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Yangiliklar

TALIMI

BILIMLAR SINOVI:

G‘OLIBLIK SHOHSUPASIDA KIM QO I?

i

Har vyili o‘tkazilishi an’anaga aylangan bilimlar bellashuvida umumta’lim maktabi o‘quvchilari fanlar bo‘yicha egallagan
bilimlarini namoyon etishmoqda. Ushbu sinovlar yoshlar orasida sog‘lom raqobatni vujudga keltirib, bilim va salohiyatlarini
mustahkamlashda, aniglangan bo‘shliglarni to‘ldirishda katta ahamiyat kasb etmoqgda.

Joriy yilda ham mazkur tanlovning to‘rt bosqichli mexanizmiga ko‘ra 1-3-bosqichlari uyushqoqglik bilan o‘tkazildi. Bilimlar
bellashuvining maktab bosqichi(1-bosqich)da fagatgina Toshkent shahri bo‘yicha 90 279 nafar, 2-bosqgichida esa 8 368
nafar iqtidorli o'g‘il-qgiz o'z bilim va salohiyatlarini sinashdi. Tuman migyosida 1-o‘rinni egallagan 510 nafar ishtirokchi shahar
bosgichiga yo‘llanma olishga muyassar bo‘ldi. Ulardan 101 nafari ixtisoslashgan davlat umumta’lim maktablari o‘quvchilaridir.
Mazkur ko‘rsatkich o‘tgan yilga garaganda ancha yuqoriligi bilan ahamiyatli. Bu, o‘quvchilarning sinovlarga puxta tayyorgarlik
ko‘rganidan dalolat beradi.

Demak, bilimlar bellashuvining respublika bosgichi yanada murosasiz kechishi tayin.

* %k %

Ayni kunlarda umumta’lim maktablarining 9-sinf o‘quvchilari o'rtasida ham umumta’lim fanlari olimpiadasining viloyat
(shahar) bosqichi bo‘lib otmogda. Unga umumta’lim maktablari bitiruvchi sinf hamda o‘rta maxsus, kasb-hunar ta’limi
muassasalari o‘quvchilari 17 ta fan bo'yicha o‘z bilimlarini sinovdan o‘tkazishmoqda. Ishtirokchilarning igtidorlari yozma ish va
test sinovlari asosida baholandi.

Mazkur tanlovning Toshkent shahar bosqichining yuqori saviyada o‘tkazilishi uchun tegishli mutasaddilar hamda Xalq
ta’'limi bosh boshgarmasining metodika markazi tomonidan barcha tashkiliy tadbirlar amalga oshirildi. Xususan, tajribali
va malakali mutaxassislardan iborat hakamlar hay’ati Nizomga asosan ish olib bordi. Umumta’lim fanlari olimpiadasining
dastlabki maktab bosgichida fagatgina Toshkent shahridagi umumta’lim maktablarining 36 852 nafar 9-sinf o‘quvchisi ishtirok
etdi. Ikkinchi bosqgichda esa 9 636 nafar o‘quvchining 500 nafari sovrinli o'rinlarni go‘lga kiritdi. Ular orasidan eng iqtidorlilari
uchinchi bosqich g'olibi bo‘ldi. Sovrinli o'rin sohiblari allagachon olimpiadaning respublika bosqichi sinovlariga tayorgarligini
boshlab yuborishdi. Zero, egallangan bilimning ortig’i bo‘lmaydi.

Baxtiyor YOQUBOV

; @ - e-mail: til@sarkor.uz
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MYAJIJIUM MAXOPATHU
ounum Ba Taxpuba Tapo3ucuaa

Myannum oapcxonacuoazu Mawizyiom camapadopiuzu 64 HAMUICACU MOM MABHOO, MAMIAKAM UCMUKDOIUA
Kytiunzan 3aneopnu oup ooumoup. Illy 6ouc opmumuzoa mavaum-mapous coxacuda amanza oWUpuIaémean Kenz
Kyiamau apamyeuaniuk, 0yHEOKOPAUK uwiapunune Kagonamu cugamuoa, nZ OupuHuu HABOAMOA, Myanium
caboxnapu camapaoopiuzuza IbmMueop Kapamuaiumu 6excus Imac. 3epo, MaKkmad GuHocuio Mooouli-mexHuK dazacu-
HU MYKaAMMan KUIuw MyMKuH, amMmo YHOazu 0apc Heapaénu yHyMau mawikKun dmuamaca, oapua capgh-xapaxcamnap

Kymea myKuican cyeé kaou deus kemuuiu maoduuil.

Azap dup coamauk 0apcHunZ KAucuoup KUcCMuoa KyJananuican y3uza Xoc ycyi, aumunzan KU4UK oup axoopom
VKyeuunu xaipamy maaxcicyoza coica, éui Kaaonunz oapcza, uameza, kene mavnooa KEJIAKAKka Kuzukuuwiununz
owuwu xaKkukam. /lemax, Myanium cabokiapununz Maz3u, MasmMyHu — OUnum, yHu YKyeuu Xaupamunu owupap 0a-

paxcaza emkasumt — maxopam.

IOpTHMUBHUHT SHT UIIFOP YKUTYBUMIIAPUTa Y3 UKTHAOPIAPHHI
[034ra YMKAPUII MIMKOHUATHHH OepauraH “VHTHHHT SHT AxuH dam
VxutyBuncn — 2014” KYpUK-TaHIOBHHHHT pecHyOinKa OGOCKHIH
xam Omp Heura Qanmapgan capxuco0 kwnmHau. loxcymara
Kajap AMEPUMH3HUHT TypiaH XyAymilapuaaH ronubd Oymub xen-

] 3 ran Mypabowuiinap ¥3
MaxopaTIapuHN aHda-
rMHa  ToONannIapura
TYFPU KEIAH.

AiiHuKCca,  MHI-
i3 Ba (paHIly3 THIN
YKUTYyBUMITAPUHUHT
nycToHA paxobaru
sgHaaa KWU3FUH, HUH-
Tepdaon  Ba  SHTH
TMIeJaroTuK TaXpH-
Ganapra 0oit xomma yrau. Wnrop memaroriapHUHT Maxopatiapu
TAKAUMOTHHU Ky3aTHO, IOPTHMHU3HHHT OJIUC-SIKMH TOFJIU-JAIITIH
mraxapy KHOUIOK MakTabmapugard YKyB JKapaéHiIapu JyHE-
HHUHI JHI PUBOXKJIAHTaH MakTaOllapy TabJIMM CcaMapaopiiuriIaH
KOJIMIIMACIINTUTA HIIOHY XOCHJI KWIMIIMHTH3, mryoxacu3. buno-
OapuH, [Ipe3naeHTUMU3HUHT “YUeT TWIIapHM YpraHUIl TH3UMH-
HU sHaJa TaKOMMWUIALITHPHII Yopa-TaxOuplapu TYFpHcUIa’ TH
Kapopunan cyHr ynap 3uMMacugaru MachyJIusT sIHAla OPTTaH.

Xank TabIMMH Ba3UPIUTH Tacappy(uaaru XOpWOKHUH THII-
Japra MXTHCOCJTAIITHPWITAH JaBlaT yMyMTabJIMM MakTabuaa
YTKa3mIran KYpuUK-TaHIOBJA Jacmiad YKUTYBUMIAp Y3IapH Japc
Oepanuran MakTa0 Ba cuH(pa Tali€pnad KearaH BUAEOAApCIAPH-
HU Xakamyiap XaifbaTu 3bTHOOpHIra XaBoja Kuiauiaap (3bTHOOp
KWINHT, Oy Typ KYpPHUK-TaHJIOBra KUPUTHWITAH XKOPUH HUIAATH sTH-
THIINKJIapAaH Oupu). 2-Typ MaB3yCcH 3¢a UIITHPOKYHIAPTa HOMAb-
JIyM 314, OMpoK Oy mIapT ynapaard 60p OWIMM, MaxopaT Ba Tax-
pubaHN Ha3zapUil XKUXATAAH TYIUK HAMOSH KHJIHMII MMKOHUSTHHH
Oepnu. bynna ykutyBunnap yayH 2 coaT MoOaliHHIA KOMIIBIOTEP-
Jla HaMyHaBHMH Japc MIITAHMACHHUHT JOMHXacH €310 Oeprinim
MmIapTH KyWmimo, MaIIFyJTOTHHHT MakcaaW Ba MaB3yra EHJAIIyB
METOIMKACHHU WIMHI-HA3apuil IPATULI JTO3UM OYIIIH.

— By #imiru TaHioB mapmiapura SHTWIMKIApIaH OMpH CH-
¢daruma 3-Typ KHUPUTHIAN. YHTa Kypa HIITHpOKdmiIap ““Tabimm
cuaTuHu omIMpHIII-
Ja  aMaira OLMp-
MOKYH Oyiran
uuiapuM”  MaB3y-
cuaa TAKAUMOT
Ko Oepmuap.
Kapaénna oup-
OMpPIAapHUHUHT
Taxpubamapu, Ta-
nrabOycnapu Ba pe-
Kajmapu OwiaH Ta-
HULMIap, — aeinn

veb-sayt: www.tilvaadabiyot.uz

Pecry6ika Tabanm MapKazuaAHT 6ymiM Gorwtien Yrmmoit IOcy-
ToBa.

Tabkuamam Kepakky, Ky pHK-TAHIOBHUHT aI0JIaTIH, XaKKOHUH
Ba HU30M Tanabnapura
acocaH YTHUIINHU Tab-
MHHJIAIl ~ Makcaanzaa
3apyp 4opa-tagOupiap
kypunran. bapya xona-
Jap KepakiIH >KIX0371ap
OuiaH TabMUHJIAHHO,

7777
7
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Xakamjap XaibaTu
TapKHOWHU IIaKJUTaH-
TUPHUIITA anoxuyaa

bTUOO0P KapaTHJIraH.
Vmap cadura KypuK-
TaHJIOBHUHT YTraH HHJulapaard Fonubnapu, oduid YKyB IOPTHHUHT
Majlakajli MyTaxaccuciaapu skan0 stwiau. KYpuk-TaHioB ixapa-
EHIIApMHH TaXJIWJAH YTKAa3raH MYTaXaCCHCJIAPHHHT YBTUPODU-
ya, Oy #Hwirn wumrupoxkumaapHuar AKTnan ¢oiinamanumunarn
Maxopatd aH4aruHa omras. Crnaiana TakauMOT YTKa3UIIHU XaM,
KOMITBIOTEp/Ia JIapC WIDIAHMAcH E3WIIHM XaM OeMalioyl aMaira
omupsnTuiap. by opTUMHU3 YKUTYBUUIAPUHUHT MIMHI-11€1arOrMK
CAJIOXUSITH XaMJla Maxoparu ycub OopaéTraHWHU aHTIATHUINU OU-
JIaH aXaMHUSTIHIND.

Kypuk-rannoBaunr oupuayun KyHu 40 Ba yHIAH IOKOpH Oaui-
HH TYIUIaraH MIITHPOKYMIAP UKKUHYM Oockudra ytau. By maprtra
KYypa yiap HOTaHUII 5K0if Ba cuH(a | coaTmk gapc YTHO OepHIIIy.
Jlapc siKyHJIaHTaHUAAH CYHT Y3JIalUTHPUII JapakKaCHHU aHUKJIAI,
VKUTyBUMra XOJNUC 0axo Oepuil Makcaauaa YKyBUWIApIaH
MaB3y [03aCHAAH TECT OJMHIW. AHA IIyHJall YHUFUPHKIApIaH
myBaddaxust Gunan yrran yxurysunm “Humamnr sHr sxmm dax
VkutyBurcn — 2014” KYpUK-TaHJIOBHHHUHT pecIyOnuKa OOCKUYH
FoymOura aimaHay. YHUHT KHMIIHTH 3Ca XaMMa Y9yH KHU3UK, 9yH-
K1 Ma3Kyp TaHJIOBHUHT PecITyOIiKa 60CKHIHIa HINTHPOK STAETTaH
xap Oup MIITHPOKYM aCiIUIa XaM FOIHO OYIuIira MyHOCHO!

Huxost, FanBup CyBraH KyTapuiraHa HHIIA3 THIHN (aHUAAH
1-ypun Hamanran maxpupard O6-MXTHCOCTAINTUPHITAH IaBIaT
YMyMTabJIMM MakTabu yxutyBurncH ['yaman Maxmynosara, gppaH-
my3 TiiM panunad sca Ynminonzop tymanuaara 162-ymymuii ypra
TabpaUM MakTabu yxutysuncu llupun HuszmeroBara Hacu sTranu
MawsiyM Oynau. KyBoHapivcu, ynapHUHT TyIularan 6amiapu yTran
HWry HatwkajgaH oKopu. MHIMM3 TUIuaaH “Vuneudr sHr sximm
¢an yrutyBurcu — 2013” KYpUK-TaHIOBUHUHT |-YPUH COBPUHIOPH
85 Gam Tymaran Oyica, skopuid Wk Foinb 88 0asut xamrapras.
Opaniy3 THIHAaH YTrad iwmwira forud 84 Gamn, Oy HHATH KypUK-
TaHJOBHUHT 1-YpuH coxmbacu sca 93 Gamn tyruamra MmyBaddak
[Qans

Wanm3 tamm  Ganunan  2-ypuaHE YWIOH30p TyMaHWAa-
ru  178-MXTUCOCHAIITUPWITAH JaBIaT YMYMTablIdM MaKTaOu
VkutyBuricd Pumma AtabaeBa srayutaran Oyica, 3-ypun JKuzzax
maxpugard “YMun® HMXTHCOCHAIITHPHITAH JABIaT yMyMTabJINM
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MaKTa0-UHTEPHATH YKUTYBUHCH AHa-
cracus Koayposara Hacu0 s1u.

Xyamu mryHzpai, ¢paHIy3 THIH l
(ann 6yiinua yrran Maxopar Kypuruua |,
V3UHUHT WIFOP NEIaroruK TaXpH-
0a Ba OWIMMIIAPUHH HaMOWUII 3TTaH
Kamkanapé Bunostuaunr Jlexxonooox
TymaHnugary 50-ymymuil ypra Tab-
muM  Maktabu Yxurypunmcu Jmndysa
Duinynarosa 2-ypuHra ca3oBop Oyiran
Oynca, XopasM BHJIOSTHHUHT BOFOT
TymaHugara 20-yMyMuil Y¥pTa TabIum
MakTabu YKuTyBuncHu YiyrOek Auuia-
OepraHoB 3-YpHHHH Kyira KHPUTAN.

“Unmauer  >ur  sxmwm pan
ykutyBuncu  — 2014”7 k¥puk-
TaHJIOBUHUHI HeMHC TWiKd (aHu OYyiimva Oynub ytran Gaxciap
XaM 4YeT THJUTAPHM YKUTUII TH3UMUHM SHaAa TAKOMUIIIAMITHPHIIL
103aCH/JaH aMalira OIIMpWIAETraH KOMILIEKC 4Jopa-Taadupiap ca-
MapaJopJIUTruHN stHA Oup O60p HAMOEH ITIH, ASHNII MyMKUH. YHAA
TomkeHT mraxpuHUHT Mupoboxa Tymanunarua 60-ymymuii ypra Tab-
M Maktabu ykutysuncu EBa Mup3oesa ymymuii 85,6 6asu 6unan
1-ypunnn, Kopakammorucron Pecny6mukacn Hykyc maxpuparn
6-yMyMuiil ypTa TabIuM MakTadu YKuTyBurcH baxomnp Xakcumon
2-Ypunnn Ba IlloBoT TymaHmparm 7-yMymuii ypra TabinM Mak-
Tabn yxutyBuncn Kymmobunka OpyHOaeBa 3-ypHHHM Srajuiamra
MyBaddax 0ymu.

Ouonorust Qanmapura UXTUCOCIAIITUPUITAH JaBIaT yMyM-
TABJIMM MakTabuja OHA TWIM Ba a7a0uET, OOLUIAHFHY TabIUM
xaMaa Ouonorus HyHamuuuiapu Oyiinda 42 nHadap memaror Oein-
TAIIIH.

Tabumiikn, OEMMKAAHOK KaJOMMM3ra CHHITAH OHA TN Ba
anabuér daun Oyinya keyraH Oaxciap Y3UHUHI MypPOCACH3IMIH
Ouad »bTHOOPHU TOPTAU. 3epo, OHA TWJIMMM3HUHI OO MMKOHH-
SIT Ba KYJIaMHUHU HAMOEH 3THUII Xap OWp YKUTYBUM y4yH ¥3Hra X0oc
¢daxp xammup. Kypuk-rannosga Kykon maxpunmaru 40-uxrucoc-
JALITUPWITaH JaBIaT yMYMTabIMM MakTabu yKuTyBurcu Myo6o-
pak Kymakosa 1-ypunuu xynara xuputau. [lemarornunr 4-typaa
HOTAHHII CHH(Ia HOTAHWII MaB3y Oyiiruya 3aMOHaBHIl MEIarOTHK
TEXHOJIOTUSI Ba METOMJIAPHU KyJUIaraH XOJJa YTTaH JapCH SHT
1okopu Oayur Ownan Oaxonmanau. UlynmHrnek, Oy MInTHpoKYnzaa
VKUTYBUMIa XOC MyoMmajla MaJaHHSTH, YKYBUMIAPHUHT €I, IICH-
XOJIOTHK XyCyCHATIAPHHHU XMCOOTa ONUIIN, KyJIaraH TEXHOIOTHS
Ba METOUIAPUHMHI SHTWINTH OOINIKa KaTHAIIdWiapra HucOaraH
FOKOPWJINTH OWitaH (apKiaHIu.

— Anoxuaa 3pTupod 3THII KOU3, Ma3Kyp TaHIOBAA LI mena-
TOTJIAPHUHT MINTHPOKU HHUaH-Huira optud OopMOKIa, — Aeian
Xakamiap XaibaTu ap3ocu Mampabxon Ymaposa. — Xopuit -
Ja Xam €I YKUTYBUMIIAp COHM Kymaiuo, ynap romubnap caduuan
YpuH onau. lllyHuHIraek, TaHaoB mwapmiapura y3rapuiiap KUpUTH-
0, “TabiuM cupaTuHU OLIMPHIIIA aMaira OIIUPMOKYH OyiraH
HnuapuM” TaKAUMOTHU Teflaroriap ydyH sHTWIMK Oynau. Bynra
Kypa Oenruianrad 7 JakMKalIu periaMeHTAaH YHymiH QoiinanaH-
raH MINTUPOKYMIIAP MENArorMK MaXOpaTWHM HaMoWum 3Tuob, 15
Oamn Omnan Oaxomanamu. lllyHWHTIEK, KaTHAIIYMIAPHUHT YTraH
Hmutapra HucOataH Oy W JapciapHU 3aMOHABHH TEXHOJIOTH-
smap, AKTnan Qoiigananu® Tamkui STHIIM FOKOpH Oai Ouiau
6axomaHau.

— Horaumm cuadma YTram Oup coamIUK AapcuMaa
VKYBUMJIAPHUHT KU3UKHUIIMHA OPTTHPHIN YIyH MYJIbTUMEANa BO-
CUTANApUHU KyiutaguMm, — neiam Myobopak Kymakosa. — Bynna
¥30eK XajK MyIbTQHUIbM KaxpaMoHIapura oBo3 Oepu0, ynapaaH
VFUI-Ku3napHd parOarmiantupuiga ¢organanauM. “bapaxamma”,
“Smanr”, “Odapun”, “TacanHo” cy3napu YKyBUMIAp PYyXUATHHH
KyTapuO, ymapHuHT Aapcaa $Haos UIMTHPOKUHY TabMuHIaau. [lly-
HUHIJIEK, MacaJUITapHUHT MyJIBTHMe 1A EpAaMu/ia HAMOMHUII ATHIIU-
Y, aHUMAIVSUIAIITHPIIITaH J1aBxanap, “YKaBoOum y3um Omman”,
“By MeH” IWAAKTUK YHUHIApH, KyprazMald BOCHTa Ba KapTOYKa-

napraH yHymin (oijanaHraHuM
OKOpH Oamn OwigaH OaxollaHIIu.
Ymby tannosna ronubd aed Tomu-
JIMIIAM 3UMMaMaru MacbyJusATHA
sTHA/1a OIITHPIH.

Jlapxakukar, OMIMM Ba Tax-
puba Mya/uliM MaxopaTuHH Oei-
THJIOBYM HHI MyXHM OMII. Y
0axc-MyHO3apa Ba Mycoxabanapzaa
HaMOGH OYmanu, OOWHMIIM Ba SHT
capajlapy OMMaJallnIra MyHOCHO
tonunaau. Iy masHoma, Mup3so
Viryrbex Tymanunaru 112-ymymuii
ypra TabaMM MakTabuga OHa THIN
Ba amabuér ¢anum Oyiimua yTran
Oaxcmapia XaMm  KYIruHa  sIHTH
WIFop Taxxpubanap Ba TamabOycKop MyaiMMiIap Kamidy STHIIH.
VYHza y3ura Xoc U3MaHUNIUIAPY OMJIaH UIITHPOK 3TraH byxopo Bu-
JIOATHUHUHI }KOH)IOp TyMaHUugaru Z-HXTMCOCHaLLITI/IpI/IHFaH JaBjar
YMyMTabJIMM MakTa0-uHTepHaTH YKuTyBurcH Myxappam Kamoro-
Ba 2-ypunHH, TomKeHT maxpu Yurena TymManuzaaru 116-ymymuit
ypra TabauMm Mmaktabu ykutyBumcu JloHo BexdyaHoBa 3-ypuHHH
srajurad, WIFop TaXpHOanTapuHA OMMAJIALITUPHINTa XaM dPHIIIH,
necak MyOomara OyimMaiiu.

— Kypuk-tannoBna wmTHpPOK ATraH jgespnum  Oapua
XaMKacOIapUMHHHT JJIEKTPOH Japc HIUIaHMacuiaH (oipana-
HUITaH 3aMOHAaBHH MEJaroruk TEXHOJOTHsJIApU Y3Ura XOCIHH-
ru OmmaH xap OWpuaa ypraHuimra, OMMANAIITHPUINTA ap3UTy-
JUK Taxpuba 6op, — aeim ¥36ex Tk pann Gyinda “VntHuHr
9HT sAXmH (aH yKuTyBuncH — 2014” KYpHUK-TaHIOBH FOINOM
KyBacoii maxpuaara 1-uXTHCOCTAIITUPUITaH JaBiaT yMyMTab-
UM MakTabu YkutysuncH ['yaHosa PysueBa. — IOpTuMusna tab-
TUM cU(aTHHM ONIMPHII, Mearor Kajapiap MEXHATHHH MyHOCHO
parOamIaHTUPHII Ba yiaapra 3aMOHAaBHH IIapT-IIAPOUTIAPHH sIpa-
TUII OOpacHaark KeHr KyJaMJId UCI0XO0TIap caMapacH yiaapok Oy-
T'YH peciyOnuKaMU3HUHT Oapya MakTabiaapuaa AyHE MaMilakaTia-
pH YKUTYBUMIIApH XaBac KWJIAJUTaH MIapT-IIapOUTIAp SPATHIIN.
OH/M YKUTYBUMIApUMU3 Oy UIMKOHHSAT/AAH caMapaiy (oiiananuo,
& aBoHM Oapkamol Bosira eTkasuiira capduiamu sxous. ByHuHT
camapacy 3ca TaHJIOBJAa UINTHPOK 3TAa&TraH XaMKacOIapruMu3 Ma-
Xoparna KypuHa&TTaH! KyBOHAPIHIND.

By #nirn TaHJIOB MINTHPOKYMIAPHAA TEXHUK BOCHTAlaplaH
¢oiinanannm kodhduueHTHHUHT KyTapuiranu, Power Point Ba
Word nactypnapuaa unuram KOOWIMSTHHUHT OIITaHHU, aaa0mid THIT
MebEprapura amMan KWINII, (aHra ouj MebEpUH Xy’oKaTIapIaH
yHyMin  ¢oitanannm sikkon cesmwnan. Ly 6onc ¥36ex Tran Ganu
Oyiinua ronuOnapHu capajail XaM Xakamiap Xaibatd ydyH OCOH
keumau. CYHITH HaTIKanaprakypa AHIWKOH maxpuaara 3 1-ymy-
MU ¥pTa TabINM MakTa0u YKUTyBYHCH Haprmsaxon Xammuaosa
2-ypuHHN Srajuaran Oynca, OJMaaMK IIaxpugard S-yMyMHH
YpTa TabIuM MakTaOMHUHT ¥30eKk THiau (aHu ykuTyBurcH ['aBxap
PaxmarymnaeBa 3-YpuHHN KyAra KHPHTAH.

JKapaéuna nmTHpoK STap SKaHMHU3, MeOTOITAPHIHT IIIKOAT,
KaTBHAT, TaKpUOa, YpraHuII Ba yprara OJUII Xamaa €Nl aBJIOIHH
TYFpu iyHanTupuin kabu kuxariaapura ryBox Oymauk. LlyHunr-
ek, sxopuit ftunaa yrran “VntHuAr SHC X (GaH YKUTYBIHCH —
2014” kypuk-TaHIOBHIA OOLIUIAHFUY TabiIuM, reorpadus, Omo-
JoTWs, JaBiaT Ba XyKyK acociapH, MKTUCOIWH OmimM acocnapw,
TacBUPHUH CaHbaT Ba YN3MAYMUIMK, MyCHKA, MEXHAT TABJIUMH XaMa
JKUCMOHUH TapOus danmapu OyiiMda XaMm 3HI capa meaaroriap
AQHHKITAH]TH.

MyanmuM MaxopaTd, MEXHATHHUHT YITYOBH, TabOUp JKOH3
Oyica, MOCaHTUCH YKyBYM OMIMMHU OpKanu Kyiuiamu. bunum Ba
Taxxpuba 3ca aHa IIy ME30HJa XaJl KWIyBUM aXaMHsTra sra. 3epo,
MakTab OCTOHAcHTa MJIM HMCTad KelraH Xap KYHIHJI JOHO Ba OKMII
MyaJulUM caboKIapura MyXTOX.

Aszns HOPKYJIOB

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi
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V36eKucTonIa KicKa My/IaT HdH-
na MyBaGaKUsTIIN )KOPUH STHIIAETTaH
Kappnap raitépnam mwinuil gactypu-
HUHT' acOCHH Ba3u(ach KOMWJI MHCOH-
nyu, Oapkamon IITAXCHu makuian-
Tupuinaad uooparaup. Komun nHCOH
JIeTaH/a, MYCTaKWi, TaHKUAWUH (UK-
pram acocuaa MaBXKyld MyaMmMouap-
HU eyYa OJIaJuraH, 0030p MKTUCOAMETH
HIapoOWTH/IA sIHalra Xamja Kajial
PHUBOXIIAHAETTAH JKaMUATAA (HaoIUsT
IOpUTHIITa Taii€p, Typaw skabxamapra
V3UHUHT OWJIMM, KYHHKMa, Majakaja-
PUHM MYCTaKWJ TaKOMHJUIAIITHPHII,
3apyp O¥ynraHma KymmMya OwiuMIizap
Ba KacOmapHM Jrajiam, OyTyH yMpH
JIABOMU/Ia TabJIUM OJIMII KOOWINSTHTA
sra Oynran HIAXCHu Tyurynamus.

Anbarra, OyHnaii koOunusTiapra y3
OHa TWJIM Ba XOPWXHUH TUIJIAPHU YYKYD
OwiMacian TypuO spuIHO Oyimanau.
[y Gonc OyryHru KyHIa MamilakaTH-
MH3J1a Ma3Kyp MyHalIuIga CaJIMOKJIU
UIIap amanra OIIMPHIMOKAA.
AtianKca, Y30ekuctoH PecmybOnmkacu
IIpesunentu Ucaom KapumoBHUHT
«Yer THIUIApPHM YpPraHUIl TH3UMHHH
sIHa/la TaKOMMJUTAIITHPHII dYopa-TaJl-
Oupnapu tyrpucuna»ru Kapopu xaOyn
KWIMHTaH/IaH KeHWH Oy HWIuIap SIHTH

| Pyctam AXTIMAVHOB,

negarornka dpannapu gokTopu, npodeccop

BAPKAMOIJ1 LLAXC:
Y Y3 OUKPUHU SPKUH udpoaananm onaaoun

= |‘lN"A"SCHOOI.H'-'I:ESSON.’B’

Xamja ynap Tuiara HucOaran atpodu-
MH3[ATH OJaMHHHT 3apyp OUp KHCMH

cudaruaa myHocabaTna Oy uimaiu.
Tabuwuiiku, THIra MyHOCa0ar yiap-
HUYPab oaraHOopIMKAAT U XOIUCATIApHA
TYyOIyHHO  €THII, arpodmarmmap-
HUHI HYTKHHH Ky3aTHII Y3JIapUHUHT
sranigaras

Ba IOKOpH OOCKHUTra

Mavaakammmmsoa ipkybin-

KYHUKManapu

KyTapuiIu. . -

Mawnakatumusna | éuiap  fpmacuoa  lem  miiapon ?goigz h
VKyBUu-€miiap y 1aANNING j/zm/ﬂ ITa— WHITIN- émna 6 oiaﬁmg
ypracwia - ver - | py yrapnnin madasmn Vi WHIE  aii-
NapHU praunwiwa | gaygiuma ke opaimannoan | sy cy3Hm

OynraH KkaTTa WHTH-

dmwmnz&%ﬁ
JINIIT yJ'IapHI/IHr Maaga-

KaOyJ KHIUIITa

HUSATH HWIgaH-Huiara
10kcan® OopaéTraHuIaH AAJIONATAND.
MyraxaccucinapHuHr (ukpuya, Oorna-
jmapra €nUIMruiaH OomnIad XOpYKUi
TWIUTApHU ypratumr OyTyH yMpH Ja-
BoMHU/Aa yhaap (aoJMATHHUHT JTOMMO
MenKagam Oy IHUITHHE TaAbMUHTAWIH.

Xy, 4eT TWUIApUHU Ypraruiijga
acocuit YBTUOOPHU HHUMajapra
Kapatuml j103uM? XOpIKUi THUIapHU
OupuHYN CWH(IAH YKUTHIIAA KaHIai
MeTo/utap/ial  Qoiananran  MabKyl,
KaHjall ~ MeTopuKayiap,  MeJaroruk
TEXHOJIOTHSIIAp acoC KWIJINO OJIMHUIIH
MyMKHH? XO03UPTH KyHJ]a MyTaXaccuc-
nap ym0y caBojuiapra »xapoo Oepuiira
XapakaT KWINIIMOK/IA.

MabiayMKH, OJHIUTMHA MakTad
oCTOHacura KajJaMm KyHraH OJITU-€T-
i €uu Gap3aHIapuMu3aa  4yKyp
y3rapunuiap maiino Oyma Oommaiinn

veb-sayt: www.tilvaadabiyot.uz

Kyaa XaMm ce-
3yBUaH O¥Ymamu,
YHUHT Ma3MyH-MOXHMATHHH Y3H Y4yH
oYMIITra MHTHIaIW. boumanruy cuH®
YKYBYMCHHHUHT THJ OWIHII BOCHTacH
JKyZia XaM STHITyBUaH OYIH0, YHU Typin
MalIkjIap, METOAUKa-

6unan aifragu. YKyBuM Kalicu XaiBOH
Ku€danamuriHl Te3rnHa aHriad, Ta-
penka KyJamMaclaH, YHH YIUTa0 ONHIIN
napkop. Exu 6ommka mucon. bonamnapau
Kalicuup XapaKkaTHU Oaxkapuii
y49yH HaBOAaTH OWIaH WHITIN3 THIUAA
yakupuiagu. by xapakarmap Typnmua
Oymmmu MyMKHuH. MacaiaH, CTyJ aTpo-
¢uma aitmanwm, Omp o€kma cakpar,
VHT Kymmarm KypcaTKud OapMOFHHU
Yar KyJIOKKa TeTH3HII Ba X.K. bommma
YKUTYBYM MMO-HIIOpanapu OwiaH Ep-
mam Oepamu. KeiinH sca YKyBumiap
nry japaxana kapaéHra KHpHIINO Ke-
TULIAJAUKY, YKUTYBUM Y3UHUHI MMO-
UIIopasapura Moc Oyamarad cy3aapHu
alTraH TakAup/a Xxam yjaap TYFpU aHr-
namagu. Macanad, YKUTyBUM Jepa-
3aHM KypcarraH XoJiJa, YKyBUM aiTa-
i «Jmukka OOpWHTY. YHIAH KeWnH
3ca, MabJIyM MaB3yla CyX0aT TaIIKWI

KHIWHUIHU

Jlap OpKaJIM HIaKJIJIaH-

Sy, mwm ba, gy

MYMKHH Ba X.K.

TUPUIL MYMKHUH. vo . A AT ap

ByHPI KyﬁI/IZl aru %C)MM ZOOJZ'Y‘/L%/M nia %c)%ki/lﬂl% 5" KUTYyBYH
MHUCOJIIap opKanu %/WMM‘ G, H@M e 95 VKyBUMIA THII-
KYpcaTull  MyMKHMH. %M]M,éﬁﬂ% 9? ot %lﬁf{ a THAd | g KHU3UKHII
Bupnian  cundya | C0AMakion, oarki " jnapunn | yirora onvaca,
WHITIM3 TWIWA Japcu. |Uaxc O%V%)éﬂlﬂ%dﬂ XaM  HAMOCH | YKyBUM — 3€pHU-
bonanap epnma npoupa /g%JZOJZﬂM% WD, Ka 6onuaii-
Kypub  yTupummoan. . Harmwxkana
VYnapHuHr Xap Oupu Kalicuaup XaBoH OOJAaHMHI HYTKHM  KalIIIOKJIAIIa[u.
KuéhacH akc STTUPMOKHA: KaOyTap- Y3WHHHT THJIM Ba YHHHT Y3WTa XOC-
HY, TYIKWHH, alMKHH, KyEHHU Ba X.K. JIHKJIapHra KU3UKHIITN Oynmaran

VYKUTYBUM TapelkaHW aiilaHa Ilak-
JMIa Xapakarra KelnTupap dKaH, Oupop
Oup XalBOHHMHI HOMUHH OaJlaH]l 0BO3

www.ziyouz.com kutubxonasi

éuutap Hadakar y3 QUKpIapUHH Op-
KHH U(oaa KWwia OJHIIMAWIN, OalKu
V3napuHu maxc cudaruna XxaM HaMoEH
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Kwionmaiamiap. Arap Oonajga K-
KAHAIUTUIAH THITa OYJiraH KU3WKHWII
yitroTnica, Oy yHUHT maxc cudaruaa
XaM IMaK/UTAaHWII €4UMH OYImub Xu3-
MaT KWIaaW, Y3UHWHT Kydura OyiraH
WIIOHYHMHY OLIMPAJIH.

Mabnymku, Xxap KaHaail Tab-
JUM Ma3MyHWHHHT acOCHHH THPHK
Cy3 TamKWI JTagu: cyxoar, amc-
nyT, €a1aH YKUII Ba X.K. bynna oup
HapcaHM €1JlaH YMKapMaciaMK Kepak.
YKUTYBUM YKYBUMJIApHU WHITIU3 THU-
Iuaa OJKUIJIAWAW, WHIJIM3 TUIWAA
ynap OwiaH Xadpiamagd, Japc ska-
paéHMIa MHIIU3 THIHAA yIapHH «TY-
LIYHaJU».

MyTtaxaccucnap OomuTaHFUY
cuH(Iapaa MaIFyIOTIapHH  TapKH-
Ma OpKalM TAIIKWJI OSTHIIHH TaBCHs
srrmManu. Taxpubanu YKUTyBUMIAp
OyHM KyHuzarmya amaira OIIMPHIIHA
ad3an Kypumaam: YKyBIHiIap XUKOSHA
aBBaJI OHA THJIMJIA SIIUTHIIAIH, CYHIPa
YHUHI MasMyHHUHH WHDIN3  THJINJAA
or3aku €ku €3ma Tap3na Oa€H STHIIA-
. AMMO OyHH c¥3Ma-cy3, KeTMa-Ker
allHaH y3MJal TaKpopiall, KaWTapuil
Kepak sMac. EKM akcWH4Ya: XUKOSHU
UHIIN3 THIUAA Ty3u0, YKyBYM TOMO-
HUJAH y KaHAail TyNIyHWITaHIUTHHA
AQHMKJIAII Y9yH XYJIOCACHHH OHA THIIH-
na udonanam Makcaara MyBOQUKIND.
I'pamMMaTHK M30XJIApHU XaM OHa THJIH-
Jla OEpHII TaBCHS ATUIIAIH.

Okopu cundmapna cod Tapxku-
Ma OWiaH LIyFYJUIAHUII SIXIIH camapa

®doiigananuiaran agaduéraap

Oepagu. By oHa TWIMHM aHIIam, XHUC
KWINII TyWFYCHHHU YyKypJIamTHPAIH.
Hapc JKapaHU-

TA'LIMI
Oup yTa MyXHM JKHUXaTra KapaTHIIHH
7103UM, J1e0 Omntamu3. bounanruy cuud
YKYBUUCUHUHI

Ja  Typad  XalK
MaKoJIJapumgaH
doiigananum  Mmas-
Kyp TWIHHHI KO-
3U0aNOPIUTHUHU
VKyBumMjiapra Ha-
MOMWMIII KHWITAIIT
UMKOHMATHHM  sipa-
Tagda. Y30ek Ba

a0a magaldyp

coxubn G devak-

makJlIaH-
TUDPpHUIJIA
VKUTYBUMHUHT
Vpan  Gexuéc.
bona  éwnm-
TUJaH  YHHUHT
éHuga  JIOMMO

UH-

/) toprau

(" Vsl ba w3 /ﬂ%]l][ﬂf% el AYHERApaAEH
bomla-bouka onam dHanmmdan keand

Inbeadnian @”jzm/@ j//MﬁH/% o feand
Mﬂﬁé’dﬁﬂm Gutan \k%é'&ﬂdﬂl Mymhonn,
Oynoni arammn ykyp xme %

Mok

onp.

WHIIIN3 THIIIApH N

AKKA OOIIKa-0O0IIKa OJlaM DSKaHJIUTH-
JaH KenuO umkaaurad Oyicak, ylapHH
MKKM KaJI0 MaH3apacu OwmiaH Kuéciail
MYMKHMH. ByHpmail onaMHu 4yKyp Xuc
KWIMOK 3ca TaakKyp COXHOH OyimIi
JEeMaKaup.

YMymaH oisraszna, 4er TWLIapu-
HU YpraHuil OHa TWJIM XHUCOOWIaH
Oynmacnmurm  703uM. AKcHHYA, OW3
acocuii 9BTHOOPHM JaBiaT THJIMHA
VKUTUIIHE TaKOMWJIIAIITHPUINTA, PH-
BOXKJIAHTHPHINTA KapaTUIINMHU3 MaK-
caara MyBopuK Oymaan. Cup sMackd,
XO3UprH JaBpia Yy30ex Twiura xam
allpuM XOpIKUHM TuIap TabcUpHaa
MaJ@HUSATHMHU3,  MEHTAJIUTETHMHU3Ta
x0c Oymaras cy3iap KHpUO KeJIMOK/IA.
By aca, ¥3 HaBOaTtuna, ENUTapHUHT JaB-
JIaT Ba XOPWXKUM TUUIAPHU ypraHullra
OynraH KU3MKHUIIWTA CajOuid Tabcup
KWJIMOK/IA.

Makomna sIKyHH/1a XaMKacOIapHUHT
YBTHOOPUHU MaB3y OWaH OOFIHK sHa

1. .Kapumos. FOxcak MabHaBuAT — enrunamMac kyd. T.: MabsHasusat, 2008.
2. Y36exucron Pecriyonmkacu [IpesnneHTHHUHT «UeT THIUIApHU YPraHWII TH3UMUHH STHAJIAa TAaKOMIJUIAIITHPHUII Yopa-Tag0upiapu
tyrpucunayru 2012 iiun 12 nekadbpnaru I[1K-1875-con xapopu.
3. YMymuit ¥pTa TABIMMHMHT JaBJaT TabJIUM CTaHJapTH Ba YKyB JacTypH. S-maxcyc coH. T., 2013. www.ziyonet.uz.

COHJApHUHT
xaéT Tap3ura, (QUKpIANINTa, HOPHII-
TYpUIIMIa TaKIW[  KWIagd, YHra
VXmarucu kenaad. AWHaH MakTad
émmaa y y3uaa MUKW TassHY HyKTara
ora OymumHu xoxmanau. [lyHauar O6n-
nmaH OuWpra, yHIa YKUTYBUHATA WIIOHY
XUCCH XaM KydJasau. Y YKUTyBUUHIHT
alTraHWHW  KWINIITA  OJATIaHaJH.
Bomkaua kim0 aiTranma, VKyBUH
«aBTOPUTET»Ta IXTHEK ce3aau. AMMO,
ABTOPUTETHH, XaKUKWH aBTOPUTETHU
KATTUKYJUTMK €KM Kyd OWJIaH Srajurad
oynmaiigu. dakat O00JIaXKOH HWHCOH-
JIlaprvHa, YKUTYBUWJIAPIHHA XypMmarra
JIOMUK OYIWINIMHA XaéTHUHT V3H KYI
MapoTaba ncbotmaran. Arap OoJaHHHT
IXTHUEKIIAPH, [Ty KyMJIaJaH, THIIIap-
HU YpraHumra OynraH >XTHEKIApU
xaCTH JaBOMUIa KOHIUPHIICA, Y KOMILT
IMIAXC cudarnna nmakuiaHagia XaMmaa
xaéT/a Y3MHUHT MyHOCHO YpHHWHHU TO-
A 1.

KYIIKUH NKOJ XAETH MAZMYHH 311

Tavaum-mapbus — uHcoHusm yueuauzayusicu yzaeu. bycus uncon xamonomu, sicamusim,
odasnam mapakkuémunu macasgyp Kuauo oyimauou. [y mavnooa, XX acp aseéanuoa yinye mavpu-
gamnapeap 60o6omu3z A60ynna Asnonuii mavkuonrazanuoex, “Tapous 6us yuyn € xaém — é mamom,
€ Haolcom — € xanoxkam, € caooam — é ¢panokam macanacuoup”. Aeap mavoup scous 6ynca, MasKyp
Xukmam bapua oaspiapea 6a OymyH OYHE XaIKiapu Y4yH Xam maaiiykiuoup. 3epo, papzanonapu
uUcCmuKbonuea Kaugypean oma-oud, d1-Yayc, Mamiakam O00pKu,
HCUCMOHULL, MALHABUU-UHMELEKNTY AL OAPKAMOLIULULA MYXUM IBIMUOOD KApamuuiu maouuil.

Xanu manabanux tunnapuoals yrye myma@akkup 6000iap yeumunu Kaiouea i#eo auida2am

el asno0 maviuM-mapousicu,

oynasicak nedacoe Pycmam Axauounos Keuunuanux OymyH mexwam @aonusmu, Kepak 0yica,

YMpUHU XanKumu3 gapzanonapunu FOpmoowumus mavkuoiaeaniapuoex, xeu KUMOAH Kam OVAMall osiea emuwiu tyaued
capnaou. 1977 tiunoa Camapkano 0asiam yHUSEPCUMEMUHY UMMUE3NU OUNIom ouran mamomiad, Xaik maviumu 6a-
3UpRUSU MYyMAXaccuc-x00UMUOAH 8a3upHUHe OUpuHuU ypunbocapueada 6ynean 6ocKkudiapru cabom ounan 60cu6 ymou.
Ywupunune mazmynunu éwinapea mavium-mapousi Gepuwl, YiapHu OApKAMON 60s2a eMmKA3UUL OPKAIU MYCHAKUL
V3bexucmonnune scaxon Xamicamusmuoan MyHoOCU6 Vpun 52ainauiy, mapakkuémuea MyHocub xucca Kyuuwoa, 0eb
bunean nedazoe-onum MavIUMHU OOWKApULWRd OUO MOHOSPADUS, KVILAHMALAD, MANCMYALAp 84 H30aH 3Ué0 UIMULL
makonanap ésuwea yneypou. Kenasicakka mawna ycmo3s Xaémunune cyHeeu KyHAAPUOd Xam JHCYULKUH UANCOO OULAH MAUEYL
6ynou. Iledazoeuxa gpannrapu ooxkmopu, npogeccop Pycmam Axnuounoenune “Tavium bowxapysudan caboxiap’ Homuu
MavaumM 60WKAPYEU CUHOAMAAPU eHUMAAPUSA OOUD HA3APUS 64 AMATUEM YURYHAUSUOASU VH JICYPm coam oapcu Xam ana
ULy MUCICU3 KYBBAM CAMAPACUOUD. YemosHune dpmubopuneusea xasona smuiean “‘Bapkamon waxc: y y3 (ouKpuHu 5pKun
ughooanaii onaou” MaKoIaAcu Xam cyHeeu unico0 HaAMyHAIApuUOaH Oupu 20u. TAXPUPUSAT

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi
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Dars — mugaddas

Nasiba RAHMONBERDIYEVA,
Jizzax shahridagi 4-umumta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi

SODDA GAP SINTAKSISI

Mavzu: Uyushiq bo‘lakli
lashtiruvchi so‘z

(8-sinf, IV chorak)

Darsning maqsadi:

— o‘quvchilarga uyushiq bo‘lakli gaplarda umum-
lashtiruvchi so‘zlar va ularda tinish belgilarining ishlatili-
shi hagida ma’lumot berish;

— o‘quvchilarni insoniy fazilatlarni ulug‘lash ruhida
tarbiyalash;

— o'‘quvchilarda mustaqil, ijodiy fikrlash va til hodi-
salarini giyoslash asosida nazariy xulosalar chigarish
ko‘nikmasini, og‘zaki va yozma nutq malakasini rivoj-
lantirish.

Darsning usuli: savol-javob, jamoa bo‘lib ishlash.

Darsning jihozi: darslik, targatma materiallar,
kompyuter videoproyektori, DVD disklar, rag'bat kar-
tochkalari.

Darsning borishi:

Dars rangli doirachalar orqali sinf o‘quvchilarini 3
guruhga bo‘lishdan boshlanadi. So‘ng avvalgi dars-
da o'tiigan “Uyushiq to‘ldiruvchi, uyushiq aniglov-
chi” mavzusi bo‘yicha quyidagi savollar beriladi va
o‘quvchilarning mavzuga tayyorligi aniglanadi.

1. Uyushiq bo‘lakli gaplar deganda nimani tushu-
nasiz?

2. Gapning gaysi bo‘laklari uyushib keladi?

3. Ular orasiga ganday tinish belgi qo‘yiladi?

4. Uyushiq to'ldiruvchiga tavsif bering. Ularning
yozilishi va talaffuzi haqida so‘zlang.

5. Qanday aniglovchilar uyushiq aniglovchilar de-
yiladi?

O‘quvchilarning bergan javoblari o‘qgituvchi to-
monidan to‘ldirib boriladi va to‘g‘ri javob bergan guruh
rag‘bat kartochkasiga ega bo‘ladi.

Uy vazifasi — 240-mashq tekshirilib, xatolari tahlil
gilinadi.

Yangi mavzu bayoni:

O‘qituvchi yangi mavzuni slaydlar namoyishi orgali
tushuntiradi.

gaplarda umum-

BILIB OLING

Uyushiq bo'laklar gapda umumlashtiruvchi so‘zga
ega bo'lishi mumkin. Umumlashtiruvchi so‘z uyuchuvchi
bo‘laklar ma’nosini umumlashtiradi, shuning uchun bu
gism umumlashtiruvchi ma’noli so‘zlar (olmoshlar, otlar,
fe’llar (otlashgan sifatdosh) v.h.), so'z birikmalari ken-
gaygan birikmalar bilan ifodalanishi mumkin. Uyushuvchi
bo‘laklar umumlashtiruvchi so‘zning ma’nosini izohlab,
aniglab keladi.

veb-sayt: www.tilvaadabiyot.uz

Umumlashtiruvchi so‘zning ifodalanishi

oY v v vy

So‘z birikmalari

Olmosh
Otlar
Fe’llar
Otashgan sifatdosh
Kengaygan birikmalar

Darslik bilan ishlash:

Darslikdagi 241-mashq og‘zaki bajariladi. Sinfdagi
bir o‘quvchi gaplarni ifodali o‘qiydi, qolgan o‘quvchilar
umumlashtiruvchi so‘zlar ishtirok etgan gaplarni topib,
tahlil qilishadi.

1. Yig‘ilishda hech kim: na Sa’dulla, na Akbarali bu
haqda gapirmadilar.

2. Na qor, na yomg‘ir, na to‘fon va na bo‘ron — hech
narsa dovyuraklarni qo‘rqitmadi.

3. Hammasi: quyosh ham, oy ham, daryo-yu dengiz
ham, tog‘-u cho‘llar ham yigitga yordam beribdi.
(Ertakdan)

4. Yaxshi xislati bor: oppoq soqoli bilan farzandlarini
ham, nevaralarini ham, qo‘shni o‘g‘il-qizlarni ham,
ko‘cha-ko‘ydagi begona bolalarni ham, xullas,
barchani sizlab gapiradi. (O.M.)

5. Bittangiz: yo Shahobiddin yoki siz so‘zga chiqasiz.
(Y.Sh.)

6. Hasharda hamma ishladi: yoshlar ariq tozaladi,
qizlar maydonni supurdi, kattalar mashinaga yukni

ortdi.

T

Umumlashtiruvchi so‘z bilan uyushiq bo‘laklar
o‘rtasida tinish belgilarining ishlatilishi ham misollar
orqali tushuntiriladi.

www.ziyouz.com kutubxonasi
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Umumlashtiruvchi so‘z uyushiq bo‘laklardan oldin kelsa,
umumlashtiruvchi so‘z bilan uyushiq bo‘laklar o‘rtasiga
ikki nuqta (:) qo‘yiladi.

Masalan, Bog‘imizda mevalardan: olma, o‘rik, shaftolilar
bor.

Umumlashtiruvchi so‘z uyushiq bo‘lakdan keyin kelsa,
uyushiq bo‘lak va umumlashtiruvchi so‘z o‘rtasiga tire (—)
qo‘yiladi.

Masalan, Kutubxonamizda Abdulla Oripov, Erkin Vohidov,
Usmon Azimov — barcha taniqli shoirlarning asarlari bor.

MYXAMMAL

rakli tinish belgilarini qo‘yib daftarlariga ko‘chirishadi.
O‘quvchilarning daftari o‘gituvchi tomonidan nazorat
gilinadi, past o‘zlashtiruvchi o‘quvchilarga alohida
e’tibor beriladi.

243-mashq og‘zaki bajariladi. Bunda guruhlar bar-
cha, hamma so‘zlarini umumlashtiruvchi so‘z vazifasida
keltirib, insoniy fazilatlardan diyonat, ganoat, shijoat,
vijdon, Vatanni suymak kabi so‘z va birikmalar ishtiroki-
da gaplar tuzishi va ushbu so‘zlarga izoh berishi kerak
bo‘ladi. Yaxshi xulglarga ega bo‘lish insonni komil in-
son qilib voyaga yetkazishi, yomon xulglar esa insonni
tubanlik ga’riga tashlashi hagida o‘quvchilarga gapirib
o'tiladi. G'olib bo‘lgan guruh rag‘bat kartochkasiga ega
bo‘ladi.

Mustahkamlash:

Ushbu bosqichda guruhlarga quyidagi rasmlar
beriladi. Ular rasmlar asosida mavzuga doir gaplar tuzi-
shi kerak bo‘ladi:

1-guruh uchun

banana
[ba'na:na]
banan

orange
["orind3]
apelsin

each
pr:t
shgftojﬂi

grape
[greip]
uzum

TALIMI
2-guruh uchun

and vegetable market

Vegetables ™"

i

mittens
[mitnz]

qo‘lqop

pajamas
[pa’dza:moz]
pijama

scarf -

[ska:f] 1-
sharf [‘ti:fa:t]

futbolka

Rasmlar asosida gaplar tuzilganda so‘zlarning
inglizcha nomi ham aytib oftiladi. Shu tariga fanlar
o‘rtasidagi integratsiya ta’minlanadi.

Keyin o'‘quvchilar darslikdagi quyidagi savollarga
javob berishadi:

SAVOLLAR
1. Uyushig bo'lakli gaplardagi qganday
bo‘lak umumlashtiruvchi so‘z deyiladi?
2. Umumlashtiruvchi so‘z o‘rnida qanday
birliklar keladi? Misollar keltiring.
3. Umumlashtiruvchi so‘z uyushiq bo'-
laklardan oldin va keyin kelganda qaysi

tinish belgilari bilan ajratiladi?

Dars so‘nggida g‘olib guruh aniglanadi va faol
ishtirok etgan o‘quvchilar baholanadi.

O'qgituvchi tomonidan yakuniy fikr aytiladi: “Bilmaslik
ayb emas, o‘gimaslik ayb”.

Uyga vazifa: 244-mashaq.

e-mail: til@sarkor.uz
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Sabohat QAHHOROVA,

O'zbekiston Milliy universiteti qoshidagi
S.H. Sirojiddinov nomli akademik litseyi
ona tili va adabiyot fani o‘gituvchisi

NUTQDA QO‘SHIMCHALARDAN O‘RINLI FOYDALANISH

Mavzu: Qo'‘shimchalarda ma’nodoshlik va zid
ma’nolilik.

Darsning magsadi:

— o‘quvchilar ongida qo‘shimchalarda ma’nodoshlik

hamda zid ma’nolilik yuzasidan bilim va malakalar ho-

sil qilish;

— oquvchilarni Vatanga muhabbat ruhida tarbi-
yalash;

— o‘quvchilarda nutqg madaniyati ko‘nikmalarini ri-
vojlantirish.

Darsning jihozi: «Power point» dasturi asosida
tayyorlangan slaydlar, ko‘rgazmali qurollar, tarqatma
materiallar, testlar.

Darsning borishi:

Dastavval o‘quvchilar to'rt guruhga bo‘linadi: «Bi-
limdonlar», «Bilimlilary», «Topqirlar», « Topag‘onlar». Har
bir guruh o'z nomini morfemik tahlil gilib beradi. So‘ngra
o‘quvchilar kompyuterda yozib olingan qo‘shimchalar
hagidagi ertakni tinglashadi.

«Qo‘shimchavoylar» ertagi

Bor ekanda yo‘q ekan, ikkita aka-uka go‘shimcha-
voylar yashagan ekan. Ularning ismlari o‘ziga xos
ekan: birinchisining ismi Yasovchibek, ikkinchisining
ismi Shakl hosil giluvchibek ekan. Kunlardan bir kuni
ulardan bittasi shunday debdi: «Nega bizni odamlar
Qo'shimchavoylar deb atashadi, asos va so‘zdan far-
gimiz nimada, nega ular bizni hadeb kamsitishavera-
di?» Ular shunday deb xafa bo'lib o‘tirishganda Asos-
voy, So‘z kelib qolibdi. Ulardan biri gap boshlabdi: «Biz
s0‘zning asosiy gismlarimiz, sizlar esa qo‘shimchalar,
— deb magtanibdi. Shunda bechora qo‘shimchalar
o'ksinishibdi va hatto yig‘lab ham yuborishibdi. Shu
payt asta-sekin davraga Gap xola kelib qolibdi. Aka-
ukalar unga bo‘lgan vogeani aytib berishibdi. Asos,
So‘zlar qo‘shimchalarni ajratib, yolg‘izlatib go‘yishibdi.
Shunda Gap xola ularning oldiga borib, avval Asosdan,
so‘ngra So‘zdan:

— Qani, Asosvoy, bergan topshirig‘imni bajardingmi,
menga boshga yangi ma’noli so‘z yasab ber-chi?

— Qani, So‘zvoy, sen juda o‘zingga ishongansan,
mag‘rursan, biror bir chiroyli maqol keltir-chi? — debdi.

Shunda Asosvoy bilan  So‘zvoy  darrov
go‘shimchalarni izlabdi, hatto Gap xola ham ularni ax-
tarib hech gqayerdan topolmabdi. Asosvoy bilan So‘zvoy
har gancha urinmasin, gaplar, so‘zlar ma’nosiz chiqa-
veribdi. Shunda Asosvoy, So‘zvoy Gap xolaga yalinib,
uzr so‘rashibdi. Gap xola esa ularni kechiribdi. So‘ng
Asosvoy, So‘zvoy, Qo‘shimchalar bilan birgalikda be-
malol gaplar tuzibdi, she’rlar to‘qibdi.

Lo}

veb-sayt: www.tilvaadabiyot.uz

Har narsaning oz xislati bor,

Har bir so‘zning o'z fazilati.

Ammo So‘z hamda Asosdan

Qolishmas Qo‘shimcha xizmati.

So‘ng to‘rtala guruhga quyidagi muammoli savollar
beriladi:

1. Nima uchun aynan ertakda asosiy gqahramon si-
fatida ikkita aka-uka ishtirok etishgan?

2. Asosvoy va So‘zvoy nega go‘shimchalarga ehti-
yoj sezishibdi?

3. Ertakdagi oliy hakam — Gap xola haqgida nimalar
deya olasiz?

4. Ertak so‘nggida keltiriigan she’rni izohlang.

Guruh  o‘quvchilarining javoblari tinglangach,
ularning diggati kompyuter ekraniga qaratiladi. -in
go‘shimchasini izohlab berish har bir guruhga vazifa
qgilib topshiriladi. Shundan keyin «Topgirlar» guruhi
«erkiny so‘zidagi -in qo‘shimchasi sifat yasovchi,
«Topag‘onlar» guruhi «ko‘rin» so‘zidagi -in o‘zlik nisbati
shakli, «Bilag‘onlar» guruhi «oldin» so‘zida -in ravish
yasovchi, «Bilimlilar» guruhi esa «yig‘in» so‘zida -in ot
yasovchi qo‘shimcha ekanligini aytishadi.

Oldingi darsda o‘tlgan mavzu («Shakldosh
go‘shimchalar va ularning turlari») shu tariga mustah-
kamlanadi.

o ( -in qo‘shimchasi )\

Yangi mavzu bayoni:

O*quvchilar bilan birgalikda kompyuter ekranida aks
etgan ma’nodosh, zid ma’noli qo‘shimchali so‘zlarning
to'lig ko'rinishi tahlil gilinadi.

erkin

ko‘rin

I\I

Ma’nodosh qo‘shimchalar

So‘z yasovchilar Shakl yasovchilar o‘rtasida

o‘rtasida ma’nodoshlik ma’nodoshlik
I I

Ot yasovchilar o‘rtasida Sintaktik shakl yasovchilar

ma’nodoshlik o‘rtasida ma’nodoshlik
T T

Lug‘uviy shakl yasovchilar
o‘rtasida ma’nodoshlik

Sifat yasovchilar

o‘rtasida ma’nodoshlik
T

Fe’l yasovchilar o‘rtasida

ma’nodoshlik
I

Ravish yasovchilar
o‘rtasida ma’nodoshlik
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TALIMI

Lug‘aviy shakl yasovchilar o‘rtasida ma’nodoshlik

Ot yasovchi qo‘shimchalar o‘rtasida larcha/ | Yuzlab
. = -yuzlarcha- | _,_, ~
ma’nodoshlik ST e yuztacha ala/-ov | Uchala-uchov
-chi/ Adabiyotchi- —kash/-chi | Aravakash- -vehi .
-shunos adadiyotshunos aravachi _ovi/-ovion | Beshov-beshovion (-uvchi)/ Keluvchi-
hi/-k Paxtak hi ham-/ | Hamgishlog- -adigan keladigan
-chi/-kor axtakor-paxtachi Eh qishlogdosh (-y?lga;y)
. . P P P s P . -r(-ar
Sifat yasovchi qo‘shimchalar o‘rtasida ma nod?shllk -sh(l—lsh)/ e A ey ~adigan Occ]jgr-
-gar-/chi Nag‘'magar- li/~vor Umidli- -lar (-ydigan) | ©dadigan
9 nag‘machi umidvor
-li/-dor Vafoli /vafodor Zid ma’noli qo‘shimchalar
. . . . Chopqir / 9 i ‘t-0'tsi
-li/ -ser Unumli/serunum | -gir/-ag‘on chopag‘on ba-/-siz | badavlat-davlatsiz | ser-/-siz sero't-o'tsiz
-g‘ich/ Iskaaich/ —Aar/ai _ ; e boobro*-
Ser-/-dor | Serunum/unumdor —%lﬁ‘.h i:k:\gllljcch dor/-siz | unumdor- unumsiz | bo-/be beobro.‘
) -ag'on/ | Topag'on/ no-i noo'rin-o'rinli “li/-siz eEnl
Ser/ba Sersavlat/basavlat et toparmon -go‘shtsiz
: : ham-/ Hamohang / . . . . .
Bar/i Barvagt/vagqtli -dosh | ohangdosh Keyin har bir guruhga bittadan grammatik topish-
Bo/ba- | Boadab/baadab _'C‘f{ig;f‘liii( Qishki-gishiik | M9 tarqatiladi- Masalan,
Bo-/-dor | Boxabar/xabardor | -li/-don bli?l’ii:ir]rglci)/n «Bilimdonlar» guruhiga:
- _ Konning, nonning, taronang
e i oEer] — Kitobing, sening, tuning,
sizio- | Qfinsiz- Qaratqich kelishigin

Fe’l yasovchi qo‘shimchalar o‘rtasida ma’nodoshlik

-sa/-sira Suvsa-suvsira
-illa/-ira Yargilla-yargira -ik/-lash Birik-birlash
Ravish yasovchi go‘shimchalarda ma’nodoshlik
-larcha/ | Qahramonlarcha/ q S
-ona/ gahramonona/ .I:ai;'ﬂg ,;:—rllrll(ll(llal}éwé
-chasiga | gahramonchasiga g 9
-cha/ Harbiycha- -cha/-dek/ Yigitcha-
-chasiga harbiychasiga -day yigitdek
Sintaktik shakl yasovchilar o‘rtasida ma’nodoshlik
Mehmonlarning Sa
: o ening
ningldan|  JoSPLULSL | gl | rodang
yoshi ulugi sendagi iroda
O‘qishingizga
: I Mening uyim- omad-
-ning/-niki uy uniki -ga/-da o‘gishingizda
omad
Gapingizga Vogelikni
. tushunmadim- : so‘zladi-
-ga/-ni gapingizni -ni/-dan vogelikdan
tushunmadim so‘zladi
— Sevgidan
; Oshni oling- - = -
-ni/-dan : -dan/-ni |gapirdi-sevgini
oshdan oling gapirdi
Karvon dashtni Ig(itr%aarr';lg_a
-ni/-da kezdi-karvon -ga/-dan ketganidan
dashtda kezdi e
‘ Talabalardan
So‘gmoqda yur- ] S
-da/-dan : -dan/-ning | biri-talaba-
so'gmoqdan yur larning biri
-yotir et ~ ul
3 : yotirman y(-ay)/
( ?);Ot}[)/ boryapman- -yin O‘qiy-oqiyin
m{)qua bormogdaman (-ayin)

Qo‘shimchasi qaysi (-ning)

«Bilimlilar» guruhiga:
Seni, qani ham ya’ni,
Tuni, meni ham eni.
Tushum Kelishigining
Qo‘shimchasi qaysi? (-ni)

«Topgqirlar» guruhiga:
Shakli boshqa, ma’nosi
Bir xil bo‘lgan qo'shimcha.
Bundayin qo‘shimchalar,
Sifat yasar, ko‘pincha.

«Topag‘onlar» guruhiga:
Tovush emas, harf emas
Tanho anglatmas ma’no.
Asoslarga qo‘shilib,
Bildirar yangi ma’no.

«Bilimdonlar» guruhi nonning, sening so‘zlarida
-ning qaratqich kelishigi, «Bilimlilar» esa seni, meni
so'‘zlarida -ni tushum Kkelishigi, «Topgirlar» guruhi
ma’nodosh qo‘shimchalar, «Topag‘onlar» guruhi esa
s0'‘z yasovchi go‘shimchalar ekanligini aytadi.

So‘ngra o‘quvchilar darslikdagi 190-, 194-mashglar-
ni og‘zaki bajarishadi.

Mustahkamlash bosqichida to‘rtala guruhga ham
mavzuga doir test topshiriladi.

1. O'rinsiz - noo'rin, g‘ayratli - serg‘ayrat so‘zlaridagi
go‘shimchalarni ganday qo‘shimchalar deb ataymiz?

A. Shakldosh go‘shimchalar

B. Zid ma’noli qo‘shimchalar

e-mail: til@sarkor.uz
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C. Ko'p ma’noli qo‘shimchalar

D. Ma’nodosh go‘shimchalar

2. Qaysi qatordagi so'zlarda -siz va be-
go‘shimchalarini sinonim sifatida ishlatib bo‘Imaydi?

A. Farosat, tinim

B. Gunoh, shafqat

C. Rahm, ayov

D. Chora, bosh

3. Ahmoglarning tili og‘zida, donolarning tili yuragi-

D. So‘z yasovchi va lug‘aviy shakl yasovchi

4. Suvoqchilarni so‘zida nechta ko‘makchi mor-
fema bor?

A.4ta B.3ta C.2ta D.1ta

5. Ofinsiz uyalib magsadni ro‘yobga chiqara ol-
maslik mushkuldir.

Gapda ma’nodosh va zid ma’noli go‘shimchalar
sifatida kela oladigan ko‘makchi morfemani anig-
lang.

dadir. Berilgan gapda qanday qo‘shimcha gatnash-

magan?
A. So‘z yasovchi
B. Sintaktik shakl yasovchi
C. Lug‘aviy shakl yasovchi

Ma’lumki, ta’lim olish bosqichi — bu
ma’naviy va agliy qobiliyatlarni tizimli
rivojlantirib borish, bilim va tushuncha-
larni shakllantirish, egallangan bilimdan
amaliyotda foydalana olish qobiliyatini
tarkib toptirishdan iborat jarayondir.
Bola fantaziyasi, qobiliyati turli o'yinlar
orqali shakllanishini hisobga olgan hol-
da dars jarayoni turli xil o'yinlar asosida
olib borilsa, mavzuning o'zlashtirilishi
oson kechadi. Ular o‘yin paytida o‘zlarini
qurshab turgan dunyoni yaxshiroq bilib
olishga intiladilar. Bu o'yinlar, asosan,
o‘gituvchining turli faoliyat shakllari
orgali amalga oshiriladi. Quyida ularning
ba’zilari hagida ma’lumot beramiz.

«Davom et» o‘yini

She’riy satrlarni yod olishda xotira-
da tez va oson saglash uchun «Davom
et» O'yinidan foydalanish mumkin.
Chunki bu o'‘quvchidan so‘zlarni ko‘p
va xo‘p bilishni talab giladi. Bu o'yin ana
shu muammoning yechimini topishda
juda samaralidir. Masalan, 7-sinfda
Mirtemirning “Bu — men tug‘ilgan tuproq”
she’rini o'rganishda qo‘llash mumkin.

O'yinda 10—15 nafar o‘quvchi doska
oldida doira bo'lib turadi. Sinf hajmiga
ko‘ra o'quvchi sonini ko‘paytirish yoki
kamaytirish mumkin. Davradagi bolalar-
dan biri o'yinni boshlaydi.

O‘quvchilar navbatma-navbat satr-
larni  davom ettiradilar. Agar kimki
davom ettira olmasa, davradan chiqa-
riladi. O‘yin davomida bilganlar davrada
golib, bilmaganlar esa davradan chiqa-
riladi. Davrada qolgan bolalar gaytadan
o'yinni_boshlaydilar, oxiri bir bola qol-
guncha oyin davom ettiriladi.

veb-sayt: www.tilvaadabiyot.uz

A. -maslik B.-siz C. -lik

D. -dir

Dars so‘nggida g‘olib guruh aniglanib, rag‘bat sifa-
tida kitob sovg‘a qilinadi. Faol o‘quvchilar baholanadi.

Uyga

vazifa:

Ma’nodosh va zid ma’noli

go‘shimchalar gqatnashgan 10 ta maqol yozib kelish.

Magsuda HOJIMATOVA,

Chust tumanidagi 7-sonli davlat ixtisoslashtirilgan
maktab-internatining ona tili va adabiyot fani o‘qgituvchisi

SHE’RIY ASARLARNI O‘RGATISHDA XALQ O‘YINLARIDAN
FOYDALANISH USULLARI

O‘yindan namuna: Mirtemirning
“Bu — men tug'ilgan tuproq” she’ri.
1-0‘quvchi: Bu — men tug‘ilgan tup-
rog. Ha, men tug‘ilgan tuproq.
2-o‘quvchi: Tog'lar, ko‘'m-ko‘k adir-
lar, daryolar, cheksiz qumlog.
3-o‘quvchi: Bo‘ronlar
shar, yomg‘irlar tomchilashar.
4-o‘quvchi: Qishda qalin gordan
0q, kuzda-chi paxtadan oq.
5-o‘quvchi: Taqgvodorday cho'k
tushib, peshonamni go‘yaman.
6-o‘quvchi: Onam kabi o‘paman,
galb mehriga to‘'yaman.

gamchila-

«To‘rtburchak» o‘yini
Dars jarayonida o‘tkaziladigan bah-
ru-bayt musobagalarida o'‘quvchining
gancha she’rni yoddan bilishi va uni

ifodali o‘giy olish qobiliyatini sinash
magsadida mazkur o'yindan foydalanish
mumkin. Masalan: 5-sinfda Oybekning
«O‘zbekiston», «Tog' sayri» she'rlari
o‘rganilgandan so‘ng o‘tkaziladigan ifo-
dali o‘gish darsida qo‘llansa, magsadga
muvofiq.

Xonaning to'rt burchagida to'rt
o‘quvchi turadi. Beshinchi o‘quvchi

{3
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«Qo'rigchi» deyiladi va o'rtada turadi.
O'yin davomida burchakdagilar joyla-
rini almashtirib turishadi. Qo'rigchi esa
sergak, qulay joyni egallash uchun ha-
rakatda. Burchakdagi o‘quvchilardan biri
ustozning ishorasi bilan to‘rt gator she’r
o‘giydi. She’r o‘gigan o‘quvchi haraka-
tini qaysi burchakka yo‘naltirsa, o‘sha
burchakdagi o‘quvchi misra so‘nggidagi
harf bilan boshlangan she’riy misrani
davom ettiradi. Aks holda o'z yo‘nalishini
to'xtatib, o‘rnini Qo'rigchiga topshiradi
va 0zi qo‘rigchiga aylanib o‘rtaga ke-
ladi. Qorigchi esa uning o‘rnini egallay-
di. O'yin ketma-ketligi shunday davom
etadi.

O‘yin shakli:
sayri» she’ri

Axtarib topganimda o‘n ikki buloq,

Qalbimda o‘n ikki she’r birdan
jo'sh urdi.

Hammasi shivirlaydi sizdek shan,
inoq,

Ko‘ksimda naq o'n ikki bahor yu-
gurdi.

Oybekning «Tog'

—

i |

 —

Demak, yuqoridagi o'yinlar dars
samaradorligini oshirish bilan birga,
o‘quvchilarning  darsga  gizigishini
kuchaytirib, fikrlash doirasini kengayti-
radi.
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Gulshan QAHHOROVA,
Nurota tumanidagi 57-umumiy o‘rta ta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi

ABDULLA QAHHORNING «DAHSHAT» HIKOYASINI

O‘RGANISH
(7-sinf, 1V chorak)

Darsning maqgsadi:

a) ta’limiy maqgsad: «Dahshat» hikoyasini o‘qish,
hikoya matni ustida ishlash, o‘quvchilarning hikoya aso-
sida olgan bilimlarini mustahkamlash;

b) tarbiyaviy magsad: o‘quvchilarni vatanparvarlik,
ona yurtga muhabbat ruhida tarbiyalash, ularning ongiga
mardlik, sadoqat, ezgulik kabi fazilatlarni singdirish, har
tomonlama sog‘lom va barkamol etib tarbiyalash;

d) rivojlantiruvchi maqgsad: o‘quvchilarning ma’na-
viy-ma’rifiy qarashlarini, insoniy fazilatlarini rivojlantirish,
ularni mustagqil fikrlashga o‘rgatish.

Darsda foydalaniladigan usullar: «<Ragamlar tilga
kirganda», «Aql charxi», «Debrifing».

Darsda foydalaniladigan jihozlar: A. Qahhor port-
reti, adibning hikoyalari to‘plami, kompyuter, proektor,
kitoblar, tarqatmalar.

Darsning borishi:

Dars o‘gituvchining quyidagi fikrlari bilan boshlanadi:
Yurtimizning har bir farzandi to‘rt fasli mo‘tadil, yeriga
cho‘p qadalsa ham ko'karib, daraxtga aylanadigan jan-
natmakon Vatanda yashayotganidan faxrlanishi lozim.
Bugun darsimizda A. Qahhorning o‘tmishdan so‘zlovchi
hikoyalari bilan tanishamiz va ajdodlarimizga armon
bo‘lgan hurlik baxti, momolarimizga nasib etmagan ozod-
lik saodatiga musharraf bo‘lganimizga, galbimizda chek-
siz iftixor tuyg‘ulari jo‘sh urgan bir paytda yonimizda ota-
onamiz, yaqinlarimiz, bag‘rikeng va bepoyon Vatanimiz
borligiga shukr gilamiz va bu kunlarning gadriga yetishga
intilamiz.

Shundan keyin o‘quvchilar 3 guruhga bo'linadilar,
dars musobaqga usulida olib boriladi. Har bir guruhga
o'gituvchi bo‘sh guldon qo‘yib chigadi va o‘quvchilarni
dars davomida gullar bilan rag‘batlantirib boradi.

O‘quvchilardan uyga vazifa so‘raladi.

1. «Ragamlar tilga kirganda» usuli. Bu usulda
o‘quvchilar Abdulla Qahhorning hayoti va ijodiga doir
quyida berilgan yillar va sanalar ro‘parasiga shu sanada
ro‘y bergan vogealarni yozadilar:

1907-yil 17-sentabr — yozuvchi tug‘ilgan sana.

1917-yil — adib oilasi bilan Qo‘qonga ko‘chadi.

1922-1924-yillar — adib Qo‘gondagi o‘qgituvchilar
tayyorlash texnikumida o‘qidi.

1925-yil — «Qizil O‘zbekiston» gazetasida ishladi.

1930-yil — hozirgi O'zMUning pedagogika fakultetini
tugatdi.

1934-yil — «Sarob» romani yozildi.

1951-yil — «Qo'shchinor chiroglari» romani yozildi.

1962-yil — «Tobutdan tovush» komediyasi yaratildi.

1965-yil — «O‘tmishdan ertaklar» gissasi yozildi.
1967-yil — «Ayajonlarim» komediyasi yozildi.

%)

1968-yil — «Muhabbat» gissasi yozildi.
1968-yil 25-may - yozuvchi vafot etdi.

O‘quvchilar e’tiboriga 1-slayd havola etiladi:

Abdulla Qahhor adabiyotning shunchaki bir va-
kili bolmagan, uni adabiyotning posboni edi, deb atash
to’'g’ri bo‘ladi. Adib quymalikning, qisqalikning, asarni
ayamay o‘chirish, «faqgat kitobxonga zarur gaplarnigina
qoldirish»ning tarafdori edi. «Agar yozuvchining axloq
kodeksi tuziladigan bo‘lsa, men halollik bilan shijoatni birin-
chi modda qilib qo‘yar edim, chunki yozuvchining boshga
hamma xislatlari uning qay darajada halol, naqadar shi-
Joatli ekaniga bogliqdir», — degan edi Abdulla Qahhor.

Abdulla Qahhorning vatanparvarligini, adabiyotga
bo‘lgan munosabatini uning mana shu fikrlaridan ham
bilib olish mumkin.

2-slayd. Bunda o‘quvchilar e’tiboriga «Doiralarni
to‘ldir» usuli havola etiladi. Unda tasvirlangan doiralar
ichiga o‘quvchilar A. Qahhorning hikoyalarini yozib chiga-
dilar. Ushbu shart bajarilgach, monitorda to‘g'ri javob
ko‘rsatiladi.

Shundan so‘ng o'qituvchi adibning bir-biridan gizigar-
li, tarixiy, hajviy, zamonaviy vogeliklarni o‘zida aks ettiruv-
chi hikoyalari ustida gisqacha to‘xtalib, bugungi dars
mavzusi A. Qahhorning «Dahshat» hikoyasi ekanligini
€’lon giladi.

Yangi mavzu bayoni: Abdulla Qahhor «Anory,
«Bemory», «O'g‘rin, «Dahshat» hikoyalari orgali o‘tmish-
dagi hayotni, undagi inson sha’nini xo‘rlovchi, kamsituv-

e-mail: til@sarkor.uz
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chi omillarni ko‘rsatib o‘tadi. Yozuvchining mahorat bilan
yozilgan hikoyalaridan biri «Dahshat» hikoyasidir.

«Dahshat» hikoyasining o‘tmish hagidagi boshga
hikoyalardan farqi shundaki, adib adolatsizlik va tengsizlik
qurbonlaridek ojiz, notavon odamlarni emas, balki o'z hag-
huqugi, erki uchun jur'atsizgina bo‘lsa-da kurash yo'‘liga
kirgan ayolni — Unsinni hikoya gahramoni gilib olgan.

Unsin taqdir taqozosi bilan Olimxon dodhohga yet-
tita xotin ustiga sakkizinchisi bo‘lib tushadi. U turmush
o‘rtog‘iga sevimli yor bo'lib, tagdirda bori shu ekanda, deb
yashayverishi mumkin edi. Biroq Unsinning «O‘g‘rindagi
Qobil bobo, «Anor»dagi Turobjon, «Bemor»dagi Soti-
boldidan farqi shuki, u mutelik asirasi va jaholat qurboni
bo'lib yashashni istamaydi. U o'zi tug'ilib o‘sgan uyi-
ga — Ganijiravonga ketishni, bu uydan qutulishni istaydi.
Dodhoh Unsinning rozi bo‘lishi mumkinligiga ishonqira-
may bir shart go'yadi: «Yaxshi, sen aytgancha bo'lsin,
uyingga qaytasan, birog avval tunda gabristonga borib
bir topshirigni bajarib kelasan». Bu topshiriq tunda qab-
ristonga borib suv qgaynatib, choy damlab kelish edi.
Yoshgina kelinchak uchun bundan ham qo‘rginchli, bun-
dan ham dahshatli ish bo‘lishi mumkinmi? Birogq Unsin
o'z erki, hag-huquqini go‘lga kiritish ilinjida bu shartni ba-
jonidil gabul qgildi. Chunki Unsin uchun bu xonadon gab-
ristondan ham xunukroq va dahshatliroq edi. Ha, Unsin
ana shu zindondan qutulish uchun kurashdi va bu yo‘lda
qurbon bo'ldi.

Ganjiravonga uning o‘zi emas, balki tobuti bordi.
Bu hikoyani o‘qgir ekanmiz, Unsinga, uning erta xazon
bo‘lgan umriga achinamiz va o‘tmishdagi adolatsizliklar-
dan nafratlanamiz.

Unsin halokatidagi dahshat yoxud fojia oddiygina
fojia emas, erkinlik va hurlik yo‘lidagi pokiza galb istagi
amridagi fojiadir.

2. «Aql charxi» usuli. Bu usulda mavzuni mustah-
kamlash uchun o‘quvchilarga quyidagi savollar beriladi.

| guruhga:

1. Unsin nima uchun gabristonga borib, u yerda choy
gaynatib kelishga rozi bo‘ladi?

Javob: Dodhoh eshigidan butunlay ketish evaziga.

2. Unsin qayta-qayta takrorlab, o‘zidagi go‘rquvni
haydashga harakat qilgan va bitta odamchalik yuragiga
quvvat bo‘la olgan so‘zlarni ayting.

Javob: «O'likning joni yo‘g».

3. «Sag‘ana» so‘zining ma’nosi?

Javob: Qabr ustiga qurilgan magbara.

Il guruhga:

1. Unsin gabristonda nimasini unutib qoldiradi?

Javob: Paranji-chimmatini, bir poy kovushini,
qumg‘onini.

2. Unsinga nima uchun dastlab gabriston unchalik
dahshatli tuyulmaydi?

Javob: Tiriklar gabristoni bo‘lgan dodhoh dargohining
dahshati oldida ofliklar go‘ristonining dahshati unga dah-
shat ko‘rinmas, bundan tashqgari ertagayoq Ganjiravonga
jo‘nash, ota-onasi, dugonalarini ko‘rish umidi uning boshi-
ga hech gqanday yomon fikrni yo‘latmas edi.

3. «Dodhoh» so‘zining ma’nosi?

Javob: Ariza gabul giluvchi amaldor, mingboshi.

lll guruhga:

1. Unsinning: «Arziydigan narsa bo‘lsa borar edimy», —
deganidan g‘ashi kelgan dodhoh gabristonga borib kelish
uchun gancha narsa taklif etadi?
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Javob: Oldin o‘nta, keyin yuzta qo‘y va yarim davla-
tini berishni.

2. Unsinning vafotidan keyin dodhohning birinchi xo-
tini, Unsining eng yaqin insoni Nodirmohbegim ganday
yo'l tutdi?

Javob: U dodhohning eshigini tark etdi.

3. «Yelpishtovog» so'zining ma’nosi nima?

Javob: Don yelpishga mo'ljallangan katta yassi to-
voqg.
3. «Debrifing» usuli. O‘gituvchi darsni yakunlash-
dan oldin o‘quvchilarga «Hikoya sizga yoqdimi?» — de-
gan savol bilan murojaat etadi va «Debrifing» jarayonida
maqgsadga erishganlik darajasi tahlil qgilinadi, dars mav-
zusi xulosalanib, o‘quvchilar hikoya haqidagi fikrlarini
bildiradilar.

«Debrifing» bosgichlari:

| bosgichda faktlarni aniglaydilar. (Nima sodir bo‘ldi?)

Il bosqich — sabablar tahlili. (Nega shunday bo‘ldi?)

Il bosgich — harakatlarni rejalashtirish. (Nima qilsa,
shunday bo‘lmas edi?)

| bosqich — nima sodir bo‘ldi?

Kuzak shamoli juda gattiq esib, darchaning bir tomo-
nini ochdi. Darchadan kirgan shamol osma chirogni lipil-
latib tebratdi va shamol ta’sirida uchgan bo‘yra darchaga
kelib urildi. O‘sha bo‘yra sabab qabriston haqgidagi suhbat
boshlanib ketdi. Dodhohning katta xotini Nodirmohbegim
yuragi yorilib oflgan yigit hagida hikoya so‘zlaydi. Bu
hikoyadan keyin Unsinning kundoshiga aytgan gaplarini
dodhoh eshitib goladi va uning magsadi nimaligini bilib
oladi. Unsin uchun davlat kerak emas, shuning uchun
u dodhohning shartiga ko‘nadi va tavakkal qilib gabris-
tonga yo'l oladi. Unsinning nagadar jasoratli ekanligini
tuban hayotdan qutulish uchun o‘zida jur’at topa olgan-
ligida ko‘ramiz.

Il bosqich — sabablar tahlili.

Ayollarning inson sifatidagi xohish-istaklari, orzu-
armonlari bilan dodhohning zarracha ishi yo‘q, go‘yo ular
dodhoh uchun bir buyum kabi edi. Shu sabab yoshgina
juvon Unsin o'zicha isyon ko‘tardi. U o‘z gadr-gimma-
ti, insoniylik sha’ni uchun jonidan kechishga-da tayyor
bo‘lib, o'zining ruhan ozod va ma’naviy jihatdan dod-
hohlarga garaganda bir necha baravar baland ekanligini
ko‘rsatdi.

Il bosqich — harakatlarni rejalashtirish.

Hikoyaning bunday fojiali tarzda yakunlanishiga av-
valambor o'sha davrdagi muhit, ota-onalarning ma’naviy
jihatdan gashshoqligi bois gizlarini juda erta turmushga
berishi, dodhoh singari zulmkor, gabih kishilarning ayol-
larga bo‘lgan past nazari hikoyaning shunday yakunla-
nishiga sababdir.

O‘qituvchidars yakunida ayol dunyodagi eng mo‘tabar
zotligini, bugungi kunda ayollarimizga ko‘rsatilayotgan
cheksiz e’tibor buning ifodasi ekanligini, bugun ayollar
nafagat oilada, balki jamiyatda ham o'z o'rinlariga ega
ekanligini aytib o'tadi.

Baholash va rag‘batlantirish: Dars davomida
o‘quvchilar yig‘gan guldondagi gullarga qarab g‘olib gu-
ruh aniglanadi. O‘quvchilar esa darsdagi ishtirokiga ko‘ra
baholanadilar.

Uyga vazifa: O‘quvchilarga hikoya qahramonlaridan
birini tanlab, shu timsol hagida mulohazalarini yozib ke-
lish topshiriladi.
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Moxin OMAROVA,
Hamza tumanidagi 153-umumiy o‘rta ta’lim
maktabining ona tili va adabiyot fani o‘qituvchisi,
Xalq ta’limi @’lochisi

“BU — MEN TUG'ILGAN TUPROAQ...”

Mirtemir hayoti va ijodini o‘rganish
(7-sinf, IV chorak)

Darsning magsadi:

a) ta’limiy maqgsad: o‘quvchilarga Mirtemir hayoti
va ijodi hagida ma’lumot berish, shoir ijodidagi bosh
mavzu yurtga, tabiatga oshiqlik, bolalik xotiralariga sa-
dogat, hayotga muhabbat tuyg‘ularini misollar orqali
tushuntirish;

b) tarbiyaviy magsad: o‘quvchilarda Vatanga iftixor
tuyg‘usini shakllantirish, hayot go‘zalliklarini gadrlashga
chaqirish;

d) rivojlantiruvchi maqgsad: o‘quvchilarning og'-
zaki nutq malakalarini rivojlantirish, mantiqiy fikrlashga
o‘rgatish.

Darsda foydalaniladigan usullar: «Eshitamiz-to-
pamiz», hikoya, suhbat, bahs-munozara.

Darsda foydalaniladigan jihozlar: shoir portreti,
7-sinf darsligi, kompyuter, shoir ijodidan lavhalar.

Darsning borishi:

Dars uyga vazifa qilib berilgan A.Qahhorning
«O‘g'ri» va «Dahshat» hikoyalari asosida tuzilgan tar-
gatmalar targatish bilan boshlanadi.

1-tarqatma
Nima uchun yozuvchi «Otning o'limi — itning bayrami»
magqolini «O‘gri» hikoyasiga epigraf qilib olgan deb
o'ylaysiz?

2-targatma
Qobil boboning holati tasvirlangan o‘rinlarga e’tibor qiling.
Nega u dag‘-dag‘ titraydi?

3-tarqatma
Hikoyadagi asosiy gahramonning Qobil bobo deb
atalishiga e’tibor qildingizmi? Bu nomda biror yashirin
ma’no bormi?

4-tarqatma
Hikoya nima uchun «O‘g'ri» deb nomlangan? O‘g'ri
deganda muallif kimlarni ko‘zda tutgan?

5-tarqatma
Nima uchun hikoyaga «Dahshat» deb nom berilgan?

6-tarqatma
Unsin yengildimi? Irodali insonni, erksevar odamni yengish
mumkinmi?

O’qgituvchi o‘quvchilarni javobiga garab baholaydi.
Yangi mavzu bayoni:
O‘qituvchi Mirtemirning quyidagi she’rini o‘qiydi:

Ha, men turkistonlik, Turkistondanman —
Olis bobolarning oltin tuprog’i.

Munglik va jafokash bir jahondanman,
Jafokash jahonning qadim aymog/.

Mirtemir hagida adiblarning fikri slaydda namoyish
etiladi.

Mirtemir ulkan shoir, jonajon do‘st, tengi yo'q dilkash
inson edi. Mirtemirni hamisha mashhur qalamkash salaflari
qatorida barhayot deb bilamiz. U biz uchun G‘afur G‘ulom,
Oybek, Shayxzoda va o‘zbek adabiyotining katta avlodiga
mansub boshqa san’atkorlar bilan yonma-yon turadi.

Chingiz Aytmatov

Ozbek xalqining ardoqli shoiri Mirtemir hamisha bar-
hayot. U xalgimizning qalbida, avlodlarimizning mehr-u
muhabbatida, shoirning maktabida o‘qigan, o‘giyotgan qan-
chadan qancha yosh adiblarimizning olmos iste’dodlarida,
qo‘shiglarimizning baland avjida mangu yashaydi.

Komil Yashin

So‘ng Mirtemir ijodini esga olish uchun 5-sinfda
o‘rganilgan Mirtemir she’riyatidan namunalar o'qib
eshittiriladi, buning uchun «Eshitamiz-topamiz» usu-
lidan foydalaniladi. Bu usul shartiga ko‘ra o‘quvchilarga
kompyuter orqali shoir she’rlaridan parchalar eshittirila-
di, o‘quvchilar esa she’r nomini topishi kerak bo‘ladi.
Masalan:

Ko’k yuzida pag‘a bulut — oq bulut,

Oq bulutdan sut yog‘armi yoki qut?

Pag‘a bulut — yaxshi ko‘'klam elchisi,

Havolarda yomgq'ir isi, sel isi....

Javob: «Bulut» she’ridan.

Bizning qishloq tog‘ bag'rida,

Tog‘ bag'rida — bog‘ bag‘rida,

Etagida chopaqillar soy,

Yozda tiniq, kuzda tiniq.

Javob: «Balig ovi» she’ridan.

To‘g'ri javob bergan o'‘quvchilarga rag‘bat kartoch-
kalari beriladi.

So‘ngra o‘quvchilar 4 guruhga bo'linib, uyga
go‘shimcha vazifa qilib berilgan filologiya fanlari dok-
tori Naim Karimovning «Koshkiydi, qabring bo‘lsa»
magqolasi yuzasidan o‘zlashtirgan ma’lumotlarini ayti-
shadi.

1-guruh: Mirtemir 1910-yil 10-mayda Turkiston
bo‘sag‘asidagi Qoratog‘ etaklarida joylashgan Igon
gishlog‘ida tavallud topgan. Uning otasi — Tursunmu-
hammad, onasining ismi esa Moxiro'y bo‘lgan.

e-mail: til@sarkor.uz
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Shoirning 0'zi bu hagda: «Otam dehqon va chorva-
dor, ona tomondan bobom — mulla, maktabdor. Ota to-
mondan bobom — uzun bo‘yli, polvon jussali, qizil yuzli
odam edi. Ona tomondan bobom o‘rta bo'yli, charagla-
gan ko‘zli, qora va chechan odam edi. Men bir-ikki yil
shu bobom maktabida o‘qidim», — deb yozgan.

Naim Karimovning fikricha, shoirdagi ezgulik, mayin-
lik, mushfiglik fazilatlari bilan birga so‘z san’atiga, xalq
ijjodiga mehr-muhabbat tuyg‘ulari ham unga ona suti
bilan kirgan.

2-guruh: Shoirning otasi o‘g‘liga Mirtemir deb
ism qgo'yishi shunday ta’riflangan: «Amir Temurdek
umri uzoq, bir go'lida qilich, bir go‘lida Qur’on bo‘lsin.
Ulg‘ayib hazratni yod etib, el-yurtni obod etsin!..»

Yosh Mirtemir ona bag‘rida o‘sgani uchunmi, yo
gon tortibmi ko‘prog mulla bobosining ta’sir doirasida
bo‘lgan. Boboning qishloq ahli o‘rtasida ilmli-bilimli ki-
shi sifatida hurmat gozongani ham yosh Mirtemirning
Isomiddin hojiga bo‘lgan mehrini oshirdi. Bu orada Mir-
temirning ko‘pgina xalq rivoyatlari, ertaklari va hikmatla-
rini bilgan buvisi Bibizaynab bilan maqolgo‘y onasi ham
uning o‘gishga bo‘lgan qiziqishini yanada orttirdi.

Shunday qilib, u o‘n bir yoshida Toshkentga kelib
Almaiy nomidagi ish-maktabga joylashdi. Ikki yildan
keyin Yangi shahardagi O‘lka o‘zbek erlar bilim yurtiga
ko‘chdi. 1929-yilda esa bilim yurtini a’lo baholar bilan
bitirib, Samarqanddagi Pedagogika akademiyasiga oliy
tahsil olish uchun bordi.

Toshkentda o‘tgan vyillarda uning «Shu’lalar
go‘ynida» nomli ilk she’riy to‘plami nashr etilib, yosh
shoir el og‘ziga tushadi.

3-guruh: Kutilmaganda, 1932-yilning 7-avgusti, tun-
gi soat birda bemahal kelgan «mehmonlar» Mirtemirni
olib ketadilar. Mamlakat bo‘ylab boshlangan gatag‘on
yillarining ikkinchi to‘lgini yosh shoirni o'z ga’riga tortadi.

1933-yil 5-noyabrda esa Mirtemirning onasi olam-
dan o‘tadi.

Begunoh holda gamalganiga, xo‘rlik va zo'rlikning
ming xil turiga chidagan shoir munis va mushfiq ona-
siga og‘ir kunlarda malham bo‘la olmagani uchun umr
bo‘yi azoblanib yuradi.

4-guruh: 1960-yilga kelib u yuragidagi dardni,
ruhiy iztirobni yuzaga chigaradi. Uning «Onaginam»
deb nomlangan va bugun ham o‘giganimizda yurak-
larni larzaga soladigan oflmas she’ri shu tarzda paydo
bo‘lganini maqolani o‘qish davomida bilib oldik.

O‘qituvchi: «Onaginam» she’ri — oddiy she’r emas.
Bu — yig‘i. Shoirning yuragidan otilib chiggan duv-duv
ko‘z yoshlar. Bu alam bilan, armon bilan to‘la she’rni
kim o‘gimasin, uning dilida shoirning mushfiq onasiga,
umuman, farzandlari deb yonib-kuyib o‘tgan barcha
onalarga hurmat tuyg‘ulari alangalanadi.

Mirtemir umrining so‘nggi faslida yaratgan she'’r-
larida volidai muhtaramasini eslab, uning she’riy
portretiga ayrim chizgilar qo‘shdi. Bu chizgilar orqgali
biz shoirning onasini engsak kiyib, bo‘g‘rigib-bo‘rtib
non yopayotgan, keyin boshoqlarini ugalab, puflab,
go‘g‘irmoch govurayotgan yoxud Kultepa ustida turib,
Toshkentga yo‘l olayotgan farzandiga duo-fotiha be-
rayotgan holda ko‘ramiz.

Shoir umrining so‘nggi yillarida xastaligiga garamay,

veb-sayt: www.tilvaadabiyot.uz
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gadrdon qishlog‘iga tez-tez borib turgan. Ana shunday
paytlarda Iqon sari yetaklagan ohanrabo ham Ona meh-
ri, Ona sog‘inchi edi, desak yanglishmagan bo‘lamiz.

So‘ng o‘quvchilardan biri «Onaginam» she’rini ifo-
dali o‘qiydi, golgan o‘quvchilar darslikdan kuzatishadi.

Guruhlarga «Bu — men tug‘ilgan tuprog» she’rini
mustagil o‘qib, tahlil gilish topshirig‘i beriladi. Ular qu-
yidagicha tahlil gilishlari mumkin:

1-guruh: She’rning dastlabki sakkiz satrida shoir
tug‘ilgan tuprog‘ining qalb mehriga limmo-limligini, yur-
tining tabiatiga xos go‘zalliklarini mohirona tasvirlar
ekan, «Kim noxos oyoq qo‘ysa, haqoratga yo‘yamany», —
deydi.

2-guruh: Keyingi sakkiz misra shoir «yo‘g'rilgan
tuprog» asosiga qurilgan bo'lib, o‘lkadagi fasllarning
o‘ziga xosliklari haqida chiroyli o‘xshatishlar beriladi.
Tug’ilgan joyiga, avlod-ajdodlariga mehrini so‘zlar vosi-
tasida izohlaydi.

3-guruh: Shoir «ulg‘aygan tuprog» satrlarida
tuprog‘ining dehqgonchilikka, yaylovining chorvachilikka
mosligini go‘zal tashbehlar bilan sharhlab beradi.

4-guruh: Shoir «umr ko‘rgan tuproq, bobo bo‘lgan
tuprog» bandlariga Vatanining ulkan boylikka egaligini
tasvirlash orqgali 0‘zining yurtiga so‘'nmas mehr-muhab-
batini, vatanparvarlik tuyg‘ularini singdirgan.

O‘gituvchi  guruhlarning javobini  quyidagicha
to‘ldirishi mumkin:

Mirtemirning «Bu — men tug‘ilgan tuprog» she’rini
o‘gqib shunday xulosaga kelish mumkinki, kishi o'z
yurtini, tuprog‘ini yaxshi ko'rishi kerak, nafaqat yaxshi
ko'rishi, balki unga mehr berib, avaylab-asrashi, Vatan
ravnaqi uchun o‘z hissasini qo‘shishi kerak.

Mustahkamlash:

O‘gituvchi «Onaginam» she’ri yuzasidan quyidagi-
cha savollar beradi:

1-guruhga: Mirtemirning «Onaginam» she’rini
yozishda hayotidagi qaysi vogealar saboq bo‘lgan?

2-guruhga: Ona oldida farzandlik burchini o‘tay ol-
magan kishining afsuslari ifodasi eng avjiga chiggan
o‘rinlarni aniglang.

3-guruhga: «Onaginam» she’rini boshdan oyoq bir
xil ohangda, bir xil zarb bilan o‘gib bo‘ladimi? Ohanglar
almashinib turishiga sabab nima?

4-guruhga: «Tog'day zil» ifodasi nima uchun alo-
hida bir misraga chiqarilgan va uni ganday o‘qish kerak
deb o'ylaysiz?

O‘quvchilar javobiga qarab baholanadi.

O‘quvchilarning Mirtemir ijodi yuzasidan olgan bilim-
larini tekshirish magsadida test sinovi o‘tkaziladi.

1. Mirtemirning birinchi she’rlar to‘plamining nomini
toping.

A. «Shu’lalar go‘ynida»

. «Poytaxt»

. «Zafar»

. «O‘ch»

. Shoirning ilk she’ri qaysi qatorda berilgan?
. «Toshbuy

. «Tanburim tovushi»

. «Betobligimda»

. «Shudring»

. «Esimda go‘daklik — unutilmas chog’,

WmMmOW>NMOW
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O‘sha kunlarimdan qalbimda bor xat...» misralari
gaysi she’rdan olingan?

A. «Onaginam»

B. «Qishlog‘im»

D. «O'ylar»

E. «Mening bolaligim»

4. Mirtemirning urush yillarida yaratilgan, dushman-
ga nafrat hislari jangovar ruhda ifodalangan she’rlarini
aniglang.

A. «Bu — mening Vatanim», «Ona shahar».

B. «Vabo», «O‘ch».

D. «Dengiz bo‘yida», «Mard yigit, yoring bo‘lay».

E.A BvaD.

5. Shoir tarjima gilgan asarlarni belgilang.

A. A. Nekrasovning «Rusiyada kim yaxshi yashay-
di?»

B. M. Gorkiyning «Bo‘ron qushi hagida qo‘shig»

D.AvaB.

E. To‘g'ri javob yo'q.

6. «Mirtemir she’riyatimizning haqiqiy ma’nodagi
bobodehqoni, zahmatkash, ulkan shoirlaridan biri». Bu
fikrlarni kim aytgan?

A. Komil Yashin

B. Uyg‘un

TALIMI

A. «Bong»

B. «Dilkusho»

D. «Nomus»

E.A B, D.

8. Shoirning «Bir go‘zal» qo‘shig‘idan olingan
quyidagi misralarda qanday she’riy san’atlar qo‘llan-
gan?

«Deydilarkim, shahrimda bir go‘zal bormish,

Har ogshom bog‘ga kirib mani so‘rarmish.

Izlarimni topolmay ohlar urarmish —

Gir-gir yurarmish, hayron bo‘larmish,

O ltirib yaproqlar-la suhbat qurarmish.

Ishq uchun osmas kimsa meni, deb dorga —

Ba’zan qo'lin cho‘zarmish mungli dutorga,

Sog'liglar tilar emish olisda yorga,

Asl xushtorga, hajrida zorga...

Salomlar yo'llar emish bu intizorga».

A. Jonlantirish

B. Sifatlash

D. Qarshilantirish

E.AvaB.

Baholash va rag‘batlantirish: Guruhlar yig‘gan
rag‘bat kartochkalari asosida baholanadi. Darsda faol
ishtirok etgan guruhga Mirtemirning she’riy to‘plami

D. Chingiz Aytmatov
E. Magsud Shayxzoda

7. Mirtemir galamiga mansub dostonlarni toping.

sovg‘a gilinadi.
Uyga vazifa:

«Mening onam» mavzusida insho

yozishga hozirlik ko‘rish.

Iroda ISHONXONOVA,
limira USMONOVA,

Toshkent farmatsevtika instituti goshidagi akademik litsey

ona tili va adabiyot fani o‘gituvchilari

DARSLARDA NOAN’ANAVIY USULLARDAN FOYDALANISH

Akademik litseylar uchun «Adabi-
yot» fanidan o‘quv dasturida Alisher
Navoiy va Nodira ijodini o‘rganishga bir
necha soat ajratilgan. Bu ikki ijodkor ha-
yoti va ijodini o‘rganishda mustahkam-
lash darsida giyoslash usulidan foy-
dalanish yaxshi samara beradi.

Buning uchun o‘quvchilar uch gu-
ruhga bo'linadi va 1-guruhga Alisher
Navoiy va Nodiraning hayot yo'li, 2-gu-
ruhga ularning bunyodkorlik faoliyati,
3-guruhga ijodiy an’analari xususida fikr
bildirish topshirig‘i beriladi.

Guruh a’zolari quyidagicha javob
berishlari mumkin:

1-guruh: Agar Alisher Navoiy
saroyda o'z mavqeyiga ega bo‘lgan
G'iyosiddin Kichkina xonadonida

tug‘ilgan bo‘lsa, Nodira Andijon hokimi
Rahmonqulibiy oilasida tavallud topgan.
Alisher Navoiy uch yoshidan boshlab
azizlar majlislariga taklif gilingan, maj-
lis ahli uning zakovatiga tahsin o‘gigan.
Agar Alisher Navoiy Farididdin Attorn-
ing «Mantiq ut-tayr» kitobini juda erta
yodlab olgan bo‘lsa, Nodira «Fayz-ul

najot» va «Chor kitob»ni muhabbat bi-
lan o‘giydi, nasta’liq xatini chiroyli yo-
zadigan bo‘ladi, ona tili bilan bir gatorda
fors-tojik tilini mukammal o‘rganishga
kirishadi. Alisher Navoiy Abdurahmon
Jomiy, mavlono Lutfiylardan saboq ol-
gan bo‘lsa, Nodira umr yo‘ldoshi Amir
Umarxon saboglaridan bahramand
bo‘ladi. lkkovlari ham o‘zlari mansub
saroy muhitiga ta’sirlarini o‘tkazishgan.
Alisher Navoiy hukmdor Husayn Boyqa-
roning eng yaqin do‘sti va maslahatchisi
bo‘lsa, Nodira Amir Umarxon vafotidan
keyin Qo‘gon xonligini boshgargan. lk-
kala ijodkor ham adolat va tenglikni
o‘zlariga shior qilib olishgan, mamlakat
taraqgiyoti uchun bor kuch-g‘ayratlarini
sarflashgan.

2-guruh: Alisher Navoiy do'sti Hu-
sayn Boyqaro saroyida vazir lavozimida
xalgparvarlik siyosatini amalga oshirish-
ga uringan: shaharlarni obod gilgan,
shifoxonalar, kutubxonalar qurdirgan;
Ixlosiya, Nizomiya, Xusraviya kabi mad-
rasalar, Xalosiya, Fanoiya, Shifoviya
kabi xonaqohlar, o‘nlab masjidlar, 52

www.ziyouz.com kutubxonasi

rabot, 20 hovuz, 16 ko'prik va 9 ham-
mom qurdirgan. Nodira esa Umarxon
vafotidan keyin olimlar, san’atkorlarga
yuksak ehtirom ko‘rsatadi, Qo‘qonda bir
madrasa, hammom va saroy bino qildi-
radi.
3-guruh: O‘zbek adabiyoti tarixi-
dagi ijodiy an’analar haqida so‘z borar
ekan, ularni Navoiy va Nodira ijodlarida
ham ko‘rish mumkin. Agar Amiriy ijodiy
faoliyatiga nazar solsak, uning Alisher
Navoiy g‘azallariga nazira bog‘laganini
ko‘ramiz. Shu jumladan, Nodira ijodida
ham Navoiyda uchraydigan radiflar
go‘llanganligi ma’lum. Masalan, ulug’
bobokalonimizning bir g‘azali
Husni ortar, yuzda zulfin anbaraf-
shon aylagach,
Sham’ ravshanroq yonur torin pari-
shon aylagach
(«G'aroyib us-sig‘ar», 98-g‘azal)
degan misralar bilan boshlansa,
Nodira g'azaliyotida quyidagi misralar
bilan boshlanuvchi g‘azal bor:

(Davomi 20-betda)

e-mail: til@sarkor.uz
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Dars — mugaddas

Dilafro‘z HAYOTOVA,
Buxoro davlat universiteti qgoshidagi
1-son akademik litseyi nemis tili fani o‘gituvchisi

THEMA: «DAS IST MEINE FAMILIE»

Ziel (Darsning magsadi):

1. Uber das Possesivpronomen informieren.

(Egalik olmoshlari hagida ma’lumot berish).

2. Entwicklung die mindliche und schriftliche Rede
der Studenten (O‘quvchilarning og‘zaki va yozma nutqi-
ni o‘stirish). Entwicklung die Nachdenkensfahigkeiten
der Studenten (Ularning fikrlash doirasini rivojlantirish)

Methode: Die MethodeTeilweisesuche -mit den in-
novativen Technologien Cluster, Spalte von Denatat,
Lesebaum, Rollenspiel, Textpuzzle.

Form: Frage-Antwort, Gesprach, in
Gruppen und in Gesellschaft arbeiten.

Mittel: Lehrbuch, Karte, Fragenliste, Kartchen,
Projektor, Computer.

Stil: Im Grund fertige Materialien.

Kontrolle: Mindliche und schriftliche Kontrolle,
Frage- Antwort, Beobachten, Selbstkontrolle.

Der Lehrer erlangt:

Die Studenten koénnen sich das Thema in kurzer
Zeit aneignen. Die Studenten nehmen im Unterricht
aktiv. mit. Zum Thema verdoppelt das Interesse
der Studenten. In einem Unterricht kann man viele
Studenten bewerten. Die Studenten kénnen selbstan-
dig die Informationen finden und andere Studenten in-
formieren. Studenten nehmen an Frage-Antwort aktiv
teil.

Die Schiiler erlangen:

Neue Informationen bekommen, individuell und in
der Gruppe arbeiten, entwickeln die mindliche und
schriftliche Rede, kontrollieren selbst, bekommen und
bewerten in kurzer Zeit viele Informationen.

Verlauf der Stunde:

BegriiBung

Bericht des Diensthabenden 2 Minuten.

Verlauf der Stunde:

kleinen

BegriiBung: Guten Morgen!

Bericht des Diensthabenden:

Wer hat heute Klassendienst?

Der wievielte ist heute?

Welcher Wochentag ist heute?

Wie ist das Wetter heute?

Welche Jahreszeit ist jetzt?

Kontrolle der Hausaufgabe:

Was habt ihr zu heute ab?

Kontrolle der Hausaufgabe 1 Minuten.

In Gruppen teilen: Methode: «Finde deine
Gruppe».

In Gruppen teilen 2 Minuten (Die Schiiler wah-
len eingewickelte Bonbons, mit verschiedenen
Farben.

Z.B. Wenn der Lehrer die Schiiler in 2 Gruppen
teilt

so wahlt er Bonbons in 2 Farben.)

Arbeit an neuem Thema:

Der L. macht das neue Thema bekannt. Das
neue Thema: «Das ist meine Familie» 15 Minuten.
Die Gruppen Uubersetzen den Text mit der Hilfe
«DenatatSpalte» Adjektive, Pronomen, Substantive,...

Spalte «Denatat»

Substan- | Adjek- Pro- Nume- | Ad-
Verb . .
tiv tiv nomen rale verb
arbeiten | Eltern | riistig Er oft
einig

Die Studenten machen ein Assoziogramm 5 Minuten «Das ist meineFamilie»

veb-sayt: www.tilvaadabiyot.uz
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Die Studenten singen das Lied «Mutter und
Tochter»

TALIMI
Liicken pfliicken
Johann Wolfgang Goethe (1749 — 1832)Erlkonig.

Das Lied «Mutter und Tochter» 2 Minuten. Werreitet so spat durch Nacht und Wind?
Esist der Vater mit ;
Er hat den Knaben wohl in dem Arm,
1. Mut - ter und Toch - ter, die wan - dern im Kreis, wir Er‘faSSt |hn Sicher, erhaltlhn warm.
E H o A , was birgst du so bang ?—
%‘%ﬁ' S e === === Siehst,  Vater, du den  Erlkénig  nicht?
ge - ben sie v:lei - tleT:)e - hut - sam und leis”. Die  Toch-ter, die bleibt Den Erlenkbnig mlt Kron, Und SChweIf'?_
£ H E , es ist ein Nebelstreif. —
%ﬁg&% e « ,  komm, geh mit mirl
o - ben drauf, da pas - sen wir  be son - dlers aluf. Die Gar SChone Splele . Splel ICh mlt dlr;
n . " . Manchbunte Blumen sind an dem Strand,
%zﬁgh === hat manch gulden Gewand.»
— 2 , ,undhorestdunicht,
Toch-ter, die bleibt o - ben drauf, da pas - sen wir gut auf. WaS Erlenk('jnig mir |eise VerSpriCht?
Seiruhig, bleiberuhig, ;

Strophe 2

Vater und Sohn, die wander im Kreis,
wir geben sie weiter, behutsam und leis’.
Der Sohn, der bleibt oben drauf,

da passen wir besonders auf.

Der Sohn, der bleibt oben drauf,

da passen wir gut auf.

Strophe 3

Eltern und Kinder, die wander im Kreis,
Wir geben sie weiter, behutsam und leis’
Die Kinder bleiben obend rauf,

da passen wir besonders auf.

Die Kinder bleiben oben drauf,

da passen wir gut auf.

Dann bilden sie Lesebaum 10 Minuten.
Lesebaum

Vorgegeben wird ein AB mit einem Baumumriss,
in den die TN verschiedene Schichten ihres
Textverstehens gegliedert eintragen, und zwar:

a) Auf den Stamm den Titel des Textes;

b) Auf den Wurzeln stichwortartig alles, was die
TN zum Thema des Textes bereits wissen;

c) auf den Asten zentrale Aspekte
Textaussage;

d) im Laubdach Einzelaussagen des Textes, die
sich diesen zentralen Aspekten zuordnen lassen.

Dabei sollen jeweils die drei bis funf wichtigsten
Aussagen ausgewahlt werden.
Den Studenten tiber Possesivpronomen Erkléarung

geben.

EGALIK OLMOSHLARI (Die Possesivpronomen)

Egalik olmoshlari narsa yoki predmetning ma’lum
bir shaxsga qarashli ekanligini bildiradi. Egalik olmosh-
lariga mein, dein, sein, ihr, unser, euer, ihr, lhr kiradi.

Nemis tilida egalik kategoriyasi egalik olmoshlari
bilan ifodalanadi. O‘zbek tilida bu kategoriya egalik
go‘shimchalari, garatgichli kishilik olmoshi va o‘zlik ol-
moshi bilan ifoda etiladi:

a) mein Haus — uyim, mening uyim, o'z uyim;

b) dein Haus — uying, sening uying, o'z uying;

c) unser Institut — bizning institut, institutimiz, oz
institutimiz.

Egalik olmoshlari kelishiklarda birlikda noaniq ar-
tikl kabi va ko'plikda aniq artikl kabi turlanadi.

Die Studenten sehen Zeichentrickfilm zusat-
zlich Possesivpronomen finden 15 Minuten.

der

In dirren Blattern sauselt der Wind.
«Willst, feiner Knabe, du mit mir gehn?
sollen dich warten schon;
fihren den nachtlichen Reihn,
Und wiegen und tanzen und singen dich ein.»
, , und siehst du nicht dort
ErlkonigsTochter am distern Ort?
, , ich seh es genau:
Es scheinen die alten Weiden so grau.

«Ich liebe dich, michreizt schone Gestalt;
Und bist du nicht willig, so brauch ich Gewalt.»
, , jetzt fast er mich an!
Erlkdnig hat mir ein Leids !

Dem Vater grauset’s, er reitet ,
Erhalt in den Armen das &achzende ,
Er reicht den Hof mit Mihe und ;
In Armen das Kind war tot.

Die Studenten singen ein Lied «Der Erlkénig -
Johann Wolfgang von Goethe.» 5 Minuten.

Ubungen machen 10 Minuten (zum Thema
Possesivpronomen).

Die Studenten singen ein Lied «Mein Hut» 5 mi-
nuten.

Mein Hut, der hat drei Ecken.
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wdr’s auch

Ablauf: Beim ersten Durchgang wird das Lied kom-
plett gesungen. Beim zweiten Mal wir dein Wortweg
gelassen, und zwar «Mein». Danach singt man das
Lied von Neuem und last zwei Worterweg («Mein Hut»).
Dann lasst man drei Worter weg ... Hort genau hin, wie
es weiter geht und past beim Singen gut auf!

Zum Schluss singen sie das Lied Steine_rhyt-
muslied 3 Minuten.

Die Studenten werden benoten. 2 Minuten.

e-mail: til@sarkor.uz
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llg ‘or pedagogik texnologiyalar

Dilafro‘z YO‘LDOSHEVA,
Farg‘ona davlat universiteti dotsenti

MUHAMMAD YUSUF IJODINI SHAXSGA YO‘NALTIRILGAN
TA’LIM TEXNOLOGIYASI ASOSIDA O‘RGANISH

Ma’lumki, shaxsga yo‘naltiriigan texnologiyalar
markazida o‘quvchi shaxsi turadi. U o‘quvchining rivoj-
lanishiga sog‘lom psixologik muhit yaratish, uni nizo
va ingirozlardan asrash, tabiiy imkoniyatlarini rivojlan-
tirish, gobiliyatini o'stirishga garatilgan. Ushbu texnolo-
giya asosida yuqori sinflarda Muhammad YUsuf ijodi
bo‘yicha o‘quv treningi tashkil qilish o‘quvchilarning
adabiyot faniga bo‘lgan gizigishini oshiradi.

Buning uchun o‘gituvchi o‘quvchilarga bir necha
kun avval shoir ijodini mustagqil o‘rganish va she’rlarini
yod olish topshirig‘ini beradi. Trening olib boriladigan
sinf xonasi Muhammad Yusuf portreti, o‘quvchilar chiz-
gan rasmlar ko‘rgazmasi bilan bezatiladi. Shoir ijodi
bo‘yicha tayyorlangan slayd katta ekranda videoproek-
tor yordamida namoyish etiladi.

O'qgituvchi dars-treningni tashkillashtirib, joriy vyil-
da O‘zbekiston xalq shoiri Muhammad Yusuf taval-
ludining 60 vyilligi keng nishonlanishi, uning asarlari
va «Muhammad Yusuf zamondoshlari xotirasida»
to‘plamining chop etilishi, Muhammad Yusuf yasha-
gan uyga yodgorlik lavhasi o‘rnatilishi hagida ma’lumot
beradi.

So‘'ng «Hamma hammaga o‘rgatadi» mashqi
o'tkaziladi. Unda ofgituvchi o‘quvchilarga shoir
Muhammad Yusuf hayoti va ijodi hagida bittadan o‘zi bil-
gan ma’lumotni aytishni taklif etadi. Ishtirokchilar shoir
hayotiga oid manbalar asosida bir-biriga bog‘langan
fagat bittadan fikr yoki shoir she’ridan parchalar kelti-
radi. Masalan:

1-o‘quvchi: M. Yusuf 1954-yil 26-aprelda Andijon
viloyatining Marhamat tumanida tug‘ilgan.

2-o‘quvchi: U O'zbekiston xalq shoiri.

3-o‘quvchi: ljodkor.

4-o‘quvchi: «Gulim, seni gulday asray olmadim,
suyib, suyolmagan sultoning bo‘ldim...» va h.k.

Barcha ishtirokchilar keltirgan ma’lumotlaridagi bi-
rinchi so‘zning bosh harfiga ko'ra alifbo tartibida tizila-
dilar.

O'‘qgituvchi uchgacha sanashni taklif etadi. Ishtirok-
chilar sanoq asosida uch guruhga bo‘linadi va har bir
guruh o'z guruhini nomlaydi. Uni izohlashda esa shoir
satrlaridan foydalaniladi. Masalan:

1-guruh nomi: Bilolim. 1zoh: «Bilib qo‘y, ortimda
golar izim sen, Jonimga malhamim, shirin so‘zim sen,
Qoramag‘iz bolam, mening o‘zim sen, Men bir chinor
bo‘lsam, o'zing — niholimy.

veb-sayt: www.tilvaadabiyot.uz

Biz guruhimizni «Bilolim» deb atadik, Muhammad
Yusuf shu nomli she’rida eng ezgu tilaklarini nabirasi
Bilolga bag‘ishlaydi, biz ham Muhammad Yusufning
nabiralarimiz.

2-guruh nomi: Tilak. 1zoh: «Har kimsaning bo‘lsin
0zin boshpanasi, Har kimsa o'z kulbasida davron sur-
sin. Odamni-ku aytmay turay, bu dunyoda hatto qush-
ning yot butoqda ini qursin. Beshiklari to'lib ketsin bir
o‘zbeklar, Tili chigmay ko‘zi chagnar hur ozbeklar —
Davlatbeklar, E’tiqodbek, lymonbeklar Bobojon, deb
soqollaring silab tursin. Shunday yurtni xudoyimning
0zi qo‘llab, shunday yurtni xudo o‘zi asrab yursin!»

Guruhimiz nomi — «Tilak»,

U hammaga bo‘lar kerak!

3-guruh nomi: Oq tulpor. Izoh: «Ogq tulporim bor
edi, beklar unga zor edi. Og‘aynilar, ot menga ham
do‘st-u, ham yor edi».

Guruhimiz nomi — «Oq tulpor»,

Pok tilaklar unga yor.

Guruhlarning o'z nomlari hagidagi izohlari tinglan-
gach, ularga quyidagicha topshiriglar beriladi.

1-topshiriq. «Rasmlarni izohlang» usuli. Shoir
Muhammad Yusuf ijodidan parchalar, hayotining muhim
lahzalari, yaqinlari, muxlislar bilan uchrashuvlari tasvir-
langan suratlar stol ustiga go‘yiladi. Har bir ishtirokchi
o'‘ziga ma’qul rasmlardan bittasini ajratib oladi. Kichik
guruhda ishlab, tanlab olingan rasmlarni izohlaydi va
tagdimotni boshlaydi.

2-topshiriq. «Sirli sandigcha» usuli. Bu usul shar-
tiga ko‘ra sinfga sirli sandiqcha keltiriladi. Unda ka-
palak, majnuntol, turna, tillago‘ng‘iz yoki lolaqgizg‘aldoq
surati solingan konvertlar bo‘ladi. Har bir guruhdan bir
ishtirokchi chiqib, sandigchadan konvertni oladi va un-
dagi rasm asosida Muhammad Yusuf she’rlaridan par-
cha aytadi.

Tug‘ilgandan men sho'rlikning
bag‘rim qon,

Bir jismimda talashadi ikki jon.
Jon talashsam, tepamda charx
urgan ul,

Kapalaklar odamlardan
mehribon...
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O‘ksimagin, o yurak,
Bo‘lma xomush, bo‘lma lol:
Mening otam oqterak,
Mening onam majnuntol.

Issig-issiq yurtlar izlab,
O'tayotir turnalar,
Hamdam-u hamyurtlar izlab,
Ketayotir turnalar...

To'xta, tillaqo‘ng‘iz,

U yoqqa borma,

Arigdan o‘tdingmi — u yod'i
g'o‘za.

Tong oldi boshlagan ishingdan
golma,

Yalpizning labidan so‘raber
bo'sa.

Mendan nima qolar:

Ikki misra she'r,

Ikki sandiq kitob,

Bir uyum tuproq.

Odamlar ortimdan nima desa
der —

Men seni o'ylayman o‘zimdan
ko‘proq —

Lola, lolajonim,
lolagizg‘aldoq.

3-topshiriq. Guruhlarga oldindan tayyorlab qo‘yil-
gan she’riy topishmoglardan biri o‘qib beriladi. Guruh
ishtirokchilari o'’zaro maslahatlashgan holda gap nima
haqida ketayotganini aytib beradi.
8 Munchog'im, otingni kim qo‘ydi, Munchoq?..
/;4’::), Maysadek manglaying mayinki biram.
Begona emasman, bizlar hamqishloq —
Shu joyda chopaqillab o‘sgandim men ham.
«Munchog» kim? Yoki nima? (Munchoq bu ku-
chuk. She’rning davomida fikr nima haqida ketayotgan-
ligi ayon bo‘ladi: Siz, itlar, birovni sevsangiz agar, Itdek
sodiqdirsiz balki bir umr. Bizlar-chi... Eh, gara, qo'llarim
titrar, Bo’yningni qisvordim, shekilli, uzr.)
{//)’ Gulga qo‘nsa, qanotlari botmaydi,
Sl Ojizlarim birovga tosh otmayadi.

TALIMI

Bir kun yashar, bir-birini sotmaydi,

...odamlardan yaxshiroq.

Nugtalar o‘rnida qaysi so‘z kelishi kerak? (Kapa-
laklar).

P Baland shoxga osilib qoldi,
/;/4_/5 Bir oyog I k/'r/b a?yr/ nO\{dag_a.

Kun bo'yi siltanib toydi holidan,

Qiyin, giyin bo‘ldi ushog gavdaga...

Azoblanayotgan qushning nominitoping? (Bizlar to-
moshabin, qarg‘a azobda, To‘lg‘anar to‘kilib ko‘zlaridan
cho‘g". Unday qil, bunday qil, deb o‘rgatamiz, Daraxtga
chiqqani bir yosh bola yo‘q.)

49 To'xta, ...
/—?_{f U yoqqa borma,
Etik poshnasida ezilar joning,
Inson band, u sizning salomga zormi?
O’rtoq qumursqalar, menga ishoning.
Nugtalar o‘rniga gaysi hasharotning nomi go‘yilishi
kerak? (Tillago‘ng‘iz.)
4. Erkin suhbat: «Tasdiglarni baholash» metodi
asosida amalga oshiriladi.

Barcha ishtirokchilar doira shaklida o‘tqazilib,
gog‘ozdagi oldindan tayyorlangan va uy vazifasi si-
fatida berilgan savollarni birma-bir o‘giydilar. Har bir

ishtirokchi birin-ketin savollarga javob
beradi va oz fikrini aytadi.

Ayting-chi:

— Shoir Muhammad Yusuf ijodida
gaysi g'oyalar ustuvor sanaladi?

— Uning qaysi she’rlarini  sevib
o'qiysiz?
— Muhammad Yusuf do‘stlik tushunchasini ganday

ta'riflaydi?

— Shoir she’rlarining o‘ziga xosligi nimada?

—Muhammad Yusuf ona hagida ganday fikrlarni ay-
tadi?

— Shoirning onasi qaysi jihatlari bilan sizning onan-
gizga o‘xshaydi?

— Ona yurtimiz O‘zbekistonni shoir ganchalar ardog-
laganligi haqida fikr bildiring.

— Siz yurtimiz taraqgiyotiga qanday hissa
go‘shmoqchisiz?

— Shoirning kelajak avloddan gqanday umidlari bor?

— Muhammad Yusufni tabiat kuychisi deyish mum-
kinmi?

Trening so‘ngida Sevara Nazarxonova ijrosidagi
«Vatanim» qo‘shig‘i yangraydi.

O‘qgituvchi «Eng bilimdon ishtirokchi», «Eng
ifodali she’r o‘giydigan ishtirokchi», «Fikrlovchi
ishtirokchi» kabi ramziy nominatsiyalar asosida
o‘quvchilarni baholashi mumkin.

e-mail: til@sarkor.uz
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Shahlo ASATOVA,
Navoiy shahridagi 17-umumiy o'rta ta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi

MUHAMMAD YUSUFNING DIL DAFTARIGA SAYOHAT

Muhammad Yusuf o‘zbek xalgining jonfido farzandi,
katta iste’dod sohibi edi. U betakror, serjilo she’rlari bilan
Vatan madhini tarannum etdi, yurt muhabbatini dillarga
jo etdi. “Vatanim”, “O‘zbekiston”, “Qayda bor?”, “Hayrat”,
“Izhori dil”, “Andijon” kabi she’rlari orgali Vatanning beqiyos
timsolini yarata oldi.

Ko‘hna tolbeshikdan boshlangan olam,

Senga iddaolar gilmay sevaman,

Bir kuni singlim, deb, bir kuni onam —

Vatan, kimligingni bilmay sevaman!..

Ushbu satrlar tilingizga ko‘chgani hamon qalbingizda
g'urur, ko‘nglingizda surur paydo bo‘ladi.

Muhammad Yusufning “Xalq bo'l, elim”, “O‘xshasa o'ziga
o‘xshaydi o‘zbek”, “O‘zingdan go‘ymasin, xalgim”, “Tavallo”

kabi she’rlari qulog‘imiz ostida, qalbimiz gatida doimo
jaranglab turadi, el-yurt ravnagi uchun jon fido bo‘lishga
chorlaydi.

Shoir muxlislari qalbiga milliylik ufurib turgan satrlari bi-
lan kirib bordi. Uning she’rlarida milliy g‘urur, o'’zbekona Iutf,
go‘zal gadriyatlarimiz o'z aksini topgan. Jumladan, “Chimildig”
she’rida hayo va nomusni saqglab turgan go‘rg‘on, millat ka-
molini bog‘laydigan rishta — chimildiq shunday ta’riflanadi:

Garchi ipak devoring,

Hech kim seni qurgan yoq,

Ammo ikki dunyoda

Sendan baland qo‘rg'on yo‘q.

Uning purma’no satrlarini o‘gigan sayin o‘gigingiz kela-
veradi:

Ko'ringanni duolar

Qilar bizda momolar.

G‘animga ham omonlik

Tilar bizda momolar.

Momolar har joyda bor,

Bizda bori gayda bor?..

O'zbekona urf-odatlarning unutilayozganidan ranjigan
shoir “Kokiling” she’rida shunday yozadi:

Momom o'rib o‘tgan soch,

O'sib tovon o‘pgan soch,

O'sib tovon o‘pganda,

Yig'lab-yig'lab ketgan soch...

Kokiling kim kesdi, yor?

“O‘zbekmomo”, “O‘zbek ayollari’, “O‘zbek qizlari” she’r-
larida ham o‘zbek ayoliga xos hayo, vafo, sadogat, bag'-
rikenglik, bolajonlik fazilatlari yorqin aks ettiriladi.

Dili gaynoq, ruhi uyg‘oq shoirning she’rlarida insonning
insonga g‘animatligi, diydorning dunyodagi barcha lazzat-
lardan totliroq ekani o‘z ifodasini topadi:

O‘tar gancha yillar to‘zoni,

Yulduzlar — ko‘z yoshi samoni.

O'tar inson yaxshi-yomoni,

Mehr qolur, muhabbat qolur.

Shoirning dunyodagi eng mo‘tabar zot — ona timsoli ta-
rannum etilgan misralari qalbingizga selday oqib kiradi, um-
monday mavijlanadi:

Oh, mening ortimdan ovvora onam,

Bir parcha yuragi ming pora onam.

Har baloni ko‘rib yorug‘ dunyoda,

Toshkanni ko‘rmagan bechora onam.

veb-sayt: www.tilvaadabiyot.uz

U “Singlimga maktub” she’rida jigargo‘shasiga yetarli-
cha mehr ko‘rsatolmayotgan aka sifatida gavdalansa, “Uzr”,
“Qizlar qo'shig'i”, “Bor bo'lsin”, “Madinaga” she’rlarida jon-
kuyar ota timsolida namoyon bo‘ladi.

Shoir hamisha kishilar og'‘irini yengil qilishni oyladi, ti-
laklarning eng sarasini ularga tiladi. Samimiy tuyg‘ular qa-
tiga otalar duosini, onalar istagini, millatning urf-odatlari-yu
iymon, diyonatning tarozisini joyladi:

Har kimning ham sochlariga oq tushsin,

Ajin tushsin yuzlariga, dog‘ tushsin.

Har kimning ham quvvat ketib belidan,

Qo'llariga aso bir tayoq tushsin.

Muhammad Yusuf she’riyatida tabiat, atrofimizni o‘rab
turgan olam nafis chizgilarda tasvirlanadi. Uning she’rlarini
o‘qir ekanmiz, go‘zal bog‘-u chamanzorlar, bir-biriga oshufta
gul-u bulbullar, nafis chaygalgan lolagizg‘aldog’-u, ajib
bo‘ylarini atrofga taratgan rayhon, suv bo‘yiga yastanib
ariq labida bo‘y cho‘zgan yalpiz, ko'’klam darakchisi boy-
chechak, ko'kda charx urayotgan qaldirg‘och, guldan gulga
go‘nayotgan ma’sum kapalak, shoir bilan birdek g‘arib
bo‘lgan erka kiyik-u ko'zlari yoshga to‘lgan jayronlar ko‘z
oldimizga keladi. Shoir ko‘ngillarga ajib bir yorug'likni olib
kirgan, dillarni sarxush etgan ko‘klam sururi tasvirini xuddi
jonli manzaradek chizib beradi:

Ko'nglimga ko'k binafshalar sochilsin,

Kokiliga tolpopukdan soch ilsin,

Boychechakka borar yo'llar ochilsin —

Ko‘klamoyim, ko'kingdan ber bir chimdim.

Uning she’riyatida qizg‘aldoq obrazi o‘ziga xos tasvir-
lanadi. Ushbu mahzun satrlarda gizg‘aldoq qalb hasratining
ifodachisi bo'lib gavdalanganining shohidi bo‘lamiz:

Bahor kelsa, bog‘larga

Sevishganlar sig‘maydi.

Mening kuygan ko‘ksimda

Qizg‘aldoglar yig'laydi.

Shoirning galb ardog'i, girlarda qolgan jayronko'z ohuga
muhabbati qo‘l tegmay to‘kilgan gizg‘aldoqgga o‘xshatilgan:

Muhabbatim, qaydasan, qalb ardog’im,

Jayronko‘zim, qgirlarda qolgan ohum,

Qo'lim tegmay to‘kilgan qizg‘aldog‘im,

Endi seni izlab qaydan toparman?

Muhammad Yusufning yana bir shoh satrida yal-yal
yonib qirlarni bezagan, alvon kokillarini yoyib, yerni o‘ziga
toshoyna aylagan o'ksik gizg‘aldoq obrazi berilgan:

Qizg‘aldog‘im, qirdan bo‘lak koshonang yofq,

Kokil yoysang, yerdan bo‘lak toshoynang yo'q.

O’ksib-o‘ksib turganingda o‘zim borib,

Peshonangdan o‘pay desam, peshonang yof...

Yana boshqga bir she’rida sevgi hasratlarini yoriga ay-
tolmay, bag‘ri-dili dog‘ bilan to‘lgan shoirga tomda o‘sgan
gizg‘aldoq singil misol hamdard bo‘lib yordamga keladi:

Yodladim-u, aytolmay unga

Bag'ri-dilim to‘ldi dog* bilan.

Osmonlarga termulib yotdim

Tomda singlim qizg‘aldoq bilan.

Muhabbat hagida she’r bitmagan shoir, asar yozmagan
yozuvchi topilmasa kerak. Muhammad Yusuf tilida muhab-
bat o‘zgacha ohangda jaranglaydi:
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Muhabbat, sen chiroyli,
Muhabbat, sen go‘zalsan.
Tag'in bir zum turaylik,
Gapirmayman, uyalsang...

Shoir muhabbatga “go‘zal iztirob”, “ulkan dar

I

gimni to'kib qo'ygan ko‘hna tuygu” deya ta’rif beradi.
Shoirning hech kimnikiga o’xshamagan his-tuyg‘ulari va
jozibali o‘xshatishlari, nafis ayblovlari ko‘ngillarga xush yo-

gadi:
Rayhon, hidlaringni
Yo'llarimga sep,
Kut meni
Har ogshom
Ko‘kka oy chiqqan.
Faqat
Yig‘lamagin,
Gunohim ne deb,
Aybing —
Onang seni
Chiroyli tugqgan!..

Muhammad Yusuf qalami o'tkir, fikri teran shoir edi.
Uning qalamidan yaralgan she’riy misralar qalblarga qu-

yilib, kishini o‘ziga asir etadi.

(Boshi. 16-betda)

TIL VA ADABIYOT
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Tildan qolsam ko‘zda qotib yoshlarim,
Ko‘nglimdan boshqa bor, axir, ne zarim?
Yerlarga egilgan kuni boshlarim,
Yig‘lashni ham bilmas mening qizlarim.

"«

" “yura-

U erta so‘nishini bilgan yulduz misol qalblarni titra-
tib she’r gavharini tizadi. Shoir oldindan uyg‘oq qalbi ila
o‘g‘lidan ayrilgan, qalbi giryon onasining qalb nidosini sez-
gan va misralarga muhrlagan edi:

Sig‘may qolsam shunday keng bu jahona,

Osmonlarga bo'lsa ruhim ravona,

Jonsiz tanim ustida ham parvona

Onam yig'lar, onam yig‘lar, onam u...

Shoir eng go‘zal she’rlaridan biri “Lolagizg‘aldoq’ni Shav-
kat Rahmon xotirasiga bag‘ishlab yozgan edi. Bu she’rda u

nafagat Sh.Rahmonning, balki

o'zining taqdir chizgilarini

ham donishmandona tasvirlab berganga o‘xshaydi:
Mendan nima qolar: Ikki misra she'’r
Ikki sandiq kitob, bir uyum tuproq.
Odamlar ortimdan nima desa der,
Men seni o‘ylayman o‘zimdan ko'proq —
Lola, lolajonim, lolagizg‘aldoq!

Muhammad Yusuf she’rlari mudom qalblarimizni haya-
jonga solib kelmoqgda. Uning sof tilaklari barchamizni ezgu-
likka chorlayversin!

Iroda ISHONXONOVA,
limira USMONOVA,

Toshkent farmatsevtika instituti qoshidagi akademik litsey

ona tili va adabiyot fani o‘gituvchilari

DARSLARDA NOAN’ANAVIY USULLARDAN FOYDALANISH

Tiyra dilman shona zulfingni

parishon aylagach,

Subhi ayshim shomi g‘amdur

chehra pinhon aylagach.
(«Nodira — Komila» devoni)

Yoinki, Navoiyning mashhur

matla’sini eslaylik:

Tun ogshom keldi kulbam sari

ul gulruh shitob aylab,

Xiromi sur’atidin gul uza xo'ydin
gulob aylab.
(«Navodir un-nihoya», 68-g‘azal)

Nodirada esa g‘azal shunday bosh-
lanadi:

Agar gulshang‘a kirsa sarvi

gulro'yim xirom aylab,

Yugurgay sarvi gul yuz marhabo

birla salom aylab.
(«Nodira — Komila» devoni)

O‘quvchilar shu tariga o'z fikrlarini
bayon qilib, tagdimotda ishtirok etadi-
lar.

Kichik guruhlarda ishlash usulini
«Hamza — shoir, dramaturg, pedagog»
mavzusidagi o‘quv mashg‘ulotida ham
go‘llash mumkin. Bunda o‘quvchilar 4
guruhga ajratiladi. Guruhlarni «Ham-
zaning hayot yo'li», «Hamza — shoir»,
«Hamza — dramaturg» va «Hamza —
pedagog» deb nomlash mumkin. «kHam-
zaning hayot yo‘li» guruhi a’zolari ijod-
korning umr sahifalari, oilasi, ilk ustozi,

asarlari, olgan mukofotlari to‘g'risidagi
bilimlari bilan o‘rtoglashadi.

«Hamza - shoir» guruhi quyidagi
ma’lumotlarni berishi mumkin: «Hamza
Hakimzoda Niyoziy o'z ijodini an’anaviy
lirik she’rlar yozishdan boshladi. U
«Nihoniy» (yashirin, maxfiy) taxallusida
ijod qildi va 1905-1914-yillarda yara-

tilgan  she'rlarini  to'plab, «Devoni
Nihoniy»ni tuzdi.
Devonga shoirning g‘azal, mas-

naviy, murabba’, muxammas, musad-
das janrida yozilgan 177 ta she’ri Kiri-
tilgan.

«Hamza - dramaturg» gu-
ruhi a'zolari ijodkor hagida shunday
ma’lumotlarni berishlari mumkin: «Ham-
za Qo‘qon teatr truppasi uchun sahna
asarlari — dramalar yozdi. Adib «Zaharli
hayot yoxud ishq qurbonlari» dramasini
1915-yilda yozgan. Ushbu dramadan
keyin u «O‘ch», «Muxtoriyat yoki av-
tonomiya» (1917), «Kim to‘g‘ri?», «Boy
ila xizmatchi» (1918) kabi sahna asarla-
rini yaratdi».

Shu bilan bir gatorda guruh a’zolari
Hamza asarlarida ilgari surilgan g‘oyalar
hamda asar gahramonlari xususida o'z
fikrlarini bildirishlari lozim.

«Hamza - pedagog» guruhi
a’zolari Hamzaning o‘qituvchilik faoli-
yati hagida shunday so'z yuritishadi:

[z}
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«Hamza 1910-yilda Toshkent shahrining
Qashgar mahallasida birinchi marta
usuli jadid maktabini ochadi. Bu davrda
u Turkiston jadidchilik harakatining rah-
bari Munavvargori Abdurashidxon o‘g‘li
va uning shogirdlari aka-uka Shokirjon
va Sobirjon Rahimiylar hamda Sami qori
bilan yagindan hamkorlik gilgan.

1914-yilda dastlab Marg‘ilonda,
keyin Qo‘gonda usuli jadid maktabini
ochadi. Hamza yangi maktablar uchun
«Yengil adabiyot», «QO‘gish kitobi»,
«Qiroat kitobi» kabi darsliklar yaratadi.
1915-yilda go‘qonlik ma’rifatparvarlar bi-
lan hamkorlikda usuli jadid maktablarini
darsliklar bilan ta’minlash magsadida
«G‘ayrat» kitobxonasini tashkil etadi. Bu
kitobxonada Saidrasul Saidazizovning
«Ustodi avval», Munavvarqorining «Adi-
bi avval», «Adibi soniy», Mahmudxo'ja
Behbudiy, Abdulla Avloniyning darsliklari
ham bor edi.

Shunday qilib, kichik guruhlarda
ishlash usuli Hamza ijodining barcha qir-
ralarini gamrab olishga yordam beradi,
o‘quvchilar faolligini oshiradi.

Foydalanilgan adabiyotlar:

Mahbuba Qodirova. Davr Nodirasi. T., 1985.
To'xtasin Jalolov. O‘zbek shoiralari. T., 1970.
Nodira — Komila. Devon. T., 2001.

Milliy uyg‘onish davri o‘zbek adabiyoti. T,
2004.
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Hybmon PAXUMXXOHOB,
dunonorusa daHnapu gokTopu, npodeccop

MYXAMMAL HOCY® JIMPUKACUOA KYLWU TUMCOIA

BuprnHa XX acp y30eKk LebpUATUHMHT TapakkueT
GockuunapuHu KysataguraH Gyncak, awtannuk, 30-60-
nunnap ékm 80-90-nmnnap wowunpnapu gonbknop obpas-
napvgaH wxkoaun cdoongananuwaa 6up-oupngax axpanmb
TYPULLMHWN KypuLL MYMKWH. By, aBBano, 6agunii-acteTuk
TankuHnapga soxup 6ynagu. XycycaH, Xamug OnuvmKoH
ékn MupTtemup, OpkuH Boxugos ékm Abgynna Opunos,
Payd Mapdum ékn Myxammag Anwm, Laskat PaxmoH éku
Myxammag KOcyd manaHuwnapuga doneknop obpasna-
py TM3MMM aHbaHanap acocu cudartnga tosara Yvkagu.
O1, Kyw, Oapaxt, Axgap, lNapn Ba ©Oowka obpasnap
TankMHuaa WHCOHHWHI XamusaTra, Tabuatra mMyHocaba-
TV, PyXuil AyHECKM MaH3apanapu 6eTakpop MabHonapaa,
paHr-6yéknapaa, oxaHrnapga taxaccym Tonagu.

W>XOOKOPHMHE y3ura XOCHUIMMHWU KypcaTyBun Oy Xy-
CYCUSITNIAp WMHCOHHWHI YTMULWIK Ba OyryHrn xaé€rt Ounax
anokanapv HeYOFnUK TepaHnurnaaH, BOKENWKHU Gaguui
MOPOK ATULLAAM TapUXMIIIUK acocnapuaaH Bokud ataau.
Cy3 caHbaTUHWHI Tapuxui xoTupacu cudpatnga HaMoEH
6ynagun. Xa€T yd4yH MyTTacum SHrMnmaHuw XapaéHu Xxoc.
AHa Wy sBpunMLINap M3OMXOMUAA aHbaHaBuii obpas-
nap xam ysrapuwira yypangu. Y3 3yMmacura toknaHraH
AHMM-SHIM  MabHONap HaTwkacuaa ynap ackupMangm,
“kapumangmn”.

LLonpHuHr GeTakpop MaxopaTu acapnapwugaru no-
3TMK obpasnap TawuraH 3CTETUK, axJloKui, dancadui
MabHOMap canvofn Ba uHAMBMAyannurn 6unaH Genru-
naHagn. AHa Wy xapaéHaa Ho3uk 6up xonat 6op. by —
6agunin obpas Tabuatuaarn GOKMANUK Ba 3aMOHABUIANMK-
HWHI YAFYHAMKAA, SXNUT bupnukga 3oxmp oynuwngup. Ly
MabHoda Myxammag KOcyd nupukacugarm 6upruHa Ky
0obpasvHM Ky3aaH keunpul Mapoknu. by obpasHuHT wowup
wxoamaary ycTyBOpnuru LWyHaaku, y avHadH Myxammag
KOcyd Gaguuii TadakkypuHu GenrnnoByn mHAMBUAyan-
nVKKa, y3ura xoc mabHonap Tuaumura ara. Ky obpasu
LIOUP LWEebPapuUHMHI MabHO CanMofn, TepaHnurHu 6en-
rmnaw 6unaH Gupra WKXOAMHUHT BagUNA-3CTETUK TapoBa-
TUHWU XaM KypcaTtagu.

“Kywnap xam nurnap”, “Pyx tytucu”, “Kysga ketraH
TypHa kanTraHgek 6axop”, “Kyknamonum”, “Opka Kunimk”,
“TyHgoa webp anTUWAMK Kananak bunan”, “Kanguproy”,
‘AtvpryngaH _ loManagv  kananak’, ‘PKoHumpaa - KoH
kornmac...”, “YkcumaruH, o topak’, “bynoyn”, “‘Uunnap
XaM KyuyMaHuu kanguprounapgek’, “4ynok TypHa”’ kabwu
kynnab webpnapuaa Okkyw, Yymuyk, Kanguprod, byn-
6yn, Tytn, TypHa, Bypryt obpasnapu sxnuT Myxaccam-
nawraH xonga Kyw TumconuHu Hamo€H atagu. Tyfpwm,
Myxammag Anu, Payd Mapdu, A6gynna UWep, Laskar
PaxmoH, MaTHasap Abaynxakum kabu Lwovpnap webpusi-
TMaa xam Ky obpasm 6unaH 60FnmnkK Maxxo3nin MabHOZOP-
nvk anoxuga ovp nyHanuwra ara. By xon 6up xunnukka,
VKp KanTapuknapura onuG kenaéTraHn NyK, akcuH4a,
LIEBPUATUMUIHUHT MaB3y XadanapuHu KeHrantupuw 6u-
naH 6upra 6agunin-aCTETUK TarmnkuH yCynnapu HEYOfnmK
XUNMa-XUNnurvin - Tacavknaétup. Xap 6up webpaarm
Kyw o6pasvHuHr y3nra Xoc MabHOZOPNMIrn ycnyoun mH-
OVBUOYannuKNapHUHr xam 6eTakpopnuruHn acocnaéTump,
TabMWHNAETUP.

veb-sayt: www.tilvaadabiyot.uz
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Azan-azangaH oHr-wyypummaga Kyw obpasu 6unaH
OOFNMUK aHbaHaBWI TacaBByp Ba TylUuyH4anap 6op. Xycy-
CaH, OCMOH, 6enoéH Am-ALnN KeHrnuknap, napsosnap,
rysannuk, fampar-mxoart, fllawl LaBkM Ba WWTUEKU
Ky3 yHrMMmuaga xoHnaHagu. Myxammag HOcyd webpna-
puga Kyw obpasn Bocutacuga GyryHrm KYHHUHE MyXum
WKTUMOUN, MabHaBMN-axfokWi Macananapura >xaBob
nananagn. XycycaH, “‘MaHa Wy — mMeH TyfFunrad rywa’
webpuaa nvMpuK KaxpaMOHHU TUPUKIWK, BOKENWK LUYH-
Yanap casonnapra Kymun6 TawunaraHku, y 6emaxon, ad-
Toda xonatda. XaTTo OCMOH Tyna tofiaysfap xam yHra
MynTtupab Tepmynagu. “Yracam meHu caeon ynoupap,
AligoHOazu Kandupro4yOek Ynap musunuwub ynmupap’,
— pengn y. “Okkylnap” webpuaa antunuwimya, ogamnap
6up-6upura Towbarnp, TapukK4anuk MexpHu Xxam dapuf
TyTapnap. Okkywnap KykHu Tyngampca, éMFMp Xam Onrnok
Tycra kupnb yyaam; CaxapnapgaH WyapuHr-iapob nyap-
nap. by 6exu3 amac. Ynap émfnp HacdbacuHu, WygpuHrnap
ANKNHWHW Kabpnapra antub Kydapnap. KapaHr, okkyLinap
opamnapaaH xam MexpuooH.

Opamnap... y3 maHdaatn nynuga OyHuanap wadg-
katcn3 bynmaca? Kopa Tepra 60TraH, appa kynuaa.
AHa, KapaHr, rypcunnab nvkungm Tepak. Aka, OU3HWUHT
kmnMywmMmsgad TyHga Kywnap nufFnaca kepak, — aengm
“Kywnap xam nuFnap” WebPUHUHT NUPUK KaxpPaMOHW.

OHa 4yymyyk atinaHub kemmac,

KyHenuea Kun curmaca Kepak.

Ocku uHdaH mawub 6opub xac,

SHeu uHda Uurnaca Kepak.

Ox ogamnap. Xow xaeac ragonapu. banang 6ynap
yrnapw Toraek; ABoHuAa yCcTyH yn Tepak. bus awapmus,
KYHrMMMn3 Yorgek, LyHaa Kywnap niFnaca kepak, — oen-
OV NIVPUK KaxpamoH.

Opamnap Kywnap ysa KypraH TepaknapHu WuKuTumo,
JaHFvnnama yu-xonnap Kypagu, KYHINMHW YOf 3Tagu.
JlekvH KywnapHu gapbagap aTuL 3Ba3ura HUATUra eTuL-
anTu. On gyctnapum, ayHéna OpTaa KomraH M3 sxiu,
Bynbynun nyk 6axopgaH Kympu Tyna ky3 saxwu, — gevam
ayctn Xypwung JaBpoHra 6armwnaHran “Axwun’” webvpuaa.
“OcmoH bynmac, kywkumda ceH slpacaHe, Kanduprou,
AltpapmMudum  y3um xam’, — Oengn NUPUK KaxpamoH
“Kanguproy” webpuaa.

LWoup webpnapugarun Tytu, BypryT, Kympu, Yymuyk,
Bynbyn, Kanguprou — 6apyacu Kyw TUMCOMWHWMHI cep-
KMppa MabHO KaTnamrapvHW akc 3TTupagu. fAHa Lwowump
nUpuKacuHUHr obpasnap cuctemacuHu Genrunangw.
Arap, abTnbop Gepcak, ynap xap 6up webpoa mab-
HaBWUA-axnokMn mMasMyHHU udopganaw 6apobapupa nu-
PUK KaxpamoH XxoraTtu Ba KanuaTuHW, yunapu Ba Ke-
YnHManapvHu aHrmataétup. LWy Tapuka myannudHUHT
BOKENUKKA, XaMUAT XAETUHWUHT y €k Oy KypuHMLIMra,
MyalsiH xornatura HucbaTtaH 3CTETUMK MO3ULUSCMHU XaM
ndoganaéTtup.

KOkopugarn webpnapga KysaTunraHugek, KyHrun
XYPPUSATH, WMHCOH LabHW Ba Kaapu macanacu Xaét-
CeBapNMK FOSCVHUHT y3aK MaF3vHN Talkun atagu. Jespnu
xap 6vp webpuaa xaétra owydTanuk, YMpHUHI Kagpura
eTuLL, KyHrun aed atanraH onvin MacHaara MyTenvk gapa-
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Xacumpary Mexp-ab303, Myxabbart TynFynapuHUHI paHrvH
Kuppanapu 6agnuin Tagkuk atunagn. KyHrimn xyppusTu, nH-
COH LIabHM Ba Kagpwu Macanacu XaétceBapnuK FOSCUHUHT
MaF3nHY TaLlKWn 3Taau.

XKoHumHu 4ykutiou bup Kyw kenub xum,

MeH ceHu bunmatimaH, 30 Kyw, ceH Kum?..

CeH MeHaa xe4 KuMMac, MeH ceHaa Xed KUM,

CeHza HUMa Kepak siHa, 3l KyHausl.

OcmoOH Kywnapra, Kywnap 3ca OCMOHra MaHcy6.
Xap VIKKUCU 3PKUHAMK, 3pK UWITUEKWU, NapBo3nap pamsu.
3aHropu KeHrnuknap, KaHotnap, napBo3nap — 3pPKUHIUK-
HWHF 30XMPUIA anomatnapu. 3pK — KYHIMAHM aHrmawaaH,
WHCOH LWabHW Ba KaapuHu 6anaHa TyTuwaaH GolunaHa-
an. “Kywnap xam nuFnangun” webpuaa KysaTunraHuaek,
opamnap TabuaTtugarm XxyagouHnuk, ¥3 MaHdaatu nynuaa
Xap kaHgawm HapcaHu O€K OCTU KUMULLKX, aBBano, y3 kaapu
Ba LWABbHUHWM TOMTaWMAUP. TepakHUHT Kynaluy LUyHYaKu
opaui xonat TaceBupu aMac. Y ogamnap XyAOUHAUTUHUHT
OHUIM XonaTWu, XOK xasBacnapu nynuga t3TybaH KeTu-
LKW, MabHaH KALULIOKIUIMHUHT BUP KYPUHULLKN. AXMOKWUIA
HOKUCIMKHUHT 6up waknu. LWy GoucgaH xam Kywnap
OOaMMNapPHUHT  HOXYSA  KunMunapugad y3yH TyHnapu
YKCUOB-yKkCcnb nnFnab vmkap.

AHa wy kméc opkanu Kyw Tumconra, NO3TUKaHWUHT
MYXAM YHCypura amnaHaétmp. SHa LUOWPHUHI PYXOHWI
MafaHUATMAAH, BOKENNMKHN GaamMnin Mopok aTULL Ba 3CTe-
TMK Baxonalu canoxuaTugaH xam Bokud ataé€tup. TyTw,
Yymuyk, bynbyn, Kanguproy, Bypryt obpasnapu Lwoup
webprnapmuga MabHaBUN-axnoOKMW macananapra MyHO-
cabat GungupaétraH mMabHoONap MUFMHAMCUra annaHunb
Konaétranu nyk. bolkaya antraHga, mabHonap “Kytucu”,
“caHguFn” amac. AkcnH4Ya, AaBp bunaH, KTMMOWI BOKENMK
OunaH OofnNWK paBuwda 3YPaBOHMKHUHT Typau Xun
KypuHuLinapwvra, 6egoanuknapra UCEH Tapukacuaa rosara
kenaétup. Ky obpasn xonatnapHuHr pamanu ncdogacura
annaHaéTnp. XaéTUnnuk, xaétum ma3myH kacb ataéTtup.
Ly Tapuka, MUHr-MuHT vnnapaaH 6epu ofF3aku Ba é3ma
webpuaTaa swab kenaéTtup. Ky obpasu sHIiM XTUMOWIA-
axnokum MabHonap mdoganawura kypa éwapmokaa. by
TaxnuT 3aBpunnLL 6omcn MabHaBU XaéT BrunaH KTUMOUNA
BOKENMUKHUHT Typda Xun KYPUHULLNApUHN 6aannin Taakuk
aTUWIra kapaTunraHnurn 6unaxd nsoxnaHagu.

Myxammag HOcydHuHr akcap webpnapuaa (“Yynok
TypHa”, “CeBruMm MeHuHr”, “Pyx Ttytmncn”, “Mana wy meH
TYFUMraH rywa” Ba X.K.) KyLTApHWHI KAHOTNapu, napeo3
acocui mMabHO udpoganosun Gagunin yHCyp cudatnaa
Ky3ra TawnaHagu. Yynok TypHa 6up oéknab 6ynca-ga,
NUPUK KaxpamoH YiuHKU Tonnb kenaaun. Eeys kumcanap
YHUHT BUp Oéfura, KaHoTUra LMKacT eTkasuwiraH. Jlmpumk
KaxpaMoH 4yroK TypHara xamaapanuk éungvpaon (‘be-
20Hamac b6y Kypeaunuk, bowea myweaH. MeHuHe Xxam
KOK topacumea Tow omuweaH’). JInpuk kaxpamoH GunaH
4YynoK TypHaHuHr gapan 6up. Bokenukgarn, ogamnap
debnu-chaonmuaTngary €syanuk KYpUHULLNApUAaAH KYHIn
3apa, kanbu apa. KaHoTnap KyLWHWHT 3pKWMH NMapBO3WHM
TabMuHNavaun. JlekuH ynap kKanpwnrad, LUMKacThnaHraH.
JIMpUK KaxpamMOHHWHI Xam toparura Tow oTub spanail-
raH. Xap MKKUCUHUHT XaM KYHIWI 3pKura paxHa ConuLUraH.
Oemak, xanu xaétMmmsra, ogamnap KyHrnura rysannuvk
eTUwMannTu.

“Pyx TyTnck”, “CeBrmm MeHwuHr...” webpnapuga aca
KYHTMN 9pKM Macanacuga ysrada 6agmvi TankuHnapHu
KypULWIMMU3 MYMKUH. «bow 6up KyH mow €écmukka

"Myxammag KOcyd. Cavnanma. T., 2004. 45-6eT.

TALIMI
emap, Pyx mymucu maHHU mapK amap, — engun nupuk
KaxpamoH “Pyx Tytucn” webpuga. 3btnbop 6epancusmu,
y Bynbyn €ku BypryT amac, pyx TyTucu. Xaétaaru 6egon-
nVKNap4aH, Ky3 kapalunapuio OBO3MHM Xam b6anam aTuwa-
BepraHngaH pyxugarn Ky y3 oBO3vMHU WyKOTWO, ogamn
TyTUra annaHmb KonraH. “CeBrmm MeHuHr” webpuaa ywoy
duKp siHaga vykyp, MabHoaop, 6agnuuin mkp oxmMaBun
OoxaHrra NyFpusraH:

CeH Kyw 6ynub y4duHe-kemouHa, mymornmaoum,

Oxy 6ynub Ko4yOuHe, Kysub emonmadum...

AHa, axan ocmoHamOa mypap 6ytinab,

@apuwmarnap Yopnap MeHuU ynaH cyunab,

XKaHnamnapOa 3epukapmaH ceHu yunab,

A, t03uHeHU bup Kypmadum, MeHUH2 Ce8aum.

AHrmawmnagukmn, UWK-ceBrn TyuFycu, €pra, CeBrunun
Kusra OynraH Mamnn-mexpaaH kypa TepaHpok, kynamaop
MabHora ara. XycycaH, y KYHrun xyppusatu éunaH 60Fnimk
pam3nun KypuHULWL Kach aTaétup. Y TylloBnaHMaraH TynFy,
3PKMH PUKP TalHanNUrnga KevraH KyHrun MmabpudaTu.

KypuHaguku, woup webpnapuga Kyw obpasn nHcoH
PYXUSTU, KaudUaTN Ba KEYMHMANapUHUHE Typda MabHO
KnppanapuHu akc aTTtmpaétmp. bagumin MabHO XXTUMOUN-
3CTeTUK axamuaT kachb ataétup. KaHoTnap wowp webpna-
pugarn pykp Ba TYWFy SpPKUHAUIA pam3ura annaHaéTup.
Oemak, Kyw obpasu woup nvpukacuaa, aBBarno, KyHrun
XyppusiTU, OUKp Ba TYNFY SPKUHAUIA TUMCONUAMNP.

Myxammag HOcyd “MeHgan fapubHmn xam Kyponmac-
nap 6op” wevpuaa WyHgan ésagu:

Lycmnap, deacum Kenap,

Bynmaxe xasomup.

Y30K awamatiMaH wyHoal xam y3um.

Ympum 6up 6oF ke3ub ymeati Hagodup,

CyHap y 6up o4ub romayH4a Ky3um.

Exu “Kananaknap® webpuaa yKMnMma:
l'ynea KyHca kaHomnapu 6ommatiou,
Oxu3snapum buposza mow ommatiou.
Bup kyH swap, bup-bupnapuH commatiou,
Kananaknap oGamnapdaH MexpuboH.

KananakHuHe Kabbacudup xyp dana,
[Hanacuda mexp myna, Hyp myrna.
Baxmcus 6ynca 6apu 6axmcu3 6up tyna,
Kananaknap oGamnapdaH MexpuboH.

Myxammadaa uwoHaaH, 3t MyMuHap,

Yncam, cysum scnab, ylea YymuHanap.

KananakHuHe KaHomuaa KyMuHernap,

Kananaknap odamnapdaH mexpuboH.

Munnat guam, xankHuHr 6agunii casumsicy, By — LWyH-
YakM YMPOWNW, XapaHrgop cyanap WWFMHAWCK 3Mmac.
Y ukp Tapbusicn, Tynrynap Tapbusicu opkanu BOCUN
OynaguraH rysannukgup. LebpuaT, aBeano, aHa LWy Tax-
nUT TabCup KyBBaTW BunaH Cyloknu, 3ab303nuaup. Ywoy
XapaéHaa MHCOHHUHI XUC-TYIFynapu YapxnaHaau, (ukpu
ycaaun, Ttadakkypu kamon Ttonagu. MarHut XucmnapHu
y3ura TopTub TypraHu CUHrapu Lebp Xam KyHrunnapHu,
akn-yyprnapHu 33rynvkka naviBaHg STapkaH.

Xynnac, Myxammag HOcyd webpuatnaa Kyw o6-
pasn woup TadakKypuvHUHI YEeKCM3 capxagnapuHn
YKyBYM Xaénuaa raedanaHTvpulira xu3mat Kunagu.
BokenukHn Gaguuii TaceBupnawpga O6etakpop obpas aa-
paxacura kytapunagu. by webpusatgarn Kyw obpasn
capa TyWrynapHu 6ab3aH MCEHKOPMWK, 6ab3aH Max3yHuK
OvnaH y3 kaHoTnapuga XxaénoT loKcaknuknapura onvb
Ynkagu.

e-mail: til@sarkor.uz
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maktab-internati ona tili va adabiyot fani o‘gituvchisi

MUHAMMAD YUSUF HIKMATLARI

Inson tafakkuri xazinasi ming yillar osha so‘zda jamlanadi va abadul-abad yashaydi. Ota-bobolarimizning so‘zga
jo bo‘lgan hikmatli o‘gitlari millat tafakkurini yoritadi. Amir Temur tuzuklari, Alisher Navoiyning donish iboralari fik-
rimizning yorqin dalilidir.

Samimiy tuyg‘ular kuychisi Muhammad Yusuf ijodida ham ana shunday hikmatli satrlar ko'plab topiladi. Garchi
bu ijodkor qisqa umr ko‘rgan bo‘lsa-da, o‘zidan millat ma’naviyatini boyituvchi ajoyib meros qoldirib ketdi. Uning
she’riyatida azaliy haqiqatlarning o‘ziga xos ifodasi bilan birga yangi asr tafakkuri jilolarini ham ko‘rish mumkin. Muxlis
Muhammad Yusuf she’riyati bilan tanishar ekan, nima yaxshi-yu nima yomon,; nima boqiy-u nima foniy; inson qaysi
aqidalar olamida yashashi kerak kabi savollarga javob izlagan kishi siymosini ko‘radi. Shoirning kashf etgani va top-
gan haqiqatlari o'laroq yaratilgan satrlarga har bir o‘quvchi qo‘shiladi, ularga chin yurakdan ishonadi, ko‘ngil beradl.
Bu satrlar yuraklarga yorug'lik baxsh etadi, ma’naviy oziqa beradi, yoshlar qalbida vatanparvarlik hissini oshirib, tinch-

likning qadriga yetishga o‘rgatadi, mardlik va or-nomusni uyg‘otadi, mehr-muhabbatni shakllantiradi.
Quyida jurnalxonlar e’tiboriga Muhammad Yusufning hikmatli satrlari havola qilinadi.

VATANPARVARLIK, TINCHLIK-
TOTUVLIK

Yurt ishqida yonmas yurak —
yurak emas. s

Unutmang, bu ko‘hna charxi fa-
lakda

Vatandan
mayda.

boshgasi hammasi

* * *

O‘zingniki emas hatto o‘chog‘ing

O‘zingdan chigmasa bir kuni
sulton.

Erk degani ozi kelib eshik gog-
mas,

Jon chekmasang, osmonlardan
omad yog‘mas. s

Bu dunyoda eng yorug‘ baxt — el
tinchidir.

Ozod yurtda, obod yurtda bor ke-
lajak,

Hur o‘lkada mudom yo‘ldosh, yor
kelajak.

MARDLIK,
OR-NOMUS

Mard mushkulni yengar, nomard
bo‘yin egar.

Yigit yo'li xatarsiz bo‘iImaydi.

Mardlari bor elning boshi egil-
maydi,

Nomard qoni
qo‘shilmaydi.

qgirg yilda ham
Nomus uchun nomni emas, ruhni
o'stir,
Og‘ir kunda yovdan gochgan —
yovga do'stdir.

* %

Vijdon — oliy hakam.

veb-sayt: www.tilvaadabiyot.uz

* % %

Yigit borki — millat omon,
Yigit borki — qo‘rg‘on butun.

DO'STLIK VA
AHILLIK

Yomon do‘stdan yerda yotgan
tosh yaxshi,

Yorilsa ham egilmagan bosh yax-
shi.

Bo'lar elning bolalari bir-birin der,

Bo‘lmas elning bolalari bir-birin
yer.

Oqgibatsiz elda erk bo‘lmas,

Muruvvatsiz elda saodat...

* % %

Totuv yurtda tuproq o‘zin tog' ay-

lagay,

Bir-birini go‘llagan yurt kam
bo‘Imagay.

Ko’k yorishgay tug‘ishganlar
topishganda.

* % %

Kengashganga tor dunyolar keng
bo‘ladi.

O‘nta nomard do‘stingdan,

Bitta cho‘loq ot yaxshi.

Dunyo bo'lsin qorong‘u,

O‘z do'stini sotganga.

Do'st asqatar bosh bukilsa kulfat-
larda,

Kulfatlarni topar odam ulfatlarda.

Bo‘linganning butun rizgi boli-
nadi.

MEHR-MUHABBAT VA ISHQ

Sevmoq bu — o‘zingni anglamoq
asli.

(3
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* % %

Suymoq bu — gulxanda kuymoq
azali.

Ishq dardiga ishqdan bo‘lak mal-
ham yo'q.

Yolg‘on muhabbatdan yolg‘on nar-
sa yo'q.

* k %

Tig‘i yomon agar alam o'tsa jondan.

Insonga mehr eng oliy mukofot.

Deydilarki, muhabbat bilmas ma-
sofa,

Ayriligni pisand gilmas masofa.

QIZLAR QADRI

Qiz yo'q uyda sarin sabo esmaydi,

Qiz yo‘q uyda jambil-rayhon o's-
maydi.

Qiz do'st bo‘lsa — siringizni sot-
maydi.

Qiz bor uyning fayzi bo‘lak, dey-
dilar,

Jannat yo'li — qiz bor yo‘lak, dey-
dilar.

Qizlar borki, o'lka omon, go‘rg‘on
but,

Qiz kutmasa, yigit olov kecharmi?

Yigit yo‘lning, giz ko‘ngilning sul-
toni.

Tog‘ni dast ko‘targan tan

Goh bir so‘zni ko‘tarmas.

Qizni beayb yig‘latgan

Yigit zoti ko'karmas.

Bo‘y yetgan qiz uchirma qush,
uchar-ketar.
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RAQAMLI VIDEOO'YINLAR:
ularni ta’limga tatbiq etish masalasi

Ta'limda ragamli  videoo'yinlarning
o‘rni beqgiyos. Hozirgi kunda 8 yoshdan 18
yoshgacha bo‘lgan o'smirlar o‘rtacha hi-
sobda bir kunda 50 dagigani videoo'yinlar
uchun sarflashadi. 6 yoshdan 18 yoshga-
cha bo‘lgan o‘smirlarning 30 foizi esa eng
kamida haftada bir marotaba bir yoki bir
nechta o‘yinchi tomonidan ofynaladigan
onlayn videoo'yinlaridan bahramand
bo‘lishadi. Videoo'yinlar bugungi avlodning
ko'ngilochish tushunchasiga bo‘lgan qa-
rashlarini o‘zgartirdi.

O‘quvchilar  ragamli  videoo'yinlarni
o‘ynash barobarida bu o'yinlar haqgida
o‘qiydi, tasavvur qiladi, atrofidagilar bi-
lan bu hagda suhbatlashib, erishgan yu-
tuglari bilan bo'lishadi. O‘quvchi ragamli
videoo'yinlarni o‘ynash jarayonida interfaol
muhit sharoitida murakkab topshiriglarni
bajaradi, o'yin doirasida turli sohaga oid bi-
limlarni o‘zlashtiradi, turli kasblar doirasida
ijtimoiy munosabatlarga kirishadi.

O‘quvchilar hayotida videoo‘yinlarning
yildan-yilga chuqurroq joy egallab borishi
videoo'yinlarni ta’lim tizimiga tatbiq etish, o'qitish ja-
rayonida ulardan keng foydalanish masalasini keltirib
chigarmoqda.

Ta’limiy yo‘nalishdagi videoo‘yinlar ilk bor 1970-yil-
da Amerika Qo‘shma Shtatlarida yaratilgan. 1980-yil-
dan boshlab esa ta’limiy videoo‘yinlarni yaratish su-
rati keskin oshib bordi. Shu sababli mazkur vyillar
“videoo‘yinlar rastasining oltin davri” (The Golden Age
of Arcade Games) nomi bilan tarixga kirdi. Ik ta’limiy
magqgsadda yaratilgan videoo'yin “Oregon izi” (Oregon
Trail) bo'lib, u 1971-yilda tarix o‘gituvchilari Don Ra-
vich, Bill Heineman va Paul Dillenberger tomonidan
yaratilgan. Keyinchalik tadgiqotchi olimlar tomoni-
dan videoo'yinlarning o‘quvchilarni o‘qgitish jarayoni-
dagi afzalliklari o‘rganib chiqilishi natijasida ta’limiy
yo‘nalishdagi videoo'yinlar yanada kengaydi.

O'quvchilarni ofqitish jarayonida videoo'yinlarning
afzallik tomonlari hagida so‘z borar ekan, ularning quyi-
dagi muhim xususiyatlarini ko‘rsatib o‘tish magsadga
muvofiq.

Magsadga yo‘naltirilganlik.

Qaysi sohada bo‘lmasin, ma’lum bilimni egal-
lashning zamirida muayyan magsad yotadi. Magsad
barcha jarayonlarni harakatlantiruvchi kuch vazifa-

sini o‘taydi. O‘quvchining o‘rganish jarayonida ma’lum
maqsadga egaligi ijobiy holatdir. Chunki ma’lum bilimni
nega egallayotganini bilmagan o‘quvchida o‘rganish
ishtiyogi ham past bo‘ladi. Videoo'yinlarning ta’lim ja-
rayoni uchun ahamiyatli xususiyatlaridan biri ularning
muayyan maqgsadga yo'naltirilganligidir. Videoo'yinlar
o‘quvchining oldiga ma’lum shartlar go‘'yadi. Bu shart-
lar esa o‘quvchining magsadiga aylanadi. Masalan,
videoo'yin o‘quvchiga o‘zga mahalliy hudud aholisi bilan
ilig munosabatlar o‘rnatish shartini qo‘yadi. O‘quvchi
shu mahalliy hudud uchun tegishli tilda gaplashishi,
mahalliy fugarodan o‘ziga kerakli ma’lumotni ola bili-
shi, giyin ahvolda qolgan mahalliy kishiga yordam be-
rish yo'lini izlab topishi, axborot almashishi, muloqot
jarayonida shu millat mentalitetiga xos xususiyatlarni
inobatga olishi zarur. Bunda mabhalliy fugarolar bilan
ilig munosabat o‘rnatish o‘quvchining asosiy magsadi
bo'lib, u bu magsadga erishish uchun nafaqat tegishli
xorijiy tilni bilishi, balki shu millat turmush tarziga xos
bo‘lgan xususiyat, urf-odat va an’analardan boxabar
bo‘lishi ham kerak. An’anaviy darsliklardan fargli ra-
vishda, bunda o‘quvchi biror davlatning tarixi, adabi-
yoti, madaniyati, yashash tarzini ma’lum magsad bilan
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SLOPE
Using the Graph of a Line 1o Find Slope

Find the slope of each of the
given lines.

‘welp) | hayot taassurotini uyg‘otadi. Bu esa o‘quvchida
“@uit) | mavzuni o‘rganishga bo‘lgan gizigishni oshiradi.
O‘quvchining o‘qgish va o‘rganishga bo‘lgan qiziqi-
shi dars mahsuldorligining asosiy shartlaridan biri
ekanligini hisobga olsak, videoo‘yinlarning bu
boradagi ahamiyati e’tiborga molik. Tanigli chex
pedagogi Y. A. Komenskiy o'zining “Buyuk di-
daktika” asarida ta’kidlaganidek, o‘quvchida ilm
va o‘gishga barcha vositalar bilan zo'r ishtiyoq
uyg‘otish zarur.2 Murakkab mavzularni o‘qitish va
o'zlashtirishda videoo'yinlarning ushbu afzalligi-
dan foydalanish o'zlashtirish ko‘rsatkichlarining
ijobiy o‘zgarishiga olib keladi, desak yanglish-
maymiz.
Doimiy bosqgichma-bosgqich o'sish.

Ragamli videoo'‘yinlar o‘yinchining u yoki bu

o‘rganadi va amalda qo‘llaydi. Bu esa o‘quvchida bi-
limlarni amalda qo'llay olish ko‘nikmasini rivojlantiradi.
Ingliz olimi K. Braun ta’kidlaganidek, “vazifa va real ha-
yot maqgsadlaridan ajratilgan o‘quv ko‘nikmalari ta’lim
oluvchilarga obyektiv testlarni yaxshi topshirish im-
koniyatini berishi mumkin. Lekin ular bu ko‘nikmalarini
yangi vaziyatlarda qo‘llay olmaydilar™.

Tajriba va amaliyot.

Bilim va uniamalda qo'llay bilish azal-azaldan ta’lim
jarayonining asosiy mezonlaridan biri bo'lib kelgan.
Zero, amaliyot bilimning qay darajada o‘zlashtirilganli-
gini ko‘rsatuvchi birlamchi usullardan biridir.

Ragamli videoo'yinlarning muhim xususiyatlaridan
yana biri shuki, o‘yinlar o‘quvchini o'z tajribasini oshi-
rishda muhim ahamiyat kasb etadi. Videoo'yinlarni
o‘'ynash jarayonida o‘quvchi topshirigni muvaffagiyatli
uddalay olmasligi mumkin, lekin bunda o'yinchi gay-
ta urinib ko'rish, takroriy tajribalarni amalga oshirish
imkoniyatiga ega bo‘ladi. Bu esa o‘quvchini o‘zi yo'l
go'ygan xatoni anglab yetish, uni to‘g‘rilash va xa-
toni gqayta takrorlamaslikka undaydi. Bunda o‘quvchi
0'z xatosidan to‘g‘ri xulosa chigaradi. O‘yin davomida
o‘quvchi zamonaviy texnologik uskuna bilan ishlashi,
kasal insonni davolashi, o‘yindagi xaridorning ehtiyo-
jini gondirishi va boshqa bir gator yumushlarni bajari-
shi mumkin.

Ma’lumki, ragamli videoo‘yinlarda obyektlar real
hayotdagi kabi tasvirlanadi. Masalan, o'yin davomida
gizcha akvariumdagi baliglarni ovqatlanirishi kerak.
Bunda o'yinchi tomonidan baligni noto‘g‘ri ovgat-
lantirish natijasida baliglar o'lib qolishi yoki aksincha,
keyingi ovgatlantirish vaqtida ozuganing yetishmay
golishi kabi real hayotda kuzatilishi mumkin bo‘lgan
holatlar yuz berishi mumkin. Bu kabi real hayot man-
zarasini aks ettiruvchi tasvirlar o'yinchida hagqiqiy

sohadagi mahoratini doimiy ravishda bosgichma-
bosqich rivojlantirib borish tamoyiliga asoslan-
gan. O'yinchidan videoo‘yinlarning gabul gilingan
tartiblariga bo‘ysungan holda bir bosgichdan ikkinchi-
siga o'tish uchun maxsus belgilangan topshiriglarni
bajarishi talab etiladi. Bunda o'yinning ko‘rsatkichlari
mavjud bo‘lib, o‘yinchi shu ko‘rsatkichlarga mos nati-
jaga erishsagina keyingi bosqichga o'tish imkoniyatini
go‘lga kiritadi. Bu esa, o'z navbatida, o‘quvchini har
bir bosgichda bilim va malakani yaxshi o‘zlashtirishga
undaydi. Natijada hech qanday tashqi ta’sirlarsiz
o‘quvchining o'z ustida ishlash darajasi oshadi.
Videoo'yinlardagi bosgichlar ketma-ketligi “eng oso-
nidan eng qiyiniga” yo‘nalishi bo‘yicha tartiblangan
bo'lib, har bir bosgich oldingisidan yangiligi va mu-
rakkabligi bilan farq giladi. Bu esa o‘quvchilarda adap-
tatsiya, ya’ni turli holatlarga shu holat shartlaridan
kelib chiggan holda moslashish, turli holatlardan mu-
vaffagiyatli chigib ketish kabi xislatlarni tarbiyalaydi.
Shu bilan birga o‘quvchida har bir egallagan bilimini
oldingilariga bog‘lab borish ko‘nikmasi rivojlanadi. Har
ganday ta’lim tizimining asosini uzluksizlik va izchillik
tashkil etishini inobatga olgan holda, videoo'yinlarning
izchillik va bosgichma-bosqichlilik xususiyatlari ta’limiy
yo‘naltirishga asos bo‘luvchi omillar sifatida baholan-
sa, xato bo‘lmaydi. Videoo'yinlarning ma’lum fanlarni
o‘gitishga asoslangan turlarini yaratish va bir bos-
gichdan ikkinchisiga o‘tish uchun o‘quvchilarga bel-
gilangan natijaga erishish shartini qo‘yish bilan ularni
bir vaqtning o‘zida dars jarayoniga gamrab olish va
o'zlashtirish borasida yuqori ko‘rsatkichlarga erishish
mumpkin.

Xulosa o'rnida shuni aytish kerakki, ragam-
li videoo'yinlardan ta’limiy maqgsadda foydalanish
o‘quvchilarning o‘zlashtirish samaradorligini oshirish
va ularning ofgish, o‘rganishga bo‘lgan qizigishini
rag‘batlantirishda o‘ziga xos ahamiyat kasb etadi.

'K. Brown. Video games in education: why they should be used and how they are being used. 2008. 46 p.

2. A. KomeHckuit. Bytok aupaktuka. T., 1975, 134-6er.

veb-sayt: www.tilvaadabiyot.uz
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KEJIMHT, HHIJIU3 TUJIHHH YPITAHAMH3!

Lesson 21 Let’s talk about sport!
(KesuHr, cnopr Xxakujaa ranjamamus!)

Aenamma:  Xypmamau  ocypnarxonnap!  JKypnannune
assaicu  COMAAPUOA  UHSAU3 — MUTUHU — YPeAHUWL  103ACUOGH
ILMUOOPUHSUZ2A XABONA IMUNAH 0APCAAp O0ABOMUOA MYXUM
2PAMMAMuK MabIyMOmaap xaKuoa cy3 iopumunean 50u. Kyiuoa
KeNmupunaémear. ~Mamepuaiiapiuy — myuyHuul xamoa sHeu
2PAMMAMUK MABIYMOMIAPHU USHUTL YPeaAHUO OOpUWL Y4YH YIAPHU
AHa Oup mapma maxpopnad ONUMWUHSUSHU, UWVHUH2OEK aupum
HOMAaHUW CY31apHUHe MABHOCUNHU OUIUO OUUL YUVH EHUHSU30A
oupop zyeam OYIuMUHY MABCUSL DIMAMUS3.

1a Read the new words and say them in Uzbek.

athletics [ax0letiks], basketball [ba:skitbo:l], diving ['darvig],
football [futbo:l], skiing ['skizm], swimming [‘swimiy], tennis
['tenis]

1b Work in pairs. Read the words in 1a. Listen and repeat.

1c Match the words in 1a with the pictures.

2a List your favourite things as in the example.

My partner
Me

My favourite sport (to do) | e.g. basketball
My favourite sport on TV | e.g. tennis

e.g. Ronaldo
e.g. Arsenal

My favourite sports star

My favourite team

2b Now work in pairs. Ask and answer questions. Then
complete the table for your partner.

Example

A: What's your favourite sport?

B: Tennis.

2¢ Speak about your partner.
Example

His favourite sport on TV is tennis.

3a Read the grammar rules with your partner.

|
(%)
\I\

I'pammamuk maviaymomap
Coopr 0nnan «play» Ba «do» ¢ebIapMHIHT MILIATHIMIIN

Cnopt yiimanapu Ownan “play” (¥itHaMOK) ¢ebsn, cropT
(daonusitinapu yays aca “do” (KHIMOK/OaskapMOK/IIyFyIIITaHMOK)
¢debnu unUIaTHIAAM. YMyMHUil caBoNl cypanraHia Xap HKKajga
¢deba xam unniatuarmu MyMkuH: “What sports do you do/play?”
AMMO xaBoOfa criopT yinHM €xu cioptT aonusitura Moc “play”
éxu “do” debiutapuaan OUpPH UIUIATUIAIH.

3b Read the new words and match them with the Uzbek
translations.

play football tennis 0‘ynamoq

play basketball suzmoq

play tennis 100 metrga yugurmoq
ski futbol o‘ynamoq
swim uzunlikka sakramoq
do the long jump 3 metrga sakramoq
do the high jump basketbol o‘ynamoq

run the 100 metres
jump 3 metres

chang‘ida uchmoq
balandlikka sakramoq

3¢ Work in pairs. Read the words in 3b. Listen and repeat.

3d What sports are you good at?
Example
1 am good at skiing.

4a Read the grammar rules with your partner.

I'pammamuk mavaymomnap
Mopaa ¢ebiiap

Mopnan debitap kymMakun Gpebiap rypyxura Mancyo Gpeni-
napaup. Ynap Oomika acocuid (ebiutapAaH OJJIWH HIUIATHIHO,
pyxcam, JICUCMOHUN KOOUNUAM, MYMKUHAUK, WAPMAUIUK KaOu
MabJIyM OUp MabHOJIAPHU aHITIATHO Keaiu.

Wurnms tunmaga acocaH «cany, «may», «musty, «shouldy,
«ought to», «needn’t» mMoman ¢ewmtapn MaBxyn 0yauod, yiaap
Kyluzaru xycycusiiapu onnan 6omka ¢pewuapaas GapkiaHam:

(1) Mopnan ¢ebmnapaan KeiinH «to» cn3 HHOUHUTUB HIILIA-
tiaau (Oomka (ebiapaan KeiinH «to» 1 MHQUHATHB HIIaTH-
JIUIIA MyMKHH).

M-n.: / can play tennis. (feantoptay— OMAC)

Jalil can’t swim.

AMMO [ want to use her phone.

(2) Mogaan dewiutap maxc, COH Ba 3aMOHJA TyclIaHMaiu,
SBHU yJIap XO3MPIH 3aMOH 3-IIaxc OUPIIMKAA «-$» EKU «-es»
KYUIMMYaCHHU ONMaiH, YIapHUHT («cany» gaH OOLIKa) yTraH
3aMOH IIAKJIM MaBxy][ sMac (6omka debuiap X03upru 3aMoH 3-
maxc OMpIIMK Ba YTraH 3aMOH/IA TyCIaHAIN).

M-n.: Ali can speak Korean. (Aticans— OMAC)

Rashid may be late. This must be him.

AMMO Ali knows my father. This cat wants to go out.

(3) Mopan ¢ebutapHIHT CYPOK Ba MHKOP MIAaKiLIapu «doy,
«do not» kymakuu deban Epaamusia smac, 6aaKku yIapHUHT CYPOK
LIAKJIE MO (DEBJIHU drajiaH OJIINHTA OJIUO YTHIL, HHKOP [IAKIIH
aca Moan (ebiaan KeiinH «noty HHKOP IOKITaMacHHU KyHHuI Ou-
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TALMI
naH sicanaay (6omka Gewmap Omran sca Oy Makcamna «doy», «do
not» kymMakau ebiutapuaan GoianaHuIam).

M-Hu.: Can you help me? (Poyotrcan-tetp-me? DMAC)

AMMO Do you know my friend Farid? Surayyo doesn’t
cook very well.

Let’s Learn English
Gulnora Botir You

ski 4 x

You must not tell Vali. (You-donot mustteH-Fati- IMAC) Wi . Y
dive x v

play football v v

play tennis v x

«Can» moaau gebiu play basketball |v x

«Can» monan ¢dewin OMp KaHYa MabHOJAPHU AHIJIATaJlH.
Maskyp aapcaa Oy monan (ebia XO3MPTH 3aMOHA KUCMOHHIMA
KOOMIMsATra HICOATaH HITATHIraH O0YIm0, y ¥30ek THimaa «Kuia/
Gaxapa OJIMOK», «KYJIHAaH KEIMOK» MabHOIAPHHH H(pOaATIal/IH.

M-n. [ can speak Italian. I can read Spanish, but I can’t
speak it. Can you sing? (Men umanvanua eanniawia onaman. Men
ucnanya YKuil onaman, jekur y muioa eaniawia oimaviman. Cuz
Kytai onacuzmu?)

XO03Upru 3aMOHIa «can» Mojal (EBIHMHUHT OYIHIILIH,
OynmumIcM3 Ba CYpOK INAKUIApH XaMJa YHHUHT KHCKapTMacu
Kyiinjaruya 0ynaau:

Bymuman:  I/you/he/she/it/we/they can go. (feanto-go, e

cansgo OMAC)

Byaumcwns:  I/you/he/she/it/we/they cannot go. (fcan—rnot
go- OMAC)

Cypox:  Can I/you/he/she/it/we/they go? (Po—1—can—go?

BOMAC)
Kuckaprma: can't = cannot

4b Look at the examples with your partner. Listen and
repeat.

5a Read the dialogue. What sports are Akbar and Malika
good at?
Akbar:

My favourite sports are football, basketball and
athletics. What are your favourites, Malika?

Malika: Athletics. Running is my favourite. I can run the 100
metres in 14 seconds.

Akbar: Wow! My favourite is the long jump. I can jump 3
metres.

Malika: Really? I can’t jump very well! What other sports can
you do?

Akbar:  Well, I can ski. I can swim and play football. And you?

Can you ski?
Malika: No, I can’t. I can swim and I can play tennis but not
very well.
5b Look at the table below. Write ten sentences about Botir
and Gulnora.
Example
Gulnora can ski.

veb-sayt: www.tilvaadabiyot.uz

5S¢ Complete the table about you. Then work in pairs. Ask
and answer questions.

Example

A: Can you swim?

B: Yes, I can. Can you play tennis?

6a Read the grammar rules with your partner.

T'pammamuk maviymomaap
Adverb — paBu.

Cudarmap 0T Xakujaa, YHUHT KaHIAWIUTH TYFpUCHAA
MabIyMoT Oepub, acocan OT ojiguaaH, amMmmo «be» (debnnman
KeWHH HIIUTaTHIIa/IH.

M-n.: He is a good teacher.

PaBunntap sca ¢eb Xxakuaa, yHUHT KaHal, Kail Tap3na, Kai
Japaxazna 0akapHITaHINTH TYFPUCH/A MabIyMoT Oepuo, acocan
(ebnanaH KeHnH KyTaHnTaan.

M-n.: Please speak aloud. (Ximumoc 6ananopox eanupune.)

I play tennis well. (Men mennucnu sixwu yiinaviman.)

Kynuunnk papunuiap cudarmiapra «-ly» KymmMyacuHu
KYIIUII OpKAJIU scalajiu:

Cugham: quick serious  careful heavy bad brilliant
Pasuw: quickly seriously carefully heavily badly brilliantly

AlipuM Ccy3mapHUHT ¥3u TaOWataH paBuULI OYJIraHINTH
cababmy, ynapra «-ly» Kymumuacu KymmnMaiinum, m-H.: well, fast,
late, hard
6b Read the adverbs and say them in Uzbek.

brilliantly [brilientli], fast [fa:st], well [wel], very well
['vertwel], not very well [n tverr wel]

6¢ Work in pairs. Read the words in 6b. Listen and repeat.
6d Look at the pictures and write sentences.

Example
1 He can't play tennis very well.

|
()
|
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7 Work in pairs. Ask and answer questions. Use adverbs.
Example

A: Can you run fast?

B: No, I can't. Can you swim well?

A: Yes, I can.

Kyumumya rpaMMaTHK MALIKJIap

1 Write sentences with can.
I/play basketball

1 can play basketball.

2 He/play football
Fotima/speak English

4 We/dive

—_

w

Write negative sentences with can’t.
I/not/dive

I can't dive.

2 You/not/play basketball

3 She/not/speak Spanish

4 My friends/not swim

— N

3a Look at the table and write sentences with can/can’t.
1 Vasila/ski and do the high jump
Vasila can ski and do the high jump.
2 Vasila and Asad/play tennis
3 Rashid and Kamola/swim
4 Asad/ski and swim
5 Rashid and Asad/do the high jump

ski | swim play do the high jump
tennis
Vasila v x x v
Rashid x v v x
Kamola v v v v
Asad v v x x

3b Look at the table in 3a. Write questions and short answers
with can/can’t.
1 Asad/ski
Can Asad ski? Yes, he can.
2 Vasila/swim
Can Vasila SWIM? INO, ..........ueeeeeeeeeeeeeeeeeeeeeeeeeee e
3 Vasila and Kamola/do the high jump
4 Asad/swim
5 Vasila and Asad/play tennis

3c Look at the table in 3a. Write questions with question
words and answers. Use can/can’t.
1 Who/play tennis
Who can play tennis? Rashid and Kamola can.
2 What sports/Rashid do
What sports can Rashid do? ................ccccccceovcoiiinicinioiinn

3 Who/do the high jump
4 What sports/Asad do
5 Who/do all four sports

4 Write questions and true short answers in your notebooks
with can/can’t.

TA'LIMI
1 you/ski
— Can you ski?
— Yes, I can./No, I can t.
your mother/speak French?
your friend/play tennis?
you/speak Spanish?
your father/play football?
you and your friend/dive?

AN W

5 Write the words in the correct list.

the long jump, tennis, athletics, handball, fast, three metres,
football, the 1,000 metres, basketball, the high jump, hockey,
gymnastics, volleyball

play do run
jump
tennis

6 Look at the table and complete the sentences with can/can’t
and the adverbs in the table.

run play swim play football
Team basketball
France not fast | well well brilliantly
Britain not fast | not very well very well
well

Canada |fast very well | well not very well

Australia |not fast | very well | brilliantly |not very well

USA fast brilliantly | brilliantly | not very well
1 The Canadian and the American teams can run fast.
2 The American team can ¢ play football very well.
3 The French team .............. play football ..............
4 The British team .............. SWIM ..............
5 The Australian and Canadian teams .............. play basketball
6 The American team .............. play basketball
7 The British, French and Australian teams .............. run
8 The British team .............. football ....ccccceevs vevviee

7 Write true sentences in your notebook. Use these ideas with
can/can’t and the adverbs in the table in exercise 6.

1/ Our basketball team / My friends / Our football team / My
favourite sports star

1 can swim very well./ I can't swim very well.

e-mail: til@sarkor.uz
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Finding and creating resources

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your
classroom. The series covers topics including homework, working with large classes and finding resources. Today we look at at finding
and creating resources.

What do you think?

Dario, from Argentina writes:

| make flashcards from old magazines and books to help me teach English.

| also draw stick figures (on the board or on cards) to show people doing
different actions or in different situations. I'm a terrible artist but my students
have fun guessing what my drawings mean!

| paste the pictures onto card and keep them in a folder so that we can use
them again and again. | use flashcards to teach new language or to have fun
with English in class.

Here are some ideas: Show the class 10 cards then mix them up and remove
one — ask which one is missing. Show the students 10 cards then turn them
over and ask them to remember the pictures. Students work in small groups
to invent a story about 5 picture cards. Hold up two pictures of famous people
and ask the students to invent their conversation.

Many English teachers don’t have
resources such as posters, photocopies,
internet access or even books.

Read these comments from teachers.
Do you agree with them?

When there are
no materials the
teacher and the
students are the
main resource.

You don't need
new technology to
create an effective

English lesson; you
need imagination.

Kuheli, India Geoffrey, Malawi

What can we use to help us teach English?

m Draw or cut out pictures from magazines to
present new words and revise language (for
example numbers, letters, sports, daily routines,
greetings). Stick the pictures on card if possible
to make reusable flashcards.

m Use yourself and your students as teaching
aids: For example, you can teach clothes,
describe where things are, and practise parts of
the face using the people in the class.

m Mime actions (sleeping, cooking, reading...) and
ask the students to guess where you are and
what you are doing.

m Use your voice. Beginners can listen and repeat
new words. Higher levels can listen to the
teacher then talk about their own experiences.

ﬂ classroom activity — a back to back game \
You can use objects from in and around the classroom to practise giving and
understanding instructions.

m Ask students to collect a few things in the classroom (pencils, erasers,
pieces of chalk, stones, leaves etc).

m Place the students in pairs back to back.

m Student A has to place his objects in a pattern and then tell his partner
what order they are in. Student B has to listen and recreate the pattern.

m Tell more advanced students that they can’t use the name of the object.
This is good for practising adjectives. “Put the long, black thing next to the

k soft, round object.” j

Students can learn new songs and chants by
repeating each line after the teacher. Adding
actions to songs is fun and makes them easier
to remember.

Ask your students to find newspaper articles to
discuss in class.

m We can even use old newspapers as craft
material and tear it into shapes to make
vocabulary items.

m Ask students to collect authentic materials in
English such as train timetables or application
forms to practise dialogues in different
situations: When is the next train to..., what’s

Glossary
Authentic material is English texts

Think about
= How could you use a newspaper

your surname?

Students can bring in a picture to describe or a
photo of their family to talk about.

Use objects in and around the classroom to
represent words. “This table/pencil/chair is an
animal. It can swim but it can’t walk.
Itsa..?”

Be creative with limited resources and use your
students’ knowledge and creativity to actively
involve everyone in learning English.

veb-sayt: www.tilvaadabiyot.uz

which you can use in class but that
are not designed for teaching.

A chant is similar to a song; a chant

has rhythm but no tune.

Dialogue is conversation.
Flashcards are pictures on cards
to help students to understand new
vocabulary without translation.
Presenting language is introducing
new language.

Revising is practising language that
learners have seen previously.

1)

www.ziyouz.com kutubxonasi

as a teaching resource?

Can you cut out pictures of people
and ask your students to describe
what they are wearing, doing or
saying?

Perhaps there are photographs
that would prompt your students
to discuss recent news or sports
events.

Children could use pieces of
newspaper (and their imagination!)
to tear out shapes of animals or
favourite food and talk about them
with their classmates.
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Bekmypog MYNOOLLUEB,
domnonorusa daHnapu gOKTopu,
CamapkaHg gaenat yHuBepcuteTn npodheccopu

BYIOK CY3 CAHBATKOPMU

(A6aynna Koanpumn taBannyauHuHr 120 nunnurura)

Mabnymku, y30ek agabuétn MUHr nmnnap AaBo-
Muza, acocaH, LLlapk xanknapv agabuéTtn, MagaHuaTm
govipacuga puBoXnaHmb kenran agu. XIX acp oxupwu
XX acp 6ownapuvra kenub 6y agabmnéTt sHrm 6up mab-
HaBu onamra, EBpona agabuéty Ba MagaHUATK Tax-
pnbanapvgaH camapanu donganaHiw nynura yta
6ownagu. Wy acocga ynkamus Tapuxuga sHrM gaep
— MU YUFOHWULL JaBpu GolunaHaun: yrnkaga ayHEHu,
OyHénarn ysrapulinapHi Yykyp aHrnall xapaéHu Ky-
Yangu. by gaBpga MUNNATHUHE Tapakkuinapeap 3uné-
nunapu xap coxaga siHrMnaHuwra Yykyp axTuéx ces-
aunap Ba wy nynga daon cabW-xapakaT Kungunap.
YKymnagaH, Abgynna Koguwpwii “YTkaH KyHnap” po-
MaHura ésraH cysbowmcmaa “modomuku, 6uU3 sSHau
Oaspea 0éK Kyltduk, 6ac, bus xap b6up UycyHOa xam
wy siHeu OGa8pHUHe sIHeusluKnapu kemudaH apaauia-
MU3 8a WyHaa yxuwaw O0CMOHYUIUK, PYMOHYUITUK 8a
Xukosiyunuknapda xam sHeapuwiea, XankKuMu3Hu Wy
3aMoHHUHe “Toxup-3yxpa’napu, “Hop Oapsew’napu,
“©apxod-LLupuH” 8a “baxpomeyp’napu bunaH maHuli-
mupuwea y3umusda maxbypusm xuc amamus”™, — neb
ésraHnga Gagunn agabuét coxacuaarn aHa LyHaan
AHIMMMKNAapHU MHoGaTra onraH aaw.

Bbagunin agabuét coxacmga xam Kyngupub, xam
AnFNaTULL XXyda KUAMH caHbaT 6ynub, y xap kanaau
€3yBunra xam mysiccap 6ynasepmangun. ByHUHr yuyH
ywa é3yBumaa Xyaa katta uktuaop, 6on Taxpuba Ba
A.Koovpun y3 uumkmwnapugaH Ovpuga Tabkupgnara-
HUAEK, WoupoHa Haduc HasokaT oynuwmn kepak. Ly
O6unaH bupra ywa €3yeBunga Ymgam Ba MaTtoHart, usna-
HMLW Ba n3Tmpob — Oynapra gow 6epa onaguraH ynkaH
topak — MabHaBUI OKCaKNMK Tanab atunagu. Adgynna
Koavpun xyoom aHa wyHOan toKcak kand aracu aaw.
LUy cababnn xam y y3 acaprnapu opkanuM KUTOOXOH
KanOWHWUHI 3HT HO3UK TOpapyHKU YepTa onap, KUTOOXOH
kanbura kupmnb Gopuw MynnapuHn — 6aguuin TaceBup
caHbaTUHWHI Bapya cuprapvHu YyKyp arannaraH agu.
ByHra yrnkaH €3yBYMHUHT KoM PaonmaTUHM Ky3aaH
KEYMPULL OPKamn ULLIOHY XOCUIT KU MYMKUMH.

A6aynna Koampui y3 mxoguin aonnaTUHYHE aacT-
nabku nMnnapuaaHoK MXTUMOUIA xaétaa daon UWTu-
pok aTa 6ownaraH. MacanaH, y 1919 ninHuHr owmaa
O3uK Kymutacu TomoHuaaH dmnkapunrad “O3uk uwna-
pwn” razetacura Myxappup kmnub tanmHnadrad agu. Ly
6unaH Oupra Poccus Tenerpad AreHtnuru (PocTA)
TYPKUCTOH OYNUMUHUHI y30eK Tunmnaa Tallkui 3TWM-

sz}

raH “PocTA” peBopwuii razetacmga xam Myxoup cuda-
Tmoa daonuat toputrad. LyHuHrgek, ywa nunnapu
“Uwtmpokumion”, “Kuamn ©Ganmpok’ rasetanapuga xam
agabui xogum 6ynub vwnaraH sgn. A. KoonpumHuHr
MaTbyoT caxudpanapuga 6ocunran “busga Teatp mwm-
HUHr Gopuwn®, “Maiiga caBgorapnapra Mypoxaar”,
“KupoatxoHanapumnz”, “CapT ofanHunapra’ kabwu
KaTop Makona, TaHkMauMh xabap Ba enbeToHnapu-
4a ywa faBp KyHOanuk mKTUMOUN-CUECUIN XaETUHWUHI
MyXUM Macananapu éputunraH.

1923 nunpa “TypkucToHn” rasetacura urnosa Tap-
3uga catvpa Ba HOMOpP XKypHanu TalKui Kunuw ma-
canacu KytapunraHga Oy WWHWM amanra oLwmpuL
BasuMdacu ywa Baktga YTkup nyonuuuct cudatnga
TaHunnb komnraH A6aynna Kogupwira Tonwwvpunras
3an. By >XypHamHuHr GuUpuHYM coHn “MyiTym” HOMM
OunaH Hawp aTMnMb, yHoa Oow Makona YpHuaga
A.KooupuinHmnHr “Mywitym Tabpudmaa” capnaexanu
makonacu GepunraH aau. Ywa makonaga XypHan-
HUHI XapakTepu Ba Kenrycu qaosisaT pexacu TyFpu
GenrunaHraH apun: “KypHanumus... Kynu kKadaknap
CUHGQUHUHZ “Mywmymu’... By “Mywmym” 3ypruk myw-
mymu amac, xakniuk ‘mywmym’udup. By “Mywmym”
3onumnap “‘mywmym’u  smac, banku Massymniap
“mMywmym”udup...”.2 KypuHaaumkn, 6y napyaga ompruHa
Cy3 — “MywimyM HUHT Takpopu épaammuaa €3yB4n Tab-
CUpYaHIUK, 0OPasnuUuK, SHr MyXUMW, Makcag YKUHK
aHWK HULWOHra nyHanTupuwra mysaddak 6ynraH agu.

A.KoavpuinHuHr BakTnM matbyoT caxudanapuga
BocunraH 13gaH opTMK Makoranapu, caTupyk acapna-
py YHUHT Oy coxafa kaTTa UCTebaop aracu gapaxacu-
ra KyTapunraHmaaH ganonat 6epaan. E3yBUMHUHT  Ku-
YMK XaXXMAaru catupuk acaprapugaH Toptub “Kansak
Max3yMHUHTI xoTupa gadptapugan”, “Townynar TaxaHr
HUMa Oenan?” CcuHrapu caTupuk HoBennanap TypKy-
Mura kagap 6apda acaprapv aHa LyHOan MOXMPOHa
TUN Ba YTKUP XaKBUA-IOMOPUCTUK OXaHrga E3uriraH.
MacanaH, €3yBYMHMHI Howya Maopud paxbapnapw,
YCTU SANTUPOK, YK KanTUpoK — 6ab3aun onudta éwnap,
OUPHM yHra COTYBYM YaWKOBYMMAPHWU XaXKB KUITyBYM
“CanomMHoma” acapu Kyhvparu webpun catpnap 6u-
naH 6ownaHagu:

“— Omka KokkaH makadek, cyedaH YukkaH 6akadex,
bup mupunuk Yakadek, Maopucg wypocuaa cano-o0-o-m!

— Y3u yema 6yKuHy6, waxcusmka myKuHy6, anna-
KuMeaa 4yKuHyb, yrpu ywnazaHaa cano-o-o-m!

e-mail: til@sarkor.uz
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— KypyHeaH ep ok canna, oK 6ynca xam byw Kari-
J1a, oKy Kopa xam Maxasna, TypKucmoH ynamornapuaa
cano-o0-o-m!...3

Esysun “TownynaT TaxaHr HUMa aeian?” Hom-
N TYpKyM HoBemnmnanapvga xam xygam “Kaneak
Max3yMHUHI xoTupa fadrapugan” Typkymuaarm CuH-
rapu KaxpamMoHHU Y3 TUnuaaH cysnatmo, XXOHM xapak-
Tep apatuw nynuaax 6opagu. Yugarv Townynat obpa-
3u Kansak Max3yMHUHI Tamomuna akcu. Arap Kaneak
Max3ym Tunuga mawodlux, oxupam unmu, Oyp-0apo3
wukosim, Xykymamaop, 3yrkasnon seam, Xxabbu maHa-
KOp, SIK py3 mawHa ea SIK py3 2ypycHa kabu apab-
Ya-goopcya mbopanap ypwH onraH 6ynca, Towwnynar
TaXaHr Tunuaa KekupoazauHeHU 4Yy3ma, myMmuwyfruHaea
en mywkyp, ryn KoKarnMaHMmu, 2anasam atHadu, Xym-
nap, Xxydo xakku kabv YanaHunapra xoc HyTK OXaHru Ba
nbopanap ndgoaganaHraH.

Hapxakukat, Oywok uctebgon aracu Abgynna
KoavpunHn matbyotaaH anmpo xornga TacaBByp STULL
KniiMH aaun. Yiwa aaBpaa raseta Ba KypHannap YHWHT
Makona Ba XMKOSNapyHU MYLUTOKNUK BunaH Kytapaw.
Mabnym 6up cabab 6unaH matbyoT caxmudanapvga
can KaMpok katHawwmnb konryganm 6ynca, 4apxorn yHUHT
YPHU BUNMHMG KonapAaw.

A6aoynna Kogvpuii y3 XypHanuctuk daonusatu
AaBoMmuaa XKyda xvnma-xvun MM30 (Taxannyc)napgad
donganaHraH. »XymnagaH, y matbyotaarm 6vp aca-
puHn “XKynkyHbol” vm3socu BunaH ymukapraH 6ynca,
bowkacuHn “Oscap” ékn ‘Lymbyn” peraH umsonap
6unaH yon aTTMpraH. Ly 6unaH Gupra €3yBYMHUHI
“CospyH”, “CoepyHboli”, “XKo”, “lllakkok”, “LLlurnFod’”,
“Oymbyn deeoHa”, “dymbynHuco”, “Myxbup” cuHrapu
nurnpmara sikuH Taxannycnapu 6op agn.* bytok é3ys-
YMHWHI OyHAanm Taxannycnap onuwwura cabab y mar-
Oyotoary y3 MakonanapuHu KU3ukapnu, Kynrunm Ba
YKULWAW BYMMLWMHN TabMUHAALW YyYyH Xunma-xun o6-
pasnapra kupub, wy obpasnap TunMgaH Mylioxaga
toputap aau. WyHra kypa ywa makonanapHUHE puUT-
MUK OXaHIU, XMKOSYM HYTKN MHTOHaLMsicK Tanabnapu-
AaH kenmb ynknb, makona oxupura ogannrnHa Kunmod
“Osecap” ékn “Lymbyn”, “lllakkok” ékn “Max3ym” ned
Kys kornapau.

YmymaH, A6gynna KoauvpunHuHr matbyotga Gup
Heya nunnap gaBomuaa MWnawn YHUHT KenHYanuk
€3yBun cucbaTnga WwaknnaHmwmga katra oup maktab
Ba3udpacuHn baxapgu. Matbyot Oy agubHu Teskop-
NVKKA, 3aMOH PYXMHU, YHUHT UIIFOP TEHOEHUMANapuHn
TyFpy unFab onuwira yprataun, KobunuaTtu, 3exHu Ba
KanamuHu yTkupnawtvpamn. Esysun matbyoTaa vwnatu
XapaéHvga MaB3y TaHMaw Ba Ly MaB3yra MOHaHg
Wakn spatvw cupnapuHu ypraHgn. byHpa ésyeuura
ELunukaarm XyLwKuH mexHat oaonuat xam katta ép-
aam 6epam.

WyHpaH kennH Abaynna Kogupwii katTta aHpnap-
4a acapnap apatuw unaH nauun wyrynnasan. bupux-

veb-sayt: www.tilvaadabiyot.uz

Adabiy tagqvim

KETUH aavbHuHr “YTkaH kyHnap”, “MexpobaaH 4Yaén’
pomaHnapu, “Obua kKeTMOH” KMccacu 9bIOoH KUnMHaauw.

“Kynum kanamea xutlna kenub konead, — neb €3-
raH 94W YHUWHT y3u, — MeH0a aHa wy ymmuwumu3oaH
Espona pomaH4unuau acocuda kammapok bup acap
spamuw op3ycu myFundu. Tapuxuli eokeanap 6owum-
Oa wy Kadap Kyn 30uKu, 2yé KalHap, MeHa2a MUHYIUK
bepmac a0u. AMmo by sokeanapHu KaHOal Kunub bup
urnza MusUuWHU, KOFo32a MywupuwHU macassyp Kusa
onmacoum’.

“YTKaH KyHnap” POMaHUHUHI SHF MyXWUM XyCyCUST-
napugaH ovpu yHaa MyansiH pUTMUK OXaHTHUHT MaB-
Xyanurmgup. by acapga €3yBYMHUHT yrikaH caHbaTkop-
nArn cy3napHu Kon-Xomnura Kynmb uvwnaTta ounuwm-
Aa, MyansiH 6up Cy3HW MabfyM ypuHra Kymuwl 6unad
Xyaau YKHW HULWOHra 6exaTto ypraH kabu KUTOBXOHHU
xampatra cona 6unuwmaa HamoéH 6ynaan. Esysun
Oy acapga EWwnvK, HaBKUPOHMMK, ry3annuk Ba Oap-
KaMOINMKHW, Y31 CeBraH Ba KUTOOXOHra mbpart kununb
kypcataétraH Otabek, Kymyw «kabu kaxpamoHnap
KnédacmHm TacempnaraHga o3mbanu, Hadumc, XaskoH
Ky3foB4YM Tawwbexnap vwnartagum, axonmo yxwartuwnap
Kynnanau, y3 kaxpamoHnapuHu KALLKX Ky3u onaunaa Xya-
AW XXOHMWM ofjampan rapganaHtupa onagu. MacanaH,
€3yBun OTabEKHMHI TalKku KMédacuHu 4vm3ap 9SKaH,
“orup mabuwamruk, yryr eaglasukK, Kypkam ea OK 3-
JIUK, KenuwieaH, Kopa Ky3ruk, MymaHocub Kopa KOWIuK
8a 9HOuzuHa Mypmu cabsa ypzaH b6up utueum...”
neb TacBupnamgn. Xatto Y3 kaxpaMoHu OTtabekHu
yrnyfnawgaa y KapBoHcapohga WUCTUKOMAaT KunaétraH
Xom (XyKpa) TacBuMpuaaH xaM YpuHnu onganaHagu.

Abgynna KoavpumHuHr 6y pomaHgarn myannud
0aéHunpa spuraH aHr KatTa lTyknapugaH ovpu Tac-
BMpP Ba TaBCUMHUHI copgganurnga, xap ovp kaxpamoH
XapaKTEPUHWHT TalKn Knédbacu, N4kM SyHECUHN 04Mb
Bepuwga Moc Ba MyBOUK Cy3 Ba nbopanapHu Tonnb
vwinata unuwimaa ouuK Kyara TawnaHagu.

Abpynna Kogupun “Manpa xukoanap ésraHga
CY3HW KaHOaW Texalwl Kepak?” HOMNM Makonacuia
A.T1. YexoBHUHT “XameneoH” XUMKOSAICUHW Taxun Kunap
3KaH, “XUKOsSIHU “cepcy8”, Kymn cy3nu KunalOueaH Hap-
canapOaH bupu Kypcamuuw ypHuza cy3nab bepuuu-
oup...”, — neb ésraH aaun. Eaysun 6apua acapnapvaa,
anHukca, pomannapu Ba “Obua keTMOH” kuccacupa
Y3UHUWHI aHa WYy 3CTETUK TaMouunura ofuimMan aman
KunraH agn. AbHu é3yeun by acapnapvaa kaxpamoHnap
TUMMHW  LWWIyHYanap Mebépura eTkasub, LWyH4anap
KMppanu kunub wvHAvMBMAyannawTupaguky, ynapgad
OvpopTacuHuHr Tnuaa OOLWKACUMHMKUIG YXLLALLMMK
KypvHMangu, bynapga Takpopui xonatnap xam yd-
pamanign. OTabekHUHr TunM XomuaHukmra, KOcydbek
XOXKMHUHT TN XacaHanuvHukMra yxwiamaraHugek,
KymywonbmHmHr tunn 3anHabHukura, OdpTobonnm-
HUHI TUNK XKaHHaT xona ékn Y36eKOMMMHUHT TUnura
cupa yxwamangu.

www.ziyouz.com kutubxonasi
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LLIyHu1cK abTUBOPRVKK, E€3yBun “YTkaH KyHnap” aca-
py TUMWHKU ApaTuwga y3bek MymTo3 agabuii Tunm Ba
Ka4uM XaHrHoManap xamaa Lynap pyxuaarm ackv Ku-
ToGnap Tvnu Ba ycnybugaH xam cporiganaHraH xonga
y3ura Xoc siHrM4a peanucTyk TacBup TUITMHK sipaTa orl-
raH agu. Tyfpu, Oy pomaH MaTHMOA 3CKMpraH, Xo3upru
KATOOXOH y4YyH yH4Yanuk TaHuw OynmaraH nbopanap,
6ab3aH avipum apabya Ba hopcya cysnap xam y4pab
Typagu. JleknH yrnap pomaH TUIMHUHI cogaa Ba TyLly-
Hapnu Gynuwinra cvpa xanan etkasmangun, akcuH4a,
OaBp KOrnoputvHu Gepuil ydyH y3ura xoc 6agunii Bo-
cuta BasudacuHn baxapagn. “Kow kysamaH 0eb Ky3
yukapdu’, “Bowea myweaHHU Ky3 Kypap”, “YneaHHUH
ycmuea 4ukub meneaHoek”, “Oéru KylieaH mosyKoeK”
kKabu Oup katop Makon Ba yxwaTtuwnap POMaHHUHE
yMyMTacBUp TykMMacuga anoxuaa xunonanné typagu.

E3YBUMHUHT MKKUHYM pomaHm “MexpobaaH yaéH’na
xam AHBap, PabHo kabu mxobuii kaxpamMOHITapHUHID
nHauBMayan Kuédacu Ba xapakTtepu, xonart Ba Kau-
duatTnapy WoMpoHa MOXMPRMK BunaH Kypcatunrax,
ynapHu agub xygoou paccom myrkanamu ounaH ums-
raH kabu pean, »oHnu TacsupnaraH. l'ynnap opacura
ALWMPUHMOKYM BynraH PabHoto Ba Oy “PabHo rynu’HuHr
oLwmFn, Lonp Tabuar, YTK1p 3exH coxmbu AHBap KMTob-
XOHMap Ky3 yHruga Gopnuk kamonotu 6urnaH HamoEH
6ynagu: rynra HucbaT GepunraH xacyp Ba Okuna Ku3
PabHOHUHI Eéwnuk wyxnuknapw, Ganofat éwwmparu
natnd Kunuknapw, ‘kyéwcus xotda kKopa KypuHUb,
Kyéwda aca 6upo3 capruw moenaHysdu eayHaypm —
Kopa” counaputo Hadmc oup “kydunub kymapunuw’”
OunaH axpanub TypyBYM KUNWY KoLunapu Ba XartTo
‘Hagbuc upuHnapuHuHz rKopu Kucmuda cesunap-ce-
3unmac” Kykapub TypraH mawvH Tykrapurada €3yB4n
TacBMpuOaH YeTaa Konmarax.

A6gynna Kogupun Oy pomaHga AHBap, PabHo,
Cacpap 6y3um, CyntoHanu, HuropxoHum, Mamatkyn,
LWapund, Conunx maxaym, Xygoép, Loxnabek, Laxonat
mMydTn, AbaypaxMoH gomna Ba 6ollka wy kabu obpas-
napHu Maxopart 6unaH TacempnaraH. Eaysun, aitHukca,
Conux Maxgym xapakTepuvHM ouuwpa XKyda kartTa
MaxopaT KypcaTraH. QHI MyXUMW LyHOaku, é3yByn By
obpa3s TacBMpUHW FOAT Kynrunu Tap3ga 6epaan. Acap
Oolumaa eHrun Ba KyBHOK xapakTep kacb atraH Oy kyn-
T pOMaH oxupura kennb ncTex3onu, aqduk, gaxwaTim
Kyrnru TYCUHW onagu.

E3yBunHuHr “MexpobaaH 4aéH” poMaHu Y3UHUHT
TMNKU Ba ycnybu xmxatmgaH xam anoxuga axpanub

"A6oynna Koampuii. YTkan kyunap. T.: Lapk, 2007. 3-6er.

TALIMI
Typagun. by acapga myannud Ttaceupga cogda mMdo-
OaBUANMKKA, MAHTUKUIMKKA SpuyLUraH, Xxank Tunm 6on-
nuknapuaaH, Makon Ba nbopanapgaH KeHr Ba YpUHIM
dorganaHraH.

WyHnen myxumkn, €3yeunm Oy acapga Makon Ba
nbopanapgaH dakat YpHM KenraHgarnHa donga-
naHraH. MacanaH, “YuaduzaH yupok EHU6 y4adu”
MaKonuMHNU agub XoHra HucbataH Kynnad, XOHHWUHK
3CKW Capow ypHUra siHrn capon KypaupaéTtraHura Ku-
HOS Knnaam xampga TypTTa cy3gaH TalKkus TonraH mas-
Kyp Makon 6unaH TypT-6eww caxmdaHu Tynampub xam
aNTULL KWWK OynraH mMasmyHHW EpkuMH udpoganawira
apuwagu.

Exun “Kyw munuHu Kyw 6unadu” MakorMH1 Kynnatu
opkanu é3yBun PabHOHUHT ByBrcKM Moxnap OMMMHUHT
OolwmaaH Kyn WCCUK-COBYKMUKNAP YTraHura wuwopa
kunagn. bab3aH agub MakonMHWHP ENFU3 LLIAKMUHU
caknab Konunb, YHUHI ONAMHIX Cy3rapu ypHura 6oLuka
Cy3napHu KUpUTagm xaMaa siHr Makon X0Cun Kunagu.
MacanaH, acapga vwnatunran “Casnnanuk awakHUHe
OupuHenawu OfusixoHaza4ya” Makonum ymyMmTungaru
“Oy30KHUH2 roeyp2aHU COMOHXOHaza4a” MaKOSMHWUHI
AHMM BapuvaHTX caHanagu. Apum xornnapga TacsBup
daBompuaa €3yBUMHUHT Y3 XaM SIHIM Makon Ba ubo-
panapHu spatuwra nHtunaan. XXymnagat, “Bacn uwk
YMUHU CYyHOUpPY8YU, Xaxp aca Kamosiomeaa 3puimu-
pysyudup”, “HoaxmHuHe Kynu ocmuda uwisia2aHOaH
axfHuHe xarfuda muuwisaHaaH MabKyn” kabunap LyH-
Oan siHrM Makonnap Kkatopura kupaaw.

YmymaH, A6aynna Kogupwun TacBuMpga LEBOPHMU
Tunra kuputa onagw, gecak mybonara 6ynmangun. Y
Cy3napHu rox YACTOH, rox ackus ycynuaa Kynnaili nynu
BunaH xam y3 MyaaaoCuHN TYLLYHTMpULLIra SpuyLla ona-
auraH ynkaH agnéaup. by doukpnap ncbotun yyyH €3sys-
YM poMaHNapvaaH ucTaraHya Muconnap KenTupuil
MYMKWH.

Abgynna KoanpunHuHr é3yeun, agmb cudatngaru
3HI KaTTa XM3MaTu WyHOakn, y OupuHunnapgaH 6ynuo
y3beKk peanncTuk poMaHnHu apatné 6epou. Yabek Tu-
NVHWHT Hakagap Oon Ba rysan TuI 3KaHAUIMHA, YHUHT
TaceMpnalwl WMMKOHUSATNapuHM amanga ucboT 3Tumo,
y3ngaH KenvHrn ésyeuunapra Oy coxaga kaTra Ha-
MyHa KypcaTtau. Xo3upru BakTra Kenmb pomaH y36ek
afabUETVMHUHT eTakyn kaHpnapugaH Ovipura annad-
an. by xaHp TapakkuéTtn bowmaa ynyfF cy3 caHbaTKo-
pn Abgynna KognpuiHuHr Typuin agabmnétmumms yuyH
KaTTa chaxp Ba fypyp caHanagw.

2Aboynna Kogmpuii. Knuuk acapnap. T.: Fadyp Fynom Homuparn 6agunini anabwét Hawpuétu, 1969. 154-6er.
SAboynna Koavpwia. Tyna acapnap Tynnamu. Ontu xungnuk. 1-xung. LWebpnap, xukos Ba oyepknap, xaxsusinap. T.:

®aH, 1995. 116-6erT.

‘6. KopweB. Apabwii Taxannycnap xakuoa // Y3bek Tunu Ba agabuétu xypHanu, 1967. 1-coH. 51-58-6eTnap.
SA6aynna Koauvpwii. Mainpa Xpkosinap €3raHga Cy3HM KaHOanm Texalw kepak? // Baguun wxop xakupa (€3yBUnMmnapHUHC
HYTK Ba Makornanap Tynnamu). T.: Y3agabunHawp, 1960. 206-6eT.
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AJIMIIIEP HABOUM:

«MYXOKAMAT YN-NYFATAUH»*

«WKkn TN myxokamacu»

AHa Amup Xycpas [OexnaBuiiHUHr  “MupboT yc-cado”
(Moknuk Ky3rycun) HOMMAW Kacuvagacura Xanrokyr MabOHUA —
MabHormap kKawwodgu XokoHui LLepBoHui Tatabbyb Kunrax.
YHWHI MaTnabmn maHa 6yaup:

Banr:

[Junam mughn acmy nupu uwk ycmooOu 3aboHOoHawW,

Caso0 yrn-saxx cabaky, MackaHam KyHu dabucmoHalu.

MaamyHu:

KyHrmmm éw 6onapmp, MWK NUpu yHra Tun to3acupaH
ycto3gup. KO3 kopanuk — cabok Ba MUCKUHIMK — MaKTabHUHT
YKyB ryiacuaump.

Xaspatn Maxgymun HypaH yHuHr xaBobuga “YKuno yp-
pyx” (Pyx unocu) HomMnu kacuaa €3raHampnap Ba yHUHr 6oL
Gawitn 6youp:

Bawnr:

Myannum kucm, uwky KyHxu xomywu 0abucmoHauu,

Cabak HoOOoHU0 O0HO Ournam — mugbniu cabakxoHau.

MasmyHn: Myannum kum? Y UK Ba MWK MaKTaOUHWUHT
XOMYLUNWK ryliacuamp. Japc — HOQOHMWK, AOHO AMMUM 3ca
YHUHT cabok onye4yn € 6onacuaup.

Men dakup xam “Hacum yn-Xyng” (XKaHHat Hacumu)
KacupgacuHu uvkkana Oy3pykBop kacupanapura TatabOyb
KunraHMaH Ba matnav 6yaupkmm:

Banr:

Myannum uwky nupu akn mughriu cabakxoHau,

lMau mawvOubu muchn uHak hanak wyd Yapxu 2apdoHalu.

MasmyHu: YKUTYBUM — MILKAMP. AKN Nnupy yHaaH cabok
onysyn 6onaavp. AnnaHysuu danak amac, 6onaHu agabuHm
OepyBun hanakamp.

Ywoy Kacmaara xam Kyn MabHO raBxapsiapy >KonnaHrax
Ba yMp Haka MabnafugaH aHvacu capdnaHraHamp.

Ana “Pyx yn-kyac” (Mykagoac pyx) kacugacvHu 6anang
0BO3a KWnraHMaH Ba yHAa a3u3 aBnuénap pyxnapuHu siHrv-
narasmaH. KacuganuHr 6ow 6atn Kynngaruya:

Banr:

3uxu 6a xomau Kydpam mycaesapu aweé,

Xasop Hakwu axab xap 3aMoH a3 y nauoo.

MaamyHu:

Axab, KyOpam Kanamu-na y awénap mycaseupu,

Xap nax3ada MuHe xun HakKwniap sipamadu Kanam caupu.

AHa “AnH yn-xaét’ (Xaét Gynofu) kacugacu 3unonvHu
eTkasraHMaHku, fadmat axnuMHuHr yruk Gagannapura Oy
OpKanm XOoH KMpuTraHMaH. YHUHr 6o 6antu ywbyamp:

Haawm:

XoxuboHu wab wodypeoHu casdo agheaHaHO,

XKunea dap xatinu 6ymoHu Moxcumo agheaHaHo.

MaamyHu:

TyH cok4mnapu Kkapo 4Yoamp TopTraHnapuaa, o 13nm ca-
Hamnap Xursa Kunagunap.

AHa “MuHxoX yH-HaxoT” (HaxoT nynu) Homnu kacvpgaga
XMOOAT WYNMUMHM o4mb, Ba 3anonaT axiura HaxoT KaTta
NYNWHW KYpry3raHMaH. YHUHr matnabmn 6yaup:

*Nasomu. boww yTraH coHnapaa.
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Banr:

3uxu a3 wambu pyxam Yawmu mapdym eauima HypoOoHU,

KaxoHpo mapdymu yawm omadu a3 aliHu UHCOHU.

MasmyHu: YexpaHr wammaaH MHCOHNap Ky3u Hyp Tona-
An. VIHCOHMUIMHI KaMomnuAaH axoH Ky3 KopauuFura annas-
AVHL.

Ana “Kyt yn-kyny6” (Kanbnap o3wufn) kacugacuHu
KanamMMm KOfFO3ra Hakw 3Tau. XakukaT nynuga xacta
KyHrunnapra y osukgaH KyBBaT eTAu. YHUHT Gow 6antu yuu-
Oyavp:

Bant:

JKaxoH Ku mapxanau maHau woxpoxu ¢ghaHocm,

Hap y maco3 ukomam Ku poxu woxy 2adocm.

MaamyHu:

XKaxoH caHo kaTTa Ky4acuHUHr TopruHa Gekatnamp. Y
epaa Awama, YyHK1 y ep LIoXyY rafioHVHT yTap Nynuaup.

By onTu kacvaa xama, HabT, Bacd Ba HacuxaT Bab3na-
puavp. Arap 6yHn TacaBByd axnu Ba Xakukar Tunm GunaH
antcak — mabpudar.

TafvH AYyHEBWI MaB3ynapHW TankuH 3TyBYM LUOMpnap
nycunmaa xam “®ycynm apbaa” (Typt dpacn) geb HomnaH-
raH TYpT KacugaHu Kanamra onraHMaHku: yHga TypT dacn
— UCCUKMMK Ba COBYKIMK, HAM Ba KYPYKNNK MOXUATU MabilyM-
avp. Ywby kacuganapvm TypT dacn XoCUATU TabCupy CUHra-
pY OYHEHUHT TYpT TOMOHUra énnngu.

AHa cy3 napOo34MnapuHUHE YCTO3W OMUNMLLOH XoXa
KanummpanH CanMoHku, Kacvga MangoHWMHWHT YaBaHAo-
3Maup Ba Y3 3aMOHU  LUEBPUATUHUHT MUCIICU3 Cy3amonu
MaLLXypaMpKkM, MacHyb (6agmuin caHbatnapra xygaa Ooi)
KacugacuHu ésuwra kanam cypub Huxosicura eTkasraHuaa
yH cakku3 éwpa oynraH. [lapsoke, y 6y uwmn 6unaH wyHgan
)acopar KypcaTAuK1, MaHamaH AeraH Hasm axnu YHUHT Te-
paHnUrMgaH xavpatga Ba MybXusanu Kyapatu uapokuaa
CapCoHy caprapgoHavpnap.

Tapceb caHbaTtu'!, ogataa, MaTnabaaH Golka GaTnap-
Aa KynnaHmanam, ywoby kacugaHuHr arapym Maxpax Martnam
TYFPMAMP, ammo acn martnabga GUpPUHYM MUCPaHWHT Gup
Cy3n 6unaH CYHITM MWUCPaHWHI Bup cy3uaa HyKcoHra nyn
Kyrunran?. Y matnab ywbyamp:

BanT:

Caghou caghsamu pysm bupexm obu  6axop,

Xaeou aHHamu Kysm 6ubexm MywKu momop.

MaamyHu: MNokunsa 3nHrHKUHT codnurn 6axop o6pynHU
TYKOMW, XaHHaTAEeK MacKaHHUHI To3a xaBocy TOTOP MYLLKM
XVAVHU aHKUTOW.

By 6ow GanTra xxaBob €3raH Kyn cy3 yctanapu Ba LLebp
TYKyBYMnapu HMMa ésraH byncanap, naT eraHnap.

MeH dhakMpHUHT Ylwa matnabra kunrad Tatabbybum yu-
Oyavp:

BanT:

YyHoH a3ud 6a 6ycmoH Hacumu ¢hacnu baxop

K-a3 oH pacud ba époH  wamumu eacsiu Huzop.

MaamyHu: Baxop dacnuHuHr Hacumm Gokka LWyHaaw ac-
AVKW, YHOAH omknapra maxbybanapn BaCAVHUHT Xy XUamn
eTuwan.
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Ky3n oumk okunnap mynoxasa kuncanap bwunagunap-
Kn, Oy Matnabha Tapceb CaHbaTW KynnaHraH: xap kaHgan
HYKCOHZAH XOnu Ba kafanraH raBxapnapu xxunonu sa 6ynmac
3bTUPO3 IXTUMONMN.

Tapceb caHbaTu KynnaHWUmraH WebPHUHT TabKu Ba eTyK-
NIMM HAMOWMWLLM YYYH fHa Bup pyboui xam €3raHmaHku, Xa-
nmn 6uHHK Axmapg pyboui kovaganapuHu Kawid KunraHmaaH
Gepur Xxe4 KUMHUHF Tapceb caHbaTuaa pyoouii anTraHu awm-
TunmaraH, 6anku éavnmaranamp. Y pyooui ylwoyampku:

Py6owi:

3u pyu my Kaskabau  axoHopoe,

B -ati 6yu my awxabu pasoHocoe,

be myu my, €& Pab, YYHOH ¢hapcoe,
lecyu my YyH wabu guroHag3oe.
MaszmyHu:

OV CEHVHT YexpaHr xaxoHHU 6e30B4M onay3amp,

Ba 311 CeHVHT XyLIBY XMOVHT XXOH poxaTuamp.

E Pab, ceHuHr synduHr 6ynmaca, yTa napuLoHIMK

t03 bepaau.

Y3yH COUUHT TyHOAN OUFOHHW KyvanTupaau.

Ana copcuii FasannapgaH TysunraH OEeBOHUM Gopku,
y, acocaH, Xoxa Xodus ycnybvaa butunraHgupku, cys go-
AvHKn BepraH cys sapluyHocrapuy Ba 6apya LIebpUsT ycTo3-
NapuHUHI TaxCuH Hasapnapu 6unaH Tabbnapura EkMMnu
oynraHgup. Ywoby taptnd GepunraH AeBOH ONTU MUHT GanT-
OaH noopat 6ynunb, kynpofn Xaspat Xodwus Leposuiira Ta-
Tabbywnapaup. Ba 6ab3vnapu Xaspatr MycnuxupgamH Cab-
aun Wepoaswiira xaeobusinapaup. 3epo, Oy 30T FasanHu nx-
TUPO aTraH Kawwodampnap. bup kucm Fazannap MLk onoe-
XOHACUHWHT LWybranaHTUpyBYMCKH Ba Aapa FapnubXoOHaCUHMUHT
Ky3éwmn TykyBunmcu Ammp Xycpas [exnasuii webprnapu naim-
paBnurngaavp.

Ba 6ab3u webpnap tokopvaa Kang atunraH 6apya asms-
nap dasunatnapuHuHr Myxxaccamu Xaspatu Maxaymui
HypaHn AbaypaxmoH XXomun fasannapura Ttatabbybnapum-
avpku, By Tabappyk 30T KamoOnoT OCMOHWHMHI HypadLIoH
Kyélumaunpnap.

“OeBoHn ®oHMIN” xanK opacumpa TapkanraH Ba 3aMOH
axMUHWHI TabbnapuHu y3ura xxanb aTraH; yHaa aHBou awn-
Kaw ndoganap Ba KyHrunra ékumnu mMabHonap Kynaupku,
ynapHu mydaccan TankuH aTMok 0y dakupra myHocmb amac.

[eBoHOa Ha3MHWHI Xap XWI HaBbriapvaaH, YyHOHYM:
KMTbanap Ba pybowvinap, MacHaBui, Tabpux Ba nyFanap,
Wy xymnagaH, 6ew to3ra SKMH MyaMMOKMW, YNapHWHE Kynu
Xaspar Maxgymun HypaHHuHr my6opak Hasaprapura eT-
raH Ba y XaspaTHUHI MCNOX Ba TaxCWHW wwapadura Mysc-
cap 6ynraH: Oy xakgarm MabnyMoTnapHu KanaMmum TYHY KyH
Bapaknapuaa HakLl 3TraHu y4yH 3aMoHa caxudpanapura é3u-
nnb TapkanraHaup.

ByHoaH Talwkapu, HaBKUPOHNUIMM 3aMOHMNapu Ba Nu-
TMTNUIMM  akémuaa KynpoK Lebpaa Cexprapruk KumiyByn
Ba Ha3mga acoxaTHW KOMWIMakoM KumiraH Luoupnap-
HWHI TOTNW Webpnapu Ba xo3vwbanu GantnapvpgaH annuvk
MUWHIAaH OPTUKPOFMHWM €7, OfnraHMaH Ba YMapHWHI 3aBKy
XYLIXONMUIaaH Y3VMHU OBYTraHMaH; YMnapHWHI 0TyK Ba
HyKCcOHNnapura coukp bungupraHMaH Ba Maxduii HO3MK HyKTa-
napuHu myrnoxasa Ba Mylloxaga kunub, acn makcagnapura
Tadakkypnap 6unaH eTraHMaH.

dopc  TMNM  HYKCOHy  chasunartnapu  xycycuaaru
Myrioxasanap uapokvaa uctebaoaMMm okcamavaun, 6ankm by
BoaMiiHM 6ocunb yTuwaa (by xycycpoarv Tagkvky Taxnunga —

TALIMI
B.P.) kanamMMMHUHI Te3kop topTKe3apu kagamu eTmaraH ep
KonmaraHamp.

YTTN3 MnnaaH opTUK Ba KWPK MMMra SKUHOMPKW, onam
Mamnakatnapu o3unnapy Ba KOMUIIIAPUHUHT YIYF LWaXpu
Ba UNMUIA Mapka3un BynraH XypocoH LOpTUHUHI Bapya Hasm
axnu, LWMPUHKaNoMm Liovprnapu Ba MyxTapam dacoxaT
axnn Kofo3 to3ura kaHgam mabHO GunaH oponul Ba Kauncu
cysnap 6unaH padTapnap t3napuHu 6e3ab  HamonuL
KMUNMoKYM Gyncanap MeH cdakup cyxbatura etkasaumnap Ba
Oy sandra mabkynnatub, y3 acapnapu Hykcy Kycypnapu
UCINOXMHU cypagunap. Ynap tsacugaH xoTvpamra Kenrad
MyroxasanapumHu antraHumaa vHcod to3acugaH kabyn Ba
MUHHATOOPYMIUKNAP U3Xop Kunaunap; wybxa Ba 3bTUPO3
oungupraHnapra ganunnap ounaH TywyHTMpULWra xapakaT
KWMAMM, WYHOAH CYHrpa ynap kabyn kunub, ysnapu LUykp
KMnmb, MaMHyHUAT ungupgunap.

Kynnab mabHO axnUHUHT HYKTagoHMapy Ba HO3UK (OUKP-
nap 6aéH aTyBuM 3akoBaTnunapv ABxaaumaauH AHBapuin Ba
CanmoH CoBaxuii Luebpnapu t3acugaH y3apo 6axcralumo,
OMp-GUPNapUHMHT  TOMOHMNAPUHWU ONMLWIMG, GUpPop KaTbuUK
Kapopra kenuwonmarad, MeH dpakup ongumra myxokama
YUYH KenTupapaunap Ba xap He XykKMm alimTcanap MabKyn To-
nunb, aHrnawmnnmosYmnvknapv 6aptapad 6ynapau.

Fazanga Mup Woxuin, MaBnoHo KoTtnbui Ba wwynap ka-
Ounap ToMOHMAaH xam tKopuaarn MyCUHNUK Ba AOCTOHYM-
nukga Xaspat Lanx Huzomun Manxasui Ba Amup Xycpas
OexnaBuin acapnapu to3acugaH xam LyHOam myammonap
opara TywraH 3gum.

XammagaH acocnupok ganun Oyku, xaspatm xupgosartna-
HOX kabpnapu Hypra Tynryp Hypax — A6aypaxmoH YKomuiiku,
cy3napu annomarnap nogwoxu (Annox) kanoMu Ba UHCOHU-
ATHUHT sxwmncen MyxaMmmaz anaxmccanoBoTy BacaniamHUHT
MYBXM3anu xagucrapuaaH cyHrpa gopcui tungarm xamu,
Cy3[aH IoKOPUPOK Cy3 NYKOMP: KYNpoK kutobnap, puconanap,
fazannap Ba kKacuganapku MabHO raBxaprapvHu MasmyH
LwoAanapura Tu3raHavpnap Ba ynapHu 3amupnapu swmpuH
rywanapuaaH an TamoLuoroxura Ynkapub xunsa 6epap aau-
nap, ywa acapnap kopanamanapvHn MeH dakupra untndor
Ba 9bTUKOA to3acuaaH Gepap sgunap Ba gep sgunap: “by
BapaknapHu on, 6owaaH-0éK Ha3ap COr, XOTUPaHITa xap He
anTrynuk cys kenca, ant!” Vsnapm KyviraH Tanab gapaxacugaa
MeHZa xap He uLopa Ba Myroxasa Tyfurnca, ynapra bungu-
papaum Ba ynapra MabKyn Tyliap 3au.

By nabBomra ganunnapum Oyku, y Xaspar yHAaH opTuK
K1TOG Ba puconanapvaa MeH akMpHUHT HOMUHW 3UKP 3TraH-
avipnap. YnapHuHr Kynuaa kaMiMHa UCMUHW UCTEBbAO0S, APOK
Ba ByHra myHocn6 cpasmnatnapra Hucbat 6epub, kang aTraH-
avpnap.

AHa wyHaan kabyn Hasapnap wapodatun Tydannu éup
asrnof mMypgatu (yTTus nun)aaH opTUKpoK 6ynaguku, cyn-
TOHNap cyntoHn — CynToH XycawH MMWP3OHUHT OSTUALLOH
cyxbatnapvaa Ba XXaHHaT 3UAHaTIN XM3MaTrnapuaaku, Kanom
axnu Ba agabuét apbobnapwaaH ¢asny kamon xamoacu
NUFUHUAMP Ba UMY pas3nHUHT MaH6anamp, MeH bakMpHUHD
cy3n mapTtabacu toKCak Ba [axn MaudoHM KeHr 3au: yaura
cy3n Tydannu nmpuk abTnbop Ba cysura ysu Tydannu 6a-
naHpg nos Ba fapaxa bapkapop 3au.

Tabaun 3TyBUM

¢dunonorus Gpanmapu HOM301
Baxo6 PAXMOHOB
(OaBomu 6op.)

Tapces — GaiiT MECpaliapuia OCTHH Ba YCTYH (IIapajuiel) XoIaT/a TypraH CY3JIapHUHT ¥3apo KOQUACHMOH SXIIH OXAHTIONUIATH CAHbATH.

?OcTHHMA-YCTYH TypraH “o0u” Ba “MyIIKH” CYy3J1apH OXaHTIOLI HMac.
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AHHOMauyus. Makonada Kyn
MabHOMIU cy3nap xakuda cy3 rpu-

muneaH. Myannugp  y3bek  munu
mawrynomimnapuda Kyn — MabHomu
cy3napHU KypcaHmnapeaa ypaamuuw

tyn-aypuknapuHu Mucorniap opKanu
mywyHmupub 6epaaH.

Kanum cy3nap: kyn mabHoONu cys,
memacghbopa, MemoHuUMUsI, CUHeKdoXa.

Tadgiqotlar

Asunza CENTHUASOBA,

TOLLKEHT ONuA YMYMKYLLUH KYMOHAOHMAMK OMnUM 10pTU OOLEHTH,
Y36ekncToHaa xmu3maT KypcaTraH xank TabamMmn XoamumMmu

Y3BEK TUNU MALLFYNOTNAPUOA KYNT MABHOIU

CY3NAPHU YPFAHUL

AHHOmMauyusi. Cmamss riocesujeHa
rosiuceMaHmu4YyeckuMm crioeam. Asmop
0bbsicCHIem, Kak Ha rpumMepax MOXHO
06bsICHUMb KypcaHmam 3HaqyeHue [o-
JiuceMaHmu4yeckux C/i08 Ha ypoKax y3-
bOeKCcKo20 S3biKa.

Knroueenle cnoea: nonucemaHmu-
4Yeckoe €080, Memachopa, MemoHU-
Musi, cuHekdoxa.

Annotation. The article is devoted
to polysemantic words. The author ex-
plains how the value of polysemantic
words can be explained with examples
to the cadets in the Uzbek language les-
sons.

Key words: polysemantic word,
metaphor, metonymy, synecdoche.

HyTKHHHT TabcupdaH OVIWIIHA CY3IOBYMHHHT IIyFar
Oottmurura xam OornmuK. Cy3 OOHNIHMTH THHITIOBYMHUHT,
CyXOaTIOIMHUHT KU3UKUIIIHH, CABUSICUHH, TyHEKapaIIMHN
Xuco0ra oJiraH Xojjia HyTK Ba3HsITHIa MOC KEIyBYH CY3HH
TaHgald Kyjulam MMKOHUSITUHM omwupaan. UyHKu xap Oup
CY3HUHT y3 WIIIaTHIaJUraH YpHHU, MabHOIapu Oop. 3epo,
Oup cy3 MyalissH HyTKMH BasHMATAa HYTKAA TypJinda MabHO
KacO TN MyMKHH.

V36ek THIMAArH CY3MapHHHT AKCAPUAT KUCMH KyTl
MaBHOTHAMP. “Y36eK THIM rpaMMaTHKacK 1a C§3 MabHO-
cHM  Xakuja myHnaad aevinnaau: “CY3HUHT MabHO TOMO-
HU Ba YHUHI Yy3rapumu OwiaH OOfiaHraH Xonucajiap
Kyn (CY3HHHI yMyMHH Ba  XycycWid MabHOJA HII-
JATHIUINN, KYdraH MabHOAA KYJUIAHWIIN, IOJIHCEMHUS
Ba OMOHHUMU, OyJapHUHT ¥3apo MyHOcabatu: Oup cy3
Jloupacuia KoJum €k 0olka-0omiKa cy3map TYFHIIHIIH,
WYKH Y3TapUIIHUHT — OOIIKAJMKHUHT (DOHETHK BOCHTa
opKan (apKIaHUII XoJUIapu Ba Oomrkamap)...”. Mabiym
Oup cy3 Typnu oMmiulapra Kypa Oup Heda XHJI MabHO
aHIIaTaIH.

Kyn mMabHOIMNIMKIA JTEKCHK MABHOHHUHT TapaKKWH DTH-
A MyXuUM YpuH TyTamu. “Xosupru y30ek amaduii Tiam”
KNTOOWAa TabKUIaHUIINYa, “JIeKCMK MabHO TapaKKUETUTA
0110 KeITyBUM KYUMpPHUIILIAp acocaH KyhHunarmiap: merado-
pa #ymu OwiraH xyuupum, ¢GYHKIHOHANT  KYYHPWUIIL,
METOHHUMUS Y1 OWIaH KYIupHUII, CHHEK/I0Xa WY OrmaH
KY4upul.

By xyunpun iymiapu KOpUIIHMK xonaraa (Metadopuk-
(DyHKIIMOHAI, METOHHUMUSI-CHHEKI0Xa Tap3nia) XaM ydpai-
au...”.
A¥ipuM CYy3MapHHHT MabHOCH TMpEAMETIApHH Oup-
Ompura yXmatumr ifyam OuinaH XOCHI KunHaau. MacamaH:
“OypyH” c¥3u TaHa ab30JapuAaH OWPHHHU, “HOHHAKHHHT
OypHHM yuran” jieraH ramjia 3ca YOWHaKHUHT OypyHra yXIari
kucMuHM anmnaraay. LyHuHraek, “Kynok” cy3u “onaMHUHT
KYJOFH" OMPHUKMAaCHJIard MabHOMAH TAIIKapH, “‘KO3OHHHHT
KyJIOFH”’, “dOMHAKHHUHT KYJIOFU’, “ITyTOPHUHT KyJIOFH KaOHu
MabHOJapAa xam uuuiatuiagu. Uy cy3napHuHr TaHa ab3o-
nmapuaan oupunu udona stumu — TYFpu (Oomr) MabpHO 1e0,
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KOJITaH MabHOJIApH 3ca KyuMa (sicama) MabHO Je0 aTajajH.
C¥3mapHUHT KYy9Ma MabHOJA KYJUTAHWIIH [Ty TPEAMET EKI
Hapcaiap ypracunaru HUCOMi YXIIanuInKKa acoCIaHaIm.

®aon myrar caHaiaraH — “ky3”, “tuin’, “ona”, “ora”,
“kyn”, “oomr”, “rym”, “kyémr’, “oit”, “ronmys”, “makrtad”,
“kasam” kabu cy3mnap y3 MabHOCHAAH TaIIKApH, HYTK XKapa-
énnna — OommKa cy3map OWJIaH KelraHaa, XMiIMa-XuI MabHO-
nmapaa ndonananumy MyMkuH: “K¥3um xopacu — dap3ann”,
“Emmmk — xaér rynu”, “Tuaunrra 5XTHET 631 — GOIMHT KeT-
MacuH”, “bona paauoHUHT KyloFuHH Oypaan”.

Kyn mabHONMM cy3map Oaauuii Thiga OOpa3IHIMKHU
103ara KeJITHPaIn:

Lloeuponap gyaudan mywmaeail acio,

Cenune Kyanapunedan myuwearn o6y karamuap (A.O.).

Kyn mabHONMM Ccy3map myONMMIIMCTHK HYTKAA XaM KEHT
Kyianwiaau: “l'araput KaOu KaHomu onamiap oaam To-
MUPHUHH yILIa0 KYPHUIIJIEK xKacoparra Ky ypauiaap”.

“Cen xam yKub, onam mauuiicat, bonam”.

“Axn 6a xukmamoar Kanom ooenatican” (C.AxOapuii. ).

Pycwif3aboH KypcaHT MAIIFyIOT >kapaéHuma OMpOB-
HUHT HYTKWHU THHDTaWAUMA €KW MaTHHH YKAAanMu, Oe-
pUIraH MaTH Ma3MyHUHH CY3laiiiumMu, OMpUHYM HaBOATIA,
CY3HUHT Taliari MabHOCHHHU TYFPH aHTJIai OWITUIIN 3apyp.
Kyzarnmmiapnan MabinyMKd, Y30€K THIM MaIFyJIo0TIapuaa
KYII MabHONM C¥37ap, acocaH, MarH MyHocabaru OwiaH
(hakaT OMp MabHOCHAA TYIIYHTHPHWIAOH, OOIIKAa MabHO-
Japy aKkC 3TMAaraHjurd y49yH YJapHH YpraHHIIra pexxanu
Tap3fa Maxcyc BakT axparwimaiinu. Cy3mapHMHT Mab-
HOJIapU eTapiy YpraHWiIMaraHiurd Tydaian KypcaHTiap
MaTHHU YKHO pyc THJIMra Tap>KUMa KulaéTraHiaapuia, ram
Ty3aéTraniaapyuia, TONIIMPHITAH WKOAUNH MIUIApHH Oaka-
paéTtraniapuja CY3HUHI KOHTEKCTIa MOC MabHOCHHHU TOIa
OJIMACIIMK, HaTHKaJa ral Ma3MyHHHH TYIIyHMaciuK KaOu
KUUMHYWIMKIIApra Jy4 KeJraau.

Mamrrynoriapaa MaB3y Oyiinda ssHTY CY37apHU YpraTui
YUYH JIyFaTjiap XaBoJia KWJIMHA/IU, Yoy JIyFaTiiapaa Tap>Ku-
Ma BapHaHTIApU CY3HMHI KOHTEKCTJAard MabHOCH acoCHa
TaHna0d Oepmmamu. LIyHWHT ydyH YKUTYBYM KYI MabBHO-
T CY3HUHT JIyFaT/la akC 3TraH Ba akC 3TMaraH MabHOJIAPU
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YCTH/IaTH WIUIAPHU XaM PEeXalaliTHPUO oJaay, TYIIyHTH-
pHII MalTHAA CY3HMHT JyFaT[a akCc 3TMaraH MabHOJIAPHUTA
XaM TyXxTaiaub yrauu.

VKuTyBuM GMp napcia CY3HMHT GMp HEYTa MabHOCHTA
KypCaHTIap JUKKAaTUHK OMp Hyia KapaTUIi MyMKHH, aMMO
KOHTEKCT/Ia aKC 3TMaraH MabHOJIAp eTapinya aHIJIaHMacIIH-
T, IIYHUHT Y9yH MaTHJa, MalIKIapia, JIyFaTaa ydpaiiu-
ra Kapab mMaxcyc wiml oiau0 OOopwHI, KYmmMya KOHTEKCTIIap
XaBoJ1a KWINII MaKcaara MyBoQuKaup.

Marrynomiapaa Cy3HUHT Y3 Ba KydMa MabHOJIAPU YCTH-
Jla MIIUIAII XkapaéHy KyHuaaruya Keuniy MyMKUH:

—ramiapaa €Ku MaTH/Ia aKpaTWIraH CY3IapHUHT MabHO
XyCyCHSTIAAPH YCTH/Ia UIILIALI;

— Ccy37ap aHTIaTTaH MAbHOHHUHT BOKENMKKa (Hapca, Oy-
foMJIapra) MyHoCcabaTHHU aHHMK/TAIl;

— CY3HUHT KyuMa MabHOCH OWJIaH Cy3 OMPUKMACH XOCHII
KMJIALLL

— Oepwiran cy3 OupuKMalapuia Cy3HHHT y3 Ba Kyuma
MabHOCHHM IIapXjam KaOW amaanii WIuiap KypcaHTiaap
HYTKHHHU ¥3 Ba KydMa MabHONM Cy3nap OwmmaH Ooitmrumra
XM3MaT KUJIaau.

Kypcantnmap “PaxuMaHMHr  y30KAaH KenaéTraH
OTNUKKa Ky3u Tynuymm”, “Temanukmard OyJOKHUHT KY3HU
oumsiin” Ba “Panja TaxTaHuHT KY3ura Terau”’ rarmiapuHu
Kuécham HaTHKAacHAa CY3HHHT MabHOJAPWHU aHUKJIAIIN
MYMKHH.

C¥3HHHT ¥3 Ba KyuMa MabHO/A KYJUTAHWIAETTaHIUT THI
(apkian ydyH yJaapHUHT Xap OMpura MabHOIONI Cy3iap
TaHJIall Makcaara MyBodukaup. by dakar kypcaHTIapHUHT
cy3 OOWIMIMHM OIIMpHINTa 3Mac, Oallkh HyTKAa CY3IaH
TYFpu (QoiiaNaHuIl MalaKaCHHH IMAKUIAHTHPHINTa Xam
&pmam Oepagu. UyHonun, “bornmusma xap xui rymriap 6op.
Vimapau 600om yTkasran” ramu OwnaH “By xommma Oup
ryn Oop. Yuuar ucmu CaopaT ...” ramjapuHH TaKKOCHAII
acocuzia “ryn” CY3WHMHI OWpPHHYM Tramjard ysjaolia-
pu: “mapaxt”, “xy4ar”, “Oyra” Ba X.K., IKKMHYH Trarja 3ca
“xm3”, “dap3aHn” cy3mapu SKaHINTH aHWKJIAaHAIW Ba OyH-
Jlai TakKOCHaIIap KypcaHTiIap HyTKUHH YCTHPHIIIA Kyada
MYXUM POJIb YHHANU.

Kyn wmabHONMM c¥y3map ypracupa WUKH OOFIAaHUII
Oynaau, yrapHUHT OMpU MKKMHYMCHIAH Kenub ynkaau. Ma-
cayaH: “Oom” (omaMHHHT Oomw) — “6omr” (TapEHUHT OOIIN)
Kabu xonatnapna ndopasaHraH MabHONAP ypracuaa WYKd
OormaHuI 6op: OMPUHYM XONaTAa OlaM TaBJACHHUHT OOII-
JIAHUII KMCMH, NKKWHYY X0JIaTAa 3ca AapEHUHT OOLUIaHUII
kucMu uponananran. Jlemak, Oy MabHOJap aciuga OWTTa
“Oomr” CY3MHMHT MKKHTa MabHOCH — TYFPU Ba Ky4raH Mab-
HOJIApUAUP.

Kyn mabHONMM cy3mapHU OMOHUM, CUHOHUM, aHTOHUM
cy3map OwmaH Takkociaald ypraTwiraHga OMOHHM CY3iap
ndonanaran MabHOIAp YpTacuaa WIKU OOFJIAHHII HYKIUTH
(OyHnmaii MabHONAPHMHT OWpH HMKKUHYHCHJIAH KelnO

®oiiganaHuaran agaduéraap
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YUKMAraHJINTY))HU TYIIYHTUPUII JT03uM. Macanas: yt (Maii-
ca), ¥1 (o1moB), YT (YT - pebaHUHT OyHPYK Maiin).
Tapkarma wmarepuamiapaan (oigananud cy3IapHUHT
MabHOJNIAPUHHM TaKKOCIa0 Vypraruii, OF3akd TapKUMa
KWIJUPHII KypcaHTIap/ia CY3IapHuHI aci Ba Ky4ma MabHO-
JIapyHU TynryHuira épaam Oepanu. MacanaH :

OIIaMHUHT OF3H (acir)

I) orus KOITHUHT OF3U (Kyuma)
FOPHUHT OF3U (Ky4Ma)
YUPOKHH YIUPMOK (aCIr)

II) yuupmox EHFUHHU YYUPMOK (KyuMma)

OBO3HH YIUPMOK (KyuMma)

E3yBHH YUUPMOK (Kyuma)

V36ek THIIH MaIIFynoTIapy/Ia KypCaHTIAPHHIHT y30eKda
HYTKMHH XapOuil Tommmpukiap OwiaH OOFIUK cy3iap Ou-
JaH OOMHMTHINNA KyHMIard Makcajyiapra MOC KeJlaJuraH
MallK Typiapuia GoiaasaHu MyMKHH:

— KypCaHTJIapHU JyFaT yCTH/Ia NIUIAIITa YPraTuil;

— YTunaéTrad MaTHOATU SIHIU CY3JIapHU AaHUKJIALL

— SIHTH CY3JapHU KOHTEKCTAA (CY3 MabHOIAPUHH IIapX-
JIanT) KyJan,

— STHTH CY3JIapHU KOHTEKCT/IaH a)KpaTraH XoJjia TyIIyH-
TUPUIL;

— SIHTM CY3JIapHU OF3aKHU MalLKJIapaa KyJiial;

— SIHI'" CS/3HapHH CHUHOHUM Ba aHTOHUMJIAp BOCUTacCHUIa
TYLIyHTHPHIIL;

— YyTunaérrad MaTHra caBoJulap Ty3ULI;

— Ty3WJIraH caBoJulapra x)asoOsap Oepuu;

— MaTH Ma3MyHHUHHU KHcMiiapra 0yim6 cyznad oepwui;

— caBOJIIap acOCHIa MaTH Ma3MyHHHH c¥311a0 Oepu;

— MaTH Ma3MYHHUHH TYIUK alTHO Oepwii;

— MaTHAAH ypraTwiraH rpaMMaTUK XOAWCAJIApPHH TO-
T, TaXJIWT KWJTAII Ba MyCTaXKaMJIall.

Kyn MabHOMMIMKHM aHIam >kapaéHuaa TaxJIMIHUHT
VYpHH, CY3HUHI MabHOJAPUHHU OWIIMIN 3ca TaxJIMIAaH Ooml-
JIAHWIIH, MabHO MYHOCA0ATIapH CHHTE3 OPKAIN YMyM-
JAIITHPWINIIM Ba KUECHMI MabIyMOTIap acocuia Xyrnoca
YUKAPWINIIN KypCaHTJIApHUHT Ta(haKKypHHU YCTUPHII OMH-
JIM XucoOmaHa .

Xynmoca Kunub aWTranaa, Ky MabHOJIM Cy3iap yCTHIA
o6 OOpHITaMraH W yCyJlapH KypcaHTiaap cy3 Ooiauru-
HY OUIMPHILI, TadaKKypUHH KCHIaUTHPHILL, CY3JIAIlyB YCIy-
OMHU MyKaMMaJUIAIITHPUII, HYTK MaJaHHUSTHHU IOKCAJITH-
pumira épaam Oepanu.
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Cachusa KANTAHOAPOBA,

TowKeHT TyKI/IMa‘-IVIﬂVIK Ba eHrnmn caHoat UHCTUTYTU

YKUTYBYMCH

TYKUMAYUITUK COXACUOATU TEPMUHIIAP TUSUMUHU

AHHOmauusi. Maskyp makonada
Hemucya-y3bekya myKuMa4yuiuk
coxacuea oud mepMUHIapHU 2pa-
uk waknda, cemaHmMuKk mypnap
KypuHuwuda ughodanaw xakuda cy3
ropumurieaH.

Kanum cy3snap: napdosnaw caHo-
amu, naxma mMamocu, KaHorn Uueupuu,
myKuw, muk mMamo, oxoprauwi, eul,
Kypumuu.

LWAKINNAHTUPULL

AHHOMauyus. [JaHHass cmambs r1o-
cesiueHa epaghuyecKkoMy U30bpaxxeHuro
HeMeUuKkux U y36eKCKUX MeKCMUIbHbIX
mepMmuHos 8 8ude cemaHmuyeckoul
cemu.

Knrodesnie cnosa: dekopamugHasi
MPOMBbIWIIEHHOCMb, — XJI0n4Yamobymax-
Hasi mkaHb, sy6siHoe pou38oocmeo,
8s13aHUE, OmeecHasi mKaHb, Kpaxmarie-
Hue, MpoMbI8Ka, 8bICyWKa.

Annotation. The article focuses on
the graphical representation of German
and Uzbek textile terms in the form of
semantic net.

Key words: decorative industry,
cotton fabric, bast production, knitting,
sheer fabric, starching, flushing, drying.

ByryHru KyH JIMHTBOOWIAKTHKACHUHUHI MYyXUM Ba-
3udanapusan OMpU TEPMUHOJIOTHS Macajacu, Iy >XKyM-
JanaH, TYKMMAuWINK TEPMHHOJOTHMACH yCTHIA HIIIAIl
kapa€HHMIa coxara OWJI MaxCyC MaTHJIApHHHT TaXJIHIN
XHCOOIaHaIN.

Maxcyc MaTHJIApHUHI TaxJWJIMHA MOJEIUIAIITHPHIIT
Tydaitmn y €kn Oy COXaHHWHT JIEKCHKOTpapuK TaBCU(H-
HU, MaxCyc €KUM MYTaxaCCHCIUK MATHJIAPHU YPraHUIIHU
amaira OIMPHIIATY MIMUN EHNAINYB, IIYHUHTACK, TypIH
TMyFaTIapHU (M30XJIH, TapKUMa, 9acTOTalld, TII0Ccap) Mya-
nmudaap TOMOHUAAH UILIA0 YMKHUIIT UMKOHHHU Oepanu. Mo-
JISJUTAIITHPUITHUHT MOXUSITH JIETaH/a, CYy3HUHT CTPYKTypa-
BUI-(DYHKIIMOHA aHAJIOTH KM MOAEINHY SPATHII TYIIyHHU-
nanu, Oy oca, ¥3 HaBOATH/a, MAHTUKHUI yCysl OMIaH axpaTuo
OJIMHTaH MabJIyM LIAKIMHA TH3UMHU aHIJIaTa/Iu.

MyTaxaccuciInKKa AOMp TyLIyHUauap TH3UMHHH spa-
THUIITHUHT OMp KaTop yCyJI Ba yCIyOiIapu MamBxyl:

— pyOpuKkarop, S’bHH IOKOPH Ba KyHH TyIIyHYaJapHU
KeTMa-KeTIHK/a OCpHIIHIIIN;

— Te3aypyc (Twiamaru Oapya cy3mapHU KaMmpad oiraH
JyFar);

— «TapMOKy (KJ1acTep);

— «XOoWMsIaru OUTHKIAp», KAPAOUUIUK (Typ, KHUHK
cuH(Iap) MyHOCa0aTH;

— iynmonum TH3uM «Satellite systemy;

— aHMK TpaduK HIIIaHMara sra OyamaraH TEepMHHO-
JOTMK TH3MMHHMHI KeTMa-KeTuru — «Sequential concept
systemy,

Ky#ngarn tamoiusiap TYKMMauWJIMK COXACHUIa OWJ
Maxcyc MaTHJIap TU3UMUHM SIPaTUII HMKOHHHU Oepajiy.

1. TYKUMauWwIMK coXacujaru MaxcyCc MaTH TU3UMHUHU
MOJACIITAITUPUITHUHT 61/IpI/IH‘II/I 6OCKI/I‘-II/IHI/IHF acocuM Ba-
3udacu KypuO YNKWIAETTaH COXaHUHT TEMaTHK KaMPOBHHH
AQHWKJIAII Ba YHHHT OOINKA coxamapra HHUCOAaTaH XONaTHHU
Yprasuii.

2. TyxkuMauuiaMK coxacujard MOAEJUIAIITUPUIIHUHT
MKKUHYY OOCKHYM 3ca YOy TU3UMHH SIPATHIIHA Y3 WIUTa
oJla/i Ba KydHumaruaapra OyiuHaIu:

— TalIK{ TyIIyHYa TaCHU(DY;

— WYKH TYIIyHYa TaCHU(H.

MasbiiyMKH, napao3J1all CaHOATH TYKUMAadWINK CaHOa-
TUHMHT aKpajMac TapkuOuil KucMu xucobnanaay. [Tapnos-
JIall CAHOATUHUHT MUTMPHIL Ba TYKUII jKapa€Hu1a Tosanap-
ra MexaHUK WIUIOB Oepuica, mapio3jaiiia 3ca KUMEBHUIA
TabCcUp Kypcarwiaau. Yy caHoaT MaxCyC MaTH TH3UMH-
HHU un3Ma Tap3uga Fapb nmexcuxorpad omummapunan Oupu

veb-sayt: www.tilvaadabiyot.uz

A.HyormmoHeH TOMOHUIaH TakJIn( KWIMHTaH METO Oyitrda
JIOWHXAJAITHPHIN MaKcaara MyBoGUKIup. Yn3MaHUHT rpa-
(UK TacBUPH Hya0IUTH MOJEN /1e0 araia iy, YyHKH YHUHT
xap Oup yHCypH ¥3ura Xoc “HyIaont JINK XyCyCHATHTa 3Ta, ¥
Oorka yHCYpiap OuiiaH OMpHKaIU Ba aKCHHYA, YIlla YHCYp-
JIapHHU Y3ura OUPUKTHPA OJAJIH.

Umsma muuparn Oapya TylmryH4Uanap Oup-Ompu Omian
napajurMaTiK Ba CHCTEMaTHK paBHIIJA SKMH XUCOOIaHa 1.
Xap Oup épramuu “Hynaom’” MaTOHWHT aHUK OUp Typu Ou-
JIaH aHUKJIaHaH.

HapI[O?;J'IaIH caHoaTuaaru N4Ku MaHTI/IKI/Iﬁ yu3Ma €TTuTa
iynnomaan nubopar 6ynuo, ynap acocuid TH3UM Ontan 6eBo-
cuTa OOFITUKIHP.

TYKUMaYNJIHUK COXaCHIATH TYIIYHYAJTAPHUHT “HYKH
Hyam0m” MAaHTHK TyHIYHYA TU3MMH

fur Nylon
Polyester
Acrylic

fur
Baumwolle

und Baumwolle

bleichen

fur Rayon,
Acetate,
Trikotag

Verarbeitung
in Erzeugnisse
Abteilung

Das
Kammgarn
und Kammgarn
mischung
Blends

fur Wolle und
Wolle Bleichen

[Tapro3namn caHoarugard TEXHOJIOTUK XOnar Xap Oup
Maro y4yH Oup KaHua )kapaéuiapian uoopar 6ymuo, Oy xa-
pa&Hiap MaTo TYPHHHUHT XYCYCHSTIIApH Ba KaHIall MaxcyinoT
WIUIad YUKapUIIra MyJDKaJUlaHTaHJIUrura OOFIMK. YOy
MaKojaJa HeMHCYa-y30eKya TYKUMAYWINK TEPMHUHIAPH
TYFpUCHA CY3 IOPUTUIIAAHN.

Hauptverarbeitung — nactia0ku UIILIOB OCpHIIL:

a) fir Baumwolle und Baumwolle (maxra Ba apanamma
maxTafiaH MaTo) sengen — Kyuoupuwd, desizing — oxopiau,
abkochen — xaunamuw, wasche — ieuw, trocknung —
Kypumu;
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0) fiir Leinen und Leinen (kaHom MaTonap y4yH): sengen
— Kytioupuwi, desizing — oxopnawi, abkochen — xaunamuut,
trocknung — kypumuui;

B) fiir Kammgarn und Kammgarn mischung (kamBon ma-
ToNap y4yH): Brackerung — opakka uyuxapuwi, Besichtigung
und brackerung — xypub wukuw eéa 6paxka uyuxapuw, die
Beimischung entfernen — apanawmanapuu xemxasuui, das
Cewebe reparieren — mamonu myzamuui, die Litze — muxuu,
wasche — uaiiuw, fdarbung — 6ysuu, trockung — kypumuui;

r) fur Seide (umakmm Mmaromap yuyH): abkochen —
Kaunamuut, trockung — Kypumu;

n) fiir syntetische Seide, azetat, trikotage (cunre-
TUK WIIAK, alleTarar, TPUKOTAX MATojap y4uyH): sengen —
oxopnaut, wasche — uaiiuu;

e) fiir Nylon polyester acrylic und andere Syntetische
Cewebe (HEIOH, TIOIUCTED, AKPHUIT B OOIIKA CHHTETHK Ma-
TOJap YUyH): desizing — oxopnaw, wasche — uaviuw, farbung
— oy, trocknung — Kypumuut.

Vuiby MabiymorTiapHu TpaduK I[Iakijaa, CEeMaHTHUK
Typnap KypUHUIIHAAa HQOAaIaml caMapaid XucoOmaHaau,
TYp KaTakjapuja TEpMHHJIAD HOMH SKOMJIAIITHPHIAIH,
KaTopJiap 3ca TyIIyH4Yaaap OpacHIard MyHocabaTiapHu aKkc
srrupaan. CapajiaHrad TyulyHYajlap MaKMYacHHH SIpaTHIL
y4ayH 0ap4a TepMHHIIAp, Oapya JiyFarT MaHOaIapuaard CHHO-
HUMJIAp TaHaa0d onuHHIIK 3apyp. TyliyHuanap HOMIAPUHU
¥3 nuura oiaraH Tau€p MaxcyJaomiap XaKuIaru MablyMOT-
JIApHM aKC ATTUPYBYU TYP PparMEHTUHN MHCOJ TapuKacHa
KEJITHPaMU3.

Type des Gewebe (maro typmapu): Tull — myp,
buntfarbunge Gewebe — ona-oyna mamo, gefullte Gewebe
— naxmok mamo,; zwillige — muxk, zwilliche Gewebe — mux
mamo.

Die Strukture der Gewebe (MaTOHUHT CTPYKTypacw):
Haupgewebe — mamo acocu, einschluss — mamo apkosu, die
Leinwandbindung — mamonune nonomuonu ypunuwiy, die
Slittenbindung — kapemkanu mamo ypuruuwiu.

Die Qualitat von Gewebe (MaTo XycycusTn): elastische
Stoffe — osnacmux mamo, drapierungs — Opanuposka,
unabetbar — 2udicumnaumariouean, feuerfest — onoeda Kyi-
mariouean, yma yudamau, durability — emupunuwea wu-
Odamau, Standfestigkeit die Farben — panenapea wuoamnu,
Standfestigkeit die Waschen — osunuwiea uuoamu.

Versuch Qualitat von Stoffen (MaToHWHT KyIUTaHMITHI
xycycusatn): das Beladen — ysunuw o2upnueu.

Nahenfestigkeit — uoxknune mycmaxkamaueu, die
Atmosphre testieren oder versuchen — ammocgepa wapou-
muoa maxcpuba Ymrazuiu.

Defekt von Stoffe (martonunr nedexrtn): Jute Spur —
Jrcym uzu, 00&u; Streifen — uusuk, Spannung — Mmopmuiu,
quer der Naht — kynoanane 4ok, der Schimmer — 0oe.

Defekt, Mangelhaft von Stoffe (nedexr, maroHuHr
HYKCOHH):

a) chemische Apretur (XUMHSIBUE Tapao3Jam):
unterdriikt — 2udicum OYIMACIUKKA Kapuiu uuiiog oOepuil,
verarbeitung Wasserdicht Apparat — cyenu ysuea mopma-

DoiigagaHuIrad agaduéraap
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Oouean annapam, verarbeitung silikon — cunuxonnu Kaiima
wwnatiouean annapam, die Scherimpfung Verarbeitung das
Préraparat — xupuwuwea gapwu uwinog bepaduean anna-
pam, verarbeitung feuerfestig Apparatt — onogea uudamuu
Ku1aouean annapam;

0) mechanishe verarbeitung (MeXxaHWUK mapa03):
Aufbruhen Wolle Stoffe — owcynnu mamonapnu oumaaud;
der Absud — ocynwnu mamonapru mewiuxkau YuiuHopod
Katnamuut; scheren — KUpKuu.

Type des Gerichte (xuxosnap Typm): die Fdrberolle —
ponukau 6yéx mawunacu, farbung Apparat — 6ysw anna-
pamu, ablassvorrichtung — manoanu yzamuws pe2yismopu,
der Fadenleitere — un ymxaseuy, abnahmevorrichtung — asic-
pamysuu Kypuima, abstellvorrichtung — myxmaw mexanu3s-
mu, farbstoffe und farben (0y€x Ba panrnap): direkt farbung
— myepuoan-myepu 6ysw, haupfarbung — acocuti 6yéx,
farbenrstreuung — oucnepcau 6yex, die Saure — myeupnoguu
kucnomanu 6yéx, Indogofarbe — nun Oyéxnap.

Hilfsmittel (€pmamum BocuTamap): saure — Kuc-
aoma; waschenmittel — 108yeuu  eocumanap, chlor
— xnop, entferbungsmittel — paneunu UyKOomysuu 6o-
cumanap, enthartent — romMwameudiap, verdichter —
KammuKiaumupauy.

Taliép Maxcy10TVIAPHUHT TYPJH rpadpuru

| Type des Stoffe li
| Stoffe konstruktion construction |
| Qualitat des Stoffe properties |
| Versuch |
Stoffen
| Fabric faults |
| Bleichen |
| Type die Maschinen |
| Farbe und Farbung |
| Hilfsmittel —

lynu ailTmO YT Kepakku, TYpiu rpaduk Hadaxar
aMaJnii axaMUsITra 9ra, Iy OuiiaH Gupra TH3UMIa ITapAo3Jiar
CaHOATHHMHT MAaHTUFHHY TePAHPOK aHIVIALI, YIIOy HyHaINII
TEPMHUHJIAD TU3UMHHHU aHUKPOK MOJIEJUTAIITUPUII UMKOHH-
HU Oepagu. MablyMOTIApHH CEMaHTHK Typiiap LIAKIUaa
TaKAUM STHUIL JIyFaT MaTepHAINHU SHAJA aHUK KypcaTalH.
[Tapmo3nam caHOATHHMHT MaxCyC MaTrHJap TaxXJIMIHAaH
doiinanaHuiaranaa TEPMUHONOTHK JIyFatiapaarn y €ku Oy
OYFuHHUHT ndoa ITaHuTa TeTUIUTN Oapya TepMUHIAp K-
pUTHIIA/IH.

1. O.M. Kaprnoga, E.B. lllep6akoBa. [Ipo6nemsr TepmuHOTrpaduieckoro onucanus. Msanoso, 2005.
2. A. A. Nuopponen. Modelle for Systematic Terminological Analysis // Proceedings of 11th European Symposium on LSP.

Copenhagen, 1997. Vol. 1, 364.

3. A.C. T'epn. OcHOBBI Hay9HO-TEXHUYECKOH Jekcukorpadun. JI., 1986.
4. Encyclopedia of Textiles. Third Edition. By the Editors of American Fabrics and Fashions Magazine. Englewood Cliffs.

N.J., 1973.

5. Man-made fiber and textile dictionary. Copyright 1965, 1967, 1974, 1975, 1978.
6. AnmnmoB Ba 6omkanap. TYKIMauniIuK Ba THKYBUWIAKIAH pycda-y30ekda atamanap iyratd. T., 1996.
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Navoiy davlat pedagogika instituti kafedrasi o‘gituvchisi

NAVOIY QIT’ALARI - IBRAT MAKTABI

AHHOmMauus. Makonada Anuwep
Haeouli uxoduda KumbaHUH2 emak-
yu KaHpnapdaH 6upu aKaHnuauea
anoxuda abmubop KapamusizaH. YHOa
acocaH WOUPHUH2 axiiokul maesydazau

Kumwbarapu maxsusl KUsiuHaaH. Hocmu.

Kanum cysnap: XaHp, Kumba,
MyFpunuKk, — MyFpUCy3nuK, caxoeam, UCMUHa,
Xukmam. MyoOpocme.
Qit’a — shoirning turmushdagi turli-tuman voqea-

hodisalar to‘qnashuvidagi taassurot va xulosalari mahsuli. Bu
janrning ilmda shoir she’riy kundaliklariga qiyoslanganligi
bejiz emas. Qit’adagi mavzu doirasining kengligi, shakliy
rang-baranglik, ifodadagi soddalik mutafakkir shoirga
kundalik hayot, oddiy tabiat hodisalaridan to falsafa va
tasavvufning eng nozik masalalariga qadar yorqin yoritish
imkonini beradi. Shu bois Alisher Navoiy ham o‘z ijodida bu
janrga alohida e’tibor bilan qarab, git’aning uch yuzdan ortiq
go‘zal namunalarini yaratgan.

Navoiy qit’alarini o‘qir ekanmiz, ularda muallif hayoti
bilan bog‘liq muhim voqea-hodisalar hamda davlat va siyosat
arbobi sifatidagi qarashlaridan voqif bo‘lamiz. Qit’a ijodkorni
fikrlash, hayot ziddiyatlarini baholash, oq-u qora, yaxshi-yu
yomon hodisalardan tegishli xulosalar chiqarishga chorlaydi.
Navoiydagi donishmandlik, falsafiy mushohadaning kengligi
va hozirjavoblikni chuqur anglashda aynan qit’aning xizmati
beqiyosdir. Qit’a ulug® shoirdagi tafakkur jarayonining bir
oynasi, desak xato bo‘lmaydi.

To‘g‘rilik, kamtarlik, saxovatpeshalik, sabr-qanoat,
xokisorlik kabi yuksak axloqiy sifatlar ifodalangan qit’alar
hamma vaqt, hamma davrda ham barchaga ibrat va namuna
bo‘la oladi.

To‘g rilik va to‘g‘riso‘zlik Navoiy yaratgan gahramon-
larning oliy sifatlaridan biri. To‘g‘rilikka sodiqlik har qanday
qiyin ishni ham oson hal etadi. Shuni nazarda tutib shoir:

Tuzlukka moyil o ‘lki, ishing borg ‘ay ilgari,

Yuz mushkil o ‘Isa yo ‘gsa ming ollingda har zamon',-
deydi va bu haqiqgatni dalillash uchun shunday misralarni
keltiradi:

Yuz sahfa bir qalam bila kotib qilur ragam,

Ming qo ‘yni bir aso bila har yon surar shubon.’

Navoiy insonni tashqi ko‘rinishiga qarab emas, ma’naviy
dunyosining boyligiga qarab baholaydi. Bu esa uning so‘zida
namoyon bo‘ladi:

Chun g ‘araz so ‘zdin erur ma’ni anga,

Noqil o ‘Isa xoh xotun, xoh er.

So ‘zchi holin bogma, boq so ‘z holini

Ko ‘rma kim der oni, ko ‘rgilkim ne der?

Hazrat Alisher Navoiy insoniylikning boqiy xislat
va sifatlarini, eng avvalo, jamiyatning ilg‘or, peshqadam
odamlarida ko‘rishni xohlaydi. Chunki boshqalar ulardan
o‘rnak olib, ularga ergashadi. Shu bois qit’alaridan birini
shoir “tasnifiy” fikr bayoniga bag‘ishlaydi:

Uch kishidin uch ish yomon ko ‘rinur,

Senga arz aylay ahli dunyodin.

Shohdin tundlig”, g ‘anidin buxl,

Molg ‘a mayl-u, hirs donodin.’

Buyuk shoir qit’alarini o‘qishda davom etar ekanmiz,
komillik sir-asroridan ham voqif bo‘lib boramiz va joy-joyida

{%

veb-sayt: www.tilvaadabiyot.uz

AHHOmMauyusi. B cmambse ocoboe
B8HUMaHue yOesnsiemcsi XaHpy Kumba 8
meopyecmee Anuwepa Hasou. B Hel 8
OCHOBHOM aHanu3upyromcs Kumba as-
mopa Ha memy Moparnu U HPasCmeeH-

Annotation. The article focuses on
the kita genre in Alisher Navoi’s works.
Mainly, it analyzes the kitas of the author
on the theme of morality and ethics.

Key words: genre, kKita, truth, sin-
cerity, generosity, wisdom.

Knroueebie cnoea: xaHp, Kumba,
UCKPEeHHOCMb,

wedpocme,

amalga oshirilgan ishning xosiyatini o‘ylaymiz: “Tavoze
yaxshi, ammo uni “ahli davlat” egallasa, yanada yaxshiroq.
Himmat, saxovat ham minnatdan yiroq bo‘lsagina o‘zini
oqlaydi. Navoiy bularni komillik sifatlari deb baholaydi:

Tavozo * yaxshi, ammo yaxshirogdur

Agar da’b etsa oni ahli davlat.

Erur ham afv xo ‘b-u xo ‘broq ul,

Ki zohir bo ‘Ig ‘ay el topganda qudrat.

Ato ham turfa ishdur turfaroq bil,

Agar yo ‘qtur aning yonida minnat.

Hakim insoni komil dubtur oni,

Ki bo lg ‘ay zotida bu necha xislat.’

Ushbu xislatlarni namoyon qilishda zamondoshlari
orasida Navoiyning oldiga tushadigani bo‘lmagan, albatta.
Tarixchi Xondamir: “...Navoiyning ehsonidan bir qatrasini
yerga to ‘ksalar, lola o ‘rniga har zarra tuprogdan jamshid
jomi unib chigar edi”,® — deb yozadi.

Qit’alarida ham Navoiy har qanday amal va martabadan
insoniylikni afzal biladi. Zero, xalgning nazari barcha
narsadan ustundir:

Yugori o ‘ltururni kim tilasa,

Kishilikdin ani yiroq bilgil.

O ‘lturur safda yuqoriliqdin,

O ‘lturur safda yaxshiroq bilgil.”

Quyida jurnalxonlar e’tiboriga Navoiy qit’alari adabiyot-
shunos Ibrohim Haqqul tahlili bilan beriladi.

«QANOAT GO‘SHASIN TUTQILKI...»

Qanoat go ‘shasin tutqilki, chun anqo bu da’b etti,

Anga qushlar ichinda qurb qofidanishimandur.

Chu parvori tovug ‘ning og ‘zi tinmastu 'madin garchi,

O ‘lar oxir anga avval katak zindonimaskandur.

Hazrat Navoiy «Mahbub ul-qulub»da: «Qanoat bir
qo ‘rg ‘onki, unga kirsang, nafsning g ‘alvasidan qutulasany,—
deydi. Qal’ada esa «Qanoat go‘shasinga rag‘batlantirilgan.
Lekin bu go‘shaga chorlashdan ham murod o‘sha: nafs
g‘alvasidan qutulib, do‘st-dushmanga muhtojlikdan ozod,
xoksorlikda yashashga tashviq etmoqdir.

Rivoyatlarga ko‘ra Anqo — nomi bor-u, 0‘zi yo‘q
afsonaviy qush. U go‘yo qushlarning podshohi bo‘lib, Qof
tog‘ida yasharmish. Qit’ada aks ettirilgan mantigqa binoan
Anqoning Ko‘hi Qofda muqim turishi go‘yoki qanoat
go‘shasiga sodiqlik odatidir. Ayni shu xislati tufayli uning
gismatida barcha qushlar bilan yaqinlik bitilgan. Uning uyasi
ham «qurb qofi» — yaqinlik tog‘ida. Bu Anqoning qushlar
podshohi ekanligiga ishora. Mir Alisher Navoiy ko‘z o‘ngida
qanoatli kishi — Anqosifat. Anqo esa qanoatli odam timsolida
gavdalangan.

Chu parvori tovug ‘ning og ‘zi tinmastu 'modin garchi,

O ‘lar oxir anga avval katak zindonimaskandur.
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Hazrat Navoiy mana shu so‘zlarni yozmaganlarida, biz
qanoatli odamlar bilan tamagir kimsalar o‘rtasida bu qadar
farq, tabiatan keskin tafovut mavjudligini aniq tasavvur
qilolmagan bo‘lar edik. Darhaqiqat, tovuqni qancha parvarish
qilsangiz, uning og‘zi o‘shancha tinmaydi. Ammo u sho‘rlikni
tama xirsi shu darajada mag‘lub qiladiki, hurligini butunlay
unutadi. U gamalgan katak hurlik maskani emas, zindon.
Tama tuyg‘usining o‘zi ham bir zindondir. Bu tasvirdan
so‘ng she’rxon tamagir zotlarni katakdagi tovuq qiyofasida
ko‘rganday bo‘ladi. Va bunday qullikning ildizlarini o‘zicha
kengroq tekshirgisi keladi.

«HIMMAT AHLIKI ERUR...»
Himmat ahliki erur tuzluk aro sarv kibi,
Dahr bo ‘stonida sarsabzaduru ozoda.
Ulki suv yanglig * erur past nihodu kajrav,
Chekib afg ‘on anga tinmaslig erur omoda.

Himmat ahli kim? Eng avvalo, saxovatli kishilar.
Shuning uchun hazrat Navoiy: «Himmat ahlining ixtisosi—
saxovatdur», — deb belgilagandirlar. Himmatli bo‘lmoq
— pokizalik, himmat — qashshoqlikda ham tubanlik qil-
maslik, har qanday vaziyatda ham el fayzi va rohati uchun
qayg‘urishdir. Uning chirog‘i — iztirob. Inson ruhida shu
chiroq nurlari porlamasa, u hech qachon xolis himmat
ko‘rsata olmaydi. Mir Alisher Navoiy ushbu qit’ada himmatli
zotlarga xos asosiy bir fazilatga diqqatni qaratganlar. Bu
fazilat — to‘g‘rilik. Sarv — tik o‘sadigan xushqomat, qishin-
yozin yam-yashil, barglaridan anvoyi hidlar taraladigan
daraxt. Hazrat Navoiy himmat ahlining to‘g‘riligini sarvga

TA'LIMI
qiyoslaganlar. Demak, himmatli odamlar borki, bu dunyo
obod, ezgulik barglari sarg‘aymasdir. Dahr bo‘stonida ne
o‘zgarishlar, neki tebranishlar sodir bo‘lmasin, ular rostlik
e’tiqodlarida  sobit qolaveradilar. Bundoq qaraganda,
qaysidir pastliklarda shargirab oqayotgan suv kimlarningdir
chanqog‘ini bosar, shu suv sharofatidan qay bir yerlarda
yashillik unar. Bu ham himmat. Ammo Mir Alisher Navoiy
suv yanglig® tubanliklarda egri yo‘llardan harakat qilib,
tinmasdan shovqin soladigan bandalarni himmat ahli qatoriga
go‘shmaydi. Bunga sabab, birinchidan, himmatli kishining
tabiati pastlikka ko‘nikishnimas, yuksakka ko‘tarilishni
talab etadi. Shu ma’noda uni «balandparvoz lochiny ham
deyish mumkin. Ikkinchidan, u zarracha bo‘lsin, egrilik
bilan chiqisha olmaydi. Uchinchidan, u hovligma jilg‘a
singari «afg ‘on» chekuvchi emas. Xullas, hikmat to‘g‘risida
fikrlaganda mana shu haqiqatlarni ham unutmaslik kerak.

Arab adabiyotshunosligida qit’a janri hikmat ham
deb yuritilgan. Janrning ilm-u hunar, axlog-u odob, fazl-u
kamolot jarchisi ekanligi bunga sabab bo‘lgan bo‘lsa, ajab
emas. Hazrat Alisher Navoiy qit’alarining aynan ana shu
jihatini shoirning o‘zidan o‘tkazib ta’riflash qiyin. “Bu git’a
0z qit’alari ta rifidadurkim, bu ham alardin birdir va ta rif
munga ham sodiq kelur” deb nomlangan qit’ada Navoiy
qit’alarining har birini aqlli va dono insonlar rohat topadigan
bog’ga qiyoslaydi. O°‘z o‘quvchilaridan qit’alarning
majmuyini mamlakat, ularning har birini esa mamlakat
sathini egallab turgan, hikmat suvi bilan sug‘orilgan parcha-
parcha bog* deb anglashni haqli ravishda talab qiladi.

'Alisher Navoiy. Devon. Xazoyin ul-maoniy. Badoe’ ul-vasat. T., 2011. 687-bet.

’Badoe’ ul-vasat. 687-bet.

‘Badoe’ ul-vasat. 687-bet.

“Badoe’ ul-vasat. 689-bet.

*Navodir ush-shabob. 689-bet.

%Qarang: Navoiy zamondoshlari nigohida. T., 1985 yil. 99-bet.
Navodir ush-shabob. 696-bet.

Akpam TOLUMYNATOB,
CamapkaH/ JaBnat YHUBEPCUTETU TaaKUKOTHNCH

TYPKYM XUKOAJIAP ITIOTUKACHU

AHHOomauyusi. Makonada mypkym
Xukosinap mabuamu, y3uea XOC Xycy-
cuamnapu xamda 6aduusamuza doup
atipum Myammornap ampogpriuda épu-
muneaH. LlllyHuHeOek, Xukos ea Ho-
gefifia XaHprnapu opacudazau hapkiu
JKuxamnap maxnun xapaéHuda unmull
acocnab bepureaH.

Kanum cysnap: mypkym xukosinap,
Hoeesnna, baduusim, mpurnoausi, Kucca,
bofnaHuw, y3uza Xoc/uKiap, Ha3apus,
MyamMmo.

AHHOMauyusi. B cmamee ocssuje-
HbI rpobrieMbl npupodbl UUKIUYECKUX
paccka3sos, ux crieyughuyeckux ocobeH-
Hocmel u xydoxecmeeHHocmu. Takxe,
brazodapsi aHanusam HayyHO 060CHO-
8aHbl omu4yumersibHble 0CobeHHocmu
)KaHpos8, pacckasos U Ho8erlsl.

Knrovesnble csioga: uyuknuyeckue
pacckasbl, Hogenna, XyO0oXecmeeH-
HOCMb, mMpurioausi, cesi3b, crieyucuka,
meopusi, npobriema.

Annotation. In the article discusses
the problems of nature of cyclic stories,
their specific features and artistry. Also,
due to analyzes, distinctive features of
genres, stories and novels, are scientifi-
cally based.

Key words: cyclic stories, novel, art-
istry, trilogy, communication, specificity
theory, problem.

MasbiyMKH, agaOuETIYHOCINKIA UKKH KUTOOaH H00-
par pomaHiap — AMIOTHS, Y4 KUTOOIaH MOOpaT poMaHiap —
Tpuiorust Ba Oomka Howuap Ownan aranaau. Kuccamap
xamm Ompop HOM OwmiaH atanumm Oapkapop Oyimaca-na,
TMamukauar “IlladitaHar” Kuccacu OMPWHYMA KHUTOO, K-
KHHYHA KHATOO..., OemmH4Yd KUToO ne0 HomiaHrad. SlroHa
Oomr MaB3y ocTHaa yd4 €KM YHIAH OPTHK capiaBxajapra
axpaTwirad, OUp MaHTHK, Oup rosi arpoduaa Oupramni-
TUPWITAH XHUKOsUIap “TYpKyM XuKosuiap” nae0 opHuTH-
nmaétup. By Xomar Maskyp XuKosuiap OaauMATHIA XaM

KaHZaWaup SHIU4Ya KapalulapHM Tako3o JTaau. byHra
C. Axmagauar “YUyn xuxosmapu”, O. OTaXOHOBHMHT
“Oxkmom xaémrapn”, “Omammap wus3naérran Mycrado”,
H.Dwonkynaunar “fAnnu3 xumu”, Y. CynroHHuHr “Xyn”
TYPKYM XMKOSUTAPUHH MHCOJ KEJITHPHII MyMKHH.

T. Xypaes Hosetagapu Typkymu' “Tyuruu”, “Hapuru
yit”, “BeBakt yuum”, “Ypranras kyHrun”, “KyHuimras Tonr”
Kabu capiasxaiap octuja Oepuiarad. Hoemtanapuu y3apo
Munr6onaes GpaMuusicu, KoiaBepca, Xy)axoBy3 KUIIIOFU
Ompmamtupu® Typamm. bapya Bokeamap X¥KaxoBy3
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Kunutoruaa 0ymmd yTmaca-na, MUHTOOMaeBIApHUHT Xa&TH
¥3 OHa KUIIIOFY OMJIaH aJloKaJopIMKIa Kedaan. AHUKPOFH,
11y KMIUIOKJAArd OUp OMJIAHWHI TAKAWPU XUKOSI KAJIMHA[IH.
Hogemnanaru xap Oup capinaBxa pamM3uil Ma@bHO Kach dTajIu.
bupurun HoBeyma “TyHFUY” ne® HOMIIAHAIH. §’36emapz[a
6up makon Oop: “Karra kapBOH KaepyaH ropca, KWIUTH XaM
ymra epran ropaan”. Torm6 aifTrirad ram. YIapHUHT OWTacH
yHYa KUYHUK XaM, yHYa KaTrTa XaM 3Mac. 4 Yrui, 2 Ku3 — )KaMu
6 ¢ap3ann. MuHrOoJIaeBIapHUHT OTACH YHUPOMIH, Ty3ai
aénapHu Kyprauja aKjy XyIIMHU Hykotaaurannapaas. e-
Mak, ouia OOIUINFU TapaKKypy, MAbHABUATHAA EMUPHITUII
6op. Komasepca, Tyrruy — karTa aka Fonub (mpokypop) xed
KHMTa CysHMaii, Xed KHMHH TaH ONIMail yTanu. DHT adnHap-
aucy, y XyzaoraXxam uionmaiau. MHCoH ab3onapuad ogam
YUyH 3apypH KyJ1 Ba 08K OYyiaau, Mus, Ky3 3ca yHIAH KSHHH
Typaau, aeraH y3 dancadacura umonuoO smaiiau. Heraxw,
y HUMauKH HOMabKyJ MII KWJITaH Oyica, oéru onubd Gopy,
Kynmu Oakapiu. YHUHT OKHOATHHU ‘KY3” OJNIura KeiTH-
pud, “mus’na Yitmad xam Kypmaau. MaBkeWnaaH, mapTusara
COOMKJINTHIAH YKAaCHHUHT JKaHO3acura dopmanu, 6oponma-
nu. UIMoH-3bTHKONCK3 smanud. byHmall ogammapHu Xyno
TUPUKINTUAAEK 5Ka3051a0 KYs KOJIQ/IU: IPOKYPOPHUHT OyTyH
ABJIOAM YJaT TeKKaHCK KHPUINO KeTaIH.

Wkxurun HOBea “Hapuru yit” ne6 HoMmmaHaau. YHAa
xaTIaH MabBHO TONMAraH, TYK-(papoBOH SIIAIIHA Op3y
Kuia€Tran 3uénu — Maktad aupekropu MuHTOO0NIaeB XaKkuaa
cy3 6opamu. Y AOMMO HapUTH yWHU Op3y KHIHO smaiian.
Hapwuru yit neranu, yHuHT Hazapunaa, Oapya KaboxamiapaaH
XOJIIM Xa€T Tap3WHUHT y3rada OMp KYpUHHIIN OYIHO, SXIIH
SIIAWTUTaH KOU M. Y SXIIH SIan Ae0 TYK SIIallHu Ty-
nryHapad. Y XaM akacu kKaOu KOMMYHHCTMaH, 1e0 ¥3 yKura-
pu OwnaH cyHrru Buponammira 6opmaiinu. Illynmait xa-
pakTepiu ogaM Hapuru yHHH op3y KWiIHO smaiau. Bupox
Hapuru yit #yk. Hapuru yit — yaunr op3y-xaéniaapu. Kunran
KWIMHIIUJIAH, alJaHraH yYMpHUJIaH, &IFOH OSBbTUKOAWIAH
KOUYMO SIIMPHHAUTAH YH.

Yuurun vHOoBemta “beBakr ynum” ne6 aramamu. YHUHT
Oynnait Hommanumura cabad TonmuOHUHT YnuMmu smac, 6ai-
KA MabHAaBUH MHKUPO3 Ty(hailli OMJIAHWHT Jap3 KETHILH,
Oy omyaja SXIIMIMKHUHT, 93TYJIMKHUHT MJIIU3 OTMaC/IaHOK
MaxB Oynumy 6eBakT yiumanp. OunanuHr 0apya ryHoXJ1apu
Enupun6 TormOHMHT XaéTHHY W3MaH YuKapa . bonamapu
Ba XOTWHUHHHT MOJ-IyHETa XUpc Kyiwmm TonnOnait moxmsa
WHCOHHHHT 0€BaKT ynumura cabad 6ymaau. YHU UKKA aKacH,
CHUHIJIMCH Ba YFUIIApU KYKapTUPMAIH...

Xotunu Caopar Tym kypanu. Tymuaa HUKKU VI, Ke-
JUHU (ydalacu XaM oOpYy-3bTHOOPIM Bpausap) OTACHHU—
Munr6omnaeBau cyara 6epaau. Oiidek (Oom mmpoxop) ora-
CHHM TaH ONMaiaW, yHH (pap3aHJIapUHMHT IOTYKJIapHUHU
Kypa oiMaciuKaa aiomaiam.

Typrurun HoBewna “Yprauran kyHrum” ne6 Homia-
Ha/. XYKaxOBY3HHHI Oapua oJamiapH “IIypojiaH KOoJraH
omamiap”. Yiap xam Qapuira smac. bunmm6-ounmaii Kuiran
TYHOXJIapH 9Ba3ura TWIM KUCHK, MyTe. MuHroomae —
coOMK paiikoM. XaJKi YCTHAaH XyKM IOPHTHINTA YPraHud
KONTaH. Y3 KMILTOFATa Xed GMp AXIIMIMK KUIMaran Gyica-
a, HHUXOATHA u33arTanad Oy kuMca XyrKaxoBy3ra Mysuia
0yu6 onmaau. CYHTpa MacKUJ UMOMHHU Typiid OYXTOHIIAp
Ounan KamaruO, ypHHUra ¥3 HOM3OIWHM Y3U TalWHIIAHIH.
“Ypranras KyHrun ypranca Kyimac” KaGuIHma uml TyTHO,
TyMaH XOKHMJIWTHJa HUMa WCTaraH, HUMa KwiraH Oyica,

veb-sayt: www.tilvaadabiyot.uz
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Iy WIIMHYU KAIITIOFAAA XaM JIaBOM STTUPAAN. XaJK — TOMO-
mabun. V3 TaKIUPUHY IyHAAH “abnax’ omamra TOMIIHPHO
sIIIaiBEPUILIAIH.

bemmnun nHoBenma “KyHumran ToHr” ne0 arajajd.
Ymly HOBeNJIaHU TYpKyM HOBEJUIAJADHMHI Xyrocacu Jie0
KaOysn Kwinm MyMKHH. KyHymran TOHT ogaMjapHH Ky-
3aTSANTH. XaMMa THPUKYWINK WIMHXAAA. Smam ydyH Ky-
pam gaBom HTanTH. Jlexkun “Kanm MeHUHT XY-§ KYpHHHO
Typaauran ToriaapuMm? MeH CysHraH TOFIapuM...” DHIU
uyk. “Tynruu”nan Oonulanran Oedaii3 TOHT KyHHILIUIITA
MaxOyp. bapua kunuuran ryHoxjap sBasura MuHroo-
JaeBlap OWJacuaa SHAM SPKUPAd THHHUK TOHT OTMai[u.
Hacdakar Munar6omaesmap omnacumga, 0amkn XyKaxoBysna
XaM KyHYyIITaH TOHT XaJH-0epH ¥3 YPHUHH OK-OHINH TOHTTA
Oymarud 6epmaiiau. .

Munroonaesnap y3nmapuHu Xy[Ao UOFNAIIAM. Y3Hra
WIIOHUIIY, apTusra UIoHunyiy. Jlynéna Y3MHUHT UKKH
ofrumaH OONIKAa TasHY XaM, IYCT XaM WYK Ae0 smamiu.
Bopurn Tan omummanu. OKnoaTaa aBIoAIapUHUHT KOJITaH-
KyTTaHH SHA YII1a XaJK THMCOJNHTa aiaanu6 ketnmau. “bu-
TaéTraH aBJIOJHUHI CYHITH KU3M~ 3apHUTOp OEFHUra Kus-
JIUTaH HapCcacH MYKJIWTH OOMC “OXUPTH KYHFHPOK 'Ka Oopa
OJIMa/IH.

TypkyM XuKosutapjia XapakTep XKyJda SXIIN HIIaH-
raH. bup xukosira curmaran (UKp, BOKeanap pUBOXKH HK-
KUHYMCUAA M34YMI AaBoM 3TTupmirad. KuroOxonma mas-
Kyp HOBeJuIajap KOMIO3MLUS KUXATUAAH MYCTaKHUJ acap
Kabu Taaccypot yirorca-s1a, Oup omsa Qoxuacu TacBUpH
Oepunraniauryd OwinaH anoxupaimuk kacd stamu. Typkym
HOBEJUIANAp CIOKETH MypakkaOnuru Oouc YKyBUM Xa-
pakTepiap MOXHMATHHH OCOH TYImIyHHO eTmaiinu. Uxk-
KHHYH OOp CHHYMKIA0 YKWTaH YKyBYHM HOBeIIIamap Oup-
OupnapuHuHr Xapakrepiap (MuHrOojaeBIap)MHU OYHII
acocura KypwiraHuHu mnaiikaiinn. Bynmail yciny6na Xukos
é3nm anabnuéruMmsaa SSHrMK. Maskyp acap IyHHUCH OH-
JaH XaM axaMUsSTIUAND.

AnabuéTmryHoCnuK/Ia KHYHUK XUKosutapra, 0ab3aH Oa-
JUMH MyKaMMall XUKosjIapra HucOaraH HOBEJJIAa aramMacH-
HY WIUIATHII XOJNaTiapu MaBxyl. Macaiad, HeMUC aja-
ouétmynocu ['€re: “Hoesemna cooup Oyrean, ky3 Kypuo,
KY10K sauwummazan eoxea. Mana uty Hogennanune Moxusmu.
Tepmanusoa “Hogenna” O0eb amawiaduean Kyn Hapcanap
acauoa Hogeuna smac, banku Oop-uy2u Xuxos éKu ulyHed
yxwaean Hapcarap™, — ne0 HOBEIUIa XAaHPH XyCYCHSTIA-
pu, Oaauuiinurura pTHOOp Kaparaad. MyHakkua Y. Hop-
MaroB HOBEJJIa JKaHPU XYCYCHSITIIapH XaKuja Cy3japKaH:
“... OYHOaH Xam myxumu, acap 6aepuHu U4OaH HypIaHmupuo
mypean, KaiOuMusnu aap3aea conaoucan myeéH é3yeuunu
KVJea Kanam onuuiea yHOaean uuky oup 0apo, éHuk uixom,
maxopam acapea axcud oup sxcozuba oaxw smean’’, — ned
alfHaH HOBEIJIAHWHT Oajuuiinurura umopa Kuiaau. dakar
0aJMMIIMKHUHT Y3 JKaHp TaOWaTHHK OeNTHiIaMaciiuTi Xed
KHMTa CHp dMac. YHaa 0aJuuil MyKaMMall, UMK XUKOs —
HOBeIJIa, ypraMuéHa E3WiraH HAaCPHWHI KUUYUK KaHPH —
XHUKOS (KHIMK XUKOS — HOBEJJIA JIETaH Kapaml XaM MaBxKy/)
JeraH KyH Oup Kowmanm kenTupud umkapamw. Llymnait
9KaH, aJabUETIIYHOCIMKAA XQKMHUIaH KaThu Ha3ap, YTKUP
CIOKET, KyTHJMaraH OypWJIMII, KEeCKHH 3HJIMATIAp, JApa-
MaTu3M acocusa KyTHJIMaraH e4uM OWJIaH XOTHMaJlaHyBYH
acapJiapra HucOaTaH HOBEJIJIa aTAMACHHH KYJUTall MaKca/ra
MYBOGUKIHP.
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bupox roxopuaa taxyina kwinaran T. XKypaes Typkym
HOBeJUTa (KUTOOMA ITyHIal HOMJIAHTaH)mapuaa OyHmald HO-
BEJUTMCTUK XyCYCHSITIAPHH KypManMu3. “Xuxos Oeeanda
oupunyu eanda acapoa 6aén KUIUHeaAH 60Kealap Musumu
omac, 6arku yHOa Apamuian Xapakmep Ky3 010umusea
xenaou”™, — neiign M. CommxoHoB. XakuKaraH XaM Owus
“HOBeJIIA  IApHU YKUP SKaHMU3, YH/Ia U34KJI BOKEajaap THU3H-
MH WYK. Bokeamap Munr6omaesnap yit-xaémmapuaa Keqaau.
Acap KaxpaMOHJIapH XapaKTepura xoc Oapya Kypruiukiiap
KY3 YHrUMuU3aa rapnananand. MuHroomaeBiapHUHT MUHT-

IT. XK¥paeB. Acp tykkan omamiap. T.: [llapk, 2007. 44-94-Getmnap.

TA'LIMI

GanoeBylap SKAHINTY OWAMHIAIIANW. Acapiapia pyxui
KOH(IVKTHUHT YCTYHJIWK KWJIMIIM CaXHAaBHUIUIMKKA YPHUH
KOJIIMPMaid, MOHOJIOTHK TACBHPHHW OOINI IJIaHTa KyTapaju.
By xycycusiT Xukosutapra Xoc TaBCU(QHMHINKHH KeJITHPHO
yrkapaau. O0pasnap xaéTuaa naBp yuyH KU3UKapIIH, STHTH-
JIMK CaHaJIaJNTraH BOKeaJap, XaTTH-Xapakariap ce3niIMaiIu.
[y Ba Oomrka >KHXaTIapWHU XpcoOra omud (XuKosmapra
yMyMHuii Oup HOM Oepuiica), ymly acapiapHu ¥30ek agadué-
TU/A TYPKYM XUKOSJIAPHUHT SIXIIN Oup HaMyHacH cudaruia
9BTUPOQ ITUII MYMKHUH.

2. I1. Exkepman. I'ére Guman rypunriap. // «XKaxou azabuétm» sxypuams, 2013. 1-com. 117-Ger.
3Y. Hopmaros. Hosesta Garpuiaru TyréH // «Y30eKHCTOH aaabuéru Ba caHbarth» raseracu, 2012. 14-mexalps.
“U. ConmkoHOB. X03UprH ¥30eK XUKosicH // «Y30ek Thiu Ba anabuéru» sxypHanu, 2012 ium, 4-con. 17-6er.

. Hapruza UMOMUWOOUHOBA,
Y36eKkncToH MuUnnum yHMBepcuTeTn YKUTYBYNCH

XUTOU TUNUOA BOFNOBYUIIAP TACHU®U

AHHOmMauusi. Makonada Xumol
munudaeu  6ofriogyunapHuUHe — Kemub
YUKUWU, puBOXIaHUW Xycycusmiaapu
xakuda cy3 topumuneaH. Myannug
bupukmupys, 3udnos, alupys, Cco-
nuwmupys, makcad, cabab, wapm,
mycukcusnuk, Kuéculi 6ofrnosyunapHU
mucorsnnap opkanu myuwyHmup2aH.

Kanum cysnapu: 6ofnosyu, ép-
Oamyu cy3, Hucbul cemaHmuka, Mop-
¢poroauK.

AHHOomayus. Cmamabsi nocesiujeHa
u3y4yeHuU chopmMupos8aHusi U 0COBEHHO-
cmeli pazsumusi COt0308 8 KumaliCKOM
sA3bike. Aemop 06bsicHsem CcoeduHU-
mersbHble, npomusumesibHble, pasde-
flumernbHble, cpasHUMesbHble, yese-
8ble, MPUYUHHbIE, YCrosHble, becripe-
rnsmcmeeHHble,  cornocmasumesibHble
CO03bl KUmMalCKo20 s3blKa, Mpueodsi
MPUMEPbLI 8 UX UCMOb308aHUSI.

Knro4eeble cnoea: cows, 8crio-
MozameribHble crioea, cpasHUMerbHasi

Annotation. The article examines
the formation and characteristics of
development of the conjunctions in the
Chinese language. The author explains
the connective, adversative, separation,
comparative, target, causal, conditional
and unimpeded conjunctions of the
Chinese language citing examples of
their use.

Key words: conjunction, auxiliary
words, comparative semantics, morpho-

logy.

cemaHmuka, Mopgoroaus.

BornoBunnap Xo3upru 3aMOH XMTOM Tuiauzaa €paam-
YH CY3TapHUHT MYCTaKmI TapMoru xucoOmananu. Illynra
KapamacjaH, ylnapHU OOIIKa cy3 TypKymJapHIaH ajoXuia
XO0JIIa TACaBBYP KHJIHMII KUHHH. 3epo, ynap y3apo OoFiaHraH
0yuO, OMpraTuKaa UIDIATHIIAIH.

Ipodeccop [LIT.OImuar XUTOU TUIUAATH
OOFNOBUMIAPHU TAAKUK KWINO, IIyHAaid ¢€3raH sau:
“BOFJIOBUMIAPHA pPaBHII Ba ONJ KyMaKuujgapu OwuiaH
Ku€cnmam MyMKUH. XaTTo ylapiaH, yMyMaH, axparud
Oynmaiiuranaex Tyronan’”!.

XUTOW THAM OOFIOBUMIAPHHUHT KEIHO YHMKHIIHN Ba
PHUBOKIJIAHWIINTA HA3ap Talulacak, yiaap OnJ KyMakduiap
Ba paBHWIIAaH scairaH IoKjJamajap OmimaH damOapuac
OoFMMKJIUTHUTa TYBOX OYiamu3. By aca GofFioBumiap Ba oJij
KyMakuuiiap ypracuaara GpapkHyd HyKoaummra oiub kemuo,
KYNTUHA TaJKUKOTYHIIAp alipuM I0KJIaMaliapHy OOFI0BYHIIap
TYPKYMHTa KHPUTTAHUHH XaM TYLIyHTHPA/IH.

Y6y mMakonana XUTOW THIMIArd OOFIOBUMIAp XaKHUIa
(uKp FopUTaMm3.

XuTtoi TuaNAa OOFIOBYMIAP KUICMAaH CEMaHTHK Ba MOP-
(doyoruK JKMXaTAaH Y3rapMaciMK XyCyCHsTHra sra. Yjiap
COJIa rar TapkuOuaaru yromuk oynaknap, cy3 Oupuxkmana-
PH XaMza KyIIMa rarjiapHu y3apo 00fnad TypyBuH EpaaMyun
cy3napaup.

[lymapman kemu0d YHKKAH XOJNga XHTOW THIMIA
OoroBuMIap acocaH 3 rypyxra OyinuHau:

1. MabHocHra Kypa XOCHJI OYIIyBYH OOFIOBYMIIAP.

2. Ty3nnumura Kypa Xocui1 0yiryBan OOFIOBYMIAD.

3. Kymmanmwmumura — kypa xocun  OymyBumn
OoFmoBUIIIAD.

MasHocura Kypa Xxocun 6ymyBun Goroumnap? 9 Typra
Oynuuagu. Xap Oup Typ Y3WHHMHT CHHTaKTHK XYyCYCHSTHTa
ara.

Bupuxtupys 6oraosuniaapu: flhé, Fbing — Ba, xam;
1 H.érqie — Ba, wynnnrmex; AMH. o . Jf Hbudan.
- bingqie, AMY. o o M Hbujin. . . érgie—nadaxar.....
Oanku, Ha(hakart.....OMpPOK.

by OofymoBuMiiap TAlHUHT YIOIIWK OYiIakjapud Ba
OoFfJIaHTaH KylIma ramiapaa UiuiaTuiajim.

1 REREEEPMER.

MeH ¥KyB XOHacUra KHTOO Ba pacMIIM >KypHAJ YKUIITA
OopamaH.

2. Jlreathsg 1. JFRlea 4T,

VenuM annakadon 15 émra TynraH, my GunaH Gupra,
KHM3UM XaM ayutakadoH 10 émra TyraH.

3. RAIFFREARS I DGE !

MeH XUTOM TWIMHU VKUIIHK JaBOM OTTUPHIIHU
XOXJIaiiMaH Ba Oy KYTMMIaH KeIai.

e-mail: til@sarkor.uz
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TALIMI

3unios 6oraosunaapu: {Hdan, {2 &danshi, 7] /&keshi,
SR1Mranér — aMmmo, ekuH, OUpoK; N AEo o o IMA= bushi.

o o érshi —»smac......OupoK.

By OofioBumiIap XaMm TalHUHT YIOIIUK Oyiakinapuia,
[IYHUHTIEK, OOFJIaHraH KyIlMa rariapia HiuiaTuiaim.

1 I i XA 4457 AR ANRITE 2 U

MeH Oy MCMHHM SIIATTaHMAH, JIEKHH YHUHT KMMJIUTHHH
OnIMaliMaH.

2R BRI TARZ IR, AR A R B O

Taxpuba Kj'ln Mapotaba MyBa(i)(baKI/mTcm SIKYHJTaHTaH
Oyica xam, ynap y3iapura OyiaraH HIIOHYHN HYKOTHLIMAIH.

3. WEFWR, R ARIER Z AT 4 .

MeHn cenra épaaM OepUIINM MYMKHH, JIEKHH HHMa
KWIHIIAM KEPAKIUTHHU OMIMaliMaH.

Ailinpys GorgoBumnapu: Bthuo, 0 huozhe, iL/&
haishi — éxwu, 6ankm; BLE . o o ok #huozhe. . - huozhe,
/. o o IL/E hdishic o o haishi—éku.....8ku, 6anku.....
OaJKH.

By OofioBumiap xaMm TamHUHT YIOUMIUK Oyiakmapuiaa,
ITyHUHIEK, OOF/IaHraH KYIIMa rariap/ia HlaTiam.

1 R EFHEREEE SRS,

Men KeUKYpYH pacMii rasera VKuiiMaH €Ku MaTHHU
TaKpopnaHMaH.

PR - AL B I PRI ?

CeH KEUKYpyH TEJIEeBU30p KypacaH €EKM MAarHHU

Takpopiaiican?
AFATE A2 P EIE M) -
Y nykonra OopaguMu Exku moyrara, OyHH MeEH
OmmmaiiMaH.

Cosmmmrupys 6oraoBumiaapu: WH. o o Nragus.
o o 26, MR, . o HAragud. . o name — arap... y
xonga; NAte o o HisEbushio o o jiushi, Ao o o 1f
#&bushi. . . bianshi — arap .....y xonza.

By OGOFIOBYMIAp TalHMHT YIOIIMK OyJaKiapu Ba
OOFNaHraH KyIIMa rariap/ia KyulaHIaau.

L SR IR AR A . A — A

Arap Oy kuTOOHHM Mypakkab ne0 OwiicaHr, y XoJjua
OolKacura ajaMariT
AR TR AR — e R B i

2. WRARLESS
A2 1.

Arap CeH KUTOOMaH sXmuiaad H3JacaHr, y Xolja,
anbarra, y3HHr yayH poraanu 6 KJ‘IFaH Hapcana HI/I TOIIacaH.

C RARAREMUE R . AMRE AW ?

Arap CEH XaTOJIAPHHTHU TyfppmonMacaHr, y X0na
KaHJail KWin0 YCHUIra spuIIacas?

Makcan Goropunaapu: A wei, AT weile, NHIE
weideshi, PA yi, UME yibian — yuyn, makcaguza.

By OormoBummap dpramraH — KymMa
KYJUIaHUIaau.

1. REBAES LA AR LG EER L.

Kefinnuanuk xaétu sHaga XM OYIUINNA YUYYH XO3HUP
XaMMa THPUIIKOKIHK OWJIaH WIIUTASTITH.

2. WIRUCRIEH AR ZE I DE

Men 0y cadap [lexkuHra XuToil TWIMHU YPraHUII yIyH
KEJIJIHM.

3. EWHE NI NREHFEZ LS. K

Maiik xympok Imyn unuiad Tomud, yid, MamirmHa COTHO
OJIMIIHN YUYH THPHUIITKOKIUK OVJTaH UIILIASIITH.

Ca0a6 Oorsmosumnapu: [K yin, K4 yinwei, EE?
youyu, A T weile — uynku, caGabuu, Tydaiinm, yuayH;
HNeo o o ATLL  yinweio o o sudyl, HTo o o .ﬁ‘ﬁ
youylls o o yinér — 9yHKH......ITyHUHT YUIyH.

By OornoBumnap, acocaH, 3pramraH KylIMa rarapaa
HIILTATHIIATH.

L RN AEB N A sEales 7.

rarrapaa

o

veb-sayt: www.tilvaadabiyot.uz

Anvaman  Oepm  Emrup  Ermaramnura - cababmm

ca63aBOTJ1a HUHT XaMMACH CapFaiin0 KeTau.

VHE BRI 7L BTBL RS & P TR

YKyB XOHACHa KOHMIMOHEP Oy3WIMG KONTaHIHIH
cababmu yKyBamap ;:[e% 3aJlapHU OUM0 KYHHIIIH.

. 3. DUHBRE G T .ﬁ:iﬁﬁiﬂ’]f@ui&ﬂéi
L

XuTOWHWHT nOyHEMArd YpHH OOpraH capu OpTHO
Oopaérranu cababiu XuToi THIKM OOpraH capu oMMmanamuo
OGopMoKIa.

Ulapr GornoBunIapu: % yao, #F ruo, i ting, EE&
yaoshi, % rudyao, fM#R tingran — arap, Gynran xonna;
4l — rigud arap, M tangshi, {40 jiara — arap, Taxmun
kuynca, BEZR jiran — momomukw; /2 jiushi — arap, xarTo;
BI{E jishi — xarTo, arap, iyn Kyinnca; HEL 7hiyao arap
daxar; Wo o o M rae o . zé, BJE. o o B yaoshi.
o o ma, WA, o o P4 rigus. . . name — arapaa...y
X012, R, . . TR jirdn. o o yushi — arap.....yHuaii
6ynca.

By OormoBumnmap dpramraH = KyIIMa — ramiapjaa
KYJUIaHUJIaIH. ) R

L BRRMR—E L. AU 2 T AT
BN,

MopomuKkH, CeH OOPHINMHT KepaK dKaH, MCH XaM Xed
HUMa JeMaiiMaH, OMPOK CCH, an0arTa, SXTUET OYIIUIIMHT
/4

IIapr. )
" PR BNZAE AT X LA
o

2. RERZRA

CeH 1y MakTaOHUHT YKyBYHCH DKaHCaH, Oy epHUHT UH-
TH30MUTa PHOS KMJIUIIMHT Kepak.

3. BIAEZ A — s AN T

XarTo yKUTyBIM XaM Oy HMepOrIH(pHHM TaHUMACIHIHU
MYMKHH.

Tyeukens Gornopumaap: i sul, AR suirdn, R
i jingudn — Gynca xam, rapun; Q}J\zong %Wﬁzongran
WEH nipa — maiinm, 6ymea xam; Ho o o B sul. .
. Tan, B, o . 15 suirdn. . . dan, R, . . A
R suiran. o o keshi, 2. o o (A2 jinguin. o
. danshi — 06¥nca xam.....JIeKuH, rapyu.....0UpPOK.

By Oormopdmmap oSpramrad  KymMa — Tamiapaa
KYJUIaHUJIaIu.

1 EUIRIAEAE T B A b . w5 Al
. WA,

Xo3up smaérrad XoHuM MakTabmaH Y30K Oymca xawm,
JIEKMH WKapa XaKy ap30H, anoq)-M XUTH XaM EMOH DMac.

2. WA S BT B AR P !Hﬂ% ST -

lapun xamMMma HapcajgapuHu coTHO 000puO O¥ica xam,
0Ta-0Ha (Jap3aHMHI 1ABONATTHPHILH Ke

Kuécuii 6orsopunnap: 14 xiang, %1% hioxiang, 1/j
B fangft — xymma; WIE ratong —xymmm, ryéxm; 5 H yuqi
— -nan kypa; 5. o o MY xiang. . o shide, iffi.
o BIHY fangfi. o . shid — xymmm, ryé; IF15. o « —FfF
haoxiang. . o ylyang — Xyaau...Oup Xui.

By OormoBdmmap XaM Oprairad KyoIMa Tariapia
KYJUIaHUJIaau.

1 5HUABAVETEF R T A AT 2 A

Vnapuu pakubnap geranfan Kypa, AYCTaap JeTaHu
TYFPUPOK OY1au.
LU A st A UNTETE &

2. RRERa#. H5H
e, 7 AT

KyH kyna vccuK, y30KIaru omxonara Ooprauias Kypa,
V3UMU3HUHT ETOKXOHama Te3 TaWépiaHaguraH JaFrMOH
CTaHUMU3 AXITHUPOK

3. AV 1%11*393M‘$%Z

MeH y kabu UII TyTHIIHU XOXJIaMaiMaH.

E
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Tysuaummra Kypa xocua 6yaysun GoraoBumaap’ 3
Typra OynuHau:

Comna GOFJIOB‘{I/I.Hag J¥bing, JF H. binggie — Ba, xaM
wynunraek; {2 dan, {2 2danshi - ammo, GUpoK, JeKuH;
huo, B{#huozhe — éxn, éxyn; A wei, KT weile - yqu
A yin, K~ y1nwe17qu1<1/I cababmu; Hyao, L Eyaoshi
— arap arapja; H sul, B8 sulran — 6ynca XaM, Tapyu;
xiang, ZZ}{% hioxaing — Xymiu, CMHrapH.

Conna OofmoBumIIap, ogataa, Oup OVFUHIN €KUM WKKH
OYFUHIIM CY3apaan noopar 0yaanu.

1. ﬁTLﬁ%%MIW ENEERAE L) LK LA
BIEZ %

Kusu 5bTHOOPHHN HIITa KAPATHIIN Y4YH KapHs YHUHT
yiura 6opu0 yit niiapura €pram Gepapau.

2. ﬁT Pt RZHMENS ﬁ¢l

XWTON TUIMHU YPraHUII YUyH Kyaa KYIT XOPHKIHKIAp
XUTOUra KEJIUIIAIH.

3. WAIZRREN TIRIE.

V Ba3H Tanuian Makcaauaa TYIT eMaiin.

Mypakka6 (kymma) Goraopumaap: %. . o LIHY
Xidng. . o shide, T - 1'U~EI'J fangfa. o o shide —
XYIUIH, TYEKH; B. . . #ﬁ— xiang. o o yiyang, W[,

o o —FF rOténg. . o ylyang — XymI.....-J€K, ..... Ounan
Ooup XuiL.

Kymma GormoBumnap ¥y3muma WKKH EpHaMyu CY3HU aKc
STTHPAIH

1. EL%@T@E%E FEo

By ep Xymin Y3uMHUHT yHHMIaruIekK.

M AGIRIZFEIE R . BRIk — 8

VY cenaek akun Oynmaca-ia, OMPOK CEHra yximaran
XapakarJaH.

3. REMZWRAS—HH.

OcMoHzaru OymyTiaap i€ Kop KaOH OIIIOK,

BoruoBunan Gupankiap: o o o U yaoshio .
o hua, Wi, . o W rogud. o . hua — arap.... y xonza;
1Fxﬂl]o o o I jidrte - o shi — arap, uryHnai 6ynca A
Ho o o i ?ﬂlylnwelo o o yudngu, HT. o o &l
youyuo o o yuangu — mry cababra kypa, cabadu.

bornoBumim Oupiukinap épaaMyud Ba MYCTaKWI CY3
TYPKyMIIADHHH ¥3Ha aKC STTHPAITH.

1. BB R R A %bﬂ]ﬁdﬂ%%/\l

Arap sprara 00-xaBo sxuu 0yica, 6u3z 60Kka Oopamus.

2. BRBFANE. IR — 2% LR

Arap THPHIIKOKIMK OWIaH YKHCAHI, CCH, aybarta,
YHUBEPCUTETTa KUPaCaH.

Kyananuanmmura kypa xocuJi 6y1yBuu 6oraoBuniap?
3 Typra OynmuHaIH:

SIkka OoraoBumaap: Al hé, 5 yi — Ba, xam; U\@
yibian, & hio — yuyn; I f# jishi — xarTo, arap; IR zOngran
— rapun; 1%, o o UMY hioxiang. . . shide — xymmm;
wFE. o o —Hf rut(')ngo o o ylydng — Xymuu, ryé.

By GofnmoBumiap MycTakua XOJJa HIUIATHIATH. Yiap
Oormka OOFJIOBUMIIA g6HnaH KYTIAIMANTH.

L R

VYKUTHII Ba TaJKUK KA.

2. HEARL R

Omax Ba OMajCH3NIUK — Oapu TaxpuOa OpTHIIHMIa
cababum Oymaau.

3. B RERIFH

Arap coTHO 0JIMOKYH OYJICAHT, SHT SIXIIUCHHU COTHO OJ1.

TALIMI

4. BEREMIHERILE.

Arap Gopazuran Oyiicax, 5pTapoK OOpaiINK.

REF IS L, s E IR .

CeH arap JIMKKarra ca3oBOp JKOMJIapHH KYPMOKYH
Oyuncanr, [lekunaa ymap Kyzua xam KyIi.

TakpopaanyBud 0OFI0BUMIAAD: Bo o o BY hud. -
. huo, jZ% . B{#H huozhe. . - hudzhe, if/Z. .

T\m haishi. - . haishi — éku.....éxku, OanKu.....0aIKH.

TaxpopianyB4IH OOFTOBYIIIAP OP XMIT OOFIIOBUMIIAPHUHT
KYUIMIHIIHIAH XOCHI OYau.

1. RECES KRR, 8i#EHR ETFR. 4617,

CeH OyryH TYUUIMKIAH KCHHH KEJICAHT xaM Oynamu,
spTara spTanad KeIcaHT XxaM Oymaau, hapKu iy

2. SRMLEEBEHBRE. HIE $A B, )
BITHE. BB

ByryH keukypyH KkuHora 6opamu3, Ousnap Exu aBrodycra
YTupamu3 €k MaruHara, GapKu Hyk.

Kypr oOormopumaap: K. . o #ym. . . gu -
qyHKH; %o o o A yao. o o na-arap...y xomma; .
o o {Hsulo o . dan — rapum....6upox; HNH. . . TH
budin. . . érqie, M. . . FHbujin. . . binggie
— mnadakar.....6anku, Haakar.... IIYHUHTIEK; AE. o
o TMisEbushio o o érshi — smac....0amkum; ANHEe o o Bt
f&bushio o o jiushi — omac....aitman; K N. . . FTLL
yinweio o o sudyi, Nfl. . . ATPL weide. o o sudyi
—  YyHKM....myHuHr  yuayd;  FTlle o .jjsuoylo 0
- yinwei, bl o o HTsuoyl o . o youyu — Goucu
wyHaaku.....; Wk, . . 4 ragud. . - name, iR,
o o Nragud. o o z€ — arap....y xomma; B8, o o A4
jirdn. . . name — MOZOMHKH.....y Xomja; B k. o . {H&
sulrdn. . . danshi, %K. . . IMsuirdn. . o ér, L& .
« o {H/&jinguin. . . danshi — 6ysca Xam.....0upok, rap-
YH.....ONPOK.

Kydr OornoBumiap Typau Xuil OOFIOBYMIAPHHHT
KY I IEH > xocpm 6yna;u/1

1 ABAE B gz E T H SR .

V nadakar paCM YU3UIIHU SXIIA KYpaau, OaiKu SXIITH
YH3aIH.

2. ARAME B RS T H

VY Hadakar yHUBEpCUTETIa KUPraH, OAJIKK YeT dJI1a XaM
VKHraH.
3AMBIR S YDGE . T HIRIRIR B 2 3 DUE .

Men Hadakar XWTOW TWIHMIA TaMPHIIHE OWIaMaH,
63.]'[1(1/1 MCHUHI' CUHIJIUM XaM XUTOU TUJIWAA ranvpa ojagau.

4 ARMESMHEIR, R — SR 4.

Arap CeH HUMTHXOHJA HIUTHPOK 3TCAHI, 3PTapOK
pynxaT;[aH YTULINHT JIO3KM.

5. At RAGE A B A IS GE VS TIR

VY xap KyHH YKuUI xaKHz[a 3Mac, 0anKu YUUH-KYITH
XaKuaa yunamau.

Xynoca KwimO aTranga, OOFIOBYMIAP MXKTUMOUH-
cucuil  acapiapia, UIYHUHIIEK, WIMHH Ba Oaxuuit
amabuéraa kKymiad uiuaTuiagi. 3aMOHABUH XUTOW THIHIA
yJlap CHHTaKTHK aJIoKa BOocuTacu cuarujia MyXuM axaMmHsT
KacO dTanu. YmapaaH cofjia ramiapaa XaM, KyIiMa rarapaa
xaMm (oiiaTaHUIIAIH.

Xwuto#t Tunuma OorimoBUYMIAp HadakKaT TarIapHUHT
TY3WJUIIK, OajKu yJapHH TYFPU, Ma3MYHJIH Tap3ja
Tap)KMMa KWJIMHUOIKAA XaM  MYXUM Basudanu
Oaxapanu.

TLILIImuar. OnbiT MaHIZAPUHCKON rpaMMatuku. Biaausocrok, 1915. C.397.
*T.I1.3anoenko. Xyan Ulyun. OcuoBbl kutaiickoro si3bika (OcHoBHOM Kypc). M: Hayka, 1986. C.38.

3Vwa maun6a, C. 39.
*V1ra man6a, C. 40.
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«Hoshiyadan tashqari»

OHAHHMHTI CY3 XAUKAJIN
«Ana6uéT» (5-cund). Y30eKncTon Xaak é3yBuncn YTKup X0nmmoB.
«lyHEHMHT HILIapW».

Aoabuémoacu sme mykaddac obpas, wybxacus, Ounadup. Ysbexucmon xanx ésysuucu Ymrup
Xowwmosnune «Jynénune uwnapuy Kuccacu Y30ex onanapu wiavHuea Gumunean 2y3an Kacuoa oeiui
MYMKUH. 3epo, €3yguunune y3u xam acap basuwnosuoa «ynéoacu xamma onanap gapszanouea myrnocabam
6006uda bup-oupuea xncyoa yxuaiouy, 0ed mavKuoaaou.

Kucca 33 xuxosoan ubopam. Xap oup xuxos oup-oupunu MaHmukaHs 6a MasmMyHaH myaoupubd 6opaou.
Acapoa Ona nughoxnu Evon Kypadu, uHokaukHu yiyenatiou. Yenu yiiea keimazynua 6edop mypaou, K3
' rommauou (“Tyw”). Becona 6onanapuu xam scon ounudan cesaou. Mexnamoan op Kunuuhu EMOH Kypaou.
Mexnamuu, xanonauxuu, nokauxkuu yayerauou (“Uxxku agcona”). Ona coznuzuea kamma 3uéH Keamu-
pub 6ynca-oa, 6onacu xaémunu caknrab xonaou. Tabubea bopaynua, oé2unu cosykka onoupaou (“I'uram
naunok”’). Ona HOHHU 0EKOCMU KUTUWIHU HE O2UP JICUHOSIM, IHe Kamma 2yHox 0eb bunaou (“‘bona iiueucu”).

Axacu 6a ypmoxnapu anoauieanod, cuH@oowu myxmam, Kypcooul Oycmu 8a CegeUlUCU XuéHam
Kuneanoa Ona ¢pakam ¢hapzanou énuda oapouea manxam 6yraou. Illynoa xarbunumne syimam Oocean
Kaiicuoup oypuazuoa oup wyp tiunm smaou: « Pakam ona y3 bonacuea xeu KauoH XUGHAm KUImMaiouy.

Hna oup scuxam: Ona xamuwia Oup XaKxukamea — oHaHuue EMoHu dyamaciueuea uwonaou. Macanan,
cungoowu, npopab Oyiud — maxaiianune Ooueauyacuea aianub, dbocap-mycapunu OUIOIMall Koiaou.
Oxupu non smub xamaiub xemaou. Ona yHuHe oHacuea oanda bepadu («Kynemum cesu6b mypubou.
Tyxmaeoti spma-unoun ket xoradu. Tyxmagotiuneus Kandox axwu 6onaxuly), Gynoan sca Yeaun pan-
orcutiou (Huma, ¢gpon ousncusmu? Kynuunuxnune xaguea xuénam Kuniean KaiioOHu Makmab ymupuocusy).
bupoxk ona y3 xakuxamunu aiimaou.: «Onacuoa vuma eynox? Kon 6ocumu 6ynca, spmaza nyg smub oymanad kemca, uiyHea CyrOHaAcaHmu?
Ona-xy 6y...». Exu Ouuaun decanu Xypunu — uaiigosuuni 2azemaza ypub wuxmoxuu 6yneanda, Ona ynume énumy onuwunu cypaiou («Kyi,
Gonam, wiynu ésmaii Kys Koacuny). Yeunnune scaxau uukaou («Kusuxcus! Kaiicu kynu Xypunu y3uneus xaiioab wobopeanounaus. Inou
énunu onancus. Kum ysu y! bumma xapomxyp uaiixosuu-oay). Jlexun Ona sina y3 xauxamunu aiimaou: «bonacu 6op-a, bup smac, uxkuma

Hopacuoacu 60p-a, Yeaum».

bup cy3 bunan atumeanoa, «/lynénune uwnapuy — Onaza cyzoan Kyuunean xavuxan. by —wy naimeaua Ona xakuoa Kanua cy3 atmui-
Macut, xap Oup KyHeun yHu SHeunauu MyMKUHIUSUHUHS Y3U2d XOC ucbomu xamoup.

YTKup akara ¢y3 HILIATHII MAaX0PaTH OHACU/IAH YTraH
Esyeuunune pagurxacu Yamacxon Xowumosa o6unan cyxoam

— «JlyHéHHUHTI HIIUIADW» KHCCACH OMyIaH OOFJIMK XOTHpa-
JIAPMHIU3 KYMYMWIMKKA KH3UK. ACAPHMHI €3WJMIN KapaéHu
XaKu/Aa OWJIraHJIAPUHTU3HY €Y3/1a0 OepcaHrus.

— EsyBun ykyBumiuk naittiapu — 1962 iinnna «CeHra oHaKoH»
JCCECUHM €3Tannap. I711/1J1J1ap OYiiN «OHAM XaKMHU aJI0 STHIINM Ke-
pax”, meraH yil KYHIINAAH KEUraHUHM Cabi-XapakaTiaapuIaH ce-
3MII KUHWH SMacy. Acap aHa 1y yiinap, Oakapuiras Ba yiarypol-
MaraH op3y-Makcauiap ngojaacu.

1980 iinnn kaiinonam tycaraan Badot dTamnap. Anub OyH-
JIaH JKyJa KaTTHK M3TUPOO YEKKaHJIapH XalHd XaM Ky3 OJIIUMJa.
lycu3 xam yTa TabcUp4aH omaMm sSHaga Mabioc, XaémyaH OYauO
konranawiap. Oxupu Abayradgyp Pacynos, Baxomup Fynomos
6wran macnaxaniamu6, Criokakka — ONOK Xyka aka JeraH 9CKH
KaJpAOHJAPUHAKATA YUKUO KeTHUIAW. “J[yHEHUHT WIIIapu HUHT
nactiaabku 606mapu yia epaa é3uiraH.

Acap aBBaiTHIIApU KaOu Te3, MMAAT OwiaH €3WiraHu Hyk.
Xap Oup XHUKOst MyCTaKuI acap cudaruia TyFwirad. bynna arokmm
monpa 3yndus OMaHUHT XaM KaTTa Xxuccanapu 00p. AcapHUHT Ou-
puxun 606mapu “Caopar’” )xypHanuia YUKKaHaa, 3ynus omna E3ys-
Yyyra Karta pyxui nanaa oepranuap, Oy xKyaa Xy acap Oy TUIIIHA
tabkuatarannap. JXKypHai aca KuccaHu coHMa-coH 6ocud GopraH.

Kuccanunr sHr oxupru caxudacy KaHaai €3mirani XaMoH K3
yarumaa. baxop sou. Kedacn MomMakainIupoK TOBYIIHIAH YHFOHUO
kerauM. Kapacam, xonazna agacu iyxinap. AiiBonra unkaum. Coat
TYprAaH yTuoau. Hapurn xoHa smmruian YMpoK HYpH TYIIHO Ty-
pubau. Kupumra TopruaauM. Yot KyiauM. AHYa UKKAIAHUO Ty-
puo, sk onaura keaauM. CeKuH nukapura KUupuoO sKuH dopcam,
ann6 ¥mrnasnrwnap... Kypku6 keramm. “Huma 6ynmu?”, necawm,
nHAamMail yukuO keramiap... K3 émm Tomran caxuganapau 6enx-
THEP YKUIUM. S"Ku6, iurad rodopaum. By “Oitn MeH KelnauM...»,

veb-sayt: www.tilvaadabiyot.uz

ne6 Oonmanaguran “Untmxo” 606m smu. Keiimapok “Untmxo”
600uHN ky3ma €mr Ounan €mnan YkuO OepraH kymiaab Tanaba Ba
VKyBUMIapHU KYpauM. YyHKH MyaIM(HUHT Y31 acapHH pocMaHa
Hurnad €3ran spuap.

— Acapaaru 0up o6pa3 — ympuaa GMpoH MapTa iinriamaras
“IHaiix”aunar OHa BaoT ITraHNIa KYKCUHH TUPHA0 10/ COJIU-
mu OHa mexpu Ty(aiiau 3nu. Cypamokuu 6yiaraHum: é3yB4u-
HUHT OHacH — KaliHOHAHTU3 KaH/Aail MHCOH YIuJiap?

— Acapna spatwiran laiix o6pas3n can JIeBOHapoOK, JeBOHA
OynrangasM aKIM JEBOHA. YHTa XaMMa SIpHM Xa3uil, sipUM 9UH
KWIHO ranupajaurad OyiraH.

KaitHonam rnicuxosor snuiap, xap KaHaaid KUHUH BasHATIAH
MyaMMOra OKHJIOHA €4HM TOIIa OJIQAUTaH aéi HAnIap.

V KUK KMYKK )KyCCall, COAa-CaMUMUil, Xa3uiI-MyToHnOaHu
éxrupanurad uHCOH saunap. Kuccamaru “OHr orup ryHoX”
XUKOSCHIAru TankoH yBoimra oHa (“HoH-ky, Oy, axmox! ['yHOX
O0ynanu-ky!”) Ba ora (“bunub Ky, HOH KYp Kuiiaau ceHu!”) MyHo-
cabaruHu scinanr. By — kKaifHoHa-KaifHOTaMHHHT ¥3HUra XoC TapOous
MakTa0u 0. X03upru aifpum EnuiapHu Kypuo, yaap Enuuruaas
cabp-KaHoat, IyKp, aHAWILIA JIeraH Cy3Jap MabHOCHUHH SIXIIN aHT-
naMail yrraiMasTHMH, Jest yira GopamaHd.

KaliHoHaM XanK OF3akd WKOAMIAH SXIIMTHHA Xabaprop
6ynrannap. Esypumra cy3 Kymiam MaxopaTd OHACHIAH YTraH,
Oyica axxab smac.

— “Kanoat” xukosicuaa y30ek aéIMHHHI IpUra XypMaTtu
Y3ura xoc¢ Xo/1aTa MyKaMMaJs OYWJIraH: ypud KYyKapTHPHITraH
I03UHN KYIIHU KeJHMHIa VTUH Terud KeTau, Aed u3oxJaiau.
Cuzja xaM yHra yxmam Bokeajap 6yaranmu?

— Esypun Gunan 44 iun 6upra smanuk. 1y hinmiap nuuna
OHMpPOH MapTa OBO3MHU OanaH/uIaTMaramiap. YJIapHUHT Ha3apH ra-
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MIUpap/H, 10371apura Kapad xaiuatuan TynryHapauk. llynra xypa
MyHOcabarna OymapaukK.

— KE3yBunmnmHr 6apua acapm Gup XyJdocara oam6 Keja-
au: aéna, oHa Oaxtiau Oyamail TypmO, omna O0axTiM, 'KAMUSAT
COFJIOM Ba 6apKapop 6yamaiimu. E3yBunnaunr y3u 6y ¢pukpura
KaH4YaJap aMmaJ KMiarau?

— Menra xammma ~Oup  HuHcOaTHH  Oepapauiap:
®Dapzanmnapumuauar OHacu. LLlyHUHT ¥3u MeH y4yH KaTTa 0axT
anu. Mol TAHKMCIIMKKA WY KYHMaCIIMKKa, TYKUCIMKKA XapakaTr
Kuinapauiap. Xap KyHU KeUKypyH yHHU ainann6 yukuo, pysropaa
HUMa OOp-HYKJIUTMHU Ky31aH KedupuoO, py3ropHH OyTiapauiap.
KenuuuMusun ku3nm, e ramupapauiap. Xap Oup MacalaHu ce-
KUH, €TUFU OWIIaH TyIIyHTHpapAUIap.

— “Ky3 ynum mywazuda émean 6emopza yxwaiiou. OE€K
ocmuda Kacarmand xazonnap unzpaiou...” E3ysun ybTupodu-
ra kypa, oy — “Tymjaa keuyran ympiaap” poOMaHMHMHI OyTYH
PYXHSITHHH, YH/IaTH olaMJIap KHCMATHHH U(OATOBYH JKyMJIa,
HYKH MYCHKA. “/IlyHEHMHT HIIVIADH”HUHT HYKH MYCHKACH, CH3-
HHHI4a, HEMaga?

— Myammd KuccaHWHT c¥y300muma aWTraH rariapy-
na: “/fynéoacu xamma ownanap gapsanouca myHocabam 600u-
o0a obup-oupuea ocyoa yxwanou’. Ulynunrnex, MuUpTeMUpHUHT
“OnaruHam” IIEBbPHU XaM Kuccara yuryH.

— Kynmunanknu Ku3ukrupagurat capoui: “I'niam naiinoxk”
XHKOSICH TAPUXH XaKuJ1a ranupud oepcanrus?

— VYpym naBpu KUHUHUYMINKIAPUHE KypraH OZaMIIapMU3.
KaitHaruiran maBmarn & cabsu e6 karta GymranMu3s. Yia nasp-
72 OWMM XaKMKAaTaH OEKIApUHH COBYK ONIMPUO KyHrammap.
I[llynnan KeWnH cal OKCOKIaHUO ropapauiap. YTKHpP aka xap
vinu Counra 60pud 1aBoslaHUO KellapKaH, yIia epiaaH TYKUIraH
THjIaM HyCXalH TMalnokiaap oinub kemapmawiap. OWHM ymapHHHT
OWTTaCHHU KUIMO, IHTUCHHY TAaHUII-OMpoaapIapra, KyrHuiIapra
MaKTaHapuIap.

TA'LIMI

—Kuccanan om0 Tanuianran GupoH 0up XuKost € 3mu3o fopmu?

— Mennmua, #iyk. Yynkn YTkap akaHrus xap Oup cy3 ycrnu-
Jla poca MIUIapAWIap, Xxap Oup neTanra )UAAUN EHamapauiap.
Macanan, kuccazna Mmyxpa cy3u 0op-a? Illy cy3Hu Tonum yuyH 6u3
Ocku mraxapra, Gondun symunap onxura 6opranmus. «Don odn-
paguran» Oynmum. JIynmm sHAM «HedTa OYCTUMY, KaH4a MyIIMa-
HUM» OOpJIMTHHU aiita Ooluraranaa «(oJi o4aauraH TOMIN» Oop-
nyxkmuruan cypaauMm. Tom Gop sxaH. «Tom Ommad ¢onm oduHTY,
nenuk. OnaxypKyHHJIaH TOWI ONMO, TarvH CaHai Oomumarad s,
VYTkup aka TOHMIHMHT OTH HUMAJIWTUHM cypumTtupaunap. «Panox
cym OepcaHr aiitaman» Jequ. Xyjiac, IyJIHH ojirad, «0y TOIIHe
MyXpa Jeifunap, akoB!» semu. E3yBuMHMHT KYHDIM Epuinra-
HH Io3ura cenruaud. Myxpa CY3MHM aHUKJIaryHda aHda CapcoH
OynranMus.

— Vrkup XomMMOB MKOIMHHHI XaJdH OYHJIMATAH
KHppaJlapu, CH3HHHIYa, HUMajaapia?

— Kuto6xoH €3yBUnHHMHT acapuHy OMPUHYM MapTa YKUTaHHIa
KaXpaMOHJIApDHUHT PYXUSTHHU TYNIyHaJH, UKKUHYHCHJA MYCHKA
TUHINAMY, YIUHIH cadap WIKK PyXUi OJTaMHHH Kamid Tajau.

— E3ysun ¢ap3anmnapura sprak, puBosit é adcona aiiTuo
Oepranmuiiap? YMymaH, €3yBUMHMHI Y3Ura Xoc Kanaai Tapous
yeyJuiapu 6op 3au?

— dapsanlapuMHu3 3pTaK SLINTMACHAH yXJamacOu. Xap
KyHH OJpTak TYkuO aitn® Oepapawiap. Bonmamapummsra sHru
9pTAaK TYKUIUIApH y4yH yd € Oem KyH MyAnmar xaMm Oepapnu-
nap. “@axpuépHuHT dpraknapu”’, “MyxaMMaaIuEpHUHT JPTaK-
nmapu”’, “lHoxpyxHumHr sprakiapu’, “Snamm3 comca”, “Yana”,
“Xazonunnak”, “baxonup Hera apasnagu?” xkaOW dpTaKiapu aHa
11y €pyF KyHJIapHUHI MEBACH.

bup xyHu «aiftub 6epran spTakiIapuMHU €3u0 KyliMaraH sKaH-
MH3, X03Up 6utTa KUToO OYIapam», ned xonaunap. by menra apmon
OymHO KoM,

Cyx0araomr: Yijgona AGaypaxMoHoBa

YTKHP XOIIUMOB 3AMOHJIOIIJIAPH XOTUPACHIA

weded

...KyBa Tymanuma xutoOXoHIap OWIIaH yupairyB OYIraHIu.
Vimanna Mymappahxon ferad Kopa KHilMHIaH GUp a8l YpHHIAH
Typu6 YTKHPHUHT OJIIMTa KeJIIH.

—bBonam, MeH Xy aHaBy MakTabna dappomrma. I'ynaknap uup-
cuTrad cuH(IapHY 10BHO, To3anaiiMan. CeHunr oHaHr [lonmma oma
xaMm (apporn Oyiran SkaHiIap, IO JKOWIApH KaHHATAA OYIICHH.
Bynn mMeH mMaktab KyTyOXOHAacHAaH oiraH MaHa Oy KHTOOHU YKHO
omwrauM. Y Kymuaa ynuoiad TypraH «/yHEHWHT Unuiapm» KHTOOH-
HU Kypcatau. — MTHCOHHMHT 001y Tonian Oynap 9KaH, Oup Yrimmm
Adron ypymmaa HOOy OYan, YnaaanM, YHJaMai HIOKHUM KaHda.
Ken 6onawm, Yraum Ypuura yrun 631, Esysun yrmum 6op, 1e6 romna-
HUO fopaii... Y myHgai 1e0 HUMYACHHUHT KyWHHIaH MapruiioH
HycXa AyIy ou0, Ky3uaa € OuaH, o€ OOIIMHT OMOH OYJICHH,
1e6 VTkupra KuiaupIm.

Cauag AXMA/J,

Y36exkucron Kaxpamonn, xaik é3yBuncu

ke

Hazapumpua, MCTebJOAHUHT WIOXUHAIMIU «JlyHEHUMHT HILIa-
pu» Kuccacua xkKyJga aHUK KYpUHAIU — 9HT JKYH, 9HI OLIUU XacT
BOKeallapy CAaHBaTKOPJIHMK CEXPH Ty(Paliiii KHTOOXOHHUHT OyTYH BY-
KYAWHH KaMpal OJTauraH, yHH XasDKOHT'a COJTHO 3aBKIIaHTUPAIUTaH
Kyzapat kacO strad. Kucca kuToOXOHHHMHT Ta)aKKypura, OHTUTard-
Ha 3Mac, XUC-TyHFyIapura, Kaoura Xxam 9yKyp TabCHp KypcaTraHu
YUyH Y30K BaKmIap YHHHT DHT KaJpJOH IYCTH, XaMpo3u Oynnd
KOJIaJu.

0301 ITAPA®UJ/IUHOB,
V36exncron Kaxpamonn

ke

Omnamap xakuma acapiap Ky spaTwirad, Oab3aH HHpUK-HH-
PMK acapiapzia OHa 00pa3ura KeHI' YpUH a)XpaTUIraHuHE OUITaMu3.
Bupok y30ex amaduérnma Oy mapaxana Tyina Ba Gara)Cuil JIUPUK
ianaa épuruirad aes onmaimus. Kuccana ona kuédacu Kutoo-
XOH K¥3H ONINJA Y3UHUHT COHCH3-CAaHOKCH3 XKUIIOIApH OWIaH Ha-
MoEH Oynanu. Kusuru mynnaku, xap Oup HOBe/UIaga aBTOp OHA
XaKWaa ONAMHTH XUCIATIApUHHU TaKpop KUIMaHIUraH KaHAauaup
SIHTU KUppaJIApUHU TOIHO akc 9TTUpagu. ByHuHT yayH (axar oHa-
HH CEBHII, YHU YIyFJall HUATH €T™Mac 31H, anbarra. byHunr yuyn
a0 KuccamaH XHcca YMKapa OJNQJUTraH, SKHH-MAPOK KHIIHIAp
XaTTU-XapaKaTHJaH MabHO TONA OJIMIIra KOAUP MCTEBIOJ dracH
OYIHIIN Kepak dau.

Maréxy6 KYIIIZKOHOB, akagemux

ke

“JlyH€HUHT Muutapu’aa Y30eKHUHI MyHITHIAp, MymIQuK Ba
xagokamr OHAcura THpUK XaiKail KyHWian. YHUHT OHPOH HOBEJI-
nach — caxHacunu Oedapk yku6 6ynmaiinu. Esysum onmammapmu
OHAra 0ynran MmyHocabaTuaaH Keluod YuKiHO KUMIIMTHHU, KaHTai
WHCOHJIUTUHU Kypcaraau. KuccaHuHr yduHYM HYHAIMIIMHN acap
KaxpaMOHH “‘MeH ’MJary BOJIFOLMS TAIIKWI 3Taau. by “mMen” nyHé-
HH aCOCaH OHa TUMCOJIH OPKAJI MIPOK 3THO YJIFasiy, HEKH BOKea-
xoauca Oyiaca oHa KOHTEKCH[a KaOyll KWilaay Ba IIy KOHTEKCIaH
KenuO YMKUO ylIapHUHT 6aXocHHHU Oepajiy...

VYT1kup XOIIMMOBHMHI WIAXCHHHU, y KWLM SIpaTral acap-
JapHM XaJK KaJIOura SKUHJIAIITHPraH, YMHAKAM MabHOIArd
XQJIKYMUIMTUHA — Y3Ura X0C TyMaHW3MUHU TabMHUHIJIAraH ko3uba
XaM MaHa IIyHja 1e6 yinaiman.

Xypuaa IY CTMYXAMMAJL, ¢puiosorus Gpanjiapu 10KTopH
1 ceBrad aaud (Y Tkup XOmMMOBHUHT 3aMOH/IOLILIIAP HA3TUAA.
T.: Mumtoz so‘z, 2011) KUTOOMIAH OJIMH/IH.

e-mail: til@sarkor.uz
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