suhbat quriladi. Demak, suv

nima, u ganday paydo bo‘ladi?

7. Buyruq gapga misol 8. Buyruq va istak gapning Suv — oliy ne’mat. Uni asrab avaylash kerak ...
keltiring. farqini ayting.

She’rda berilgan suvning xususiyatlari «Sayohatchi
kundaligi»ning uchinchi sahifasidagi  jadvalga  joy-
lashtirilgan. Berilgan tayanch so‘zlar ishtirokida gapning
ifoda maqgsadiga ko‘ra turlariga oid gap tuzish topshiriladi.

O’quvchilar «Sayohatchi kundaliginning birinchi
sahifasiga savollarning javobini yozib borishadi.

Sayohatimiz davom etadi va II bosqichga yetib Wie Suvning xususiyatlari Ga[:ning ifodfa maqsadiga
kelganda quyidagi manzaraga duch kelamiz. ko‘ra turlariga misollar
1. |Suv —bu tozalik, poklik
2. | Suv — bu pokiza, oqlik
MEHNAT, 3. |Suv — bu bosilgan chanqoq
INTIZOM SARI 4. | Suv —bu dengiz va buloq
CHORLAYDI S. |Suv — bu yashnagan olam

ASALARI! Gaplar tahlil qilinadi va izohlanadi. Shu asosda bilimdagi
bo‘shliglar aniglanadi.

e oy e-mail: til@sarkor.uz
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TALIMI

IV BOSQICH

BIZNI O'RGATAR
QUSHLAR
KUYGA VA DILNI
XUSHLAR

Bunda DVD orgali qushlar sayrashi eshittiriladi va
ularning kuylariga monand tabiatdan olgan taassurotlari
asosida o ‘quvchilar she'r ijod qgilishadi.

NAMUNA:
1. Tabiatjon — gul bog ‘im,
Gullab yashnagan joyim.
Sen doimo go zalsan.
Dilga quvonch berarsan.

2. O‘rgandik tabiatni,

Qushlar-u daraxtlarni.

Ko ‘rdik go zal tabiat,
Ko ‘rsatdi samimiyat.

Bu bosqichda o ‘quvchilar ijodkorligiga ko ‘ra rag ‘bat-
lantiriladi.

«Sayohatchi kundaligi» asosida o ‘quvchilar bilimidagi
bo ‘shliglar aniqlanadi va ular bilan yakka tartibda ishlash
choralari ko ‘riladi.

Dars so‘ngida «Sayohatchi kundaligi» quyidagicha
aks etadi.
I BOSQICH
“O‘RGANMOQLIK ZO‘R ODAT, USTOZDA SABR-TOQAT!”
1. Darak, xabar mazmunidagi gaplar.
2. So‘roq mazmunini bildirgan gaplar.
3. So‘roq olmoshlari, yuklamalari va ohang yor-
damida.
4. His-hayajon bilan aytilgan gaplar.
S. -mi, -chi, -a, -ya.
6. Buyurish, da’vat qilish ma’nolarini bildirgan
gaplar buyruq gap sanaladi.
7. Aziz, sen, uy ishini bajar.
8. Buyruq gaplarning kesimi buyruq shaklidagi
fe’llar orqali ifodalanadi. Istak gaplarda esa kesim
-sa shaklidagi fe’llar orqali ifodalanadi.

II BOSQICH

«MEHNAT, INTIZOM SARI CHORLAYDI ASALARI»
— Nima yeysan, xoy chumchuq? — Kim bo‘lsin u ayt tezroq!
— Ozroq non bergin, puchugq. O‘zing kabi pahmogqmi,
— Men puchuqmas, bolari. Uzun qanot o‘rtoqmi?
— Masxara gilma boshqa. — Bo‘lmasa basdir baxil,
- Ne qilyapsan uzzu-tun Meni o‘ylasa, axir.
- Qidiryapman tun-u kun. Qanot, dumi shart emas,
- O‘zimga sodiq o‘rtoq. Asosiysi pat emas.

(K. Turdiyeva)

She’r matnidan quyidagi tartibda gapning ifoda magsadiga
ko‘ra turiga misollar toping.

So‘roq yuklama yordamida
so‘roq gaplar hosil qiling

O‘zing kabi pahmoqmi,
Uzun ganot o‘rtoqmi?

Darak gap Men puchugmas, bolari
Istak gap Bo‘lmasa basdir baxil,
Meni o‘ylasa, axir.
Buyruq gap Ozroq non bergin, puchugq.

Masxara qilma boshqa.

His-hayajon gap — Kim bo‘lsin u, ayt tezroq!

Lo}

veb-sayt: www.tilvaadabiyot.uz

IIT BOSQICH
«SUVDAGI AKS HAR QACHON TO‘G‘RI
SO‘ZLA, DER, O‘G‘LON!»
TOZALIK, POKLIK (darak gap)
SUV BU - Suv tozalik va poklikdir.
POKIZA OQLIK (buyruq gap)
Berilgan
birliklar Suvni pokiza saqla.
ishtirokida -
gapning YASHNAGAN OLAM (istak gap)
ifoda Suv bilan olam yashnasa.
magsadiga
ko‘ra turiga || DENGIZ VA BULOQ (so‘roq gap)
gaplar Suvning manbai dengiz va buloglarmi?
tuzing
BOSILGAN CHANQOQ (his-
SUV BU - hayajon gap)
Suv orqali bosilar chanqoq!

IV BOSQICH
“BIZNI O‘'RGATAR QUSHLAR
KUYGA VA DILNI XUSHLAR”

Atrof erur rang-barang.
Yurakda toza niyat,
Yashna, ona tabiat!

Dars quyidagi satrlar bilan yakunlanadi:

Quyosh chulg ‘ab sehrga,
O rgatadi mehrga.

O rganamiz jonajon,
Tabiatdan har qachon.
Poklik, to ‘g ‘ri so zlikni,
Daraxtlardan do ‘stlikni.
Sayohat qildik qarang,
Bilim oldik rang-barang.
Tabiat — zo ‘r muallim,
Bizlarga berdi ta’lim.

Demak, dars davomida bosqichli sinovlar asosida turli
usullar orqali o‘quvchilarning mavzu yuzasidan olgan
nazariy bilimlari, amaliy va nutqiy ko‘nikmalari, ijodiy
hamda mantiqiy fikrlashi sinovdan o‘tkaziladi.

www.ziyouz.com kutubxonasi
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TALIMI
Ravshanbek EGAMBERDIYEYV,
Sirdaryo viloyati Boyovut tumanidagi 22-umumiy
o‘rta ta’lim maktabi ona tili va adabiyot fani o‘gituvchisi

NAZORAT DIKTANTINI O‘TKAZISH
(8-sinf, lll-chorak)

Darsning maqsadi:

— o‘quvchilarning oftlgan  mavzular bo‘yicha
nazariy bilimlarini sinovdan o‘tkazish, imlo savod-
xonligini takomillashtirish;

— o‘quvchilarda yozma savodxonlik madaniyatini
rivojlantirish.

Darsning metodi: mustahkamlash.

Darsning jihozi: diktant matni, kodoskop.

Ajratilgan soat: 2.

Baholash: 5 balli tizim asosida.

Darsning rejasi:

1. O'quvchilarni diktant matni bilan tanishtirish.

2. Matn yuzasidan savol-javob, suhbat.

3. Diktant yozdirish.

4. Diktant tahlili: xato turlarini guruhlash.

5. Mustahkamlash.

6. Uyga vazifa.

Darsning borishi:

Ofqituvchi tomonidan diktant matni bir marotaba
o‘qib beriladi.

Ishonch

Ishonch — odamlarning dili va qalbini bog‘lovchi
katta kuch. Odam boshqalarga ishonishi natijasida unga
ixlos qo‘yadi. Ishonchning asosiy mazmunida halollik,
adolat, vijdoniylik, poklik, soz bilan ish birligi kabi
axlog-odob fazilatlari 0z ifodasini topgan. Ishonchning
muhim shartlari — odamlar mehrini qozonish, marosim
va ma’rakalarda qatnashish, keksalarga yordam va
tasalli berish, nogiron, xastalarning holidan xabar olish,
doimo yaxshi insonlar bilan munosabatda bo‘lish va
boshqalar. Qallob, firibgarlarga hech kim ishonmaydi.
Ishonchning kushandasi — aldamchilik. Odamlar senga
ishonmas ekan, bu — baxtsizlik. Alisher Navoiyga
butun xalq ishonardi. Uning hurmati ham, buyukligi
ham, baxti ham ana shunda edi.

O‘zbek xalqi qadim-qadimdan bir-biriga ishonib
kelgan. Xalqgimiz hayotda to‘g'riligi bilan hurmat
gozongan Kkishilarga ishonch bilan qaragan. Uning
nomini hamma joyda faxr bilan tilga olgan. Kimdir
unga tuhmat qilmoqchi bo‘lsa himoya etib, «yaxshi
odam», «himmatli odamy», «elparvar odam» deb
baho bergan. Sohibgiron Amir Temur, Alisher Navoiy,
Bobur, Ulug‘bek kabi allomalar va sarkardalarga
bo‘lgan ishonch turkiy xalglar orasida keng o'rin
olgan. Ularning odobi, go‘zal xulg-atvori, el-yurt o'r-
tasidagi mo‘tabar nomi bugungi kunda ham pok kishilar
qalbidan joy olib kelmoqda. (170 so‘z. U.Mahkamov.
«Axlog-odob masalalari»)

Ofqituvchi tomonidan o‘qgib berilgan matn yuzasi-
dan suhbat, savol-javob uyushtiriladi.

Namuna:
1. Ishonch nima ?

| Hagqiqat
[

@in deb bilish
hilad
| E'tigod

|

|
|
|
| Ishonish |
|
|
|

[

‘ Suyanish, tayanish
[

‘ Umud bog‘lash

[
\ Odamlar dili va qalbini bog‘laydi

2. Ishonch mazmuni ifodalangan uyushiq bo‘lak...

| Halollik |
[

‘ Adolat ‘

|
}\ljdoniylik |

| Poklik |
[
| S0z bilan ish birligi |
3. Ishonchning muhim shartlari:

| Odamlar mehrini qozonish |
[

‘ Marosim va ma’rakalarda qatnashish |
[

‘ Keksalarga yordam, tasalli berish |

|
| Nogiron va xastalarning holidan xabar olish |
[
‘ Doimo insonlar bilan yaxshi munosabatda bo‘lish |

4. Qaysi toifa kishilarga hech kim ishonmaydi?
| Qallob, firibgarlarga |

5. Ishonchning kushandasi....
| Aldamehilik |

6. Odamlarning bir-birlariga ishonmasligi bu ...
| Baxtsizlik |

7. Xalgimiz «yaxshi odamy, «himmatli odamy,
«elparvar odam» deb e’zozlagan insonlar ...

| Xalq ishonchini qozongan insonlar |

e-mail: til@sarkor.uz
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8. Xalq orasida ishonch qozongan sarkarda va
allomalar...
|Amir Temur | |A1isher Navoiy | |B0bur | |Ulug‘bek

Savollar kodoskopda namoyish etilsa, vaqt
tejaladi, o‘quvchilar faollashadi. O‘quvchilarning javobi
tinglangach, savollarning to‘g‘ri javobi kodoskopda
ko‘rsatiladi. Shubhasiz, suhbat, savol-javoblarda
to'liq diktant matniga tayaniladi. Shundan so‘ng
diktant matni aytib turib yozdiriladi. Yozib bo‘lingach,
diktantning to‘g‘ri matni o‘quvchilarga kodoskop orqali
ko'rsatiladi. Kodoskopdagi nazorat diktantining to‘g'ri
matni orgali o‘quvchilar o‘zlari yofl qo‘'ygan xatolarni
bartaraf  etishadi. Xatolarni bu tarzda to'g'rilash
o‘quvchilar savodxonligini takomillashtiradi, ularda o‘z
ustida ishlash malakasini shakllantiradi. Zero, ona tili
ta’limining bosh magsadlaridan biri ham o‘quvchilarda
yozma savodxonlikni oshirish, ularda to‘g'ri yozish
ko‘nikmalarini shakllantirish va rivojlantirishdan ibo-
ratdir. Xatoni tuzatib ko‘rsatish usulidan ofqituvchi
samarali foydalanishi zarur. Sinfdagi fanni yaxshi
o‘zlashtiradigan o‘quvchilarni bo‘sh o‘zlashtiruvchi
o‘quvchilarning nazorat ishlaridagi xatolarni bartaraf
etishga jalb qilish ham samarali usullardan biridir.

Ofqituvchi  o‘quvchilarga  yo‘l qo‘ygan  xatolarini
guruhlashi, izohlashi, tegishli qoidalarini eslatishi
lozim.

1. Qator undoshlar imlosi: shart, xulq, baxt,

faxr, qalb kabi so‘zlar bir bo‘g‘inda yonma-yon ikki
xil undosh kelganligi uchun qator undoshli so‘zlar
sanaladi. Poklik, hurmat, tuhmat so‘zlarida ham yon-
ma-yon kelgan ikki undosh bor, lekin bu undoshlar bir
bo‘g‘inda bo‘lmaganligi uchun gator kelgan undoshlar
hisoblanmaydi.

2. H undoshining imlosi: halollik, muhim, mehr,
hech, hurmati, hayotda, tuhmat, himmatli, sohibqiron,
holidan, himoya.

3. Jarangli va jarangsiz undoshlar imlosi: qalb (p),
qallob (p), ishonib (p), sof (p).

4. X undoshining imlosi: ixlos, axloq, xastalarning,
xabar, yaxshi, baxtsizlik, faxr, xalq, xulq.

5. Yonma-yon keladigan unlilar imlosi: oi — doimo,
Navoiy kabi.

6. Qo‘sh undoshlar imlosi: katta, halollik, gallob,
hamma, himmatli, allomalar kabi so‘zlar tarkibida bir
xil undoshlar kelganligi uchun qo‘sh undoshli so‘zlardir.

7. Takroriy so‘zlar imlosi: qadim-qadimdan, bir-
birlariga so‘zlari bir o‘zakning ikki marta takrorlanishidan
hosil bo‘lgan.

8. Juft so‘zlar imlosi: axlog-odob, xulq-atvor, el-
yurtga so‘zlarining ma’nosi bir-biriga yaqin.

9. Bo'gin ko‘chirish goidalari: ma’r-akalarda emas,
ma’-rakalarda bo‘g‘in ko‘chirishda tutug belgisi oldingi
bo‘ginda qoldiriladi; hurmat-i emas hurma-ti, chunki
so‘z oxiridagi bir harf yolg‘iz o'zi satrga ko‘chirilmaydi.

10. Qo‘shimchalar imlosi: odamlarning (-ni) emas,
ishonchning (-ni) emas, ma’rakalarda — ma’rakalarga
emas, qalblarida emas, qalblaridan, el-yurtka emas,

Foydalanilgan adabiyot:

Dars — mugaddas

el-yurtga, qadim-qadimda emas,
kabi.

11. Ishorat xatolari: chizigcha, qo‘shtirnoq, vergul,
nugta. Juft va takroriy so‘zlar chiziqcha bilan yoziladi:
axlog-odob, xulg-atvor, el-yurtga, bir-birlariga, qadim-
gadimdan.

12. Xat boshiga rioya gilinmagan.

Ofqituvchi tomonidan xatolar slaydlar shaklida
guruhlanadi, izohlanadi. Xato gqilingan  so‘zlarni
sinf doskasiga aytib yozdirish ham yaxshi samara
beradi. Shubhasiz, bu usul o‘quvchilarni yodda
saglash imkoniyatini oshiradi. Xato gilgan so‘zlarni
o‘quvchilarga takror-takror talaffuz ettirish ham
samarali usullardan biridir.

Diktantni baholash mezoni o‘quvchilarga
kodoskopda ko‘rsatiladi.

«5» ball — mutlago xatosiz  yozilgan, qo‘pol
bo‘lmagan bitta imlo yoki ishorat xatosi boflgan
diktanga qo'yiladi.

«4» ball —ikkita imlo va ikkita ishorat xatosi bo‘lgan
diktantga qo'yiladi. Xatolar nisbati o‘zgarishi mumkin,
lekin ularning umumiy migdori to‘rttadan, imlo xato esa
ikkitadan oshmasligi kerak.

«3» ball —to'rtta imlo hamda to‘rtta ishorat xatosi
bo‘lgan diktantga qo'yiladi. Xatolar nisbati uchta imlo,
beshta ishorat xato va boshga ko'rinishlarda ham
bo‘lishi mumkin. Ammo imlo xato to‘rttadan oshmasligi
shart.

«2» ball — yettitagacha imlo va shuncha ishorat
xatosi bo‘lgan diktantga qo'yiladi.

«1»ball — xatolar migdori o‘'n beshtadan ortsa
go'yiladi.

O‘quvchilar ozlari yo‘l qo‘ygan xatolar migdo-
rini aniglab, guruhlashadi. Guruhlashda yo‘l go‘ygan
xatolarini o‘qituvchi bartaraf etadi va ularning balini
e’lon giladi. Bu hamkorlik ta'lim samaradorligini
oshiradi.

Uyga vazifa:

1. Quyida berilgan magollardagi gap bo‘laklarini
gaysi grammatik shakldaligini, gaysi turkum so‘zlar
bilan ifodalanganini ayting.

2. Kelishik qo‘shimchalari go‘llanilishini izohlang.

3. Maqollar kesimiga so‘roq berib, egasini toping.

4. Ohangdosh (gofiyadosh) so‘zlarni aniglang.

gadim-qadimdan

Ishonch bolmasa o‘zingda, nishon qolmas so'-
zingda.

* % %

Bilimning cheki yo'q, ishonchning tengi yo'q.

Ishonchi yo‘gning imoni yo'q.

Ishonch bo‘lsa o‘zingda, shijoat bo‘lar ishingda.

Firibgarga shaytonning ham havasi keladi.

* % %

Ko‘zbo‘yamachi tulki bo‘lar, el ichida kulgi bo‘lar.

G.Ziyodullayeva va boshqalar. Diktantlar to‘plami. T.: Tafakkur, 2012. 86-87-betlar.

veb-sayt: www.tilvaadabiyot.uz

it

www.ziyouz.com kutubxonasi



Dars — muqgaddas

TIL VA ADABIYOT

TA'LIMI

Mahina AHROROVA,
Samargand viloyati Samargand tumanidagi 6-umumiy
o‘rta ta’lim maktabi ona tili va adabiyot fani o‘gituvchisi

«TONG YULDUZI» TAXALLUSLI SHOIR KIM?

ABDULHAMID SULAYMON O‘G‘LI CHO‘LPON
HAYOTI VA IJODINI O‘RGANISH
(7-sinf, Il chorak)

Darsning magsadi:

a) ta’limiy magqgsad: o‘quvchilarni Abdulhamid
Sulayman o‘g‘li Cho‘lpon hayoti va ijodi bilan tanishti-
rish, ularda Cho'lpon she’riyatiga bo‘lgan qizigishni
uyg‘otish;

b) tarbiyaviy maqgsad: o‘quvchilarni badiiy asarda-
gi go‘zallik va nafosatni his etishga ofrgatish, ularni
mehrli, vafoli, sadoqatli bo‘lishga, insoniy tuyg‘ularni
gadrlashga chorlash;

d) rivojlantiruvchi magsad: o‘quvchilarda mus-
taqil xulosa chiqarish va o'z fikrini asoslash, ijodkorlik
gobiliyatini rivojlantirish.

Dars turi: noan’anaviy.

Darsda foydalaniladigan usullar: interfaol, tahlil,
aqliy hujum, suhbat, «Klaster», «Venn» diagrammasi,
savol-javob.

Darsda qo‘llaniladigan jihozlar: darslik, Cho‘lpon
portreti, saylanma, plakat, buklet, tarqgatma savollar,
slaydlar, boshqotirma, disk.

Darsning shiori: Haq yo'li, albatta, bir o'tilgusi...

Cho‘lpon

Darsning borishi: O‘qgituvchi o‘quvchilarni «Binaf-
sha», «Xalg» guruhiga ajratib, darsni uyga vazifa qilib
berilgan Abdulla Qodiriyning «Mehrobdan chayon» asa-
ri bo‘yicha «Tezkor savol-javoblar» o‘yini bilan bosh-
laydi. Bunda o‘gituvchi savollar beradi, guruh gatnash-
chilari javob berishadi:

1. Anvarga kim tomonidan ism qo'yildi?

— Opasi tomonidan.

2. Anvarning bolalikdagi do‘sti kim?

— Nasim.

3. «Qo'rginch bir jasorat» deganda gaysi vogea
nazarda tutilgan?

— Sultonalini ozod gilish uchun Anvarning xonning
oldiga o'limini bila turib kelishi.

4. Anvarning akalarining ismi?

— Temur va Qobil.

Ofqituvchi guruhlar javoblariga qarab «rag‘bat» va
«jarima» kartochkalarini beradi. Guruhlardan uchtadan
o‘quvchi doskaga chiqariladi. Har bir o‘quvchi bittadan
asar hagida ma’lumot aytadi, to‘xtab qolgan o‘quvchi
joyiga o‘tiradi. Oxirgi golgan o‘quvchi qaysi guruhdan
bo‘lsa, o'sha guruhga «rag‘bat» kartochkasi beriladi.

Keyingi o‘yin esa «Qiyin so‘zlar» o‘yini deb nom-
lanadi, unda bir guruh doskada «Mehrobdan chayon»
asaridagi giyin so‘zni yozadi, ikkinchi guruh a’zosi uning
ma’nosini yozadi.

1-guruh 2-guruh

Ba'd Uzoq

Mugoraba Mushohada qilish
Mavquf To'xtash

1z}

Havodis Hadis
Shustagar Yuvg‘ich
Mag‘zi sar Miya qatig'i
Qiyom Tush

Eng to‘gri va imloviy xatosiz yozgan guruhga
«rag‘'bat» kartochkasi beriladi va doskaga slaydlar
go'yilib, yangi mavzu bayoni boshlanadi.

Yangi mavzu bayoni:

O‘qituvchi: O‘zbek adabiyotini yangi janrlar bilan
boyitgan, zamonaviy tarjima maktabiga asos solgan,
milliy teatrimizning asoschilaridan biri bo‘lgan Abdulha-
mid Sulaymon o‘g‘li Cho‘lpon 1897-yilda Andijon shah-
rining Qatorterak mahallasida tug‘ilgan. Uning otasi Su-
laymonqul Mulla Muhammad Yunus o‘g‘li dehgonchilik,
hunarmandchilik, bazzozlik bilan shug‘ullangani uchun
el orasida Sulaymon bazzoz nomi bilan shuhrat topgan.
U adabiyotga havasmand odam bo‘lgan, hatto «Ras-
voy taxallusi bilan hajviy she’rlar yozgan. Onasi Oysha
aya o‘g‘lining ijodiga katta ta’sir ko‘rsatgan.

Abdulhamid avval eski maktabda, keyin Andijon va
Toshkent madrasalarida, rus-tuzem maktabida tahsil
ko‘radi. U o'zbek, turk, fors, arab, rus tillarini yaxshi bi-
ladigan ziyoli bo‘lib yetishadi...

So‘ng har ikkala guruh a’zolari uyga qo‘shimcha
vazifa sifatida topshirilgan Cho‘lponning hayoti va ijodi
hagidagi ma’lumotlarni aytadi:

— Cho'lponning ilk asari 1914-yilda bosilgan bo'lib,
u «Qurboni jaholat» deb nomlanadi.

— Adib «Do‘xtur Muhammadyor» hikoyalari ham-
da «Yozg‘uvchilarimizga», «Adabiyot nadur?» nomli
magqolalarini €’lon qgilganda 16 yoshda edi.

— Uning dastlabki asarlari «Sadoyi Farg‘ona», «Sa-
doyi Turkiston» gazetalarida e’lon gilingan.

— Shoirning ilk she’ri «Turkistonlik gardoshla-
rimga» deb nomlanadi. U 1914-yilda €e’lon gilingan.
Cho'lponning «Uyg‘onishy», «Buloglar», «So‘z», «Tong
sirlari» nomli she’riy to‘plamlari bor.

— Cho'lpon 1919-yilda «Yangi Sharg» gazetasida,
1923-yil Andijondagi «Darxon» gazetasida ishlaydi.
1921-22-yillarda shoir Fitratning taklifi bilan «Axbori
Buxoro» gazetasida muharrirlik giladi, asarlari bilan
«Inqgilob», «Hagiqat» jurnallarida ham qatnashib turadi.

— 1924-1926-yillarda Moskvada tashkil etilgan
o‘zbek dramstudiyasida tarjimon va dramaturg sifa-
tida faoliyat ko‘rsatadi. 1935-yilda Toshkentga qgaytib,
Hamza nomli teatrda (shu teatrning tashkilotchilaridan
biri Cho‘lpon edi) adabiy xodim bo'lib xizmat giladi. U
1937-yil 14-iyulda gamoqqa olinib, 1938-yil 4-oktabrda
Toshkentning Yunusobod tumanidagi gatlgohlarning
birida otib tashlanadi. Cho‘lponni o‘limga hukm gilgan
sud garori esa 1938-yil 5-oktabrda chigarilgan.

— Cho‘lpon «Qalandar», «Mirzaqgalandar», «Andi-
jonlik», «Q», «Cho‘lpon» taxalluslari bilan ijod gilgan.

e-mail: til@sarkor.uz
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Shoirga «Tong yulduzi» taxallusini Munavvarqori ber-
gan.

— Cho'lpon tarjimon sifatida ham mashhurdir. U,
xususan, Shekspirning «Hamlet», Molyerning «Xasis»,
K.Gossining «Malikai Turondoty», Shillerning «Bosma-
chilar», Pushkinning «Boris Godunovy», «Dubrovskiy»,
Gogolning «Tergovchi», Gorkiyning «Ona» va boshqga
asarlarni mahorat bilan o‘zbek tiliga tarjima gilgan.

Ofqituvchi guruhlarning ma’lumotlarini quyidagilar
bilan to‘ldirishi mumkin: Cho‘lpon lirikasining asosiy
mavzusi mavjud ijtimoiy tuzumga nisbatan isyondir. U
«Ko'‘ngil» she'rida ko‘ngil obrazi tasviri orgali davrning
ijtimoiy muammolarini ko‘tarib chiggan. Cho‘lpon be-
vosita ko‘ngilga murojaat etadi:

Ko‘ngil, sen munchalar nega

Kishanlar bilan do‘stlashding?

Na faryoding, na doding bor,

Nechun sen muncha sustlashding?

Bu ofrinda kishan, gilich obrazlari ramziylik kasb
etib, bosqinchilikning timsoliga aylantiriigan. Ko‘ngil
obrazi inson, odam sifatida jonlantiriigan. Uning hur,
ozod tug'ilganligiga ishora etib, to tirik ekan erkinlik
uchun kurashish kerakligini ta’kidlaydi. Ko'‘rinadiki,
Cho‘lpon birgina she’r vositasida katta bir ijtimoiy hayot-
ning ramziy-majoziy tasvirini yaratib bera olgan. Unda
ko‘ngil obrazi bir badiiy-estetik timsoldan ijtimoiy voqge-
lik ramziga aylangan.

Cho'lpon ijodiga yurtimiz mustagqillikka erishgach
alohida e’tibor berila boshladi. Jumladan, shoirning eng
sara asarlarini o'zida jamlagan «Yana oldim sozimni»
kitobi 1991-yilda nashr etilgan. 1992-yilda Cho‘lpon
«Mustaqillik» ordeni bilan mukofotlandi.

Mustahkamlash: Yangi mavzuni mustahkamlash-
da «Tez yurar» o‘yinidan foydalaniladi. Bunda har bir
guruhdan uchtadan o‘quvchi tanlab olinadi. Ular doska-
da Cho'lpon hagida ma’lumot yozishadi. Qolgan guruh
a'zolariga quyidagicha boshqotirmalar beriladi.

1-guruh uchun boshqotirma:

1

2 | [ 1 ] ]

Bo‘yiga:

1. 1897-yilda Andijonda tug'‘ilgan shoir.

Eniga:

2. Cho‘lpon 1923-yilda Andijondagi gaysi gazetada
ishlagan?

3. Cho'lponning otasining ismi?

4. Cho‘lponning 1928-yilda bosib chiqarilgan she’riy
to‘plamining nomi.

5. Cho‘lponning sahnalashtiriimagan asari.

veb-sayt: www.tilvaadabiyot.uz

1)

2-guruh uchun boshqotirma:

1

Bo‘yiga:

1. Abdulhamidga «Tong yulduzi» taxallusini bergan
kim edi?

Eniga:

2. Cho‘lpon Shekspirning qaysi asarini o'zbek tiliga
tarjima qgilgan?

3. Cho'lponning 1921-yilda yozilgan dramasi.

4. Cho'lponning onasining ismi.

5. Cho'lpon she’ridagi «Ko‘chada aqchada sotilgan
gul» gaysi?

So‘ngra doskada eng ko‘p ma’lumot yozgan gu-
ruhga hamda boshqgotirmani to‘g‘ri bajargan jamoaga
«rag‘bat» kartochkasi beriladi. Undan so‘ng «Zig-zag»
o'yini boshlanadi. Unda o‘gituvchi guruh a’zolariga
savollar bilan murojaat etadi, ular savollarga aniq va tez
javob berishlari kerak bo‘ladi.

1) Cho'lpon qayerda tug‘ilgan?

— Andijonning Qatorterak mahallasida.

2) Cho'lponning «Go‘zal» she’ri necha band va ne-
cha misradan iborat?

— 5 band, 30 misradan iborat.

3) «Go‘zal» she’rida go‘zalni bir ko‘rib, yo‘ldan oz-
gan obraz qaysi?

— Shamol.

4) «Go‘zal» she’rida shoir nimalardan go‘zalning
gayerdaligini so‘raydi?

— Yulduz, oy, tong shamoli, quyoshdan so‘raydi.

5) «Xalg» she’rida xalq nimalarga giyoslanadi?

— Dengiz, to‘lgin, kuch, isyon, olov va o‘chga.

6) Cho'lponning qaysi she’rida «Sen uchun
ko‘'kragim erk yeri, bu yerdan ko‘'klarga uchgil» degan
so'zlarni uchratamiz?

— Binafsha.

7) «Ko'ngil» she’rida qanday g‘oya ifodalangan?

— Hurlik va ozodlikni ulug‘lash.

8) Cho'lponning 1921-yilda yozgan she’rlarini
sanang.

— «Xalg», «Buzilgan o‘lkaga».

So‘ngra o‘gituvchi «rag‘bat» va «jarima»larni sanab,
o‘quvchilarni baholaydi.

Uyga vazifa: Cho'lponning «Go‘zal» she’rini yod
olish.
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Valijon QODIROV,
Andijon viloyat Pedagog kadrlarni
gayta tayyorlash va malakasini oshirish
instituti dotsenti, filologiya fanlari nomzodi,
Munira SHODMONOVA,
A.Avloniy nomidagi XTXQTMOMI o‘qituvchisi,
«Monitoring va marketing» bo‘limi boshlig'i

MUMTOZ ADABIYOT SABOGI

uni o‘gitishning yangi parametrlariga solish mumkin(mi)’

«Tushunchalar tahlili» mavjud bilimlar, o‘quvchilar
uchun o'tilgan mavzularni yodga olish, biror bir mavzu
bo‘yicha ta’lim beruvchi tomonidan berilgan tushuncha-
larga mustaqil ravishda o'z izohlarini berish, shu orqali
o‘z bilimlarini tekshirib baholashga imkoniyat yara-
tish va o'qituvchi tomonidan gisga vaqt ichida barcha
o‘quvchilarni baholay olishga yo‘llantirilgan.

Ta'lim oluvchilarning o‘tiigan mavzu bo‘yicha ta-
yanch tushunchalarni o‘zlashtirib olganlik darajalarini
aniglash, oz bilimlarini mustaqil ravishda erkin bayon
eta olish, bilim darajalarini baholash, yakka va gu-
ruhlarda ishlash, safdoshlarining fikriga hurmat bilan
garash, shuningdek, o'z bilimlarini bir tizimga solishga
o‘rgatadi.

Mashg‘ulotni o‘tkazish tartibi:

— o‘quvchilar guruhlarga ajratiladi;

— ishtirokchilar mashg‘ulotni o‘tkazishga qo‘yilgan
talab va qoidalar bilan tanishtiriladi;

— targatma materiallar guruh a’zolariga tarqatiladi;

— ishtirokchilar tarqatma materialda mavzu bo‘yicha
berilgan tushunchalar yoniga egallagan bilimlari aso-
sida izoh yozadilar;

— o‘gituvchi targatma materialda mavzu bo‘yicha
berilgan tushunchalarni o‘giydi va jamoa bilan birga-
likda har bir tushunchaga to‘g'ri izohni belgilaydi yoki
proyektor orqali uzatilib, ekranda har bir tushuncha-
ning izohi berilgan tagdimot orqali (imkoni bo‘lsa) ta-
nishtiriladi;

— har bir o‘quvchi to‘g‘ri javob bilan belgilangan ja-
voblarning farglarini aniqlaydilar, kerakli tushunchaga
ega bo'ladilar, o‘z-o'zlarini tekshiradilar, baholaydilar,
shuningdek, bilimlarini yana bir bor mustahkamlaydilar.

Masalan, 9-sinfda Furqat ijodi bilan mumtoz adabi-
yotga oid mavzular tugaydi. Bu yirik bo‘limga ajratilgan
oxirgi soatda mazkur metodni qo‘llash yaxshi samara
beradi. Quyida mashg‘ulotda foydalaniladigan tarqat-
ma materialni misol tarigasida keltiramiz. O‘quvchilarga
ushbu xarita beriladi. Ular 10 daqgiga ichida tushuncha-
larini yozadilar.

Tushunchalar Mazmuni
Mumtoz adabiyot
Mumtoz she’riyat janrlari

G'azal

" Davomi. Boshi jurnalning 2014-yil 1-sonida berilgan.

Ruboiy

Tuyuq

Masnaviy

She’riyat bosh obrazlari
Vazn

Navoiy «Xamsan»si
Tazod

Tashbeh

Talmih

Badiiy mahorat

Shuni ta’kidlash kerakki, tushunchalarga og‘zaki
yoki yozma berilgan gisqa izoh bilan kifoyalanib qol-
maslik lozim. Sababi, bu tushunchalar ortida ularni
to‘ldiradigan, mohiyatini keng ochib beradigan boshga
tushunchalar borki, ular albatta eslanishi, tahlilni ken-
gaytirishi lozim.

«Bumerang» texnologiyasidan dars va dars-
dan tashqarida turli adabiyotlar, matnlar bilan ishlash,
o‘quvchilar tomonidan ofrganilgan materialni yodda
saglab qolish, so‘zlab berish, fikrini erkin holda bayon
eta olish, gisqa vaqt ichida ko‘p ma’lumotga ega bo‘lish
hamda o‘gituvchi tomonidan barcha o‘quvchilarni ba-
holay olish, darslik va matn bilan ishlashda, amaliy
mashg‘ulotlar, seminar yoki laboratoriya mashg‘ulotlari
hamda suhbat-munozara shaklidagi darslarda foy-
dalanish mumkin.

Mashg‘ulotda tinglovchi mustaqil o‘gishi, o‘rganishi
va o'zlashtirib olishi uchun mo'ljallangan targatma
materiallar (gisqa matn, suratlar, ma’lumotlar)dan foy-
dalanish kerak bo‘ladi.

Mashg‘ulotni o‘tkazish tartibi:

— ta’lim oluvchilar kichik guruhlarga ajratiladi;

— ular darsning magsadi va tartibi bilan tanishtirila-
di;

— guruhlarga mustaqil o‘rganish uchun mavzu
matnlari tarqatiladi;

— berilgan matnlar guruhlar tomonidan o‘rganiladi;

— har bir guruh a’zolaridan yangi guruh tashkil eti-
ladi;

— yangi guruh a’zolarining har biri guruh ichida
navbati bilan o‘rgangan matnlari asosida axborot al-
mashadi, ya’ni bir-birlariga so‘zlab beradilar va matnni
o‘zlashtirib olishlariga erishadilar;

e-mail: til@sarkor.uz
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— berilgan ma’lumotlarni o‘zlashtirganlik darajasini
aniglash uchun guruh ichida ichki nazorat o‘tkaziladi,
ya’ni guruh a’zolari bir-birlari bilan savol-javob giladilar;

— yangi guruh a’'zolari dastlabki holatdagi guruhlar-
ga qaytadilar;

— o'‘quvchilar tomonidan barcha matnlar gay dara-
jada o‘zlashtirilganligini aniglash magsadida o‘gituvchi
o‘quvchilarga savol va topshiriglar bilan murojaat etadi,
og‘zaki so‘rov o‘tkazadi;

— savollarga berilgan javoblar asosida guruhlarning
to‘plagan umumiy ballari aniglanadi;

— har bir guruh a’zosi tomonidan guruhdagi matn-
ning mazmunini hayotga bog‘lagan holda bittadan
savol tuziladi;

— guruhlar tomonidan tayyorlangan savollar orgali
savol-javob tashkil etiladi.

9-sinfda «Boburnoma» asaridagi Andijon tas-
virini «Bumerang» texnologiyasi asosida quyidagicha
o‘rganish mumkin:

4 ta kichik guruh tashkil qilinib, har bir guruhga dars-
likdagi matndan ma’lum qismlarni mustaqil o‘rganish
topshiriladi.

1-guruhga: «...Farg‘ona viloyati beshinchi iqlimdin-
dur. Ma’muraning kanorasida voqe’ bo‘lubtur. Sharqi
Koshg‘ar, g‘arbi Samarqand, janubi Badoxshonning
sarhadi tog‘lar. Muxtasar viloyattur, oshliq va mevasi
farovon. Girdo-girdi tog‘ voqge’ bo‘lubtur. G'arbi tarafi-
kim, Samarqand va Xo‘jand bo‘lg‘ay, tog‘ yo‘qtur.
Ushbu jonibtin o‘’zga hech jonibtin qish yog'iy kela ol-
mas. Sayxun daryosikim, Xo‘jand suyig‘a mashhurdur,
sharq va shimoli tarafidin kelib, bu viloyatning ichi birla
o‘tub, g‘arb sori oqar.

2-guruhga: «Yetti pora qasabasi bor; beshi sayxun
suyining janub tarafida, ikkisi shimol jonibida. Janubiy
tarafidag'i qasabalardan biri Andijondurkim, vasatta
voqge’ bo‘lubtur, Farg‘ona viloyatining poytaxtidur.
Oshlig‘i vofir, mevasi farovon, qovun va uzumi yaxshi
bo‘lur. Qovun mahalida poliz boshida qovun sotmoq
rasm emas. Andijonning noshpotisidin yaxshiroq nosh-
poti bolmas».

3-guruhga: «Movarounnahrda Samarqand va Kesh
qo‘rg‘onidin so‘ng mundin ulugroq qo‘rg‘on yo‘qtur.
Uch darvozasi bor. Arki janub tarafida voqe’ bo‘lubtur.
To‘qqiz tarnov suv Kirar. Bu ajabturkim, bir yerdin ham
chigmas. Qal’aning girdogirdi tosh yoki sangrezalik
shohroh tushubtur. Qal’aning girdogirdi tamom mahal-
lotdur. Bu mahalla bila qal’ag‘a fosila ushbu xandaq
yoqosidag'i shohrohtur».

4-guruhga: «Ovi qushi dog'i ko'p bo'lur, qirg‘ovuli
behad semiz bo'lur. Andoq rivoyat qildilarkim, bir
qirg‘ovulni uskunasini to‘rt kishi yeb tugata olmay-
dur. Eli turkdur. Shahr va bozorisida turki bilmas kishi
yo‘qtur. Elining lafzi qalam bila rosttur. Ani uchunkim
amir Alisher Navoiyning musannafoti bovujudkim,
Hirida nash’u namo topibtur, bu til biladur. Elining ora-
sida husn xayli bordur. Yusuf Xojakim musiqiyda mash-
hurdur, Andijoniydur. Havosining ufunati bor. Kuzlar el
bezgak ko'p bo'lury.

Qiyin so‘zlar lug‘ati beriladi.

O‘quvchilar o'z guruhida matnlarni diqgat bi-
lan o‘gishadi. So‘ngra yangi guruhlar tashkil qgilinadi.

veb-sayt: www.tilvaadabiyot.uz
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Guruh a’zolari o‘zlari o‘gigan matnlarni sheriklariga
tushuntirib berishadi. Matnlar ishtirokchilar tomoni-
dan o‘zlashtiriigach, guruh ichida mustahkamlanadi.
So‘ngra guruh a’zolari oldingi holatdagi guruhlariga qay-
tishadi. Yangi mavzu yuzasidan savol-javob o‘tkaziladi.
Savolga to‘liq javob olinsa 3 ball, to‘liq bo‘lmasa 2 ball,
boshga guruh to‘ldirsa 1 ball beriladi. Har bir guruhga
4 tadan savol beriladi.

Birinchi guruhga berilgan parcha yuzasidan
savol va topshiriqglar:

1. Ushbu parchada nima tasvirlangan?

2. Geografiyadan olgan bilimlaringiz asosida
«beshinchi iglim»ni tushuntiring.

3. Mana, oldingizda xarita. Parchaga tayangan
holda xaritadan tasvirlangan joy va uning chegarasini
ko‘rsatib bera olasizmi?

4. Farg‘ona viloyatining geografik o‘rni mudofaa
nuqtai nazaridan ganday afzallikka ega ekan? Tabiiy
sharoitiga ko‘ra-chi?

Ikkinchi guruh uchun savol va topshiriqlar:

1. Ikkinchi lavhaning birinchi parcha bilan qanday
o'xshash va fargli tomonlari borligini tushuntiring.

2. «Yetti pora qasabasi bor» jumlasini ganday tu-
shundingiz? Qasaba bugungi kunda qgaysi tushuncha-
ga to‘g'ri kelishini o'ylab ko‘ring.

3. Andijonning «vasatta voqge’ bo‘l»ishi fagat geo-
grafik jihatdanmi yoki uning ijtimoiy-siyosiy sababi ham
bormi?

4. Oxirgi uch jumladan andijonliklarning sajiyasiga
xos ganday fazilatni angladingiz?

Uchinchi guruh uchun savol va topshiriglar:

1. Movarounnahrdagi uch qgo‘rg‘onni kattaligi va
mavgeiga ko‘ra ketma-ket sanab bering. Nega aynan
shunday ketma-ketlikni tanladingiz?

2. Ark so‘zini ganday tushunasiz? Uning mamlakat
poytaxti uchun ahamiyatini tarixdan olgan bilimlaringiz
asosida izohlang.

3. Andijondagi eng ajabtovur holat nima ekanligi-
ni tushundingizmi? Buni qanday izohlash mumkinligi
to‘g'risida o‘ylab ko‘ring.

4. Qal'a bilan mahallalarning joylashish o‘rnini
xayolan tasavvur giling va tasavvuringizda jonlangan
lavhani tasvirlab bering.

To‘rtinchi guruh uchun savol va topshiriglar:

1. Ushbu parchani mantigiy necha gismga bo'lish
mumekinligini o‘ylab ko‘ring.

2. Qirg‘ovuli semizligi hagidagi ma’lumot oldingi
parchalardagi gaysi ma’lumotlarga mazmunan yaqin?

3. Andijon aholisi va uning tili hagida nimalarni bilib
oldingiz? «Lafzi galam bila rosttur» jumlasi nimani ang-
latadi?

4. Ushbu parchada andijonliklarga xos gaysi xususi-
yat e’tirof gilingan hamda ob-havosidagi o‘zgachalik
bayon qilingan?

Diggat gilinsa, savol va topshiriglarning deyarli
hammasi konseptual xarakterda. Ularga javob berish
uchun ofquvchilar matnni diggat bilan o‘rganishlari,
geografiya, tarix fanlaridan olgan bilimlarini ham tatbiq
etishlari kerak bo‘ladi. Chunki «o‘rinli berilgan muayyan
muammolik darajasiga ega har ganday savol va top-
shirig bolani mustaqil fikrlashga chorlaydi».
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«Blits» so‘rovi o‘quvchilarda harakatlar ket-
ma-ketligini to‘g‘ri tashkil etish, mantiqiy fikrlash,
o‘rganilayotgan xilma-xil fikrlar, ma’lumotlar ichidan ke-
raklisini tanlab olish, shu bilan bir qatorda, o‘zgalar fikri-
ni hurmat qilish va ularga o'z asosli fikrini o‘tkaza olish
hamda o‘z faoliyatini to‘g‘ri rejalashtirishni o‘rgatishga
garatilgan.

Mashg‘ulot bir necha bosqichda o‘tkaziladi:

Yakka tartibda

1-gadam:

— materialni sinchiklab o‘rganish va unda berilgan
harakatlar ketma-ketligini to'g'ri belgilash;

—belgili qog‘ozda ajratilgan «yakka baho» bo‘limiga
berilgan harakatlarning mantigiy ketma-ketligini raqam-
lar bilan belgilash.

2-qadam:

Guruh ishi (Yonlaridagi kishilar bilan 3 kishilik gu-
ruhni tashkil etishadi).

— Kichik guruhdagilarning har biri o'z qog‘ozidagi
«yakka baho» bo‘limida belgilangan harakatlar ketma-
ketligi bilan bir-birlarini tanishtiradilar, keyin 3 kishida
uch xil bo‘lgan ketma-ketlikni birgalashib (bir-birlari bilan
tortishib, bahslashib, bir-birlariga ta’sir o‘tkazib, o'z fikr-
lariga ishontirib) kelishgan holda targatilgan qog‘ozdagi
«guruh bahosi» bo‘limiga mugobil ragamlarni belgilab
chigadilar;

— guruhlar ishi yakunlanadi.

3-qadam:

Javoblar va tahlillar:

— harakatlar ketma-ketligi bo‘yicha ta’lim beruvchi
to‘g’ri javoblarni beradi;

— berilgan javoblar ishtirokchilar tomonidan «to‘g‘ri
javob» bo‘limiga yoziladi;

— «to‘g‘ri javob» bo'limida berilgan ragamlar
«yakka baho» hamda «guruh bahosi» bo‘limidagi
ragamlar solishtiriladi va kattasidan kichigi ayriladi.
Ayirmalar mos holda «yakka xato» va «guruh xatosi»
bo‘limlariga yoziladi.

4-qadam:

Umumlashtirish. Mashg‘ulot yakuni

Blits-so‘rov: «Xamsa»dagi dostonlar
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«Layli va
Majnun»
«Saddi
Iskandariy»

«Hayrat-ul abror»

«Farhod va
Shirin»

«Sab’ai sayyor»

2-3 ta to‘g'ri javob — «qgoniqarli».
4 ta to'g‘ri javob — «yaxshi».
5 ta to‘g’ri javob — «a’lo».
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«FSMU» interfaol metodi munozarali masalalar-
ni hal etish, bahs-munozaralar o‘tkazish yoki chorak,
o‘quv yili yakunida o‘quvchilarning dars mashg‘ulotlari
hamda o'tlgan mavzulardagi muammolarga nisbatan
fikrlarini bilish magsadida qo‘llaniladi. Bu texnologiya
o‘quvchilarni o'z fikrini himoya qilish, erkin fikrlashga
o‘rgatadi.

Undan foydalanishda o‘qituvchi o‘quvchilar bilan
bahs mavzusini belgilab oladi va guruhlarga FSMU
texnologiyasining 4 bosgichi yozilgan qog‘oz varagla-
rini tarqatadi va uni to‘ldirishni topshiradi. Bunda:

F — fikringizni bayon eting;

S — fikringiz bayoniga sabab ko‘rsating;

M - ko‘rsatgan sababingizni asoslovchi misol kelti-
ring;

U — fikringizni umumlashtiring.

Ofqituvchi kichik guruhlarning yozgan fikrlarini ja-
moa o‘rtasida himoya qilishlarini so‘raydi.

Mashg'‘ulot o‘gituvchi tomonidan muammo bo‘yicha
bildirilgan fikrlarni umumlashtirish bilan yakunlanadi.

Namuna:

1. Vazifa: Bobur ruboiylari yuzasidan fikrlaringizni
bayon qiling.

F — Bobur ruboiylarining ko‘pchiligi hasbi hol xarak-
terida.

S — Vatandan bosh olib chiqgib ketishga majbur
bo‘lgan shoir o'z ruboiylarida hayotda ko‘rgan ozorla-
rini, boshidan o‘tgan qiyinchiliklar hamda qalbda tuygan
yurt sog‘inchini boshga janrlarda bo‘lgani kabi ruboiy-
larida aks ettirgan.

M — Tole’ yo‘qi jonimg‘a balolig* bo‘ldi,

Har ishniki ayladim, xatolig’ bo‘ldi.
O'z yerni qo‘yib, Hind sori yuzlandim,
Yo Rab, netayin, ne yuz garolig‘ bo‘ldi.

Baxtim yo‘qligi jonimga balo bo‘ldi, deydi shoir.
Chunki baxtsizlik uni vatanidan ayirdi. Demak, uning
baxti — vatanda bo'lishdir. lkkinchi satrda nima ishni
gilgan bo‘lsam, xato bo‘ldi, deydi u. Demak, Vatanni
tashlab chigishi — xato, uning uchun jonini bermagani
va boshqa ellarga bosh olib ketishi — xato. O‘z yerni
go'yib, Hindiston tomon ketishi tagdirida bor edi. Bobur
ana shu ayriligni yuz qarolig‘ deb bilgan.

U — Bobur Vatanda yashash, undan ayrilmaslikni
baxt deb bilgan. Umr bo'yi o'z yurtiga gaytishni orzu
qgilib yashagan.

Boshga bir o‘quvchi (guruh) «Bobur yuksak maho-
ratga ega ruboiynavis» degan fikrni shu bosqichlarda
asoslashi kerak bo‘ladi.

Yuqorida keltirilgan interfaol usullar namunalarining
barchasi bir xulosaga olib keladi: ta’limda go‘llanayotgan
har ganday usul mazmunni to‘lagonli yetkazishga xizmat
giladigan, ta’lim va tarbiya uyg‘unligini ta’minlaydigan
samara vositasidir. Bunda o‘gituvchining o‘z fanini qay
darajada bilishi, his etishi, pedagogik texnologiyalar
hamda interfaol usullarning ma’nosi, qo‘llanish o‘rni va
imkoniyatidan yaxshi xabardor bo‘lishi hal giluvchi aha-
miyat kasb etadi. Soddaroq va ochigroq qilib aytganda,
dars o‘tishdan magsad interfaol usullarni qo‘llash emas,
balki dars (ta’lim) mazmunini yetkazishda shakl, vosita
va usullarning eng muvofigini to‘g‘ri tanlash va qo‘llay
bilish muhimdir.

e-mail: til@sarkor.uz
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Nargiza MINGQULOVA, Feruza TOVBOYEVA,
Toshkent davlat yuridik universiteti goshidagi
akademik litsey o‘gituvchilari

«OLTIN YORUQ»:
turkiy tilning muhtasham obidasi

Ma’lumki, adabiyot o'sib kelayotgan yosh avlodning shaxsiyati, ma’naviy olami, tafakkuri, nutqi va jjodiy
qobiliyatlarining shakllanishi va o‘sishida o‘ziga xos o'rin tutadi. Bunga u o‘zidagi takrorlanmas bir imkoniyat

— badiiylik tufayli erishadi.

Adabiyot tarixida muhim hodisa bo‘lgan ayrim asarlarni o‘rganish, ilmiy-metodik asoslarini ilmiy tadqiq
etish dolzarb masalalardan biridir. Bu kabi asarlar sirasiga «Oltin yorug»ni kiritish mumkin.

«Oltin yorug» asarining fanga ma’lum bo‘lganiga uncha ko'p bo‘lgani yo‘q. Asar bundan deyarli 100
yil oldin — 1910-yilda Sergey Yefimovich Malov tomonidan Xitoyning Gansu viloyatining Sujou shahridan
topilgan. Asar qadimgi turkiy tilning muhtasham obidasi bo'lib, uyg‘ur yozuvida bitilgan. «Oltin yorug»ning
tarjimoni Singku Selu Tuding Bishbalik shahridan bo‘lgan. Bu asar ustida ko'plab tadqiqotchilar ish olib bor-
ishgan. Jumladan, S.E.Malov, V.Radlov, Mayns, Rashid Raxmati Arat kabi olimlarning tadqiqotlari e’tiborga
molikdir. Asarning eng mukammal nusxasi Sankt-Peterburgda saqglanadi. Uning 85 foizigina yetib kelgan,

xolos.

Asarning toliq nomi quyidagicha: «Altun o‘ngluk,
yarug, yaltiriglig‘, kupla ko‘turmish no‘m iliki atlig no‘'m
bitig». Uni professor Nasimxon Rahmonov shunday
tarjima qiladi: «Oltin rangli yorug‘, yaltiroq, hamma
(narsa)dan ustun turadigan no‘m podshohi otli no‘m
bitigi».

Davlat ta’lim standartidan kelib chiggan holda lit-
sey va kasb-hunar kollejlarining 1-bosqichida gadimgi
turkiy adabiyot namunalari o‘rganiladi. Ammo u yerda
«Oltin yorug»ni dasturiy material sifatida o‘rganish
ko‘zda tutilmagan. Lekin bu asarni mustagqil ishlar va
rejadan tashqgari mashg‘ulotlar jarayonida o‘rganish
mumkin.

Bir asar tilini tahlil gilish rejalashtirilayotganida qu-
yidagi xususiyatlarga e’tibor berish kerak:

— o'‘quvchilarning maktabda ona tili va adabiyot
darslarida olgan bilimlari;

— ularning adabiy-nazariy tayyorgarliklari;

— matndagi asosiy tasvir vositalarini aniglash
hamda ularning shu matnda bajarayotgan vazifala-
rini tahlil qilishga oid malaka va ko‘nikmalari.

«Badiiy asar tilini tahlil gilishda uzviylik hamda
uzluksizlik asosiy tamoyil bo‘lib qolishi kerak. Shunga
ko‘ra, badiiy asar tilini o‘rganishda ham o‘quvchilarning
bu sohadagi bilimlarini bosgichma-bosgich ortib bo-
rishiga e’tibor garatish lozimy.2

Buni shunday tasavvur gilsa bo‘ladi:

1. Poetik til haqgidagi dastlabki ma’lumot.

2. «Poetik nutg» tushunchasi.

3. Poetik matnning sintaktik qurilishi.

4. Badiiyat va tasvir vositalari mutanosibligini
umumlashtirish.

Barcha bosqichlarda asosiy diqqat til sathi, ada-
biyotshunoslik fani, predmetlararo aloqada shaklla-
nadigan bilim, ko‘nikma va malakalarga qaratilishi
magsadga muvofiq bo‘ladi.

«Oltin yorug» asarining X tezginchida «Shahzoda
va bars» hikoyasi keltiriigan. Bu asar ustida ishlash

veb-sayt: www.tilvaadabiyot.uz
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jarayonida asar tili bilan uning g‘oyasi, g‘oyaviy-badiiy
mazmuni orasidagi bog‘lanishlarni aniqroq tasavvur
etish imkoniyatlari bilan tanishamiz. Bu matnda ikkita
ma’no: biri o‘gishda yalt etib ko‘zga tashlanib turadigan
— tashqgi gism hamda uning ostiga «berkitib qo‘yilgan»
— sirli gism mavjud.

Ma’lumki, matn bir marta o‘gib chigilgandan keyin
uning yaxlitligini idrok etish mumkin bo‘ladi. Ammo bu
yaxlitlikning alohida-alohida gismlardan iborat ekanli-
gini ham nazarda tutish kerak. Zero, matnning butun-
ligiga ichki ma’no rivojidagi gismlar va butunlikning
o'zaro aloqalari tufayli erishiladi. Bizning misolda u
alohida-alohida bandlardan iboratdir. Mana shu band-
larning muallif taqdimi va talginidagi ketma-ketligi matn
yaxlitligini ta’minlagan.

Endi matnning o'zini ko‘rib chigaylik. Matnni shartli
ravishda uch gismga ajratish mumkin. Asar vogeaband
bo‘lgani uchun ham bandlar orasidagi mantigiy aloqa-
dorlikni anglash unchalik giyin emas.

Matn oddiy xabar bilan boshlangan. Vogea sodir
bo‘layotgan vagt ham muallif tomonidan bir necha mar-
ta turli usul va shakllarda eslatiladi.

O‘tgan zamonda Chambudi o‘lkasida Mag‘aradi otli
davlatmand xon bor edi. Mag‘aradi juda boy, mulki behi-
sob, omborlari don-dun, mol-matoga to‘la edi. O'zi esa
Jjuda jasur, o‘q-yoy otishda tengi yo‘q, qudratli xoqon
edi. To'rt tarafdagi xalqni egallab, katta daviat barpo
gilgan edi. Uni 0’z xoqonligidagi xalglar ham, boshqa
davlat fuqarolari ham hurmat qilar edilar.

Mag‘aradi adolatli podshoh bo'lib, mamlakatni
qonun-qoidalar bo‘yicha boshqarardi. Shul bois uning
mamlakatiga boshqa yurt fuqarolari ham kelib yashar
edi. U katta obro‘ va qudratga ega bo‘lganligi uchun
dushmanlik qilishga hech kim botinolmas edi. Xo-
gonning uchta o‘g’li bor edi. Ular juda ko‘rkam, eng
muhimi, aqlli edilar. Katta o°‘g'lining oti Mag‘abali,
o‘rtanchasining oti Mag‘adivi, eng kichik o‘g‘lining ofi
Mag‘astvi edi. Bir kuni xon va o‘g‘illari sayr aylagani
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yo‘lga chiqdilar. Ular ancha dam olib, ko'ngillarini
xushnud etgandan keyin otasidan o'tinib, iltimos qildi-
lar: «Ota, ruxsat bersangiz, tog‘ning meva-chevalariy-u
gullaridan terib kelsak».

Shu tarzda dastlabki tanishuv tahlili amalga oshadi.
So‘ng matndagi ayrim so‘zlar ustida to’xtash mumkin
bo‘ladi. Bular:

Amal, lavozim nomlari:

Alig gan — ulug* xon

Tegin — shahzoda

Kishi nomlari:

Mag‘radi, Mag‘abali, Mag‘adivi, Mag‘astvi

Joy nomlari:

Chambudi — ulus — olka, shahar

Boshqa so‘zlar:

Tap — deb

Arsar — esa

O’ngra — oldin

O't (o'd) — vaqt, zamon

O‘quvchilarning e’tibori voqealar rivojiga, undagi
tasvirga, tasvirdagi ifoda imkoniyatlariga tortiladi.

Tahlilning navbatdagi bosqichida asardagi ruhiy ho-
latlar tasviri va talginini kuzatish mumkin. Ma’lumki, asar-
ni o‘gish jarayonida kitobxon gahramonlarning turli ichki
isyon va ruhiy holatlarga tushishlarining guvohi bo‘ladi.
Jumladan, uch shahzodaning uch xil ko‘rinishdagi ruhiy
holati alohida tahlilni talab etadi. Bunda buddaviy-
lik dinining asosini tashkil etuvchi Burxonning bergan
o‘gitlari, yo'l-yo‘riglari hamma bo‘distavlarning hayoti
uchun mezon ekanligini, ular bu yo‘Ini kundalik vazifasi
singari qabul qgilishlari kerakligini ta’kidlab o'tish joizdir.

Asarda shahzodalarning eng kichigi Mag‘astvi aka-
lariga shunday deydi: «Men hech g‘am va qo‘rquv sez-
mayapman. Jondan ayrilishdek tashvishim ham yo‘q.
Har holda meni allaganday shodlik, xursandlik kutayo-
tir. Biz biror yaxshi ne’mat topsak kerak».

Bu jumlalar zamirida ruhiy holat ifodalanayotganligi
shubhasizdir. Sababi, «Besh olamdagi jonzotlar uchun
0z tanasining shu tariga shodligini, xursandligini, ozig-
ovqatini, qurol-yarog‘ini ko‘zda tutmaydilar; jonlarini,
boshlarini fido qilib, hayotini berib, sabr qilib chidaydi-
lar. Bu taxlitda bo‘disatvlar o‘zlarining tinchligini, shodli-
gini tilamaydilar, tanalari, hayotlarini ayamaydilar, shu
bilan o‘zidan yuqori turadiganlarning qo‘rquv-azobla-
rini, o‘zidan quyidagilarning xo‘rliklarini, yomon niyatli
dushmanlarning azob-uqubatga solishini va shunga
o‘xshash ko‘p azoblarning turlariga sabr qiladilar, bar-
dosh beradilar»(IV 14a).3

Umuman olganda, buddaviylik falsafasi insoni-
yatni kamtarlikka, mehribonlikka undaydi. Insoniyat
yo‘lidagi azob-uqubatlarni bartaraf qilish, shuningdek,
axlogni jamiyatning sog‘lomligi uchun asosiy shart qilib
go‘yish, dono mushohada orqali ruhiy yetuklikka olib

TALIMI
borishning pirovard magsadi — olamni komillikka yetak-
lashdir.

Matn mazmunini to‘la anglab yetish uchun quyidagi
savol va topshiriglardan foydalanish mumkin. Xususan:

1. Vogeaning ayni bahor faslida bo‘layotganligi ni-
mani eslatadi? Shu magsadlarni amalga oshirish uchun
asarda ganday tasvir vositalaridan, so‘z va so‘z birik-
malaridan foydalanilgan?

2. Vogeaning sodir bo‘lish joyi anigmi? U qaysi
so‘zlar orgali ifoda etilgan?

3. She’rda turkiy xalglarga xos ruhiyatning aks et-
gan o'rinlarini ko‘rsata olasizmi? Muallif ularni ganday
aks ettirgan?

4. Personajlarning bir-biriga ganday so‘zlar bilan
murojaat qilganlariga e’tibor bering. Ularning nima
uchun shu so‘zlarni go‘llaganini asoslang.

5. Kutilmagan hodisaga duch kelib qolish yoki
adashib qolishday noqulaylik va vahm yanada kuchay-
tirib berilgan o‘rinlarni toping. Asar ijodkorlarining top-
qgirligini ganday baholaysiz?

6. Hikoyadagi uch aka-ukaning tasviri bilan bog'liq
ifodalarning o‘ziga xosligi nimada deb o‘ylaysiz?

7. Asarda takrorlanib qo‘llangan bir necha so‘zlar
mavjud. Ular bajarayotgan badiiy-uslubiy vazifalarni
tushuntirishga harakat qiling.

Matndagi til ifoda imkoniyatlarining o‘zaro alogador-
ligi kuzatilganda shu narsa oydinlashadiki, unda matn
gismlari bir-birlari bilan emas, bir necha munosabatga
ko‘ra aloqaga kirishadi. Bu alogadorlikni ketma-ketlik,
mantiqiyligiga ko‘ra, ularning tuzilishi, tarkibiy gismlari-
ga ko‘ra ham tasnif qgilish mumkin.

Matnning tashqgi tomonida ochiq ko‘rinib turgan
narsa bitta hayotiy vogeaning oddiygina bayoni xolos.
Aslida bu vogeaning kundalik turmushda yuz berishi
va shu vaziyatga istalgan odamning tushib qgolishi ta-
sodifiy emas. Shunga qaramay, matn bilan tanishib
bo‘linganidan keyin, tabiiyki, o‘quvchilarda ba’zi mulo-
hazalar paydo bo‘ladi. Butun gap — asosiy ishning mo-
hiyati ham mana shu mulohazaning kuchiga bog‘liq.

Adabiy asarlarni tahlil gilishda ularning tur va janr-
lari alohida ahamiyatga ega. Asarning tur va janri uni
tahlil gilishga oid metod va usullarning belgilanishiga
asos bo‘ladi. Professor Q.Yo'ldoshevning aytishicha,
«turli adabiy asarlar bilan ish yuritiiganda tahlil usullari
mutlaqo o‘zgarib ketmaydi, lekin o‘quvchining asarga
yondashish tarzi o‘zgaradi. Asarlarni tur va janr xususi-
yatlariga ko‘ra san’atdan lazzatlanish, asarni uning ba-
diiy butunligi hamda takrorlanmas mohiyatini his etish
gobiliyatini rivojlantirishni nazarda tutadi».*

Demak, badiiy asar tilini tahlil gilishning ham xilma-
xil shakl va ko‘rinishlari mavjud. Bular o‘quvchilarning
galbida badiiy so‘zga, adabiyotga, ular orqali esa ezgu-
likka bo‘lgan mehrini oshiradi.

'N. Rahmonov. Oltin yoruq // O‘zbek tili va adabiyoti, 2004. 20-son, 84-bet.
2B. To'xliyev. Adabiyot o‘gitish metodikasi. T.: Yangi asr avlodi, 2006. 101-bet.

3N.Rahmonov. Oltin yoruqg. 1-kitob. T.: Fan, 2009. 9-bet.

4Q. Yo'ldoshev. Adabiyot o‘gitishning ilmiy-nazariy asoslari. T.: O‘qgituvchi, 1996. 118-bet.
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Tadbir ssenariysi

Saodat QAMBAROVA,
Toshkent viloyati Yangiyo'l tumanidagi 44-umumiy o‘rta ta’lim
maktabi ona tili va adabiyot fani o‘gituvchisi

YAXSHILIK VA YASHILLIK BAYRAMI

Qadriyat — bamisoli millatning o'z giyofasini aks ettiruvchi ko‘zgu. Shu bois biror xalq to‘g‘risida
muayyan tasavvurga ega bo‘lish uchun o‘sha elatning an’ana va udumlariga nazar tashlash kifoya.

Xalgimizning azaliy bayram va an’analari kishilarning o‘zaro munosabatlaridagi olijanob fazilatlarni,
umuminsoniy gadriyatlarni o‘’zida mujassam etadi. Ana shunday barhayot an’analardan biri — yashar-
ish va yangilanish ayyomi — Navro‘zdir. Zero, Yurtboshimiz Islom Karimov ta’kidlaganidek, «Navro‘z
bayrami biz uchun hayot abadiyligi, tabiatning ustuvor qudrati va cheksiz saxovatining, ko‘p ming yillik
milliy giyofamiz, olijanob urf-odatlarimizning betakror ifodasi bo'‘lib kelmogda».’

O‘quvchilarda tabiatga ongli munosabatni shakllantirish, boy ma’naviy merosimizdan g‘ururlanish
tuyg‘ularini kamol toptirishda Navro‘z ayyomiga bag‘ishlab o‘tkaziladigan tadbirlar alohida o‘rin tutadi.

Quyida jurnalxonlar e’tiboriga tabiat bag'rida o‘tkazishga mo‘ljallangan teatrlashtiriigan namunaviy
adabiy kecha ssenariysi havola etiladi. Undan ijodiy foydlangan holda maktabingizda o‘tadigan tadbirni

tashkil etish tavsiya etiladi.

Maktab bog'i oldindan bayram o‘tkazishga moslab
bezatiladi, obodonlashtirish ishlari amalga oshiriladi.
Kecha ijodkorlari bahoriy Kiyinadilar. Dastur namoyishi
uchun kompyuter, multimedia vositalari, DVD, tanlan-
gan Kuy-qo'shiqlar, filmlar yozilgan disklar, musiqa as-
boblari va boshqga zarur anjomlar shay qilib qo‘yiladi.
Sahnaning qulay joyiga o‘rnatilgan monitorda boshlov-
chi nutqiga uyg‘unlikda tayyorlangan slaydlar, videoro-
liklar ketma-ket berib boriladl.

Tantana debochasi karnay-surnay, nog‘oralarning
sho’x sadolari jo'rligida boshlanadi. Bog‘ to'ridagi
sahnada parda ochilib, ko‘klam shukuhi ufurib turgan
dekoratsiya paydo bo‘ladi.

Sahnaning ikki tomonidan yog‘och ot minib chiqib
kelgan Jarchilar barchani Navro‘z shodiyonasiga chor-
lovidan so‘ng ularning o‘rnini boshlovchi yigit va qiz
egallashadi.

Boshlovchi yigit:

— Salqin saharlarda, bodom gulida

Binafsha labida, yerlarda bahor,

veb-sayt: www.tilvaadabiyot.uz

Qushlarning parvozi, yellarning nozi,

Baxmal vodiylarda, girlarda bahor.?

Boshlovchi qiz: — Ha, tarovatli diyorimizda dehqon
bahori — mehnat bahori kezmogda. Marhabo, yashillik
va yaxshilik fasli!

Davraga chuchmomolar, qizg‘aldoqlardan soch-
lariga chambarak taqib, egnidagi yashil liboslari etak-
larini mayin shabbodalar o‘ynoqlab tortigilayotgan
Ko‘klamoy kirib keladi. Olamni bulbulning yoqimli xo-
nishlari tutib ketadi.

Bir guruh qizlar zamin qa’ridan asta bosh ko ‘tarib,
bahoriy nasimlarda yengilgina tebranayotgan ot-
olanlar, haroratli bobo quyosh taftidan g‘unchalari
yaproq yozayotgan chechaklar, ko‘kda charx urib
parvoz qilayotgan qaldirg‘ochlar, chamanzor oralab
guldan-gulga qo‘nayotgan kapalaklar harakatlarini ifo-
dalab Furgat g‘azali bilan kuylangan «Fasli navbahor
o'ldi...» qo‘shig‘iga raqs tushadilar.

Boshlovchi yigit: — Assalom, Ko‘klamoy! Sening
tashrifing ko‘ngillarni munavvar ayladi. O‘lkamizga
xush kelibsan!

Ko‘klamoy: — Tashakkur, men yurtingizga yolg‘iz
o‘zim emas, har vyilgidek sadoqatli hamrohlarim
Navro‘'zoy, Dehgon bobo, Bog'bon bobo, Cho‘pon bo-
bolar bilan birga gadam ranjida qildim. Marhamat, ular-
ni kutib olaylik.

Ramziy mehmonlarni yoshi ulug* qariyalar, Baxshi
bobo, polvonlar, dorbozlar, masxarabozlar giyofasidagi
shodiyona mezbonlari qarshi olishadi va hammalari
davra to'ridan joy egallashadi.

Baxshi bobo navbat olib, do‘mbirasini chertib
go‘shiq boshlaydi:

— Azal-azal Navro‘zjon,

Bayramlarning zo'rida,

Nuroniy chol, kampirlar,
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Turar davra to‘rida,

Keling, Navro‘z sayliga,

Siz ham keling mayliga.®

Oppoqg ko'ylagiga binafshalar qadalgan, sochpo-
puklari tolbargakdan Navro‘zoy Jumaniyoz Jabborov-
ning «Navro‘z kelibon» she’ri bilan aytilgan qo‘shigqa
sahnalashtirilgan raqgsni jjro etadi.

Boshlovchi qiz: — Navro‘z! Bu so‘z dillarga olam-
olam quvonch baxsh etadi. Uning zamirida ajib nafo-
sat, tuganmas zavg-shavq, zebolik, dilrabolik va muat-
tarlik bor. Navro‘z uyg‘onish, mehnat, mehr-ogibat
va muhabbat bayramidir. Bu fikrni qo‘llari mehnatda
gavargan bobo dehqon ham, suruvi ortidan yaylovlar
osha tog‘-toshlar kezgan cho‘pon bobo ham, ishq suru-
ridan sarxush oshiq ham tasdiglaydi.

Boshlovchi yigit: — Navro'’z — yangi kun de-
mak. Keksalarning aytishlaricha, Navro‘z kiradigan
kecha «Qozon to‘ldi» deb atalgan. «Qozon to‘ldi» —
sof oilaviy udum bo'lib, har bir oila o'z imkoniyatiga
garab tansiq taomlar, ko‘kat somsalar, bo‘g‘irsoglar
tayyorlaydi. Shuningdek, bobo dehqon haqgiga duo
giladilar.

«Qozon to‘ldi»ning ertasi kuni qo‘shga qo‘shilib, yer-
ga baraka urug‘i gadalgan. «Qozon to'ldi» ogshomida
tayyorlangan taomlar va pishiriglar go‘ni-qo‘shnilarga
ulashilgan. Shu ogshomda kechasi bilan ko‘pchilik
bo‘lib sumalak va halim pishirilgan.

1-0‘quvchi:

— Boychechak chiqibdi, bugun Navro‘z ekan,

Hamma bir-biriga jigar so‘z ekan,

Olam ham barobar kecha-kunduz ekan,

Boychechak chigibdi, bugun Navro‘z ekan.

Ko‘klamoy:

— Yangi yilingiz muborak bo'lsin, hoy bobo.

Yangi yilingiz muborak bo‘lsin, oy momo.

Yangi yilingiz muborak bo‘lsin, hoy ona.

Boychechak chigibdi, bugun Navro‘z ekan.

Navro‘zoy:

— Hoy, bog‘bon bobo, niholga bersin baraka.

Hoy, dehgon bobo, dalangga bersin baraka.

Hoy, cho'pon bobo, qo‘rangga bersin baraka.

Boychechak chiqibdi, bugun Navro‘'z ekan (47-bet).

Qo'llariga savatchalar ko'tarib olgan o'g'il-qizlar
davraga chiqishib, mehmonlarga boychechaklar hadya
gilishad.

Gullarni hidlab, ko‘zlariga to‘tiyo qgilgan yoshi ulug’
onaxon deydi:

— Omonlig, hey omonliq,

Yetdik Navro‘zga.

Unutilsin yomonliq

Qut ber, rizg-ro‘zga (42—43-betlar).

Keksa kishilar timsolidagi o‘quvchilar kelasi yilni
sog“~salomat qarshi olishni niyat qilishib, bolalarga
shirinliklar tortiq qilishadi.

Yakkaxon va xor ijrosida «Boychechak» qo‘shig’i
yangrayd,.

TA'LIMI

Baxshi bobo jo‘shib-jo‘shib kuylaydi:

— Navro‘z nishonasi bu,

Bobo dehqon ish boshlar,

Ezgu niyat bilan u

Yeriga urug‘ tashlar,

Keling, Navro‘z sayliga,

Siz ham keling mayliga (93-bet).

Bir o‘g'il bola sahnaning o‘rtasiga toshbaqani tes-
kari tomoniga ag‘darib qo‘yib, chiqib ketayotganida
boshlovchi yigit uni to‘xtatib, bu xatti-harakatining boi-
sini so‘raydi.

Bola: — Ma’lumki, gadimda ota-bobolarimiz deh-
gonchilik bilan shug‘ullanib, hayot kechirishgan. Bu
udum mo'l-ko‘l hosil, qut-baraka manbai bo‘lgan
yomg‘ir chagirishga qaratilgandir.

Boshlovchi yigit: — Yomg'ir chagirish udumlaridan
yana biri «Sust xotin» marosimidir. Marosim bahor fas-
lida qurg‘oqchilik bo‘lib, yomg‘ir yog‘masa o‘tkazilgan.

Ishtirokchilar qo‘llarida dehqon panshaxasiga tel-
pak, chopon kiydirib, belini bog‘lab, odam suratiga
kiritib, sahnani aylanib qo‘shiq aytadilar:

— Sust xotin, suzma xotin,

Ko‘lankasi maydon xotin.

Yomg‘ir yog'dir ho‘l bo'lsin,

Yer-u jahon ko'l bo‘lsin.

Maysalar quloq yozsin,

Sut-u qatig mo‘l bo'lsin (52-bet).

Qo‘shiq ijrosi davomida qo‘g‘irchoqning ustidan
suv quyib turiladi. Sahna ortidan momogqaldiroqning
ovozi eshittirilib, sun’iy yomg'ir yog‘diriladi va «Sust xo-
tin» olib chiqib ketiladi.

Baxshi bobo yonib-yonib qo‘shiq aytadi:

— Bizning elda bu ayyom,

Sumalaksiz o‘tmaydi,

Yalpiz somsa yopmasdan,

e-mail: til@sarkor.uz
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Aziz mehmon kutmaydi,

Keling, Navro‘z sayliga,

Siz ham keling mayliga (93-bet).

Ko‘klamoy va Navro‘zoylar chiroyli idishlarda un-
dirilgan bug‘doy maysalarini olib kirishib, atrofidagilarga
ulashishadi.

1-0‘quvchi: — Sumalak maysasi Navro‘zning asosiy
timsoli hisoblangan. Sumalak uchun o'stirilgan bug‘doy
maysasining ma’lum gismi maxsus «ko'k boylash»
uchun ajratilgan. «Ko‘k boylash» deb, sumalak qgiluv-
chi ayollar tomonidan mehmonlarga, yosh-yalanglarga
bug‘doy maysasidan oz-ozdan tortiq qilishga aytilgan.
Kok boylangan kishi, buning evaziga imkoniyati daraja-
sida sumalak tayyorlaganlarga ul-bul tortiq gilgan.*

Parda yopiladi va yana ochiladl.

Kayvoni momo boshchiligida yosh bolalar terib
kelgan toshchalarni doshqozonga solib, sumalakni
qo‘zg‘ashda davom etayotgan ayollar xatti-harakatlari
sahna ko'rinishlari orqali namoyish etiladi.

Kayvoni momo: — Kelinglar, Navro’z udumlari,
sumalak haqidagi rivoyat va hikmatlardan aytamiz.

Momoning o0°zi «Sumalak — o'ttiz malak» afsonasi
bilan gurungni boshlab beradi.

1-o‘quvchi: — Sumalak ko‘pchilik bolib tayyorla-
nadi. Qishdan eson-omon chigib oldik, deb xonadon-
lardan bir kosadan bug‘doy yig‘ib olinadi, bir gozondan
taom yeganlar bir-biriga garindoshdek yagin bo‘lib go-
lishar ekan (97-98-betlar).

2-o‘quvchi: — Aytishlaricha, haftada bir marta yax-
shilab hordiq chigarib, oyda bir hammomga tushib, yilda
bir marta sumalakka to‘'ygan odam sira kasal bo‘lmas
emish (98-bet).

3-o‘quvchi: — Navro‘zda sumalak va halimdan
tashqari yana yilboshining oshi degan ramziy taom
tayyorlangan. Odamlar uylaridan olib kelgan ovqat-
lar doshqozonda aralashtirilib, dasturxonga tortilgan.
Sayilga kelganlar bu taomdan tatib ko'rishlari shart
bo‘lgan.

To'lginlanib kuylayotgan Baxshi boboga do‘mbirasi
jo'r bo‘ladi:

— Davrani keng olaylik,

Ulkan kurash boshlandi,

veb-sayt: www.tilvaadabiyot.uz

Poygaga ot solaylik,

Ana uloq tashlandi,

Keling, Navro‘z sayliga,

Siz ham keling mayliga (93-bet).

Monitorda keng maydon bo‘ylab ko‘pkari chopayot-
gan chavandozlar, ulogni egariga o‘ngarib, belgilan-
gan marraga keltirib tashlagan g‘olib gavdalantirilgan
«Chavandoz» filmidan lavha ko'rsatiladi.

Polvon bobo chigib, salmoq bilan so‘z boshlaydi:
— Endi navbat milliy o‘yinlarimizga. Davraga kuragi
yerga tegmagan polvonlarimizni chorlaymiz. Ma’lumki,
o'zbek kurashi sport turi bugun halollik, mardlik va tan-
tilik ramzi sifatida dunyoga yoyildi. O‘zbekning «Halol»,
«Yonbosh», «Chalay, «Boshla» kabi so‘zlari jahonning
nufuzli sport maydonlarida mardona jaranglamoqda.

Sahnaga chiqqan ikki nafar polvon yigit ozbek
kurashining ayrim usullarini qo‘llab, oz chiqishlarini
taqdim etishadi. Shundan so‘ng ikki guruhga bo‘lingan
yigirmatacha yigit arqon tortishib, kuch sinashadilar.

Boshlovchi qiz: — Azaldan Navro‘z tantanalari
«Varrak sayli»siz o'tmagan. Bahor kunlari varrak uchi-
rayotganda bolalar shamolni chagirib, quyidagicha
go‘shiq aytganlar:

Varrak uchirayotgan birinchi bola:

— Shamol-shamol,

Bag‘ring kamol,

Onang seni uchqur deydi.

Otang seni botir deydi,

Qani, ko‘rsat amalingni.

Uchir ko‘'kka varragimni.

Ikkinchi bola:

— Shamol-shamol,

Bag‘ring kamol,

Erinmasdan kelgin buyon,

Bola bo'lib quvon har on,

Uchir ko‘'kka varragimni.

Varraklar osmonga ko ‘tariladi.

Boshlovchi yigit: — Bugun bayramimizga Navoiy
bobomiz ham tashrif buyurganlar. Marhamat, ularni ol-
gishlab kutib olaylik.
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Qarsak sadolari ostida davraga Alisher Navoiy tim-
solidagi o‘quvchi kirib kelad.

Alisher Navoiy:

— Vasli aro ko‘rdum, teng emish bo'yi-yu sochi,

Tun-kun teng ekan zohir o‘lur bo‘ldi chu navro‘z.®

Aziz bolajonlarim! Mening sizlarga bir savolim bor.
Ayting-chi, ajdodlaringizning Navro‘z haqgidagi ganday
asarlarini bilasiz?

Tomoshabin o‘quvchilardan bir nechtasi sahnaga
chiqgishadi.

1-0‘quvchi: — Buyuk olim Mahmud Koshg‘ariy
«Devonu lug‘otit turk», Umar Xayyom «Navro‘’znomay,
Yusuf Xos Hojib «Qutadg‘u bilig», at-Termiziy «Nav-
ro‘znomay asarlarida ko‘klamni va Navro‘zni ta'rif-u
tavsif etganlar. Mazkur asarlarda ajdodlarimiz tomoni-
dan bahor va Navro‘'z ayyomi hagida bundan necha vyil-
lar mugaddam yaratilgan qo‘shiglar, hikmatlar, rivoyat
va afsonalardan namunalar keltirilgan.

2-o‘quvchi: — Nosiruddin Burhonuddin Rabg‘uziy
bobomiz «Qissasi Rabg'uziy» asarida shunday yozadi:

Kun hamalga kirdi ersa keldi olam navro‘zi,

Kechdi bahman zamharir gish qolmadi gori buzi.®

Alisher Navoiy: — Barakalla, azizlarim, barakalla.
Javoblaringiz bilan kaminani bag‘oyat xushnud etdin-
giz.

O‘quvchilarga samimiy tilaklarini armug‘on etgan
shoir xayrlashib sahnani tark etadi.

Boshlovchi giz: — Navro‘’z — ilhom fasli. Ona ta-
biat bahor kelishi bilan o'z go‘zalligini namoyon etishga
kirishadi. Olam yashil libosga burkanib, mevali da-
raxtlar gullab hosilga kiradi. Bu qalbida ertangi kunga
umid bog‘lagan jamiki jonzotga mehnat zavqini beradi.
Navro‘zning umr bogqiyligi ham shunda. Bugun yur-
timizdagi yuksalish-u evrilishlar, xalgimiz ko‘nglidagi
ulug‘vorlik, ertangi kunga ishonch tuyg‘ularining mus-
tahkamlanishida ham Navro‘z bayramining alohida o‘rni
bor.

Boshlovchi yigit: — Darhagiqat, xalgimizning
o'zligini anglashiga xizmat gilgan Navro‘z ayyomi bu-
gun elimizning bir tan-u jon bo'lib O‘zbekiston — ona
Vatanimizning ham dehqonchilig-u chorvachilik, ham
sanoat-u ilm-fanda, umuman, jahonda tenglar ichra
teng bo'lib, barcha sohalarda yuksak marralarni egal-
lashiga kuch bermoqgda.

Shuni alohida ta’kidlash joizki, milliy igtisodi-
yotimiz tarkibida ham tub o‘zgarishlar sodir bo‘Imoqgda.
Buni yurtimizning istiglol yillarida avvalgi agrar respub-

TALIMI
likadan bosgichma-bosqich ravishda sanoati rivoj-
langan zamonaviy davlatga aylanib borayotganida
ko‘rishimiz mumkin.

Monitorda yurtimiz sanoati, ishlab chiqarish kor-
xonalari faoliyati, qurilish bunyodkorlik ishlari, yoshla-
rimizning ilm-fan, san’at, sport sohalarida erishayotgan
yutugqlari, o‘qish, ijod faoliyati namoyish etiladi.

Boshlovchi giz: — «Muxtasar qilib aytganda, yan-
gilanish va ezgulik timsoli bo‘lgan Navro‘z falsafasi
xalgimizga mansub odamiylik, mehr-oqibat, muruv-
vat va himmat kabi yuksak xususiyatlardan oziglanib
kelgani, ajdodlarimiz asrlar davomida qanday buyuk
umuminsoniy g‘oyalardan bahramand bo‘lib, ma’naviy
kamol topganining yana bir tasdig‘idir, desak, hech
ganday mubolag‘a bo‘imaydi».”

Baxshi bobo oflanini yakunlab:

— Tovus misol taralar

Tabiat kun, tun bilan,

Baxshi bobo kuylaydi,

Do‘mbiraday soz bilan,

Keling, Navro‘z sayliga,

Siz ham keling mayliga.

«Bahor valsi» yangraydi va qizlar ragsga tushadi-
lar.

Ko‘klamoy: — Azizlarim, barchangizning qalbin-
gizni yil bo'yi bahoriy kayfiyat tark etmasin. Mustaqil
yurtimizdan Navro‘z shodiyonalari, tinchlik-xotirjamlik,
xonadonlaringizdan rizg-ro‘z arimasin.

Navro‘zoy: — Zero, Navoiy bobomiz aytganlaridek,
«Har tunung gadr oflubon, har kunung o‘lsun navro‘zy.

Qatnashchilar tomoshabinlarga ta’zim qilishadi va
parda yopiladi.

T.Karimov. Yuksak ma’naviyat — yengilmas kuch. T.: Ma’naviyat, 2008. 35-bet.
2XX asr she’riyati antologiyasi. Zulfiya. Bahor keldi seni so‘roglab. T.: O‘zbekiston milliy ensiklopediyasi, 2007. 62-bet.
SNavro‘z. Tuzuvchilar: T.Mirzayev, M.Jo‘rayev. T.: Fan, 1992. 93-bet (Keyingi ko‘chirmalar ham shu nashrdan olingani uchun

sahifasi qavs ichida ko‘rsatiladi).

*A.Zunnunov, B.Turdiyev. Bayonlar to‘plami. T.: O‘gituvchi, 1993. 154-bet.

SAlisher Navoiy. Qaro ko‘zim. T.: G‘afur G‘ulom nomidagi Adabiyot va san’at nashriyoti, 1988. 247-bet.
®Nosiriddin Burhonuddin Rabg‘uziy. Qisasi Rabg‘uziy. T.: Yozuvchi, 1990. 103-bet.

I.Karimov. Yuksak ma’naviyat — yengilmas kuch. T.: Ma’naviyat, 2008. 35-bet.
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Tadbir ssenariysi

Hikmatilla URAZBAYEYV,
Guliston davlat universiteti o‘gituvchisi

SINFDAN TASHQARI MASHG‘ULOT
o‘quvchining chet tildagi bilimlarini mustahkamlashga xizmat giladi

Har tomonlama barkamol shaxsni tarbiyalash
mamlakatimiz ta’lim tizimining ustuvor yo‘nalishidir.
Shu ma’noda respublikamizda chet tillarni o‘rganish
va o‘gitishga bo‘lgan e’tiborning kuchayishi global-
lashuv sharoitida yetuk va malakali mutaxassislarni
tayyorlash orgali mamlakatimizning jahon sivilizatsiya-
siga go‘shadigan hissasini oshirish, desak mubolag‘a
bo‘Imaydi.

Uzluksiz ta’lim tizimida tarbiyaviy magsadga ta’limiy
magqsad bilan teng garaladi. Bu masala, ya’ni ta’limning
tarbiyaviy magsadi boshqa fanlar gatori chet tillariga
ham taallugli bo'lib, ushbu magsadlarni amalga oshi-
rishda sinfdan tashqgari tadbirlar, sahnalashtiriigan
bayram tadbirlari katta ahamiyatga ega.

Bunday tadbirlar til o‘rganuvchi o‘quvchilarning
sotsiolingvistik ~ kompetensiyasini, ijtimoiy-madaniy
layoqgatini shakllantirish, ya’ni o‘zi yashayotgan mam-
lakatning urf-odatlari, qadriyatlari, marosimlari va
boshga milliy-madaniy xususiyatlarini bilish hamda tili
o‘rganilayotgan mamlakat bilan taggoslagan holda,
autentik nutgning milliy xususiyatlarini namoyon eta
olish qobiliyatini shakllantiradi.

Quyida e'’tiboringizga havola etilayotgan «8-mart —
Xalgaro xotin-gizlar bayrami»ga bag‘ishlangan tadbir
ssenariysi yuqorida keltiriigan maqgsad va vazifalarga
erishishda xizmat giladi, degan fikrdamiz.

«8-mart — Xalgaro xotin-gizlar bayrami»
(Mothers’ Day) ga bag‘ishlangan bayram tadbiri

Magsad: o‘quvchilarda she’rni ifodali o‘gish ko‘nik-
masini rivojlantirish, monologik nutqini o'stirish, chet
tilini o‘rganishga bo‘lgan qizigishini oshirish.

Kerakli jihozlar: o‘quvchilar tayyorlagan rasmlar
(onalar, opa-singillar, buvilar portretlari), gullar, pufak-
lar, «Qayerda u?» o‘yini uchun o‘yinchoq hayvonlar.

Tadbirning borishi

O‘gituvchi:

— Today we shall have a lot of guests. They are our
nearest and dearest, mothers and sisters. | think you
are glad to see them and they are happy to see you.

O‘quvchilar xonani pufaklar, gullar va rasmlar bi-
lan bezatishadi. Ular navbat bilan she’rlar aytishadi,
qo‘shiq kuylashadi. Badiiy chiqishlar ijro etilgandan ke-
yin o‘qituvchi o‘quvchilar va ularning onalari ishtirokida
o'yinlar tashkil qiladi.

O‘gituvchi:
— You have learnt some poems. Let’s listen to you.
Who will start?

veb-sayt: www.tilvaadabiyot.uz
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O‘quvchi:
My mother
Who said «Goodnighty,
When | was a child?
My mother.
Who dressed my dolls in clothes so gay
And showed me often how to play?
My mother.
Who ran to help me when | fell
And who could funny stories tell?
My mother.
Who sits at my head when | am in bed?
My mother. %
Who is so nice, who is so kind, arc
Another so dear you'll never find?
My mother.

O‘quvchi:
Mother

A mother has so many things to do,
From washing, ironing, cleaning to tying a shoe.
When they forget to wash their faces clean,
And their clothes are the muddiest you've ever seen,
Who repairs the clothes and scrubs them like new?
Of course, that is what a Mother will do.
Who becomes a doctor or the nurse when they areill,
Applying a bandage or giving them a pill?
Who becomes a detective to find a toy or a book?
For missing things she must look and look.
Who becomes a listener to every broken heart,
To every accomplishment that a child makes?
Who scolds their children when they are naughty
Or reminds them of God when they are too haughty?
Who tends her family with love and patience, too?
Of course that is what a Mother will do.

(By Jeff Greener)

O‘qituvchi:

— | think you love your mothers very much. It’s time
to listen to your stories about your mothers.

Ofqgituvchi o‘quvchilarga o‘zlarining onalari haqidagi
hikoyalarini aytib berishni taklif giladi.

Namuna hikoya:

O‘quvchi:

My mother is a nice woman. Her name is Rano.
She is 30 years old. She is a doctor. My mother has
blue eyes, black hair and a red lips. She is not tall. My
mother is thin. She is kind and clever, she is my best
friend. She tells me funny stories and read a book every
evening. | love my mother very much.
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Goodnight, Father!
Goodnight, Mother!
Kiss your little son!
Goodnight, sister!
Goodnight, brother!
Goodnight, everyone!

O‘qgituvchi:

— You can recite the poems very well. Do you know
any songs about the holiday? Let’s sing it all together.

O‘quvchilar bayramga bag‘ishlangan qo‘shiqni jo'r
bo'lib ijro etishadi.

O‘quvchi:

My Dear Mommy

My dear, dear mommy!
| love you so much.

| want you to be happy
On the eighth of March.
Be happy, be happy
On the eighth of March,
Be happy, be happy
On the eighth of March.

O‘qituvchi:

— When do you usually get up? Do you like to go to
school?

— Now let’s find out if Kate likes to go to school or
not.

Sahnaga ikki o‘quvchi qiz chiqib, «Sleepy Katex
sahna ko'rinishini namoyish giladi.

Mother
Dear Kate! Don'’t be late! Wake up!
It's seven o’clock sharp!
Kate
Oh, dear Mommy! | can hardly hear what you say.
Please let me stay in my bed.
I’'m a sleepy head.
Mother
Sleepy Kate! You are late!
Get up! It's eight o’clock sharp!
Kate
Oh, Mommy, please, leave me in peace.
My eyes are shut. | can’t get up.
Mother
Lazy Kate! | can’t wait!
Please get up! It’'s nine o’clock sharp!
Kate
It's Monday today. Such a difficult day!
I’m so stressed and a bit depressed,
And | need some rest to be at my best.
Mother
Shameless Kate! Listen what | say!
It's nearly nine and a quarter!

Foydalanilgan adabiyotlar

TALIMI
I'll bring a bucket of water and pour it out of pail
As all my words and actions fail.
Kate
Please, don’t, don’t, don’t!
It's time for me to go.

O‘qituvchi:

— Our boys and girls like to play. Now we shall play
different games and your mothers will take part in
them.

So‘ng o‘qgituvchi o‘quvchilar va ularning onalari
ishtirokida turli o'yinlar o‘tkazadl.

«Qayerda u?» o'‘yini
Ishtirokchi o‘quvchilardan biri eshikdan tashqariga
chigadi. Bu vagtda uning onasi xonadagi biron buyumni
yashiradi. Ishtirokchi xonaga qaytib kirganida qolgan
o‘quvchilar unga ingliz tilida ko‘rsatmalar berib, yashiril-
gan buyumni topishga yordam berishadi.

«Biz sizga aytamiz va ko‘rsatamiz» o‘yini
Onalar va bolalar o‘gituvchi atrofida aylana bo‘lib
turishadi. Qatnashchilar o‘zlari bajaradigan so‘z va ha-
rakatlarni kelishib olishadi. Har bir so‘’zga biron bir ha-
rakat to‘g‘ri keladi.

Misol uchun:

Hello! — o‘yin qatnashchilari o'tirib olishadi.
One — soat millariga qarshi aylanishadi.
Two — soat millari bo'yicha aylanishadi.
Good-bye! — qo'llarini yuqoriga ko‘tarishadi.

«Nima o‘zgardi?» o‘yini

O'yin gatnashchilari aylana bo'lib o‘tirishadi. O'yinni
olib boruvchi xonadan chigadi. Bu vaqgtda qolgan
ishtirokchilar joylarini almashib oladi. O‘yinni olib boruv-
chi xonaga qaytib kiradi, golganlar bo‘lsa, jo‘r bo'lib,
«Who is out?» deb savol berishadi.

Xonaga qaytib kirgan ishtirokchi hammani joy-joyiga
gaytarib o‘tqazishi kerak.

O‘qituvchi:

— Thank you for your poems and songs, my dear
children. | hope that your relatives liked our concert
very much. | want you and your mothers be happy
and healthy. See you next week. Good-bye boys and
girls.

Xulosa qilib aytadigan bo‘lsak, yuqorida keltirilgan
bayram tadbiri o‘quvchilarda tilni o‘rganishga bo‘lgan
gizigish, ularning kommunikativ kompetensiyasini
shakllantirish va rivojlantirish bilan bir gatorda ma’naviy
dunyosini yuksaltirish, endi shakllanib kelayotgan
shaxs ongiga kattalarga bo‘lgan hurmat-ehtirom, ota-
onalarni qadrlash kabi ko‘p asrlik milliy gadriyatimizni
singdirishda muhim ahamiyat kasb etadi.

O'zbekiston Respublikasi uzluksiz ta’lim tizimining davlat ta’lim standarti. Ta’limning barcha bosqichlari bitiruvchilarining
chet tillari bo‘yicha tayyorgarlik darajasiga qo‘yiladigan talablar. Toshkent, 2013. // http://www.lex.uz
H.Urazbayev, A.Zulfigorova. Ingliz tili darslarida sinfdan tashqari tadbirlar. Guliston: «Ziyo» nashriyoti, 2013. 160 bet.

e-mail: til@sarkor.uz
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Let’s Learn English

KELING, INGLIZ TILINI O‘RGANAMIZ!

LESSON 19 GOING OUT
(Sayrga chiqish)

Xypmamau oicypuanxonnap! Kypuannune 2014 uun 1- xamoa ymean tiun 2—I12-counapuda unenus
muaunu ypeanuwt os3acudarn Cusnune svmubopuneusea xaeona smuiean 1—18-oapciap oasomuoa myxum
SPAMMAMUK MABIYMOMAAP Xakuda cy3 lopumean 20uxk. Kyiuuda xeamupunaémean Mamepuaiiapuu
MYWYHUUL XAMOA SIHSU 2PAMMAMUK MAbLIYMOMIAPHU UYL YP2aHubd Oopuul YYyH YIApHU MYHMA3am
Maxkpopaab GOpUMUHRU3HY, WYHUHEOeK, AUPUM HOMAHUWL CY3IAPHUHS MABHOCUHU OUIUO Onuwl Y4yH
EHUH2U30A OOUMO OUPOP TIy2am OYIUUUHU MABCUSL IIMAMU3.

1a Read the new words. Look at the map in 2a and say
them in Uzbek.

park [pa:k], hotel [hou'tel], main square ['memskwes],
museum [mju:zrom], mosque [mosk], church [t[3:t[],
railway station [rerlwer stei[n], restaurant [‘restront], shop
[Jop], street [stri:t]

1b Work in pairs. Read the words in 1a. Listen and
repeat.

11a Read the grammar rules with your partner.
TI'pammamuk mavaymomaap
Ypun npeonozu — near

Cu3z 7-mapcma «fromy, 12-mapcma «at», 14-mapcna
«iny», 16-mapcaa 5ca «ony» MpeAyoriIapu Xakuaa ypraHran
sauHrU3. Maskyp gapcaa aca sHa Oup Mpemyior — «nean
MIPE/IOTY XaKHU/1a MabJIyMOTra ora Oynacus.

Ymby mnpemnor ypuH mnpemiorn cudatuga Oupop
HapCaHUHT OOIIKa OMp HApCAHUHT SIKMHU/1A KOWITAIIT aHUHA
alTHIIIa MIUIATHIAAN Ba Y30€K TWIHMAA «SIKHHHIa» 11e0
Tap)KUMa KAIAHAIH.

1 live near the university. (Men ynusepcumem aKunuoa
AWAUMAH.)

2b Look at the sentences about the map. Are they true
(T) or false (F)?

veb-sayt: www.tilvaadabiyot.uz

1 The hotel is near the main square. (F)
2 The hotel is near the railway station.
3 The shops are near the park.

4 The restaurant is near the hotel.

5 The restaurant is near the museum.

2¢ Work in pairs. Imagine you are in the main square in
2b. Say true or false sentences with ‘near’.

Example:

A: The museum is near here.

B: True!

3a Read the new words and say them in Uzbek.
bookshop ['buk[op], café [kaefer], cinema ['sinima], disco
['diskou], market ['ma:kit], newsagent’s ['nju:zerdzonts]

3b Work in pairs. Read the words in 3a. Listen and
repeat.

3¢ Match the objects with the words in 3a.
Example:
T-shirt — market

dictionary —
cup of coffee —
map —

film —

tickets —

4a Read the adjectives and say them in Uzbek. Listen
and repeat.

bad [baed], big [big], boring ['bo:rig], good [gud], interesting
[mntristig], fantastic [faen'teestik], new [nju:], old [ould],
expensive [1k'spensiv], small [smo:1], cheap [t[i:p], terrible
['terabl]

4b Put the words in 4a in pairs of opposites.
Example:
bad — good

5 Write sentences about places in your area.
Example:

\||
5
\l'
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The “Kitoblar” bookshop has got cheap books. The “Ilm
ziyo” bookshop has got expensive books!

park — big/small
bookshop — cheap/expensive
café — fantastic/terrible
restaurant — new/old
cinema — interesting/boring
disco — good/bad
6a Read the grammar rules with your partner.

I'pammamux mavaiymomnap
Byiipyx maiinu

Enunrusa 6ynca (xypuamaunr 2013 itun 3-connna
OepuiraH) S-mapcia WHTIN3 THIWAQ KypcarMamap
OepHIl OCOHIUTH, OYHHUHI Y4yH (EBIHHHT «tO»CHU3
MMAKJIMHN TamHUHT Oomuaa kymuram (M-H.: Open the
door”, “Take your seat”, “Be quiet”, Ba X.K.) KEpaKJIUT1
TYUIYHTUPWINO, O6-mapciaH  Oonniad  MarikJIapHUHT
KypcaTMajiapu Iy Tap3Ja HHIIH3 THiInga Oepud
OopwIITaH d/11.

Wurmm3  twmga  (QepTHMHT  «tO»CU3  MAKIUHU
TamHUHT  OOIIMAa KYJUlalll OpKalk OyHWpyK Maiim
— OyiipyKk OXaHTHJard Tramiap scajlaian. byhpyk
ralulapHUHT MHKOp IIAKIMHU scall y4yH Kylduzara
KagBangaruiek, «Don’ty HHKOp SICOBYH KYMaKYUCH
OyipyK ramja OUprUHYN YpUHTa KyHHITaau.

Imperatives
Buyruq gaplar
Affirmative Negative
Go to his house. Don’t go there.

Uning uyiga bor(ing). U yerga borma(ng).
Buy books on the Internet. Don’t buy books there.
Internetdan kitoblar sotib U yerdan kitoblar sotib
ol(ing). olma(ng).

Take an umbrella. Don’t be late.
Soyaboning(iz)ni ol(ing). Kechikma(ng).

6b Work in pairs. Listen and repeat the examples in the
table in 6a.

7 Read and complete the gaps with these adjectives.
Then translate the text.

cheap, expensive, good, boring, fantastic, interesting

Alisa: Has this area got a (1) bookshop?

Ann: No, it hasn’t. Go to Heffers. It’s in the city centre. It’s
got millions of books!

Tom: Don’t buy books at a bookshop. Bookshops are very
2) . Buy books on the Internet. They’re very (3)
Alisa: Has Cambridge got a good cinema?

Tom: Yes, the Arts Cinema has got (4) films.

Ann: No, it hasn’t! Don’t go there. The films are (5)

TALIMI
! Go to the Multiplex. It’s near the disco.
Mrs Johnson: Take an umbrella. You’re in England now!
Here you are.
Alisa: Thanks. Have you got a book about “Where To Go’ in

Cambridge?
Mrs Johnson: Yes, take this book. Visit the university
colleges. Trinity and King’s are (6) . And go to the

Fitzwilliam Museum. It’s got very good paintings.
Maria: That’s interesting.
Mrs Johnson: And don’t be late for dinner!

8 Write imperative sentences.
Example:
Don't go to that cinema. It’s got terrible films. Go to the
Olympic cinema.
1 cinema/terrible films
2 cafe/good coffee
3 disco/terrible music
4 bookshop/interesting books
5 museum/fantastic paintings
6 market/cheap T-shirts

9 Work in pairs. You (A) are a tourist. Your partner (B)
is from local area.

Example:

A: Has this town got a good bookshop?

B: Yes, it has. Go to . It’s got cheap books.
Don’t go to . It’s expensive.

10a Read the instructions and say them in Uzbek.

open/close your (books/bag)

write (a sentence/your name)

put your (pencil/pen/book) on the desk/floor

read (the dialogue on page 66)

look at (the teacher/your partner/the door/the window)
stand up/sit down

10b Write eight instructions for your partner.
Example:

1 Open your book on page ten.

2 Look at the photo.

3 Don’t read the dialogue.

10c Now work in pairs. Take turns to give your partner
instructions and follow them.

11 Take turns to give your partner and do the following
instructions. You ask 1-10 and your partner asks 11-20.

1 Put your coursebooks on the desk.

2 Open your coursebooks on page 72
3 Write your name on a piece of paper.
4 Look at your partner.

5 Stand up.

6 Sit down.

e-mail: til@sarkor.uz
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7 Look at the door.
8 Close your coursebooks.
9 Put your pen on a book.
10 Look at the window.
11 Open your coursebooks on page 11.
12 Look at the photo.
13 Write a sentence about the photo.
14 Open your bag.
15 Put your book in your bag.
16 Put your pen in your bag.
17 Stand up.
18 Look at the floor.
19 Put your bag on your desk.
20 Sit down.

Kyumumua rpaMmMaTuk MamkJ/jiap

Imperatives

Affirmative

1 Write the words in the correct

order. Write capital letters and

full stops where necessary.
Example:

on/open/your/page/books/fifteen

Open your books on page fifteen.

1 books/the/put/shelves/the/on

2 board/on/the/write/answer/the
3 bag/in/your/put/calculator/your
4 on/poster/at/look/the/wall/the
5 eight/on/the/read/text/page

Negative

2 Write negative instructions.
Example:

go/to the disco

Don’t go to the disco.

1 open/that box

2 sit down/on this chair

3 put/your bags/on the bed
4 buy/coffee/at that cafe

5 write/on the board

Affirmative and negative
3 Match the instructions with the translations.

Go to the gym. Sinfda musiqa tinglama(ng).
Take an umbrella. Imtihonda gaplashma(ng).
Sit down. O‘tir(ing).

Don’t touch the paintings.
Don’t talk in the exam.

Don’t be late.

Don’t listen to music in class.
Open the window.

Derazani och(ing).
Gimnastika zaliga bor(ing).
Kech qolma(ng).

Soyabonni ol(ing).
Suratlarga qo‘l tekkizma(ng).

veb-sayt: www.tilvaadabiyot.uz
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Affirmative and negative

4 Write sentences.

Example:

1 cafe/great sandwiches

Go to that cafe. It's got great sandwiches.

2 bookshop/boring books

Don t go to that bookshop. It’s got boring books.

3 disco/great music

4 restaurant/terrible food

5 museum/interesting paintings
6 shop/expensive CDs and DVDs

5a Label the picture with the words.
disco, museum, cafe, church, street, cinema, mosque, hotel,
main square, market, shop, restaurant, park, railway station

5b Write true sentences about the picture with near.
Example:

1 the cinema/the disco

The cinema is near the disco.

2 the shops/the market

The shops aren t near the market.

3 the restaurant/the railway station
4 the cafe and the mosque/the park
5 the museum/the church
6 the disco and the cinema/the main square
Jiyrdyano JKYPAEB
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English in the classroom

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your classroom.
The series covers topics including homework, working with large classes and finding resources. Today we look at English in the classroom.

Why speak English in class?
Do you agree with Hanan and
Kazimierz?

Students will
think that
English is just for
reading, writing

If the subject
you are teaching
is English, then

you should
always try to
speak English!

and practising
grammar points if
we do not speak
it in class!

Hanan, Egypt

Getting started

= You might feel nervous about using
English in the classroom. Start by thinking
of some useful expressions for you and
your students to use. Write them down and
practise them. For example: Good morning.
Turn to page 12. Repeat this. Please close

Kazimierz, Malaysia

your books. Find a partner and work in pairs.

m You can use just a little English in each
lesson, and gradually increase it.

Try to use English in all stages of your
lessons.

m When you give instructions, demonstrate
with humour and gestures to make your
message clear; a hand next to your ear
demonstrates “listen”: make a book with
your hands to show “open/close your
books”. Use drawings and write the phrase
on the blackboard.

m If you translate to make something clear,
go back to English as soon as possible and
encourage your students to do the same.

m Try to personalise your lessons by
talking about your own experiences.
Perhaps tell your students about something
that happened to you recently. You can
exaggerate and use gestures; pointing
backwards as you say “yesterday” to
indicate it happened in the past, for
example.

m Think about what younger children enjoy
— games, songs, stories, etc. Teach your
students the language needed to do these
activities in English, for example, “It’s my
turn”. “Throw the dice”.

m Encourage students to speak English to
you and praise them when they do.

m The beginnings and ends of lessons are
a good opportunity to chat more informally
with your students; you can talk about the
weekend.... or even the weather!

Using English in the classroom
demonstrates that it really is a language for
communicating. If we prepare well it is easy
to use English more in our lessons.

What do you think?
Kuheli from Zambia writes:

TIL VA ADABIYOT
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My younger students love singing and chanting so we use songs and chants
in English for all parts of the class routines. | start each class with a “hello”
chant like this - Teacher: Hello students, Students: Hello teacher, Teacher:
How are you? Students: How are you? Teacher: Very well thank you,
Students: Very well thank you, Teacher: | am too. Students: | am too.

With older students, | get them to make “classroom language” posters. They

”y

write useful expressions like: “sorry I'm late”, “can | have a pencil please?”,
‘have a good weekend”, “I don’t understand” and draw pictures for each
phrase. We put the posters on the wall so there’s no excuse for not using

English in class!

English with this activity.
For example:

* you/read/a/book/yesterday/Did?

breakfast this morning?)

“No, | didn’t”.

the students to do the same.

(" A classroom activity — experience
Give students the language they need to talk about their own experiences in

m Write 3 yes/no questions on the board with the words in the wrong order.
* English/at/Did/you/speak/the/weekend?

« this/morning/for/breakfast/Did/you/eat/cereal?
m The students sort the words to make questions. (Did you speak English
at the weekend? Did you read a book yesterday? Did you eat cereal for

m Now the students can ask you the questions. Answer either “Yes, | did” or

m Students ask and answer the questions in pairs.

m You could finish by saying: “Hands up if you spoke English at the
weekend”. “Hands up if you...” and indicate hands up with a gesture.

Tip: If you are more confident at speaking then add more information to your
answers — “Yes, | did. | spoke to some tourists in the city centre”. Encourage

~

( Glossary

A gesture is a movement of moving
your hand or body to explain ideas.
In personalised activities students
communicate real information about
themselves, e.g., talking about their
favourite sport.

A syllabus is a list of language items
in the order that they will be taught on
a course.

Ayes/no question is a question that
can be answered by yes or no, e.g.,
KDo you like chocolate?

J
(Think about A
m When you plan future lessons,
build up your confidence by aiming
to be a step ahead of your students.
m If you are following a text book
or a syllabus and you know what
is coming up, then look at future
units - check the key language in
a dictionary and think about what
instructions and conversations you
will need in English to introduce and
practise the language. Then write it

@own!

www.ziyouz.com kutubxonasi
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Ulug‘bek DOLIMOV,
pedagogika fanlari doktori

«MILLAT YO'LIN KO‘PLASHIB OBODLASHAYLIK...»

XX asr o‘zbek ada-

biyotining yirik namo-

. yandalaridan biri shoir,
/ dramaturg, teatr arbobi,
mohir pedagog Hamza

- @ 4 Hakimzoda  Niyoziydir
b ) U novator ijodkor sifa-

tida badiiy adabiyotning
\
J
\ /

ko'plab tur va janrlarida
galam tebratdi, uni xalq
HAMZA HAKIMZODA
NIYOzZIY

galbiga yanada yaqin-
lashtirdi. U adabiy ijod
bilan musiga, rejissyor-
lik san’atini qo'shib olib
bordi, natijada, o‘lmas
sahna asarlarini yaratdi.
«Milliy ashulalar uchun
milliy she’rlar majmuasi»,
«Zaharli hayot yoxud ishq
(1889-1929) qurbonlari», «Maysa-
raning ishi» kabi she’riy
to‘plam va dramalari shular jumlasidandir. Hamza Turkis-
ton o'lkasida jadidchilik harakati shakllanayotgan bir pal-
lada badiiy ijodga kirib keldi, bu harakat butun mazmuni-
dan to shakl-u shamoyiligacha uning badiiy ijodi va amaliy
faoliyatida o'z ifodasini topdi. Jadid pedagogi sifatida usuli
savtiya maktablari ochdi va ular uchun bir necha darslik va
majmualar yaratdi.

Hamza 1889-yil 6-martda Qo‘qon shahrida ziyoli —
tabib Ibn Yamin Niyoz o‘g'li oilasida tug'ildi. Ibn Yamin
o'zbek, arab, fors tillaridan ancha savodli bo'lib, Qo‘qon
ulamosi ofrtasida e’tibor qozongan edi. Onasi Jahonbibi,
garchi maktabda o‘gimagan bo‘lsa-da, xalq qo‘shiglarini,
alla va ertaklarini yaxshi bilgan. Bu muhit Hamzaning
ma’naviy kamolotida muhim ahamiyatga ega bo'ldi.

Hamza 1896-1903-yillarda «usuli gadim» metodiga
asoslangan mahalla maktabida o‘giydi. Hamzaning mad-
rasada tahsil ko‘rgan davri 1906—1907-yillarga to‘g'ri
keladi, shu bilan birga, rus-tuzem maktabida birmun-
cha vaqt rus tilini o‘'rganadi. Ma’lumotlarga garaganda,
Hamza 1907-yilda Qo‘gonda birmuncha muddat jadid
ma’rifatchilaridan, katta sarmoyador Obidjon Mahmudov
(1858-1936) qo'lida ish yurituvchi bo‘lib ishlaydi.’

Bu davrda Ismoilbek Gasprinskiyning «Tarjimony,
Fotih Karimiyning «Vaqt» gazetalari, Rizo Faxriddinning
«Sho‘ro» jurnali, shuningdek, Toshkentda o‘zbek tilida
dastlab nashr etila boshlagan milliy matbuot namunalari
— Ismoil Obidiyning «Taraqqiy», Munavvarqori Abdu-
rashidxonovning «Xurshid», Abdulla Avloniyning «Shuh-
rat» gazetalari bilan yaqindan tanishadi, ular bilan aloga
o‘rnatadi. Hamzaning ilk maqola va she’rlari shu gazeta-
larda chop etildi.

veb-sayt: www.tilvaadabiyot.uz

Hamza 1910-yilda Toshkentga keladi, bir chopon-
furushga shogird tushadi, tikuvchilik giladi va kechalari
ham ishlaydi. U shu yili Toshkentning Qashqgar mahal-
lasida «usuli jadid» maktabi ochib, o‘gituvchilik giladi. U
o‘qgituvchilik faoliyati bilan bog'liq holda ma’rifatparvar Mu-
navvarqori Abdurashidxonov va uning shogirdlari — jadid
muallimlari aka-uka Sobirjon va Shokirjon Rahimiylar,
Same’qori bilan yagindan tanishadi va hamkorlik qgiladi.
Hamza Toshkentda bir yarim yil ishlagach, 1911-yilning
sentyabrida Qo‘qonga qaytadi va Hojibek guzarida «usuli
jadid» maktabini ochadi, unda o‘ttizga yaqin bolani o‘gitadi.
Shu yili maktab goshida katta yoshlilar uchun kechki mak-
tab tashkil giladi. U bu hagda shunday e’lon yozadi: «Kun-
duz kuni o‘qumoqqa ojiz o‘lub, kechasi o‘qumoqqa havas-
kor o‘lan afandilarning murodlari hosil o‘lmog‘i uchun ke-
chalik maktab ochildi. Mazkur maktabga 16 yoshdan 50
yoshgacha qabul o‘lunib, muddat ikki oydan tort oyg‘a
qadar xat-savod, hisob tamom chiqarilur hamda arabcha,
forscha tillarni ham o‘qib, so‘zlamoqqa muhtoj afandilarni
qabul o‘lunib, mazkur muddatda mumkin qadar bildirilur.
Maktab ochilur kech soat 7 dan 11 gacha.

O‘qish boshlanur 1-o‘ktabrdan. Hamzax»?.

1912-yili Hamza haj safariga otlanadi: yarim vyil
davomida Turkiyaning o‘sha vaqtdagi poytaxti Istanbulda
yashaydi, undan Arabistonga borib, haj amallarini baja-
radi. Makkai mukarramadan Hindistonga keladi. Hamza
gaysi mamlakatda bo‘lmasin, birinchi navbatda, uning
o‘quv muassasalari bilan yagindan tanishadi. U 1914-
yil fevral oyida Qo‘gqonga qaytadi. Shoir endi pedagogik
faoliyat bilan bir gatorda badiiy ijod bilan ham shug‘ullana
boshlaydi. Shu yilning oxirida «Nihoniy» taxallusi bilan bit-
gan she'rlarini to‘plab, devon tuzadi.

1915-yilda Hamza taraqqiyparvar yoshlar bilan birga
«G'ayrat» kutubxonasini tashkil qildi. Bu kutubxonaning
asosiy magsadi yangi ochilayotgan jadid maktablarini
darsliklar va o‘quv qo‘llanmalari bilan ta’minlash hamda
darslik kitoblari nashr etish edi. Shu yili Hamza boshchiligi-
da «Jamiyati xayriya» tuzildi. Ushbu jamiyat «usuli jadid»
maktablari uchun Toshkentda bosilgan darsliklarni arzon
narxlarda sotib oldi. Bu davrda Hamzaning «Yengil adabi-
yot», «O‘qish kitobi», «Qiroat kitobi» va «Milliy ashulalar
uchun milliy she’rlar majmuasi» asarlari vujudga keldi.
Hamzaning yuqori sinf o‘quvchilari uchun yaratilgan jid-
diy darsligi «Qiroat kitobi»dir. Asar muallifi ta’kidlaganidek,
darslik «bir necha juz’»dan iborat. Asar tugallangan emas,
fagat bir juz’igina mavjud bo‘lib, 1915-yilda yozilgan, nashr
gilingan emas. Hamza o'z oldiga pedagogikaning nazariy
masalalarini — axloq kategoriyalarini bolalarbop qilib tu-
shuntirish vazifasini qo‘ygan. Asar mohiyat e’tiboriga ko‘ra,
shayx Sa’diyning «Guliston» asariga, yanada aniqrog‘i
«Guliston» ta’sirida bitilgan Abdulla Avloniyning «Turkiy
guliston yoxud axlog» asariga o‘xshab ketadi, shu bilan
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birga, farqli jihatlari ham anchagina. Hamza Avloniy kabi
inson axlogini ikki gismga: «axloqi husniya» va «axloqi
zamima (yomon xulglar)»ga bo‘ladi. «Axloqi husniya, —
deb yozadi u, — insoniyat olamining bir gulshanidurki, anda
hayo, hilm, saxo, qanoat, rizo, shukr, sabr, tavba, sidq,
tavoze’, ajz, faqrga o‘xshash adolat gullari bila muzayyan
va muattar bo‘lur. Axloqi zamima bir sho‘razoredurki, oni
aksincha, jafo, zulm, hasad, kibr, kufr, tama’, g‘azab, nifoq,
g‘asb, namima, kizb, bo‘hton, g‘iybat, buxl, xiyonat, isrof,
hirs, poyriq, tajil, fitha hosil bunga o‘xshash turli gabohat
nimarsalardan boshqa shaylar ko‘karmas. Mana, emdi
sizlarga mundan buyon har bir yomon va yaxshi xulqlarni
bayon qilib o‘tarmiz».3

Hamza darslikda, o'z ijtimoiy-siyosiy, ma’rifiy qa-
rashlaridan kelib chiggan holda, insondagi barcha go‘zal
xulglarni uning ilm-ma’rifatni qay darajada egallaganligi
bilan oflchaydi. Axlogi zamimaga mansub kishilarni ilm-
ma’rifatdan yuz o‘girgan, jaholatga botgan kishilar deb bi-
ladi; har bir axlogiy kategoriya uchun nazariy fikrdan keyin
alohida, o‘quvchilar yoshiga mos hikoya va har bir mav-
zuning mohiyatini ifodalovchi bir bayt she’r keltiradi. Masa-
lan, sidg — to‘g‘ri so‘z haqgida gapirishdan oldin chiroyli bir
bayt keltiradi:

To'g‘ri so‘zla, ey o‘d‘il, til burmag'il yolg‘ong‘a hech,

Bir masal bor: to‘g'ri so‘zlar boshini

kesmas qilich.

U to‘g’ri so’zlamogning ahamiyati haqidagi nazariy
fikrlarni aytib bo‘lgach, mavzu mohiyatiga mos hikoya
keltiradi, hikoya muallifning nazariy fikrlarini o‘quvchilar
ko‘zi oldida namoyon qilish uchun ko‘rgazmali vosita vazi-
fasini bajaradi.

«Qiroat kitobi» va undagi hikoyalar, hikmatli baytlar
Hamzaning pedagogik qarashlarini o‘rganishda muhim
manba bo'lib xizmat giladi. Bu asar orqali yana shunday xu-
losaga kelish mumkinki, Hamza maktabda bolalarni fagat
savodli gilish, ularga hisobdan to‘rt amalni o‘rgatishnigina
emas, balki barkamol insonni tarbiyalab voyaga yetkazish-
dek ulkan vazifani ham qo‘ygan.

Hamza Hakimzoda Niyoziy ijodida bo‘y ko‘rsatgan
ajoyib she’riy guldastalar «Milliy ashulalar uchun milliy
she’rlar majmuasi» nomi bilan mashhur bo‘lgan. Bu umu-
miy nom ostida nashr etilgan 7 she’riy to‘plamga shoir-
ning 1915-1917-yillarda yaratgan she’rlari kiritilgan. Ular
— «Atir gul», «Oq gul», «Qizil gul», «Yashil gul», «Pushti
gul», «Sariq gul», «Safsar gul». Bu to‘plamlarda, asosan,
millatning ijtimoiy-siyosiy ongini uyg‘otish, o‘zlikni anglash,
istiglol, ilm-ma’rifatga, yangi maktablar ochishga da’vat
etish g‘oyasi yetakchilik giladi:

Bu Nihon gon yig‘layur millat uchun laylu nahor,

Yoz o‘tub, gish keldi holo, bizga bo‘lgan yo‘q bahor,

Sarsari bodi jaholat gilmak istar tor-u mor,

Chora shul: maktab ochaylik, shoyad oflsun

sabzalar,
Ey musulmonlar, gachon bir darda darmon
istariz?
Millata shavkat, taraqqiy, sha’n-u davron
istariz?

TALIMI

Abdulla Avloniy kabi Hamza ham «Qulog no‘talari
ila eshitilib kelmish milliy tabarruk ashulalarimizning o‘rni
yo‘qolmasun uchun ba’zi she’rlar o‘rniga» milliy ruh, mil-
latning istiglol hagidagi orzu-intilishlarini ifodalovchi so‘zlar
bilan bu xalg kuylarini muzayyan qilish, shu orqali millatni
uyg‘otish vazifasini o'z oldiga qo‘ydi. Hamza milliy istiglol
g'oyalarining musiqa, xalq kuylari vositasida, qo‘shiglar
shaklida o‘quvchilar galbiga tezroq va ta’sirliroq kirib
borishi mumkinligini yaxshi tushungan. O‘zbek adabiyo-
tida shargiyalarning yaratilishi ham ko‘proq u va boshga
jadid shoirlar (Avloniy, Fitrat, Cho‘lpon) faoliyati bilan
bog‘liq. Hamza Hakimzoda musiga sohasida ham katta
gobiliyat sohibi, bastakor edi. Shu ma’noda, uning ushbu
to‘plamlari Abdulla Avloniyning «Adabiyot yoxud milliy
she’rlar» to‘plamlariga hamohangdir. Avloniy va Hamza-
ning to‘plamlari «usuli jadid» maktablarining ifodali o‘gish
hamda musiga va ashula darslarida keng go‘llangan.

Hamza o'z faoliyatini jadid matbuoti bilan mustah-
kam bog‘ladi. Uning «Faqirlik nimadan hosil o‘lur?»,
«Bid’atmi, majusiyatmi?», «Muallim afandilarimizga ulug’
rijomizy», «Maktabi dorul aytom», «lydi qurbon», «E’tiroz»
kabi magqolalari «Sadoyi Turkiston», «Sadoyi Farg‘ona»
gazetalarida bosildi. Gazeta va jurnallarga maqolalar
yozib, qalami yaxshigina charxlangan, turk, tatar hamda
rus adabiyotidan ancha xabardor bo‘lgan Hamza o‘zbek
adabiyoti uchun nisbatan yangi tur — nasrga qo‘l urdi,
«Milliy ro‘'mon» deb nomlangan «Yangi saodat» asarini
1915-yilda toshbosmada («Madora» kutubxonasi noshir-
ligida) bosmadan chigardi. Asarda Abdulgahhorning jo-
hilligi tufayli katta mashaqgatlarga yuz tutgan oila ahvoli,
miskin, g‘arib Olimjon ruhiyatini tasvirlashda sentimental
uslub bo‘yoqglaridan, ko‘p o'rinlarda lirik chekinishlardan
o'rinli foydalangan va bu bilan asar ta’sirchanligiga erish-
gan. Shu bois «Al-isloh» jurnalida €’lon gilingan «Yangi
saodat» romani hagidagi taqrizda asarning ta’sirchan
chiqqanligiga alohida e’tibor garatilgan: «Yangi saodat»
ismli 46 sahifali turkiy va Turkiston shevasinda bir milliy
ro‘monning yangidan tab’ bo‘lub, nashr qilinuvi bizni ko'p
masrur etdi. Xalgni o‘quv va yozuv tarafig‘a targ‘ib qilmoq
uchun hozircha Turkiston shevasinda buningdek ta’sirli
ro‘mon nashr o‘linmamish, desak mubolag‘a bo‘lmasa ke-
rak. Bu ro‘monning muharriri Hamza Hakimzoda Niyoziy
Janoblari va noshiri «Madora» kutubxonasidur»*.

«Milliy ashulalar uchun milliy she’rlar majmuasi»ga
kirgan «Birinchi bo‘lim» to‘plamida «Dilog‘on» ohangi bilan
aytiluvchi «Ko‘zni oching, gardoshlar!» she’rida shunday
misralar bor:

Tashlab Nihon ko‘ngilda bo‘lgan illatni,

Kinu buzg‘u adovat, fisg-u g‘iybatni,

Sunniy, shiiy so‘zlarni barbodlashaylik,

Millat yo'lin ko‘plashib obodlashaylik.

Ulfatlashib, yozlashib ham gishlashaylik,

Teatr yasab, konsertlar olgishlashaylik.

1915-yilda nashrga tayyorlangan ushbu to‘plamdan
joy olgan yuqoridagi misralar Hamzaning sahna san’atiga
alohida ahamiyat berganligini ko‘rsatadi. U 1915-yildan
faoliyat ko‘rsatgan Qo‘qon teatr truppasi uchun sahna asar-
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lari — dramalar yozishga alohida e’tibor bergan. 1915-yilda
yozgan «Zaharli hayot yoxud ishq qurbonlari» dramasi esa
Hamzaning bu sohadagi birinchi gadami bo‘ldi. U mazkur
dramadan keyin «O‘ch», «Muxtoriyat yoki avtonomiya»
(1917), «Kim to‘g'ri?», «Boy ila xizmatchi» (1918), «May-
saraning ishi» (1926) kabi dramalarini yaratdi.

Hamzaning «Zaharli hayot yoxud ishq qurbonlari»
dramasi bevosita jadid ma’rifatparvarligi ruhida yozilgan
bo'lib, unda «Yangi saodat» «milliy ro‘mon»idagi g‘oya
yetakchilik giladi. «Yangi saodat»da ilmsizlik, jaholat tu-
fayli parokanda bo‘lgan Abdulgahhor oilasini yosh Olimjon
ilm-ma’rifat orqali saodatli giladi. Dramada jaholat, qolog-
lik, mutaassiblik ilm-ma’rifat, taraqgiyot fidoyilari bo‘lgan
Mahmudxon va Maryamxonlarni fojiaga olib keladi.
Ushbu 4 pardali fojia 1916-yilda Toshkentda «Matbaai
G'ulomiyarda jadid ma'rifatchisi, Hamzaning yaqin do'sti,
gatag‘on qurboni Saidnosir Mirjalilov (1884—1938) noshir-
ligida bosmadan chiqdi. Muallif asarning janrini « Turkiston
maishatidan, giz va kuyov fojiasi» deb belgilaydi.

Asarning bosh qgahramonlari Maryamxon va
Mahmudxonlar — zamonasining ilg‘or ziyolilari. Ular millat
farzandlarini ilm-ma’rifatli qilishdek ulug® orzular og‘ushida
romantik xayollar bilan yashaydi. Dramaturg asarda, ay-
nigsa, Maryam obraziga alohida e’tiborni garatadi, mu-
allif gqarashlari Mahmudxon obrazidan ko‘ra Maryamxon
giyofasida ko‘prog namoyon bo‘ladi. To'g‘ri, Maryamxon-
ning bu darajaga ko'tarilishida Mahmudxonning xizmat-
lari katta, ilm-ma’rifat yo‘liga olib chiggan ham u. Mana,
Maryamxonning hayotdagi maqgsadi, hayotining bosh
maslagi: «Afandim, emdi tezdan ijtihod etingizkim, ikko-
vimiz qo‘limizni tutushib, zulmatda qolmish bu millatning
siz quyoshi bo'ling-da, men mohitoboni bo‘lib, qorong‘u
vatanni yorutaylik; siz-da erlarimizning holindan, ban
mazluma oilalarimizning holindan gazetalarga yozishib,
bir-birlarimizni ogohlantiraylik. Chin magsadimiz bo‘lgan
qizlar maktabi ochaylik».

Asarning ikki yosh gahramoni Maryam va Mahmud
zamonasining hal qiluvchi kuchlari mutaassiblarga (asar
yozilgan davrda ular hal giluvchi kuch edi) garshi kura-
shadi.

Uzoq vaqt mobaynida Hamzaning barcha asarlari-
dan sinfiylikni qidirish, har bir asar vogeasi va gahramon-
lariga sinfiylik nugtai nazaridan yondashish hukmronlik
qgildi. Bu hol «Zaharli hayot...» dramasini baholashga ham
o'z ta’sirini o‘tkazgan. To'g‘ri, Mahmudxon boylar toifasi-
ga mansub, Maryamxon o‘ta fagir xonadondan chiqgan:
ular gaysi sinfga mansubligidan gat’i nazar, millat istigboli
uchun kurashadi. Bu ikki yoshni ulug‘ magsadlar birlashti-
radi. Hamza asar qahramonlarini ularning insoniy fazilat-
lariga qarab baholaydi. Asardagi sentimental badiiy us-

lub dramaning tomoshabin qalbiga kirib borishida asosiy
vosita bo‘ldi. Shu bois ushbu drama Toshkent, Qo‘qon va
boshga shaharlarda havaskor dramtruppalar tomonidan
gayta-qayta sahnalashtiriigan. Bu drama birinchi o‘zbek
professional teatr tangidchisi Mirmulla Shermuhamedov
(1886—1923) e’tiborini o‘ziga tortdi. U Hamza va uning
mazkur dramasi qo'yilishi tufayli o‘zbek teatrining «yangi
tiriklikka kirgani» bilan tabrikladi: «Zaharlangan turmush-
ning qora sahifalarini tasvirlashda qalamni ustagina yurit-
gan dramaturgni tabrik etmasdan o‘tolmaymiz... Hamza
afandi asarda ko‘rinadigan qahramonlarga g‘oyat diqqat
ila so‘z va xarakterlar bergan».

Hamza pedagogik asarlarida o‘zining ma’rifatparvarlik,
maorifparvarlik qarashlarini ko‘proq didaktik usullarda ifo-
dalagan boflsa, drama va «milliy ro‘mon»ida esa badiiy
timsollar, sentimental bo‘yoglar vositasida o‘quvchilarga
taqdim etdi.

1917-yili Hamza Qo‘gonda muallimlar jamiyatini
tashkil etadi va uning nashri sifatida «Kengash» jurnalini
chiqarishga kirishadi. Bu jamiyatning asosiy vazifasi yangi
maktablar faoliyatini yaxshilash, ularni kerakli o‘quv qu-
rollari, asbob-anjomlar bilan ta’'minlash, darsliklar yara-
tish, nashr etish, sotib olish va maktablarga targatish kabi
ishlarni tartibga solish edi. Bu jamiyatning faollari Ashurali
Zohiriy, Abdulvahob Ibodiy, Po‘latjion Qayumiy, Umarjon
Abdulla o‘gli va boshqalar bo‘lgan.

Hamzaning siyosiy garashlarini, uning Turkiston Mux-
toriyatiga munosabatini aniq tasavvur gilishda 1917-yilda
yozilgan «Muxtoriyat yoki avtonomiya» hajviy dramasi va
boshqa asarlari muhim ahamiyatga ega. Hamza Muxto-
riyat e’lon gilingan kunni Turkiston shahrida kutib oldi va
«Turkiston Muxtoriyatina» she’rini yaratdi. She’r «Ulug’
Turkiston» gazetasining 1918-yil 11-yanvar sonida €’lon
qgilindi.

Hamza maorif sohasidagi faoliyatini umrining oxi-
rigacha to‘xtatmadi. 1918-yilda u Qo‘qon va Farg‘onada,
1921-1924-yillarda Buxoro, Xorazm, Xo‘jaylida, keyin
yana Qo‘gonda muallimlik qildi. 1926-yilda Hamzaga
adabiyot va teatr san’atini rivojlantirishdagi katta xizmatlari
uchun «O‘zbekiston xalq yozuvchisi» faxrli unvoni berildi.

Hamza Hakimzoda Niyoziy 1929-yilda Shohimar-
donda 40 yoshida bir guruh mutaassiblar tomonidan
o'ldirildi. U qgisqa hayoti davomida ko‘plab o‘lmas asarlar
yaratdi. Hamza ijodi mustaqillik, istiglol tufayligina haqiqgiy
bahosini olmoqda. U XX asr o‘zbek adabiyotining atoqli
vakili: novator shoir, hozirjavob nosir, iste’dodli drama-
turg, g‘ayratli teatr arbobi, mohir pedagog sifatida ulug’
zamondoshlari va hammaslaklari — Abdulla Avloniy, Ab-
durauf Fitrat, Abdulhamid Cho‘lponlar gatoridan munosib
o'rin olishga haqlidir.

"Hamza. To'la asarlar to‘plami. Besh tomlik. 5-tom. T.: Fan, 1989.
2Yu.Sultonov. Xalq san’atkori. T., O‘zadabiynashr, 1950. 16-bet.

SHamza. To'la asarlar to‘plami. 2-tom, 370-bet.
4«Al-isloh» jurnali, 1915-yil, 15-iyul.
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«MYXOKAMAT YN-NYFATAUH»*

«Wkkn T myxokamacmy»

TypKHUHr acnu gpatunuwiga — Xxunkartga Tabbu
MYyNOMMMPOK 3KaHura OyHOaH-ga axonnbpok aanvn
NYKOUPKK, Xed kum By dukpra KapLUunuk Kumnonmangu:
xamma dopcnap arap TypK Tunuaa ranmpuiira OXxum3mms,
Aenuiuca xaknuavpnap. YyHku TypK TURY onumnapm xyaa
Kyn xonatnapga mybonara kypcatub, yta manga Hapca-
napra xam cy3 Tonub KyvraHnapku, byHaaH xabappop
KWK anTmaca, byHra nwoHunb xam 6ynmangu.

UyHOHYN:  KYBOPMOK,  KypyKwamok,  yuapMax,
XKuli>xaliMoK, yHeOdaliMOK, YHekpuMak, OymcaliMok, yMOHMOK,
ycaHMOK, uaupMaK, 32apMak, yxpaHmak, MmMOPUKMOK,
andamok, apradamok, UWaHMOK, Ua2riaHMOK, alfaHMOK,
SpUKMaK, uspaHMaK, OB8YHMOK, Kucmamok, KUUHaMOK,
Ky3FariMOK, CO8pYy/IMOK, 4Yalkarmok, Oeedawmak, Kul-
MaHMOK, KU3FaHMOK, UHKamak, culfiaHMOK, MmaHmaaMokK,
KumupdaMmokK, cepramak, cupMmamak, KaHopKamak,
CUFPUKMOK, CUFUHMOK, KU/TUMOK, EUHMOK, MyH2raHMOK,
UHOamak, mepeamak, meepamak, KUH2falMOK, wurar-
0aMoK, cuHepamak, SWKaMoK, UCKapMOK, KyH2paHMak,
CyXpaHMOK, culinaMoK, KopanaMok, cypKaHMak, KylmaH-
MakK, UHepaHMOK, mywanmak, MyHFaluMoK, maH4YUKaMoK,
maH4YUKOIIMOK, Kypykcamak, OywypraHMOK, 6yxcamok,
KUPKUHMakK, cykadamak, 6ycmok, Oypmak, mypmak,
MOMWUMOK, KaxaMoK, CUMTKOPMOK, Yu4YapKkamak, XypKaH-
MakK, ypmaHMak, CU3FypMOK, 2yprnaknawmak, 4dyrnpym-
MOK, JXKUpfFaMmoK, OUYUMOK, KUK3aHMOK, CUHaypMaK,
KyHOanammak, Kymypmak, UuKupMmak, KyHaypoamak,
KuHapkamak, kezapmak, OynmyriMoK, 4udaMoK, my3mak,
KO3FOHMOK, KUYUF1aMoK, YuMounamok, 2aHaupamak, soa-
MOK, Ka0aMoK, YUKaHMOK, KyHOypMaK, cyHOypMaK ea CyK-
J1IamMOoK.

Ywby t3ta cy3 axumb makcagnap mdogacu yyyH
KynnaHunraHgupnapks, 6y  TylwlyHYanapHuHr - xed
karcucura copc Tunuaa cy3 scamangunap. Xonoyku,
ywby mabHonap udogacura axtnéx 6opgup, rannawiraH
nanTaa KWW ynapHy nwnatmiira MyxTox oynaau.

Kynu wyHgangupky, acno yHUHIr MasMyHUHM popcui
cysnapga TYLIYHTUPULL MMKOHM GYnManan Ba 6ab3ncuHmn
aHrnarca 6ynagn. ByHuHr y4yH xap 6up cy3Hu dgopc Tu-
nuaa udopanall ydyyH 6up Heya cy3 ékun cy3 bupukmana-
puaaH hongananuira TyFpu kenagu. LLyHaa xam apatya
cy3nap kynnab ndoga kunuHagu. bynganm cysnap Typkumn
TUraa Kyngup.

MacanaH, kang aTunraH 13Ta cy3gaH bup HeyTacuHu
dopc Tunuaa ndoganawl opkanum McboT KUnamnuk, TOKu
6u3 GunaH GaxcnallyBym KUK By xonaTHU Kypub, mMyr-
3am 6yncuH Ba 6oLllka TyllyHYanapHUHr hopc Tunuaaru
MYKOOMIM XaMm LUYHYanuK MyaMMOSIUIMHU LyHOAH KUEC
KWUCWH.

Ynyf woupnapgaH 6ab3unapu wmanm Tabpudu-
Aa wmybonaranap kwnraHnap Ba 6y yTta 9bTubop-
N1 xonaTaupku, Manm WYMOK pacM-pycymuia Kyn cy3
opUTMO, HUXOATCM3 3apodatnap 30xuUp Kunagunap.
By cysnapgaH Oupu «CUMKOPMOK» TYLUYHYaCUOMPKM,
Mmybonara OyHaaH opTuk Gynmac. Typkun Hasmga Oy
matnab 6opaup.

Banr:

Cokué, TyT MaiHuKMM, 6up naxaa yavuMauH 6opai,

LWapT Bykum, xap Heva TyTCaHr MIMMMO-NIMM CUMNKOPaMn.

*NaBomun. bBolum yTraH coHga

sz}

AWTUHIYM, Oy CUMNKOpam Cy3n MasMyHUHW OOPCUN
Wwebpaa ndoganawga kaHgan kunagunap?

Ekn momwumok cy3n yekcns 3aBknaHuwaaH upaa-
HWra ndmau, nassaT Tona-Tona 03-03 NYULWLHK Bunaupagu.
By axonnb MabHO TankuHuaga Typkuiga ywby matnab
6opaup.

Banr:

Cokun 4y numnb, maHra TyTap KyLu,

TOMLIMN-TOMLUMI aHW Kunai HyLu.

Exyn 6yxcamok (33urMOK, KMMHanMok) cysu ndoaa-
cvpa 6y matnabHu geraHnap.

Bawr:

Xaxpu angyxmga 6yxcabmeH, 6buna onmoH HeTau,

Mai unoxumayp, Typub ganpu caHora a3m aTau.

dPopcuii TUNga wxon KunyB4uM y30ek Oek Ba amup-
3oganapu dopc Tunuga 6GyxcamokHu udhoganamokym
Oyncanap KaHOoK kunagunap?

LlebpHuHr BUHO Ba OyHEQM WLIK TyllyHYacu artpo-
duga avnaHagy. OWKKNMKaa NAFMaMoKOaH Ky4nvpoK Ba
OOVMWAPOK TyLyHYa Nykamp. Ba nnFnaMokHUHE xam 6up
Heva Hasbriapu 6op:

WurnamcuHMOK Ma3MyHnaa TypK Lovpy OyHaam geraH.

BanT:

30xMA WLLIKWH, Jecaku, KunFam goLu,

NuFnamcnHypy Kysura kenmac L.

WHepamak Ba cuHzpamakku, fapg bunaH awupuH
oxucTa MuFnamokaup Ba Oy MKKM Cy3 opanapuga MabHO
TadoBYTM 03pOKAMP, TypKMIga By matnab 6opku,

Bawr:

Wctacam gaBp axnvanH UWKUHIHU MUHXOH annamak,

Keuanap rax uHrpamakgoyp ogatvm, rax CUHrpamack.

dopcuriga Oy MabHogary TylwyH4a Gynmarad, Lwoup
OyHra H1MMma Yopa kuna onagn?

Cukmamok cy3u nuFnamokaa Mybonaragmp (Kyunu
NUFNamok, kakwab-kakwab nuFnamok), TypK woupu ByHu
MaHa GyHOav TankuH KunraHaup.

BanT:

YN oViky, Kyna-Kyna KMpoFnaTTn MeHu,

NuFnaTTm MeHu gemManku, CUKTaTTu MEHN.

AHa Ganang ToBYyW OvnaH xagdad Tawkapu 4oAa-
dapén Kunmb NMFNaMokHU YKypmak aengunap. Typkunga
y MabHoAa ywby matnab 6op.

Bawr:

Nwum ToF y3pa xap éH aLuk cenobuHu cypmakayp,

Dupok owyObunarH xap gam OynyT SHIUF YKypMakayp.

Popcun TMnaa ykypmak TyLuyH4acy Mykobunm — ndo-
aanos4u cysu nykamp. ®opcunryn wonp byHgan axonnod
MabHOHM noaanall MMKOHUAAH Maxpymamp.

MuFnamokHUHT  YyKypMak cuncunacvpga UHYKUpMak
Tap3ugary mabHocK xam 6op: VNHYKMpMak — UHrm4ka, Ho-
31K OBO3 OunaH nuFnamokaup Ba y Typkui (y3bekya) cy3
Kynvpgarngek 6vp xxymnaga TankvH TonraHamp.

Bawr:

Yapx synmuaa 6yF3ymHu Knpmb nuFnapmeH,

Nrupyp Yapx (Knbu) MHYKkMprb nuFnapmeH.

WuFnamokga «Xon-xom» Cy3un N TabCUPYHaHIUIMHA
FOAT owmpund tobopaaun. by cy3 xam acnuga Typkun ycny6-
ra xoc 6ynub, 6y cy3 UWITUPOK STraH KaMUHAHWHT yLIBy
MakTan MaLuxypavp.
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Bant:

Hasown, yn ryn yuyH xon-xon nusnama Ky,

Kn xoii geryH4ya He rynbyH, He FyH4a, He ryn 6op!

Typkui Tunga KumcaHmMoK (OPTUK Aapakaga UCTaMok)
Ba KM3FaHMOK — UKKM aXknb cy3gupku, ynap Kkyniaary 6anT-
0a y3 noganapuHmn TonuLLraH.

BanT:

Y30pWHIHM o4apra KUMCaHypMeH,

Bane an kypmarura KusraHypMeH.

dopcuiiryn wovipnap 6yHpan rysan masMmyH ndoga-
cvaaH Maxpymaupnap.

Owuk oéfnra TMKaH KUPMOFUHN (DOPCUI MXKOAKOpNap
«XOp» CYy3n BunaH TankuH kunraHnap. AMMO YyKyp TUKaH-
ra Kypa mmpuk bynraHngaH KaTTUKPOK ofpuTagu, by cys
ynapga nyk. Typkui Tunga 6y cy3 katHawraH nsgoga 6op.

Bant:

YUyKypriapKkMm, CEHVHT NYNNHIOA TEBPONMULL aéFnMfFa,

Yekunb, yn Kyn rapavH cypma TopTapMeH Kapofmra.

Nwk nynuga maxoby6 >xamonura Hasap COnmLl MMKOHM
6ynca, OLUMKHUHE UITUXKOMU HUMOXU — TENMYPMOFU XKyaa
MyHocnb unwanp. by cy3 dopcnapga nykamp Ba OGyHra
yXwanguraHm xam nykaup. Typkui Tunupa OyHpan ge-
nunraxHm 6op.

BanT:

TyKagyp KOHUMHU xap AaMm Ky3napuHr 6okub Typy6,

Knum Heua to3ymra 6okkanceH MMpOKAMH Tenmypyo.

Typkui  Tngarn maxfy6 TOMOHMOAH SCaHMOFU-
HMU undoganoByn cy3 Mykobunu dopc Tunmga opocta
Ba opou cy3napu 6op. AMMO Ge3aHMakHUHI MyKOOMI
cys3ura kenraHga uHgaénman konagunap. 3epo, 6ezaHmak
SICAaHMOFHUHI MybBonaracugup. Typkunga y TyLyHYaHUHT
WyHAan ndoganaHraHy 6op.

BanT:

Opyp 6ac Yy xycHy Manoxar caHra,

AcaHmok, 6esaHMak He xoxat caHra?!

['y3annapHvHr Ky3 Ba Kowinapu opacuHu kabor gewn-
avnap. ®opcuinaa ywby y3BHUHT HOMU ykaup. MacHasuii
— poctoHga 6up xamoa rysannap Tabpuduga byHoan
gennnuoau.

Bant:

MeHrnsnapw ryn-ryn, Mmwxkanapu — xop,

Kabofnapu KeHr-keHr, oFM3napu 1op.

AHa nWwK NnycuHuaakum, Ky3 €M Ba MWFNIAaMOK XyCy-
cvpa 0x Ba UCCUF Jam OYHWHT Myxum acocuaup, Typknap
OaMHU YakuHra, oxHW ungupumra Hucbat 6epub geraH-
nap.

Bant:

PUPOKMHT n4pa ynyc ypramakka, am MOXum,

YaknHaypyp 4amumy ungnpumMaypyp OXvMm.

dopc TUNMAA YakMH Ba UNAUMPYMAEK aHWK Ba
MybTabap MKKM Hapcara HOM KynmaraHnap Ba apad Tvnm
OunaH «bapkyH» Ba «coukaTyH» cy3napu dunaH 6apk Ba
couka Tap3vaa ndoganangunap.

XYyCH Tabpudumaa NMPUKPOK xonra Typknap meHr aeb
HOM KyWraHgupnap, dopcrnap ot kynmaraHnap. Typk Lwow-
pn 6g TyLyHYaHU Kyinaarv Tapaga udopanaraHampku,

anT:

AHrakmm, on éHokga MeHr sipaTTy,

Bynn 6upna cCounMHM TEHT ApaTTy.

Arap 6rpuH-61puKH Ccy3 sicall xycycuaa cys loputunca,
dopcnapHuHr By coxaaarm Kamunnuknapu KypuHaesepaau,
arap amtaBepcak cy3 y3ammb ketagu. YyHkn OyHaan
xonartnap Xyaa Kynavp.

AViHuKca, webpusataa OGapya wcTtebAaod aranapu
Kowuaa pasBliaH Ba >Xamu acoxar axnv Hasapvga
AHVKOUPKKU, TaXHUC Ba WAXOM CaHbaT/iapu 3HI HOKCaK
ycynnapaup. AHa WwyHnganm KyTnyF nbopa Ba rysan cysnap
KynnaHunuwuira kencak, ynap dopcuira kypa TypKui-
[a kynpokaup: TaXHWCNKU cy3nap Ba MUXOMAWU dukpnap
Hasmra 3eby 3uiiHaT boucu Ba Takannydy caHbat cabab-
Yynnapuaup.

veb-sayt: www.tilvaadabiyot.uz
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MacanaH: oT cy3uHuHr 6up mabHocu anam (6enru,
ncm, 6anpok)amp, gsHa 6up MabHOCK yNoBAMP Ba Ha 6Up
MabHOCWU aMpLMPKK, TOLWHKN € YKHK OT eb Oytopaannap.
By xonat TaxHuc caHbaTMga byHaan geivnraHamp:

Bantnap:

YUyH naputo xypayp OTUHT, 6ernm,

Cypbart uupa aeB 3pyp OTUHT, 6ernm.

Xap ovp YKKMM, an-ynyc aHauH Kovap,

HoTaBOH XOHUM capu OTUHT, Gervm.

Maskyp ukkn Gantgary >KUHCAOLWINAp TaXKHUCU TOM
(mykamman, Tyna)amp. by xam Typk Lwovpnapwura xocaup,
dopcnapga nykamp Ba OyHu Tylok genawvnap. ByHuHr
TabpuUn KaMUHAHUHT ONAUHPOK GutunraH «MesoH yn-
aB30H» HOMIM apy3 puconacuga KenTupunraHamp.

AHa uT cy3n xam 6opku, ByHaa xam y4 mabHoO 6op,
YYHOHYM:

Bantnap:

O pakub, Y3HM aHra TyTcaHr xam UT (XanBOoH),

Bu3ara paxm annab aHWHr KyWnauH Ut (MykKon).

Fapumn 60p ay3axya ULLKWHF LWYybriacu,

BusHK y3 unrvHr 6una yn copwm aT (3nT).

Tyw cy3mpga xam xygau LWyHganm yd4 mabHo 6op. Ba
sHa €H cy3uaa Ba €k Nnadpsmaa xam anHu LWy xonargup.
Y4 mabHOCK 6ynraH 6yHaan cysnap Tunumuaaa 6exan Ba
xucobcma Tonunagu.

AH4a cy3nap xam 60pku, ynap TYpT MabHOHU Udo-
panangunap. YyHoH4YM, 60p CY3VHUHT BMP MabHOCKU MaB-
XYANMKOMP Ba OMp MabHOCKM — KETMOKKA ampaup Ba oup
MabHOCW OKANP Ba HNUXOAT SSHa 6P MabHOCK XOCUMAMP.

WyHnaanm cy3 xam Tonunaguku, e mabHocK 6ynaau:
COfUH CY3W CUHrapuku, 6up mabHOCKM 3cra OnmoK (éa
Knnmok)ka bynpykamp. CyTnum KyMHM xam COFVMH Aerannap.
Mk mactn Ba MaxkHyHn 6emopura HucbaTaH CofFvH Aeca,
COfai MabHOCMAa yrnapHUHr xap 6upura Hucbat Gepca
6ynagwn.

Ana xypan ywaHgan Ty3 CY3vHU xam bup Heva mab-
HoAa TankuH kunca éynagu. YK ékv Hansagek Hapcanap-
HW Ty3 (TYFpy) gengunap. Tekuc gawTHU xaMm Ty3 Aerau-
nap. Komatu TuK, pocTryin Ba agonatnuy KULLMHU XaMm Ty3
nengunap. Co3Hu Yanmokka amp Ba acbobHu co3namokka
OyMpykHM xam Ty3 gevigunap. AHa Ty3 0eb MKk Kuwm
ypTacura mypoca COfiIMOKHM xam antuwagn. AxHa Ty3 oeb
6a3m (acbob-yckyHacuHu Myxané kunmb) 6apno aTULLHK
xam antca bynagu.

Kyk cys3mHM xam Oup Heya MabHoda MWCTEBMOI
knnagunap. Bupu: kyk geb ocmoHHM arTagunap. AHa Kyk
oxaHraup. ATpod-TeBapakHUHI  AM-ALWLUANAHULLN - XaM
KyKOUP. AHa KYITHUHT KaOoOfFMHU XaM Kyk gengunap. HAHa
Kyk 4eb cab3a Ba yT-ynaHnapHu xam antagunap.

YY-TypT Ba yHOAH OPTUKPOK MabHOMapHW udoaa-
namguraH cyanap Typkuin Tunuga kynamp. ®opcun tTunga
OyHakanapuv nykamp.

dopcuii  WEBPUATHUHT  MabllyMm  Ba  Maxxyn
Kodmsnapmuga «BOB» Ba  «EW»nap WKKM XapakatgaH
opTuK GYnMangn. YyHoHYM: «BOB»NUCU: Xy4 Ba Oya; 3yp
Ba Hyp; «EM»NMCU NUP Ba LUEP CUHTapu.

Typkun Tunuga aca mMablayM Ba Maxxyn yHnunap
TYPT HaBbAa TONWMAAMW: «BOBMIUCU XaM, «EW»UCK
xaM. «BoB»nucy YyHoHUM: KaTTUK KynampyByvM Hapca —
yT; YyTMOK (60cnb yTMOK, keunb yTMOoK) MabHOocuaaru yr;
ynnHaarn pakubra Oyvpyk 6epuwiga xam yT (KyT) Aenun-
napu. Kyn kannacuHy onoera TyTnO TyKMHM To3anall xam
yT OenunraH.

AHa 6up Mucon: TYp — TY3OKHWHI OMp Xxunu; yHOaH
HO3UKPOK MabHod4a TYp — Kyll KyHWO yTupaguraH érou;
TYPHUHTI AiHa4a aHWKPOK MabHOCWU YWHUHT haxpriv >Konn
TYpUaMp; TYPHUHT HaBbaTaarm MabHOCK — KawTanap 6u-
naH TYpnu kunub TUKUIraH, xaBo yTkasaguraH JLmnK nap-
aacvuamvp.

Ba énnu mucon yyyH yy yHnuMpgaH opTuk Tonurmac:
dopc «633yHU «Kagyn» Aenam Ba «bus» ku popcumii (Mo)
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Ba apabya «HaxHy» (6u3) mabHOCUOAONP Ba «BOMN3»KK
«aypadwy (6arpok) gengunap.

AHa Gup mMucon kenTupamms: Tep — TEPMOK MabHO-
cvpagup. YHOAH xam IOMLLOK anTunaguraH «Tep»AaupKu,
TOXMKNAP «apak» Ba «xau» gengunap. YHOaH-ga Ho-
3UK udoganaHaguraH — «Tup» (TMAP) YK MabHOCMAa
KynnaHunagu.

Y4 yHnu 6unaH gcanrad 6yHaan cysnap Typk Tunuga
XyAa Kyn Ba X03vp uctebmongagupnap.

Typkun Tunga udoga MMKOHUSATIIAPUHW KEHramTu-
pyw Ba KOMMANALWTUPULLHW OCOHMALITUPULL YYyH an-
pum xapdnapHu Gup-brvpura mocnawiTMpulira xapakart
kunuHrad. Wy xymnagan oupu  «annd» GunaH Tyra-
raH cysra CyHrrM «xo» (a) 6unaH siKyHnaHraH Cy3Hu
KodusnawTupca 6ynagn. YyHoHuwM, «apo» CY3WHU
«capo» Ba «dapo» bunaH Kkodus kunca 6ynyp; «capa»ra
«Japa»Hu xam Kocus kunca bynagw.

AHa 6up mMucon onamma: «sS40» CY3MHU «cago» ou-
naH KogwmsinawTupca 6ynagu, bynapra «6oga»Hu xam
KoUANaLITUPULL MYMKUH.

«BoB» BunaH «3ammMa» opacvaa aHa LWyHOan LepuK-
YUNWK MyLITapaknuri 6op. Xyoam «3pyp» cysura «xyp»,
«Oyp» Cya3napuHu KodmsnawTmpca OynraHugek; yHra
«FYpYp» Ba «3apyp» CYy3napuHu xam XypTnaLuTupuLL Xo-
n3amp..

«E» Ba «kacpa» opacuga xam LyHaawm SKUHIKK Xy-
cycusiTn 6op. YyHOHUM, «ofup» Ba «OOFUP» cy3napuHu
«COAMP» Ba «KOAMP» Cy3napu bunaH kodusnawTmpuL
MYMKVH. YNapHU «TabCup» Ba «TaFinp» cyanapu bunaH
Xam Kodpusinawitupca 6ynagmku, Typkuin Tungarm 6yHgan
EHrunnMKnap-Kynannuknap dpopcun tunga nykamp.

Ywoby cy3napHu apatraH Typknap CY3HUHr HO3MK
KnppanapuHun ncdpopanab, ynapra axonmb MasMmyH Ba Mab-
HoMap toknaluraH. Ynap xakugars MUCOnnapHu okopuaa
Kyprb YTauK.

AHa F130 Ba xap kaHAan TaoMmku, eca Bynyp, erynuk
aevuvnagn. ®opc anuMHUHE Kynu, 6ankn Gapyacu eMakHu
XaM, NUMaKHU XaM «XypAaH» cy3u bunaH ndogananam-
nap.

KatTa kapgow Ba KUYMK KapOOLUHWHE WMKKanacuHu
dopcnap «bapogap» gengvnap. Typknap aca YFUIHUHT
KaTTaCvHU — «Ofa» Ba KUYUTUHU — «UHWU» Jevaunap,
KM3HWUHT KaTTaCUHU — «3raum» Ba KUYUTMHU «CUHTUNY OeW-
avnap. Ba Gynap oTaHuHr ofa-MHUCUMHWU «aboFa» genan-
nap. Ba oHaHVHT ofa-MHUCUHK — «Taronny». opcnap xeu
Kamcura HoM KymaraHnnap Ba apab Tunm 6unaH «am(ma)»
(amma) Ba «xon» (xona) gevaunap. Ynap KykangoLuHu
TYpK Tunvgaru cy3 6unax avtagunap. Ba atka Ba aHaraHm
XaMm TypKuin Tungaru cysga udgoga aragumnap.

Bvp mMabnym Hapcaku: «OK ym»aup, opcrnap yHra
«xuprox» 0eb Hom kymranwnap. bupok yHgoaru kucm Ba
acb06-aHXXOMMapUHUHE KYNHU Typkya anTagunap. Yy-
HOHYUM: TYHITYK», «Y3YK», TYPryF», «BOCPYF», «4UF»,
KKaHOTY», «Ky3aHaky», «yByfF», «Bofuwy, «Bycara», «3ap-
KMHay Ba LWyHra yxwiatunap.

OB Ba KyLL CynTOHNapHUHr 0406 Ba pacM-oaaTnapura
Kypa UKK1 xap Xxun mawsynotamp. WkkanacuHu dopcnap
«wukop» gengunap. OB MaluFynoTura Kemncak, ymymMuu
HOMM KMIAUK BYrraH XamBOHHWHI HapyHW TypK «XyHa» Ba
YPFOUUCUHU «KUITHOKYM» Aenaun. FHa CYMKYHHUHT Xam Ha-
pUvHU «ByFy» Ba MOZacuHU «Mapany aenaun. dopc «oxy»
Ba «raBa3H»AaH y3ra Cy3HuW Kynnamangu.

AHa 6up onatacup oB 0opku, Oy TYHFU3 OBMAMP.
YHUHI XaM HapuHu Typknap KOOOH Ba YPFOUMCUHM «Me-
raxvH» Ba 6onacuHu «dypna» gengunap. Popc kuwmcu
Oy TyLUyHYaNapHWHI GapyacuHM «XyK» Ba «rypo3» Cy3u
GunaH antagu.

OHan Kywra kenannuk. by coxaga aHr mabiym Ba
Mawxypu unbocyH — ypgakgup. Popc anu mnbocyH-
HU xam Ounmanan. Typk YpOaKHUHT HapuHW «CyHa» Ba
MOKMEHWNHN  «BYpumH» aenaun. Popcnap ByHra xam HoMm
KynmaraHnap. Ba Hap Ba Mogacu nkkanacuHu «myproouny
nengunap.

TALIMI

YpOakHuHr  HaBnapuHu  GunaguraH  Kyw6osnap
Kolwmaa, MacanaH, «kypka», «apka», «CYKCyp», «Ofl-
MaboLL», «YOKMPKAHOT», «TEMUPKaAHOT», «anganjaray,
«ananyka», «bofyon» Ba Oy nycuHaa Lengunapku,
ynap eTMul Haeb bynagun. ®opc GynapHVHI XxamMMacuHK
«MypFoOu»rrHa genam, xonoc. Ba arap 6up-bupuaaH Ta-
POBYTMHM aHUKNab anTmokym 6ynca, Typkya Homnap 6u-
naH antagu.

OT (xavBOHWM) HaBnapura Kencak, «TYOYy4OK»,
«apFYMOK», «sKa», «E0y» Ba «TOTy» CuHrapu — 6apuHu
TYpPKYa anTagunap. bupruHa KynyHHu «kyppa» gengunap.
Bowka: «TOM», «FYHaH», «AYHaH», «TyraH», «4MpFa»
Ba «faHfa» Homnapura kagap dacuxpok dopcnap Typk-
Ya antagunap Ba kynnapu 6yHu xam bunvangunap.

OTHWHI 3rapyHn arapyum «3uH» aecanap-aa, oT Ba arap-
ra Terwnu 6owka KMcm Ba acbo6-yckyHanapu, YyHOHYN:
WKUBUNTUPY», «XaHO», «TYKYM», <«KasNue», «yrapyor»,
KKaHXYFa», <«KUNMOYp», «KYLIKYH», «KaHTap», «Tydak»
Ba «Tyka» KabWNapHWHI KynuHW, «Bynaypra»cuHu Ba
«4yBUypFa»CuHN xaM TypK4ya antagunap.

«Kunbay, «KaBlIaH», «Kyxa», «KaHFangypyk»,
«KOpOMuUM», «Keynmm» Ba «Oxa» CUHrapu ypyw acbobna-
pUHM Xam TypK cy3napu bunaH avitagunap.

AHa pawT KywnapugaH TYFOOK, TYFAOPW, YOFPUK,
KynaTtypfa, Ananok, kynagy, naknak, YOoMnok, KopakyLu,
TenbakyLl, XUPKUF CUHrapy KyLUrapHUHT HOMMapu dop-
cvnga nykamp. Ynap GynapHuHE KYnvHU Typkya anTagu-
nap.

Tof Ba Ty34a Xwurfa, CYKMOK, OYLU, apFagorn, KMpywma,
OypTOf, CEeKpUTMa, CUpT, yumMa, WULIMa, WIOT, KUPAaIIoHT,
TYKaW, KYr, Kynak, COHI, COSIHT, YOKWI, CON, LUYPTOHT Kabu
HapcanapHUHr kynura opcnap HoM TanvHnamaraHnap.

>KoHBoOpnapHuHr ToByLLIMA@H GUPrMHa OT KWLIHALLW-
ra «wuxa» ned Hom kynraHgupnap, TysHUHT 6y3namMoru
Kopamon MabpaMorura, UTHUHT FUH2WUMOFU Ba yITyMOFura
3laK xaHepamMorura popcnapaa cys nykaup.

Ba pacwmuii nubocnapgaH, YyHOH4YM:  «4acTopy,
«Kamnmnok», «HaBpy3uUny, «TynNnu», «LWUPAOF», «Aaknay,
«SiNaKk», «EFNUF», «TEPNINK» Ba «Kyp» CUHrapu Hapcanap-
HWHI XaMMacuHU Typkda antagunap.

ErynuknapgaH arap-ga kyv ab3o-y3snapugaH 6aban-
ra Hom kynnéagupnap, aMMo OpKaHM, OLUMKINK CYSIKHU Ba
€H CYSIKHW, KOBYPFaHW, UMWUKHK, YpTa UInK Ba ByFy3naryHu
Typkya avtagunap. Ba gaHa 6ab3v emaknapgaH Kanmok,
katnama, bynamys, KypyT, yrnoba, MaHTy, KyMOK Ba ypKa-
MOYHM XaM Typkya anTagunap. Kumus Ba cyamanu, 6ox-
CyMm Ba 0y3aHM xam Typkda HOMMapuHu antagunap. HAHa
TYTMOM, YMOU, KYFIOY Ba TONIKOHHM XaM TypK 4a antagunap.
Arap OyHAan Typnu coxanapra maiufyn 6ynvmHca, ByHaka
cy3nap TYpKUn TUNMMU3aa foAT Kyn Tonvnaau.

OHAM SHaga MyxXMMpPOK cy3napra axaMusaTt 6epannuk:
apab Tunu mopdhonorusicu uctunoxnapmga «Mydoana»
neb Hom kynunraH 606u xam 6opku, cy3 Gup mapotaba
ULLNaTUIaaNIo, WKKU KULLMHWHE Y3apo  UL-XapakaTuHW
ndgoga atagun.

YyHoHuM: «myopasa» (y3apo, 6up-bupuaaH LnkoaT
KNUNMOK), «Mykobana» (y3apo Kapama-KkapLuumuk), My-
woapa (6up-bupura webp YKWL) Ba «Mykornama» (y3apo
cysnawmw) 6yTyH 606aa LWyHaka cy3nap kentupunaaum Ba
OyHOaH xxyna katta Had 6op.

dopcunrynnap wyH4Yanuk dacoxat Ba baguuatga-
M pJabBonapu OunaH aHa WwyHaanm nvpuk dovigagaH
Maxpymaupnap.

AmMMO Typk Tunu Gunumpgonnapu 6y dovigagaH 6ax-
pamaHg 6ynubavpnap. Ynap cys ysarura oup «wuHy ()
XxapdvHM KyWwnw bunaH ywa makcagra etraHnap. YyHoH-
YW, YOMNMOK — «YOMULLUMOK» Ba TOMMOK — «TOMULLMOKY,
KyYMOK — «KYYULLMOK», YNMOK — «ynyLUMaK» xam amar-
Aarn cysnapgup. by Typkym cysnapHu sicaraH asuanapra
TaH 6epMOK Ba TaxCVH anTMOK FTO3UMKM, XyAa SAXLUN WL
kunraHnap. Ba 6y dacoxart 6unaH dgopc dacuxnapugaH
Y3raHnvKnapyHu Xyxokatnawituprasnap.

(OaBomu 60p.)

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

Tadgiqotlar

TALIMI

Oxyn:kon CA®APOB,
¢unonorus anmapu gokTopu, npodeccop

V3BEK BOJIAJIAP ®OJbKJOPUJIA SIJIMHUYOK )KAHPU

AnHOTauus. Maxonaoa y30ex 6onanap
DONLKIOPUHUNE ANUHYOK HCAHPUHUHR 103a2a
Kenuw cababnapu 6a yHuHe 0asp unCmumo-
ULE MYXUMUHYU EpUMuUuOazy axamusamu ouuo
bepunean. Yuyman, maxauniap 0agomuod
ANUHYOK, JHCAHPU 2€HE3UCU, P3U2d XOC XYCY-
CUAMAAPU, WYHUH2OEK, YIAPHUHE 6a0uusmu
unmuil acocnab bepuneat.

Kanur cy3nap: siunvox, mug, mugo-

AHHOTAaUUsA. B cmamve ananusupy-
JOMCsL 2eHEe3UC U Chneyupuyeckue 0co0eHHO-
cmu ocanpa “3axkauyru’”’, y30ekckoeo, oem-
CKO20 honbKIOPA, € HAYYHOU MOYKU 3PEHUS
000CHO8bI8AEM.CSL XYO0IHCECNBEHHOCb OAH-
HO20 Jicanpa.

KuiroueBble ci10Ba: 3axauuka, mug, mu-
Ghonoaus, upuueckutl 2epotl, MOmue, 4emee-
pocmuiue, mpancghopmayus, 1e2eHod.

Annotation. The article reveals rea-
sons of formation of the genre "yalinchoq"
— nursery rhyme and its role in the coverage
of the social environment of the time. In the
given analisys the genesis, specific features
and artistic genre of "yalinchoq" are scien-
tifically substantiated.

Keywords: nursery rhyme, myth, my-
thology, lyrical character, motive, quatrain,

02U, TUPUK KAXPAMOH, MOMUE, MYPMIIUK,
mpancgopmayus, agpcona.

bonanapHuHr Ky€mni, oif, kKamaiak, maMoi, EMFUp Ba TaOH-
aTHUHT OONIKA XOI¥catapura NO3THK MyHOcabaTiapuHy udoa-
JIOBYM KYIIMKJIAP SUTMHYOKIAP AeHIIaan. SIMMHYOKIap MaBCyM
Ba MapocuM (DOJIBKIOPUHUHT MYCTAaKWI JKaHpH OYiu0, ymap-
HUHT 3aMUpPU/1a HOTHIOUH OaMIaPHUHT AHUMHCTHK YBTUKOIN
KOIIMKJIAPH CaK/IaHTIaH.

Yrmumia kumaa oprod HWIT STAM AeryHYa yiaa THKHIHO
YTupran 6onanap kydara oTuiu0 ynkuirad. byxopozna OyHuait
xonar «odrodu Oadakymak» (Oomanu ynaupysun opTod) ned
aranrad. by TapOup aiipum Kekcaiap THIINAA XaMOH y4pal Typa-
1. KamOararuiapHUHT yCTH IOITyH OoJanapy, XyCycaH, eTumiap,
OyHIai yormapaa 6exall a3usT YeKKaH, Ky&EIra MIIOHHO YuKHO,
COBYKJIaH KyKapu0 KeTHO, MaHOX M3JIaraH. SIIMMHYOKIArH eTaKIn
MOTHB aHa IOYH/Ail KOHTPAcT XOJATHUHT H(OTaCHIaH TaXkac-
CyM TomnraH. buHOOapyH, SUTMHYOKHUHT YDKPO TTaHTH XaM KAIIa
KeuraH. SIMTMHYOKHMHT Oy XWiiga Ky€ml KYpHHTaH YOFJaruHa
KyWIaHUIIHAAA aXKIO0UIAPUMHU3HUHT Ky€Ira CHFHHHUIIIAH n00-
par aHMMHCTHK YbTUKOJAWHUHT Tapuxuil uinausu oop. I'epomor-
HUHT MabJIyMOTHYa, KaJUMIH MaccareTiap SHT YOMKHP OTHH
KypOOH KWIHO, KyE€ll YMKUIIMHU KyTHII Ba YHra CHFUHHUII
MapocuMmuHH yromrrtupumrad.! [y 9bTHKOAHUHT CYHHIIN Ty-
(haiiim MapocuM xaM iykoua Ooluiaras, qaBpiap YTUIIA OUIaH
aca OONaJapHUHT KUIIKH YHMHIApUIa KyilaHaJurad siMHYO0K
XOJIATU/Ia CaKJIaHUO KONTaH. SITMHYOKHUHT KY€l YHKUIIHIAH
HIOJUTAHUIN TyiFycuHu udomanosun carpaan (Odrob uyurmam
oJlamra. ..) OOIUTaHUIIN OeXN3 IMAC.

Bona ana mry mommk TyiHFycH OniiaH OHacura, 1aJacura,
OyBHCHTa, XOJIACUTa YOIAIH, OYKaraHHMHU aiiTHO, yaapJaH HOH
cypaiinn. JIMpuKk KaxpaMOHHUHT Oy XWiga TypJid KHIIAIApra
MypOoKaaT HTHIIN XWIMa-XWI Ba3HATIAPHUA XOCHI Kuiran. Ha-
THKA/a, SUTMHIOKHUHT XHWJIMa-XHJ BapHaHTH [03ara KeJraH.
SIMMHYOK BapUaHTIapUIary Ba3UATHUHI KeCKUHIIAIyBHUIa O001a
HOH CYpPAaIlMHUHT Xap raj CaHCOJapiMKKa COIMHABEPHUIMIIN
alipuya posib yiiHaraH. BapuanTinapHuHr Oupuaa Oona yrai
oHacH (pebIMHU OWITaHUIAH Aajacura orypaau. bupok y xam
maKaTCU3IINK KATAIH:

Jlagam gakkamra ypau,

Omnanrra OOpruH, JIe/Iu.

Ona, oHa, KOPHHUM 04,

KopnuHT ouca, gymiak Tep.

Uynyak Tepaum Oup Ky4doxk,

Hon €nau y40K-yuoK.

V3-¥3unaH paBIIaHKy, OUp Ky4OK YTUHIA «YIOK-YUOK» HOH
€6 Oynmaiiiu. bona 5ca Xxap KyHH 11y IOMYIIHU Oakapaérra-
HUHHU TabKUIAETUD. BUPOK siHa Xap Tauruiex:

VYrmura OGepan YpokIek,

Menra Oepiu THPHOKZEK.

Jlupuk KaxpaMoH aHa HIyHIaH HOPO3H. AXUp YTHUH TepraH
XaM y, 003 ycTura y3 JaajacuiaH Tapcaku eraH Xxam y. SlHa yHra
THPHOKYA HOH Oepuiica... byHra kaumait unmanr mymun? [y
Japaxasa YKcuraH 0oJia Kyuaard HOHHU:
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transformation, legend.

OTuM ypaum-aa, KeTIuM,

Bopub GyBamra 3TauMm, — ICHIH.

lly OmiaH sUIMHYOK XaM Tyraiam, 0oja XaM KYHIJIMHH
Oymarranmai Oymaau. SITMHYOK JIMPUK KaXpaMOH KaJOHIar
JIpaMaTUK KOJUIM3MSHU aHa 01y Xwiga udopa sTraH. YHua
«KOPHUIAH XaM Ka/Ipura» adyiHa OolllIaraH, sUIMHYOK/A Y3UHHU,
WHCOHMWJIMTMHNA aHDIAETraH KUIIMHUHT HOPO3WJIUTH OYpTHO
Typu6au. XalpusaTKy, YHUHT €MFu3 Aapakamu — 6o6ocu 6op;
6060cu yHu ykcutmanan. Ly cababmu Oolka Oup BapuaHTIa
Oosa OyBacura 60pu0 Mypokaar 3Tau:

ByBam Oup Tanra Gepau,

ByBum wakkamra ypam.

YakkaMHU KOHU YMK/IH,

SlHTaMHA KOHU YUKIH.

Bynna xam nupuk KaxpamMoH Kapama-Kaplid BasusmIapia
Typau: XalpUXOXJIMKIaH KyBOHCA, INaQKATCH3IHKIAH 93UIN0,
TYpJIU pyXH XoJlamiapaa TOOIaHaIH.

[lyHn Xam aWTUIl KepakKW, SUIMHYOKHUHT OUp KaTtop
BapUaHTIapHIa BOKea Ooyia Ba Xolla ypracujga Kedau.
Kapusponrumimk MyHOCa0aTHHUHT JaBp WYPUFUTA XOC XyCYCH-
arnapu 0yptud typanu. Illynucu xam 60pKH, FOXUAA XOJaHUHT
KapHHIOILINTY YTail OHAHUKUAAH (apK KUIMaiu:

OdT00 YMKIU ONamra,

IOrypu6 6opaum xonamra,

Xomam: — AHa ep, — Ieau,

bopu® Yun Tep, — nenu.

VYtun TepauM 6up KydoK,

Hon énau yuok-y4ok.

Menra 6epu onaknan,

V3ura onau FuIaKaan.

OTHO ypauM 3IIUKKA,

bowmmm Ternu TemmkKa.

Yrmumpa Oona KapuHAONIUIAPH JaBpacujia XaMm KaJp
TONOJIMAaraHu/laH, MHUHHATIapra KyMHiIHO, «OOHIM TENIMKKa
TEKKaHU»JaH aHa IyHal YkuHaau. YyHKH 1y, OOUIHK XUpCY
XaBacCH Xap KaHJall MHCOHUHM MyHOca0aTlIapHH TaxKHpiiap Ba
YHJIaH OaslaH/I HIH.

Bynnait mapouTia XoNaHUHT KHUSHIA TEKMH MapAUKOp CH-
(aruna xKapamm Tadbuuii 50U, BUPOK KaMUAT TaKOMUILTAIITaHH
CalliH MHCOHMI MyHOcabariap sxuruiaHa oopau. Hartmxkana,
KapUHIONUIHK TYHFylTapu XaM CaMHMHUIIANINO, WHCOHUIIHK
Ma3MyHUHHN KacO 9Ta Oonuiaau. by Xonar suIMHYOKIArd aHba-
HaBUH HOPO3WJIMK Ba NIMKOSAT MOTHUBJIAPHHU MeXpra WyFpuiraln
II0IMOH MUHHAT/IOPYMIIMK MOTHBHIa anMatuTupaérup. XKymia-
JIaH, SUITMHYOKHUHT KyHHUIard BAPUAHTH (03ara KeJIu:

Od100 yuKIU ONamra,

IOrypu6 60paum xonamra,

Xonam airu: —Y THH Tep.

YTuH TepauM OUp KyuoK;

Hon énau yaok-y4ok.

JlacTypXOoHHU Ty3aTIH,
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MexMoHIapHU Ky3aTau.

PaxmaTtu menra terau,

Bommmm kykmapra etau.

bynpaii MHHHAaTAOPYMIMK MOTHBH SUIMHYOKZAA TOOO-
pa aHbaHaBUWIMK kacO 3Taétup. bomka Oup BapuaHTaa X0Ja
MEXpUOOHUYMINTHAAH «OOImM KYKIapra eTraH» MIy JHPHK
KaXpaMOHHHHT SIKKa Y3WHWTHHA dMac, OajKH «YpPTOFH OWIIaH
OHMpramJIMKIard KyBOHY OaIKUTaH KNEDACHHN KYpaMH3:

O¢1o6 unkam omamra,

IOrypu6 6opaum xonamra:

Xona, xo11a, Kynya oep.

Xonam nenu: — YTUH Tep.

Kelinn rorypaum xupra,

Yprorum Ounan Oupra.

YTuH TepaAnK OUp Ky4OK,

bunmanuk cupa yapyok.

Xomam KOpauiIap Xamup,

Kymua énau Oup Tanaup,

busra kynua Gepauiap,

[lemonamuzaan ynaunap.

O¢T06 ynKaM ONamra-e,

FOrypub 6opau xonamra-e...

CaMuMMAT MOIOHYTA Y odaau. JIMpUK KaxpaMoH Xoja-
CUJaH IIyHAall caMUMHMH MyHOCA0AaTHU KYpraHUIaH KYHIJIU
TYK, YHAaH TOpTuHMail Kynqua cypaiau. Iy saiinga kymaua
STTMHYOKJIaTy BOKEaJapHU Xapakarra coidyBYM oOpasra ainaHa-
JIM, YHTa SIHTHYa Ma3MyH IOKJIaHaau. by, MIIIOHY Ba CAMUMMUSIT-
JIaH TyFUIITaH dpKaiuk MabHocuaup. Ly Gouc y tanmabd kynua
cypaiau, yHra YTUH TepHII Majoj KeIMaii, akcuHYa, 3aBK-I1aBK
ummra ainanaay. [y Gouc y Taknupunad MUHHATIOP OYiHO,
KyBOHYMIa CHFMai, cakpa0-cakpa® Kyiiaiiju. AHbaHABHUI
OonuraHMa — OANTHHUHT SUTMHYOK OXUPHUIA, SIEHH KOJUIUIOBYH
Bazudacuga TaKpOPJIAHWIIM aHa Iy KyBOHY OXTHPOCHHH
XaBOJIATHIITa XU3MaT KWITaH. XyJulac, JUPHK KaXpaMOHHUHT
KyJ4a CYpallyd Ba XOJAHWHI LIy MCTAKHW KOHIUPUII HUSATHIA
«Oup TaHIUp Kynmya ENUIIN» SMU30/JIapy jKaMusTaa Oonanap-
BapJIMK TyWFycH Ky4ast Oopuiuiad nOopar MOTHB TapaHHYMH-
ra alylaHraH.

F.)Kaxourupop «OdTo0 4YuKIM onamra» sJIMHYOFUHH
«acocaH UKKU TYPTINKAAaH noopat», 1e0 XakKMaH yekaaiam.
Xon0yku, Kapuiib 0apya BapuaHTIap/Ia KOMIIO3UIIMOH OY1aK
TYPTIUK OYyIMail, UKKUIUKIUD. BUHOOApHUH, OXaHTIOUUIHK
aa, 00, BB, IT Ba X0Ka30 INak/uIapaa cTpoGuk OyTYHIHK 3a-
MupHaa xocws KunuHraH. Kousiiap roxu TYK, TOXH 09,
roxu (opmai, roxuna 3ca xed Oup Kodusicu3 Xoiga Xam
y4ypaiau:

OdT00 yuKIM onamra,

IOrypu6 6opaum xonamra:

— Xoma, Xo1a, KOPHAM 04.

— KopnuHr ouca, yTuH Tep.

VTuH TepauM 6Up KyHoK,

Hon énnu y4uok-y4ok.

Venura Gepan onakya,

Menra 6epiu THPHOKYA.

TupHOKYaHU OTHO ypAHUM,

Tusno GennKKa Termu.

Trmno GemuK TEeMNIIHN.

Kypunu6 typudauku, crpoduk OYIaKHUHT MKKUIIMK IIaK-
JU XaM Karbuilnammarad. byHma (QUKp OKMMUHHMHT KaTbUH
TapTHOJArk OXAHTIONUIMK aHJ03acura CUFMal, Owmp-Oupura
MaHTUKaH OOFJIaHYBYM MHUCPAJAPHUHT TU3MWINO Kenuiu cabad
6ynran. bynnail maiftna xoduscus carpiap Toxuaa UKKHIHK

W W W OWNO\®

TALIMI
MIaKIKAA CaKIaHca, TOXMA Y3Ura X0¢ yWINKKa aillaHraH, aMMO
Ba3H yWFYHIMIHIa OYHCYHTaH.

Ana my wmymoxasamap «OQTOO0 UMKAM  ONamra
SUIMHYOFMHUHT XWJIMa-XWJI XaKM/1a KeHI' TapKaJIraHjIuru, 1aBp
PYXH TabCHpHAA OMyXTAIAINO TpaHchopManmsIra yuparasin-
TH, o0pa3iapu y3rapu0O, caiikan Tornud, XaMOH OoJalapHUHT
CEBUMJIM KYIIMKJIApU KaTOPHUIaH KO onb, KyiaaHnO KeiauHa-
€Trann KabM XOJaTIaPHU TACIUKIIANTH.

SINMMHYOKIApHUHT sHA OMp Typu — I[IAMOJTA JaXJJIop
STIMHYOKIAp Oosanap penepryapuja XaMoH ydpal TypuOau.
Acn KacO-KOpHM AEXKOHUMIMK Oyiaran ora-60001apUMH3 XUp-
MOH COBYpHIJIAa SIKUH-SKUHIA4a IIaMoJra SXTUEX Ce3ulll-
rad. bynnail ke3napaa MabcyM, OeryHoX Oosa MCTaru mxooar
Oymaau ieraH aKujaara amall KWiras JAeXKoHIap ¥3 OonanapuHu
IaMOJI YaKUpUIITa YHAAIITaH:

Xaiinap, Xaiaap,

Koxynunrau tedpar.

Bonanrau cyB oxusan,

XOTUHUHTHU YUFOT.

Oca KosicaHr-un? L

[Tamonra Xaitmap 1e6 MypokaaT KHJIMHHIIHA aciuaa Y pra
Ocuéna smaérran O0ap4ya TypKui XadKJIapHUHT Xaizap Kylb-
TU (curuHHII) OMIaH OOFIMK MH()OJOTHMK TacaBBYpIapH aco-
cuja ro3ara kenrad. JKymiagas, TypkMmannap «Xainap 060607,
KO30K1ap 3ca “Mup Xaiigap” nes MypoxkaaTr 3THO, XMPMOH CO-
Bypuiiaa yuu vakupumrad. llynna typkmannap Oup cHKuUM
COMOHHHU Ta€K yuura OOrsia0, XUPMOHIa KUCTHPraH XoJyijaa
«Xanmap 6abaHbIH E1bIHA OUp 4opek, en rovcay (“IlamonHu
KyiBopca, Xaitnap 0000 Xakura OWTTa HOH aTagum’) JCHHII
OwmnaH mamon mupuaaH Majnajn Kyrumrad. ly mantuk Ownan
Kapajyca, Gonbkiopurynoc M.OKypaes TYFpu Kailn sTraHuzex,
“mamon mupuHu Xaiaap ned aram Ypra Ocuéna smoBdu Typ-
KUH Xankjaap MUQOIOTHsICH Ba MapOCHM (hOTBKIOPUHHIHT MYIL-
Tapak aHbaHAApUIaH Oupu OYIMO, KadoHmapaup Oy adcoHa-
BUH XOMUIira Myposkaar KWino, I1aMoJl YaKUPUII MapOCUMUHHI
YTKa3UILl KEHT pacM OYarany.

Donbsknopurynoc M.JKypaes tankuanya, «Xanaap» — cod-
HUHT aJlOXWJa Mardk Kyzaparra sra 1e0 TacaBBYp KUJIMHIAH
KHCMHM KOKWJI MAabHOCHUHHM XaM Owiiupanu. AiHu naitiaa Oy
paM3uil geranb MIaMoJI NUPU OOpa3MHMHI aHbAHABUH aTpH-
Oyrnapunan Oupu BasudacuHu xam Oaxapanu. FOkopuaaru
MapoCHM KYIIUFUZAa XaM Xaijap oOpa3swHMHT ajoxuaa Oel-
THIapuaaH OMpH — IaMOJ NUPUHUHT KOKHIM OOPIHTH XaKuIa
MabJIyMOT OepuiraH. XalKUMHU3 oOjaThra Kypa, ¢ap3aHi
Kyprauu Ouian 00JIacH TypMaiInTaH OWJIaia YaKajJoK TYFHIICa,
Oosa €mura eTraHa yHra «cod Tyiium» KuiuHaau. bona ycuo-
VHCHUH, 3UEH-3aXMaTiiap 030p €TKa3MacHH JeraH HusATaa OomI-
HUHT HCA KUCMHJIATU «KOPUH COYM»JIaH Oup TyTaMH KUpKMait
KOJIMpHIIaIU. AHa Iy KOKWI «Xaiaap» neiunanu.

[lynnaii kuiub, SIIMHYOKIApra Ouf MyJoXa3ajlapHH
SKyHJap SKaHMM3, aBBaj, YJIapHUHI Oojajap MaBCyM-Mapo-
cuM (oIBKIOpPHUAA XaMOH Xapakaraa OyiraH >kaHp Xapakre-
pHra SraluruHyu Kaia STUII xKou3. UyHKH jkaHp TaOHaTuaaru
eTakun Oenrmiapaa Tabuar Xonucalapura MypoXkaaT KHJIHII
xoxucacu 0ynuoO, OyHIail MypoXkaaT TapuXWi WIU3UTa Kypa,
aKcapuAT XOJUIapAa aKIOMJIApUMU3HUHT HOTHIOWH aHUMHC-
THK Kapanuiapura 6opu0 Takamaan. AMMO IIYHUCH MYXHUMKH,
SUTMHYOKJIAp MKTUMOMH TapaKKUET TAbCUPHJIAH XOJIU KOJIMAaraH.
Iy Tascup Tydaiiiam Typinda WyHanuiuiapaa Tpanchopmanu-
OH >KapaéHJIapHH KeunO, Ooanap penepryapuiaruaa suoBYaH-
JIMK UMKOHHUSITUHH TOIT'aH Ba acpJiap JaBOMUA YIApPHUHT TaOu-
aTra OUIHO TYTHHUILIApUra, Tabuar OuiaH 103Ma-103 MyJ0KOTIa
6ynunuiapura ya ouras, Uy Wyina Xu3Mar KUiIraH.

IC.II. Toscros. Ipesuuii Xopesm. M3nanne MI'Y. M., 1948. C. 207.

2F JKaxourupos. Y36ex Gomanap domskiuopu. T.: Viurysun, 1975.

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

TALIMI

Tadgiqotlar

F'ynmupa BAJIUEBA,
V36eKkncToH MUnnuii yHMBEPCUTETUHUHT
MYCTaKuI TagKuKoT4ucu

«MEXPOBJIAH YAEH» POMAHUJIA ®PAZEMAJIAPHUHI
YCIAYBUN-CEMAHTHK XYCYCUSTJIAPU

AHHOTaums. Yoy maxonrada ¢pase-
ManapHume, aHmMOHUM KOMNOHEHMIU nape-
MUANApHUNS  YCTYOUL-CEMAHMUK — XYCYCU-
amnapu, paszemarapoa, MaKoiiapoa Xaix,
OyHéKapawu mydxcaccamaueu oaouuil acap
mMamuu opkanu maxaun smunean. Llynune-
0ex, mMaoKuKkomoa Xauk MAaKoIIAPUHUHS
mapoussull axamusmu, YHOaH éul agio0HU
mapousrawoazu ypHu maokux dSMuieaH.

Kaaur cy3nap: ¢paszema, napema, na-
PeMUONO2U, AHMOHUM.

AHHOTanUsl. B Oannou cmamve Ha
npumepe MmMeKcma Xy00dceCmEeHHO20 Npo-
U36€0eHUsl  AHATUBUPOBAHBL  CEMANMUKO-
cmunucmuyeckue 0cobeHHocmu  gpasem,
napemuti ¢ aHMOHUMUYECKUMU KOMNOHEH-
mamu, COBOKYNHOCHb 68 NOCI08UYAX MUPO-
6033penusi Hapooa. Takoice, 6 ucciedosanuu
oceewenvl OUOAKMuUYecKue 3HAYeHUs Ha-
POOHBIX NOCILOBUY, A MAKIHCE UX POIb 6 BOC-
nUManuu MoI00020 NOKONEHUS.

KuroueBnle cioBa: ¢hpaszema, napema,

Annotation. /n the according article
analyzed the semantically-stylistic features
of the phrase from the example of text, say-
ings with antonymic components aggrega-
tion from worldview people s proverbs. Also,
in investigation expressed the didactic value
of folk sayings, as well as their role in the
education of the young generation.

Key words: phraseme, sayings, pare-
miology, antonym.

napemuoinocus, AHmMOHUM.

Wctuknon wvnnapvga Munnun agabuétnmuni Ba
YNapHUHI TUM XyCycusTNapu SiHada KeHrpokK ypraHuna
oownanan. ANHMKCa, MUIIWIA YAFOHULL OaBpU afabuétu
BaKkunnapu wxogura ong UiMuWn UsnaHuwinap canmokmn
ypvH TyT™MOKkaa. By paBp agabuii égropnvknapu  TUnu-
HW TadKuK 3TULL NYHanUwuaarn UAMUN TaaKkMKOTIIapHUHD
Kynanmb GopaétraHn dukpumma wncbotuamp. bagunin
acap Tunura oug TagkMkoTnapga «Tunra u3ydnn EHgalumi
Ba (DYHKUMOHAnN Taxnun» anoxuaa ypuH Tytagu.

Baguuin acapHUHr aMOLIMOHaN-3KCNPeccuB Xo3unbacu-
HW TabMUHNanauraH acocuin BocutanapaaH 6upu gpase-
Manapaup. HyTkuMmusga keHr kynnaHunaguraH dpasema-
napgaH vxogkopnap xam yHymnu cdongananuwraH. ba-
OUnn acap TUIMHW UNMUIA TagKUK KUNWLL Kapaénuaa dpa-
3emManapHu ypraHura anoxuga abTvbop Gepunmokaa.
KymnagaH, aroknu TtunwyHoc LU.PaxmarynnaeBHUHr
HOM304MMK TagKUKOTU PPa3eonorM3aMnapHuHI rpammaTtik
Tabuatura barvwwnaHrad.2 ONMMHUHE JOKTOPMVK Auccep-
Taumsacuaa aca pasemManapHuUHr nyrasmm 6mpnuk cuda-
TMaarn Xycycusitnapu ypraHumrat.?

A.KoanpuiiHuHr «MexpobaaH 4YaéH» acapuga xam
KaxpamoHmnap Laxcu Ba MNCUXMKACUHU 04nb OepuL
Makcaguaa dpasemanapgaH yHymnu donganaHumnra.
AOVBHUHT MaxopaTu LWyHAaku, Y dpa3eonornk CUHOHUM-
NapHWHI 3HI MakBynvHW TaHnaw 6unraH Ba LWy acocaa
acap TUIM TabCUPYAHMUIMHU SHaAa OLLMPULLITa 3pULLIFaH.
MacanaH, Conux maxgym mynna AbégypaxmoHra, no3vm
6ynca, AHBapHUHI YCTO3MNMK KUMULLN MYMKUHIUTVHWA anT-
raHga, y: « Taxpup ea uHwoda xam ycmo3saa MyXmOXIuK
03, 0edu 6up 03 Hagbcu onuHeaH Kuéghada...», — LENNLL
6unaH Hagpcu onuHeaH ppasemacu opkanu 6y néopaHnHr
«KYHITIM YKCUTraH», «KYHIM xupa 6ynraH» kabu CUMHOHUM-
napura Kaparanga KaxpamMOHHUHT NYKN KEYMHMACUHW, AH-
Bapra HucbataH AWWPUH FANUPITUTMHU XaKKOHUAPOK aKe
3aTTNpPUG GepraH.

YnkaH agub 6ab3n nbopanapH/ WKOOUN KanmTa UL-
nangn, wbopa Tapkubugarn cysnapHu anmawTvput
Kynnanau. Xank opacuga «xaMMagaH KenuH» MabHO-
CUHM OYpTTUpMG KypcaTyBuin «UTHWUHF KEWMHrM OEFn»
dpaszemacn agub Tunmpa «OmHuUHe KeluHau OEFu»
Tap3nga wkoamin kynnaHagu. LaxuabekHuHr acap 6ol
KaxpamoHu AHBapra HucbataH uwnartraH ywoy néopacu
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opkanu cyxbaTAoLUHM asill Ba xypMatnall MabHOonmapuHu
My>XaccamnawTnpagun: «...az2ap wyHo0a Maxkam mymub
KoscaHeus, xyn, 6ynmaca omHuHe KeluHeu oéfucu3s-0ay.
M>XOOKOPHMHI (hpa3emMaHn «OTHUHI KEMUHrn Oéfn» Oeb
OGepulin acap yYMyMKOHTEKcTUZaru AHBap nopTpeTura
canbui myHocabat Gungupmacnuk MmakcagmHm ncopana-
raH.

Mabnymku, «eunnub ketau» dpasemacy MaTH MasMmy-
HUAaH kennod YMKnd Gup Heya MabHOMaPHM akc ATTUPaaM.
«XagoupaH owauny, «Y3uHW yTa 3pKuH TyTAu» Kabunap
wynap XymnacvugaHamp. Acapgaru yaura Xoc Mypakkab
obpa3s Conux MaxgyMHUHr cpbaBkyrnogaarm XxoTamnauru
aca «eyunub kemou» wbopacu GunaH Gepunuwin acnu-
Aa Oy (hasuvmaTHWHI yHra OOVMWUIA XaMmpoX 3MacruruHu
MaxopaT bunaH éputuwira xusmat kunraH: «Cosnux max-
Oym by KyH odamOaH mauwkapu equnub kemou; Macxuo-
O0aH Yukub myrpu KaccobHuUHe onduea 6opdu; bup maHaa-
JIUK 2yuwim, cakKu3 rysnauk nués onub xoenucuaa Keaouy.
Ma3skyp MabHOHM GepuLl y4yH KEHrpoK uwinaTunaguraH
«XOTaMNUrM TyTAM» MBOpacHHU ULLNATULL 3Ca WKOOKOP
Ky3ga TyTraH MabHOHU TYnuK ounb 6epa onmac agun. Ab-
aynna KoavpunHmHr cy3 kynnaw maxopatu LW.bannuHuHr,
€3yBuM «...xap bup cy3 yctnaa 6oL KoTMpagu, Tun Bocuta-
napuHu capanab, TaHna6b mwnaraaun. EsysunHUHE By ULl
MyaWisiH 3CTETUK Makcaara, sibH1 0b6pas spaTuLl makcagura
oyrcyHoupunagu», geraH UKpuHKM ncbotnangn.*

dpaszemanap, acocaH, 0bpasnunuk acocMaa MabHOHM
OypTTMpULIra xusmat kunagu. babsaH aca 6y 6ypTTMpULL
TUNMMU3ra XoC MabHO Ky4yanTupyBun Genrunap acocuaa
fAiHaga opTTMpunaau. MacanaH, «BacBacara TYLUIMOK»
nbopacu HYTKUMM34a «KYPKMOK» MabHOCUHU Ky4akTUPULL
yuyH nwnatunaau. Abgynna Kogupwuii 6y MabHOHM siHaga
TabCcupyaH ndoganall yyyH cysra «-rnap» KyLMMYyacuHu
kywaaun. CynToHanu wwnartraH «eaceacasnapaa myu-
MaHe» noopacy AHBapHWHI GOLL MYHLUIMANUK MaHcabu-
OaH yTa YyuYneTraHnurmHu Kypcatagu: bynvazaH eacea-
canapaa mywmaHe, AHeap.

Aonb «Tewa TermaraH», obpasnu gppasemanapHu y3
ypHuaa kynnangu. MacanaH, MBUPCUK YW  «IynuHUHE
XYPXKYH corneaH efikacu»ra yxwaTtunagu:

— CeHnapaa xe4 CoH Kupmadu... Ka4oH Kypcawm, yuna-
PUH2 NYNUHUHE XYPXKYH coneaH enkacu!
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Cy3 Ba cy3 OupuvkManapuHu maBXyd (paseorniornk
OvpnukoaH onauH, KeMH ékn ppasema KOMMOHEeHTnapu
ypTacuga kynnaw 6unaH ywa dpaseonoruk 6upnvknap-
HWHT Tapknbu xam keHrasgn. ®paseonorvk Gupnuk Tap-
KMOVHW KeHranTMpuwiga Hadakat cys, 6anku cy3 dupuk-
Manapum xam aon UWTUPOK 3aTaan. byHaanm xopucara
«MexpobagaH 4aéH» poMaHuaaH xaM MWUCON KenTupuL
MYMKUH: MaHa, y3 Ky3uHe busiaH Kapa, ona: KyHeraum
qunyupor ékkaHOek paswaH, KypouHamu? TyxdaHuHr
AHBapra 6ynraH xuccuértnapvHu lNynwaHra 6aéH stuwm
WKKN «ropak EHMOK» Ba «rOpakka ym mauwsiaHaaH» noo-
panapu omuxtanuri 6unaH caHbaTkopoHa éputunagn: Y
€kHU yunatmaH, 6y €kHu ydnatimaH, yUuumMHuUHe bowuea
emornmatiMaH, aMmMo ropazumea bup napya ym mauwsniaH-
2aH, éHasepadu. by ypuHpa «yluumMHuUHe 6owu UyK» nbo-
pacu TyxdaHuHr pyxui U3TMPOGNapuHM oduira xm3mat
KumraH.

Abgynna Kogoupuin kaxpamMoHNapy MYKM KednHma-
napvHM E€pPKMHPOK Mdoganall ydyH u4u EHMOK, Hagcu
OfIUHMOK, mapsy3u KynmufudaH myWwMOK, lopasu cy8
6ynub okMoK kabwu cdpasemanapHu yctanuk ounaH umi-
natraH. Ly 6unax 6up katopga dpasemanap CUHOHUMU-
AcuAdaH xam yHymnu dovganaHraH. dpaseornormk CuHo-
HAMWS YSCMHWU TallKun 3TraH dpaseonorvk bupnuknap
Oup-6upraaH y3nga ndoganaHaéTraH MabHO Kuppanapu,
ycnybun 6yékgopnuri, obpasnunuk gapaxacu 6bunaH
dapknaHagn.’ LyHra kypa, AHBApPHUHI Kynra OnvHULL
caxHacuaa CynToOHanNVHWHE yHra BynraH mexpy xypmatu
Kynngarnya 6epvnagn: «AHeapHUH2 Kapawudaau MabHO-
2a myuwyHeaH CynmoHanuHuHe topazu cys 6ynub okou...».
Maskyp xonmatga «topacu cys 6ynub okdu» dpasema-
cn CynToHanuHuHr AHBapra HucbataH a4ymHULL XMCCUHK
«toparu a3ungu», «toparu cen 6yngn» kabu cMHoHUMINa-
puaaH kypa 6ypTTMpmnb KypcaTtuwra xusamat kKunraH. Pab-
HO Tydawnu xoH 6unaH ésnawraH AHBapra HucbaTtaH
duKpnap Mucu YUKMOK, mazauea cy8 KesiMoK dopasemana-
pu 6unan 6epunagun. By ypunga €3ysun AHBapHUHT MUP-
3abowmnuk MaHcabupaH keTvwwura atpodgarvnapHuHT
MyHOCabaTnapuHy CUHIOMPaau.

®Ppasemanap CUHTaKTVK Kypunmanap OunaH Liakn-
gow 6ynuwn MymkuH. MacanaH: Kyn kyTapmok (dpa-
3ema: HacumxoH ykacura Gunman kKyn kytapaum), Kyn
KyTapMOoK (cy3 6upukmack: YKyBum xaBob 6epuLLl yuyH Ky
KyTapaum). Mabvnymkn, «Yummacu 4upok KypmazaH» noo-
pacu «O4Ky3», «TyMmacy» kabu MabHonapga vwnaTtuna-
an. Ywoy dpasemMa y3 MabHOCKaa AeApnmv KynnaHMmanau.
A.Kogoupuin AHBapHUWHT KyTunMaraH mexmoH 6ynné gyHé-
ra KenuwmuHW «4unnacu 4YvMpok KypmaraH» wubopacura
Wwakngow 6ynraH cy3 GupukmacuHm Kynnaw éunaH ngo-
Janangn: AHeapHUH2 «4usiiacu YupoK KypmazaH» byrica
xey 6oku Uykoup, bupok tuesupma KyHrnab bewukda ucm-
cu3 émuuwiu KU3UKoup...

Acap kaxpamoHnapugaH 6upu HogupaHuHr 6y rygak-
napHu Tapbusira ONULLM YHUHT YYyH yTa Mallakkatiu
Ba OFMP 3KaHNUIMHKM OypTTMpMG KypcaTtuwl Makcagvaa
«ycTUra TyLIMOK» nbopacu KynnanunraH: YH 6up éwiuk
Temup, mykku3 éwrnuk Kobun ea AHeapnapHuHa mapbusi
Kunuw ofupnuau HodupaHuHe ycmuea mywodu. Ywby
nbopa ypHuUra «3uMmacura TyLwamny, «4ekura Tywam» kabm
dpasemanapHu Kynnaw €3yBun udpoganamokyn GynraH
Hogupa xonatuHu Tyna ounb Geponmac agwn. Ycrtura

TALIMI
TYWMOK (PpaseMacuHUHT KynnaHunuwm ykyeunga Hogum-
para HucbataH auMHULL, XalpUXOXJINK XUCrapvH1 nango
Kynagw.

®pasemanapgaH MaTH Tapkubuga donganaHu
TUIMHWHT 6aanMnn TacBUPUIN MMKOHUATRApUHU GonnTaaw,
HYTKHUHT 3MOLIMOHAaNMIUrM Ba 3KCNPECCUBIUIMHU KyYau-
TMpaan, obpasnuUIMKHUHT EéPKUH ndoaanaHUWnHU Tab-
MuHnangn. Abaynna Kogvpuim xam eTyk cy3 yctacu cu-
datnga y3 acapnapuga dpasemanapgaH yHymnum Ba Y3
ypHMaa donganaHa onraH. Hatwxkaga acap BokeanapuHu
KaxpaMoH XMCCMETnapu OwunaH ywrFyHnawTtupa ounraH.
LLly 6ouc apnb acapnapu cesnb ykunaau.

LLaknaH nx4am, aMMo 4yKyp MasMyHra ara napemmsi-
nap, XymnagaH, cpasemanap, mMakonnap yHu sparraH
XanKHUHE KyMn acprvKk XaéTui KysaTuwinapu, WKTUMOWN-
MKTUCOAMIA, CUECUI Ba MafaHui Taxkpubanapu acocuaa
BYXXyAra kenagu. Acpnap mobanHvupa aBnogaaH-aBrnoa-
ra yTmb kenraHnurn 6ouc pasema Ba makonnapga xank
Taxxpubacu, OOHONUIM MyxaccamnadraH 6ynagu. Aco-
curicn, ynapga xap 6up cys, xap 6up xymna y3 ypHuga
VLLNaTUAraHINIM XaM TaxcuHra nouvkaup. Tun 6upnuk-
NapuHUHI y3ura xoc OYEKOOPNNUIM, CEMAHTUK XMxaTaaH
cepkuppanurn - xank Tadakkypu maxcynu - 6ynmui
Oapkapop Gupukmanapga y3 akcuHu Tonagu. bapkapop
Ovpukmanapga, KymnagaH, Makonnapga o HamoéH
6ynaguraH Typnu TacBuMpuUWA BocuTanap MasmyHHU Tab-
cvpYaH udoganatura, PUKPHUHI AMOLMOHAr-3KCNpPeCccuB-
NVK JapaxacuHu owmpuiira xusmar kunagw. bBapkapop
Oupukma cudatuga Kkapanysum mMakonnapgarn OUKPHUHT
TabCcupyaH udgoganaHvimaa aHTOHUMIAPHUHT anoxmaa
ypHM 60p.

Vabek xanku Tapuxuaa SUAAUST, kapama-KapLuvnuk
TYLUYHYaCH WXTUMOUA XaETHUHT y3BMIN ndogacu cndatum-
[a asan-asangaH maexyn 6ynunb kenran. LLapk xanknapu
TYypMyLl Tap3uaa €p-OCMOH TyLUyHYaNapUHUHE 3uanu-
rmgaH Toptub «ABecTO» acocupary 33rynuk Ba €BY3NuK
Kapama-KapLumMnuri Typnu KypvHuLinapaa y3 ndogacuHm
Tonub kenmokaa. Ly 6onc kagum KagpuaT HamyHanapu
xmcobrnaHraH Makonnapga xam 3uaausaT, aHTOHUM cy3nap
KapaMa-kapLumnurn TabcupyaHnuk, 6agumn ndopa yvyH
XU3MAT KWUIraH.

LyHuHroek, asanuin Kypawl — AXLWWUINK Ba EMOHIUK
ypTacvgary 3ugousaTHU sSIKKONpoK KypcaTtub, MHCOHHU 33-
rynuk pyxvaa Ttapbusinawra abTubop kapatagu. LyHWHR
YYYH XaMm akcapusaT ypuHnapaa 3uaaustnu xonatnap
YMYyMIaLWTAPUIING, «AXLIN-EMOH» Cy3napu opkanu 6epu-
nagun. Xank yrutnapvga HMMa SxWwui HUMa €MOH 3KaH-
nurn ywby cysnap ceMaHTUKacu opkanun KeHr épuTuna-
an. Makonnapga sXwmn €k €éMOH GYNULLHMHE HaTukacu
(MYKOMOT EKM Ka30CKHK), cababu (HUMA YUYyH SXLUN-EMOH
aevvnagn), ynapgaH kai bupura €Hgawmil Kepaknuru,
TapFnbOTK, LWAXCHUHI cudhaT (SXwy Ba EMOH kaHaan
Oynuwmn) Typnu cemaHTuK OYéknapaa HamMoéH Oynagu.
MacanaH, HaTwxa: Sxwu KaHO elidu, EMOH naHO eldu;
cabab: Axwu omea 6up kamyu, EMOH omea MUHe KaMyu;
TapfmboT: EMOHHUHE owuza 6opayHya, SXWuUHUHE uwuaa
60p; WaxcHUHr cudatun: AxwudaH om Konadu, EmMoHOaH
— 000.° BopnuK, KOMHOT FYNTOXW — WHCOHHWHI acnuaa
KaHgam Gynuwn Kepaknuri xasnk xvkmarnapuaa ouné be-
punap aKaH, acoCui TyLUYHYa, MOXUST «SIXLUU-EMOH» aH-
TOHUM XYDTAMIMN OPKanu SKKONPOK akc 3TraH.

e-mail: til@sarkor.uz
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«Kammapnuk — abnodup, maHMaHmuk — 6anodup»
MakKonn aca KamMmapruk Ba MaHMaHAUK cudarnapu-
HWUHI WHCOHra KenTupaguraH dovpa Ba 3apapupaH
oroxnaHTupagu.

Bab3n makonnapaa MHCOH yMp GOCKUYNAPUHUHE 3HT
rysan cudpatnapm kentupunap akaH, 6y opkanu y3-y3uHu
HasoparT Kunuwra, yMpHu 6apkamos MHCOHra XOC axyoKuil

Tadgiqotlar

asunarnap opkanu 6e3ab dopuiura yHaaw TymnrFycu eéta-
an: KapunukHu doHonuk 6e3ap, EWNUKHU KaMmapriuk.

Xyrnoca KMnub LWyHW TabKuaaLl )Xon3kun, Mmakonnapga
XaMm, ppasemanapga xam puKpHu TabecnpyaH ndoganatl-
Aa aHTUTe3a, aHTOHUMUK UdofanapHUHT YpHU Geknéc. by
augamatnn cdukp ndogacugan Adaynna Koaumpuii xam
MaxopaT bunaH donganaHraH.
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3 Aoxypaxum HOCHUPOB,
Y30eKHCTOH AaBIIaT KaXOH THILIAPH
YHUBEPCUTETH KaTTa YKUTYBUHCH

INPOBEPBUAJI ®PASEOJTOT'U3MJIAPHUHI' TACHUDH

AuHotammsi. Maskyp makona ¢pa-
3€0102UK  OUPIUKIAD 84 YIAPHUHZ MYpiu
HYMK YCAyonapuoa Kyuinanul Jcuxamiapu
maxaunuea oazuwnanean. Myannugh ysoex,
@panyys, pyc ea bowka muinapoau gpa-
3€0N02UBMIAPHUS  KYILAHUIUW  OOUpPACUd
KVpa mypiapea macHuguanuul Me3oHiapu-
HU MAOKUK, IM2aH.

Kanur cy3aap: gpazeonocuzm, nymx
yeayonapu, yeayouu XoCaanuul, Hymxau éa-

AnHoOTamuA. B oannou cmamove ana-
JUBUPYIOMCsL (hpazeoniocuteckie eOUuHUbL
U 0CODeHHOCMU UX NPUMEHEHUs 8 PA3HbIX
cmunsix pedu. Asmop npusooum Kpumepuu
Kaaccuurayuu - paseono2usmos  y30ex-
CK020, (DPAHYY3CKO2O U PYCCKO20 SI3bIKA NO
cghepe ux ucnonv3oeanus.

KuiioueBbie ci10Ba: ¢pazeonozusm, pe-
yegble CMUNU, CMUTUCMUYECKAs Cneyugu-
Kll, peqesast Cumyayusl.

Annotation. The article examines the
features of phraseological units and their
use in different speech styles. The author
investigates the classification criteria of
Uzbek, French and Russian phraseologies
on the scope of their use.

Key words: phraseologism, speech
styles, stylistic specifics, speech situation.

3usam.

bapua i Oupiaukiaapu cuHrapu (pazeosoru3miap Myai-
SIH )KUXATJIapura Kypa TUuriapra 0yimo ypranuiiaiu.

HyTtkumuzia aiiHaH MabJiyM OHMp MAbHOHH aHIIATHII YIYH
paHr-0apaHr HYTK KYpHUHHUILIAPHU: C¥3, CY3 OMpHKManapH, ram
éxu nbopanap mapxya. by ypuHaa mesa cysnapu, kKacOuit Jiek-
CHKa, apro Ba >KaproH, BYATap CY3/1ap XaMm aloxXuja YpuH Ty-
taau. OUKpHU Udoaanamaa yIapHUHT Kaii Oupuaan Qoiinana-
HUII 3Ca CY3JI0BUMHUHT cy3 OOMINIU Ba MaxoparH, KojlaBepca,
HYTKWH Ba3uaTra Xxam Ooriuk Oynamu. Bynu Kyiimna ¢paniys
THUITM HYTK KOUJAJIapy acocuaa Kypub ynkamMu3. MacamaH:

Language courant — siconnu mun:

Je voudrais m’acheter des vetements. — Men xuiium comu6
ONLMOKYU I0UM.

Language familier — apecomux mua:

Je voudrais m’acheter des fringues. — Men naw-nyw comud
OJIMOKYU I0UM.

Language soutenu — adabuti mua:

Je voudrais renouveler ma garde-robe. — Men kutium sicaso-
HUMHU AHSUTAMOKYU IOUM.

Kypunanuky, 6up Ma3MyH TypiH HYTK IIAKJIIApU OPKaJIH
udonaraHMOKIA.

V36ex THmmaaru Gppazeonoru3miap yeTHIA Uil omud Gop-
ran X.bepauépos, P.Pacynos, B.IZS"II,I[OHJBB KaOHM THIIIIYHOC-
nap' Ma3Kyp OUPIHKIAPHUHT MabHOCH, SKCIIPECCUB-CTHIICTUK
XyCyCHsTIApUTa Kypa, JeKCUK-(Ppazeosoruk oupukmanap (Ob),
XaKUKUHA (pazeosoruk Oupukmanap Ba (pa3eoyorHK IITaMII-

veb-sayt: www.tilvaadabiyot.uz

napra éxu yciy6napapo @bnap, kurobuit ®bnap, cysznamrys
HYTKM (paseonorusmwiapy, oaguil cysnamys Obmapu kabu
TacHHU()IAMTaH.

Pyc tunmryrocu H.M. Illanckuit hpazeonoriuk GUpimkiap-
HHU 9KCIIPECCHB-CTHIIUCTHK XyCyCHsITIapura bTuO0p Oepran
XOJIIa CTHIIMCTHK-(YHKIIMOHAJ KUXATAAH CTHLIapapo ¢pa-
3€0JI0rU3MIIap, OF3aKU-MauLIMK XapakTepaaru (pazeonorusm-
nap, KUTOOMH xapakrepiaaru (pazeoiorusmiap, (Gpa3eooruk
apxam3MiIap Ba TAPUXHUH XapakTepra sra 0yiran (pa3cororu3m-
Japra axxparras’.

Warmm3 tinmm  Gpa3eoNorHACUHN KUAJUNA  TaJKUK OT-
ran A.B.Kynun wmaxomrnapuuar ®bnap opacupmaru ypHUHU
Kyiuaaruda mapxjaian: “Makoi xap JouM rar xucoOnaHay,
y TapOusBUI MakcaJHU Ky3naaiau, 6omka tungary dbnapaan
(apku — y akcapusT XoJutapja Kymma ram 0ymanu. Kontekcraa
MYCTaKWJI Tall €KU KYIIMa ramHuHT Oup Oynaru cuparuna yd-
paiign’™. Illynn xam aiTiG yTri kepakku, oM PBrapau cTH-
JIMCTHK-(PYHKIMOHAJI )KUXATAAH TypJiapra axparMaras.

bu3 xaMm Ma3kyp Maxkoiaga THIIIYHOC OJIMMIIAPHUHT (pa-
3€0JI0TUK OUPIMKIAPHU CTUIUCTUK-(YHKIHOHA KUXATAAH
TypJapra axxparti6 ypraHuiira, TaxJIuIap acocuaa mposepoai
(hpazeoTOru3MITAPHUHT TypJiap OpacHIAarH YPHU, aXaMUASTHHH
KEHI'POK TaJIKMK ATHIIITa Xapakar KHJIaMH3.

Opaniry3 Tiau Gpaseosoru3miIapy yCTHIa Uil oiud 6op-
rad A.I. HazapsHuuHr Qukpuda, ¢paszeorsorusmiap yciyOuit
Basudacura Kypa UKKU XWIAUP: YIAPHUHT MabilIyM OUp HYTK
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KaTJJaMUra MaHCYOIUTM Ba SKCHPECCHB-3MOIMOHAN  Hdojaa
9KAHJIUTH HaMOEH Oymamu®. YHHMHr TabKuuiamuda, (paniys
TUIA (pa3eosoOrH3MIIapU KYJUIAHUII apakacura Kypa, TypiH
HYTK yciyOnmapura TaaLTyKIuaup. YIapHU KyWHJard CTHIINC-
THUK KaTeropusuIapra aXpaTHII Makcaara MyBOGHK: HEHTpa
éku HeiTpan anabuit Gppaseonorusmiap, oraku-pamuisip dpa-
3€0JI0TH3MIIap, OJUINH CY3JIallyB HYTKUTa TaauTyKiiu (hpaszeoino-
rU3MIIap, JKaproH Tabuaniu (paszeonsorusmiap, KuToouii ppase-
OJIOTH3MIIAp Ba MOATHK (hpa3eooru3miap.

IOkopunarunapnan kenud 4uKuo, 613 Xam Gppa3eoaorusm-
JIApHU ycTyOunii-Ba3udaBuil )kuxatura Kypa KyHugara Typiapra

AKPATIHK:
1. HeiiTpan ¢pazeonorusmiap.
Bynnaii  ¢pazeonorusMiaapHUHI  KYJUIAHWIMII — COXacH

aH4Ya KeHI, ’bHU Oapya HYTK yciyOnapuaa, KyHIaIuK-MauiIui
xaérna, Oaguuii (Myauind HyTKHAA KYNPOK) Ba HIMHMA, IIIy-
HUHTACK, MYyOMUIUCTHK HYTK KYpHHHUIUIApUIA yIparau. Yoy
THIT OMPIHUKIapH (pa3eosIOT K JIyFaTiaap/ia, OaTaa, Xed KaH1ai
xaBouia Oenrunapucus oepuiaan. Macanan: “dormir comme un
ange”, «JOHI KOTHO yxsaMok» ubopacu S.M.Peukep Taxpupu
0CTHUJ1a YOIl STUIraH “@paHIly3cKo-pyccKuil ppaseonoruueckuii
CIIOBAaph’/1a Xe4 KaH/ail XaBojia Oermiapuci3 UILIATHITaH.
bav3u  TummyHocnmap — OyHumaii  (paseosormsmiapia
OKCIIPECCUBIMK HYK nae0 xucoliaca-na, pyc THIIIYHOCH
10.C.CrenanoBHUHT Qukpuya, OyHIail nbopanapaa MabiyM Jaa-
pakaa SMOLHMOHAI-OKCIPECCUBINK OCNITHIapH MaBxKy/I’.
N.B.Apronby’ y3uHuHr «VHIIM3 THIH CTHUIMCTHKACH
KyJUIaHMacHIa «HEWTpaib CTHI — Oy CTWINCTHK Kapama-
KapUIMIMKIAPHUHT OSNTUIIAHTaH ab30CHIMD Ba XyIAW HIUIA-
THJITaH CTHJIMCTHK XyCYCHSTIAQPHUHT (hOHHTa YXIad Tyromaamm»
— Aeiny. YHUHT acoCHi MOXHMSATH M)KOOMH CTHMIIMCTHK XapakTe-
PUCTHKAHUHI HYKIUIUW Ba TapKUOUIAaru 3JIEMEHTIAPHUHT Xap
KaHJal MapouTaa HIIATHIUII IMKOHUHUHT MaBKyITUTHIND.
2. Cyznamys-manmuii xapakrepaaru ®baap.
B.Jijnmomes ¥3 TagKHKOTHAA “Cy3iamnyB HyTKH (pase-
OJIOTU3MJIApH ¥30€K THIIMAA SHT KYI TapKajlraH yciyO, MHJI-
i T Gpazeonoruk (GOHAWHUHT SPMUHM TAIIKWI KUIaau”,
ne6 &3amu®. Kymranum papaxacura Kypa, Cy3nanryB HYTKA
®bnapy naccuB THI BOCUTAJIAPU KaTOpPHUra KUpajad. YIapHUHT
KYJUTAaHHJIHIIIN JI0KA KapaSHUHUHT PACMUH TyC/1a SMaCIUTHIaH
Janoar Oepaau xam/aa HyTKKa TaOUUIITNK, COATAIIMK OaxIin 3Ta-
qi. Cy3miannyB HyTKH nOopasiapi KyHIaIMK XaéTaard y3apo Myo-
Majla MyHOca0aTH/a, OF3aky anaOuil HyTKia Ba Oaauuii MaTH-
Japia KeHr KysaHuwnanu. by yciy6ra xoc ubopanap Y3WHUHT
00pa3MIWINIY, TabCUPYAHIUIH, XaMMa YYyH TYLIyHApJIWJIATH
Ba JKOHJIMJIMTH OWJIaH XapakTepliaHaJu. Yiap dpKUH OHpHKMa-
JIAPHM >KOHJIH XaJIK THJIMAA, CY3IallyB HyTKHIA KydMa MabHOIA
KyJIain Heru3uaa ro3ara kenran: Macanan: Une bonne aubaine
— macoouguii omaod; Poisson d’avril — kumHuoup xazunrawud
andamox, notiea bOMMOK, MAOOH2A MYWMOK, KV CUTMAMOK.
Cy3namryB-mMaumuid xapakrepaary ObiapHUHT KYIUIaHUII
noupacu HucOaran Top OYynca-ia, AKCHPECCUB-CTHIMCTHK
OYEKIOpaUry OWiIaH axpanud Typaad. YIApHUHT Kala STHII-
TaHJIMK XyCYCHATH Oaauuil acaplapHH SpaTHLITard POJIMHH
sIHa/Ia OUIMPAJU: «IIy XyCyCHAT €paamuiua €3yBUd XallKk HOO-
palapyMHUHT CEBUMJIM BOCHUTAJIAPHHU SPATraH XOJAa THJIHUHT
EPKUHIIUTH, KAPAHTIOPIIUTH Ba IUPAIATUTA SPHUIIAIID’.
Cy3nanryB-maummii xapakrepaaru (paszeonorusm (CMD)
JIap YIyH 9KCIIPECCHUBIIMK, SMOIIMOHAN TYHMHTAHINK KYTIPOK XOC
O0ynamu. Macanan: Il y avait au dernier concert des amateurs,
une Italienne qui a chantit comme un ange. Cyneeu konyepmoa

TALIMI
KV ypeanysuuiap 6op 30u, Oumma umaiusiuk aéi xyoou oyi-
Oynoek Kyinaou.

Maskyp ubopa MaTHra 3MOLHOHAIIMK Oepull OunaH Oup-
ra, CY3JOBYMHUHI XapakTepuHH XaMm o4yuO Oepaau. IllyHuHr
yuys tuiryHoc X.C.M6parumos “CM® nap €3ma HyTKIa, O6a-
KA anabuérna, acocaH, NepCOHAKIAPHUHT OF3aKH HYTKHHU
aKC ATTUPHII YIYH HILTATHIaan ', mewmm.

CM® map 10.ABammanu'' xamma A.Mamaros'’napHuHT
TabKUJIANINYA, JKAMUSAT ab30JAPHHUHT Opacuia, KyIMHHYA
KyHIAJHK XOJNamiapAa maiao OymaanraH Ba Xap JOUM STHTHIIA-
HUO TypyBYM — OEBOCHTA MYJIOKOT/A Ba 3PKHH IAPOMUT/IA Mai-
0 OynaauraH Ba acocaH OF3aKM HYTKAA MIUIATWIAJWTAH CY3
OMpUKMaliapu, SIbHU (Pazeoyoru3Miap «Cy3JalryB-MauIIui
(hpazeonoruk Oupnukiapu xucodmanaan». Onaraa Oy Xuigaru
CMO® nryratinapa «pasr», «famy xapoia Gearuiapy opkanu oe-
pwtaau. Macanan: dessous de table — nopa; un pauvre diable —
beuopa, wypauk, omaocus, nager comme un poisson — 0anuKoex
cyamok, avalerait le diable et ses cornes — XyKuznu xam romaou
KaOu (hpazeosoru3miap mryiap *KyMIaCHIaHIUp.

3. Opumii cy3aamyBra TaaIyKiIu (ppa3eoorusmiap.

By TepMHH THJINIYHOCIMKAA TypJiMda OepUIIMOKIA.
MacanaH: pyc TWIIIYHOCIHIHIA «IIPOCTOpPEUne» JACHHIranmaa,
(hpazeosoruk KaTIaMHUHT yd KOMIIOHEHTH (JWalleKTH3Miap,
O/UIMH IIaxap Cy3JallyBHra OHJl Cy3Jap, KaproHu3miap) Ty-
myHunaad. “JIMHrBHCTUK TEPMUHJIAPHUHT H30XJIU JIyFaTH Ja
«onauil cy3namryB»ra Kyiugaruda Tabpud oepunamu: «Onauit
CY3I1alryB — BOKEIMKHHU KYIOJIPOK, AaCT XapaKTepPUCTHUKA OMIIaH
udomanam XycycusTira ara 0yirad, agabuil HyTK HOpMaapu-
JIaH 4eTra YHKaIUraH Cy3, TpaMMATHK LIAKI Ba KOHCTPYKIHSI-
JIAPHUHT KeHT MIUIATHIaIUTaH HyTK TYPUIUDY.

OJL.Ounmun, J.H.llveneBnap “Opauii cy3manryBHUHT
UKKA Tunu (agabuii Ba amabuil OYyiamaraH)Hu  axparu0
Kypcaragu”. MacallaH: uysuHu uuKapmox, VPMOH30ped Ym
KeMMOK, JICUH YPCUH, YaAKA2U OYUTIMOK.

VYmly tungara Gpaseonorn3Miap, acocaH, OF3aKh HyTKIa
WOUIATHIAAA. YIap XaM Cy3JallyB-MaWiliuil  XapakTepaa-
ru ®bnap xkabu OKOpU CTHIMCTHK HQPOAATHIMKKA Ba Tab-
CHUpYaHJIMKKa Srajaup. yJ'IapHI/lHF HNIJIaTUIINIITA MYJIOKOTAa
Oyaérranyiap opacuia xynua Xam SKHHIMK OOpPIUrHHA OWJIIIHU-
pay, ThHU Xed KaHai THII MebEpiapura pruosi KWIMaraH XoJia
KYHIUITa KeNraH TalHU (pa3eosiorHK OMPIMKIApHH KYIITaH
XonAa unuiatumanu. Macaman: Typkune KypcuH, bawapacuea
08K KYUMOK Ba OOILKaIap.

Opnnii cy3nanryB HyTkura Taastykiin @brnapuu cy3namnrys-
Maumuil xapakrepaary @b napraH axpaTuil aH4a Mypakkao-
qup. Jlyratnapna yaap pyc THIHIA «IPOCT», (paHIly3 THIHIA
«pop» XaBoJia OeNTUCH OPKaIX OepuIIaiy.

Opaniy3 Tuimaa ktre dans le limonade — o2up axeonea my-
Wub KOIMOK, faire un crocs — Kap3Hu Kaumapmaciux, gagner
le croix de boix — oicaneda romxazuw MAbHOCHHY aHTIATA N,

Typnuua onauii cy3mamyB ubopanapu €3yBuMra acap
KaXxpaMOHJAPUHUHT HYTKHHH WHAWBUAYaJUIAIITHPHUIITa Ba
Oup BaKTHHUHT y3uaa Myautnd IyHEKApAIIMHH Iy KaxpamMoH
HYTKH OpKaJli EpUTHINTa UMKOH Oepaau. Macanan: ... Nous
tombons ici comme de la lune. Nous nous invitons chez les
gens qui ne nous attendent pas. J.J. Broussons. Anatole France
en pentoufle. YOy xonaraa tomber comme de la lune —
pyc TUIIUAA C8ANUMBCS KAK CHe2 HA 20106y Ba Y30eK TUIIUra
“TomaaH Tapama TymraHfai’ Tap3una TapXKuMa KUIHHHO,
onmuii cy3mamyB umOopacu cudarnga HYTKKA CEpPIKUIOIHK
OarumuIaiu.
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YOy opuii cy3namrysra oua @b ga “manger la grenouille”
— cy3Ma-cy3 “Oaka eMOK’ MabHOCHHU Oepca, Kyuma MabHOAA
nyanapuu capgh) Kuaub 106opmox MAbHOCHHHU aHIIaraau. by sca
nOOpaHUHT Kenubd Ynkummra OormmK. PpaHily3 XOHaJIOHIA-
puna QoimanaHaaurad MmyJl TalUIaHAuraH MociaMa (KOIHIIb-
Ka) “or3uHHM 04MO TypraH KypOaka’ Imakiauaa OyiraH SKaH.
Opamiap ymOy Konwibka (HUFyBUM MOcCIaMa)qard IyJulapH
HYKonuo Kojca, yHH Kyp0aKa ed Ky JileraH Ma3MyH/1a yioy
nbopaznan GoianaHaauIap.

Dans un #iclair de souvenir, je me rappelai ce capitaine —
tritsorier qui avait mangii la grenouille Couppii, Le bon crime.

11 a fait sauter la grenuille de la sociiitit. Reybaud. Citii par
A.Orcate.

B. Wynmomes §3 OKTOpIMK amMccepranmscuia y36ex
(pazeonormsacuauar 10 % HE omamil cy3mamryB nOopamapu
TAIIKWII 3Tau 1e6 €3a/1u.

IIpodeccop A.D.MamatoB'* 3 HOM3OTHK IHCCEPTAITHSI-
cufa OIIMU Cy37MallyB HYTKUTa Taaulykiau Ob mapHH HKKH
rypyxra 0ymnamau (Jiyrarra Kypa):

1. beBocura omiuii cy3nanryB HyTKHra TaaJUTyKIu ¢pa-
3€0JI0TUK OMPIIUKIIAp.

Il pleut comme une vache — nbeT kKak U3 Beapa — EMFUP
yenakiab KynMoKa.

Avoir de I’oseille — uyHTaru mysnra tyna.

La faire a I’oseille de qn — kumHEAMP OOTUIA0 TYHMIMPMOK,
AJJJaAMOK.

2. Kynon opauit cy3nairys HyTKUra TaaLIyKIu Gppa3eoiio-
TUK OMpIIHKIIAp.

bouffer le nez (wunm le blair les foies) a qn — MoOKoIOTUTH
KOTOT

tomber sur la fine occase  —

avoir la foire — OBITb TPYCIUBBIM

fils de gars — Gauuarap

embasser une fille — WIMHTHPMOK....

4. Kuto0Ouii xapakrepaaru ¢paseosoruzmiaap

KuroOuii xapakreppard  (Qpaszeosoru3miap Mauiui
MYJIOKOT (pa3eonorusmiapuial Oup TOMOHIAH, MYTIOK
¥3rada HIUIATUIIMII cOXacura Kypa, OOIIKa TOMOHJaH, Y3UHUHT
crenudUK KIOKOPU» SKCIPECCUB CTHINCTUK OYEKTOpIUr O1-

HAIacTh Ha 30JI0TYI0 JKHITY

Tadgiqotlar

JaH (KUTOOMUJIMK, TAHTAHAJIMK, IIOMPOHAJIMK) aKpasinbd Typa-
',

Kutobuit xapakrepmaru (paseonoru3miap, acocaH, Oap-
Ya THJ MebEpIapura puosi KHiIHO SpaTHiIraH MaTHIAp, WIMHA
amabuii-0aquuii acapiapaa, yMyMaH, anabuil HyTK Joupacuia
UIUIATWIAAN. YOy TypyXra KupyBud (paseosoru3Miap Tep-
MHHOJIOTHK, TIO3THK Ba MyOJNHIMCTUK JICKCHKAIapra CysHaJIH.
Pacmuii HyTKIIap, Mabpy3a Ba Xamiapia, oaaraa, KUTOOMH Xa-
pakrepaaru $hpazeonoruamiaap KYnpokK UIUIaTuiaam Ba hpaseo-
JIOTU3MIIAPHH YMYMKYJUTAHUIIIATH JISKCHK CHHOHMMITAp OHMJIaH
CONMIITHPHITAHA AaHUK aXXPATHII HMKOHUTH OYIau.

B.Jiynnouresruar hpukprya, Y36ek THIHAATH Kl KJIMOK,
3UMMaz2a OaAMOK, KV KYMapmox, ypmaza mauiiamok, 0803
bepmoK, Oukkam mapkazuoa Oyimox xabwunap KutoOuit ¢pa-
3eosorm3miapaup’®. Bynmaii ¢paseonoruzmiuap y30ex THIHIA
400 man opTuk OYnuO, MyOMMIMCTHK Ba WIMHN yciayOiapra
XaM KYyJUIaHWIaad. Ym0y OJMMHHUHT TabKUAIaminya, y30eK
TAIKA  (pa3eoyoruscuia KUTOOMH Xapakrepaaru (¢pazeoso-
rU3MJIap Opacua apad THIMIAH Y3JIallraH «0oMuea myumoxy,
WIOM-MUM Oesi OAMACAUKY»; POPC-TOKUK TWINAAH YTTaH «Oup
HCOHY OUp MaH OYIMOKY, «mMatlép owea OAKo8yL», «XUMAMea
myxmamy xabu OB nmap xam 60p. Ppazeosoruk KaabKazap Xam
kutobuit ®bmap cupacura kupangu. MacanaH: UKKA YT opa-
cu/ia KOJIMOK (OCTaThCs MEXKAY JIBYM OTHEM), Y3 ra3u OuiiaH
YIr4aMoK (MEpUTh CBOUM aplLIMHAM).

Xo3upra Kagap THILIYHOCIUKZAA (hpa3eonoru3mMaapHUHT
9KCIPECCUB-CTUIIMCTHK KATIaMHra Kypa aHHUK derapajiarl Mas-
Ky omac. LIIyHHHT yayH MabiyM Oup (pa3eosioruk OUPIMKHA
y €ku Oy Typra TaaJutyKiu ae0 aiiTa oyuin OMpMyHYa MYIIKYII.
Macanan, P.M.Peukep taxpupunaru «®pasiry3ua-pycua ¢pa-
3C0JIOTHK JIyFar»la Xamma (pa3eosoruK OWpIMKIapra Xam
xaBona Oenrucu Kyiunmaras. [y 6unan 6upra, Oomka ¢pan-
Iy3 THJIH JIyFaTiaapuaard (pa3eosoruk OUpIuKiIap OMiIaH co-
JUIITUPUING KYpWIraHjia, yJIapHUHT CY3JallyB-MaulIui EKu
OJUINH CY3JIallyB HYyTKUTa TaaJLTyKJIH Oyiran ®omap Tapkuoura
KUPHUTHII XaM Typindya HamacH Oymamu. [1I.Paxmarymiaer Ba
M.CoaukoBa ¢pazeonoruk gyraraapunaru Obnapra kyiunran
XaBoJia OeNTHiIapy opacuaa XaM MabiyM (apKIapHU Ky3aTHII
MYMKHH.

'X. bepauépos, P. Pacynos, b. Uymnomes. V36ex dpaseonornmscuman marepuamap. Camapkasn. 1983, 132-Ger.
H.M.Iauckuii. ®Dpaseosiorusi COBPEMEHHOIO PyCcCKoro sizbika. M., 1969. C. 193.

SA.B.KynuH. @pa3eonorisi COBPEMEHHOTO aHIMHICKOro s3bika. M., 1972. C. 251.
‘A.I''HazapsiH. ®pa3eosiorus COBpeMEHHOro (paHiry3ckoro sizeika. M., 1987. C. 237.
5 S1.1.Peukep. ®paHiry3cKo-pycCKuii (pa3eoornyeckuii ciosapb. M., 1963.

°}0.C.CrenanoB. ®panirysckas crumictaka. M., 1965. C. 219.

"N.B.ApHoiba. CTHIHCTHKA COBPEMEHHOTO aHIHiicKkoro s3sika. M., 1973. C. 160.

$B. Mynnomes. Xosupru y36ex agabmii THima dpaseosornsmiapaa GpyHKIHOHAI yenyOuit xycycustaap. T., 1993. 24-Ger.

°A.H.Edumos. Crunucruka xynoxectseHHoi peun. C. 280.

10X. N6parumoB. PasroBopHast (paszeonorus B npomssesnenusx A. 3erepc. C. 132.

110.10. ABanuanu. K cONMMKEHHIO KHIKHO-IUTEPATYpPHOTO s3bIKA M pa3roBopHOi peun // Bompocs!r ¢pazeonorun IV. Camapkann,

O/ C: ST

2A.D.Mawmaros. Ctunuctrdeckue GyHKIHN (pa3eoOrHyecKux eIuHuI] B mpousBeaeHusx M.Ome. JI., 1979. C. 57.

3B, Mynnomes. Kypcarmiran auccepramms. 45-6er.
14A.5.Mamaros.
s3bika. Jluc. ...xaun. ¢umon. Hayk. T., 1988.

CeMaHTHKO-CTUITICTHYECKHE OCOOCHHOCTH HSMOIMOHATBHO-OLCHOYHBIX  (DPa3eONOrnIecKuX EANHHUIl Y30CKCKOro

SH.M. Illanckuii. ®pa3eosiorsi COBPEMEHHOTO PyccKoro si3bika. M., 1969. C. 193.

165, iymaomes. Kypcatniran auccepraims.

veb-sayt: www.tilvaadabiyot.uz

www.ziyouz.com kutubxonasi



Tadgiqgotlar

TIL VA ADABIYOT

TA'LIMI
Bapno KOJIUPOBA,

TOIMIKEHT MOJHSI HHCTUTYTH KaTTa YKUTYBUNCH

JUCOHUN-MAJAHUN XYCYCUSITHU UDPOJAJTOBUN

AHotanmsi. Maxonaoa y36ex munuoa
beneu 6GunOUPy8uU CY3NAPHUHS CEMAHMUK,
JIUH2BOKYILMYPOLOSUK  XyCycusimiapu, 6a-
OUULTUKHU MAbMUHIAUOA2U YPHU EPUMUT-
ean. Atuipum Oeneu-xycycusm Ounroupyeuu
cyanap cemanmukacu O0aouull Mamu Muco-
JUOA MAXUL KUTUHSAH.

Kanur cy3nap: cugam, cemanmuxa,
MABLHOOOULIUK, TUHEEOKYILIYPONIOSUSL, IMO-
YUOHAN-IKCAPECCUB QYHKYUSL.

CY3JIAP TAXJINJIU

AHHOTaNUs. B cmamve oceeujervl ce-
Manmuueckue, JTUHEBOKYIbMYPONOSULECKUE
0CcObeHHOCIU €108 Y30EKCK020 A3bIKd, 000-
BHAUAIOWUX NPUSHAK NPeOMemd, 0CEeueHa
POTb dMUX CO8 6 0becneueHuu Xyooice-
cmeennocmu mekcma. Ha npumepe xyoo-
JHCECMBEHHO20 MEKCMa AHANUZUPOBAHA Ce-
MAHMUKA OMOEIbHBIX CN08, 0D03HAUAIOUIUX
NPUSHAKU NpeoMema.

KuiroueBble ciioBa: npunazamensroe, ce-
MAHMUKA, CUHOHUMUSL, TUHSBOKYIbINYPONLOSUS,
IMOYUOHATILHO-DKCIPECCUBHASL (DYHKYUSL.

Annotation. The article presents
semantic, especially lingvo-cultural
peculiarities of Uzbek words denoting the
signs of objects. as well as shows the role of
these words in providing artistic features in
texts. On the example of an artistic texts the
semantics of individual words denoting the
signs of objects are analysed.

Key words: adjective, semantics,
synonymy, linguo-culturology, emotionally-
expressive function.

Munnuit Kaapuar aeranja, HT aBBajio, THJI Ba MUJLIIHI
MaJlaHui, MabHABUIA MEPOC Hazapia TyTWIaad. Tl Musar-
HUHT MaBXYUIAK miaptunup. T kumuap ypracuaa anoka-
MyHOcabar BazudacuiaH TaLIKApH, SMOLUOHAI-IKCIIPECCHUB
(yHKIMAHE XaM Oakapaau. TWIHUHT sHa MyXUM Basudaa-
puaaH Oupu Tyruiam QyHKuEscuaup. Tui acpiap Oyiiu sipa-
THJITAaH MabHABUI OOMJIMKHYU TYIUIAI Ba aBJIOIapra €TKa3UIII
Baszu(acHHU XaM Oakapajiu.

Xo3upra y30eK TWINIYHOCTHTHIA OHp Kartop sIHTH
HyHaIMIuIap LIAKUIAHMOKIA. KOMITBIOTEp JIMHIBHCTHUKACH
(TUIHUHT KOMIBIOTEP THU3UMMIA XOCJIAHTaH (GYHKUUSICHHU
€puTaan), MCUXOJIMHIBUCTHKA (JIMCOHMM Oa3aHUHT (UKpIaH
HYTKAH KYPUHHIIJIA peaulallyBura Kaaap Oyiaauran xapa-
€HHM, THITHUHT WHCOH TICUXUKACH OMIIaH OOFJINK JKUXATIApHH
TaXJIMJI KWJIAJW), COLMOIMHTBUCTUKA (THJI Ba KaMUST MyHO-
cabaTvHM ypraHaay), JHHTBOKYJIBTYPOJIOTHS (THIZAa Xajk
JOyHEKapaim, MabHaBUATH, Yp(h-01aT, aHbaHaIapu udoaacu-
HU ypraHajurad coxa) KaOu sSHru WyHamunuiap (GaHiapHUHT
TyTall coxajiapu xucoOmanamu. [apuw, Oy HyHamMuuiapra
JOUp (HUKPIAPHHUHT WIAW3M aH4Ya y30K JaBpiapra TYFpH
Kelca-ia, Oy 60pajiaru TaaKuKOTIap SHIU IPATHIMOK/IA.

HHHFBOKyﬂbTypOJ]OFI/Iﬂ THUJIITYHOCIUKHUHT MyXUM
coxanapuaan Oupu OynuO, Xank ayHEKapaiuu, TapakkypH,
MU KaapusiT, ypd-oaar, aHpaHaIapHUHT THIAA ndopana-
HUII Macaiaixapy OWiaH Imyryananaad. TwHuHT 6e6axo Xa-
3WHAJIATH [IYHIAKH, Y MabIyMOT OepHIIaH TallKapH, OyTyH
OMp XaJKHUHT MabHABHN ONaMH, MaJIaHHH KapalnulapuHA XaM
V3ua akc ATTUpagy. Yirdy Makoliaia JMCOHUNH-MaaHui Ma-
cayajJapHUHT Oenru OwiaupyBun cysnapaaru upogacu dopa-
cuza cy3 IOPUTMOKIYUMHU3.

THIHUHT KOMMYHHUKATHB, SMOIMOHAI-OKCIIPECCUB (DYHK-
msIapua Oeiry OMIUPYBYM CY37Iap MyXHUM YPUH TYTalu.
Bynnaii cy3nap uiMuii Ba myOGaMIECTHK YCIIyOaary MaTHiIapra
KaparaHja Oaauuii MaTHJIapiaa KYNpokK Ky/ulaHanu. bamumid
acapaary Oenru OWITUpYBYM CY3Jap, aCOCaH, MATHHUHT KO-
3u0aIOPIMTUHY, OAJUUSATHHU TabMHUHIAII YYyH, (DUKpHH
TabcupuaH udomanan, KHTOOXOHTa JCTETHUK 3aBK OCpHII
Makcaaua unuiaruiaad. Myammud Oy cy3napHu §3 mwxoanaa
KYJuIap 5KaH, y KHTOOXOH 3bTHOOPUHH YIlIa Xo1uca KU Ipef-
METHHHT Kal Japakajia MyXUMJIUTHra JKaJiI0 KUIIUIL, acOCHM
Macalla HUMaJa SKaHWHH H30XJail, 0axo Oepwuil, mry OuiaH
Oupra, o0pa3 Ba XxapaKTepHH, BOKea-XOIUCAHN TaCBHpIIad Oe-
PHILIHA MaKca]| KHJIaIH.

benrn OWITUPYBYH CY3MAPHUHT JIMHTBOKYJIBTYPOJIOTHK
XyCyCHATIIApPU XaJIK MaKoJUIapuia KYNpoK HaMOEH Oymasu.
Macanan, Kopa mosyx xam oK myxym Kunaou MaKOIHIAaru

Kopa Ba 0K CY3TapHHUHT Xap MKKHACH MaKoJl Ma3MyHHTa Kypa
Oup cyObeKTra — TOBYKKA TErMIUIM. YOy MakoJa HHCOHTa
UIIOHY OMJITUPHIN OPKAAM yHU TYFpU Hynra Ooluiam MyM-
KMHJITH XaKUJard XaJIKKMU3HHUHT 33Ty Fosicu siiupuHrad. [y
OuaH OMp Karopia, XaJKHUHT TypMYLI Tap3H, sSIIall MyXUTH,
VOKTIMOUH HIApOUTH XaKKAa XaM MabJlyMOT OepaH.

Bav3u wmakommapma sca Oenrd  OWIIMPYBYM aHTOHHUM
cy3map OpKajiM XaJKHHHT THOOWMH Hyn-Hypuk, Maciaxariapu
akc stanu. Macanan, Cogyeune owica — 6YCmon, UCCUUHe oulcd
— 2ypucmoH MakoJIUWAAa WHCOH CaJoOMaTIuruaa (U3UOIOTHK
apaCHiapra Kai Xolia axaMusT Oepull Ba Oy OpKayu 3apy-
puit Yopanap KYpuIl JapKOPIUTH alThuiaan. XalKHUHT WHCOH
cornnFu, THOOUETTa MyHOCabaTh 3 n(OJaCHHH TOIITaH.

PuBoxiianran rmcuxonorus (GaHH HHCOHHUHT OOPIUK
Ba YHUHI XOjAMcanapura OarpHKEHIIIMK OWiiaH MyHocadar-
Jla OYJIUIIMHU YHHUHr Oaxmin OYiauimn acociaapuiaH Oupu ned
Kapaiiau. Xankumu3 3ca Oy XaKMKaTHA aH4ya OJIIMH KyWHaard
Makon opkanmu ubopmanaraH: Keueea keme OyHé, mopea mop
Oyné. Makonjaru Kewe Cy3d OTJIAIITaH XOJia KEHT (ebiuiy,
MyJIOHUM UHCOHHHM H30XJ1araH 0yica, mop cy3u Oamxaxi, Kypc
WHCOHHM OMJITUPUO KeJraH.

Benrun OunaupyBun cyziap OOpiMKAard Hapca-XOIUCAHMHT
XYCYCHSTH, IaXC (hebJI-aTBOPH XAKHIa MAbIyMOT OEpYBIM MyXUM
manOamup. lly Ounan Oupra, Oenru OWIAMPYBYH JIEKCeMasap
CY3JIApHUHT JIMHTBOKYJIBTYPOJIOTUK KHAMATHHU Oejrmiamra 3a-
MUH sipatajqu. ByHu OupruHa roKopuzart Makosia KeaTHpUIran
“Kopa” cY3U CEMAHTUKACH MUCOJIUJIA XaM KYPHIIl MyMKHH.

Kopa cy3uHUHT CeMaHTHK UMKOHUSTIApH OaJMuil MaTHIA
HaMOEH Oynaan. Kopa X03upry y30ek anaduit Tuiamnaa Kyinaaru
MabHOJIAp/Ia HITATHIIA H:

1. PaHr-TycM MaBXyl paHIIApHUHT  OapyacHIaH TYK:
K030HKYs, Kymup mycudaeu. 2. Iy Tycra MOMMII TYK pPaHIVIM:
kopammup. Kopa non. Kopa eunoc. Kopa mynpox. Kopa 6y-
aym. 3. Ve, Kypym OocraH, Kopaiira €k OKJIaHMaraH, rnapio3-
nanmaran: Kopa yii. 4. Kopouru: umypcus, suécusz. 5. 1llaxmar,
mramka KaOW YHWHIApAa OKKa 3Wj JOHAJap Ba OIy JOHAJap
Ounan YitHOBUM TOMOH: Kopa 6unan yinamox. Kopanap romou.
6. Kyuma mabHONA, yMyMaH, canbuii Oenrunu, canbuit Oenrura
STAIUKHU OMIIUpangu: xopa Huam, xopa xyunap. 7. Hotyrpu,
EMOH, spaMac Hapca, Ulll: ApOKHUHE Y3U 0K, KUIMUWU — Kopd. 8.
Kopa 6aw3u cy3nap OuinaH KyJUTaHHO, yliap aHIJIATTaH Hapcara
XOC OCNTH-XONIATHUHT KYWIH JapakacuHu Ownaupanu: Kopa
cosyk. Kopa kon uuenammox.

Kopa otnamm6, Kylinaarn MabHOIAp/Ia KyIIaHa Iu:

1. Kopa éku xopara Moini Hapca (KMHMM, MaTO Ba IILK.):
batipoxnapea kopa mymmox (maxmox), Kosonea sKun opcane,

e-mail: til@sarkor.uz
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Tadgiqotlar

TALIMI
Kopacu roxap. 2. bBupop HapCcaHUHT Y30KJaH €KW KOPOHFHIaH
KYy3ra TaluiaHyBuH akcH, ndoaacu; mapma. 3. Myimkanra oJivH-
raH KM ONMHAJUTaH Hapca, HALIOH; MYIDKal: Kopaea o1mox.

Kopa cy3vuHUHT §30€K TN WU30XJIH JYFaTHAA KEITHPHI-
raf 1-, 2- ,3-, 5- MapHONApPU JIUHTBOKYJIBTYPOJIOTHK KUXATIAH
6erapad 0ynu0, Ppakar Hapca-xoauca, OyFOMHUHT pAHTHHU OMJI-
JUPUIITa XU3MaT KWirad. 4-,6-,7-,8-MabHONIApu Oenru udomaa-
JalaH TallKapy, XaJIKHUHT MaJaHUd KapanuiapH, ajJoXuaa
TaakKyp Tap3u XaK{Ia XaM TacaBByp OepaiH.

Kopa cy3MHUHT CeMaHTHKACH, YHUHT TAPUXHUN MabHOJIAPH
XaKu/1a Gup Katop GUKpiap OWIIMPHITaH. Y30eK Xaiky TapH-
Xuaa gopa “ynyr”, “lokcak” MabHOJIApUHU Owiauprad. byTyH
Oup cynosara “KopaxoHuiiap” 1e0 HOM KyHWIUIIHN, KOpajitcoH,
Kopamoti neran ucmiiap XaJKHUHT “Kopa’ cy3ura OyiraH nxo-
6uit MyHocabaTwHH aHmIaTagu. Eku Ammmep HapowmitHWHT
“@apxon Ba lupun” acapuna dapxox TyFUIraHIa MIOXHUHT
capoiHM Kopa Maro OmiaH Oe3alrHu OyrOpraHu XaKuIard Tac-
BUP KEJITUPWJIraH. BynapHUHT XaMMacu Kopa Cy31u ceMaHTHKa-
cujia WwKoouid OYEK MaBxy/ OynraHuIaH aanonar oepau.

Ilynunr Gapobapupa Kopa Cy3u XalK AyHEKapalid, Ta-
caBBypHIa cajaOuii MabHO XaMm kacO 3Tu0 GopraH. bynu cy3
CEeMaHTUKAacHJard KOHTPAcT Xojar cudarupa O6axonam MyM-
kuH. Macanan, “Kosonea sikum ropcane, Kopacu wokap’ NeraH
XaJIK MaKoJInza Kopa “EMOHJIMK~ CeMaCHHM HaMOEH KuiraH. by
VprH/Ia MOJUIMI KOpAJIMK Ha3apa TyTHiraH. bopa-6opa cy3HUHT
MabHOCH MOJJIUH OYIMaraH BOKENHKKAa KydraH. MaKOJIHWHT
Ma3MyHHJIaH KelTu0 YMKaurad MasMyH Kopa cy3ura “€MOHJIMK
CeMacHHHM IOKJIaraH. XalK Ha3zapuaa EMOH Wariap, Kycypiap
“Kopa” CY3M CeMaHTHKACUIa CHHIAMpWIraH. Kopa cy3uaaru
“EMOHIUK”’, “KYHTUICH3INK~ CeMallapy 3aMOHTa, BaKTra HHC-
Garan xaM Kymranran. Macaman, “YrTran kymmap” acapmia
“kopa KyHJap” Oupukmacu yupaiinu. by ypunma xopa xyuma
MabHOZA KYyJUIaHTaH 0y1mo0, 6axuuii 00pa3 KalpUATHHH, pyXHil
XOJIATUHHU, YHUHT OOIIMAAH Ke4yrpa€TraH BOKEa-XOqHcaJapHH
KypcaTuiira Xu3sMar KWirat: by xypauk, 6y ooamoan mawkapu
VAMCUBIUK Oeyopa KYMUOOPHU JICYOd 332aH, HUMA KUIMOK2A
XYPAAHEAH, MAXKUP IMUNaH KU3UHU He UYCUHOa Ionamuuied, oy
KOpa KYHAApHU KAHO0& KUIub ymrazuwka ouimac s0u (116-0.).2

Kopa kynnune “xucmmapn”, sKyMiaaaH, “Kyqdoru’ XaM Kopd
Owran cudatnanran: by kyueu keuw Omabex 6unran XoMuOHuHe
Xaém 6a Mamom MAacanaiapuHu Y3uHuHe Kopa Kyuoeuea oneau
KopoHau oup myn 20u (87-6.).

Kopa cy3vHUHT KOHHOTaTMB MAabHOCHTA aCOCIJIAHTaH
“kopa HUAT’ OMPUKMAcCH pOMaHIArd cajOuil KaxpaMOHJIapIaH
Ooupu Oynran Xomwua OOpa3sWHH TaBCU(IAINIAA HILIATHITAH.
V3MHUHT KOpa HUATHHU aMalra OIMPHIIIA KOpa HIILIapra Kyl
YPUIIN, XaTTO KOTHJUIMK COJUP ATUIIN YHUHT “KOpa HUSAT MHU
U30XJIalAn.

Kopa e6oxea neranja xamM MyAxull, EKUMCH3 BOKea-
Xonucanap OKHOAaTHIa KYHT I XUPAJIUTH Ha3apia Ty THIIAH:

Keuanune xoponeynusu ycmuea meeanapuune Kyok anpok-
aapu Kywunuwub, 6y maioon atinukca Omabeknune xo3upau
KVHenuea AKUHAAuUO Kenap 20u. YHuHe KyHeun meeacu 0y KyHeu
KOpa 60KUba Ouian Kamoai ypaiud tuykonud xemeaw Oyica,...
(217-6.).

Kopa cy3uHUHT KOHHOTaTHB MabHOCHIA aCOCIAHIaH Kopda
Xxaén OUPUKMACH XWKPOH, 2300, apUITHK JIap/id OFJIaH HyFpUIITaH
KaXpaMOHHHUHT PYXHU XOJIaTHHU U(oIaialira Xu3Mar KUIraH:

“...JleK bup xabap Oyimacay yHUHe KyHIapu aHeNaumuIMos-
YUIUKOA, KOPOHRYIUKOA, 20X YMUO KYUO&UOd, 20X KOPA XAéap
bunan smmuxapou” (227-0.).

Kopa cy3u cemaHTHKacHIard MabHO KYYHIIH PyC THIIUAA-
I Iy MabHOHHU U(ONAIOBUN “4EPHBIN~ C¥3U CeMaHTHKACHTa
MOC KeTay.

“Ilycmule, uépnvle meumoi’> neraH MuCpacuaa Myawtud
“gépHble MeuTH — Kopa Yi xaéiap, op3yiapra OepuiraH, TyIi-
KyHimkaarn OHErnHHU TabpHdarad Xouaa yHUHT HIKH TyHE-
cuHM 04ub Oepras.

ITymkuH wxoxuzna “Kopa” MabHOCUAATU YEpHbILL CY3U
CeMaHTUKAcUJaru y3rapulll HaTWKacula sicalraH uepHasKd
cy3u unuiaTuiarad. Yepuaska — “cMyIisiHKa”, SbHU TEPUCUHUHT
paHru OyF/ION paHTHAaH KOopa paHITa YTHII KM Kopa paHria
Oynran Ku3, aén kummra 6epuirad Hucoar.* By cy3 monp mko-
T/ TAOIKHA KYpUHHUIITa MOc OynraH (aonust, XxapakatHu upo-
Jlanall yuyH KyJIaHraH: bpocue 3epkanvye noo 1aexy, no3eana
Kk cebe Yepnasxy. Yepnaska — IAXCHUHT TAIIKA KYPUHULIH
Ba (haommsATH, XapakaT MyTaHOCHOIWTMHM aHIIATYBYU CY3.
C¥3 ceMaHTHKacH ‘“‘Kopaya KypUHHIITa 3ra OYIraH Ku3 JaH —
XY KAUMHHUHT MaxQuii, “Kopa — pa3wi MaKCaJlard HILUTapUHU
OakapyBYH IIaxc” rapakacura y3rapras.

Kopa cy3unaru canbuil cemanap naBp YTIraH capu KeHra-
116 OopraH Ba X03UPru KyHJa K0pa CY3UHUHT OyTyH KOHHOTA-
TUB CEMaHTHKACUHU Kampal oIy, JeHHI MyMKHH. KopaHUHT
MoTaM OeNTHCUHM U(OAaIAIIH IIYHIAH Jaiojar Oepau:

1277unuu dunnune Ky3 Keanapuoa 6ynca xepax, FOcynbek
xoorcu Kanoamwooan oup xam onou. FOcynbex xooxcu xammu
Kypwon Kunub, ropmka out 6epou, Y36ex otium Kopa Kutiub mav-
3us ouou (303-6.).

Pyc Tunmna xaM Kopa paHDIu Mato — ‘‘TpaypHas tadTa’”
KYJUIaHTaH:

“U monky, ¢ NbUTLHOM MX CeMbEH; 3an€pHyn TpaypHoOi Tad-
toi (“EBrennii Onerun”, 16-0.).

Pyc Ba ¥30ek Tmiutapuia “uépHblil” — “Kopa’ paHr OMIIAU-
pyBUH Cy3 a3a, MOTaM, S’bHU MHCOHHM OMpPOp KHUIIHCH BadoT
9Trafja KuHWIagurad Kopa €K OAMH paHTIard KUHNM, “Kopa
TacMa” €KkH “JIeHTa” MabHOCHHH OMIIIMPAIU, ApUM X0oJuIapaa
MHCOH TYIIKYHJIHKKA TyIIUO, TAapKK TyHE KWIraHaa €Ku KAM-
JAHUP KATTUK PAHKUTaH XOJIATIArd PyXUsITHHY H(omanaiim.

“Kopa” Ba “4€pHbIi ““ cy37mapu ceMaHTHKACHard KOHHO-
TaTHB cemanap, Oy cy3iap Typjiu oujajiapra MaHcyO THIuIapra
ouJ; OynumMra KapamaciaH, yxmiam xucoOnaHaau. by xomar
TypA¥ MWUIAT BAaKWIUIAPUHUHT “EMOHIMK KA, “‘EBy3IHK Ka
MyHOca0amiapu OWp XWJI OKaHIUTHIAH Jajoiiar Oepaiu.
AmMoO Oy cy3napHU Kyuiampaa (apKid KUXATIapHA Ky3aTHII
MyMKHH. JKymnanaH, pyc TWIMAArd “xopa, maxguil, pasui
Makcaonapoazu — monuupukiapHu oascapysyu uaxc”’ Mab-
HOcunaru Yepragka C¥3W CEMAaHTHKACHIATH KapaSHIIap Xalk
IyHEKapaim, yph-oaar, anbaHallapH, TYPMYII Tap3H, WKTHMO-
Wil MyHOca0aTiapy Xakuaa TYIUK TacaBByp Oepain.

YMmyMmaH, Oenru OWIOUPYBUM C¥37ap SKCIPECCHB-3MO-
UOHAJI OYEKIOPIUKHM HQopanana, XaikK KaapUsaTIapHHU,
ypb-ogaTnapuHu akc STTHPHILIA MyXUM YpHH TyTamu. bein-
U OWJIIUPYBYM JICKCEMAJADHUHT OyHJail XyCyCHATH Oaauuit
acap MaTHHHHWHT Y3HWTra XOCIWTHHH TabMHHIAIIAA, WKOAKOD
MaxOpaTHHH OSNTHIIAIIIA aXaAMHUS TITUIND.

1V36ek THMHMET H3oxmH syFati. V oxmm. T., 2008. 335-Ger.
2A. Komupuii. Vrran kyriaap. T., 1992. (Mucosuiap 1y MaHOaaH ONMHIM Ba caxv]acu KaBC WuUuIa OepHIIn).
*B.W. Jlanb. TonKoBEIil cl0Bapb pycckoro s3bika. M., 1976. C. 940.

*Yra acap, yma Ger.

veb-sayt: www.tilvaadabiyot.uz
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TIL VA ADABIYOT

TA'LIMI

Barno UMAROVA,
Respublika Ta’lim markazi bosh metodisti

ONA TILI VA ADABIYOT FANIDAN NAZORAT ISHLARI*
8-sinf (ijodiy bayon)

AQLLI VA TADBIRSIZ ODAM

Aqlli odamlar  hamisha hushyor bo‘lishadi,
hodisalar jilovini oz qo'llarida saqlab, xavfli girdobga
tushmasdan sohilga yetib olishadi. Tadbirsiz odamlarga
kelsak, ular ikkilanadigan, jasoratsiz, tez-tez fikrlaridan
gaytadigan  bo‘lishadi, biror hodisa ro'y berganida
ular o'zlarini yo‘gotib qo'yishadi. Oz baxtlarini
saglab qolish qobiliyatidan mahrum bo‘lganidan oh-
voh qila-gila, o‘zlarini har yoqgga urishadi. Uch baliq
hikoyasidagi kun ularning boshiga tushadi.

Nagl qilibdurlarki, yofldan uzoq, o‘tkinchilardan
xoli bir yerda ko'l bor edi, unda uch baliq yashar edi.
Bulardan ikkisi tadbirkor va ehtiyotkor, biri esa xom
va tajribasiz edi. Kunlardan birida tasodifan ikki ovchi
ko'l yonidan o‘tib goldi, ko‘zlari uchta baligga tushdi.
Ular ertaga kelib, uchala baligni tutishga va’'dalashib,
jo‘'nab ketishdi. Baliglar ularning so‘zini eshitgan edi.
Ularning biri tadbirli bo‘lib, zolim zamonaning zulmi
va g‘addor falakning vafosizligini ko‘rgan. Shu bois
u suv kelar tarafdan chigib, boshga ko‘lga borib oldi.
Ko‘p otmay baligchilar kelib, suvning kirar va chiqar
tomonini mahkam berkitishdi. Birinchi baliqga nisbatan
tartibsizroq, lekin aqgl va farosatdan mahrum bo‘lmagan
ikkinchi balig vaziyatni ko‘rib shunday dedi:

— Fursatni go‘ldan berdim. Endi tadbir va hiylani
ishga solish payti keldi. Tipirchilab u yog-bu yoqqa
gochgan bilan foyda yo‘q. Umidsizlikka tushmay, najot
yo'lini axtarmoq kerak.

Shunday deb balig suv yuziga qalgib chiqdi va o‘zini
o‘lganga solib yotdi. Bir baligchi uni olib, o‘lgan gumon
qgildi va suv chigib ketadigan ariq bo‘yiga tashladi. Baliq
sudrala-sudrala oqgar suvga tushib oldi, hiyla ishlatib, o'z
jonini qutqardi.

Xom va tadbirsiz baliq esa o‘zini yo‘qotib, u yogdan
bu yogga gochib yurar, goho suv ostiga sho‘ng‘ir, goho
yuzaga chigar edi. U ogibat baligchilar to‘riga ilindi.

Matn asosida reja tuzing va o'z fikrlaringizni qo‘shib
bayonni davom ettiring.

TEST TOPSHIRIQLARI

1. Hol gaysi gapda qo‘llangan?
A. Insonning ulug'ligi, go‘zalligi mehnat tufayli

B. Qiz yigitning so‘zlarini diggat bilan tingladi

C. Hamma uning nimalardir gapirishini kutar edi

D. Ofqgituvchilar butun insoniyatning kelajagini
tarbiyalaydi

2. Eganing asosiy grammatik shaklini belgilang:

1) ot turkumiga xos bo'lishi; 2) kesimdan oldin
kelishi; 3) so‘zning bosh kelishikda bo‘lishi.

A. 1

B.2

C.3

D.1,2,3

3. «Ne bo‘lursan» g‘azalida ganday she’riy san’at
go‘llangan?

A. Irsoli masal, tazod

B. Kitobot, tajnis

C. Talmih, tanosub

D. Tazod, ishtigoq

4. Qaysi javobda so‘z birikmasi berilgan?

A. Dalalar ko‘m-ko‘k

B. Yerimiz unumli

C. Yorug‘ xona

D. Murod indamas

5. So‘zlarning o‘zaro teng bog‘lanishi qaysi qatorda
berilgan?

A. Muhtasham shaharcha

B. Kitobdan foydalanish

C. Go'zallik va poklik

D. Otam bilan bormoq

6. Qaysi gatordagi so'z birikmasida bosh (hokim)
so‘z fe’lning ravishdosh shakli bilan ifodalangan?

A. O‘gdan tez

B. Sekin o‘gigan

C. O‘ziga ishonish

D. Kelajakni o'ylab

7. Sintaksisda nimalar o‘rganiladi?

A. Til birliklari

B. So'z va so‘z birikmalarining tasnifi

C. So'z birikmalari va gap

D. So‘z, ibora, so‘z birikmasi, so‘zlar qo‘shilmasi,
gap va uning turlari

8. Bog‘lamali sodda kesim mavjud bo‘lgan gapni
belgilang.

A. Sanjar bilan Sherzod bog‘ tomon yurdi

B. Qani endi, shu vagt muzdek suv bo‘lsa

*Davomi. Boshi jurnalning 2013 yil 11-,12- va 2014yil 1-sonida berilgan.

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

«Bilimlar bellashuviyrga tayyorlaning

TALIMI

C. Insonga xos fazilatlar boshi
aqldir

D. Temirchining uyi tor boflsa
ham, fe’li keng edi

9. Gap gaysi qatorda berilgan?

A. Qop-qora ko‘zlar

B. Yaxshilikni ko‘zlar

C. Hikoyani o‘gib

D. O'gilgan hikoya

10. Quyidagi so'zlardan gay-
silari bir-biriga tobe bog‘lanishi
mumkin?

1) tol, terak; 2) hikoya, o‘qi-
moq; 3) telefon, gapirmogq; 4) kat-
ta, oshqovoq; 5) uy, eshik; 6)o'rik,
g'alla

A.1,2,3,45.6

B. 2,3,4,5,6

C.3,45,6

D.2,3,4,5

11. Tilbo'limlarini sanang.

12. Didaktik magsadga ko‘ra insholar necha xil
bo‘ladi?

O‘ZBEK TILI FANIDAN NAZORAT ISHLARI
8-sinf
Matn yaratish
1. Mustagqil yurt farzandiman.
2. Ona — ulug’ zot.
3. Mening oilam.

TEST TOPSHIRIQLARI

1. Qaysi qatorda tasdiq, inkor gaplar berilgan?

A. Eshitdimki, u o‘sha yerga boradi. Abror aslo
yolg‘on gapirmaydi

B. Oltin kuz keldi va havo soviy boshladi

C. Kuz faslida paxta teriladi. Bog‘larda mevalar
yigiladi

D. Bugun maktabga vaqgtli keldim. Kutubxonadan
kitob oldim

2. Qaysi gatorda darak gap berilgan?

A. Kutubxonada kitoblar ko‘p

B. Oltin kuz keldi-a?

C. Maktabga borasanmi?

D. Eh,biz g‘olibmiz

3. Maqolni davom ettiring. «Til—millat ........... »

A. Obro'si

B. Baxti

C. Ko'zgusi

D. Aqli

4. Maktabga kech qolib kelinmasin gapining turini
aniglang.

A. Tasdiq gap

B. Inkor gap

C. Buyruq gap

D. Yig‘ig gap

veb-sayt: www.tilvaadabiyot.uz

gan?

5. Berilgan so‘zlarning ma’nodoshlari qaysi qatorda

berilgan? Katta, o’jar, ozgina.

A. Tinmay, o‘roq, totmoq
B. Kichik, hashar, bel
C. Yirik, qaysar, jindakkina

D. Fursat, muloyim, ijozat

6. Qaysi gatorda undalma berilgan?

A. Tepada bir parcha oq bulut suzib yuribdi

B. llgari kutubxonaga borarmidingiz?

C. Do'stim, menga yaxshi maslahat berdingiz

D. Do'stim mehmonga taklif qildi

7. Ali Qushchi Ulug‘bekka kim bo‘lgan?

A. Do'st

B. Shogird

C. Og‘ayni

D. Ustoz

8. Qaysi gatorda «Bashorat» so'zining to‘g'ri tarji-
si berilgan?

A. lNpeackasaHue

B. Tparegus

S. 3aragka

D. TanHCTBEHHbIN

9. Qaysi gatorda go‘shma fe'l berilmagan?

A. So‘zlab ber

B. Olib ber

C. Mayin-mayin

D. Suzib chiq

10. Qaysi gatorda ko‘makchi berilgan?

A. Bilan, ammo

B. Tomon, qarab

C. Shu, bu

D. Voy, uf, eh

11. Qaysi shaharni «Sharqg darvozasi» deb atash-

12. «Muhokamat ul-lug‘atayn» nomli kitobning mual-

lifi kKim?
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«Hoshiyadan tashqari»

Xank IIOHpH.

Yoy
ra, MaBKera ca3oBOp OYIHII, XaKUKUH

HOM-

MabHOAA 1 JApAW YHHHT TAalIBHII-Yy
KyBOHWIApHra HIEPHK Oynumi, KajOmaH
XUC STHIII, CEBHIII Ba YHUHT y4yH KaliFypuo
SIIaIl Xap KMMra XaM HacuO sTaBepMaii-
IUra” Takaup. Andarra, OyHman ¢umoin-
JUKHUHT MyKOo(GOTH Xam 0op. 3epo, Xaik
sIap 9KaH, y TaH OJIraH MIONPHUHT YHPOFU
Yamanu.

Myxamman HOcyd — acn xank moupu
91u. Y30E€KUCTOHHUHT Kaich skouuTa 60p-
MacuH arpodu XaMuIa Mmebp-Cy3 MXIOC-
MaH/JIapy OWJIaH IaBxKyM /1.

[llomp  ImEBpIAPUHMHT  XAJIKAMHU3
KajOura cu3n® Kupranura cabad Owurra:
Xap Oup TyHFyCH XaBOZaH 5Mac TyIPOKIaH
O3MKJIaHTaH, Xap OMp caTpH XaTKUMH3HUHT
KaJIiM Kaparnuiapura yuryH:

Bynap annune 6onanapu oup-6upun oep
bynmac snnune 6onanapu oup-oupun ep.
bup 6yn snou, xkadpu barano

KAOOUHSHU Kep,
Xan 6y, 2num, Xank 0y, amum,

xanx 6y71, anum!

TA'LIMI

BATAHI'A 9 b TUKOOU BYIOK
®AP3AHA

«Anadounér» (8-cund).
V36eKncToH XaaK HIoupH
Myxamman FOcyd.

“YayrumcaH, Baranum

2 ¢

, “Mexp koayp”, “Oprum, ago

0yJMac apMOHJIAPUHT 00p...”, “bu3 6axtTin 6yaamus”.

Exn 6yryn xam émmapumus opa-
cuia KYIIMKKa ainaHu® kerraH Oy carp-
JApHU Xap Tall SUIATCAHTH3, CH3HHUHT-JIa
KYHIVIMHT U3 TYJIUKaIU:

Men Oynénu numa Kuioum,

Vsune épye aicaxonum,

V3um xoK0m,

Vsum cynmon,

Cen maxmu Cynamimonum,

Ensusum,

Heonam oetimu,

Tonunean Kowonam oeumu,

V3ume menune ynysnapoan

Vayeumcan, Bamanum!..

loup am-ropTUMU3 OOMIHMIra OFUP KyH-
Jap TymraHaa «Xed Kumra OepmaiiMu3
cenu, Y30eKHCTOH!», mes Kypam Maii-
JIOHUTa TYIIOW Ba Oy carpiap XalKHuMU3
YypTacuaa muopra ailiaHuO KeTAu.

XalKHUHT ach (ap3aHmiapd XaMmuIia
scnanan. Baran yuyT™aiinn. Y36eKkucTon
Pecnyonukacu  [Ipesunentununar 2013
wun 27 pgekabpma  KaOyn — KMJIMHTaH
«V36exncTon  Xank moupr Myxamman
HOcyd TaBanmynuauar 60 MHITUTHHA HU-
IIOHJIAII TYFPUCHIA»TH Kapopu OyHUHT
stHa Oup EpkuH mamwmuaup. Kapopna tab-
KUJIAHTAHUICK, MILIMH aJa0ueTUMuU3
Ba MaJaHUSATHMHU3HU PHBOKIAHTHPHIIL,

XaJKUMH3 MabHABUSITH, OHTY Tadak-
KYPVHH IOKCAITHPHIL, EII aBJloj] Kaiouaa
V3JIMKHA aHDIAM, MAJUTHH Fypyp Ba H(TH-
XOp TyWHFyNapuHH, 33Ty (a3unaTiapHu Ka-
MOJI TONITHPHII Oopacuaa EPKUH UCTEHIO0-
v, O6erakpop Oaxumii acapiapy, HOpaTIn
WKTUMOUH (paonusT OWIaH KarTa Xpcca
KYIITaHd MHOOATra OJHMHHO, V36exucron
xank mompr Myxamman FOcyd Taai-
TynuHUHT 60 WM MaMIIaKaTUMH3
MHKECH/Ia KeHT HUIIOHIAHMOK/IA.

[Houpuunr  «Caiinanma»  acapia-
pu, «Myxamman FOcyd 3amonmom-
Japu XOTHpAacuaa» TYIUIAMUHM  HAamip
STHII Hmnlapy  Oomwia®  ro0opHIAn.
WxonxopHUHT XaéTH Ba WKOAUH (aonms-
TH XaKuJa XyXoKaTian (QUiIbM sipaTHiIajf.
MamlakaTUMH3 TabIUM Myaccacanapy,
XapOuii KuCMIIap, MEXHAT »aMoalapu Ba
Maxajulanapia TaHUKIIH aJu0 Ba ouMiIap,
CaHBATKOPJIAP HINTHPOKHAA IIOMP WIKO-
nura OarvIIaHTaH ydpamryBiap, anaduit
Keyajap TamIKWiI dTwiaad. Myxamman
HOcy¢d stmaran TomkeHT maxap, Mupso
VYnyrbek tymanu, [lymkun-Conop kyyacu,
1-yiina EAropiuK J1aBXacu YpHaTUIAAH.

Bymapauar 6apuacu Oup ymMp XalKuHH
ceBraH (ap3aHaura 31-I0pTUMHU3 Ba J1aBia-
TUMHU3HUHT ¥3Ura X0C yIIyF 9XTHPOMUIUP.

MYXAMMAL AKAHU AHYA OBOPA KUITTAHMAH

LoupHuHe pagpukacu Hasupa ac-Casom

6unaH cyx6am

— «YnyfumcaH, BataHum» WebpPUHUHT E3UnunL
Tapuxu xakuaa ranupub 6epcaHrus...

— «YnyfumcaH, BaTtaHum» Lwebpu Tapuxmmus,
KornaBepca, YTMULWMMWU3GArK 3SHI EpyF curmMornap

HoMW BunaH 6ofnaHraH.
CeH MawpabcaH,
Xankda mymop,
Ganxda dopaa ocuriaaH.
HaeouticaH, wox éHuda
®DaKupHu Oyo KuriaaH.
SccasuticaH, MeHUKU 0eb
KypuHeaH 0abeo KureaH.

E€Kn

CeH XyxaHOcaH,
YuHeusnapea

JapsosacuH ouymaezaH,
Temyp Manuk opkacudaH
Cupdapéea cakpazaH.
MykaHHacaH, Kopaduru

Ornoenapeaa cad4ypazaH...

BaTtaH maB3ycu nNenTMoTMB — y3aK fOsl Ba Mafu3
dukp 6ynmb sHrpangn. Woup BataH kuédacu Ba
MOXMSTUHU Xap Kapu4 TYMNpoK y4yH »oH 6epraH cap-
3aHgnapv Tytymumga kypagu. by xam woumpHuHr 6up
Tonunawsn, Oy ywa naiT y4yH SHrMnvK agu. Yoy
webp Myxammag HOcydHUHr axxgognapummsra, Ta-
puxummnsra 6ynraH Yykyp aXTMpoMmnamp.
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TALIMI

— lWoup «MapguHa» webpupa «bu3s xanu
XammadaH ymamu3 Kusum!..», aeca, iHa 6up web-
puaa, «E TowkeHTAa 3Hr 3yp Woup GynamaH, é
KUALLJIOKKa KauTub apuk 6ynuaa snnusra cysiHM6
ynu6 konamaH» gengm. Myxammap HOcyd yuyH
apabui nnaHka kaHgaw 6ynraH?

— leHepan GynuWwHM Op3y KunMmaraH ackap ac-
kap amac, aeiviwann. «E ToLKeHTAa 3HT 3Yp Loup
OynamaH, € Kkuwnokka kaWtnb apuk bynmnpa sAn-
nusra cysHn6 ynub komamaH» Mucpanapu xanu
ycmupnrnga €sunrad. dukpumua, xank kanbwuaad
KO oronmMacaHr, xe4 6ynmaca ganagaru «snnms-
napra owHo 6yna 6uny geraH vwopa 6op.

«bus xanu xammagaH ytamms, KM3anmm» mMucpa-
napu ésunraHga xam xanuv TaHunub ynrypmaraHgu.
AmMMo Ovp Kagap xaétun Taxpubara ara, Tycuknapra,
Kaplmnuknapra yvpab «nuwraH» agn. Myxammag
aka y3 Kkenaxarura uoHuo, kanam tebparau:

CeH liurnnok myrunduHe, MeH €30r1Madum,

E32aH webpuMHU XxaMm ymkasonmMadum.

AMMO, UWOH axup, 6ynbyn ropazum,

MeH yHU bekopza ymeaa corimadum.

by épyr OyHEDa MeHUH2 Korap Ku3um,

bu3s xanu xammadaH ymamu3s, KU3UM.

«MeHUHr Konap KuauM» mMucpanapuHn KM3VHUHE
YHVIHT KanaMyHu TyTulimra xam uwopa, geb tywyHa-
MaH ByryH.

Myxammag, HOcyd webpuat nynnapuga bapua
TYCUKHW eHrnb yTan. XankuHUH kanbugaH Myctaxkam
YPWH ongu. Y makcagura apuwian. AMMo 6y mypakkab
nynaa xanor, nok, cammmui, 6erybop kanbuHu, ysura
WLLIOHYMHM, MyCTaxkaMm upopara, karTa LiebpusTtra
OynraH abTMKOAMHKU caknab konau. MaHa Wy — yHUHr
IOTYFU XaM, Myaaaocu xam 34u.

— Kynuunuk «bus 6axtnu 6ynamms» webpu-
parn «Kunpuknapu y3yH KokunnapudaH» CaTpUHU
YcmoH HOCUMPHMHT «Kunpuau KyKkcueaa cosi cosi2aH»
Tawbexu 6unaH 6ofnawura KaHaam Kapamcmus?

— by acno Taknmg amac. Myxammag aka
YcmoH Hocup wxoguHu ceBmb MyTonaa KuiraH Ba
YHVHT  WKOAMAArn >KYLUKUHIWKOAH TabCUpraHraH,
unxommnaHraH. Hatmwkaga, yHra Takpop-Takpop Mypo-
)KaaT KunraH:

Xey 6ynmaca YCMOH XOKUH

Kenmupmokka sipab Kyd.

€Kn

LlevpuHe KyU, rop KykoH kemaliuk, YCMOH,

CeH dycmum dez2aHuUH2 xammacu OyuMaH.

YeMOHHUHE KucmamuH 6y Y36eKucmoH

Buneali kyHnap xanu kermMoru 6opoup.

exmn

veb-sayt: www.tilvaadabiyot.uz

KatuHbapanap émubkapo Ky3uHu

Onucnapda KoneaH YcMoHnapuHa 6op.

ékn «JlaraHbapgopnap» webpuga

Aeeasn YcMmoHnapHu comub, KeluHpoK

®apéad KymapaaH xam — rnazaHbapdoprap.

YcMoH Hocumpra 6GynraH katta mMexp-myxabbatu
Tydannm yHUHr XOKMHU Y30K KemepoBogaH y3 top-
TMra onub kenuw kabu MacbynuSaTnM UWAa Xxucca
KYyLUMLLIHK XaMm wapad ged ovnraH.

— lowmp cyx6atnapupaH ©Oupuaga «MeH
Mawxyp woup amac — mawxyp 6ewaghkam» pneran
3KaH. MawwXxyprnuKHUHT 10KM 6unaH 60FNUK KaHAan
xoTupanap cusga caknaHub KonraH?

—Yprytnuk 6up akacu Pyctam O6no€poB 6up KyHM
Oup BokeaHn anTnb GepraHgu. Y kuwm Pyctam akaHm
ynnapura Tes-te3 6opub Typapau. bup ran Pyctam
aka, 6up Kuwun ynapHu 3médpartra Taknmd KunraHmHu
antmogn. Myxammag aka wucTtap-uctamac (OyHgan
YTUPULLNApHU Xylunamacgu) posu 6ynmbgn. AMmo
Oopray, A4acTypxoH ficaTuiraH owra amac, xusmart
KMnvb topraHnapHUHr gactypxoHura ytupnb onnéaw.
AbHKW, y KALWK XyLlomaz, MakTOBNapHU EKTMpMacau.
ByHra yxwaraH BokeanapHu kynnab kentupuil mMym-
KvH. «Mawxyp 6elladkat» nbopacu aca canrvHa Ta-
HUNMO Korca «MaluxyprvKy Kacanmnurura rupudtop
OynraHnapra y3u opkanu €3usraH.

— JInpuK YeknHUWw KUNuob, rapum Oy xakaa Kyn
avTunraH 6ynca-ga, «6odom3opza onub kemaodu-
2aH mpameal»nap xaKkuga cypacak...

— bup Baktnap Myxammag aka wWwaxpuMU3HUHT
Haeowun kyvacugarn TpamBan 6ekatnapyga MEHWN Ky-
TG yTnpaBepub, YapyaraHmgaH ésunrax-ga oy webp.
danoH Gekatga kytamaH, aeb skuH gyctn baxtmnép
MyxammaguesaaH anttupmnb tobopca, meH 6Goluka
OekatoaH koumb konmb, aH4ya oOBOpa KunraHMaH
Myxammag akaHrmsHu.

— Myxammap KOcycdhHUHr agabun Tapxxumana-
pu xakmaa kam 6unamms. LLloup xxaxoH agabuéTu-
AaH KynpoK KUMIapHu YKupan?

— Myxammag aka TapXvmara >Xugoun Kaparad.
Tapxuma KunMHaéTraH LWOUPHWUHT acapugaru wmpa,
ycny6bHm 6epa onamaHmu, aeraH xaBotup 6ynran. Ly
Tydannu Tapxxmma KurnraH Lwebprnapu Kam.

Myxammapg aka MymTo3 LLlapk lwebpusitu HamosiH-
panapuvpan Hasoun, ®ysynun, dupgascui, Husomun
laHxaBu acapnapvHu Kyn mytornaa kunapgu. Fapb
agabvétngaH [éte, banpoH, [lywkuH, EceHuH,
JlepmoHTOB, Bnok webpuaTuaaH — WUxoMaHraH.
ByHOoaH Talwlkapu, Hacpui acaprnapHu Kyn YKupau.
ByHra Tonbcton, Lonoxos, anHukca, LykwnH acap-
napuHn YKMO ypraHraH, n3naHraH.

Cyxbatgow: YngoHa ABAAYPAXMOHOBA
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UunHakaMm LWOVPHWHT Kanbupa annakaHganh Coxup Kyl
Jovmo cavipab Typadw, geraH ranHu kyn 6opa smMTraHauk.
Ywa kyw anHaH MyxammamxoHHuHr, Myxammag HOcydHUHT
foparvaa OWeEH KypraHura MeH acTonaun UWOHraHMaH. YHUHT
Ky3rapuv xam, Yexpacu xam xamuiia natudg 6mp KynHM XOHULL
Kunrangav agu. Y y3 anuHu, xanku, BataHnHu unH capsaHa-
fan, 6erapas, cugkmoungaH saxwuv kypap agu. Ly mexpHuHr
HaTWXXacu ynapok, YHVWHI Luebprapy xam Xyaau LyHook 6e-
MUHHaT Ba Oefapas webpuaT cudatvga mangoHra kengu. Y
06py Tanawmac, n33atuHu cypoknab topuligaH op Kunapau.
Xyoou LWyHOOK SIXLIM MHCOHIMHA AXLWK mKogkop bynuwmn Ta-
OMnn Ba KOHYHUNONP. XaKkMKUA MabHodarn 6apxaé€Tnuk, 3aBon
ounmacnuk Myxammag KOcyd wxoaura xam Taannyknm gecam,
WHLLIOMNMOX, XaTo KunmarangupmaH.

. A6gynna OPUMNOB,
Y36eKMCTOH Xank Loupu

* * *

WebpuaTt — Myxammag KOcyd y4yH ToM MabHOOa KUCMaTra
annangn. Cys wynu, webp NYyNu YHWHT XaéT nynu, ympun
TakanpuHu 6enrnnab Gepau.

BaraH xakuaa kanamkatu 30tv 6opku é3raH, é3antu. bupok
«OcmoHra 6ym 4ysraH oktepak ynkam!» éku «Y3BeKUCTOH, Xo-
HUM TyLWawn cosiHrra, PuMHu anuwmacmaH 6epanosHrra» ge-
WNULLHWHT raiti y3rada. BataHHWHE Y31 MMCOn TyLUyHapnu, Xanon
Ba XOKVCOP 3IW SHIMWF copaaruHa Kunvb antraHra He eTCUH:

CeH — woxnapu ocMoHnapaa

Teaub mypeaaH YuHoOpuUM,

Oma decam,

Yrnum 0eb, 6ow s2ub mypeaH YUHOPUM,

KytHumdazu ugpmuxopum,

GytiHumdazu mymopum,

Y3uHe meHuHe ynyrrnapoaH

YnyrumcaH, BamaHum!

LWovpHuHr  kapay komatu, KanbwuHWHT Gy 6acTuHu,
KMEacmnio KYHrMnm QYHECHHN LLebpu KypcaTaau, YHUHT 30XMpu
xaM, 60TUHM XaMm y3 Lebpuanp.

By webpuaT y3-yanaaH spanradu nyk. Xyno 6epraH 6y nc-
Tebpon «LlyBoknapun kydraH ackv ymnap», axvH 6ocraH a3ws
Ba KaAPAOH t03NapHN acnaTyBYM HUM HyparaH naxca gesopna-
py TYNpPOK KyYanapHWHI TYHTV CyKyTrnapwaaH, OHan3opnapHUHT
MexXpy COFMHYMNapu, oTanapHWHI YMPUA 3axmaTnapu ucu ken-
ryBYM SIKTAK-4YOMOHMNApW, CYryB KU3MAPHWUHE Kynrynapuio KoLy
KMnNprKnapu apo ycma marncacugek kykapub, 6apr €3nb kamon
Tonaun. By WebpusiT Mexpy COFUHY, Aapay XWPKPOH, TUPUKIMK
Ba Ynum, OUAOOP Ba avpunuk tapbuscunmn onraH. LLyHWUHE yuyH
YHAA MEXP XaM, COFMHY XaM OuCEp.

Lovp caBon xam Gepmangn, xaBob xam cypamangu.
Llebpnap cu3HM cypokka TyTmMangn. Y OOp-MyFn KYHIMWHW
Tykagw, Wwebp waknuaa caxudanapra TYKAnraH KyHrmn Kuwmra
10K toknamangn. Cus ynapHu WyHAOKNUIMYa, SbHU LebprapHu
KYHIUIT MUCOM, KYHTUIHW Liebpnap SHImuF kabyn kunacus. by
Lebprap Aapxon, gadpbartaH CU3HUHT OMPOAAPUHINS, EPY CUHT-
JINHIU3, OHaHM3y BaTaHuHrmMsra annaHunb Konagu.

Benxtnép Gaxop YeyaknapvHu COYaéTraH X03MbO OKLIOM
apo YHVHI yn4aH kuédhacu raBganaHagu, gunganapy octuaa
O6up XydpT 6e30BTa Kyl WH KypraH, sxwunab TuKuncaHrns —
KyKnam €mfipnapuga vBuraH oK Kywinary ocTuhaH O3fUH KycC-
cacu nypa toparv KypvHub TypraHgan... YHu an pafbaTtura caso-
BOP 3TraH — webpnapu, AeXKOH Kynuaaru HoHAaw Xxavpgapuy Ba
coAAaBall WebpusTu. Ynapaa 4abBo MK, y3ura MaxnmMenuk Ba
6ogunuk nyk. Lebpnap — KYHrMn GOFVHUHE LIABK LUaMonapu-
Aa woBynnab TykunraH anpoknapuaup. «XXawmpoH, Hera Ky3uHr
Tyna €w?» gevnnran, 6up 60FHUHT paxmy WwadkaTn 6epkMHNG
€TraH caTprvHaga >anpoH Ky3napvHu pananapHuHr fybopu
yyrFaraH oMcuHrunnap y4yH 6up ayHé mexp 6opamp.

_Cupoxupans CAUNNA,
Y36eKMCTOH Xxank woupu

TIL VA ADABIYOT

TA'LIMI

Myxammapg FOcyd AHamxkoH BunoAaTn Mapxamat Ty-
MaHWHWHT CYNUM KULLIMOFUAA TyFuUnraH. Y Tonnap, Tepak-
nap Ba Typda gapaxtnap 6unaH gyctnawraH, kananak,
6ynbyn, kanavprodnap una ynHarad, Tabuarra TyraHmac
Mexp kymraH. Am-awun 6epanosinap, Yekcus gananap,
yT-ynaunap ofywmaa kedraH Gomanuru, ycmupnurua. Y
OHACVHWHT Ky4Yofuaa TOMYOKAEK 3pKanaHraH, CUHITIMCUHN
CyWiraH >xoHuaek. Xap 6vp toptgoluura, Kuwwnosura, 6yTyH
Y36ekncToHnra mexpu TobnaHraH odgrobaek. LlyHaaH y
Tabuar wowupwu, an woupun 6ynub etuwraH. bupruHa mu-
corn:

Ep atinaHap, Ep atinaHap,

Ep ro2ypub muHmatiou,

SkmaauHuHe eHenapudaH

Tep ro2ypub muHmatdu.

KynuHe meamat 6y OyHEDa

bumma auéx yHmatou,

TuH 6uniMaeaH XOHUM MEHUHE,

B0600exK0HUM MEHUH2. ..

Benxtnép webpHu yknb, onoann 60608eXKOHHN ce-
Bu6 Konacws, y 6unaH xacpatnawiacus! EHacus — kys-
Cu3, xanparnaHacusa, yHra TaxCUH YKUACK3, Y CU3HWHT
XaM KaapOooHWHIM3 6ynagm, wy6xacus. YHUHr akcapusaTt
webprnapuaa opT MaH3apacu, MexHaTKall Y3O0eKHWHr
TUAHaTKM OyTyH KYpPWHULLK, CuMpaTU coppa catprnapga
HaMO&éH Bynaaun, magx atunagn. LUyHWHr y4yH LLOVPHWHT
LWebpriapuHu KeETMOHYMAAH TOpTUO, UM ogamuraya Ty-
WwyHaau, cenb konaau. Ywby MakonaHu €3aéTraH Yorga
Myxammag, FOcydHUHr « OCMOHHMHI OXUPU» HOMIU JOC-
TOHAEK Y3YH LUEbPUHM YKMO, (aBBan abTMOOp GepmaraH
9KaHMaH) LWOWMPHWHI LUakn W3NaHWWWAaH KyBOHOUM.
LLlebpHMHI MeHra EKkaHNUrm — 3pKMH BasHAa, PUKPHU
XaM 3pKkvH, 6emanon anTa onraHnuruga. YHUHr Lebpu-
ATAary pocTryinurpgad xampatnaHgmm. 3oTaH, y bapya
Wwebpnapuaa pocT Kynnawra uHtunraH. LLyHuHr yayH an
Hasapwura TyluraH, an apgoruaa 6ynran. LLyHUHr yuyH xam
Myxammag KOcyd xynkuaaH, KoHMAaH, oparvgaH span-
raH wewvp — Myxammag KOcyd 6ynunb konraH.

TypcyH AJlN,
V36eknctoH Esysumnap yrowmacu
apgabun macnaxaruucu

* * *

Mpe3naeHTuMun3 paxHamonuruga UCTUKMON nunna-
puaa amarra owmpunraH yrnkaH 6yHEKOPMVK ULLNAapUHW,
XarnkyMu3 apuLUraH TyK Ba MappanapHu loKcak napaa-
napga kywnaraH Myxammag HOcyd webpnapu knpumb
H6opmaraH XoHaoH PTUMK3AA NYK. YHUHT y3u kabu coa-
4a Ba CaMVMUWI caTpriapy XamoH LLUEBbPUST Myxnmncnapu
TOMOHMAAH ceBnb myTonaa KunuHagu.

HucbaTtaH Kucka, aMMOo XYLUKUH Mxoaui aonusatu
AaBoMuaa xank gunura sikvH, paBoH, 6etakpop mdoaa,
caMMMUST Ba oxopnu Tawbexnapra 6ov webprapu 6u-
naH 3aMoHaBuin afabnéTummns paBHakura MyHocuob xucca
kywraH Myxammag FOcyd Ho3mkTabh, atpodmaarvnapra
MEXPUOOH, XanknHu, TYFUNnG YcraH pTUHN, KUHOWK KOHU
TOMraH TYMpOKHW topakdaH appoknangurad fypypu 6a-
naHg nHcoH agw. LebpnapuHuHr Tesga mawxyp 6ynmo,
Gapuara 6upaek ékmwum LWyHaaH 6ynca axTUmorn.

5 Xypwuaa KYYKOPOBA,
V36ekucton Eaysunnap yrowmacu
AHOWXOH BUNoATM 6ynumm paxoapm

UzA. uz. Ba BakTnu MaTOyoT Hawipnapu
maTepuannapu acocuaa TanépnaHgu.
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