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Joriy vyilning 15-16-may kunlari Samargand shahrida “Ofrta asrlar Sharqg allomalari va
mutafakkirlarining tarixiy merosi, uning zamonaviy sivilizatsiya rivojidagi roli va ahamiyati”
mavzusida xalgaro konferensiya bo‘lib o‘tdi.

O‘TMISHI ULUG‘ ELNING KELAJAGI HAM BUYUK

Prezidentimiz Islom Karimov tashab-
busi bilan tashkil etilgan ushbu xalgaro
anjumanda AQSH, Buyuk Britaniya, Ita-
liya, Xitoy, Janubiy Koreya, Germaniya,
Yaponiya, Hindiston, Misr, Indoneziya,
Saudiya Arabistoni, Quvayt, Rossiya,
Ozarbayjon kabi ellikka yagin mamlakat-
dan olimlar, nufuzli xalgaro tashkilotlar
rahbarlari, oliy ta’lim muassasalari profes-
sorlari, ilmiy markazlar va institutlar muta-
xassislari, ekspertlar ishtirok etdi.

O‘zbekiston Respublikasi Prezidenti
Islom Karimov xalgaro konferensiyaning
ochilish marosimida nutq so‘zladi.

Prezidentimiz ta’kidlaganidek, jamiyat
taraqqiyotidagi har qanday o'zgarishlar,
yangiliklar, aynigsa, insoniyat rivojiga kat-
ta turtki beradigan jarayonlar, kashfiyotlar
o'z-o'zidan yuz bermaydi. Buning uchun,
avvalo, asriy an’analar, tegishli shart-sha-
roit, tafakkur maktabi, madaniy-ma’naviy
muhit mavjud bo‘imog‘i kerak. Ana shun-
day ezgu magsad va tafakkur bilan ya-
shagan xalgimiz jahon taraqqiyotiga ulkan
hissa qo‘shgan. Sharg-u G‘arbni o‘zaro
bog‘lagan, buyuk sivilizatsiyalar tutashgan
yurtimiz hududida ilm-fan, madaniyat azal-
dan rivojlangan. Aynigsa, ofrta asrlarda
ona zaminimizdan minglab olim-u shoirlar,
buyuk mutafakkirlar yetishib chiggan. Ular-
ning matematika, fizika, kimyo, astrono-
miya, etnografiya, tibbiyot, tarix, adabiyot,
axloqg, falsafa kabi ko‘plab sohalarga oid
asarlari, Samargand, Buxoro, Xiva, Tosh-
kent, Shahrisabz, Termiz va boshqga sha-
harlardagi qadimiy obidalar butun bashari-
yatning ma’naviy mulki hisoblanadi.

O'sha davrdagi eng buyuk muta-
fakkir olimlardan biri Muhammad Muso
Xorazmiydir. Bugun butun dunyo foydala-
nadigan hisob-kitob amallari, zamonaviy
texnologiyalar faoliyati ana shu bobokalo-
nimiz yaratgan qoidalarga asoslanadi.

kil etilgani

Ahmad Farg‘oniyning “Astronomiya
asoslari” nomli asari XIl asrda lotin va ivrit
tillariga tarjima gilingani, keyinchalik Italiya,
Germaniya, Fransiya, Gollandiya va AQSH
kabi ko'plab mamlakatlarda gayta-qayta
chop etilgani uning nagadar ulkan ahami-
yatga egaligini ko‘rsatadi.

Allomaning Yer sharsimon shaklda
ekanligi borasidagi qarashlarini oradan
sakkiz yuz vyil o‘tib amalda isbotlagan
mashhur sayyoh Xristofor Kolumb “Yer
meridianining bir darajasi migdori hagqi-
dagi al-Farg‘oniy hisoblarining to‘g'riligiga
to'la ishonch hosil qildim”, — deya dastxat
goldirgan. XVI asrda Oydagi kraterlardan
biriga bobokalonimiz nomi berilgan.

O'rta asrlarda Sharq ilm-fani rivojida
Xorazm Ma’'mun akademiyasi alohida o'rin
tutgan. Ulkan kutubxona, madrasa, tarji-
mon va xattotlar maktabi kabi tuzilmalarga
ega bo‘lgan bu dargohda yuzdan ortiq al-
lomalar, iste’dodli talabalar ilmiy izlanishlar
olib borgan. Abu Nasr ibn Iroq, Abu Ray-
hon Beruniy, Abu Ali ibn Sino, Mahmud
Xo‘jandiy, Ahmad ibn Muhammad Xoraz-
miy va Ahmad ibn Hamid Naysaburiy kabi
gomusiy olimlarning umumbashariy tafak-
kur rivojiga go‘shgan hissasi beqiyosdir.

Ibn Sino nomi dunyo fani va madani-
yati tarixiga zarhal harflar bilan bitilgan.
Doimo yashil bo'lib turuvchi tropik o‘simlik
“Avitsenniya” deb atalgan. Preziden-
timiz Islom Karimov 1998-yil 6-noyabrda
YuNESKOning xalgaro Abu Ali ibn Sino
oltin medali bilan taqgdirlandi. Bu oliy mu-
kofot xalgimizning umumbashariy sivili-
zatsiya taraqgiyotiga qo‘shgan hissasi va
xizmatining tan olinishi, davlatimiz tomoni-
dan tarixiy, madaniy, ma’naviy merosni as-
rab-avaylash, sog‘lom va barkamol avlodni
voyaga yetkazish borasida amalga oshiril-
gan ishlarning munosib bahosi bo‘ldi.

YuNESKO shafeligida Xorazm
Ma’'mun akademiyasining 1000 yilligi ni-
shonlangani, uning faoliyati qayta tash-
mamlakatimizda  ajdodlar

xotirasiga, ilm-fan rivo}@ qaratilayotgan
2'tiborning yorgin namu(’%dir.

www.ziyouz.com kutubxonasi

Mirzo Ulug'bek yurtimizning bir qgator
shaharlarida madrasalar qurdirgan, Sa-
margandda o‘ziga xos ilmiy muhit, hozirgi
tilda aytganda, akademiya tashkil etgan. U
yerda 200 dan ortiq olim faoliyat yuritgan.

Falakiyot ilmining nazariy va
amaliy masalalari tola gamrab olingan
Ulug'bekning “Zij"i o‘rta asrlardayoq Osiyo
va Yevropa mamlakatlarida keng targal-
gan. Yevropalik astronom olimlar uni lotin,
fransuz, ingliz tillariga tarjima gilgan, shar-
hlar bitgan.

“Ziji Ulug'bek”, “Ziji jadidi Ko‘ragoniy”
nomlari bilan shuhrat qozongan bu asar-
da 1018 yulduzning o‘rni va holati anig-
lab berilgan. Yulduzlarning balandligi va
ular orasidagi masofa, quyosh va oyning
harakati, ularning tutilish vaqtlari bayon
gilingan. Bu hisob-kitoblar zamonaviy
texnologiyalar orqali aniglangan kuzatuv
natijalaridan deyarli farq qilmaydi. Masa-
lan, Ulug'bek hisobi bo‘yicha bir yil 365
kun 6 soat 10 dagiga 8 soniyani tashkil
etadi. Bugungi kunda bir yil 365 kun 6
soat 9 dagiga 6 soniyaga teng.

Butun  dunyoda buyuk ajdodla-
rimizning so‘nmas  dahosiga  hurmat-
ehtirom, ularning boy ilmiy merosini
organishga  gizigish  hamisha yuqori

bo‘lgan. Buning tasdig‘ini turli mamlakat-
larda ularning hayoti va faoliyati hagida
ilmiy va badiiy asarlar yaratilgani, ulug’
ajdodlarimiz  xotirasiga yodgorliklar bar-
po etilganida ham ko‘rish mumkin. Bel-
giya va Latviyada Ibn Sinoga, Latviyada
Mirzo Ulug‘bekka, Yaponiya, Rossiya va
Ozarbayjonda Alisher Navoiyga, Misrda
Ahmad Farg‘oniyga ofrnatilgan haykallar
xalgimiz tarixiga chuqur hurmat ifodasidir.

“O'rta asrlar Sharq allomalari va mu-
tafakkirlarining tarixiy merosi, uning zamo-
naviy sivilizatsiya rivojidagi roli va ahami-
yati” mavzusidagi xalgaro konferensiyaning
Samargand shahrida o‘tkazilishi ham bejiz
emas. Zero, bu shahar jahon sivilizatsi-
yasining qadimiy o‘choqglaridan biridir.
Bu vyerdagi obidalar, madaniy yodgorlik-
lar ajdodlarimiz dahosidan, olis va buyuk
o‘tmishdan so‘zlaydi.

Prezidentimiz ta’biri bilan aytganda,
Samargand tuprog‘ining har bir zarrasida
ulug® bir hikmat bor, har bir ko‘chasi, may-
don va xiyobonida salobat, fayz-u tarovat
bor. Bu gadimiy va hamisha navgiron sha-
harning har bir g‘ishtida bunyodkor xalqi-
mizning buyuk iste’dodi va mahorati, boqgiy
gadriyatlari mujassam.

Xalgaro anjuman ishtirokchilari Amir
Temur magbarasi, Ulug'bek rasadxonasi,
Afrosiyob va Ulug’bek muzeylari bilan
tanishdi. Ular istiglol yillarida Samargand
shahrida amalga oshirilgan bunyodkorlik
va obodonlashtirish ishlariga yuksak baho
berdi.

O‘zA ma’lumotlari
asosida tayyorlandi.

e-mail: til@sarkor.uz
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Digqat, yangi rukn: «Uchrashuvy

TALIMI

Iledacoe 6a yKyguunapuu XamKUMUusHuHe MAHUKAU UXCOOKOPIAPY, (PaHUMUBHUHE UA20p OAUMIApU Ounan oOunsocuma

MYOKOMUHU MAWKUL SMUU OPKATU OHA MUIU 64 A0AOUéM (aniapunu YKUmuwl CUhamunu aHaoa owupuea uxcooutl xucca

Kyuuw makcaouoa scypuanumuzoa « Uchrashuvy Homau siHeu pykH mawikui 3moux. Yuoa aoadbuém 0apciuxiapuoa uincoou

Vpeanunaémean 3aMOHAMUSHURE DHe MAHUKAU E3V6YlU, Woup, aoubrapu Ouian cyxoam mawkui SMuluu Hazapoa mymuimoKod.

Dvmubopnucu, maskyp pykH besocuma dxcotnapoacu Cuz azus MywmapuiliapHute QUKp-Mynoxazanapu acocuod mauiku

amunuob, «Uchrashuvyea maknugh smuiean uscooKopiap Xam CUsHuHe (maxpupusmea aseanpox OJUHSAH) CABOIIAPUHEUZ2A HCABOD

bepuwaou. «Uchrashuvyumusnune uik Mmexmonu 6onanap adabuémunune uupux eakuiu, Y30exucmon xaux é3ysuucu Xyoouoepou

TYXTABOEBoOup.

«BONANAPHU KUTOBIrA OYCTNALUTUPULL YIYF
MAKCAOUM»

Vsbexucmon xanx é3yeuucu Xyootibepou Tyxmaboes 6unan cyxéam

«Til va adabiyot ta’limi» xxypHanu:
— Kpmumusda 6apkamon aenod mapbusicuza
ycmyeop axamusim 6epusiMmokOa. ByHOa adabuémHuHz

ypHU anoxuda. [Ipe3udeHmumu3HuHe: «Adabuémea
abmubop — MabHagusmea, Kesnaxakka 3bmubop!» —
Odez2aH cy3napu Xam ukpumusHu macduknaliou. Ly
MabHOOa UKKU — ucmuksionndaH onduHau ea KeluHau
Odaepza 2yeox uxodkop cugamuda mus ea adabuém
mawbsuMu, yKumysyunap d¢aosuamu ea yKye4usap
pyxusimu, op3y-makcadnapu ypmacuda2u ¢hapKHU Hu-
manapda Kypacu3s?

— [NapxakukaT, gaBnatMuMu3 MycTakunnurin 6apya coxa
kKabu apabuétra xaMm >xyga kaTTa yarapuwnapHu onub
kengu. By wucnoxoTnapHuHr 6Gapyacura [lpe3naeHTMun3
Mcnom KapumoB 6Gowu-kowl. KOpToowmnmmusHmHr: «PapsaHa-
napumna 6usgaH kypa Kyyunu, 6unumnu, goHo Ba anbartTa,
GaxTnu 6ynuwnapy wapT!» — geraH ranu yMyMMUNIIUNA
xapakaTra annaHgu.

Bup navtnap acap ésvwpaH OnAuMH YHU  XYKMPOH
Madkypara Mocnaw ©OwunaH aHgapmoH 6ynapauk. ByryH
aca y3 BataHumus, xankumms ydyyH é€sammns. Agabnétmumms-
Aa SHMM TYNKMH 6y KypcaTtmokaa. 3amoHaBuUI XaxoH aga-
6nétn bunaH Gynnawwuwra xapakatnap kKydauau. Agabmér
YKUTULLIAA XaM SHIUAvknap Gop: unrapu vgean wxoakop

veb-sayt: www.tilvaadabiyot.uz

cudatnga Makcum opbkuin €kn OCTpOBCKWMMA Twunra onu-
Hapau. ByryH aca éwnapHuHr ugean wxogkopu 6y — Anu-
wep Hasown, A6aynna Kogmpuir, YcmoH Hocup... Agabui
TMNUMKM3 xam codrawan. nrapn xap 6up ranHn «BOT
Tak» Aeb Gownapauk, «xXyw» ypHUra «Hy» Oepauk. OHAu
y3 TUNMMU3ra KauTanmms.

Ewnap yprtacuoarn apkHm «Yiina, uana, Tom» TOK-
woycu mMuconuaa xam  kypuw MymkuH. Ly kypcatys
Tawkun TomraHura nirupma Gew wun 6yngn. Oactnab
WKTUMOWUIA NyHanuw — agabuétHn OMpWMHYM YpuHra Kywrad
aguk. KenHuyanuk kumé, dmsmka, matematuka, buonorus,
reorpacus, wuHdopmatvka daHnapu Kaputungun.  Tok-
LUOYHUHI nnrmpma 6ew nn ongumHrim Ba GYryHrvi ULWITUPOK-
YANAPVHUHT BunMKM Ba CanoxXUSTU, OpP3y-MHTUNULLNAPK
ypracuga xyaa katta chapk 6op, Xyaou KeTMOH OunaH
KOMMNbIOTEPHWHT ypTacugarn dapk kaou.

Aon6a [OABJIATOBA, Mwup3o YnyrGek Homwuparu
V36ekuctoH Munnuii yHMBepcUTETU KaTTa YKUTYBYMCH,
cdunonorua daHnapu Homsoau:

— ByesyHau adabul xapaéHOa siH2u/aHuwJsap, cus-
HUHe4a, Kalicu xuxamsapda HaMoéH 6ynmokda?

— Bonanap agabuétuparn xapaéH xakuga awTta ona-
MaH. YH nn-yH 6ew nun onguH 6030p MKTMCOAMra YTULL
MyHocabaTtn GunaH aHya TyxTanuwnap, ysunuwnap oynau.
KennHrn yu-TypT hnn vumga oup Kagap >KOHMaHUWap Ky-
satunantn. AnBap O6uaxoH, TypcyH6onm ApawboeB sXLum
wkoa kmnuwantu. «FyHuyay, «ynxaHy», «ToHr tongysv»na
ELUNapHUHT SHIM-9HMM acapnapu nango 6ynantu. by yaura
XOC tO0TYK. AMMO YMapHUHI KYMYUIUIA €HrMN-ennupok: dyH-
AameHTan Ounum, TepaH Ky3aTuw, Tabuuinuk Ba camu-
MUANUK eTuwmMangn. byryH OyHEHW xavipaTnaHTupaéTtrad
éwnapummna  kanbu, OHMM, axmnokM Ba pyxuATMaaru
y3rapuwinap 6aguun acapnapra Kyvuiin kepak.

AxknHaa anqunap yowmacuHuHr - 2013 nunrm
XucoboT-nuFMnuunga  KatHawaum. Antunantuky, 900 ra
AKMH Webprap, YHOAH OpTuK noamanap, oup kaH4ya
webpui Kntobrap uYukkaH. by axwwn, anb6atta. JlekuH
nMFMnMwaa  TabkuanadraHugaw, Hacp okcaantu. AnTam-
nvK, yTraH niunu 6onanap ydyH 3 Ta KM4MK acap €3urnra,
xonoc. bonanap wxogkopnapu Hera kamaniub keTan-

www.ziyouz.com kutubxonasi
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M — xed TywyHmavmaH. XXaxoH 6Gonanap agabuétuHu
Ky3aTcak, >xaHpnap kyn. bus aca Hykyn apTakka énvwmb
onraHMmus. Vhktumonn nyHanuvwpaa, dadHnap 6ynuda, Tex-
HUKa Ba TexHomorusnapra ova Kusvkapnu acapnap xam
€3uw 6yryHrn gaBp Tanabu SKaHWHU YHYTMACIUK NO3UM.

«HOKkcak MabHaBUSIT — eHrnMnMac Kyd» acapvga aja-
6nét Gona Tapbuscuaa XKyda Myxum Xan KunyBuM Kyd
9KaHMUIMM  TabkuanaHraH. [emakkn, ©6u3  wxogkopnap
OyHOaH TYFpy Xyrnoca udvkapuwnmua, 6onanap agabuéru
Oyrunya xaxoH agabuéTtn bunaH Oyrnawwuwra kogup €l
WKOAKOprapHU Tapbusnawmmmns kepak.

By 6Gopaga VYsbekucToH Esysumnap yiolwimacu To-
MOHMAAH amanra owwupunaértraH 6up katop 3bTMGOpPNM
vwnapHu xucobra onraH xonga awHaH Gonamap yvyH
Has3MUI, Hacpun acaprap TaHMOBMHW 3bJIOH KUMWL 3a-
pypatn HuxoaTaa gonsapb. laxcaH meH yyyH OyryHru
KALLIOK ~ ELUNApPUHUHT  Xa€Tu, YM-keumHmanapu, opa3y-
UHTUNUWNApU Kyaa Ku3uK. JleknH ynap xakuaa XuKosi
KMnyBYM katTa Gup acapHu xanu ykuraHmmua nyk. byHpaa
TeHrgownapura ypHak bynapnu kaxpamoHnap npotoTunu
XaMm Xyaa kyn, Hasapumaa.

Ounpopa ABOYPAXMOHOBA, Onmanuk Lwaxpu-
parn 1-ymymun yprta TabiMM MakTabu oHa Tunu Ba
apabméTt daHu YKUTyBYMCK:

— 6-cuHgp Oapcnuzuza kupumunzaH «Capuk Oee-
HU MuHU6G» acapuHau32a y3 nalimuda adabuli xamo-
amyunukHuHe MyHocabamu KaHOali 6ynzaH? ByeyH-
qu?

— Acap ésunranura apum acpya 6ynau. 1966 nunga
BUPVHYM KMCMK KnToB 6Ynm6 uukan. Ywanpa: «Peanuc-
TUK acaprnap ésuwnaétraH Oup nanWTga daHTacTukara
HUMa Gop?» ékn «Kaékmarm Gonanap ycTuaaH Kynuul,
3CKUINUK CapKUTUHU KYTapub YMKWLW wapTMuan?y» — ae-
raHnap xam 6yngu. JlekvH wyHaa y36eKUCTOHNMUK OpBUH
YmupoB (MockBagarn «[eTckass nuTepaTypa» Hall-
PUETUHWHT TapXWMOHW 34UW) acapHu Tapxuma Kunwuo,
1970 wwunpa Hawp attmpan. 1971 nunn  Wtanusga
oynnb ytraH TaHnoBaa «CapuK OeBHW MUHWOG»ra OyHé
TaH onraH Gonanap agmbu Xanuu Popapu tokopu 6axo
G6epaun. WyHpaH kevH can kagOuMHWM kyTapaum. Jle-
KMH éH-aTpodumu3ga  OnAauHIM  Kanduat anpumnapaa
caknaHnb kongu. LyHra xam kapamacgaH y3 yctumaa
Kynpok uwnab ésasepaum. Ly acapym 6unaH ayHéra
TaHunauM. YHnat OyHéra HOMW YMKkaH €3yBumrnap aca-
puMmra sixwmn 6axo Gepuwan. ByryH xatto ywby acap
acocupa «Cexpnu kanmnok4a» KMHOUNbMU Xam sipaTur-
raHu, anbarTa, katta abTUpod. By KMHOWILM Xakuaaru
Oaxc xanurada TyxtaraHu Wyk. KuToBGHWM Ykurannapra
dunbM  yH4Ya EékmasnTu, ykumacgaH OUNbMHUM  TOMO-
wa kunraHnap aca: «Masa kunguky», — gennwantu. by
XxaMm, Hasapumpa, Tabumi, anbartta. YyHKM KMTOOXOH
XaM, ToMowWabuwH Xxam y3 canoxusT, AyHEkapaluvaaH
Kenmb 4mkub duKkp toputagn. SHF MyXMMU, KMHOMUNBM
YKYBYMHN SHada kuTobra, acapra skuHnawTMpca, ykuwira
KM3UKULLWHM OLUMpCca, aHa LUy HTYK.

AnTraHoam wb unbMm éuw momowabuHnapHu

Poccus sa XOpuxHUH2 CcyHeau spmak-kuHonapu 6unaH
maHuwmupadueaH Xankapo XV «Cka3ka» KuHoghec-

TA'LIMI
musanu__Mykogomuaa _ca3080p 6yndu. «Y36eKKUHO»
byropmmacuea buHoaH pexuccép Capsap Kapumog mo-
MOHUOaH cypamea onuHaaH uiibM «3Opmakdasu HMOop
yyyH» UyHanuwuda fonub 6yndu. Pexuccépaa kuHoghec-
mueasnb C08pUHU — «bunnyp kanumy4ay monuupusnou.

LlyHuH20ek, kapmuHada 6ow pofHU UXpOo 3smeaH &Ew
akmép BbyHéD Paxmamyrnnaes «3He axuiu akmép» HOMU-

Hauuscuda fonub 0eb monundu.

AnvxoH ABYHA3APOB, OntuHcon TymaHuparu
39-ymymMmuii ypTa TabiiuM MakTabu YKUTYBUYMCHU:

— bByeyHau y36ek adabuli mapuMa4usluK Mak-
mabudaz2u siHeunaHUwWIapHU KaHOal 6axonalicu3?
YKyequnapaa Kaiicu xaxoH adabuému AdypdoHanapu-
HUH2 XaeoJsia amusiuWuHU ucmapouHau3?

— Bonanap apabuétnga xaxoH apabuéTUHUHT Gup-
WKKM 3pTak Ba XxuKosimapuruHa Y3bek Tunura Ttapxkvma
KunuHam, xonoc. Y xam 6ynca, «TOHr tonay3m»aa 9broH
KUNUHOW. «AHM acp aBnoau»fa kutobya 6ynmé umkau.
AbHn, Gonanap apabvétvga Tapxuma aHda cyct. LUy
6onc ByryHrn 6onanap xam ywa Mapk TBeH € >KoHaTaH
CBUMTHMHI acapnapvHu YKULWANTM, Xonoc. BaxonaHku,
OyHé Oomnanap agabuétvaga CYHImM nunnapga kaHda siH-
rmnadvwnap 6ynau. By macanaga xanv e4YuMuHu KyTuob
TypraH caBonnap Kyn.

MaxuHa AXPOPOBA, CamapkaHg TymaHuparu
6-ymMmyMuin ypta Tabnum MakTabu oHa Tunu Ba apabu-
€T dpaHM yKUTYBUYUCKU:

- YKye dacmypu ea dapcruknapaa KupumusnaaH
«CapukK 0eeHU MUHUG» acapuH2U3HUH2 XaJlu oYuJIMa-
2aH Kuppanapu, CU3HUH24a, Humada?

— by acap 6Gonanapra «{Axwm ykMmacadr, kacbt
TaHnamacaHr, OWpPOH cOxa CupnapuvHU 3rannamMacaHr,
XaéToa Y3 YPHUHTHW  TOMONMamcaH», [eraH fosiHU
cUHroupsanTUn.  YMymaH, Oy — akcapusT acaprapum-
HUHr Gow fosicn. ByryH Oy acap yHnmab mamnakataa
ykunantu. Bupruna  Yabekuctonma 40 imnpaH  Gepu
Hawp kunvHagu. Jemak, acap ysuaa cod yMyMWHCOHWN
FOsIHM Oepca, xap Kalcu [aBp Ba >xohga, Xap Kancu
TMNAa Xamulla WHCOHra 33rynuk cabofuHu Gepagwn, neb
ynanva.

Ounopom ABOYHA3APOBA, [OeHOB KMWLINIOK
Xy)Kanuru Kac6-xyHap KOmsiexuv oHa TUNv Ba apgabuér
haHu yKUTYBUYUCH:

— AcapnapuHeu3ldasu eOKeaslap pueoxuda Ky-
munmazaH 6ypunuwnap, ¢aekKynodda easusmiap-
daH KaxpaMOH/ap UuJIoXcu3 XoJslamiaapz2a mywu6b
Kosladu ea 6yHOaH yddabypoHnuk 6unaH 4Yuka osna-
Ou. Xaémda KuliuH ea3usimnapda y3uHa2u3 KaHOal
uyn mymeaaHcu3s?

— Xaétumpga kuviuH BasusTnap kyn 6ynraH. Etum
ycraHmaH. OHam paxmatnu xamuwa: «bonam, 6ona-
nuruHroga kapub kKonguHr-a», — gepau. butta Mucon:
14 éwwumpa KykoH neparorvka Ounum toptura ykuwra
6opanMM. KykoH 6unaH KWLWNOFUMHUHT opacu 36 Kuro-
MEeTp 3au. Xap YH Oew kyHOa wyH4a WynHM nuépa 6o-
cnb yTapaum: 12 coat iyn topapaum. YH 6eLl KyH ydyH
YTTU3 ONTUTA HOH, YTTU3 OMTU XOBYY Mamm3 € Typluak
onapgum. LyHoanm kyHnapHu OolwipgaH yTkasraHuMm y4dyH

e-mail: til@sarkor.uz
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KaxpamoHnapuMM Xam KUUUHYWMMKNapra 4Yvgamnu, yH4a-
MyH4ara xadha xam oynuwimaniomn, xamuwa pyxu 6anang,
y3ura, apracura MLLIOHYWN Ky4nu.

Ongys XAMOAMOBA, Xam3a TymaHuparu 227-ymy-
MWUA ypTa TabiIMM MaKTabu [UPEKTOPUMHUHI MabHa-
BUM-Mabpudumn nwnap oymmya ypmHéocapu:

— XowumxXoH Kyn xonnapda MyWwKysn axeosiea
myweaHOa Kannok4a2a ro3naHu6: «MeHaa akn yp-
e2am, uyn Kypcamy», — Oesi unmumoc Kunadu. AMMoO
«aKnn cexpza 6ylcyHmaldu». Xo3upau «Xowum-
JKOH»JIapHUH2 «CexpJsiu Kannok4a»cu 6opmu?

— bonanapgpa xawmuwa daHTasns kyunu Gynagu:
Te3poK katrta ogam Oyncam, xammaHu KOWun kKongumpcam,
Aeb ynnavgn. Wnrapu 6GonanapHWHT MMKOHUATM Jerapa-
naHraH agu. Xosup aca donganaHu yv4yH COH-CaHOKCU3
WUMKOHWAT, OHI 3aMOHaBUW  LIapT-LiapouTnap MaBxya.
ByryHrm  Gonanap  KOMMblOTEP, WHTEPHET  onamuga
ynFaiimokaa. YTraH acpHuHr 50—-60-ivnnapuaarv Gonanap
Cexpnu kannokyara ymug Kunapau, YyHKW yrapHUHT opa3y-
napv ywanuvuura pean UMKOHUSTHUHT y3u nyK agun. by-
ryHrM éwnap aca Kynpok OunmMmura, Kyuura WLLOHMLLAOM.
Tyfpu, ynap opacuga faHracanapy xam nykK amac. AMmo
uwoHamaHkn, xap 6up 6Gomaga AwuvpuH  KobunuaTnap,
ce3unMaérraH wmktugop 6ynagn. Ota-oHa, MmakTab, >a-
MUAT Gonagary aHa Wy WMKOHUSTNapHU TOMWLW  YYyH
XaMKOPIIMKHN SHaAa Ky4anTvpuLn No3uMm.

Maxpy6a ®AN3UEBA, TOWKEHT BWMOATH ne-
parorMka Komnnexu oHa Tunu Ba apabuét danHu
YKUTYBYUCH:

— «Capuk OeeHu MuHUb6» ea «Capuk OeeHUH2

ynumu» acapnapu opacuda KaHOaluodup 6ez20Hasluk
6opadadl...
— Tyfpn, dhapk 6op, nekmH Oy OeroHanuk amac.

«Capuk OEBHUHr ynuMmu»aa KaxpaMOHUMHUHI  YIFanmiimn
MacanacuHu Kynaum. XOWWMXKOH yrfFanan. Y xaTocu-
HU TywyHuO eTaou, YvH aungadH ykuwra, ounvm onuwra
nHTUNan. CepxaHT 6ynmb wwnan 6Gownaray, kapacaku,
XaMusToa xam kamuunuknap OMcép akaH. QHaM y arHaH
MaHa LWy XaMuATAary Kamuyunuknapra kapwm Kypaluuviira
KMpULAN...

YH 6Gew iun rasetaga enbetoHun 6ynub uwna-
OVM, yd t030aH opTuK PenbeToH 3bnoH kungum. LyHpoa
XaM KYHrUM  TYNMagu, Xamusatoa KaMyuivK Kymn SKaH.
ByHn xaétra aHrM kyd Oynub kupaétraH EéLnapHuHT
OHry Tadakkypuga Oeknéc oBpunuLLnap KUnuw acocu-
AarvHa eHrvw MyMKuHnurura ukpop Oyngum. Axa wy
XaKUKaTHU  MYCTakMnnuk  dpap3aHgnapu  apuwaéTraH
MyBadphakusaTnapga kypub sHaga ceBuHamaH. «Capuk
OEBHU MUHUO» Ba «Capuk OEBHVHI YIMMU» aHa Ly Xyno-
caMHUVHr Gaguuin 6up ndgoaacu-ga.

F'ynuexpa WUBPATMMOBA, ZiyoNET ax6opoTt-pe-
Cypc MapKa3u eTakiM MyTaxaCcCUCHU:

— «lupuH KoeyHnap mamnakamuda €éku cexp-
2apsiap XaHeu» acapuHau3 63unuw mapuxu, YHUH2
uxo0uHau3 ea xaémuHau3la2u axamusimu Xakuda 2a-
nupu6 6epcaHaus.

— WHCOH xaétu pgaBomuga Typnu  CMHOBMAapAaH
yTuwmra TyFpu KenapkaH. Ynap 6up kvxatgaH WMHCOHHM
TOOnangun, xaé€tHn cesuwra ypratagu. Wy mabHoga wxo-

veb-sayt: www.tilvaadabiyot.uz

avn  paonuatgarn OyryH toTyknapym geb xucobnaiira
xaknn MyBaddakuaTnap xam Kesnm KenraHga o KatTuk
TaHKyara ydparaHm pocT. 3Hr adcycnaHapnucu, yuoy
TaHKMANAPHUHE  akcapuatn xonuc 6ynmacaaH, kancuanp

MaHgaaTtnapra CUHrOUPUITaHW  KuMgark  ULWLOHYHUHE
Aap3 ketvwura cabab 6ynapkad. LlyHpa sxamustoaru
UNNaTNapHUHT  KYnanmwmra WHCOHUATHUHT  MabHaBUSITU

Oysunuwn cabab, pgeraH xynocara kenguMm. AdHrM  aca-
puMmra wy fos acoc 6ynau. PomaH ésunrad, Hawppgad
ynkaponmagum. Ixtumon, OyHra pgactnab poOMaHHWUHE
Homu «CapkuTtnap kabpuctoHu» GynraHn cababaup. CyHr
BOKea ep OoCTMAarm Homablym Mmamrakatga Oynrad, neb
y3raptupgum. LyHaaH cyHr kutob® xakuga Mocksa-to
KneBga wnuk cukpnap Ooungupungn. JlekuH opTummns
apnabun >xamoatuunurn, OmoHynna MapaeB Ba WMBpoxum
FadpypoBHM xmcobra onmacak, Oy acapumHu Xxam TaHKug
Mapkasura awnaHTMpuwraHnHm OyryH Tywpaa KypraHaek
XoTUpnanmaH.

OunHo3a KAJIOHOBA, TowkeHT paBnaT TexHUKa
YHUBEPCUTETU YKUTYBYMUCK:

— By2yH caHbamHuH2 uwnab Yyukapuwea alsnaHub,
«6030p adabuému» kamma aydumopusi Uurub 6opa-
émeaHu dpamamu, komedusimu é mpazedusi?

— Xypasm ypuHnum macana. Hasapumpa, xammacu
Kopuwmnb keTraH: OyryH komegus, dpTara gpama.
Bokenvikka Gup kvppagaH KapacaHrus, anaMm Kunagu, siHa
Oup OypyakgaH TUKWUMCAHIWM3, KynrvHrm3 kenagu. MabHa-
BUA XaéTMMu3ga X03Up TaHMaHWuLl, Yy3rapuil, Y3uHWU SH-
rnawl, KyBBaTnaHuUL >apaéHu keudmokaa. Ly mabHoaa,
«6030p agabuMéTn» xam KUMHWHIOMP Hasapuga Tpareaus,
KM y4yHOMP opaui Apama, GupoBnap yYyH KOMeausl.

Van, «6o3op agabuétur»ra xyaa kKapummad. JlekuH
UNoX KaH4ya, agabuért xam 6os3opra 4ukub ketau. Me-
HUMYa, 6m3 dhakaT caBuAnM acapnap E€svMMU3 Kepak.
BemabHu acap ykuétraH ogam yHu xam Gup kyHmac 6up
KyH, anbaTTa, Kynura onaguM Ba YywaHga: «O Konwun-e,
MaHa Oy xakukuin acap 6ynmbawm», — gengn. LyHpan kyH
Kenuwura MwoHamaH.

Manuka ®O3UINTOBA, Y3P®A Anuwep HaBowuii Ho-
mugarn Tun Ba agabuéT MHCTUTYTU TaAKUKOTYUCHU:

— AcapnapuHeu3 mapxumacudaH KyHaJluHau3
mynadumu?

— MockBaga TykkM3 acapum pyc TunuMga Hawp
knnuHan. 1971 nnnn «Cexpnu kannok4ya»HuHr Utanuaga
TapxkvMa kunuHuwn 6unaH Esponara uukaum. KenmHpok
OpkuH Boxmaoos NepmanunsigaH «Capuk OEBHU MUHUO»HUHT
HemMucya HycxacuHu onub kengu. YMmymaH, acapnapum
Oowka Tunnapra, acocaH, pyc TWnu, TYFpuUpoFv, IpBUH
YMUPOB TapXumacu opkanu uYnkaou. TyFpuaaH-TyFpu y36ek
TANVMAAH TapXuma KUNUHraHga sxwmn HaTwka OGepmagw.
MacanaH, dpaHUuy3 Tunura TapXumacu YUPONNU YUKOM,
neb xypcaHg 6ynraHouk. JlekuH kennHpok ®paHumsgaru
Oup konnexga ydvpaiwlysra 6opub Gunaumky, dpaHuysnap
acapumMHM MyTnako Oolikada TywyHu6au. YmymaH, acap-
napum 30 Tunga Tapxuma 6ynan. Honmcam, HOLIYKpnwk
Oynagwn, anbarTa.

Mykapnac MAMATOBA, LLanxoHTOoXyp TymMaHugaru
324-ymymun ypTa Tabnum Maktabu oHa Tunu Ba apa-
6unéT daHn ykutyBuMcu:
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— bonanap y4yH CabOuliHuH2 «[ynucmony,
«BycmoH» acapnapu cuHzapu naHOHoMma é3uw Hus-
muHau3 6opmu?

—  XaétMm Kys3aTUWNapumHuM  €3maraHvmra  aHam
acpcycnananmad. Mana, YTkup  Xowwumos  «[adbtap
xowmacugarn Gutuknap»Hu €3mb, munnuonnab aunnapra
KyBBaT Gepaun. ByHra xap 6upvmMmn3 xaBac KUNULWIMMU3 Ke-
pak. YyHkn €3yBUMHUHI Xa€Tui Xyrnocanapu acaprapvigaH
XaM Kypa KMMMaTnMpoK, Hasapumaa.

BonanurumaaH kyHaanuk éauwra ypraHmagum. Lly-
HWHT YYyH 3cpanuknap xam ésonmMacam Kepak. JlekuH
wy KyHnapga 13-14 gqwap nantnapvmparu xoTupanapHu
€3anmaH: xo3vpya Homu «Ky3um Kypmawm KonraxHnap».
YHoa Mallakkatnu nunnapgarm 6o G6epunran 6onanvru-
Mu3 OunaH 6yryHrn 6axTtnm mamnakaTtHuHr 6axtuép Gona-
napu xaétm TakkocnaHagu. AHau 6y Abgynna KaxxopHWHr
«YTMMwaaH spTaknap»ura é OiibekHnHr «Bonanuk»ura
yxwangumm, bunmagum. Hacub kunca, ykupcusnap...

FynHosa BAJIMEBA, Husomuit Homuparn TOLUKEHT
JaBnaTt neparormka yHuBepcuteTtu Tanabacu:

— @Qukpumya, 6onanap ykulidueaH acapriapHu
é3uw KuluHpok. Cababu 6yHOau acap é3uw y4yH
é3yeyu y3u 6ona 6ynu6b swawu, ynapHUH2 UYKU ona-
MUHU mywyHuwu kKepak. Y36ek adabuémuza Faghyp
FynomdaH cyHe Xydolbepou Tyxmaboee kupub ker-
du, aMMo cu30aH KelluH Kum 6op?

— bofumra Cavpg AxMagHuWHr 6up ranuHu €3mb, unmnb
KyvraHmaH: «bonanap ydyH é€3aétraH €3yB4M acapuHUHD
oxupuradya 6ona 6ynub siwamaca, Oy acapHu Xxe4 Kum
ykumanguny. JlekuH €éwnap opacua LWyHU aHrnab, LyH-
ra >Xugauni KUpWLraH WKOAKOprap, 3XTUMOM, KaMTapriuvk
knnaétranamp... AHBap OOUIKOHHMHT Webpnapn xam 6o-
nanapra moc, cancadgacu yykyp. lNpo3acu xam 4akkumac.
JleknH AHBap xam 6060 6ynub kongu-ga...

LWoupa XYPAEBA, Kuto6 TymaHuparu 3-akageMuk
JIMLUEMHUHI OHa TUNMWU Ba agabméT chaHn YyKUTYBUYUCHK:

— Wykyp Xonmup3aegyacuea alimcak, cu3 xaM Mo-
depH acap é3a oslacusmu?.

— yk, kanbum MomepHuaMm Tanabnapura yHua Tyll-
Magn. Ymapanu HopmatoB xam: «Xygombepaun, Hera
CV3 MOEPH >XaHpura YTMaguHru3, axup, CU3HUHI KaH4a
viinaTunMaraH aknuHrua, Yykyppok dukpnanguraH xonar-
napuHrm3 6op aau-ky», — peb kyn adcycnangn. [Oom-
napjaH: «MogepHya KapalunapHu CUHMAMPONMasnMaH»,—
neb y3p cypagum.

3yndua XYOOUBEPOUEBA, OxaHrapoH TymaHupaa-
' 2-ymymun ypta TabiiMM Maktabu oHa Tunu Ba apa-
6uéT daHn yKuTyBUYUCH:

— XXI acp y36ek 6onanapu adabuému, cusHuHz4a,
KaHOal 6ynuwu Kepak?

— XXI acp y3b6ek Gonanapu agabuéty 3amOHaBUWA,
aknnupok 6ynuwm kepak. byrynrn 6onanap MNynat MymuH,
Mnéc Mycnum, Kyogyc Myxammagui webpnapugaH xau-
patnanvwura wybxam 6op. YyHkn OyryHrn Gonanap koc-
MOC MuKEcMaa duKkpnamokaa.

ByryHrn Gonanap xaé€tn xakuaa €3ull yYyH ynapHWHT
OyHECUra Kupuw Kepak. butta mucon: KOMMbHOTEPHUHT

TALIMI
donga-3apapu xakmga «KomnbroTep uumpa agawraH 6o-
nanap» feraH acap €3Mok4M Gyngum, nekuH yaaacuaad
yukonmasnmaH. YyHku KomrmbtoTep AyHEcuHM Gonanapra
HucbaTtaH kampok GunapkaHmaH...

Max6y6a ABOYPA®UKOBA, Yprauupuuk TymaHu-
paru 65-ymymun ypta TabiMM MakTabu yKyBYMCU:

— «KacockopHuH2 onmuH 6owu» acapuH2Uu3HUH2
KaxpamoHu Hamo3 6omup wxmumouli adoslam maH-
maHacu uynuda kKypawaodu. byHu d¢pap3aHOnuk 6yp4qu
de6 6unadu. Cu3HuHe4Ya, ¢hap3aHONuk 6ypqu Huma-
napdaH u6opam?

— WHcoH kapspop 6ynub TyFunagu, KapsuHM y3uL
yuyH Awanaun. Annox, ota-oHacu, BaTtaHu, xanku, xamus-
TW onguaary Kap3goprvK XWCCUMHW TepaH adrnaraH dap-
3aHanapy kyn munnart Oytok munnatgmp. Hamos 6otup
Oup GavTHWM y3n Ba WMIUTIAPUMHWMHE KyKcura Tymop Kununb
ocub kysiou:

He yuyH OyHéza kenduk, sxwuHu bunmacak 6us,
He y4yH OyHéza kenduk, sXWumuk Kuiamacak 6us.

Hamo3 6Gotunp kabu dapsaHgnapu 6op xankHu eHrmb
6ynmanagw.

Toxup YUHTOLLEB, Kkopuumpumk TymaHuaaru
11-ymymui  ypta Tabnum MakKTabu [OUPEKTOPUHUHT
MabHaBUn-Mabpudun uwnap 6ymnya ypuHdocapu:

— Ykysyuda acmemuk OudHu, ymymaH, adabuém,
caHbamHUH2 MabHO HO3UKJIUKIapuHU-0a mepaH usnral
onaduzaH waxc cughamuda waknnaHmMupuw y4yH
nedazoznap ea oma-oHanapaa KaHOal MacnaxamJsap
6epzaH 6ynapouHau3?

— By xap 6up oTa-oHaHuHr kanbura, AyHEkapaiuura,
MafaHuaT gapaxacura kapab Genrmnadagu. bup ounapa
acTeTMK Ama Xypa 6GanaHg: kutobnap ykvnagu, cypat-
nap ToMolla KWnuHagu, cunbmnap Myxokama KunuHagw,
apjabun cyxbatnap kypunagu. bowka Oup owunaga aca
apTagaH kedrada nyn, mopgausat gdapau. UWynap xakupa
yvnacam, JleB TonbCTOWMHWMHT Gup ranu éaumra Tyllaau:
«Baxtnu owunanapHuHr Gapudacu Oup-6Gupura yxwanom,
0axTcm3 ounanapHuHr xap 6upu ysmya GaxTcusgnp».

Bup wmucon kentupan: 4yer oanga 6Gomanap 6ofya
€ wMmakTabra WKk KyvagaH kenapkaH. Bupwu foat rysan:
Kyyanap oknaHrad, rynnap akunraH. KenuHrn maxannaga
aca  [guacus  Kiwunap - fliapkad:  dliuMk-gepasanap
KMALIaraH, epnap Jon, LWOBKWMH-CYpoH. Ly ukkn kyvagaH
KenaguraH GonanapgaH cypoBHOMa yTkasuwmbaw. LyHaa
OMpyHYM ky4a Gomanapu caHbaTHU, PaACCOMIVUK, E3yB4M-
nvkHW TaHnabau. KehnHru kydaparm Gonanap aca caBno-
COTUKHW.

Takpop arTamaH: GonaHvHr GUNMMK, canoxusaTv, Mab-
HaBMATM ENuKOA HUMadaH 3aBknaHub, HUMagaH Hadpart-
naHranura 6ofnuk. Xap 6up Gona kanbupa katta 6unum
Ba MabHaBuIN KyBBaT Gop. Xap 6up 6ona Gaxtnu 6ynuwra
xaknu. Tokum GuTTa Gona y3 onuin makcagura eTtulimMac
9KaH, 6u3s, é3yBumnap y3 BasudammnsHu sxwm Gaxapauk,
aenuwra xaknm amacMmna.

«Til va adabiyot ta’limi» xxypHanu myx6upu
YnpooHa ABOYPAXMOHOBA
€é3nb ongw.

e-mail: til@sarkor.uz
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Dolzarb mavzu

Xapnua MYXUOOUHOBA,

V36eKNCTOH AaBnaT axoH TUANapy YHUBEPCUTETU MPOdeccopw,

negaroruka cannapy OOKTopwu

Y3BEK TUNU TABJIMMU XXAXOH CTAHOAPTIIAPU

ACOCUOA

«Y30ek Than» (paHuaH TAKOMUJUIALITUPWITAH JaBJIaT TAbJIUM CTaHJapTiIapu
Ba Y3BUWJAIITUPWITAH YKYB JACTypJIapyu SpaTUIIIN

Vabekucton Pecnybnivkacy lMpesu-
OEHTUHUHT PapMoHura myBoduk Pec-
nyénukammnsga  XOpwxuvi  TURMapHu
YKATULLHN XXaxoH CTaHaapTrapu aapa-
Xacura onub uMkMwra  kapatunrad
vwnap amanra owwupuna oowmnaHau:
[daBnaTt Tabnum cTaHgapTnapy Tako-
MUNnawTpunan, YKyB gactypnapwu
KanTa Ty3ungu, xap 6up Tabnum Typu
Ba OOCKMYnapu yyyH XaxoH CTaHaapT-
napuHuHr A1, A2, B1, B2, C1, C2 pa-
paxanapv 6enrunaHgw.

lyngaH kerm6 unknb, Yabe-
knctoH Pecnybnvkacu Onuii Ba ypTa
Maxcyc TabnnuM xampa Xank Tabnumu

Ba3VPIUKNAPUHWHE  Kyluma  Bynpyfu
acocuga Maxcyc uwumM - rypyxnapu
Ty3unmb, Oowka daHnap, XycycaH,

y36ek Tunu daHn 6Gynnya xam [as-
nat TabnvMM CcTaHgapTtrapu Tanabna-
PVHU XaxOH CTaHZapTnapu gapa-
Xanapura onvMb uYMKMW xamaa YKyB
Jactyprnapvga y3BWANUK Ba Tablium
Bockuunapu ysnyKCU3NUrimHM TabMUH-
naw t3acugaH caonuat onunbd 6o-
punan. «Y3bek Tunu» baHngaH ymy-
MU ypTa Tabnum Ba ypTa Maxcyc,
Kach-xyHap Tabiumn GOCKUYNapUHUHE
y3BuinawTmpunrad 9+3 mogenu uL-
na6 uvkungn. byHga [OTCHuHr A1
Japaxacu yMyMun ypTa TablMMHUHT
bownaxfmy — 2-4-cuHdnapu, A2 pa-
paxacu — 5-9-cuHcrapu ydyH, ypTa
Maxcyc, kacb-xyHap Tabniumu 60CKu-
ysga paenat TabnvM CTaHdapThiapu-
HUHr B1 papaxacu, wuxtucocnalutu-
pvnraH akageMuK nuuennap yvyyH aca
B2 papaxacu, onui Tabnum Gockuum
yuyH C1, C2 papaxanapu Mebép cu-
datvga Genrvmnangu. Ywby Tabnvm
6ockmunapu 6utnpysunnapu OTCHUHP
MasKyp [gapaxanapu YYyH Kynunrad
Tanabnapra xaBob Oepuunapu LwapT.

Xap 6up Tabnum 6Gockuun GUTK-
pyBUMnapu yuyH «Ysbek Tunm» VKyB
haHvgaH ykysuMnap arannawunapu 3a-
pyp 6ymraH HyTKWW, COLMONUHIBUCTUK
Ba nparmMaTvk KomneteHuusinap, yLioy
KOMMNETEHUMSANapHN Ba YKyBYMITAPHUHT
TUHMMAab TywyHWW, VKWW, €3uw Ba
ranvpuw  ManakanapvHi - LLaknnaHTu-
puw 6ynnya mMaxOypuin MuUHMMan Ta-
nabnap vwnab uukmunoun. XXymnagad,
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HYTKMA KOMMETEHLMAHU  LuaKmnaH-
TMPULW YYYH KyHOanuk xaétga caon
KynnaHunaguraH — WKTUMOWW  MaB3y-
napra owg nyrat OouWnuUrMHM - owwn-
pn6 6Gopuw, cuHdrap Ba 6Gockudnap
KecumMuaa HyTKMn MaB3ynap Oynmya
fenrvnaHraH nekcuk-rpaMmaTvK  Mu-
HUMyMMap Ba rpamMaTtuk kowpganapHu
TYNVK y3nawTUpULL, YrapHU OF3aKu
Ba €3ma HyTkaa TYFpu Kynnawra spu-
LML, COLMOSIMHIBUCTUK KOMMETEH-
LUMAHW  LLIAKMaHTMpUW  yuyH  y36ek
TUMUHUHT  MUNIUA-MadaHuiA - Xycycu-
ATNAPUHU CUHFOMPULL, YKYBUUMAPHUHT
y3bek Tunmgarn mypoxaaT Laknnapu,
XylwiMyomMananuk — mebepnapura ouf
HYTKMIA  KypunmanapHu  bunuwnapu
Ba YynapHuW HyTKMA BasuATnapra Moc
xonga TYFpu  Kynnaw  onvwnapwura
IpuLLINLL, MparmMaTMK KOMMeTeHUuus-
Aa YKyBUMMAPHUHT GOFNaHULWINN  HYTK
Ty3WL, OF3aku Ba €3Ma HyTkaa uKp-
HW Oup-Oupura TyFpu OGoFnalwHW 6u-
niw, y3apo cyxbatnawmuw, cyxbatra
KYLUMAWLL Ba YHra aHWKMK KUPpUTULL,
HYTKHM  CeKvHnawTvpuwra yHgawra
ova Myomana ofobu BocuTanapuHu
amanga kynnaw ManakanapuHu Luakr-
NaHTMPULL Ky3ha TyTunagw.

TakomunnawTpunran pasnar
Tabnum CTaHgapTnapu  acocupa
«Y3bek Tnu» aHmaaH ymymuii ypra
TabNMM Ba ypTa Maxcyc, Kacb-xyHap
Tabnummn 6ockuunapn — GolwnaHfmy
(2—4-cuHdnap), ymymun ypra Tab-
num (5-9-cuHpnap) xampa akagemuk
nvuen (AJl) Ba Kach-xyHap Konnex-
napun (KXK) yKkyBumMnapu yyyH sroHa
y3Bunnawtupunrad 9+3 ykys gactypu
Tysunan. YkyB pgacTypuga Tabium
MasMyHn xap Oup Tabnum 6ockuun
YYYH Y3BUMINWK Ba Y3MyKCU3MUK aco-
cuaa TakCcUMIaHaum.

Tabnum 6Gowka TunNnapga onub
6opunaguraH ymymTabauMm MakTabna-
PUHWHT pyc rypyxnapuga y3bek Tunu
WMKKMHYM  Tun  cudpatvga  ykutunagu.
LUyHWHr  y4yH TabnvMm MasMyHuaa
acocuii AMKKaT-9bTMOOP HYTK Ba TUN
KomneTeHuusicura kapatunraH 6ynmo,
yKyBUMnap y30ek TunupaH arannam-
OWraH NUHMBUCTUK  Bunumnapu  BO-
cuTacmpa KyHganuk Typmylw, Tabuat
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Ba XaMUAT, WKTUMOUN-MagaHUn XaéTt
xamga MyTaxacCUCnUK — coxarnapuia
Of3akM Ba €3Ma 9pKMH  MYMOKOT
IOPUTULL  KYHVMKMa Ba ManakanapuvHu
WaKnnaHTMpuLL Kysga Tytunagu. Ykys
pactypyga daH t3acupaH benrvnan-
raH TablIUM MasMyHU YKYBYMITAPHUHT
éwn Ba NCUXOMU3NONOTNK  XYCyCU-
ATNapM  xamga  TablIMMHUHT  Typ-
nM  TanabnapuwgaH  kennb  4nkmob
6enrmnaxraH 6ynuo, Xymnaga,
bownaHfd  Tabnumpaa y36ek  Tunn
TabMMMUAAH Ky3naHraH Makcapg, aco-
CaH, YKyBUMNAPHWHI NnyFaT GOMIUruHm
owmpuw, ynapga y3bek TunvHu ama-
NI arannawl KyHWKManapuHu XOoCuI
kmnuwpaaH nbopatamp. WyHoaH kennb
4nknb, 2—4-cuHdnap YKyB JOacTypu-
Aa MyaWsH HyTkui mas3ynap 6ynnua
nyfaT, HyTK HamyHanapu, Tanaddys
KAMWLW, VKAWL Ba €3U1LL, TUHIMNab Tyuly-
HAW Ba cy3naw GaHgnapu axpartun-
raH. Xap 6up 6aHg Gymnya nyraTt Ba
HYTK HaMyHanapw aHuK KypcaTtungu.
Ymymun ypta Tabnum (5-9-cuHd-
nap)aa ysbek TunuM to3acugaH Ha-
3apunm  Gunumnap  xam  Gepwuy,
yKyBYMnapra cy3 Tapkubu Ba sca-
nviwuM, Ccy3 Typkymnmapu Ba ynap-
HUHI  y3rapuluv, CYy3napHUHr  y3apo
fofmaHuw Ba cy3 OGupukmacu xampa
ran Ty3ull KOHYHUSATNapUHU YpraTtuil
Kysga  Tytunagun.  Ywby — Tabnum
bocknun  GuTuMpyBuUMnapu y3bek Tu-
nuga cysnapHu ysapo Tyfpu 6ofnab,
ran Ty3a OnuUWW, HYTKHUHT Ouanoruk
Ba MOHOIOMMK LUaknfnapuga SpKUH
MYIOKOT topuTa onuwim rosmm. LyH-
ra kypa, yKyB pJactypuga cuHdnap
Kecummnaa xap Oup HyTKuUiA  MaB3y
govpacuaa nekcMK MUHUMYM  (TasiHy
cysnap Ba Oupukmanap), rpammaTuk
MUHUMYM (CY3 LUaknnapu Ba rpam-
MaTUK BOcCuTanap), myomana opobw,
afabuim YK Ba MW KOFO3MApWHU
€3y t3acugaH OGepunuwmn  Ky3ga
TYyTUAraH MabflymoTnap aHuK Kypca-
M6 ©Oepungn. Ywby maTepuannap-
HAW cuHdnap 6ynnya Takcumnawga
TabMUM  MasmyHu  YKyBYMITAPHUHIT
€N Ba NCMXOU3NONOTUK XyCyCcusT-
napvgaH kenub uukmb, opaunaaH
Mypakkabra TOMOH ycub Gopuwm
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abTUbOpra ONUHAOMN. YKymnapgaH,
5-6-cuHcbnapga  maB3ynap  Nekcu-
Ka (NeKcuK MWHUMYM), rpaMmmaTuKa
(rpaMmaTvk  MUHMMYM),  Myomana
ono6u, apabun ykuw; 7-9-cuHdnap-
Oa 3ca NeKcuka (NeKCUK MUHUMYM),
rpammatuka (rpammatuk  MUHUMYM),
WLl KOFO3MapyMHU é3uw Ba apgabun
yKuW Tap3vpa TakcumnaHau. byHoa
NEeKCUK MUHUMYM Xxap Oup HyTKun
MaB3y Oyiuuya OGenrvnaHraH TasH4
cy3 Ba Owupukmanap xamga HyTKUn
KypunmManapHi, rpaMmatuk MUHUMYM
aca Oepunuwmn kepak 6ynaguraH 6u-
numMnap MaxmyuHu udogananam. Ly
Tapsga NeKCUK-rpaMMaTK  MUHUMYM-
HUHT  BOCKMYMa-60CKUY  y3MyKCU3MUK
Ba Yy3BUANWK Tamouunupa Gepunuin
TabMUHA@HAWM. AWHW nantha rpam-
MaTUK  OUNMMMApPHUHT  MyalsiH ~ U3-
YMNNUTMHKM  caknawira xam xapakaT
KWAUHON.  5-8-CuH(napaa  TUMHUHIP
Mopdonorus catxura oug oGunumnap,
9-cuHpaa 9ca cy3 Oupukmacu Ba
copha ram cuHTakcucura oung Gunvm-
NapHuW  M34UNnIMK acocupa yctupub
fopuw kysga TyTungu. Tun Gunum-
napvHu  y3apo u3uunnukga Gepui
YNapHUHT  MOXMSITUHM  TYLUYHULI Ba
MycTaxkamnabd Oopull  VUMKOHUATUHU
to3ara kentupagun. [pammatuk  6u-
NMMAAPHN TUHMMA6 TyLIYHWLL, YKL,
cysnaw Ba €suW amannapv BOCK-
Tacuga MyaWsiH HYTKMA MaB3ynapga
xamga Typnu BasusTnapga amanvn
Kynnab OopuliHK ypraTvwl  opkanu
yKyBYMNapAa HYTKUA  KOMMETEHLUs-
NapHW LWaKnnaHTUpULW Ky3aa TyTUnau.

Myomana ogobu Ba agabuii ykuw
6yrnya OGepunaguraH Matepuannap
XaM YKyBYMNAPHWHT Eln Ba MCUXO-
du3MonorMk  Xycycusitnapu  xampga
TabnuMm Typu TanabnapugaH kenub
4nKn6 oenrnnanguw. >KymnagaH,
5-cnHcppa agabunm Yk yvyH apTak,
lwebp, TOMULIMOK, Te3 auTuwnap
kvnputunraH  6ynca, 6-7-cuHdnap-
0a XUKOoAnap, PUBOSAT Ba LUEbpUN
acapnap, y3bek Gonanap agabuéTn
HamyHanapuw, 8-9-cuHdnapga aca
y36ek E€3yBUMNapVHWHI acaprapvaaH
napyanap ycrtuga wvwnaw pexanall-
Tvpunau. Ywby martepuannap coumo-
TNIVHIBUCTMK Ba nNparmatuk  Komne-
TEHUMSINApHM XOCUN Kunuwaa Xyaa
MyXMM axamusT kacb atagu.

Tabnum y3nykcusnuru Tamouunu
ypTa Maxcyc, Kach-xyHap Tabnvumu
6ocknumpa YKkyBUMNapHU Yy30ek Tunu-
HWHI  CUHTaKTUK-CUHOHUMMK BOcCUTana-
py GUnaH TaHULITUPULL Ba LUy OpKanwu
yKyBuMnapga y3 QuKpuHM  copna
Ba Mypakkab Lwaknnapga Typnuya
ncdonanan onuw, TYpPNAU  HYTKHUHF
Of3akM Ba €3mMa Luaknnapvaa 3SpKUH

MYIOKOT  HOPUTULL
LWaKMIaHTUPULLHK
WynoaH  kenmb  4mkMb, akagemuk
nvuennap Ba Kach-xyHap KOmnnex-
napy y4yyH y3bek TunuaaH Tysunrad
YKyB dacTypupa YKyBuunapHu Yysbek
TMnMga  Typnu HyTK  ycnybnapura
ong wwKooun OOFNaHULWINM  MaTHnap
Apatvwra  ypratuw, — yMymMTablium
b6ockmunpa 6GepunraH agabuin  ykyw
mMatepvannapvHu  siHaga  KeHrpok
ypratvil, XycycaH, TaHuknu y3bek
agnbnapv Ba ynapHuWHr acapnapu
OunaH 4yKyppoK TaHULWITUPULL Ky3ada
TyTunagn. By YKyBuvMnapHuHr nyrat
GonurnHn yctupuw, ynapga agabun
TUN  ManakanapuHu  LUaKnmaHTUpKLL,
ynapHu y36eKk XamnkvHWHT MagaHusaTu,

ManakanapuHu
TaKko3o  aTagu.

MUMNUA,  MabHaBUMW  KagpuaTnapw,
ypd-ogaTtnapu, Typmyw Tap3u 6Gunad
KEHIpOK  TaHUWTUPULL,  LUYHWUHIAEK,

yKyBYMnapra MyaunsiH daH Eéku kacb-
XyHap WyHanuwmaa uYykyppok 6unum
GepvLl, yrmapHUHT Kacbui yKyBnapuHu
WAKNNAHTVPULWAA  MYXMM  axamusaT
kacb atagn. Ywby Tabnum 6ockuunaa
yKyBUMMapHu gaenat  TunMaa  uw
opuTa onuwra Tanképnaw xam aco-
cvun BasudpanapgaH 6Gupu caHanraHm
bonc ykyB gactypuaa MabMypuin-ugo-
paBuii xyxokaTnapHu gasnaTt Ttunuaa
€3ura ypratvw xam Kysga TyTurra.
LynoaH kenmb 4ukmb, akagemuk nu-
Luennap Ba Kach-xyHap Komnexnapu
YyYyH y30ek TunugaH YKyB [actypu
Kynungarn nyHanuwpaa Tysungu:

1. HytKk maB3ycu. Xap 6up HyTK
MaB3yCu Aapc coatnapura moc xonga
Oup-6upura y3Buin GOFNUK KMYMK MaB-
3ynapra 6ynu6 6GepunraH 6ynu6, 6y
YKUTYyBYMra AapCHW TYFpu pexanalu-
Tupuwmra Kymak 6epagu.

2. Jlekcuk muHumyMm. [lactyppa
xap 6vup maB3y govpacuga ykyBuunap
yanawTvpuwn 3apyp 6ynraH TashHdy
cysnap nyfatu, cy3 Gupukmanapu Ba
ran konvnnapugaH ubopaT HyTKui
Kypunvanap 6epub Gopungn. by
Y3BUWAMMK Ba Y3MyKCU3NWK acocupa
yKyBUMnap nyratvHun 6onmntnb Gopui
xamga wy maB3yga y3nawTupuimm
Ky3ga TyTunraH rpaMMaTtuik Liaknnap,
rpammaTuK BOocUTanap Ba CUHTAKTWK-
CUHOHUMUWK  HYTKUIA  KypurMarnapHu
aHuK 6bunuwra épgam Gepagu.

3. Npammatuk MUHUMYM. Tab-
NUM  y3MyKCU3NUrn TamoumnuaaH ke-
nmb 4mknb, ypta Maxcyc, kach-xyHap
TabMUMMAa Kywma ran CUHTaKcucu
Ba ycnyouaT 6ynuya Hasapun Gunum-
nap 6Gepuw ky3pga TyTunradH. byHpa
acocuii 9bTUOOP CUHTAKTUK CUHOHW-
MWK BOCUTanapHu ypraTvwira, SibH”
MyansH (UMKpHM Xam copda ram, xam
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KylwMa ran waknuga udoganaliHm
ypratuwra kapatungu. MyansH dukp-
HM  udopanawga  KynnaHunagurad
copna Ba Mypakkab xymnamnap, copgaa
Ba kylWma ran Kypunmanapu, ynap-
HWHT TY3UnvW Ba MabHO XuxaTAaH
dapknm KuxaTnapy xakuga Mabny-
MoT Gepub OGopuw xampga yTunraH
rpaMmaTtuk MaB3yra oua rpamMmmaTtik
BocuTanap, Ccy3 waknnapu, d¢aon
KynnaHwnaguraH wubopa Ba Kymna-
nap, TasH4 ran KypurnManapuHu aHuk
KypcaTnb Gepuvwl ky3ga TyTunaum.

4. Or3akm Ba €3mMa HyTK. byHoa
YKYBYMMAPHW YpraHunraH rpaMmmaTuk
BOocuTanap, cysnap Ba Cy3 Lwaknna-
pyHM HYTK MaB3ynapu goupacuga
Typnu BasuATNapra Moc  guano-
MK Ba MOHONOMMK HyTK Typnapuga
Of3akum Ba é3Ma amanuin Kynnaw
KYHUKManapuHu MycCTaxkamnall, con-
4a Ba Kywma ran CUHOHMMMKacu
lo3acuaH aJrannaHraH Hasapun 6u-
NVMAapHW  HYTK MaB3ynapu [Jovpa-
cuga TYFpM  Kynnaw ManakanapuvHu
LaKNMaHTMpULW Ky3ga TyTunagu.

5. Pacmun v oputuw. Jactyp-
Ja yKyBuYunapra mabmypuir-ngopasum
Xy¥oKaTnapHu gasnaT Tunuga €suw
Ba pacMUMMNawTMpuWHK ypratub ©6o-
puw Ky3ga Tytunrad 6ynub, ynapHu
rpaMMaTvK MaB3yrapra MOC paBWLL-
Aa xampa coppajaH Mypakkabra
Tamonunu acocupga OGepub Gopuw
pexanaLwiTypunraH.

6. Apabui ykuw. ByHaa XpoHo-
norvk Tap3ga y3bek agabuETUHWMHT
TaHUKNM HamosHAanapu: €sysuunap,
wouprap, ynapHuHr mwkoau Ba @ao-
nmaTn GunaH TaHUWTMPULL, MaLlxyp
acapnapugaH napyanap YkATUL Ba
0aBOMUMHM Yy uwM cudaTnga Taw-
KN 3TuW Kys3ga Tytunagu. [dactypaa
aBBan EeHrunpoK acaprap, CyHrpa
Mypakkabpok acapnap OwvnaH TaHuLl-
TMpyw  pexanawtupungun. LWyHgaH
kenub 4nknb, mymTo3 apjabuii acap-
nap xakugarm mabiymMoTrap OoXupru
cemecTpnapra KMputungu.

Anbatta, tokopuaoa —TabKuanas-
raHugek, Tabnum Oolwka Tunnapga
onunb GopunaguraH ykyB gaproxnapvaa
y30eKk  TUMM  KOMMYHUKaTUB-HYTKWIA
Tamonunga WKKMHYM Tun - cudpatvga
ykutunaaun. Arapga macanara Yykyppok
éHpawunca Ba faenart TUIMHU Y30ek
TMNM  Makomuaa 9kaHu abTmbopra
OonuvHca, Maskyp dhaH [apcriapUHUHT
camapacu HEYOFNNK MyXUMIAMA OMANH-
nawagaw. Wy 6ouc y3bek Tmnu daHnHn
XaxoH  CcTaHgapTrnapu  Japaxacuga
YKATa ONWLLMHM TabMUWHIALL, 3HT aBBa-
1o, negaror kagpnapgaH katta Macby-
nvAT Tanab kunagw.
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Dars — mugaddas

Dildora NURIDDINOVA,
Respublika Ta’lim markazi bo‘lim boshlig'i

«FE’L»LAR HAQIDA SOZLAR

(ta’lim boshqa tillarda olib boriladigan sinflar uchun)
(2 soat)

-moqda qo‘shimchali hozirgi zamon fe’lining
ishlatilishi
(6-sinf, IV chorak)
1-DARS

Darsning magqgsadi:

ta’limiy maqgsad: o‘quvchilarda o‘zbek tilidagi
hozirgi zamon davom fe'li -mogda shaklining tus-
lanishi va go'llanishi hagida ma’lumot berish;

tarbiyaviy magqgsad: o‘quvchilarni o'z ona
shahri haqgida ko‘proq ma’lumotlar bilishga, u bilan
faxrlanishga chagqirish;

rivojlantiruvchi magsad: o‘quvchilarni musta-
qil fikrlash va o‘z fikrini erkin ifodalash malakasini
rivojlantirish.

Darsda qo‘llanadigan pedagogik texno-
logiyalar: hamkorlik, ko‘rsatmalilik metodlari, rolli
o‘qish.

Darsning jihozlanishi va vositalari: «O‘zbek
tili» darsligi, shaharlardagi yangi inshootlar rasmlari,
slaydlar.

Darsning borishi:

I. Tashkiliy gism.

Uy vazifasi nazorati. O‘quvchilarning uyda yozib
kelgan «Dam olish kunida» mavzusidagi ijodiy
ishlari o‘qitilib, baholanadi.

Il. Yangi mavzuga kirish suhbati.

O‘quvchilar e’tibori darslikdagi rasmga
garatiladi va 1-topshirigda berilgan tayanch so‘zlar:
muhtasham va zamonaviy binolar, keng ko‘chalar,
haykal, gadimiy obidalar, chiroyli bekatlar, katta
bozor so‘zlari asosida gaplar tuzdiriladi.

lll. Nutqiy mavzu bayoni. «Ona shahrim»
matni ustida ishlanadi (1-mashq) va 2-topshiriqgda
berilgan savollar asosida o‘quvchilarning
ona shaharlari yoki qishloglarida bo‘layotgan
o‘zgarishlar, yangi qurilishlar hagida suhbatlashiladi.
Avval matn ofqitiladi, so‘ng o‘quvchilar e’tibori
matnda ajratib ko‘rsatilgan qaratiimoqda, qurilmoq-
da, ta’mirlanmoqda, bormoqda, barpo etilmoqda
so‘zlariga qaratiladi. Ushbu so‘zlar tahlili asosida
grammatik qoida bayoniga o'tiladi.

IV. Grammatik qoida bayonida o‘zbek tilida
nutq so‘zlanayotgan paytda sodir bo‘layotgan ish-
harakatni ifodalovchi fe'llar -moqgda qo‘shimchasi
yordamida hosil qilinishi, bunday fe’llarning tus-
lanishi tushuntiriladi. Ushbu fe’llarning tuslanishini
quyidagi slayd yordamida namoyish  qilish
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maqgsadga muvofiq:

Hozirgi zamon davom fe’lining tuslanishi
Birlik Ko'plik

| shaxs qurmoqdaman qurmoqdamiz
Il shaxs qurmoqdasan qurmoqdasiz
Il shaxs qurmoqda qurmoqdalar

V. Mustahkamlash 2 bosgichda o‘tkazilishi mag-
sadga muvofiq:

—P A) Grammatik qoidani mustahkamlash
uchun avval darslikdagi 2-mashqgda berilgan
so‘zlarni o‘zaro bog‘lab gaplar tuzish topshirig'i
bajartiriladi. Bunda o'‘quvchilar berilgan fe’llarni
hozirgi zamon shakllarida qofllashlari va nima
uchun shu shaklda qo‘llaganliklarini tushuntirishlari
kerak. Ushbu topshiriqda 1- va 5-gap tarkibidagi
fe'llar hozirgi-kelasi zamon shaklida, 2- va
3-gaplardagi fe’llar hozirgi zamon davom fe’li
shaklida qo'llanishi kerak. Shu bois mazkur
topshirigni  to‘g‘ri bajargan o‘quvchilarni doskaga
chiqarish va bu fe'llarning aynan shu shaklda
go‘llanishi sababini tushuntirib berish avval o'tiigan
mavzularni takrorlash va yangi mavzuni mustahkam
o‘zlashtirishga yordam beradi.

=P B) Nutgiy mavzuni mustahkamlash
uchun 3-topshiriqda berilgan suhbat matnidan
foydalaniladi. O‘quvchilar darslikda berilgan na-
munadan foydalanib, 0‘z shaharlari, qishlog-
larida olib borilayotgan bunyodkorlik ishlari ha-
gida bir-birlari bilan savol-javob qilib, o'zaro
suhbatlashadilar.

Namuna: — Shahringizning bosh maydonida qanday

o‘zgarishlar bo‘lmoqda?

— Shahrimizning bosh maydoni eng obod
joyga aylantirimoqda, yangi favvoralar
qurilmoqda.

VII. Darsni yakunlash.

Ofqituvchi suhbatni yakunlaydi, dars jarayonida
faol ishtirok etgan o‘quvchilarni baholaydi va uyga
vazifa topshiradi.

Uyga vazifa: o'z shahri yoki gishlog‘ining
ko'zga ko‘ringan joylari hagida ma’lumot yozish
va shu joylar bo‘yicha sayohat yo‘nalishi tasvirini
chizish.

2-DARS

Darsning maqgsadi:

ta’limiy maqsad: o‘quvchilarda hozirgi zamon
davom fe'lini qo‘llash ko‘nikmalarini hosil qi-

=__=
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lish, ularning og‘zaki va yozma nutq malakalarini
shakllantirish;

tarbiyaviy magsad: o‘quvchilarni
mizning tobora gullab-yashnayotgani
lanishga undash;

rivojlantiruvchi maqsad: o‘quvchilarning mus-
taqil fikrlash va o'z fikrini erkin ifodalash malakasini
rivojlantirish.

Darsda qo‘llanadigan pedagogik texnolo-
giyalar: interfaol metod, rolli o‘gish va suhbat,
guruhlarga bo'linib hamkorlikda ishlash, «Kim ko‘p
biladi?» o'yini, BBB usuli.

Darsning jihozlanishi va vositalari: «O‘zbek
tili» darsligi, proyektor, videolavhalar, yangi in-
shootlar rasmlari, slaydlar.

Darsning borishi.

I. Tashkiliy qism va uy vazifasini
baholash.

ll. Of‘tilgan mavzuni takrorlash. Darslikdagi
sport kompleksi rasmini kuzatish va 4-topshirigdagi
suhbat matnini rollarga bo'lib o‘gish, so‘ngra matnni
davom ettirish.

lll. Grammatik mavzuni mustahkamlash
uchun 3-mashqda berilgan «Olmalig» matni o'qi-
tiladi. O‘quvchilar gavs ichida berilgan fe'llarni
mos zamon shakliga qo‘yib, matnni ko‘chiradilar.
So‘ngra 5-topshiriq asosida berilgan javoblarga
mos savollar tuzish mashqini bajaradilar.

shaharlari-
bilan faxr-

so‘rab

TALIMI

IV. Guruhlarga bo‘linib ishlash. O‘tiigan mav-
zu bo‘yicha egallangan bilimlarni amaliy qo‘llash
malakalarini  aniglash  magsadida  o'‘quvchilar
guruhlarga bo'linadi va «Kim ko'p biladi?» o'yini
tashkil qilinadi. O'yin topshirigiga ko‘ra har bir
guruh o'z shahri (qgishlog‘i)dagi tarixiy joylar haqida
ma’lumotlar berishi kerak (6-topshiriq).

V. Adabiy o‘qish. Yashar Xondamirning «Us-
tunlar» hikoyasini rolli o‘gish, hikoya mazmunini
gayta so‘zlab berish va savollarga javob berish.
Ushbu hikoya o‘quvchilarni vatanparvarlik ruhida
tarbiyalashga qaratilgan. Shuning uchun barcha
o‘quvchilarni jalb qilgan holda 3—-4 marta oqitiladi.
O‘quvchilarga hikoyaning asosiy mazmunini 0z
so‘zi bilan sozlab berish va hikoya sarlavhasiga
hamda «Vatan ustunlarimiz» ifodasiga munosabat
bildirish topshirig‘i beriladi. O‘quvchilar o'z fikrlarini
bayon qilgach, o‘qgituvchi fikrlarni umumlashtirib,
vatanning har bir zarrasi, har bir qarich yeri,
gishloglarimiz, shaharlarimiz «Vatan ichra Vatan»
ekanligi, biz — fuqarolar esa shu Vatanning ustun-
lari ekanligimizni ta’kidlaydi.

VI. Mavzuni yakunlash. O‘gituvchi aytilgan
fikrlarni umumlashtiradi va mavzuni yakunlaydi.
To'ldirilgan BBB kartochkalarini o‘gitadi va darsda
faol ishtirok etgan o‘quvchilarni baholaydi.

Uyga vazifa: hikoyaning mazmunini
berish va unga munosabat bildirish.

so‘zlab

1lg ‘or pedagogik texnologiyalar

HIKMATLI ANOGRAMMA O‘YINI

Ona tili o‘gitish metodikasida til o‘rganishning inter-
faol usullaridan biri hikmatli so‘zlardan foydalanishning
ham o‘ziga xos samaradorligi bor. Bunda dars mavzusi
talabiga mos hikmatlar topish, hikmatli so‘zlarni davom
ettirish, anogramma ofyini orqali hikmatlarni tiklash
darslarning mazmundorligini oshiradi.

«Hikmatli anogramma o‘yini». Bunda «Bering tabi-
atini e’tibor bo‘lsangiz biror bilmoqchi do‘stlariga inson»,
«Chin va bir-biridan do‘stlikdir soz bir samimiy olish
zavqlana demasdan» so‘zlari o‘quvchilar e’tiboriga havola
etiladi. Ular so‘zlarni joy-joyiga qo‘yish orqali gaplarni tik-
lashlari va hikmatli so‘zlarni hosil gilishlari kerak bo‘ladi.
O*quvchilar bu vazifani quyidagicha bajarishlari mumkin:

«Biror inson tabiatini bilmoqchi bo‘lsangiz, do'stlariga
e’tibor bering».

«Bir soz demasdan bir-biridan zavglana olish
samimiy va chin do'stlikdir».

«Hikmatni davom ettir» o'yinida muayyan hikmatli
so'zning birinchi gismi o‘quvchilar hukmiga havola etiladi,
ular esa hikmatni davom ettirishlari kerak bo‘ladi. Masa-
lan:

«Chin do’'st o‘tmishingizni eslatadi, ...»

«Chin do'st o‘tmishingizni eslatadi,
ko‘rsata oladi».

kelajagingizni

«Chin do'st o'tmishingizni eslatadi, yordam qo'lini
doim chozib, hayotda sizga yelkadosh bo'lish uchun jo-
nini ayamaydi».

Ma’lumki, ona tili darsliklarining «Uyga vazifa»
gismida turli xil matnlar tuzish topshiriladi. O‘quvchilar
turli mavzulardagi matnlardan tashqari, shu matnlar
mavzulariga mos hikmatlar ham yarata olishadi.
Quyida o‘quvchilarning mustaqil yaratgan hikmatlaridan
namunalar keltiramiz:

Oqar suv toshlarga urilmasligini qanchalar orzu
gilmasin, baribir ziddiyatlarga duch kelaveradi.

G‘azabdan o‘zini asramagan inson ezgu maqsad-
larini amalga oshira olmayadi.

Asab — sinovchi shamol, u bir zumda esadi-yu,
o‘zidan nima qoldirganini ko'rib xijolat chekadi.

Shunday hikmatli so‘zlarni o‘quvchi yaratar ekan, uning
so'z boyligi oshib, unda bexato yozish, so'zlarni to‘gri
bog‘lash, fikrni gap tarzida to'g’ri ifodalash ko‘nikmalari
shakllanadi. Shu bilan birga ana shu hikmatlar o'tilgan
mavzuga qarab morfologik yoki sintaktik tahlil gilinsa yoki
AKT vositalaridan foydalanib proyektor orgali ko‘rsatilsa,
magsadga muvofiq bo‘ladi. Bunday yondashuvning
mohiyati shundaki, nazariy tushunchalar yuqoridagi kabi
mashglar jarayonida yanada yaxshi o‘zlashtiriladi.

Zeboxon SAIDAHMEDOVA,

Respublika ixtisoslashtiriigan musiga va san’at akademik

litseyining ona tili va adabiyot fani o‘qituvchisi

e-mail: til@sarkor.uz
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Dars — mugaddas

Jo‘rabek SHEROV,

Qashgadaryo viloyati Kitob tumanidagi 46-umumiy o‘rta ta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi, Xalq ta’limi a’lochisi

YETTI O‘'LCHAB, BIR KES

Mustahkamlash darsi
(6-sinf, IV chorak)

Darsning magsadi:

— o‘quvchilar ongida «Son so'z turkumi» mav-
zusi bo‘yicha hosil gilingan bilim va ko‘nikmalarni
mustahkamlash;

— o‘quvchilarni umuminsoniy qgadriyatlar ruhida
tarbiyalash;

— o‘quvchilarning mantiqiy fikrlash qobiliyatini shakl-
lantirish.

Darsning uslubi: bahs-munozara, savol-javob.

Darsning jihozi: darslik, test savollari, «Til va
adabiyot ta’limi» jurnali, ko‘rgazmali qurollar, Muxtor
Xudoyqulovning «Sanoq sonlar suhbati» she’riy to‘plami.

Darsning borishi:

Dastlab sinf ofquvchilari 4 guruhga bo'linib,
«Navbahor», «Navro‘z», «Navgiron», «Navnihol»
nomlari bilan ataladi. Uyga vazifa qilib berilgan
«Sanoq sonlar suhbati» she’rini har bir guruhdan
ikkitadan o‘quvchi ifodali yod aytadi.

Namuna: BIR

Bir degan sanoq sonman,
Sanash uchun osonman.
Bitta yurak, bitta bosh,
Ona-Vatan — yagona.

Qaysi guruhdagi ofquvchi she’rni ifodali ayta
olmasa, jarima beriladi. To‘gri va ifodali aytgan
guruh o'‘quvchisi rag‘bat kartochkasiga ega bo‘ladi.
Bundan tashqgari, 4 faslga oid 4 guruhdan og‘zaki
matn tuzish so‘raladi. Aniq javob bergan guruh
rag‘bat, noto‘g‘ri javob bergan guruh jarima oladi.

So‘ng ofqgituvchi savol-javob bilan son so‘z
turkumi yuzasidan o'tilganlar haqida qisqacha izoh
beradi:

Sonning ma’no turlari 2 xil bo‘ladi.

1. Miqdor sonlar. 2. Tartib sonlar. Migdor son-
larning turlari: dona son, chama son, jamlovchi son,
tagsim son. Son gapda otga bog‘lansa, aniglovchi,
fe’lga bog‘lansa, hol, gapning oxirida kelsa, kesim
vazifasini bajaradi.

Masalan: Oilamizda o‘n bir kishi bor. U daf-
tardan sakkizta oldi. To'rtning yarmi — ikki.

Shundan keyin har bir guruh belgilangan vaqt
ichida son qatnashgan magqollardan yozishi kerak
bo‘ladi. Agar shart to‘g'ri bajarilgan bo‘lsa, rag‘bat,
aksi boflsa, jarima beriladi.

«Navbahor» guruhining yozgan magqollari:

Bir gul bilan yoz bo‘lmas,
Bir daraxtdan bog‘ bo‘lmas.

veb-sayt: www.tilvaadabiyot.uz

it

«Navnihol» guruhining yozgan magqollari:
lkki o‘n besh — bir o‘ttiz.
Yetti o’lchab, bir kes.
«Navro‘z» guruhining yozgan maqollari:
Bir azobning bir rohati bor.
Bir kun tuz ichgan joyingga qirq kun salom qil.
Birni sochsang yerga,
Mingni berar elga.

«Navgiron» guruhining yozgan magqollari:
Yigit kishiga qirq hunar ham oz.
Erinchoq ikki ishlar,

Oxiri barmog'in tishlar.

Bir kun burun sochsang,

Hafta burun o‘rasan.

Oyning o‘n beshi qorong‘i bo'sa,
O‘n beshi yorug‘ boladi.

Shundan so‘ng guruhlarga 2 tadan topishmoq
yozilgan targatma materiallar targatiladi. Belgilangan
vaqt tugagandan keyin shartni to‘g'ri va tez bajargan
guruh rag‘bat kartochkasiga ega bo‘ladi.

«Navbahor» guruhiga berilgan topishmoglar:

Suvga tushsa mingta,
Suvdan chigsa bitta.
Javob: otning dumi.

Nimaning besh barmog‘ bor-u, lekin birorta
ham tirnog‘i yo‘q?

Javob: qo‘lqop.

«Navro‘z» guruhiga berilgan topishmoqlar:

Har bir ishni besh o‘rtoq, bajarar ahil, inoq.

Javob: barmoqlar.

Qanday soat bir kunda vaqtni ikki bora to‘g'ri
ko'rsatadi?

Javob: to‘xtagan soat.

«Navqiron» guruhiga berilgan topishmoqlar:

Pak-pakana bo‘yi bor, yetti qavat to‘ni bor.

Javob: piyoz.

Bir ajoyib ishxona, ichi doim qishxona.

Javob: muzlatkich.

«Navnihol» guruhiga berilgan topishmoqlar:

Guli to‘rtta yarim oy, boshginangdan olar joy.

Javob: do‘ppi.

Bir otasi, bir onasi, necha yuz ming bolasi.

Javob: quyosh, oy, yulduzlar.

So‘ng guruhlararo «Tafakkur» o‘yini o‘tkaziladi.
Magsad — darsni tarix, botanika, zoologiya fanlariga
bog‘lash, o‘quvchilar tafakkurini shakllantirish. Har
bir guruhga 3 tadan savol o‘gib eshittiriladi. Aniq
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va to‘g’ri javob bergan guruh rag‘bat, noto‘g‘ri javob
bergan guruh esa jarima kartochkasiga ega bo‘ladi.
«Navbahor» guruhining quyidagi savollarga ber-
gan javobi:
1. Meva, asosan, necha gismdan iborat?
Javob: Meva, asosan, 3 gismdan iborat.
2. Mamlakatimizda Navro‘z qaysi yildan boshlab
umumxalg bayrami sifatida nishonlanmoqgda?
Javob: 1990-yil 21-mart.
3. Zardushtiylik dinining mugaddas kitobi «Aves-
to» gancha qoramol terisiga bitilgan?
Javob: «Avesto» kitobi 12 ming
goramol terisiga bitilgan.
«Navro‘z» guruhining quyidagi savollarga bergan
javobi:
1. Oshqovoq necha vyillik poliz o‘simligi?
Javob: Oshqovoq bir vyillik poliz o‘simligi.
2. Kaktusning bo‘yi gancha bo‘ladi?
Javob: Kaktusning bo‘yi 1 santimetrdan
25 metrgacha bo'ladi.
3. Tuyaqush tuxumining og‘irligi gancha?
Javob: Tuyaqush tuxumining og‘irligi
1,5-2 kilogramm bo'ladi.
«Navqiron» guruhining quyidagi savollarga ber-
gan javobi:
1. Mirzo Ulug‘bek necha yil hukmronlik gilgan?
Javob: Mirzo Ulug‘bek 40 yil hukmronlik qilgan.
2. Tuyaqush soatiga gancha tezlikda yugura oladi?
Javob: Tuyaqush soatiga 60—70 kilometr
tezlikda yugura oladi.
3. «lchan gal’a»da nechta darvoza bor?
Javob: «Ichan gal’anda 4 ta darvoza bor.
«Navnihol» guruhining quyidagi savollarga ber-
gan javobi:
1. Pomidor
o'simligi?

va bodring necha yillik poliz

Javob: Pomidor va bodring bir

yillik poliz o'simligi.

2. Mustaqillikdan so‘ng mamlakatimizda birinchi
gaysi orden ta’sis etilgan?

Javob: «Sog‘lom avlod» ordeni.

3. Ofzbekistonda yovvoyi mevali daraxtning

gancha turi bor?

Javob: O‘zbekistonda yovvoyi mevali

daraxtning 50 dan ortiq turi bor.

Shundan keyin sirli ragamlar ostida yashiringan

songa oid so‘zlarni topish bahsi guruhlararo

o'tkaziladi. Bunda har bir guruhga 4 tadan sirli

ragam beriladi. O‘quvchilar har bir ragamni alifbodagi

o‘rnini to‘g‘ri topishsa, songa oid so‘zlar kelib chigadi.

Masalan:

1) 4 5[k 1A 0 |- 18dha2s || &
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TA'LIMI

3) 12 8 13 6 11 1 2

So‘ng guruhlarga test savollari beriladi. O‘qi-
tuvchi test javoblarini tekshirib, guruhlarga rag'bat
yoki jarima belgilaydi.

«Navbahor» guruhiga berilgan test savollari:

1. Laylak har yili uchtadan bola ochar ekan.
Ushbu gapdagi sonning turini aniglang.

A. Sanoq son S. Tartib son

B. Tagsim son D. Kasr son.

2. Birinchi dars adabiyot darsi edi gapidagi
sonning turini aniglang.

A. Tartib son

B. Chama son

S. Tagsim son
D. Sanoq son.

3. -lab, -larcha qo‘shimchalari bilan ganday son
hosil bo‘ladi?

A. Tagsim son S. Tartib son

B. Jamlovchi son D. To‘g'ri javob yo'q.

4. Son gapda otga bog‘lansa, ganday vazifani

bajaradi?
A. Hol S. Aniglovchi
B. Toldiruvchi D. Ega.

«Navro‘z» guruhiga berilgan test savollari:

1. -ov, -ala, -ovion qo‘shimchalari ganday son
hosil giladi?

A. Tagsim son

B. Chama son

S. Jamlovchi son
D. To'g'ri javob yo'q.

2. Chama son qo‘llangan gap qatorini belgilang.

A. Men ikkinchi sinfda o‘giyman.

B. Bekatda o‘n beshtacha odam avtobus kutib
turardi.

S. Uning ikki yuzi gip-gizarib ketdi.

D. To‘g'ri javob yo'q.

3. Otfttizning yarmi — o‘n besh gapida berilgan
o‘n besh sonining vazifasini aniglang.

A. Kesim S. Aniglovchi

B. Ega D. Hol.

4. Sonlar yozuvda qganday ragamlar bilan
yoziladi?

A. Arab ragami S. To‘g'ri javob yo'q

B. Rim ragami D. A va B javoblar to‘g‘ri.
«Navgiron» guruhiga berilgan test savollari:
1. Yarim, nimchorak sonlari gaysi songa xos?
A. Chama son S. Tartib son

B. Dona son D. Kasr son.

e-mail: til@sarkor.uz
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2. Ikkidan bir ganday son turiga mansub?
A. Kasr son S. Tagsim son
B. Tartib son D. Dona son

3. Tartib son rim ragami bilan ifodalanganda
ganday yoziladi?

A. Chizigcha qo'yiladi.

B. Chizigcha qo‘yilmaydi.

S. To'gri javob yo'q.

D. A va B javoblar to‘g'ri.

4. Litr, gramm, bosh so‘zlari qaysi songa tegishli?

A. Tartib son S. Chama son

B. Dona son D. Tagsim son

«Navnihol» guruhiga berilgan test savollari:

1. Sonlar dastlab necha ma’noviy guruhga
bo‘linadi?

A. 2 ta S. 4 ta

B. 3 ta D. 5 ta

2. Son gapda fe'lga bog‘lansa, qanday vazifani
bajaradi?

A. Ega B. Hol

S. Aniglovchi D. Kesim

3. Ular ikkitadan bo'lib saf tortishdi gapidagi
sonning turini aniglang.

A. Tagsim son

B. Chama son

S. Dona son

D. To‘g'ri javob yo'q

4. Dona so'zi qaysi qo‘shimcha o‘rniga ishla-
tiladi?

A. -ta gqo‘shimchasi o‘rniga

B. -lab qo‘shimchasi o‘rniga

S. -larcha qo‘shimchasi o‘rniga

D. To‘g'ri javob yo'q.

Shundan keyin guruhlar «Xotira mashqi» bahsi
bo‘yicha o'zaro bellashadi. Guruhlar bir-biriga 7 ta-
dan sanoq son aytishadi. Guruh o‘quvchilari
xotirasida qolgan sonlarni aytishadi. O‘gituvchi
har bir guruhning xotira mashgidagi sonlarni
gog‘ozga qayd etadi. Qaysi guruhning o‘quvchilari
to‘rttagacha son aytsa, rag‘bat kartochkasi beriladi.

So‘ngra guruhlarga boshqotirma beriladi. Qaysi
guruh boshqotirmani tez va aniq bajarsa, rag'bat
kartochkasiga ega bo‘ladi.

«Navbahor» guruhiga berilgan boshqotirma:

o

veb-sayt: www.tilvaadabiyot.uz

«Navro‘z» guruhiga berilgan boshqgotirma:

t

o

«Navqiron» guruhiga berilgan boshqgotirma:

b

sh

ch

«Navnihol» guruhiga berilgan boshqotirma:

o

ch

Keyin darslik bilan ishlanadi. Guruhlar darslikdagi
6-topshirigni quyidagicha bajarishadi:

Unga ko‘ra birinchi guruh sanoq sonlarni, ik-
kinchi guruh dona sonlarni, uchinchi guruh chama
sonlarni, to‘rtinchi guruh jamlovchi sonlarni topishadi.
Topshirigning ganday bajarilganiga qarab guruhlarga
jarima yoki rag'bat kartochkasi beriladi. Dars
so‘nggida g‘olib guruh aniqglanib, darsda faol ishtirok
etgan o‘quvchilar baholanadi.

Uyga vazifa: 156-sahifa, 9-topshiriq.
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TA'LIMI
Shahlo OSHIQOVA,

Namangan viloyati Mingbulog tumanidagi 13-sonli davlat ixtisoslashtiriigan

maktab-internati ona tili va adabiyot fani o‘gituvchisi

«BIZ BAXTLI BO‘LAMIZ»

Muhammad Yusuf she’rlari tahlili
(8-sinf, IV chorak hamda yozgi oromgoh

mashg‘ulotlari uchun)

Mashg‘ulotning magsadi:

a) ta’limiy maqgsad: o‘quvchilarni Muhammad
Yusuf hayoti va ijodi bilan yagindan tanishtirish;

b) tarbiyaviy magsad: o‘quvchilarda milliy gad-
riyatlarimiz, an’analarimizga hurmat, vatanparvarlik
hissini uyg‘otish;

d) rivojlantiruvchi maqgsad: o‘quvchilarda og'za-
ki nutq, she’'ri ifodali o‘gish malakasini oshirish, xo-
tira mustahkamligiga erishish, ularda o‘zgalar fikrini
baholay olish ko‘nikmalarini rivojlantirish.

Darsda foydalaniladigan wusullar: «Fikr va
asos», «Qora quti», «Ma’lumotlar yomg'iri», «She’r-
lar ohangi», «She’riyatda shoirdek», «Begona so‘zy,
«U nimadir?».

Darsda foydalaniladigan jihozlar: darslik,
texnik vositalar (kompyuter, videoproyektor, ekran),
ko'rgazmali va tarqgatmali vositalar (portret, badiiy
asarlar, buklet, kartochkalar), rangli markerlar.

Darsning borishi:

O‘quvchilarni darsga qizigtirish va e’tiborini tor-
tish magsadida «Fikr va asos» usulidan foydalanila-
di. Bunda ma’lum bir fikr o‘quvchilar hukmiga havola
gilinadi va ular bu fikr yuzasidan o'z qarashlarini
asoslaydilar.

Dastlab Muhammad Yusufning shoirlik,
yozish jarayoni hagidagi nutqi
ko'rsatiladi.

she'r
videotasmada

— Menimcha, shoirlik kasb ham, hunar ham
emas, bu da'vo... Ha, da’vo! Shoirlar bilmagan
holda xudoga erkalik qiladilar. Ba’zan o°zing yoz-
gan she’ringni ozing o‘qib, ko‘zingdan yosh chiqib
ketadi. Shunday paytlarda o‘ylayman, shoirlar bir
0zi she’r yozmaydi, ularga kimdir yordam beradi,
ilohiy farishtalar yordam beradi (kulib). Bo‘lmasa
nega o'zing yozib, yiglaysan?!

O‘quvchilar 2 guruh — «Erka shoir» va «Dilkash
shoirnga ajratiladi. Guruh a’zolari o'z guruhlari no-
mini gisqacha izohlashgandan so‘ng doskaga 2 ta
bolakay surati yopishtirilib, ularga «Erka shoir»
va «Dilkash shoir» deb nom beriladi. Bu bolakay-
shoirlarni kiyintirish dars davomida amalga oshiriladi,
chunki har bir kiyimda ramziylik mavjud. Masalan,
bolaning bosh kiyimi (do‘ppi)ni sog‘lom fikrlash,
ustki kiyim (beqasam to‘n)ni milliy g‘urur va sadoqgat,
belbog‘ni or-nomus va salomatlik, oyoq kiyim (etik)ni
porlog istighol va dadillik ramzi sifatida qo‘llash
mumkin. Shuningdek, bolakay qo'lidagi koptok -—
soglom vujud va quvnoqglik ramzi boflsa, kitob -—
mustaqil fikrlash va igtidorga egaligini ko‘rsatuvchi
vosita hisoblanadi.

DILKASH
SHOIR

e-mail: til@sarkor.uz
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Ofqituvchi darsning har bir bosqichida faol ishti-
rok etgan guruh «shoir-bola»siga yuqoridagi milliy
kiyimlardan birini berib boradi.

«2014-yil — Sog‘lom bola yili» munosabati bi-
lan o‘quvchilar sog‘lom bola ganday bo'lishi kerak-
ligi hagida mustaqil fikrlaydilar. Bu jarayon guruhlar
o‘rtasidagi sog‘lom raqobat ruhini ko‘rsatib borishi
bilan ahamiyatli.

So‘ng o‘quvchilardan uyga vazifa qilib berilgan
M. Yusuf hayoti va ijodini o‘rganish va she’rlaridan yod
olish topshirig‘i «Qora quti» usuli yordamida so‘raladi.
Bu usulga ko‘ra o‘quvchilarga M. Yusuf va boshqa
adiblar ijodiga oid ma’lumotlar aralashtirib beriladi.
O‘quvchilar shoir asarlariga xos ma’lumotlarni topib,
taallugli bo‘lmaganlarini o‘chirishadi. Misol uchun:
«Alhazar», «Bulbulga bir gapim bor», «Cho'l bur-
guti», «Uyqudagi qiz», «To‘yboshi», «Halima enam
allalari», «Yo'lboshchi», «Ishq kemasi», «lltijo», «Sir-
daryo qo‘shiqlariy, «Ko'nglimda bir yor», «Bir til-
da gaplashaylik», «Yolg‘onchi yor», «Erka Kkiyik»,
«Intizor», «Bevafo kop ekan», «Qorasoch», «Qora
quyosh», «Xandon pista», «Hamgqishloglarim», «Os-
monimga olib ketaman», «Osmonning oxiri», «Ham-
shaharlarim».

Yuqoridagi ma’'lumotlar ichidan fagatgina M. Yusuf
asarlari tanlanib, o‘gib eshittiriladi. Qaysi guruh tez va
to'g'ri javob berib, uyga vazifa qilib berilgan M. Yusuf
she’rlaridan ifodali o‘gib bersa, bolakay uchun beqa-
sam to‘nni qoflga kiritadi.

Yangi mavzu bayoni:

«She’r ohangi» usuli orgali M. Yusufning dars-
likda berilgan she’rlari bilan tanishtiriladi. «Erka
shoir» guruhi «Vatanim» va «Mehr qolur» she'r-
larini, «Dilkash shoir» guruhi «Yurtim, ado bo‘lmas
armonlaring bor» va «Biz baxtli bo‘'lamiz» she’rlarini
yoddan ifodali o‘gib beradi. Darsning bu bosgichida
guruhlar bir-birlariga o'zlari baho beradilar. Bunda
asosiy e’tibor she’rning ifodali, ravon va ta’sirchan
o‘qgilishiga garatiladi. Baholashga quyidagi mezon
asosida yondashiladi:

1. Ifodalilik va ovoz toni — 2 ball.

2. Ravonlik — 1 ball.

3. Qo'l va yuz harakatlari — 1 ball.

4. Ta'sirchanlik — 1 ball.

She’rxonlikdan so‘ng ballar jamlanib, qaysi gu-
ruhning bali yuqoriligiga qarab bolakaylarga belbog’
beriladi.

«Vatanim» she’ri guruhlar bilan tahlil qilinadi.
Har ikki guruhga 2 tadan she’r bandlari beriladi, ular
o'zlariga berilgan she’r bandlarini «She’riyatda shoir-
dek» usulida izohlaydilar.

1-topshiriq. Parchadagi mazmun yoritiladi, shoir-
ning fikrlari kengaytiriladi. Masalan, «Erka shoir»
guruhi:

O‘tgan kuning — o‘tgan kundir,
Oz boshingga yetgan kun.
Qodiriyni bergan zamin,

veb-sayt: www.tilvaadabiyot.uz
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Qodiriyni sotgan kun.

Qo'lin bog‘lab,

Dilin dog‘lab,

Yetaklashib ketgan kun.

«Voh bolam»! — deb aytolmagan
Dudug‘imsan, Vatanim...

Bu ofrinda A. Qodiriy va uning shoh asarlari —
«O'tkan kunlar», «Mehrobdan chayon»larga ishora
gilinmoqgda. O‘tmishimiz ro‘yi-rost ifodalangan bu
asarlar muallifi boshiga qgora kunlar kelishiga sabab
bo‘ldi. Eng yomoni esa «Qodiriylaringni o'z bolala-
ring sotishdi, qo‘lini bog‘lab olib ketishlariga sababchi
bo'lishdi».

2-topshiriq. She’rda ilgari surilgan g‘oyalar anigla-
nadi. O‘quvchilar quyidagicha javob berishi mumkin:

— Muhammad Yusuf bizga o'tmishimizdagi qora
dog‘lardan xulosa chiqgarishga, bir-birimizni qo‘llab-
quvvatlashga, ajdodlar yutuglaridan faxrlanishga
chaqiradi.

Kim Qashqgarni qildi makon,
Kim Enasoy tomonda.
Jaloliddin — Kurdistonda,
Boburing — Hindistonda,

Bu ganday yuz qarolik deb,
Yotarlar zimistonda.

Targab ketgan to‘qson olti
Urug‘imsan, Vatanim...

She’riy bandning dastlabki misrasida umrbod ort-
ga qaytolmay Qashqar tuprog‘ida xoki qolgan shoir
Furqat nazarda tutilsa, keyingi misrada sho‘ro dav-
lati gatag‘oni qurboni bo‘lgan, Sibir o‘rmonlarida sil
kasali bilan og‘rib, dard chekkan yosh shoir Usmon
Nosir yodga olinadi. Jaloliddin Manguberdi ham o'z
yurti uchun ko‘p qurbonliklar evaziga hijronda ket-
gani va Zahiriddin Muhammad Bobur esa o‘z Vatani
golib o'zga yurtda shoh bo‘lsa-da, o‘z yurtining bir
hovuch tuprog‘iga zor bo‘lganligi nazarda tutiimoqgda.

Eng mazmunli fikrlar bergan guruhga do‘ppi
beriladi va «bolakay shoirrga yopishtirib qo‘yiladi.

Yangi mavzuni mustahkamlash:

O‘quvchilar Muhammad Yusufning «Vatanim»
she’ri  mazmun-mohiyatini ganchalar eslab qolish-
ganini sinab ko‘rish uchun «Begona so‘z» usu-
lini go‘llash magsadga muvofig. Ushbu usul slaydda
beriladi. 5 ta so'z ko‘rsatiladi, o‘quvchilar guruh
bilan maslahatlashib, qaysi so‘z «Vatanim» she’ri
uchun begona ekanligini aytadilar. Bu usul orqali
o‘quvchida she’rni umumlashtirish, farglay olish va
eng asosiysi, test bilan ishlash ko‘nikmasi hosil qili-
nadi. Quyidagi beshliklar tavsiya etilishi mumkin:

G'irot
Alpomish
Barchinoy
Ulug‘bek
Abdulatif
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Temur Malik
Muganna
To‘maris
Shiroq

Nagshbandiy
Sulaymon payg‘ambar
Yassaviy

Mashrab

Navoiy

Ota
Ona
Singil
O'g’il
Do'st

Shuningdek, shoirning boshqa
she’rlarini ham o'z ichiga gamrab oluv-
chi «U nimadir?» usuli yordamida
yangi mavzu mustahkamlanadi. Bu usul
uchun darsga ofqituvchi ayrim detallar,
ya’ni Muhammad Yusuf ijodida ko‘p
go'llanilgan ramziy, an’anaviy obrazlar
— rayhon, jambil, yalpiz, lolaqizg‘aldoq,
Jayron, kapalak va qaldirg‘och suratla-
rini olib kirishi lozim. «Dilkash shoir»
guruhiga kapalak va lolagizg‘aldoq su-
ratlari, «Erka shoir» guruhiga esa yal-
piz va jayron suratlari beriladi.

1-topshiriq. O‘quvchilar 2 daqiqa
davomida bu detalning M. Yusuf ijodi-
dagi o‘rni, qay darajada yuk tashishini
izohlaydilar.

2-topshiriq. Ushbu obrazlar ishti-
rokidagi she’riy parcha o‘gib beriladi.
Masalan, «Dilkash shoir» guruhi ka-
palak haqgida quyidagicha mulohaza yuritishlari
mumkin:

Kapalak — nafis va nozik hasharot bo'lib, qisqa
umri davomida go‘zallikka intilib yashaydigan mav-
judotdir. Bejizga M. Yusufning e’tibori kapalakka
tushmagan ekan, uning ham umri kapalaknikidek
gisqa va mazmunli bo‘ldi:

Bisotimni bog‘da bir hilol
Kapalakka almashaman men.
Hayotimni ko‘kdagi zilol
Kamalakka almashaman men.

«Erka shoir» guruhi esa yalpiz obrazini izoh-
laydilar:

EE

TALIMI
Bahor sod'inchini  o‘zida mujassamlagan,
ko‘rimsizgina o‘simlik, lekin anvoyi islari bilan bar-
chasidan a’lo giyoh M. Yusufning e’tiborini jalb qil-
gan. Bu giyoh gishlogni, bolalikni, ko‘klamni eslata-
di. Shuning uchun shoir unga gayta-qayta murojaat
gilaveradi:

Ko‘nglim sezar, endi bu yog‘i ayon,
Do‘stlarim, do'stlarim, baxtli bolaman.
Yo Toshkentda eng zo‘r shoir bo‘laman,
Yo uyimga ketib, ariq bo‘yida

Yalpizga suyanib o'lib qolaman!

Shu tariga boshqga detallar ham izohlanadi.
Oxirgi usulda ustunlikka erishgan guruhga etik
beriladi.

Baholash va rag‘batlantirish:

Faol o‘quvchilar olgan rag‘batlar hisoblanadi,
guruhlardagi ballar to‘planadi. Qaysi guruhdagi
bolakay surati to'liq kiyingan, buyumlari jamlangan
bo‘lsa, jismonan sog‘lom va ma’naviy yetuk «bola-
jon-shoir» deb ataladi.

DILKASH
SHOIR

O‘qgituvchi darsni quyidagicha yakunlaydi:

— M. Yusufning she'rlaridagi sehrli ohang, sod-
da va o‘zgacha mazmun kishini o‘ziga jalb etmay
go‘ymaydi:

Ofsa ozi o'far,

Sozi o'lmaydi,

Hamisha barhayot nasl shoirlar.
Hagqiqiy shoirning qabri bo‘lmaydi,
Yurakka ko‘milar asl shoirlar!

Uyga vazifa:

1. Muhammad Yusufning darslikdan tashqari
she’rlaridan 2 tasini yod olish va ulardagi ramziy
ma’no tashuvchi detallarni topish.

2. «M. Yusuf — betakror shoir» mavzusida in-
sho yozishga tayyorgarlik ko‘rish.

e-mail: til@sarkor.uz
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Nilufar TOSHEVA,
Termiz shahar 13-umumiy o‘rta ta’lim maktabi
ona tili va adabiyot fani o‘gituvchisi

«ASRGA TATIGULIK KUN» ZALVORI

Chingiz Aytmatovning «Asrga tatigulik kun»
romanini o‘rganish
(9-sinf, IV chorak)

Darsning maqgsadi:

a) ta’limiy magsad: o‘quvchilarning «Asrga ta-
tigulik kun» romani bo‘yicha olgan bilimlarini sinash
va mustahkamlash;

b) tarbiyaviy maqgsad: o‘quvchilar e’tiborini milliy
urf-odatlarga qaratish, ularda mardlik, sadoqat, ota-
onaga bo‘lgan hurmatni shakllantirish;

d) rivojlantiruvchi maqgsad: o‘quvchilarning mus-
taqil va ijodiy fikrlash malakalarini rivojlantirish.

Dars turi: mustahkamlovchi.

Darsda foydalaniladigan jihozlar: darslik, port-
ret, «Asrga tatigulik kun» romani, kompyuter, kitob-
lar, izohli rasmlar, test targatmalari, rag‘bat kartoch-
kalari.

Darsda foydalaniladigan usullar: «Aqgliy hu-
jum», «Klaster», moychechak, idrok xaritasi, test.

Darsning borishi:

O‘tilgan mavzuni so‘rash va mustahkamlash.

Dars avvalgi mashg‘ulotda ofrganilgan mavzuni
takrorlash va uyga berilgan vazifani so‘rash bilan
boshlanadi. Bunda «Aqliy hujum» usulidan foy-
dalangan holda quyidagi savollar o‘rtaga tashlanadi:

1. Chingiz Aytmatovning gaysi romani matbuotda
€’'lon qilinishi bilanoq keng jamoatchilikni larzaga
soldi? («Asrga tatigulik kun» romani)

2. Qaysi asarda voqgealar bir kun ichida bo'lib o‘ta-
di? («Asrga tatigulik kun» romanida)

3. «Asrga tatigulik kun» romanida Chingiz Ayt-
matov qaysi yozuvchining «Bu kitob jism-u fig‘o-
nimdir mening, Bu kalom jon-u jahonimdir mening»
satrlarini epigraf qilib oladi? (Arman yozuvchisi Gri-
gor Narikatsining)

4. Chingiz Aytmatov manqurtdan farqgi yo‘q, ke-
chagi kunini eslamaydigan kishilar obrazini «Asrga
tatigulik kun» romanidagi qaysi gahramonlar orqali
ochib beradi? (Sobitjon va Jo‘lomon)

5. Ona Bayit qabristonigacha Bo‘ronli bekatdan
eng yaqin yo‘ldan yurilganda borish-u kelish uchun
gancha masofa ketar edi? (60 chaqirim)

6. Manqurt ganday qul edi? (Xotirasidan umrbod
mahrum etilib, o‘tmishini eslay olmaydigan qul)

7. Kazangapning dafn marosimi maslahatiga ne-
cha kishi yig'ildi? (6 kishi)

8. Jungjanglar manqurtga nima qilishni buyuradi?
(«Hech qanaqa onang emas u! Senda ona yo‘q!
U telpagingni sidirib olib, boshingni gqaynoq suvga
solgani kelgan. Mana buni ol», — deb unga o‘g-yoy
tutishadi)

(3
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9. Sobitjon-
ning xotini nima
uchun gayno-

tasining dafn ma-
rosimiga kelmadi?
(Allaganday  kon-
ferensiyada  qat-
nasharmish, ana
shu yiginga chet
ellik  mehmonlar
tashrif  buyurar-
mish)

10. Manqurtda
ganday xotira
saglanib golganini
ko‘rgan jungjang-
lar hayratga tushadi? (Qo'lida bexato mo‘jalga olish
xotirasi)

11. Manqurt Nayman onani ofldirgandan so‘ng
onaning nimasi qushga aylanib chirgiray boshlaydi?
(Og ro‘moli)

12. Edigey tabiatiga xos yuksak insoniy xususi-
yatlar gachon namoyon bo‘ladi? (Kazangapni dafn
etish jarayonida, marhum bilan vidolashuv onlarida,
Allohga munojot gilgan o'rinlar tasvirida)

Yuqoridagi savol-javob natijasiga ko‘ra o‘quvchi-
larning «Asrga tatigulik kun» asari yuzasidan egalla-
gan bilimlari aniglanadi va rag‘batlantiriladi.

Yangi mavzu bayoni:

O‘gituvchi: «Asrga tatigulik kun» romani
1980-yilda €’lon gilingan bo‘lib, u o'z davrida keng
jamoatchilikni larzaga solgan, sho‘ro odamlarining
mudroq tuyg‘ularini uyg‘otib, sergaklantirgan asar-
dir.

Roman vogeasi bir kun ichida bo‘lib o‘tadi, biroq
bu kun asrga teng zamon va makonni gamrab oladi.
Asar gahramoni Edigeyning qadrdon do'sti Kazan-
gap vafot etadi. Olti kishi uni so‘nggi manzilga ku-
zatadi. Kazangap o‘limidan oldin uni Ona Bayit gab-
ristoniga qo‘yishlarini vasiyat gilgan. Qaqgroq chofl,
gabriston ancha olisda, biroq marhumning vasiyati
mugaddas, qolaversa, ajdodlarning mugaddas udu-
mini buzib bo‘lmaydi. Romanning butun vogeasi shu
olijanob udumni bajarish uchun otlangan Edigeyning
xotiralaridan iborat.

«Mening tushuncham» mashqi. Bu mashq dos-
kada «Klaster» usuli asosida bajariladi. Buning uchun
doskaning o‘rtasiga «Asrga tatigulik kun» romani deb
yozib qo‘yiladi. O‘quvchilar asarda ko‘tariigan mavzu
va g‘oyalarni aniglab yozadilar.

\

Chingiz Aytmatov (1928-2008)
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Shaxsga sig‘inish

Mangqurt o‘g‘il

Hayvonot dunyosi

Dars jarayonida «Klaster» usulidan, turli xil grafik
vositalardan foydalanish o‘quvchilarni faollikka, ijod-
korlikka undaydi. Ularning darsga qiziqgishini orttiradi,
natijada dars samaradorligi ham oshadi.

«Moychechak» usuli. Bunda har bir o‘quvchiga
rangli qog‘ozdan yasalgan moychechak rasmi tarqa-
tiladi. Gul o'zagiga topshiriq yozilgan bo‘lib, o‘quv-
chilar savollarning javobini moychechak tojbarglariga
yozadilar.

Idrok xaritasi.

Bunda o‘quvchilar «Asrga ta-
tigulik kun» romanidagi ezgulik kurashchilari va
ma’naviy gashshoq, xudbin kimsalarni gayd etadilar.

«Asrga tatigulik kun» romani

/\

Salbiy gqahramonlar

ljobiy gqahramonlar

Edigey Nayman ona
M rt o'gfil
Sobion va T 09!
Kazangap . .
uning xotini

«Asrga
tatigulik kun»
romani

TA'LIMI

Ma’naviyatsizlik

Edigey xotiralari

Yuqorida keltirilgan grafik vositalar o‘quvchilarga
muammolar yuzasidan o‘z fikrlarini aniq, qgisqa va
izchil ifodalashga yordam beradi.

Yangi mavzuni mustahkamlash. «Asrga tatigulik
kun» romani yuzasidan test topshiriglari bajariladi:

1. Chingiz Aytmatov asarlari to‘g‘ri ko‘rsatilgan
javobni toping.

A) «Jamila», «Oq kemay, «Bolalik», «Tirilgan murda»

B) «Alvido, Gulsari», «Ogq kemay, «Jamilay,
«O‘tmishdan ertaklar»

D) «Oq yomd'ir», «Oq kema», «Yuzma-yuz», «Anor»

E) «Og kema», «Jamila», «Yuzma-yuz», «So-
mon yo'li»

2. «Asrga tatigulik kun» romanidagi Nayman ona
dafn etilgan joy ganday nomlanadi?

A) Enasoy

B) Issigko’l

D) Qorovultog’

E) Sario'zakdagi Ona Bayit qabristoni

3. «Asrga tatigulik kun» romani gahramonlari
to'g‘ri gqayd etilgan javobni toping.

A) Kazangap, Edigey, Jamila, Jo‘lomon, Mo‘min

B) Edigey, Bo‘ron, Nayman ona, Jo‘lomon, Push-
karyov

D) Tansigboyev, Edigey, Edilboy, Qalibek

E) Nayman ona, Jo‘lomon, Do‘nanboy, O‘razqul,
Bo‘key

4. Chingiz Aytmatovning qaysi asarida «man-
qurt» atamasi go‘llangan?

A) «Jamila»

B) «Qiyomat»

D) «Alvido, Gulsari»

E) «Asrga tatigulik kun»

5. Chingiz Aytmatovning «Asrga tatigulik kun»
romanida manqurtlik deganda nima nazarda tutil-
gan?

A) Jo‘lomonning oz onasini o‘ldirib gqo‘ygani

D) Urushlarning insoniyatga fojialar keltirishi

e-mail: til@sarkor.uz
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S) Oftmishini unutgan, buguniga befarq, erta-
sini o‘ylamaydigan, yeyish-ichishdan boflak g‘ami
bo‘lmagan kishilar fojiasi
E) Sotqin kishilar zarari

7. «Asrga tatigulik kun» romanida marhum Ka-
zangapni Ona Bayit qabristoniga ko‘mishga kimlar
olib boradi?

A) Edigey Bo‘ron, Qalibek, O‘rozqul, Jo‘lomon

B) O‘g’li Sobitjon, kuyovi traktorchi Qalibek bi-
lan Jumagali, Edigey, Edilboy

D) O‘g’li Sobitjon, kuyovi Jo‘lomon, akasi Edil-
boy, akasi Edigey

E) Akasi Edilboy Daroz, qudasi Edigey Bo‘ron,
o‘g‘li Sobitjon, kuyovi Qalibek

8. «Asrga tatigulik kun» romanida Edigey
Bo‘ron kimni «manqurt» deb ataydi?

A) Leytenant Tansigboyevni

B) Edilboy Darozni

D) Kazangapning piyonista kuyovini

E) Kazangapning o'‘g‘li Sobitjonni

9. «Asrga tatigulik kun» romanida jungjanglar
manqurtga aylantirib gqo‘ygan yigitning ismini ayting.

A) Jo‘lomon

B) Do‘nanboy

D) Jumagali

E) Sobitjon

10. «Asrga tatigulik kun» romanida muallif kim-
larni zamonaviy manqurtlar sifatida tasvirlaydi?

A) Leytenant Saydullayev va Qalibekni

B) Tansigboyev va Sobitjonni

Yuurua AHTMATOB
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D) Kazangapning kuyovi bilan Edigey Jonkel-
dinni
E) Edilboy Daroz va O‘rozquini

Asardan olgan taassurotlarim. Bu bosqichda
o‘quvchilar asar bo‘yicha olgan bilimlariga tayanib
xulosa chigaradilar.

O‘qituvchi xulosasi: Ko'rinadiki, darslikda
keltirilgan parchada yovuzlik baribir o'z ishini giladi.
Edigey do'sti Kazangapni u vasiyat qilganidek Ona
Bayit qabristoniga emas, Malaqumdichop jarligiga
dafn giladi. Marhumning o'g‘li Sobitjon qabristonni
saglab qolishda ko‘maklashishdan oshkora bosh
tortadi. Otasi vasiyatini sariq chagaga olmaydigan,
uni gayerga ko‘mishlariga tamomila befarq, faqat
o‘zini, lavozimini o'ylaydigan Sobitjonning xatti-hara-
katlari ham yovuzlikning bir ko‘rinishidir. Shu muno-
sabat bilan Nayman ona va manqurt o‘g‘il hagidagi
afsonani eslash o'rinli hisoblanadi.

Manqurtni jungjanglarning jazo usuli shu ko‘yga
solgan bo‘lsa, Tansigboyev va Sobitjonlarni sho‘ro
mafkuraviy siyosati tarbiyalab yetishtirgan. O‘tmishini,
tili va ajdodlarini unutgan kishining o0z onasini
o‘ldirgan manqurtdan fargi yo‘q. Sobitjon — manqurt-
ning zamonaviy va xavfli nusxasi. Yovuzlik g‘alabasi
kitobxonni iztirobga soladi, biroq bir narsa yupanch
bag‘ishlaydi: ezgulik kurashchilari qganchalik og'ir
bo‘lmasin, o'z insoniyliklarini saglab goladilar.

«Asrga tatigulik kun» romanida tasvirlangan
vogealar, ular bilan bog'liq rivoyatlar xilma-xil. Ular
orgali ko'tarilgan ijtimoiy va ma’naviy muammolar
bugungi kunda ham dolzarbligini yo‘qotgan emas.
Misol tariqasida Kazangapning o'limidan oldin
Edigey bilan Orol dengizini ko‘rish uchun borishi,
do‘stlarning uning ayanchli holatidan iztirobga tushi-
shi vogeasini keltirish mumkin.

Chingiz Aytmatovning odamning odamligini bel-
gilab turadigan asosiy qadriyatlar hagida dard bilan
bitilgan «Asrga tatigulik kun» romani XX asrning
davr haqiqatlari, insoniyat dardlari va fojialari, in-
sonning qudrati va ojizligini aks ettiruvchi eng yax-
shi asarlaridan biri bo‘lib goladi.

Baholash va rag‘batlantirish:

O'quvchilar dars davomida yig‘gan rag‘bat kar-
tochkalari asosida rag‘batlantiriladi va baholanadi.

Uyga vazifa:

I. Quyidagi savollarga javob bering:

1. «Asrga tatigulik kun» romanida galamga olin-
gan voqgealar hagiqatda bo‘lganmi?

2. Hayotda asar gahramonlarining prototipi bormi?

3. «Asrga tatigulik kun» romanidagi tarixiy joy-
lar hagiqiymi?

4. Hozir ularning o‘rni bormi?

Il. «Asrga tatigulik kun» romanini to‘liq o‘qish.

_=
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Ravshanbek EGAMBERDIYEV,
Sirdaryo viloyati Boyovut tumanidagi
22-umumiy o'rta ta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi

TITROQ TUYG‘ULAR TUG‘YONI
yoxud Sergey Yesenin ijodini o‘rganish tajribasidan

Har bir ijodkorning o'ziga xos tabiati, tafakkuri,
dunyogarashi, e’tiqodi, his-tuyg‘ulari badiiy asarda
o'z ifodasini topadi va umumbashariy ma’no-maz-
mun kasb etadi. Asarlari asrlar osha yashab, umum-
bashariy mazmun-mohiyat kasb etib kelayotgan ijod-
korlardan biri Sergey Yesenindir.

Sergey Yesenin ijodi namunalarini o‘rganishga
ajratiigan mazkur darsning magqsadini «She’rdagi
insonga, Sharqga xos bo‘lgan mehr-u muhab-
bat manbaini o‘quvchiga anglatish, ma’naviyatiga

singdirish», «O‘z yurti va xalgiga nisbatan yuksak
muhabbat hissini uyg‘otish», «Ezgulikka oshnolik
tuyg‘usini paydo etish», «O‘zga adabiyot namunasini
o‘ziniki sifatida o‘gib-o‘rganish, tahlil qgilish malakasini
shakllantirish» tarzida belgilash mumkin.

«Klaster» usulida shoirning hayot va ijod yo‘liga
nazar tashlanadi. Bu usul o‘quvchilarning idrok etish,
atrofida ro‘'y berayotgan har bir hodisaga har tarafla-
ma chuqur yondashish imkonini beradi.

«Yoshlikda orttirilgan do‘st umrning ko'‘rki, insonning har qanday vaziyatda suyanchig‘i bo‘ladi. Kishi
shodligini ham, dardini ham do‘sti bilan baham ko‘rgisi keladi, har gal uchrashganda bamisoli yoshlikning
beg‘ubor olamiga qaytgandek bo‘ladi. Sergey Yesenin she’riyati mening yoshlikdan eng yaqin do'stim,
sirdoshim. U bilan men talabalik yillari tanishib, qadrdon bo‘lib qolganman. Esimda, ikkinchi kurs talabasi
edim. Paxta terimiga hasharga chiggan kunlarimiz ishdan so‘ng yotoqda, xira chiroq nurida yarim kechaga-
cha yeseninxonlik gilar edik. O‘shanda «Eron taronalari»ning bir gancha she’rlari o‘zbek tiliga tarjima qilindi.

Sergey Yeseninga har gal murojaat etganimda, o'sha talabalik vyillarim, qadrdon paxtazor yodimga tu-
shadi. Shoir so‘zlarini chanoglardan tortib olayotgandek bo‘laman. Dimog‘imga paxta hidiga omuxta rus

o‘rmonlarining tanish hidi urilgandek bo‘ladi...»

Erkin Vohidov,
«lztirob» kitobidan

Mening

lirkkam  bir

ulkan

4

Sergey Yesenin rus adabiyoti
osmonida kometa paydo bo‘lgandek
paydo bo‘ldi.

N
4

U butun hayotini she’riyatga
bag‘ishladi, chunki uning she’riyatdan
ortiq boyligi yo‘q edi.

S.M. Gorodetskiy
\

M.P. Murashev

e
.

4

muhabbat — Vatanga muhabbat
bilan tirik. Vatan tuyg‘usi mening
jjodimning asosidir.

Sergey Yesenin

Sergey Yesenin ijodi
haqida fikrlar

Uning she’rlari hech qgachon
qarimaydi, chunki uning jonli va
hayotiy she’riyati zamirida jo‘shqin,
qaynoq qon oqmoqda.

\ Nikolay Tixonov

www.ziyouz.com kutubxonasi

Rus shoiri Yesenin o‘zbeklar
uchun qadrdon bo‘ldi: Yesenin
Sharqga intilgan bo‘lsa, hozir Sharq
shoirlari Yeseninga intilib, uning sohir
she’riyati sirlarini o‘rganishmoqda.

G‘afur G‘ulom

Shunday talantli shoir gqatoriga
Rossiyada kimni qo‘yish mumkin?
Pavla Tichina

e-mail: til@sarkor.uz
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O‘quvchilarda shoir shaxsiyati xususida tasav-
vur hosil qilgach, darslikdagi «Xurosonda bir dar-
boza bor» she’ri ifodali o‘gib beriladi. Notanish
nazmiy asarni ifodali yoddan o‘gish uning estetik
ta’sir kuchini oshiradi. Lahzalik sukutdan so‘ng
kodoskop orgali quyidagi savollarni o‘quvchilarga
taqdim etib, shu asosda she’r tahliliga kirishiladi:

1. «Xurosonda bir darboza bor» she’ri shoirning
gaysi turkum she’rlariga mansub?

2. Xuroson hozir gaysi davlat tarkibiga kiradi?

3. She’rning band tuzilishini tushuntiring.

4. She’rning qofiyalanishi hagida gapiring.

5. She’rni boshidan oxirigacha bo‘g‘inlarga ajra-
tib, vaznini aniglang.

6. Birinchi misraning to‘rtinchi misrada aynan
takrorlanishiga sabab nimada deb o‘ylaysiz?

7. Xuroson, darboza, ostona, pariruxsor so‘zla-
rining go‘llanish sababini tushuntiring.

8. Shoirning «Hayhot, uni ocholmadim many iqg-
rori sababini topishga harakat qiling.

9. «Ostonasi gulga ko'milgan» misrasidagi ba-
diiy ifodaga e’tibor bering.

10. «Qo'llarimda kuch ham yetarli» misrasini tu-
shuntiring. Bu ta’kid mag‘rurlikmi yo ...

11. «Sochlarimdan oltin rang olgan» ta’kidi faxr-
lanishmi yo ...

12. «Qoflarimda kuch ham yetarli» misrasining
xuddi shu bandning o‘zida «Qo’da garchi kuchim
yetarli» tarzida takror qo‘llanishi sababini tushuntiring.

13. Birinchi banddagi «Hayhot, uni ocholma-
dim man» misrasining ikkinchi bandda «U!l eshikni
ocholmadim man» tarzida takrorlanishiga sabab
nima?

14. Suyuklisining darbozasini ocholmagan lirik
gahramon ruhiy holati aks etgan nuqtalarni toping.

15. She’rda ma’shuqa ismi gayd etilgan misrani
topib, Sharq va G‘arb she’riyatidagi o‘ziga xosliklar-
ni ayting.

16. Ofylab ko‘ring-chi, birinchi va ikkinchi band-
lardagi takror nega aynan uchinchi bandda
o‘zgarishga uchradi?

17. She’r bandlarida takrorlanadigan misralarni
aniglang.

18. «Ayting, kimga qilay sharhi g‘am» ifoda-
sidagi ruhiy holatni tushuntiring.

19. Lirik gahramonning suyukli yorga, yurtga
muhabbati sizda ganday taassurot qoldirdi?

20. Lirik gahramonning ilojsiz holatga tushishi
sabablarini ganday izohlaysiz?

21. Beshinchi bandda o‘zaro garama-qarshi qo‘-
yilayotgan tuyg‘ularga munosabat bildiring.

22. «Shirin g‘aming birla umrbod, Kuylab o‘tay
seni o'lkamda» misralaridagi lirik gahramon holati
xususida mulohazalaringizni bayon qiling.

veb-sayt: www.tilvaadabiyot.uz
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23. «Shirin g‘am» ifodasini sharhlang.

24. «Xurosonda bir darboza bor» she’ri bilan shoir
shaxsiyati, uslubi o‘rtasidagi bog'ligliklarni aniglang.

25. She’r mutolaasidan so‘ng ko‘nglingizda gan-
day tuyg‘ular paydo bo‘ldi? Ularni nomlashga, sharh-
lashga harakat qilib ko‘ring.

Nazmiy asar o‘quvchilar tomonidan nechog'liq sin-
chiklab o'rganilsa, uning ta’sir kuchi shunchalik sama-
rali bo'lishi aniq. She’riy matnning mohiyatini chuqur
tushunib yetish uchun yuqoridagi savol-topshiriglar
mazmunini anglab, tushunib olishlari zarur. Albatta,
o‘quvchilar bu savol-topshiriglarga 0z tushunchalari
va dunyogarashi darajasida javob beradilar. O‘qituvchi
ularning garashlarini to‘ldirishi shart emas.

Ofqituvchining tajribasiga tayangan holda bahsli,
munozarali savollar berish o‘quvchilarning mustaqil
ishlashlarini ta’minlaydi. Savol-topshiriglarga javob
izlash — mustaqil fikrlash omilidir. O‘quvchilarning
savol-topshiriglarga bergan javoblari ularning ba-
diiy didi darajasi, fikrlash gobiliyatiga bog‘liq bo‘ladi.
Bergan javoblari bilan ular faqat o‘zlarining ba-
diiy hagiqatini yuzaga chigarishi mumkin. O‘zganing
his-tuyg‘ularini o‘rganish asnosida ularning shaxsi-
yatiga xos sifatlar shakllanadi. O‘quvchining tasav-
vuri, fikrlash qobiliyati uning o‘gib-o‘rgangan man-
balari asosida shakllanadi.

She’r — ijodkorning titroq tuyg‘ulari tug‘yoni.
Shoirning «Fors taronalari» turkumiga kiruvchi
bu she’r 1925-yil mart oyida yozilgan. She’r besh
band, yigirma besh misradan iborat. Suyukli yor —
shoir uchun yetakchi tuyg‘u. Uning vositasida
shoir o'z yurtiga bo‘lgan mehr-u muhabbatini aks
ettirgan. Ofqituvchi bu she’rda misralar takroriga
o‘quvchilar e’tiborini tortishi kerak. She’r band-
larida misralarning takror kelishi o‘quvchilarda
muayyan kayfiyat hosil qilish bilan birga uning
musiqgiy ohangini ham belgilab beradi. She’rdagi
har bir timsol, ishora, takror zamiridagi badiiy
mohiyat o‘quvchilarga o‘gituvchi tomonidan ang-
latilishi zarur. Beshinchi bandda o‘zaro qarama-
garshi qo‘yilayotgan tuyg‘ular, «shirin g‘am» ifodasi
o‘quvchilarni ilmiy qonuniyatlardan mantigiy asos
topishga undaydi. O‘gituvchi «shirin g‘am» ifoda-
sidagi oksimoron usuli hagida, ya'ni bir-biriga
zid tushunchalarni ifodalab kelgan so‘zlar, mohi-
yat e’tibori bilan bir-biriga garama-qarshi bo‘lgan
ko‘chma ma’nodagi birikmalar hagida o‘quvchilarga
nazariy ma’lumot berishi zarur.

Hayotdagi qarama-qarshiliklar, lirik gahramon
tuyg‘ularidagi  qarama-qarshilik  (antiteza, tazod)
o‘quvchilarni yanada teranroq, yanada mushohadali
bo'lishga da'vat etadi. Shubhasiz, teran fikrlaydigan,
mushohadali o‘quvchi ma’naviy jihatdan yaxshi rivojla-
nadi. Teran fikrlaydigan, mushohadali shaxsni shakl-
lantirish esa adabiyot darslarining oliy magsadidir.

é@_:

www.ziyouz.com kutubxonasi



llg ‘or pedagogik texnologiyalar

TIL VA ADABIYOT

TA'LIMI

Gulnoza ORIPOVA,
Qo‘qon davlat pedagogika instituti o‘gituvchisi

SAID AHMADNING «QORAKO‘Z MAJNUN»
HIKOYASINI O‘'RGANISH

Said Ahmad ijodi uzluksiz ta’lim tizimining bar-
cha bo'‘giinlarida atroflicha o‘rganiladi. Adibning
adabiy ta’lim dasturlaridan o'rin olgan har bir asari
o‘quvchilar ma’naviyatini yuksaltirish, ularning dun-
yoqarashini, olam va odam haqidagi tasavvurla-
rini kengaytirishga xizmat qiladi. Shundanmi, adib
jjodini organishga yo'naltiriigan darslar o‘qgituvchi
va o‘quvchilar shuurida yaxshi o‘rnashib qgoladi
va dars yaxshi bir asar sifatida e’tirofga sazovor
bo'ladi. Shubhasiz, bunday e’tirofga o‘z-o'zidan eri-
shib bo‘lmaydi. Adib asarlarini o‘rganish jarayonlari
o‘qitishning zamonaviy usullari, dars o'tishning yangi-
cha tamoyillari, o'gituvchi va o‘quvchining faolligini
o'stirish orgali, ayni chog'da, darsga mavzu bo‘lgan
asarga adabiyotshunoslikda berilgan  baholarni
umumlashtirish yo'li bilan o‘quvchilarning pluralistik
xilma-xil fikrlarini e'tiborga olgan holda tahlil qilib
o‘rganilsagina kutilgan samaraga erishish mumkin.

Akademik litseylarning oxirgi kursida Said Ahmad-
ning «Qorakoz majnun» hikoyasi o‘rganiladi. Dars-
ning maqgsadini quyidagicha belgilab olish mumkin:

a) ta’limiy maqsad: o‘quvchilarga «Qorako‘z
majnuny» hikoyasi haqgida ma’lumot berish;

b) tarbiyaviy magsad: o‘quvchilarni Vatanga
muhabbat, xalq an’analari, urf-odatlariga hurmat
ruhida yuksak ma’naviyatli qgilib tarbiyalash;

d) rivojlantiruvchi magsad: o‘quvchilarning
mustaqil fikrlash, vogelik va kishilarga baho berish,
tasavvurlarini kengaytirish ko‘nikmalarini rivojlantirish.

Darsning turi esa yangi tushuncha va bilimlarni
shakllantirish tarzida bo‘ladi. Darsda «Agqliy hu-
jum», «Bumerang», «Tushunchalar tahlili» kabi
innovatsion usullarni go‘llash magsadga muvofiq.
Mashg‘ulotda Said Ahmad portreti, nashr etilgan
asarlaridan namunalar, «Qorako‘'z majnun» hikoyasi
matni, qog‘oz, marker, targatma materiallar va
rag‘bat kartochkalari kabi vositalar oldindan tayyor-
lab go'yiladi.

Dars jarayoni tashkiliy qism, o‘tilgan mavzuni
takrorlash, yangi mavzuni o‘rganish, mustahkam-
lash hamda darsni yakunlash bosqichlaridan
iborat bo‘ladi. Tashkiliy gismda odatiy majburiyatlar
bajarilgach, o‘quvchilar bilan kun yangiliklari, inson
hayotida adabiyotning o‘rni va yozuvchilarning xalq
oldidagi mas'uliyati borasida qgisga suhbat o‘tkaziladi.

O'tilgan mavzuni so‘rash bosgichida «Agqliy
hujum» usulidan foydalanib o‘quvchilarga quyidagi
namunada savollar bilan murojaat qilinadi yoki
mazkur savollar proyektor orgali ko‘rsatiladi:

é@_:

1. Said Ahmad gachon va gayerda tavallud top-
gan?

2. Said Ahmad o'z ijodini qanday asarlar yozish
bilan boshlagan?

3. Said Ahmadning ganday nomdagi hikoyalar
to'plami nashr etilgan?

4. Said Ahmad galamiga mansub ganday gissa
va romanlarni bilasiz?

5. Mustaqillik davrida S. Ahmadning gaysi to‘p-
lamlari chop qilindi?

6. S. Ahmadning o'z hayoti va adiblar haqidagi
xotiralarini jamlab yozgan asari nomini ayting.

7. Said Ahmadning «Ufq» trilogiyasi qaysi kitob-
lardan tashkil topgan?

8. S. Ahmadning «Ufg» asaridagi qaysi gahra-
monlar tasviri orqali xalgimizning yaqgin o‘tmishdagi
mashaqqatli hayoti, o‘y-kechinmalari tasvirlangan?

O‘quvchilarning savollarga bergan javoblari
umumlashtiriigach, «Qorako'z majnun» hikoyasini
o‘rganishga kirishiladi. Mazkur hikoyani o‘rganishda
«Bumerang» usulidan foydalanish yaxshi sa-
mara beradi. Buning uchun o‘quvchilar 4 guruhga
boflinadi. Har bir guruh a'zolari o‘zlariga tegishli
bo‘lgan matnni o‘qib chigadilar va hikoyadan olingan
parcha mazmuni yuzasidan taassurotlarini tartib bi-
lan gapirib beradilar. Bu usuldan foydalanish qisga
vaqt ichida katta bir hikoyani o‘rganish va hikoya
haqidagi tasavvurlarni shakllantirish imkonini beradi.

Hikoya vyuzasidan guruhlarga tarqatiladigan
matn namunalari slayd shaklida proyektor orqgali
ko‘rsatilishi ham mumkin. Bizningcha, tanlangan
matnlar har bir guruhga alohida kompyuter moni-
tori orqali ko'rsatilsa, magsadga muvofiq bo‘ladi.
Guruhlar matnlar bilan tanishib chiggach, undagi
voqelik hamda qgahramonlarga baho beradilar.
Shu tariga hikoyada tasvirlangan vogqelik barcha
o‘quvchilar tomonidan o‘zlashtiriladi. O‘quvchilar
hikoyaning syujeti, kompozitsiyasi, gahramonlarning
suvrati va siyrati, bularni tasvirlashdagi yozuvchi-
ning mahorati to‘g‘risida tasavvurga ega bo‘ladilar.
Of‘qgituvchi guruhlarning javoblarini umumlashtiradi,
hikoya gahramonlarining har biriga xos individual
xususiyatlarni ko‘rsatishda yozuvchi mahorati ma-
salalarini ta’kidlab o‘tadi. Hikoya matnidan yozuvchi
va qahramonlar nutgidagi eng muhim nugqtalarga
o‘quvchilarning e’tiborini tortadi va ularning fikrlariga
yakun yasaydi.

e-mail: til@sarkor.uz
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Darsning mustahkamlash qismida har bir gu-
ruh raqib guruhga hikoya yuzasidan savol beradi.
Savollar uchtagacha bo‘ladi. Har bir to‘g‘ri javob
uchun bittadan rag‘bat kartochkasi berib boriladi.
Savollar quyidagicha bo'lishi mumkin:

1. Hikoyaning yetakchi gahramoni Saodat aya-
ning kechagi va bugungi kuni tasvirida qanday ta-
fovutlar mavjud?

2. Hikoyaga nima sababdan «Qorako'z maj-
nun» deb nom berilgan?

3. Saodat ayaning baxti kulmagan qizi kim? U
Qorako‘zni nima uchun yoqtirmaydi?

4. Saodat aya o‘z farzandi Bo‘rixonni ganday
holatda ko‘rdi va uning xayolidan nimalar o'tdi?

5. Saodat ayaning Bo‘rixonga munosabati gan-
day bo‘lgan? Bo'rixon murtad bo‘lgach, aya unga
ganday munosabatda bo‘ldi?

6. Saodat aya nima uchun Bo‘rixonni kuzatgani
bormadi? To‘g'ri qildimi?

7. So‘nggi nafasini olayotgan kampir qanday
xushxabarni eshitdi?

8. Saodat aya oflimi oldidan ganday vasiyat qi-
ladi?

9. Qorako’'z majnun kampir vafotidan so‘ng gan-
day holatga tushdi?

10. Ayaning farzandlari ham unga Qorako‘z
(it)dek mehribon edimi?

11. Kampirning oflimidan so‘ng Qorakoz Kim-
yogarlar shaharchasida uning ovozini eshitganda
ganday holatga tushdi?

14. Qorako‘zni kim o'ldirdi? Nima uchun?

Mavzuni yanada mustahkamlash uchun «Tu-
shunchalar tahlilindan ham foydalanish mumkin.
Buning uchun doskaga «Tushunchalar tahlili» jad-
vali ilib qo'yiladi. Guruhlardan o‘quvchilar chigib,
jadvalni quyidagicha to‘ldiradilar:

Tir

Tushunchalar tahlili

1 |Saodat aya

Hikoyaning bosh gahramoni. Hamma o‘zbek kampirlaridek sodda, samimiy, mehribon, dono.
Hatto kuchukka ham odamdek muomala qgiladi. O‘g‘li Bo‘rixonning qilmishini kechira ol-
maydi. O'lim oldi vasiyatlari ham o‘ziga yarashgan: «Azaga kelgan xotinlar oldida xunugim
chiqgib yotmayin, goshimga o‘sma...». Unga «Hoji ona» deb janoza o‘gishadi.

2 | Qumrixon

Kampirning baxti kulmagan qizi. Ikki marta turmush qurib, farzand ko‘rmay, onasinikiga
gaytib kelgan. Qorako‘z majnunni urishganida onasidan dakki eshitadi. Biroq xafa bo‘Imaydi.
Kampir tirikligida Qumri itni suymasdi. Ayaning oflimidan so‘ng Qorako‘zning mijjalarida yosh
ko‘rib, uning yuraklari ezilib ketadi. Qorako‘’zga qo‘shilib u ham yig‘laydi.

3 [Qorako‘z majnun

It, birog ayaga o'z farzandlaridan-da vafodor. Kampir gayoqga borsa, izidan qolmaydi.
Daydib, u yog-bu yog‘i shilinib kelganida aya uning yaralariga malham qo‘yadi. Kampir
uni xuddi farzandidek urishganida yayrab ketadi. Kampir vafotidan so‘ng mung‘ayib qoladi.
Kampirning besh farzandi Toshkentning turli hududlarida yashaydi. Kampir farzandlarinikiga
borganida kuchuk ham ergashib ko‘p borgan. Endi kampirni axtarib bir kun Toshkentning
o‘zini aylanadi, bir kun Chirchiqga, bir kun Qibrayga boradi. Chirchigda ayaning
nabiralaridan biri magnitofonda buvisining ovozini baralla qo'yadi. Ko‘p qavatli uylar orasida
daydib yurgan Qorako‘zning qulog‘i ding bofladi, vovullab olamni buzadi. Uning «dardi»ni
tushunmaydilar. Bu yerda yashovchilardan biri uni otib o‘ldiradi. «Qorakoz kampirning ovozi
kelayotgan boloxona tomonga yuzini burgancha jonsiz yotardi». Qorako‘zni ramziy timsol
sifatida ham baholash mumkin.

Kampirning o‘g‘li. Bir necha yil burun harbiy xizmatga ketib, o'zi xizmat gilgan joyda bir
g‘ayridin ayolga uylanib qolib ketgan. Bu ham kamlik gilganday mayxo‘rlikka berilgan.

= | e O'zligini tamomila yo‘gotgan. Bir jihatdan manqurtga ham o‘xshab ketadi. Uyiga kelganida
ham o‘zining qilmishlaridan xijolat chekmaydi. Kampirning o‘limiga sabab bo‘ladi.
5 Kampirning nabirasi| Buvisiga mehribon. Suhbatlarda uning sho'xligi, sergapligi bilinib turadi.
Abdumalik
Epizodik gahramon. Bir marta kampir va Qorako'z ular yashaydigan ko‘p qavatli uy-
6 |Qizi Dilbar ga borgan. Ayol itga konfet, go‘shtli suyak bergan. Qorakoz shu ayolning uyidagi

magnitofondan marhum Saodat ayaning ovozini eshitib goladi.

Jadval shu tariga har bir hikoya gahramoni
xarakteri va ularga oid ma’lumotlar bilan to‘ldiriladi.
Ofqgituvchi esa bu ma’lumotlarni umumlashtiradi, fikr-
larga xulosa yasaydi. Shunday qilib, o‘quvchilarda
hikoya syujeti, kompozitsiyasi, undagi gahramon-
larning xatti-harakatlari, adibning aytmoqchi bo‘lgan
fikrlari, vogelik va gahramonlarga nisbatan pozitsi-
yasi, mahoratining bir qator girralari hagida musho-

veb-sayt: www.tilvaadabiyot.uz

[z}

hadalar shakllanadi, adabiyotga bo‘lgan muhabbat-
lari ortadi.

Mashg‘ulotni yakunlash bosqgichida o‘quvchilar
go'lidagi rag‘bat kartochkalari bo'yicha g‘olib guruh
aniglanadi va rag'batlantiriladi. Darsda faol ishtirok
etgan o‘quvchilar baholanadilar. Uyga vazifa sifa-
tida o‘quvchilarga «Qorako‘z majnun» hikoyasidan
olgan taassurotlarini yozib kelish topshiriladi.

www.ziyouz.com kutubxonasi
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TEZ O‘QISH MALAKASI QANDAY SHAKLLANADI?

Adabiyot o'gituvchisining vazifasi — o‘gish, o‘qgitish va
imkoni boricha o‘quvchilar bilim saviyasini kengaytirishdan
iborat. Bunda yoshlarni kitob o‘gishga yo‘naltirish yaxshi
samara beradi.

Rus yozuvchisi A.l. Gersen ta’kidlaganidek: «Mutolaa-
siz haqiqiy bilim yo'q, usiz na did, na so‘z, na keng ko*-
lamli tushuncha yo'q va bo'lishi ham mumkin emas».
Darhagigat, mutolaa tafakkurni charxlaydi, izlanish va
hodisalarni tahlil gilishga undaydi.

«Dunyoda yaxshi kitoblar ko'p. Biroq ular kitob
o‘gishni bilganlar uchungina yaxshidir», — deb allomalari-
miz bejizga aytishmagan. Mutolaa qilishni sevgan kishi
oldida bitmas-tuganmas xazinalar eshik ochadi. Kitoblar
orqali biz tariximiz bilan tanishamiz, gahramonlar o‘y-xa-
yollariga oshno bo‘lamiz, hayajonlanamiz, sevinamiz...

Kitob ofqishning turli xil yo'llari mavjud. Ko‘p kitob
o‘qish, vaqtdan unumli foydalanish uchun o‘quvchilarda
tez o‘gish qobiliyatini shakllantirish magsadga muvofig. Ki-
shi ko'p va tez o‘gishni odat qilishi kerak. O‘gish jarayoni
mutlaqo ixtiyoriy tarzda bo'lishiga, fikrning chalg‘imasligiga
erishish lozim. Lekin bu ham yetarli emas. O‘gilgan narsa
haqgida o‘zingga hisobot ham berishing kerak.

Ayni paytda o‘quvchilarda tez o'gish ko‘nikmalarini
shakllantirish nihoyatda zarur. O‘quvchi faqat darslik bilan
cheklanib qgolmasdan, balki o‘zini gizigtirgan badiiy, il-
miy adabiyotlar bilan ham yaqgindan tanishishi kerak. Kitob
o‘gish bola dunyogarashini kengaytiradi, bilimini boyitadi,
savodxonligini oshiradi, axlogiy jihatdan yuksaltiradi.

O‘quvchilarda tez ofgish malakasini shakllantirish
uchun quyidagicha tajriba o‘tkazish mumkin. Buning uchun
ularga tekshirish testi (15 savoldan iborat bo‘lgan) tar-
gatiladi. Shu tariga o‘quvchilarning tez o‘gish malakasini
oshirishga moyillik darajasi aniglab olinadi. Keyin o‘gish
tezligi ustida ish olib borish uchun ko‘z gigiyenasiga alohi-
da e’tibor berish zarurligi ugtiriladi. Xira yoruglikda, trans-
portda, yotgan holda o‘gish mumkin emasligi o‘quvchilar
ongiga singdiriladi. Sportning voleybol, basketbol, xokkey,
futbol, tennis va boshqa turlari bilan shug'ullanish, ko‘zni
harakatlantiruvchi mashqlarni tez-tez bajarib turish ko‘rish
gobiliyatini yaxshilashi, bu esa o'z navbatida o‘qish tezligi-
ning oshishida yaxshi samara berishi tajribalar jarayonida
aniglandi.

Tajriba Shulte jadvali ustida ishlashdan boshlanadi.
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Buning uchun o'‘quvchilar sonlarni o‘sib borish tar-
tibida, harflarni esa alifbo tartibida ko‘z orqali topishlari
talab qilinadi. Ular boshida bunga ancha giynaldilar. Tajri-
bada 25 ta sonni 40-50 sekundda topgan o‘quvchilar
ham bo‘lgan. Bu juda past ko‘rsatkich edi. Bu ish, albatta,
sistemali ishlash orqali amalga oshiriladi. Keyin sekin-
asta matnda berilgan so‘zlardagi harflarni o‘chirib o‘gishni
o‘rgana boshladik. Masalan:

«Qad...mda bir k...shi yolg'...z o‘g'l...ni aqlli, udd...b...ron
d...zga uylant...rmoqchi b...lib y...Iga t...shibdi...».

Bundan tashqari tez aytish va so‘z o‘yinlarini o‘tkazish
ham o‘gish tezligini oshirishning muhim vositasi hisobla-
nadi. Masalan: 1. Kim ko‘p so‘z biladi?

BESARANJOM so‘zidan so‘zlar tuzing.

arra arman sabr sara
asar bemor Sabo rasm
anor roman marjon nor
asr sarob Sanjar nom
serob Sanobar nam

«So‘zdan so‘z» usuli

Bilim — maktab — bunyod — dala — alla...

«Agar nimanidir o‘qib chiqgan bo‘lsang, undagi asosiy
fikrni uqib ol. Men ham shunday qilaman; o‘gigan narsam-
dan, albatta, nimanidir yozib olaman», — degan edi Rim
yozuvchisi Seneka. Kitob o‘gish odamni bilag‘on qiladi.
Mushohada yuritmay turib qancha ko‘p o‘gisangiz, shun-
cha ko'p bilayotganga o‘xshayverasiz, agar o‘giyotganda
ganchalik ko‘p mushohada yuritsangiz, shu gadar oz nar-
sa bilishingizni anigroq his etasiz. Eng avvalo, kitoblardan
o‘rganish va ulardagi fikrlar olamiga sho‘ng‘iy bilishdek sa-
mimiy istakni o‘quvchilarimiz ongiga singdirmog‘imiz zarur.
Shundagina, ular kitob bilan mulogot qilish kishi aqgliy ka-
molotining beqiyos shakli ekanligini dildan his etib, bilimli,
tafakkuri keng va izlanuvchan bo'lib voyaga yetadilar.

U. RAHIMOVA,

Termiz davlat universiteti o‘qituvchisi,
H. XUDOYMURODOVA,

Termiz davlat universiteti magistri

OT SO‘Z TURKUMI VA UNING RUS GURUHLARIDA
O‘RGANILISHI

Respublikamiz oliy o‘quv yurtlarining rus gu-
ruhlarida ta’lim olayotgan talabalarga o‘zbek ftilini
o‘rgatishda ko‘proq matnga tayanilayotganligi il
o‘rgatishning samaradorligini orttirmoqda. Talaba-
lar matn va mashglarni tarjima qilish, yangi so‘z va
iboralarni yodlash, so‘zlarning sinonim, antonim,
omonim hamda paronimlarini topish, so‘zlarning
o‘zagi va ular tarkibidagi qo‘shimchalarni aniglash,

so‘z va qo‘shimchalarni oz o‘rniga qo‘yish jara-
yonida o‘zbek tilini va uning o‘ziga xos tomonlarini
o'zlashtira boradilar, o‘rganganlarini amalda tatbiq
etishga harakat qiladilar.

Til organish jarayoni har bir talabada o‘ziga
xos tarzda kechadi. Chunki talaba o‘rganilayotgan
tiini o'z qobiliyati, tafakkur qudrati, layogat va
ko'nikmalari doirasida o‘zlashtiradi. Shunga qara-

e-mail: til@sarkor.uz
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masdan talabalarning o‘rganayotgan tilni yengilroq
o'zlashtirishlariga yordam beradigan imkoniyatlarni
yaratish lozim bo‘ladi. Mana shunday imkoniyatlardan
biri — ma’lum «tilni o‘rganishda ona tilida yo'q hodisa-
larga alohida e’tibor bilan yondashish va bu hodisalar-
ni jiddiy o‘rganish»dir.

Ma’lumki, barcha tillarning lug‘at tarkibidagi yetak-
chi ofrinni otga xos so‘zlar turkumi egallaydi. Atrofi-
mizni o‘rab turgan tabiat, jamiyatga xos barcha narsa-
buyum, vogea-hodisa, tushuncha va hokazolarning
bir yoki bir necha nomlari bor. Predmetlik ma’nosini
ifodalaydigan barcha so'zlar ot so‘z turkumini hosil
giladi. Ot so‘z turkumiga kiradigan so‘zlar o‘zbek va
rus tillarida ma’lum mushtarakliklar, masalan, atoqli,
turdosh, yakka, jamlovchi, aniq, mavhum otlar, birlik
va ko‘plikda qo‘llanishi, kelishiklar bilan turlanishi, gap
bo‘laklari vazifasida kelishi va hokazolar bilan bir ga-
torda bir gancha farqli jihatlarga ham egadir. Tala-
balarga ot so‘z turkumi hagida tushuncha berilganda,
albatta, mushtarak jihatlar ta’kidlangani holda, ona tili
bilan o‘rganilayotgan til o‘rtasidagi farqli jihatlarga ham
e’tiborni tortish talabalar uchun foydali. O‘zbek va rus
tillaridagi ot so‘z turkumlarining farqli jihatlari quyidagi-
larda ko‘rinadi:

1. Rus tilida otlar jonli (ogyweBneHHbIN) va jon-
siz (HeopyweBneHHbl) turlarga bo'linadi: xs10M1k0p06,
macmep, neusax, docka. O‘zbek tilida bunday turlarga
bo‘linish yo'q.

2. Rus tilida kTo? so‘rog‘i barcha jonli mavjudotga
nisbatan qofllanadi: yvenosek, y4eHbIl, Kum, KOWKa,
sopobed.

O‘zbek tilida kim? so‘rog‘i faqat insonlarga nis-
batan qo‘llanadi: rais, Muhammad, shifokor, chorvador
kabi.

3. Rus tilida 4to? so‘rog‘i fagat jonsiz narsalarga
nisbatan ishlatiladi: depeso, cmon, ynuua, eecHa, cHee.

O‘zbek tilida nima? so‘rog‘i insondan boshga bar-
cha jonli-jonsiz narsalarga nisbatan bir xilda go‘llanadi:
shahar, tog‘, hovli, dengiz, o‘rmon, chumoli, fil,
yomg'ir, ninachi kabi.

4. Rus tilida kt0? va uto? so‘roglari fagat shu
shaklda qgo‘llanishda bo‘lsa, o‘zbek tilida esa kimlar?
va nimalar? tarzida ko'plik shaklida ham qo‘llanadi:
talabalar, bog‘bonlar, o‘qituvchilar, dalalar, gullar
kabi.

5. Rus tilida myxckown, XeHCKUW, cpeaHbIi pof
(ins)lar mavjud: cmyn, nemyx, ucmopusi, Kypuua,
uckyccmeo, noeudsnio kabi. Shuningdek, pabomsea,
Mosnol4uHa, rnakca, Hepsixa, Macmep, Oupekmop,
gpay, npogheccop kabi otlar MyXCKOM va XeHCKUMn
poalarda farglanmay qo‘llanadi.

O‘zbek tilida rasman jins kategoriyasi yo‘q, deb
e'tirof etilsa-da, adib — adiba, shoir — shoira, muallim
— muallima, kotib - kotiba, mudir — mudira, tolib —
toliba kabi sanoqli so'zlarda erkaklar va ayollarga nis-
batan alohida qo'llanish hollari uchraydi. Shuningdek,
atoqgli otlarning a unlisi bilan tugagan ma’lum qismi
xotin-gizlar ismi ekanligidan dalolat beradi: Karima,
Nazira, Olima, Nodira, Tohira, Sobira, Shahnoza, Ka-
mola, Toliba, G'oliba, Aziza va hokazolar.

6. Rus tilida ham, o‘zbek tilida ham oltitadan keli-
shik mavjud. Birog rus tilida o‘rin-payt va chiqish

Foydalanilgan adabiyot:

kelishiklari, o‘zbek tilida esa TBopuUTenbHbIN Vva
npennoxHbin kelishiklari mavjud emas.

7. O'zbek tilida ot so‘z turkumiga oid barcha
so‘zlar kelishik qo‘shimchalarini olib turlanadi: kitob,
kitobning, kitobni, kitobga, kitobda, kitobdan kabi.
Rus tilida esa ayrim so‘zlar kelishiklar bilan turlan-
masligi mumkin: exoxy & mempo, 8uxy mempo,
mobyrocs mempo kabi. Bunday otlar sirasiga kuHo,
Kagbe, kogpe, paduo, Kyrne, nanbmo, xtopu kabilar ki-
radi.

8. O‘zbek tilida ot so‘z turkumiga xos bo‘lgan qa-
rashlilikni ifodalovchi egalik kategoriyasi mavjud: qa-
lamim, qalaming, qalami; qalamimiz, qalamingiz, qa-
lamlari kabi. Rus tilida esa bunday kategoriya yo'q.
Bu vazifani egalik olmoshlari bajaradi: mou, meod,
e2o; Haw, eaw, ux kabi. O‘zbek tilida bunday ol-
moshlar yo‘q.

9. Rus tilida faqat birlik yoki fagat ko'plik shak-
lida qofllanadigan otlar mavjud: mrams, ymeHus,
meMHoma, erne3o, OploKU, B8€eChl, 4achl, CymKuU,
waxmamel, wawku kabi. O‘zbek tilida jamlovchi ot-
larni hisobga olmaganda, bunday xususiyat yo‘q.

10. Rus tilida ko‘pchilik so‘zlarning tugallan-
masiga asoslanib, ularning gaysi grammatik jinsga
yoki so‘z turkumiga oid ekanligini aniglasa bo'ladi.
Masalan, nepcuk ot, myxckon roddagi ot: myxa ot,
XeHckun roddagi ot va boshqalar. O‘zbek tilida esa
so‘zning qaysi so'z turkumiga taallugli ekanligini,
asosan, uning lug‘aviy ma’nosi orgali aniglash mum-
kin.

Ot Son Sifat Fe’l
o‘roq qirq go’rgoqg qo’rq
kuch uch och ko‘ch
tosh besh bo‘sh tush
go‘'ngiz to‘qqiz  yolg'iz turg'iz
murut to'’rt mo'rt turt
so'z yuz soz suz

11. Rus tilida ko'plik shakli otlarning bosh keli-
shikdagi shakliga -b1, -a, -a, -e tugalmalaridan mo-
sini qo‘shish orqali hosil qilinadi: napmei, xypHarsi,
mempadsbi, 2epou, macmepa, neca, Kpad, y4umers,
epaxdaHe kabi.

O‘zbek tilida ko‘plik -lar go‘shimchasini ot tur-
kumiga xos so‘z o‘zagi yoki negiziga qo‘shish orqali
hosil qilinadi: qushlar, binolar, ishchilar, paxtakorlar
kabi.

12. Ot turkumiga xos so‘zlar o‘zbek tilida ega,
to'ldiruvchi, kesim, qaratqichli aniglovchi, hol, izoh-
lovchi, undalma va hatto, sifatlovchi aniglovchi vazi-
falarida ham keladi. Rus tilida esa ot turkumiga xos
so'z boshga otning sifatlovchisi bo'lib kelmaydi:

Oltin soat — 3onomele 4achbl
Tilla baligcha — 3omomas pbibka
Po‘lat sandiq — cmasbHOU CyHOYK.

Ta'kidlab o‘tilgan fargli jihatlar talabalar bilan ot
so‘z turkumiga doir matnlar yoki mashglar ustida
amaliy mashg‘ulotlar olib borilganda foydali. Darha-
gigat, o'z ona tilini, uning grammatik gonuniyatlarini
yaxshi bilgan talaba ona tili bilan o‘rganilayotgan til
o‘rtasidagi mushtarak hamda farqli jihatlarni giyos-
lash orqgali materialni chuqur o‘zlashtiradi.

Sh. Rahmatullayev. O‘zbek va rus tillarini giyoslash. T.: O‘zbekiston, 1993.
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Gulchehra BOTIRBEKOVA,
O‘zbekiston davlat jismoniy tarbiya
instituti o‘gituvchisi

HOW TO MAKE THE LESSON FUN

O‘quvchilarga chet tilini o‘rgatishda samarali usullar-
dan foydalanish ularda shu tilni tez va oson o‘zlashtirish
imkonini beradi. Bunda, aynigsa, qo‘shiq va o'yinlarning
ahamiyati juda katta. Masalan, «Parts of body» — «Tana
gismlari» mavzusidagi dars jarayonida «Head, shoul-
ders, knees and toes» (Oxford University Press, 1997)
go‘shig‘idan foydalanish mumkin.

Body Parts Song Text

Everybody has a body

And everybody has body parts, body parts

You have 10 fingers

You have 10 toes

You have 2 eyes

And you have 1 nose

You have 2 arms

You have 2 legs

And you have hair on the top of your head

Everybody has a body

And everybody has body parts, body parts

You use your hands to pick things up

You use your arms to give great big hugs

You use your legs to run around

And your feet always touch the ground

Everybody has a body

And everybody has body parts, body parts

You use your eyes when you’re looking

You use your nose to smell what’s cooking

You use your ears to hear this song

You use your mouth to sing along

Everybody has a body

And everybody has body parts, body parts

Hey everyone... | have an idea!

Why don’t we all play a game... ok, here we go!

Touch you head

Touch your toes

Touch your arms

And touch your nose

Shake your head

Wiggle your toes

Wave your arms

And wrinkle your nose

Everybody has a body

And everybody has body parts, body parts, body

parts, body parts

Bu mavzuni o‘rgatishda qo‘shigninig mantiqiy davomi
sifatida quyidagi o‘yinni qo‘llash magsadga muvofiq bo‘ladi.

Tana qismlari — Parts of body

QO'yin 3 gismdan iborat.

1-gism. Eslab qolish.

Dastlab sinf o'quvchilari juftliklarga ajratiladi. Har bir
juftikka tana va tana qismlari rasmi tushirilgan kartoch-
kalar targatiladi (1-, 2-, 3-rasmlar).

O'quvchilar tana gismlari rasmini tananing mos yeri-
ga joylashtirishlari kerak bo‘ladi. Topshirigni to‘g‘ri bajar-
gan juftlik g‘olib hisoblanadi.
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2-qism. Shaxsiylashtirish.

Bunda rub, waggle, lift, touch so'zlari o‘quvchilarga
harakatlar va buyruqglar yordamida o‘rgatiladi. Masalan,
o‘gituvchi tomonidan berilgan quyidagi «Touch your
eye», «Lift your hands», «Rub your nose», «Waggle
your ears» etc. kabi buyruglarga javoban o‘quvchilar
o‘gituvchi bilan birgalikda harakatlar orgali ko‘rsatishadi.

A: «Touch your eye»

B: «Touch your eye and Lift your hands»

C: «Touch your eye, Lift your hands and Rub your
stomach»

D: «Touch your eye, rub your stomach, waggle your
head and lift your right foot».

So‘ng juftliklar bir-biriga buyruglar beradi. Agar lozim
bo‘lsa namunalar doskaga yozib qo‘yiladi. Buyrugni to‘g'ri
bajargan juftlik g‘olib hisoblanadi.

3-gism. Muloqot.

O‘quvchilar 3—4 kishilik guruhlarga bo‘linadi. Har bir
guruhga robot va uning tana gismlarining rasmi tushiril-
gan kartochkalar to‘plami targatiladi (4-rasm). O‘quvchilar
kartochkalarni tagsimlab, parta ustiga teskari qilib
go'yishadi. Ular iloji boricha ko‘p bir xil rasmlarni topish-
lari kerak bofladi. Buning uchun ular qo'llaridagi kartoch-
kalarga garab bir xillarini ajratib qo'yishadi. 1-o'yinchi
2-siga savol berib, robotning sherigini topadi, masalan,
«Have you got a robot with a big round head, a square
body, short arms and long legs?»

Agar 2-o'yinchida shu ta'riflangan robotning rasmi
bo'lsa, uni 1-o'yinchiga beradi. Sherigi topilgan robot
chetga olib qgo'yiladi va boshga o‘yinchilarga navbat
beriladi. Ko‘p kartochka yiqgan o‘quvchi g‘olib bo‘ladi.

e-mail: til@sarkor.uz
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3-rasm
shoulder neck head
arm arm shoulder
fingers hand hand
stomach chest fingers
foot leg leg
toes toes foot

Foydalanilgan adabiyotlar:

1. [0.B. 3nbkoHuH. MNcuxonormnsa urpel. M., 1997.

2. R.J.Ishmuhamedov. Innovatsion texnologiyalar yor-
damida ta’lim samaradorligini oshirish yo'llari. T.: TDPU,
2004.

3. Jill Hadfild. Vocabulary Games. Longmann. 1998.

4. B.B. KOguH. TMeparornyeckass TexHomorus. Apoc-
naenb, 1997.

5. Ara Sh. Use of songs rhymes and games.

Bangladesh, 2009.
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KEJIMHT, HHIJIU3 TUJIHHH YPITAHAMH3!

Lesson 22 Let’s talk about a sports centre!
(KesmHr, cmopt Mapka3n XaKuja ramjiamamms!)

Denamma: Xypmamau scypuanxounap! IKypuannume
assaney CoHnApuUOd UHEIU3 MUNUHU VPaHUWl 103aCUOAH
9BMUOOPUHEUZ2A  XAB0AA IMUIAH 0apcaap 0da8omMuoa
MYXUM  2PAMMAMUK  MABAYMOMAAD XAKUOA CY3 I0pUumui-
ean 20u. Kyuuoa xenmupunaémean mamepuaniapuu my-
WIYHUW XaMOa SHU 2PDAMMAMUK MAbIYMOMIAPHU U3YUT
ypeanub 6opuwi YuyH yiapuu sHa Oup mapma makpopiad
ONUMWIUHSUSHY, WYHUH2OEK, aUpUM HOMAHUWL CY3NAPHUNE
MABHOCUHU OUIUO onuwl YyyH EHuHeuz0a Oupop ayam
OYIUMMUHY MABCUL DMAMU3.

la Read the new words and say them in Uzbek.
basketball court [ba:skitbo:l 'ko:t], football pitch
[futbo:l ‘pit[], gym [dzmm], jacuzzi [dzoku:zi], sauna
['somna], (indoor) swimming pool [1Indo: ‘swimiy pu:l],
tennis court [‘tenrs 'ko:t]
P =
® 30

1b Work in pairs. Read the words in 1a.
Listen and repeat.

2a Read the grammar rules with your partner.

I'pammaTuk MabaymMoTIap

“there is/there are” Kypmimacu

Wermu3z  tamupa  “there  is”  Oupop  xoiina
Ooupmuknaru, “there are” sca Gupop >xoWaa KYIUTMKIArd
HapCAJAPHUHT OOPJIUTMHU aWTHINAA WILIATAIAUTaH THI
Kypunmanapuaup. Macanan:

There is a book on the table. (Ctoan ycrtuga oup
KHTOO 60p.)

There are two books on the table. (Cton yctuaa
HKKHTa KHTOO 6op.)

By KypuimanapHUHT Aapak, HHKOp, CaBOJI, KHCKapTMa
MIaKUIapy  KaHJal sicaldimy  Xamjaa Oy Kypuimanap
OpKaJii OepwiraH caBoJUlapra KHCKa >aBoOiap KaHmal
OCpHIMIIMHU KyHHMIaru >KaJBajjlard MHUCOJIap OpKaJIn
Ypranu0 oM MyMKHH:

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,

: Affirmative ]
i Singular : There is (There’s) a children’s pool. There are :
‘Plural éu("'fhere"‘re) two pools. } } -
: Negative : :
: Singular : There is not (isn’t) a Jacuzzi.

‘ Plural : There are not (aren’t) indoor courts.

)

: Questions

i Singular : Is there a sports centre near here?

i Plural 3 Are there tennis classes? ¢
: Short :

Answers : Yes, there is. No, there isn’t.

: Singular : Yes, there are. No, there aren’t.

‘ Plural :

Listen and repeat.

3a Look at the information about the sports
centre.
What words in 1a are not there?

SPORTS CENTRE
Open 9.00 a.m. — 9.00 p.m.

Tennis courts

Open 9.00 a.m. — 9.00 p.m.
Tennis classes

4.00, 5.00, 6.00 p.m.
Aerobic classes

2.45, 3.45, 7.45 p.m.

Swimming pool
Open — 9.30 a.m. — 8.30 p.m.
Swimming classes
9.30, 10.30, 11.30 a.m.
Gym
Open 9.00 am. — 1.15 p.m.
2.00 p.m. — 8.30 p.m.
Olympic Café
Open 10.00 a.m. — 7.00 p.m.

3b Use the cues to write sentences.

Example
There isn’t a basketball court in the sports centre.

1 a basketball court x 5
2 acafe v
3 a football pitch x
4 a sauna %

a gym v’

a restaurant x

two swimming pools v/
five tennis courts v’

[c BN Ie)

3¢ Now work in pairs. Ask and answer questions
about the places.

Example

A: Is there a basketball court in the sports centre?

B: No, there isn’t.

4 Read the dialogue. Pay attention to the use of
there is/there are.

Fred: Anna, is there a sports centre near here?
Anna: Yes, there’s a good place near here. It’s got a
fantastic gym.

Fred: Great! is there a swimming pool?

Anna: Yes, there are two pools. There’s a children’s
pool and a big pool.

Fred: Good. There’s a big pool near my house too.
And is there a sauna?

Anna: No, there isn’t. And there isn’t a Jacuzzi.
There are five tennis courts but there aren’t indoor
courts.

e-mail: til@sarkor.uz
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Fred: Mmmm... [ can’t play tennis very well.

Are there tennis classes?

Anna: Yes, there are. There are tennis classes in the
afternoon.

Fred: Can you play tennis?

Anna: Not very well! I’'m terrible!

Fred: Well, come to the tennis classes with me!

Anna: That’s a good idea, but... I haven’t got a good
tennis racket.

Rachel: I've got two tennis rackets. Take this racket.
It’s new.

Kate: Come on, Anna. Don’t be boring.

Anna: OK.

S5a Write sentences about your town or area.

Use the words below.

sports centre, hotel, supermarket, café, post office,
mosque, museum, disco, park, railway station, swimming
pool

Example

There are two sports centres in my town. There is
one museum.

5b Now work in pairs. Ask and answer the
questions about your town.

Example

A: Is there a sports centre?

B: Yes, there are two.

6a Read the times.

11.00 (eleven o’clock), 6.00 (six o’clock), 8.30 (eight
thirty), 12.30 (twelve thirty), 7.15 (seven fifteen), 10.15
(ten fifteen), 9.45 (nine forty-five), 1.45 (one forty-five),
3.20 (three twenty), 6.25 (six twenty-five)

6b Work in pairs. Ask and tell the time.
Example

A: What’s the time?

B: It’s nine o’clock

Grammatik ma’lumotlar
Payt predloglari — at, in

WHrnmm3  Tuiugard  OpeulorIapHUHT  KYHMUWIIUTH
OupIaH OpPTHK MabHOTa Odra OyiaraHiaura cababnm
Mypakkab  mpemrornap — xucoOmanamu.  JKypHaJIHUHT

aBBATH COHJIapuaa Oepwiran napciapaa Oup Karop
VpuH mpemioriapu, kymiaanan “at” Ba “in” xam  YpuH
npeajorinapu cudaTuaa ypraHwirad sad. Maskyp gapcaa
sca “at” Ba “in” HUHI malWT mpemIoraapu cudaTuaa Xam
WIUIATWIALIIN XaKAaa c¥3 IOPUTIAIH:

“at” mpemyoru coaT BaKTiIapu OWJIaH WILIATHIAIA Ba
Vy30eK Triaumard “-ma’ KyIMMYacura TYFpu KeJaiu.

I'll see you at 4.15. (Cu3 Owman coar 4.15xa
KYpHIIIaMu3. )

The plane leaves at six.
KYHaO KeTaju.)

(Camonér coat ontuaa

veb-sayt: www.tilvaadabiyot.uz

£

Jlekun opatma “At what time...?”” DMAC, Oanku
“What time...?” ne6 cypamain.

What time is the film?
Oymamu?)

(OuneM  coar Hewyaga

Kyn xucmmapu (morning, afternoon, evening) Owmian
“in” mpemyiorn WIIATWIAAUM Ba “in the morning”, “in
the afternoon”, “in the evening”, AMMO “at night’
IeUnIIaau.

1 work best in the morning. (Opranadbku maiTaa MeH
SIXIIIM WIITaiMaH. )

This place is very quite at night. (by xoi TyHma
JKyJna THHY OYIaim.)

Xadramap, oitmap, Wmutap Ba acpiap OwmaH “‘in”
MPEAIOTY UIUIATHIA M.

We're going on holiday in the last week of De-
cember (JlexkaOpHuHr oxupru xadracuga OHW3 TabTHITA
YUKSATTMH3. )

My birthday is in April. (MeHHHT TYyFWIraH KyHUM
amperaa.)

We usually have a rest in the summer. (bu3, omatna
é31a J1aM oJaMm3.)

I was born in 1993. (Men 1993 #iunaa TyruiraHMmas.)

We're living in the 2Ist century. (buz XXI acpma
SIIASTIMU3. )

7 Look at the sentence. Write four sentences about
today’s classes.

Example

English is at 10 o’clock in the morning.

at five o’clock/ten o’clock, etc.

in the morning (a.m.)

in the afternoon (——»6 p.m.)

in the evening (6 p.m.—»)

KymmumMuya rpaMMaTK MamKJap

there is/there are and there isn’t/there aren’t
Affirmative

1a Look at the list and write sentences with

full forms.

City Sports Centre

e gym e football pitch
e 2 swimming pools e tennis classes
o café e aerobic classes
e 6 tennis courts e shop

Example
1 There is a gym.
2 There are two swimming pools.

1b Look at Exercise 1a. Write the sentences
with the short forms of there is in your notebook.

www.ziyouz.com kutubxonasi
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Example 6 Match the words (1-6) with (a-f).
1 There’s a gym. 1 swimming a) courts
Negative 2 sports b) pitch
2 The City Sports Centre hasn’t got the things in 3 football c) centre
the box. Write negative sentences with short forms. 4 tennis d) pool
5 aerobics e) courts
Jacuzzi, basketball courts, sauna, swimming classes, children’s 6 basketball P classes
pool, indoor tennis courts, restaurant, diving classes
Times

Example
1 There isn’t a Jacuzzi.
2 There aren’t basketball courts.

Affirmative and negative

3 Write sentences with short forms.

Example

1 a cafée (V) a restaurant (%)

There’s a café but there isn’t a restaurant.

2 tennis courts (¥) basketball courts (%)

There are tennis courts but there aren’t basketball
courts.

3 a Jacuzzi (V) a sauna (%)

4 a football pitch (¥) football classes (%)

5 a gym (¥Y) aerobics classes (%)

6 two swimming pools (V) a children’s pool (%)

Questions and short answers

4 Look at Exercise la. Write questions and
short answers about the City Sports Centre.

Example

1 agym

Is there a gym? Yes, there is.

2 tennis courts

Are there tennis courts? Yes, there are.

3 a restaurant

4 swimming classes
5 aerobics classes
6 a Jacuzzi

there is/there are, have/has got, can/can’t
5 Complete the dialogue with the words in the
box.

Is, can, has got (x2), are, can’t, have got, Are

Tom:_Is there a sports centre near here?

Andy: Yes, there’s a new place in Cambridge
Street. It a fantastic pool.
Tom: But I swim.

Andy. Don’t worry. There
and the sports centre
Tom: Great!

swimming classes
_a small pool for beginners.
there tennis courts? I'm good at
tennis and 1 a new racket.
Andy: / play tennis, too!
Tom: Good. Come to the sports centre with me!

7a Match the times in numbers (1-6) with the
times in words (a-f).

4.15 p.m., a) six o’clock in the evening
6.00 p.m.\ b) seven forty-five in the evening
6.00 a.m. \ c¢) two thirty in the afternoon
2.30 p.m. \d) six o’clock in the morning
7.45 p.m. ‘e) four fifteen in the afternoon

7b Write the times.

2.05 It’s two oh five.
8.15

4.00

10.25

11.45

1.30

3.55

9.20

Prepositions
8a Complete the sentences with af or in.

Dinner is at seven o’clock.

My aerobics class is the morning.

Maths is ten fifteen.
Art is the afternoon.

9.30 a.m.
the evening.

The sports centre is open
Our tennis class is

QN v AN W N~

8b Write five sentences about your lessons and
classes in your notebook. Use af and in.

9a Write three words in each list.
Furniture at home:
sofa, X ,

Classroom objects:
board, , 5

Places in town:
museum, , .

9b Now write sentences about these things in
your notebook. Use there is/there are.

Example

There’s a big sofa in my sitting room.

Jdyrpyano )KYPAEB

e-mail: til@sarkor.uz
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This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your
classroom. The series covers topics including homework, working with large classes and finding resources. Today we look at flexible

activities.

Read these comments from teachers.
Do you agree with them?

We need activities
to practice
speaking, listening,

Story telling,
dictation techniques
as well as songs
and poems can be
used with all ages
and levels in the

reading and
writing that we can
use with all our
classes. English classroom.

Kai, Kazakhstan Rafael, Argentina
Flexible activities that we can adapt to use with
various levels and different ages are essential when
we have limited resources and large groups. Here
are some simple activities that can work at all levels.

A chain story involves your students working in small

groups to invent a story.

m One student starts a story and the others listen.
Then everyone take turns to tell bit more of the story.

m For lower levels, cards with pictures or words can
help tell a story.

m Encourage your students to use their imagination.
Telling stories is good fluency practice so don’t
worry if you hear mistakes.

m A referee in each group can make sure students
take turns and speak in English.

m Set a time limit to control the activity then ask a few
groups to tell their stories to the class.

m Students could write the story their group created,
either in class or for homework.

A dictogloss is a very flexible type of dictation
which involves listening to the teacher, speaking in
groups, writing and checking.

m The teacher reads a short text to the students, who
just listen. The teacher reads the text again, and the
learners take notes. Then in groups they recreate
the text from their notes.

m To check the groups’ texts, volunteers can write the
text on the board sentence by sentence while their
classmates make any necessary corrections. The
students don’t have to use exactly the same words
as the original text but their writing must have the
same meaning and use correct language.

m For lower levels you can help students by giving
them the text with words missing and they have to
fill the gaps.

Songs and poems are usually very memorable and
good fun. They can be used with older students as
well as children.

m We can ask students to listen for specific words or
grammar structures.

m Students can learn a song or poem, complete the
words or discuss the theme and write down the
story in their own words.

m Younger learners often enjoy singing along to
songs with actions.

m Find out what songs your students like but check that
the words are suitable before you use them in class.

Adapting these activities for your classes can help

students at various ages and levels to practise

different skills in English.

veb-sayt: www.tilvaadabiyot.uz

What do you think?
Lyutfiya, who teaches in Uzbekistan, writes:
A “find someone who” activity is really versatile. It's a speaking activity
that you can use to practise any language. The students have to try to find
someone in the group who matches a description. | used this “find someone
who” to practise using the present perfect for experiences:
On the board | wrote: - find someone who has been abroad
« find someone who has eaten something really strange
« find someone who has done a bungee jump
The students made questions (“Have you been abroad?” etc) and then in
groups ask each other the questions.
You can choose the language you want to practise with lower or higher levels.

A classroom activity — vanishing dialogue

The students invent a dialogue then try to repeat it from memory. This

activity works well with all ages and levels.

m Draw two faces on the board, students invent names for them. Ask the
class to invent a short dialogue between the two people. Write the dialogue
on the board as you build it up with the students.

m Drill the dialogue. One side of the class takes the role of each person.
Swap roles and drill again. With younger students add silly voices to keep
it lively and interesting.

m Remove a word or phrase and drill again. Students have to remember the
dialogue without the missing words.

m Gradually remove more words until all the dialogue has gone. Drill each
time you remove a part of the dialogue.

m Put students into pairs. Can they remember the whole dialogue?

m In groups students write a similar dialogue. Monitor and help.

m Students could then act out their dialogues in front of the class.

Glossary

A dialogue is a conversation between
two people. In a dictation, the teacher
reads a text. The students listen and
write.

In a drill, the students repeat the
teacher’s words.

Fluency is how well a learner
communicates meaning — mistakes aren't
important.

Monitoring is watching and listening to
learners while they are doing an activity
but not leading them in the activity.

Think about

m How could these activities fit
with your teaching plans?

m What other flexible activities
can you share with your
colleagues?
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Sarvinoz RUSTAMOVA,
Andijon viloyati Bulogboshi tumanidagi

31-umumiy o‘rta ta’lim maktabi ona tili va adabiyot fani o'gituvchisi

SODIQ DO'ST IZLAB...

Inson bu dunyoda yashar ekan, o'z hayoti
davomida ko‘zlagan magsadi, orzulariga intila boradi
va bu yoflda turli giyinchilik, muammo va kutilmagan
taqdir sinovlariga duch keladi. Ba’zida irodasi,
sabr-bardoshi, kelajakka ishonchi bilan bu sinov-
larni bir o‘zi yenga olsa, ba’zida taqdir yo'llarida bir
yo‘ldoshga, yaqin do‘stga muhtojligi sezilib qoladi.
Muammolar girdobida qgolgan inson yuragi o‘ziga
suhbatdosh, maslahatgo’y do‘st izlab goladi va shu
do'st bilan dildan suhbatlashib, dunyo g‘amlarini bir
zumgina bo‘lsa ham unutadi.

Sevimli shoirimiz Muhammad Yusuf she’riyatida
do‘st mavzusi o'ziga xos tarzda yoritiigan. Uning
lirik gahramoni insonlar bilan do‘stlashishdan ko‘ra
o‘zini ofrab turgan tabiat bilan, hayvonlar bilan
do'stlashishni ma’qul ko‘radi. Ular bilan xayolan
suhbat quradi, barchadan pinhon tutgan sirlarini
ularga ayta oladi, magsadiga yetishish uchun ko‘mak
so‘raydi. Shu jihatdan shoir she’rlari ham shaklan,
ham mazmunan xalq qo‘shiglari ruhiga hamohang.
Xalg qo'shiglarida lirik gahramonning ko‘ngil ke-
chinmalari tabiat vositasida tasvirlanishi yetakchi
omil ekanligi adabiyotshunoslar tomonidan gayd
etilgan." Aynigsa, o‘zbek marosim folklorida tabiat-
ga murojaat qilish, bunda parallelizmdan unumli
foydalanish yaqqgol ko‘zga tashlanishi B. Sarimso-
govning «O‘zbek marosim folklori» kitobida oz ak-
sini topgan.? Muhammad Yusuf she’rlarida folklor
lirikasiga xos ana shu jihat shoirning ijodiy o'ziga
xosligi olarog namoyon bo‘ladi va bu, yuqorida
aytilganidek, sirdosh, ishonchli do'st giyofasida ta-
nishtiriladi. Masalan, Oy xalq she’riyatida ham,
mumtoz adabiyotda ham eng ko‘p qo‘llanadigan
poetik obraz. Muhammad Yusuf uchun ham u
ishonchli do'st, ko‘ngil sirlarining mahrami:

Tiling bormi, bo‘lsa bir
Hayqirib ber, Oymoma.
Shu ko‘chada bir qiz bor,
Chagqirib ber, Oymoma.

Oymoma — do'stning ramziy timsoli, oydin nurlari
bilan «hayqirib», «shu ko‘chadagi bir qiz»ni cha-
qirib berishga godir yordamchi. Ma’lumki, she’riyatda
ramz majoziy tasvir turlaridan biri bo'lib, biror hayotiy
vogea yoki tushunchalarni ifodalash uchun shartli
ravishda boshga narsa va vogealardan foydalanish

sz}

tushuniladi.® Hozirgi kun she’riyatida ham ramzlar
obrazli fikrlashning go‘zal ko'rinishlaridan biri sifatida
faol go‘llanilmogda. Muhammad Yusuf ijodini kuzat-
ganimizda ham ramziy tasvir vositalaridan unumli
foydalanilganligi ko'zga tashlanadi:

Bu dunyoning nokaslari bor,
Ezgulikni ko‘rolmaydilar.

Meni ham qon qildilar ular,
Jayron, nega ko‘zing to‘la yosh?

Bu to‘rtlikda jayron «bu dunyoning nokaslaridan»
bag‘ri gon boflgan insonlarning ramziy timsoli sifatida
gavdalanadi. Lirik gahramon taqdir zarbalari tufayli
ko‘zlari yoshga tolgan jayronga yaqinlashadi, uning
taqdirini o‘zinikiga qiyoslaydi, ularning «bag’ri qonxlik
jihati umumiylik kasb etgani uchun shoir «tug‘ishgan
og‘a» bo'lib ko‘'mak berishga oshigadi:

Labim bilan yarang silayman,
Senga dardli shifo tilayman.

Kel, tugishgan og‘ang bo‘lay man,
Jayron, nega ko‘zing to‘la yosh?

Shoirning lirik gahramoni mehribon, sofdil, ayni
paytda gaynoq muhabbat egasi hamdir. U o'z mu-
habbatini, pinhon sirlarini oshkor etish uchun o‘ziga
dardkash axtaradi, ko‘ngil yaralariga oz madadi
bilan malham qo‘yuvchi tabibni izlaydi va uni yana
ko‘kdan topadi:

Oq bulut, oq par bulut,
Ko‘kdagi kaptar bulut,
Senga dardim so‘zlasam,
Bo‘lur ming daftar, bulut.

Bir gizni suygan edim,
Ishqida kuygan edim,
To'yda bir ko’rgan edim,
Sen o0'zing axtar, bulut.

Har bir gulning oziga xos atr-u tarovati, husn-u
latofati bo‘lgani kabi har bir ijodkorning ham o‘ziga
xos lirikasi bor. Muhammad Yusuf mutolaasi asno-
sida she’rlarining bir qanchasida oz ko‘ngil olamida
yashovchi, bu olam sirlarini odamlarga emas, tilsiz,
lekin odamlardan zahmat ko‘rgan tabiat vakillariga
ishonishiga guvoh boflamiz. Shu bois kiyikdan
boshgasi unga do‘st bo‘iImasligini aytadi:

e-mail: til@sarkor.uz
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Umrimizning barcha so‘qmog‘i cho‘g’,

Cho‘g‘dan qo'rama, beyuz qo‘ygan qopqondan qorq.

Bu dunyoda senga do'‘st yo‘q, menga do‘st yo'q,

Erka Kiyik, maylimi bir erkalasam?

Shoir she’rlari bilan tanishgan kitobxonda beixti-
yor «Nega lirik qahramon o'ziga do‘stni, hamdardni,
sirdoshni  tabiatdan qidiradi, hayvonlarga qalbini
ochadi, ular bilan suhbatlashib huzur topadi? Na-
hotki uni tinglaydigan sadoqatli biror-bir inson topil-
magan bosa?» tarzida tug'ilgan savollarga javob
izlaydi. Lirik gahramonning insonlar orasidan emas,
nega tabiatdan dilkash axtarishi quyidagi misralarda
sharhlangan:

Soch oqardi, dilkash kutib ko‘zim toldi,
Yuragimdan to‘kilmay ne so‘zim qoldi,

Yo'l so‘ngida, hech bo‘lmasa o'lim oldi,
Erka kiyik, maylimi bir erkalasam?

Sevgan yorini chaqirib berishini Oymomadan
so‘ragan, uni axtarib topishini bulutdan iltimos qilgan,
jayronning yoshli ko‘zlarini ko'rib qalbi titragan, unga
hamdard boflgan va, nihoyat, erka kiyikni erkalab bu
dunyoning g‘amlarini unutmoqchi bo‘lgan lirik qah-

" A. Musoqulov. O‘zbek xalq lirikasi. T.: Fan, 2010. 80-bet.
2 B. Sarimsoqov. O‘zbek marosim folklori. T.: Fan, 1986.
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ramon oxirgi manzilga ketar chog‘ida oz vasiyatini
tabiatning vakili bo'lmish qizg‘aldogqa aytib ketdi:
Oldingga borolmadim, o't gunohim,
Bir yo‘qlab qo'y men dunyodan o‘tgan chog’im.
Qabrim uzra hilpirab tur, gizg‘aldog‘im,
Muhammaddan bo‘lak do‘st-u devonang yo‘q.
Metodist olim Valijon Qodirov Ogahiy lirika-
sini o‘rganishga bag‘ishlangan magqolasida shoirlar
she’rlarida tabiat ikki magsadda qalamga olinishini
aytadi: tabiat tasvir obyekti bo‘ladi yoki kechinma-
larni ifodalash vositasi bo‘ladi.* Muhammad Yu-
suf she’rlarida tabiat, asosan, keyingi maqgsadda
go‘llanganligiga — ko‘ngil armonlari, iztiroblarini
ifodalashning vositasi bo‘lganligiga guvoh bo‘lamiz.
Bu bejiz emas, albatta. Chunki uning she'riyati
tabiat kabi sodda, beg‘ubor va go‘zaldir. Shoir
hatto oflimidan keyin ham tabiat uning ruhiga esh
bo'lishiga ishonadi:
O‘lsam-u, unutsang mendek yigitni,
Yog‘ar yo'llaringga afsus, anduhim.
Oq tulporday minib oppoq bulutni
Uyingning ustidan o‘tadi ruhim...

3 V. Quronov, Z. Mamajonov, M. Sheraliyeva. Adabiyotshunoslikka kirish. T.: Akademnashr, 2010. 244-bet.
4 V. Qodirov. Peyzaj lirikasini o‘rganish tajribasidan // «Ta’lim tizimida ijtimoiy-gumanitar fanlar» jurnali. 2007, 4-son. 96-bet.

{g)
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TA'LIMI

«MYXOKAMAT YN-NYFATAWH»*

«UIKKn Tn myxokamacu»

By>xyan unoxuin nyTUHUHT 3yXypu Ba XakukaT Hypna-
PUHWHT Yek bunmac MaHbam 6ynraH cynToHnap CyNTOHUHWUHT
KYTNyF kanbu nunm raBxaprnapvHUHT Aapécu Ba Mybopak XoTu-
py xokcop 6aHaanap 30TUHWHE KUMECUANP. YHUHT ONUIA Max-
nucuaa agabuéT, xycycaH, LWebp UCTUIOX Ba KovaanapuaaH
cy3 6opca, MeH PakUpHUHT McMura xutob kunap, dacoxat
Ba GagmuaT axnu uctebaonnapu MeBanapugaH ykunca, oy
XaKupHU baxonalura NonvK Kypap agunap.

MeHnpan Gup XOBy4Y TYNpPOKHWMHI MapTabacuHu danak-
Ka eTkasub Ba LwWyrmHa 3appa MosAcMHU KyéwaaH owmpub
aavnap: ysnapuHuWHT Kyéll kabw a3 TapaTyBiM WUCTEDL-
poanapugaH 3yxyp KumiraH puconaga y3 raBxap TYKyB4YM
Kanamnapuga TankuH Tonnbayp Ba xonaT Ba MyLLuoxaganapu
3uKkpuaa maskyp 6ynnbagupkun, meHganm xoHason 6aHganapu-
ra Ha3m NyCUHWHWHI Gapya HaBnapuga Tabpudnap Kunmob,
COXMOKMPOHNUK nakabura mylwappad kunubaupnap, mMucn-
CY3 Ba yxLiawum Wy Baccpnap 6unaH mymTo3 atmbavpnap.

Mykappapanpku, yn 30THUHT MyGopak Tabbnapu 3amoH
MYLLKYTITMKMApPYHUHT MEBEPU Ba KyTIYF 3E€XHIapu onam my-
aMMOnapuHn xan aTyBYMCU Ba XaMpo3namp.

MeH 6aHzaun xokcop arapyum TynpokaaH nact agum, aMmmo
ywa kyéw (CyntoH XycalH) Tapbusicn 6unaH paHr-6apaHr
rynnap ouvgum, abTubophaH KomraH MeH Gosikuw arapyu
3appajaH Kampok 34MM, yrn XOMWI Ba XMMOSYMM Luapoda-
™M GunaH xunma-xvn gypnap COoYauMM: HopakrapH/ YpToBYM
GaiTnapMm MyHOXOT Kunyeuvnapga dapén Ba FaBFo COMau
Ba 6a3mnapHu 6e3aTyBuuM FasannapMMm ManxoHa axnuaa oxy
Homanap Kysratau.

Xynnacu Kkanom, LyH4Ya Kyunu Jdanunnap Ba WupurK
ryBoxy acocrnap kentupub €sraH ywOy rannapvmMpaH CyHr
MeH akMpHUHTr Tabbu, 6anku maxopatn 6y daHHUHT dop-
CuIA Ba TYPKWIA HasmMmuaa y3un-kecun oOunmHan Ba €pKuH paB-
WwaH 6ynau: arap MeH GUP TUMHU UKKMHYMCUOAH HOKOPUPOK
KyicaM, Xap WKKW TWUI WKOAKOPMapUHWHE xap Gupu kabyn
Knnnob, «Xakky pocT!» — nemokaaH Goluka cy3ra magopu Ken-
Mangu.

AMHMKCa, LWyHYa KaTbUW  y3un-kecun — ganunnap
HUxosicuaa Oy kopanamaHuHT xam TUnKM NYKKK, xap xapdwu
O6unaH dapépn yprannap Ba faBfo KyTaprannap.

Ana 6up kyunu dukp Oykn, mamnakaT apab xanvdana-
pv Ba CynToOHMapw Kynuaa akaH, dpanak y Baktaa Ha3m KoTu-
Ovra apab Tvnu 6unaH xunea 6epan: XaccoH Cobutaek Ba
JlaknTtaek cy3 caHbaTVHUHT Marnuvk yrn-kanomMnapy Ba MabHO-
nap kawwodnapu 6ynraH dacoxat axnv nawgo 6yngunap
Ba Y3 Tunnapu bunaH webpuat goanHun 6epavnap.

By myHocabat 6unaH Mbpoxum Maxanaek apab cynToH-
napu Ba MabmyH xanudaaek Ba OynapaaH 6owika 6up kaHua
CynTOH304anap eTyk uctebaod bunaH kacuganap antaunap
Ba honganv mabHomnap 30xup aTavnap.

YnkaH MamnakaTHUHI  alpuM  MUHTakanapu Ba
ynkanapuga copc cynToHnapu mycrtakun oyngunap Ba Ly
MyHocabaTt 6unaH hopc TUNMAA VKO KUITYBYM LLOMpRap nam-
no 6yngunap. Kacugaga XokoHui LLlepBoHuii, ABxagnaavH
AnBapuii, Kamon VMcmownn, 3axup Popébuii Ba CanmoH Co-
BaXuMOeK Ba OOCTOHuYunukga Oy coxa ycto3m ABynKocum
®duppgascuii, 3amoH Hogmpu Lanx Hwusomui anxaeun,
xvHA cexprapy Amup Xycpas [exnaBuigek Ba fasanga ys
3aMoHM Fa3an mxtupokopu Lanx MycnuxuoanH Cabami Ba
acp aroHacu Xoxa Xodwus Lleposuningekkn, bynap tabpudcu
IOKOPMPOKAa MX4aMpOoK Tap3fa KenTupunraH Ba Baccnapura
kanam ypunraH. Cy3Hu 4y3MOK x0xaT amMac Ba Cy3 y3anraHu-
HN MabHO axJunapu Sxwm aemac.

* JlaBomu. bomm ytran connapa.

Yw6by myHocabat 6unaH dopc cyntoHnapuaax xam Cyn-
ToH Tyrpyngek Ba Llox LUyxobaoek onuinkagp nogLuoxnap
Ba tokcak MapTabanu — nawkapnapwv tongysgav 6exmcob
Oy 3otnap axonnb GawTtnap, >ko3mbanu fasannap awWTau-
nap Ba 3amoHnapuga Malxyp 6ynaunap: acapnapu xaet
Bapaknapuaa ouTusnnkamp.

XYKMPOHINUK TU3rMHM apab Ba ¢opc cynToHmapvaaH
TYPK XOHNap Kynnapura yTraHugaH CyHr XaroKyxOH 3amo-
HMAaH CynTOHN coxmnbkmpoH Amup Temyp KyparoH 3amoHura
Kagap TYpKvn TURAa wkop KunraH MakToBra ap3uryrnuk Lo-
vpriap naugo 6ynmagn. AMMoO coxuoknpoH AMup TemypHUHT
napow ap3anau LWoxpyx CynToH XyKMPOHMUIMHUHT OXUPU-
rada Typk (y36ek) Tunuga wpkop kunraH 6up rypyx Liovpnap
nango 6ynaunap. XaspaTHUHr aenof Ba Habupanapvgad
XaM UCTebAoANM CyNnTOHNap 3yxypra kenvwau. LovpnapaaH
Cakkokuin, Xangap Xopasmui, Atouin, Mykumui, AKnUHUR,
Amunpuii Ba Nagonunap siwab wxopn atavnap.

Bupok ynapHuHr cacuga Homgop dopcuin wovpnapra
TeHrnawwaguraHd Kuwmv nyk saau. bupruHa MasnoHo JlyTcunHm
anTUWIMMU3 MYMKUHKW, UCTEBAOA 3ranapv ongupa ykuwra
ap3ungurad 6up Heva matnabnapu — 6owwbanTnapu 6op. Ly
XymnagaH ovpwu 6yampku,

Banr:

Ynku xycH ammu 6axoHa anHuU wadoo KusFanu,

Ky3aydek Kundu ceHu y3uHu natdo Kusrasnu.

CyntoHnapdaH xam Y3 ympriapuaaH y30KpoK siluanigu-
raH UCTebAoAd MaxCynu HamyHanapu 6ynmagvku, 3amoHa
Bapaknapu to3vga Hakw 6ynnb konca sgu. dakat GyHgaH
CyntoH ABynkocum Bobyp ncTnucHoampku, Kynvgarn matnab
YHWHT UICTEbAOANAAH HULLOHAAMP.

Bawr:

Heya ro03yHe Kypub xalpoH 6ynatuH,

Unoxu meH ceHea KypboH bynaluH.

To Oy BakTra4aku, MammnakaT TaxTu FynTOXu y3yru Ba
Xanudanuk TOXW CasoBOpW, acriiuK AEHTM3UHUHT LLIOXOHAa
raBxapu, agornat KOHWHUHI 3HT KuMmaTtbaxo raBxapu, naiw-
Kap TopTUL MabpakacuHuHr Pyctamu [JoCTOHM, XaHr mam-
AOHUHWHT CoMn HapuMOHW, ynyf cantaHaT TOXWUHWHI 3UiA-
HaTnu raexapu, 6a3mMoOpoNMK OCMOHMHWMHI EPKUH onay3u,
XaxoHgopnuk 6asmuHuHr XKamwwung caenat  Wckangapw,
YKaxXOHIMPIVK aHXyYMaHVHUHT XypLUMAM OnamnaHOXM, HK-
CaKIMMUK XaXOHUHUHT KyKynap YyKKMCW, afonat OCMOHWHUHI
raBxapcoyap 6ynyTu, hasn Ba kaMosn GOFUHUHT KY3 Kopauueu,
Takannym Ba cy3 OYCTOHWHUMHI XyliHaBo OynbGynu cynToH
OWHHN CYNTOH, XOKOH BUHHWN XOKOH, canTaHaT Ba AUH TasH4YM
Abyn Fo3um CyntoH XycaiH BaxoanpxoH (Onnox yHUHr Mynku
Ba cantaHaTvHU abaaui KUICUH, onuimkaHobnmrn Ba Mykap-
pamnuriuHm 6apaaBoM STCUH).

Py6owi:

Kum mo ¢panak xaxoH y3pa 0asp Kumyp,

Ondys eynu xap myH 6y yamaHOaH o4usyp.

He wox yHuHe 3omu kabu é0 bunyp,

He mabb yHuHe mabbudek ucmab monusyp.

Py6owi:

Toku panak atinaHyp 0agom 6YrCuUH yHaa,

Ukbon bucomuda makom 6yricuH yHaa.

Xam HymkK buna xxoHbaxw Kanom 6yrncuH yHea,

Xam Ha3m Karomnapu MyOom 6YricuH yHea.

YKaxoHnaHoXnuk Taxtuaa MakoH TyTub, ynkanapHu 3abT
3TULL Kypcucraa opoM TonraHmaaH 6yéH mamnakart TU3nmMu-
ra JOpPWUNaMoHIVK raBxapnapuHyi TU34M Ba XXaxXOH 3KUH Mali-
OOoHUAa OvpaamMnuk AOHNApUHU 3KOW. YHUHT COFNoM Tabbu
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MabHO raBXaprapuHWHE KOHU; TYFPU 3eXHU CYyOXOHMIN hains-
nap maH6av 6ynunb, kanom axnuHu oKkcanTupund, cy3 caHba-
TUra pyBOX Ba paBHaknap 6epaw.

YHUHI 3aMOHMZa onumnap xap unmga domnganu acap-
nap Ba xap daHga TepaH TagkvKoTnap kungwnap; kynnab
Faponnb MabHaBMN puconanap 3yxyp Kunau Ba axonnb
OEeBOHNap, fa3an Ba kacuganap, 4OCToHMnap €3ungun. Y3 wa-
pud Tabbn Ba Natud 3exHW GunaH arapyy opcuin Aemak-
Ka Kogup Ba TypKuii anTMOKKa Moxup bynca-ga, acnuii Tabb
Tako3ocu 6unaH pycym 6ynraH cy3 (Tun) myHocabatu 6unaH
TYpPKMIA OEBOH Ty3ullra Mawnn Kungu Ba Aunkall webpnap
Ba KyHrunra ékaguraH fasannap Taptmb Gepaviku, Ytopug
hanak AEeBOHXOHACVMHWHI Kanam TyTraH KOTMOW Ba OCMOH
vwinapu TaptnbuHmn Ty3yBumcy 6ynrangaH 6epu 6yHoanm aH-
BOWW paiixoHy rynnap 6unaH 3uinHatnu Ba OyHYanuMk MabHO
)KaBoxmprapw xa3vHacuHU KypraH amac.

Ho3nk MabHO rynosnunapu Haduc cysnap Kuammna-
puaa Xwnea KunaétraH Ba faponmb makcan onsnunapu
natnd ndoganu xapuprnapaa vyexpa ovaétraH... [leBoH ge-
MankM, YMMOH AeHrn3vavp, xap ovp fasan yHaa >aBoxup
Tyna 6up Kema; kema AeMalku, xasuHagup; xap 6antu 6up
yiKM, MabHO raBxapnapugaH t3nab padwuHanap yHaa;
ONOBNW LUEBPNAPUHN YKUTYBYMHUHT Haddacu 3n KyHIUHK
ypTamokka odpaT rapmcenu Ba gapafniv cya3napuHu udoaa-
NN TankWH KWUNYBYMHUHT TOBYLUM TabCuMpWAaH MaxadyHnap
Garpu xapoxaT; nbopanapu LOAMOH KYHIUMMapHW MoTamra
yynFanay Ba xapopataa My3aek COBUraH KyHrumnnapHu onos-
XOHara avnaHTupaau; xapdnapu Tapkmbuaa cexprapnvknap
Ba ndoga Tapkmbuaa dycyHcoanuknap... Xynnac, TypKui
Tungarv wyHaan ovp OeBOHKM, Mas3kyp Oynaum Ba Tabpu-
dwn By cudbat Ba NycuH bunaH ésnnamnky, [lopo xawamartnm
MyKappam cynToHnapga xam, 6ankv mykaggac Hadacnu
Macuvxogam woupnap TOMOHMAAH Xam sipaTunMaraH Ba
ypTara TawnaHMaraH LyHAan faponnboT Bokeb Oynan Ba
opara Tywan. YHUHT 3ynonu Xa€TUHWHI hansmn KyéLl Yalma-
CvAaH yTraHu skuHnawan Ba 0y tondaHuHr 6ebaxpanapw,
Oy pyx HakamaaH Gaxpa Tongunap Ba YaHkoknapu by obu
xaétoaH Tynmb nyamnap.

LyHyanuk 6ynuwura kapamain, 6y cynToHnap CynTOHM-
HWHI XOTUpPU Ba KyEl Tabuart KyHrnu xam OyHra MOMWmku,
TypK (y36eK) Ho3umMnapw y3 Tunnapvaa webp 6unaH maluryn
6ynraninap Ba topak fyH4yacu gofuaaHky, rynbaprnapy nama-
ny ynpmawmb ketraHamp, Gaxop Hacummugek Hadbacnapu
6unaH ryngek ounnravinap. MntudoT Ba xyMmaT to3acugaH
6ab3n mabHonap Tonnb, Ha3M Kurypra xykmrap Xam >XOpun
6ynam Ba cy3 ycnybura kypcatmanap Ba ucgogacura Tabnvm-
nap xam m3xop 6ynau.

TypK ynycuvHuHr xywtabb 6eknapu, amvp3oaa, MoK 3exH
coxubu OynraH muctebaoAnuM Ba 03o4anapu keparmya 0Oy
coxaga Malfynnuk acbobuHn Ty3a onmagunap Ba LWyHAan
ncTebAo4 MeBacu HaMyHacuHU KypcaTa onmaaunapku, ynap-
OaH XyLWrynnvk ymmaura ky3 Tytca 6ynrau, 6ankv 6y ymuaHu
YNapHUHI py3roprapu xonura sikHnawtmpnb 6ynvangn!

Fanatupok xonatauMpky, LWyHAanW CyxXxaHOoH MOALLIOX,
TapFubu Ba TankuHW, 9XCOHW Ba TaxCMHUHM Kypa Ba buna Ty-
pub, y36ek wovpnapy To6ebnmK Ba MyBOMUKIMK KOMAACKHN
YHYTN6, 6yicyHMacnuk Ba 3anonat nynuHun Tytmnb, kynu, 6an-
kv Gapydacu popcuiira monun 6ynaunap Ba ywa tunga Hasm
anTuwra 6epununb ketomnap.

By vw GyHpmaH ysra 6yma onmacku, Typk (¥36ek) Tvmm
Tabpuduga Kopmpokaa acocnm 3uKp aTunraHmaek: oy Tmn-
Aa CY3HWUHr 6exap Kynnuru, nbopanapuHVHI MabHO KaMpOBU
KEeHrmMrm Ba MasMyH faponumnboTtnapn 6exmcobnurura
KapamachaH TankuH HadocaTMHM  to3ara  uvkapuliga
MaluakkaT 6op, aunra ékumnu UKp to3ara Yukapuvwgaru
cysnapHu TaptTubnawaa a3ob Ba ykybat yekunagu, anbarra.

MeHra nosvm KypuvHAuKW, Typk (y30ek) Tunu wapxuaa
Ovp Heya Bapakka 3e6-3uirHaT 6epcam Ba yHAa CynTOHMap
CYNTOHWHVHT UCTEBAOA YTKUPAUIL Ba 3€XHNapN MaxopaTnHm
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Lwapx aTcam, KyTrnyF pabinapu 1aptnb 6epraH neBoH 606u-
Aa cypbetnuk t3acugaH ovp Heva cy3 cypcam. Yn xaspart
Kamomnu OOHOMUK Ba HUXOSTCUM3 OGunum KyapaTu to3acupaH
afabuéT axnm HamosiHganapu Ba 6y dasunar apbobnapu-
ra Tabnumnap 6epub, TankuHnap kungunap, 6ynap aca yn
XaspaTHUHT aHUK Cy3napuHu € aHrnaman, € aHrnacanap xam
OytopunraH NycvMHaa yHra aman Kunman € Kuna onman ken-
avnap.

By 3andu xokcop yn XaspaTHUHr Mykagaac Hadacnapu
XypmaTtuHu caknab Ba 6axkapunuwm wapT 6ynraH xykmnapura
utoar Ba hapMoH GaxkapyBYMIUK KUNUG, KYHIMUMAaH Ba Tu-
NMMAaH KenraHya, KanamvmM Ba KYyNMMHUHT KyBBaTW €TraHu-
Yya y Xaspatra 6aHganuk 6unaH caogatMaHanury ndTmxop-
UMMM — LLIOTUPANMKKA XaM Y3MMHU Myliappady 6axtuép,
daxpnaHyBumnio capbanang Kunamm.

Kyn vmnnap Typk (y36ek) Tunv Ba Ha3aMmu komgacu Ba yc-
nybuaa bunmaraHnapumHu cypab Ba MyLUKyNnapuMHU, MyLL-
KyNOTUMHM Xan KunyBe4u yn 30T xuamatmga ap3 kunub, katta
donganap Tonuod, MMPUK HaTWXKanapra apULLANM.

Y XaspaTHuUHr TabnvmMuy Ba Tapbumsicu, nyn KypcaTyBYnnmrm
Ba XOMUANUr1 GunaH vwnMm LWyHOan toKcanguky, y Xaspar
y3 Nok Tabbnapu HaTwxacuaaH xocun 6ynraH puconaku, y3
Maopud E3ryByn kanamm Taxpupu Ba natodatnu HyTku 6aé-
HUAMP, TaxannyCMMHU Kakcu YHBOH BUnaH KypcatraHnapuvHm
toKopvaa Kang aTAMMKWU, YHM Takpop KunMLra xoxar amac-
avp.

Menpaii 6up Ganpara wyHaam 6up ynyr gaenart Hacub
3TAMKN, XaKk cybxoHa Ba TaONOHWHT «an-MyTakannum» geraH
WUCMUHUHT ndogacm 6ynmb, xanormk opacua cy3 caHbatmga
Y3 3aMOHAOLLNapMM Ba TEHrAoWNapumMaaH MMTUé3 Ba abTu-
6op TonamMm, yn Hom GunaH oBo3a Ba LuyxpaTra 3pULLAUMKM,
Yy Xa3paTHUHI MHOSAT Ba xummatnapu bouc 6ynam. FOkopuaa
3MKp 3TWUMraH AeBOHNAp Ba JOCTOHMAP, TYPY MabHaBUM Ku-
T06 Ba puconanap GyHERQ KUNOUMKW, Kanam axnu Tondacu-
AaH xed kuMmra OyH4anuk Kyn acapnap €suill MMKOHM Ba WX-
TMpocu mysiccap 6ynmaraH, meHra 6y UMKOH Hacub aTau Ba
mMysiccapum 6ynau.

Arapuyu 6apya acaprnapvMHu y XaspaTHuHT wapud ncmm
OunaH 3apxannaraH Ba KyTnyf nakabnapu éunaH 3viHaTtna-
raH acamga, bynapHu 6apyara KunagvraH MHOSITNapura xaBo-
6aH xucobnagum. «an-Mytakannmmy» ncMura HULLOHaNMrum
xypmatura Typkun Ba choopcuii Tunnap KMEcuim MaH3apacu Ba
Xakukatu wapxuaa 0y puconanu 6yTyH Kunub €3amm Ba yHra
«MyxokamaTt yn-nyratanH» e HOM KyWaum Ba yHAa TypK
(y36eK) anu Tmnu dacoxarty Ho3MKMKNnapy Ba 6agnmaTy KeHr
KaMpOBNUMUIMHMN HamoWunLL 3TAMM; Xa3paT CynToH XycanH
Mwup3so 6y Tun cy3 Ba néopanapu 6unaH Hasm GUCOTUHM Ty3-
an; Macuxo Hadacu Ba Xu3p 3unonugaH yrnvk TMpUnTupuLl
HaMyHacUHM ofaMm axfivra KypcaTraHnHU Xam 30XUp KUMAUM.

Xaénumra wyHgan dukp Kenagukm, Typk (y30ek) xankm
hacoxaT ycrosnapura ynyf xak Ba XyKyK LUMKMAPVHN NaHr
oyauMm: ynap y3 cy3 Ba mbopanapu XxakukaTtu, y3 Tun Ba
NyFaTnapuvHUHE - Xakukuin  GomnurmgaH Bokud Gyngunap;
dopcuinryinapHuHr nbopa Ba cy3napu 6obuparn TabHa-
AallHomnapuaaH Kytynaunap.

YWy Maxduii UMMANHKN MEH 30X1P KUIAMM, axnv kanam
Ba agab xabappop Oyncanap, a3ob Ba Mallakkatriapum
XypMaTvaaH yMuaum LUyKW, yrap xam MeH hakupHu xaump-
nv gyo 6unaH éa kunrannap Ba pyxuMHuM Wy 6unaH wopg
Kunrannap.

Py6oui:

by HomaHuku, €30u Kanamum 4y3ub muii,

TabpuxuH yHUH2 XXyMOoOurosI-agaar burl.

KyHHUHe xucobuHu YopwaHba Kusnfurl,

TyKKku3 t03 GunduH ymub apdu bew Gur.

(Tamom.)
TaOmun 5TyBUN
¢unonorus dpangapu HOM30IH
Baxoo PAXMOHOB
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Tadgiqgotlar
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Annotatsiya. Ushbu maqolada oz-
bek va ingliz tillaridagi sezmoq — to feel
fe’lining leksik-semantik xususiyatlari
tadqgiqga tortilgan. Mazkur fe’llarning har
ikki tildagi ifoda imkoniyatlari shu tillar
materiallari asosida izohlangan.

Kalit so‘zlar: kop ma’nolilik, fe’l,
qiyoosiy tahlil, sememaning o‘xshash va
farqli semalari.

TA'LIMI
Gulbahor ABDUQODIROVA,

O'zbekiston davlat jahon fillari universiteti o‘gituvchisi

SEZMOQ FE’LINING O‘ZBEK VA INGLIZ TILIDAGI

QIYOSIY TAHLILI

AHHOmMauyusi. B cmambe aHanusupy-
Omcs  N1IeKCUKO-ceMaHmuyeckue ceolicmea
enaeona to feel — ymo o3Ha4aem 4yyscmeo-
8amb 8 aHa/ulCKOM U y36EKCKOM s3bIKax,
cnocobbl 8bIpaXeHUs1 3MuX 2/1a20/108 MosiC-
HSIOMCS UCMOMb308aHHbIMU 8 060UX S3bIKax
Mamepuanamu.

Knroyeeble cnoea: nonucemus, ana-
2071, CpasHUMErbHbIU aHanus, Cxoxecmsb
cemMeM, omIuYuUmesnbHbIe cembil.

Annotation. The article analyzes the
lexical-semantic features of the verb “to feel”,
and it's meanings in Uzbek and English.
The ways of expressing these verbs are ex-
plained in the English and Uzbek languages
using the materials from both languages.

Key words: polysemy, the verb, com-
parative analysis, similarity of sememes, dis-
tinctive semes.

Sezgi fe'llari ko'p ma’noli fe’llar turkumiga kirgan-
ligi bois ularni nutqda to‘g‘ri qo'llay bilish kerak. Rus
tilshunos olimi M.Vasilev ta’kidlaganidek, tilning seman-
tik tarkibini bilmay turib, uni ilmiy jihatdan to‘g‘ri asoslab
o'qitib bo‘Imaydi.

Ushbu maqolada o'zbek va ingliz tillaridagi sezmoqg —
to feel fe'llarini o‘zaro giyoslab, ularning o‘xshash va
fargli jihatlari xususida so‘z yuritiladi. Quyida o‘zbek va
ingliz tillaridagi lug‘atlardan foydalangan holda ularning
ma’'no turlarini ko‘rib chigamiz.

Sezmoq to feel

1. Sezgi organlari|1. Have emotion/feeling — his
orgali his etmoq; tuy- |qilmog, tuymogq.

moq. 2. Give somebody a feeling
2. Obyektiv yoki sub- |ichki tuyg‘u orqgali his etmoq.

yektiv holat, hodisa|3. Touch to learn something
va sh.k.ni ichki tuyg‘u|ushlab o‘rganmoq.

yoki agl-idrok, tajriba [4. Notice something (touching)
orqgali his etmoq. tashqi ta’sir orgali sezmoq.

3. Fahmlamoq, pay-|5. Be affected by something
gamoq, bilmogq. bilmoq, fahmlamogq.

4. Bo'lajak ish, vo-|6. Try to find with hands — pay-
gea, hodisa va sh.k.ni|paslab topishga harakat gilmoq.
oldindan his etmoq,| Feel for phrasal verb [T] [feel
bilmog, fahmlamogq. for somebody] to feel sympa-
thy for someone — yoqtirmoq.

Feel out phrasal verb [T] in-
formal to try to discover in a
careful or indirect way what a
situation is like or what some-
one’s attitude is — vaziyat yoki
munosabatni bilmog.

Feel up to phrasal verb [T]
[feel up to something] to feel
that you are strong or healthy
enough to do something — qo-
dir bo‘iImogq.

Yugoridagi misollardan ko‘rinadiki, o'zbek tilidagi sez-
moq fe'lida bor bo‘lgan his etmoq, tuymoq, ichki tuyg‘u
orqali his etmoq, fahmlamogqg, bilmog ma’nolarini ingliz
tilidagi fo feel fe’lida uchratamiz, ammo yoqtirmoq, qodir
bo‘lmog ma’nolari esa ushbu fe’lda yo'q.

Sezmoq fe'lini badiiy adabiyotlardan olingan misol-
lar yordamida ko'rib chiqganimizda esa, uning ma’nolar
doirasi bundan-da kengligiga guvoh boldik.

1. Biror narsani botiniy (ichki) tuyg‘u orgali his
etmogq.

Jamila otdan tushsa ham, egardan tushmay, go‘yo
ko‘nglida hech gap yo‘qday hazil-huzil gilib yuraverdi. Le-
kin ich-ichidan ezilib, xafa bo'lib yurganini aniq sezardim
(Ch.Aytmatov. Tanlangan asarlar. | jild. 84-bet).

2. Tashqi ta’sir (sovuq, issiq, shamol va h.k)ni
his etmoq.

Birpasda ikki qulog'im muzlab qoldi. Shundagina
boshyalang ekanligimni sezdim (O‘.Hoshimov. Umr sav-
dosi. 452-bet).

Onamning pinjiga tiqgilib o‘tirarkanman, sovugni ham,
yog‘ib turgan gorni ham sezmasdim (O‘.Hoshimov. Umr
savdosi. 217-bet).

Avtobus hamon chayqalib borardi-yu, ammo endi
issigni ham, motor gurullashini ham, chekka-chekkadan
qulogga chalinayotgan xurrakni ham sezmayman (O‘.Ho-
shimov. Umr savdosi. 14-bet).

3. Jismoniy ta’sir (og‘rig)ni his gilmoq.

Har gadam qo‘yganimda biginimga yangidan pichoq
sanchilar, koz o‘ngim qorong‘ilashib, a’zoyi badanimdan
sovuq ter chigib ketayotganini o'zim sezib turardim (O‘.Ho-
shimov. Umr savdosi. 202-bet).

4. Ko‘rmoq.

Oyim shundoq yerga o'tirib qolgan, rangi ofchib,
ro‘moli yelkasiga sirg‘anib tushgan, ko'zi yumuq edi. Ikki
chakkasidagi sochi ogarib ketganini endi sezdim (O‘.Ho-
shimov. Umr savdosi. 96-bet).

5. Eshitmoq.

Kimsan akam avval oyimni quchogladi. Qizig, oyim
shundayam yig‘lamadi. Fagat entikib nafas olayotganini
sezdim (O‘.Hoshimov. Umr savdosi. 94-bet).

6. Tushunmogq.

U buyrug qilib oshirib yuborganini sezdi. — Robiya..,
— dedi yalinib. — Xo'p degin, keyin xursand bo‘lasan
(O'.Hoshimov. Umr savdosi. 47-bet).

7. Ruhiy holatni bildirmogq.

Chunki Doniyor juda odamovi edi, gaplashganda ham
uning butunlay boshqa, fagat o‘zigagina ma’lum bo‘lgan
narsalar to‘g‘risida xayol surayotgani, kishiga tikilib tursa
ham, ko‘ngli boshga yoqda ekanligi shunday sezilib turar-
di (Ch. Aytmatov. Tanlangan asarlar. | jild. 71-bet).

Yig'lagim keldi-yu, yiglolmadim. Hatto onamga ham
dardimni sezdirmadim (O".Hoshimov. Umr savdosi. 55-bet).

1. To feel — ruhiy yoki jismoniy holatni sezmoq.

«We'’re finding that people in our programme feel
less hungry with these drugs», says Greenberg (R’s D.,
March 95,102-bet). — Ushbu dorilarni ichib, dasturimiz-
dagi odamlar ochgaganini unchalik sezishmayotganiga
guvoh bo‘ldik, — deydi Grinberg.
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2. Ichki tuyg‘u bilan his etmoq.

Realising how sad the other girl must feel over the
theft, she found the owner's name and adress on an
idenfication card and returned the bag with all its con-
tents (O‘sha oynoma. 172-bet). — Narsalarini o'g‘irlatgan
gizning ganchalik xafa bo'lishini his etib tushungan qiz
guvohnomadan sumka egasining ism sharifi va manzilini
topib, sumkani ichidagi bor narsalari bilan gaytarib berdi.

3. Boshdan kechirmogq.

| know we can love deeply, tenderly and lastingly.
| have seen such love and | have felt such love myself
(O'sha oynoma. 147-bet). — Men chuqur, nafis va abadiy
seva olishimizni bilaman. Men shunday sevgini uchrat-
ganman va uni boshimdan kechirganman.

4. Tushunmogq.

Even today, some experts feel that the wisdom of
the body can play at least some role in cravings (O‘sha
oynoma. 172-bet). — Hatto bugun ham, ba’zi mutaxassis-
lar sog‘lom nafas yo'lida oz bo‘lsa-da rol o‘ynaydi, deb
tushunishadi.

5. Tushunib yetmoq.

When your child does something wrong , don’t rush
to bolster his self-esteem and me make him feel better
about himself, let him feel guilty awhile (O‘sha oynoma.
172-bet). — Agar bolangiz biron noto‘g‘ri ish gilsa, uning
ko'nglini ko‘tarishga shoshilmang, o‘zini aybdor his qili-
shiga qo‘yib bering.

6. O‘ylamoq, hisoblamoq.

Students cut out name tags for themselves in the
shapes and colours that they feel suit them best (K.T.). —
O‘quvchilar o‘zlari ma’qul deb hisoblagan shakl va rang-
lardan ismlari yozilgan birkalarni qirgib olishadi.

7. O‘’xshamogq.

Yes, this house did feel like home (R's D.M’95,
48-bet) — Bu uy hagigatan o'z uyingga o‘xshar ekan.

8. To feel sure — ishonch hosil gilmoq.

Denise then felt sure that she was right and the Kill-
er would be coming for her (O‘sha oynoma. 196-bet). —
Denis fikrining to‘g‘riligiga va qotil endi unga kelishiga
ishonch hosil qildi.

9.To feel strongly — gat’iy ishonmoq.

Through police discounted the idea, Danise felt
strongly that she was right (O‘sha oynoma. 195-bet). —
Mirshab uning fikrini rad etsa-da, Denis o‘zining hagligiga
gat’iy ishonardi.

10. Anglamogq.

Now Ron felt the need to see a friendly face before
returned to the supermarket job (O‘sha oynoma. 95-bet). —
Supermarketdagi ishiga qaytishdan oldin, Ron do'stini
ko'rishi kerakligini angladi.

11. Ko‘z o‘ngiga keltirmoq, tasavvur etmoq.

| could almost feel my grandmother there, nudging
me with satisfaction and pride, one eyebrow arched high
on her forehead (O‘sha oynoma). — Men buvimning bir
goshini kerib, mendan faxrlanib asta turtib qo‘yayotganini
ko‘z o'ngimga keltirdim ( tasavvur qildim).

12. To feel for smith (ph.v) — paypaslab qidirmoq.

| felt for my wallet and papers in my inside pocket
(Collins Cobuild Dictionary. 614-bet). — Men ichki
cho‘ntagimdagi hamyonim va qog‘ozlarimni paypaslab
qidirdim.

Foydalanilgan adabiyotlar:

13. To feel for somebody — yoqtirmogq.

She cried on the phone and things like that and |
really felt for her.— Uning telefonda yig‘lashlari va boshga
qgiliglari menga juda yoqdi.

14... deb qaramoq, munosabatda bo‘imoq.

How do the students feel about learning Eng-
lish? (The Prac. Of Eng. T.) — Talabalar ingliz tilini
o‘rganishga qanday qaraydi (munosabatda bo‘ladi)?

15. To feel like.

a) yoqtirmoq. Where they would most feel to hear
the song. — Ular qo‘shigni ko‘proq qayerda tinglashni
yoqtiradi?

b) undamoq. What the song makes them feel like
doing. (The Prac. Of Eng. T.) — Qo'shiq ularni nima qi-
lishga undaydi?

To get the feel — tanishmoq.

He wanted to get the feel of the place (Collins Cobuild
Dictionary. 614-bet). — U yangi joy bilan tanishishni xohladi.

16. Tuyulmoq.

The speed at which everything moved felt strange
(Collins Cobuild Dictionary. 613-bet) — Qimirlayotgan nar-
salarning tezligi g‘alati tuyuldi.

It felt I'd two babies instead of one. (O‘sha lug‘at.
613-bet) — Menga bolam bitta emas, ikkitadek tuyuldi.

17. Ushlab ko‘rmoq.

The doctor felt his head (O‘sha lug‘at. 613-bet). —
Doktor uning boshini ushlab ko‘rdi.

18. Sezmoq. (Inson o0z organizmida sodir bo‘la-
yotgan, ammo boshqarishga ojiz bo‘lgan holatni).

| felt myself blush (O‘sha lug‘at. 614-bet). — Men qi-
zarib ketganimni sezdim.

19. ... deb his qilmoq. (Biron narsaga gayg‘urmoq,
fikr, munosabat bildirmoq).

She feels quilty about spending less time lately with
her two kids (O'sha lug‘at. 614-bet). — U o'zini oxirgi
paytda ikkita farzandiga kam vaqt ajratayotgani uchun
aybdor his qildi.

20. Sezmogq (tajriba qilingan narsaning natijasini).

| was still a child when she became the lead on TV,
it feels like it has not changed. — Yoshligimda televizor-
da shu ayol «Axborot» ko‘rsatuvini olib borar edi, menda
shunday tuyg‘u paydo bo‘lyapti-ki, ana shu ayol hali ham
o‘zgarmagan.

Yuqorida o‘zbek va ingliz tillaridagi sezmoq - to
feel — fe'llarini qiyoslash orqali ozbek tilidagi sezmoq
fe’'li 7 komponentdan, to feel esa 20 komponentdan ibo-
rat ekanligiga amin bo'ldik. O‘zbek tilidagi sezmoq fe’lida
ko'rish, eshitish ma’nolarini, ingliz tilidagi to feel fe’lida esa
o'xshatish, ishonch hosil qilish, paypaslab gidirish, ushlab
ko'rish, yoqtirish va tanishish kabi ma’nolarga duch keldik.
O'zbek tilida bor ma’'no ingliz tilida yo‘q yoki aksincha.

O‘zbek tilidagi sezmoq fe'li sezgi fe'llari leksik-se-
mantik guruhlari (LSG) turkumidagi boshqa fe’llar LSG
lari bilan uzviy alogada bo'lsa, ingliz tili fo feel fe'li sez-
moq fe’lidan ma’no doirasi kengligi va boshga turkum
fe’llarga bog‘langani bilan ajralib turadi.

Sezgi fe'llarini giyoslab o‘rganish leksikografiya soha-
sida adekvat lug‘atlar yaratishda hamda til o‘'rganuvchilar
uchun muhim ahamiyatga molikdir.

. .M. BacunbeB. CemaHTuka pycckoro rnarona. M., 1981. C. 4.
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Ountoxu OXYHXOHOBA,

TowkKeHT gaBnaTt negarornka YHUBEPCUTETU OOLEHTH,

nejarorvka chaHnapy HoOM3oau,
Nainno HOEBOBA,

TowkKeHT gaBnaTt negaroruka yHuBepCcuUTeTn Tanabacu

AOABNA ACAPOA NAPEMUONOIUAHUHI AXAMUATU

AHHOmauyusi. Makona napemuosno-
eusi b6ynuMuHUHe YypeaHuw npedmemrnap-
OaH bupu ©byneaH bpaseonocusmiapaa
baruwinaHaaH.

YHOa “AHop” xukosicuda KynnaHaaH
b6ab3u ubopanapHuUHe UCOHUU Xycycusmia-
pu xakuda ¢buKkp ropumuri2aH.

AHHOmMauyus. B cmambe paccmampu-
saemcs pasdern u3y4eHus paseos1o2u3mMos
(mapemuornozausi). Bbickasbigaemcsi MHeHuUe
0 pacckase “AHOP”, 8 KOMOPOM UCIOMb308a-
Hbl HEKOMOPbIE 8blPaXeHUs1 napembi.

Knroyeeble cnoea: napemuornioaus,
napema, ¢hpaseonosusM, peyesoe UCrOb-

Annotation. The article examines the
study section of phraseologisms (paremiol-
ogy). It provides with a number of opinions
about the linguistic peculiarities of some ex-
pressions used in the story “Anor”.

Key words: paremiology,
phraseologism, speech use.

parema,

Kanum cy3anap: napemuosnoausi, nape- 306aHue.

Ma, ¢hpazeonoausm, Hymxul KynnaHuu.

ApabuvéT Takaupu pT Ba MunnaTt Takoupu 6unad
y3BuIn 6ofFnuK. MunnatHuHr kanb gapgnapura xam gact-
nab apabuét manxam Tonagu. YyHKM XankHWHr swal
3aBKM cycanca, fampatu xam cycasau. MabHasuii-pyxumn
fanmpaT nacarca, ¢ukp Ba Tawabbyc TyxTanou. Xank
MabHaBUATUHUHI tokcanuwiura 6agunii agabrnét macbyn.
Abgynna Kaxxop anTraHugek, YHUHT Kydu «YTUH €puiirra
capcd kunuHmaca, apjabuéTr nokv3a Ba Mykagdac ML
Oynmb Komca, xed LwWak-wybxa nykkn, G6agunii  CY3HUHT
Ky4-KyBBaTU OopTNO Gopaau.

Abgynna Kaxxop xaétha xam, Gaguuin wxkogda xam
Y3 XakukaTnapuHu TOMraH, Ly Xxakukatnap yyyH cabot
OunaH KypawraH vxogkopaump. AQUOHUHI ucTaraH, xartTo
9HI KUYKMHA XUKOSMapuHW siHAa TakpopaH YKUCaHru3,
WKOOWHWMHT ONIMOCAEK KUppanapuHui KanTa-kanTa kawd
aTraHgek 6GynaBepacu3. YCTO3 acapnapuHuHr - Kaap-
KUMMaTU TUNMHUHT coafanurn, UX4amrmurn, aHuKnurin Ba
anbaTTa, Xankuunnuruaagup.

MacanaH, 6upruHa «Bemop»  xukosicuHu  onub
Kypannuk.! Xukosa yH4Ya kaTTa Oynmaca xam, nekuH
YHUHT fOSICM, Ma3MyHW canmoknu. Twnu aca xo3ubanw,
Xymnanap nyHaa, nuwvk. Esysum xukosiga 6apkapop 6u-
pykmanapgaH maxopat bunaH Y3 YpHuga doriganaHraH.
Bapkapop Ovipukmanap xank TunuMaa Kyn KynnaHunuo,
TywyHapnu 6ynraHnurn cababnu Xxukosi OCOH YKunagu
Ba yHparu obpasnap, BoKeanap KWLM Ky3 YHruaa sKKor
raBaanaHagu.

WKkn Ba yHOaH OpTUK Cy3napHUHr y3apo Gapkapop
MyHocabaTupaH TalKun TomraH, HyTK >KapaéHura Tan-
ép xonga onub KupwunyBuYM, TUN 3ranapu xoTupacuga
UMKOHMAT cudatvga Maexyn OynraH Tun Oupnuknapu
Gapkapop Ovpukmanap aenunagu.

Bapkapop OWpMKManapHWHI SHr XapakTepnu Genru-
napu Kyuiuparunap:

1. HyTK >xapaéHura kagap Tunga MaBXyOnuk: HyTKKa
Tanép xonga onud KUpUnuLn.

2. MabHo OyTyHNUrU.

3. Tyaunuwm Ba TapkubuHuHr Gapkapopnuru. bap-
Kapop OupukmanapgaH YpuHNuM onganaHnl  HyTK
ry3annurMHu TabMUHNANWAW, LYHUHT YYyH yrap HyTKUMW3
KYPKWU xucobnaHagu.

Mabnymku, 6Gapkapop OupvkmanapHu YypraHagurad
6ynuMm napemuonormsaavp. Y36ek TURMHWUHT  U30XK
nyratuga «napema» Ba «NapemMuonorns» TepMuHnapuvra
Kyvmparnyda tabvpud Gepunrad: «lMapema, napemusi (1oH.
paroimia — macarn, paM3nu xuKost) Mabnym 6up Tunga-
r aBnoffaH-aBnoAra Of3aku Laknga Kyuub opyBum,
ux4yam Ba COAAA, KMCKA Ba Ma3MyHOOpP, MaHTUKUA YMyM-
nawma cudpatnga nango 6ynraH TypfyH mbopa; makon,
maran.

Mapemuonorusa (napema+ioH. logos — Gunum, TyLlyH-
ya) 1. MNMapemanapHu ypraHaguraH gaH coxacu. 2. Myaii-
AH TMnda Maexyn 6ynraH napemanap TU3VMU».2

V36ek Tunupa Gapkapop 6upukma  cudbatuaa
MakKon, mararn, XMKMaTnu cys3, ubopa abTMpod STUNaau.
Bapkapop Gupukmanap HyTkka Tanép xonga onub kupu-
nuwKn, TapkMbun kucMmnapuHuHr 6apkapopnurun 6enrvcura
Kypa YMYMUAMUKHW TallKui 3Tca Xam, MabHO OyTyHRuru
HyKTan HasapvpaH Typnuyaaup. LlyHra kypa ©apkapop
Oupvkmanap Kywiuparu rypyxnapra 6ynuHagu:

1. ®paseonormamnap.

2. Makon Ba martannap.

3. Adbopuamnap.

Bapkapop OvpukManapHuHr 6up rypyxu Tapkubuparu
cy3nap MabHO XuxaThaH YWFyHnawmb, mMasmyHun axnuT-
NVKHW BYXXyAra Kentupagu, KynuH4a MasmyHaH oup nek-
cemara TeHr kenagu Ba kydma MabHoda uwinatunagu.

MacanaH, Kynofu OuHe OynmoK — Xywép O6ynmok,
KOBOFU OCUIMOK — Xxagha OYrnMOK, OF3UHUH2 maHobu
KO4YOU — KYy8OHMOK Kabw.

MabHo saxnuTnurura ara G6ynraH Ba HyTKUM Xa-
paéHra Kagap MKKM Ba yHOAH OPTUK CYy3napHuUHr Gap-
Kapop MyHocabaTupaH TalKui TonraH, HyTKka Tauép
xonga onué KUpunyBYM KyluMa MabHoparu Gapkapop
Oupukmanapra cgpaseonorusmnap genvnaaum.

dpasemMa — KyYMa MabLHOMU TYPFYH KOHCTPYKLUMSA.®

®paszeonornamnap ran Tapkubuaa yHuHr 6up Gynarm
Basndacuga kenagn. PpaseonornsMHM TallKWn  STraH
cy3nap pa3eonorm3amMHUHr akaT UYKM y3BNapu caHana-
an. ManHuHr 6owka 6ynaknapu 6unaH axnut, 6up ByTyH
xonga myHocabaTra kvpuwiagu.

Kyvmpa A6gynna KaxxopHuHr «Bemop» xukoscuaa
KynnaHunraH 6apkapop GupvkManap xakuoa cys toputamus:
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Xukosira €3yBum «OCMOH WUPOK, ep KaTTUK» Mako-
NVHKU NeLnaBxa KUnnd Kymrax.

Ywby Makonga E3yBUM XMKOSIHUHT OyTyH fosi Mas-
MYHUHU udpopganan onraH. LyHuHraek, xukosiaa «I7I§/FOH
yy3aunagum, WHrM4Ka ysunagu» mMatanuHu kynnaraH. Ma-
Tan Tyfpu MabHO udopanamanguraH obpasnu udoaa,
ABHU XMKMATIM OUpUKMagup. Xukosiga KynnaHraH Ly
Ouprkma matan opkanu é3yBum CoTubonau ounacuHUHE
dakupoHa xaéT keumpuwuHKu, 6op XaéT Tap3avHu Tyna
o4nb GepraH. Xukosiga ubopanap Xam KeHr YpuH aran-
naraH. W6opaHuHr o6pasnu MabHOCU CY3HUKMAAH Kypa
aHya kyunu 6ynagu. W6opa — obpasnu, xo3mbanu udo-
danaHunagurad tmn xogmcacu.* Wy ypuHpaa 6GeBocuta
xyKosifary avpum mbopanapra 9bTMOOP Kapatuw MyMm-
KVH: BemMopHuHe Ky3u muHub, 6owu alinaHadueaH 6ynub
Kondu ranuparn «Kyam TuHUG» nBOpaCUHUHI MabHOCU
«xorncmanaHmb» cysm udoganaraH mMabHOHM Gungupca,
«bowwm annaHaguraH» ubopacu aca «3caHKupanguraH»
XonaT MabHOCWMHU KypcaTMmoKkaa.

A60uraHubol... KynudaH Kefica X03Up YHUH2 XOmu-
HUHU OéKkka 6ocmupub bepuwea malép akaHUHU 6undu-
padu. «Oékka bocTupnb Gepuiura Tanép» mbopacu kaca-
nHKU Ty3aTub Gepull MabHOCMHM XankoHa udopananau.
«KynupaH kenca, Gaxapap» Oupukmacu xam yaura xoc
KynnaHraH. Y apmadaH keyeaya oghbmobuwysokda 2as-
poHnap u4yuda Kymunub casamHu mykutodu. By rangaru
«mymnga  kymunub» wubopacu kydmMa MabHOHM uUdoaa-
nab, WaxXCHUHI HuxoATAa U 6unaH 6aHg SKaHMUMUHU
6ypTTMpNG wndopanaraH. bup kewya 6emop xyda a306
mopmdu wnbopacu opkanu GeMOPHWHI Xyda KuniHanraH

xonaTvHu obpasnu Tap3ga épuTraH.

CotnbonauHuHr  xotTmHu 6unaH  Gapobap a3o06
TOPTAETraHnuMri, xatTo YHAAH Kypa OfMp Jdapaxaja
KWMHanaétraHu ustupobnapu KypcaTtwnraH. bemop KyH-
OaH KyH 6bammap 6ynub, oxupu ycan 6yndu. «KyHpaH-
KyH 6attap 6ynub» wubopacu Kacanm 3ypamnraHuHu,
«ycan 6yngu» mbopacu aca Ty3anuwura ymuz Kormarad
xonaTtra KenraHnurm mabHOCUHWU udoganangn. Kydrnvra
apMoH OynmacuH e  «4YMNECUMH» Kungupuwra xam
TyFpy  kengn. «KyHrnura apmoH 6GynmMacuH» unbopacwu
BaKkTMAa KWNMHMaraH uw Tydannu KyHrnmuaa KonraH
YKVHY, U3TMpOO MabHOCuHWM Bungmpagun. Caxapea 6opub
y3undu. by ypuHaa xank TunuHuM axwun ounrad A.Kaxxop
ynou cysu ypHuaa «ysungu, BadoT aTau» 3BHEMUIMUHU
TaHnaraH. By aca acap xankuunnuruHM TabMUHNAraH.
Arap é3yBum Oapkapop Ouvpukmanap ypHuga >XyHrvHa
cy3nap OpKanM XMKOSl KaxpaMoHNapu Xa€TWHUHr Gop
XonaTvHU TacBupraraHga aau, xukos Oy kagap Tab-
CMpYaH 4MKMacaum. XuKkosigarM adymK KMcMaT  xarnokatu
KATOBXOHHMHI  pPYyXUIA onamura KaTtTuK TabCup Ky4YUHM
yTKasa onmacgm.

Xynoca Kunub LWyHW anTuw MyMKUHKKM, ©Gapkapop
OvpukManap TUNUMWU3HUHT HUXoATAA ©OOM dKkaHnurugaH
napak 6epagun. XuKos MaTHW aca €3yBYVHM aHa LyHAaan
nbopanap, OwupukmanapgaH wMaxopaTt OunaH donga-
naHraHuHn Kkypcatagu. BbyHpan Oupukmanap wkogkop-
HUHI acaprapvga kynnab ydpanau. Agub xukosinapuaa
Oapkapop OupukManap opkanu Xxa€T naBxanapuHu 006-
pa3nu TaceBupralwura anoxuaa abTMbop GepraH.

' Abdulla Qahhor. Anor. Qissa va hikoyalar. T. : G'afur G‘'ulom nomidagi nashriyot-matbaa ijodiy uyi, 2005. 80-bet.
2 Y36eKk TUIMHWUHT u3oxnu nyFatu. 5 xunanu. 3-xung. T.. «Y3GekncTtoH Munnuid aHuuknonegusicu» [daenat unmuin Hawpuétu, 2007.

222-6eT.

3 V36eK TUMMHUHT W3oxnu nyFatu. 5 xunamu. 4-xung. T.: «Y36ekucToH MUnnuii sHuuknoneamsicu» [aenaT unmuii Hawpuéty, 2008.

364-6eT.

4 Y36k TUNUHUHT u3oxu nyratv. 5 xunanu. 3-xung. T.. «Y36eKUCTOH MUNNMIn aHUMKNoneauscu» [asnaTt unmuii Hawpuétu, 2007.

170-6eT.

Bepynun AITMMOB,

Mup3o Ynysbek Hommuaarn YabekuctoH Munnnii YuusepcuteTyt Onuii xypHanucTuka Kypcrnapy paxéapm

AXBOPOT IMOBANNALWYBUAOA XAHP, TUN
BA TACBUPHUHI YPHU

AnHOomayus. Maskyp makonada OAB-
JIapUHUHE XXaHp ea mun Xycycusmiapu
Xxakuda cy3 bopadu. YHOa OABnap mamHu-
HUHe NUCOHUl, KOMMYHUKamue xycycusimna-
pu madkuk KunuHeaH xamoa 6y coxa MamH-
napu cugbamuHu owupuw to3acudaH bab3u
maknucbrap, Mynoxasanap 6undupuizaH.

Kanum cy3nap: axbopom mamHu,
MamHiap XaHpu, mus Xycycusimu, maceup
8a mascug obbekmu, npedvemu.

AHHOmMauyus. B cmamse aHanusupyrom-
CAl NuHesucmu4eckue ceolicmea U XaHpbl
CMU, nuHesucmuyeckue u KOMMyHUKamue-
Hble ceolicmea mexkcmos CMW, a makxe
rpednoXeHus U MHEHUST O M08bILEeHUU Kadye-
cmea mekcmos 8 0aHHOU cghepe.

Knroyeeable crioea: HoBOCMHOU mekcm,
XXaHp mekcmos, ceolicmea fi3bika, 06beKkm
onucaHusi, npedmem.

Annotation. The article analyzes the
linguistic features and genres of mass media,
linguistic and communicative features of
mass media texts. As well as suggestions
and opinions on improving the quality of texts
in the particular area.

Key words: news text, text genre,
language features, object of descriptions,
thing.

noban axbopoT MakoHura MWHTerpauusinallyB a-
paéHn Ba 3aMOHaBUI axGoOPOT TEXHOMNOrMsANapuHU pu-
BOXIMAHTUPULL SIHIM aCPHUHI acocui TanabnapupaH 6u-
puaup. Ly Gouc pecnybnvkammaga axbopoT MyXUTUHM
pVYBOXNaHTMpULLIa Ba MaMIlakaTHUHI Xankapo axbopot
xaMxamusiTura kagan kvpub Gopuiimra myxum 3bTnbOp
Kapatunmokaa.

XycycaH, YsbekuctoH Pecnybnukacu [peangeHTu-
HUHr 2002 nun 30 mangarn «KomnbroTepnawTUpULLHn

veb-sayt: www.tilvaadabiyot.uz

AHafa PVBOXMAHTMPULL Ba axbopoT-KOMMYyHUKALMS Tex-
HOMOTUSINAPVHA XOPWUIA 3TULL TyFpucuaa»mm dapmoHuaaH
kenub 4nknb, axbopoT pecypcrapy 6030pUHN PUBOXKMIAH-
TvpuWw, paenat GolkapyBu, GU3HEC, COFMUKHM caknall,
(paH Ba TabNUM coxanapuaa, LWYHUHTOEK, >KaMuaT
Xa€TUHUHT OoLlka coxanapuga axbopoT anvallyBUHWUHT
3MEKTPOH LUaKnnapura yTunMmokaa.

Ywby Mebepuin XxyxokaThaH KysnaHraH acocuii mak-
cag axbopoTnalTUPULLHUHT  MUINUA  TUSUMWHU  LUAKIT-

www.ziyouz.com kutubxonasi



Tadgiqgotlar

TIL VA ADABIYOT

NaHTUPVLL, WKTUCOAMET Ba KaMUAT XaETUHWHT Oapya
coxanapvga 3amMoHaBuii  axbopoT  TeXHOMOoruMsinapuHu,
KOMMbIOTEP TEXHUKACU Ba TENEeKOMMYHUKauus BocuTana-
pVYHX OMMaBWIA paBWLLAa >XOpUWA 3TUW Xamaa ynapaaH
dovipganannw, dykaponapHuHr axbopotra optub 6Gopa-
€TraH Tanab-axTUEXNapuHu SHaga TYNMKPOK KOHOMPWLL,
KaxoH axbopoT xamKaMUsiTUra KMpULL xamaa >KaxoH ax-
6opoT pecypcrnapuaaH 6axpamaHg OynuLIHW KeHrakTupuL
YYYH Kynawn LuapT-LiapouTnapHu apatuwaad nboparamp.

Macana wyHaaku, «sHrm axbopoT myxutu»aa dao-
nmat onub GopaéTtraH ommaBui axbopoT BocuTanapu
ycnybuin kuxaTgoaH Kal fdapaxaga ysrapmokga? Ymnap
TOMOHMOAH MammakaT MMWKUHU sipaTyiiga XaHp, Tun Ba
TacBMp UMKOHWUSITNapuaaH kaHgam conganaHunMokaa?

Oapeoke, lNpesngeHTumna Wcrom Kapumos «HOkcak
MabHaBUAT — eHrMnMac Kyy» acapuga OyryHrn kyHoa tun-
HUHT axaMusiT MyxXMMIUMM xakuaa anoxupa dukp oun-
avipraH: «Mctrknon nunnapuga y36ek TURMHWHE KyrnaHuw
Jovpacy amanga HuXosiTAa KEeHramraHmuri, YHU WiMui
acocoa pUBOXJIIAHTUpMLLrA  kapaTuniraH — TaakukoTnap,
TUNMMU3HUHT  y3ura XOC XycycusaTnapura OGaruiunaHraH
UnNMMn Ba ommabon kutobrnap, yKkyB KynraHmanapu, sHru-
AHMM nyFaTnap Kynnab 4on aTunaérraHn xamusaTt Tadakky-
PVHW tOKCanTMpULLra Y3 XMCCaCuHM KyLLIMOKAa.

AVHMKCa, [aBnaT TUIMHWHE Xankapo Mukécaa Xam
daon Mynokot Bocutacura annaHub 6GopaéTraHn IbTU-
Gopnuampy»’.

AHM naWTaa oOMMaBui axGopoT BOCUTaNAPUHWUHTL
TEXHOMOMUK XuxatdaH wuaaat bunaH ysrapuwim coxara
SHrMYa ycnyonapHuHr kmpmb kenuvwura cabab 6ynmokaa.

Xopwknuk Tagkukotym A.CaeHKOHWHI Kang aTvwnda,
6ocma PR, dbHM xamoatuunuk GunaH anokanapra gouvp
XaHpnap MVIHTepHeT TuaMmura kenud TylraHga KoHBep-
reHuMs xapaéHura yypawm sHounukga tabuum xonatra
avnangn. bolwkaya antraHga, ynap pakamnum Liaknra am-
naHub, aHbaHaBuUi xapakTepu Tyb6aaH ysrapaw.

Opatgarm  6ocma  MatH — runepMegua  Myxutuaa
Kyvparm xycycusitnapHu yaura kywmnb onagu:

1. PR matHnap runep maTtH wwaknura ytaau,

2. OnekTpoH PR MaTHNapHWHr napanuHrBUCTUK XyCy-
cuATNapwW to3ara Yvkaau;

3. OnektpoH PR matHnap MynbTumeama xapakTepu-
HW opTTMPUOG onagmn?.

Mabnymku, napanuvHrBucTMka JNUCOHWA  axbopoT
Tapkubugarn HoeepOan, SbHU HOMWCOHWI BOCUTaNapHU
ypraHyBun Oynumaump. ®PaHga yHUHT yd XUNU  MaBXyZq
6ynu6, Gynap: ¢oHauMOH, KMHETMK Ba rpadwvk Typnap-
naH nbopaTtamp.

ABBan é3ma MaTtHnapgarM HOSIMCOHWA KOMMOHEHT-
napra acocaH rpacuk BocuTanap kvputunrad 6ynca, 6y-
TYHIM KyHra kenu® SneKkTpoH MaTHMap ByXyara Kenvium
HaTWXKacvga napanuHrBUCTUMK YHCyprapdaH camapanu
doriganaHuna 6GownaHan. Bynap sHaon dakaT rpadmka
OunaH 4YerapanaHMacgaH, ayaMo xamja BuAeo MaTtepu-
annapHu xam ysuaa MyxaccamnawTtupmokaa. LyHuHr-
[O€eK, yrnapHUHr Tapkubura:

1. VikoHuk (rpadhmk) Bocutanap: pacmnap, gotocypat-
nap, agsan, copmyna, 6enrunap;

2. Ayguo Bocutanap (KywwuK, ayguoHyTK);

3. padmka, 0oBO3 Ba AMHAMUKA WHTerpauusicuga BYy-
Xyara KenraH 3amMOHaBU MynbTUMeAMa BOCUTaNapuHu
xam 6emanon Knputuw MyMmKuH®.

TALIMI

LWy ypuHaa kang aTMG YTUW YPUHNMKKW, MamrakaT
Tawkn umwknan OAB opkanu LwaknnaHTupuwga, Xycy-
caH, axbopoT maTHmapu Ba ayavoBuayan martepuannap-
HM MOXMpOHAa TakaMM 3TULL XapaéHuaa napanuvHrBUCTU-
kKa yTa Myxum axamusT kach atagn. YyHKM IneKkTpoH
axbopoTnap 3aMoHaBWi YKyBYMNap OHrura Te3poK Tab-
cup yTKasuw Kyyura aragup.

Poccuanuk onuma A.l'ycnskoBa axbopoT ysatuwga
bocma Ba anektpoH OAB ypTtacuparn tadoByTnapHu 3
Xun kypuHuwra 6ynagu. bynap:

1. AX6GOpOT y3aTWULIHWHI 9KCTPanWHIBUCTWMK napa-
meTpnapu opacugaru dapk;

2. bocma xampa aneKkTpoH MedvaMartHmap ypracugaru
apk;

3. MegramaTtHiapHUHI yMymuin MaB3ynapuaarv capk?.

BynappgaH Tawkapu, MeguaTU3UnMaHUHT aon uL-
TMpoOK4MCU GynraH TeneBuaeHwera xam anoxuga abTu-
6op kapaTunMokaa.

V36ekncton Pecnybnukacn MpesngeHTuHuHT «Y36e-
KUCTOH TenepaguoKOMMNaHWSACUHUHT pakamnu TenekaHan-
napyu COHVMHW OWWpuW, ynapgaH Tynuk dopmartga dou-
JanaHvw TyFpucuganti Kkapopura mMyBOMUK HOPTUMUSHUHT
Oon Tapuxuii Ba MabHaBU MebPOCWMHM acpab-aBavinail
Ba MycTaxkamiall, yHW AyHE Mamnakatnapura Tapfub
Kmnuw makcagmaga siHrm «Madaniyat va ma'rifaty xamaa
«Dunyo bo'ylab» Tenekanannapu 2012 vun 31 gekabpb
KyHngaH admpra ysatuna bownaHam.

Kapopra «kypa, «Madaniyat va ma’rifaty kaHanm
TPaHCAAUMSHUHT TYpnuM 3aMOHaBWA MHTepdaon Luaknna-
pv Ba ycynnapu, pakamnu Ba MyrnbTUMeamnanum TeXHOOo-
rmanap MMKoHusTnapuaaH doviganadraH xonga mamna-
KaT axonmcy Xamaa XOPWXKWIA XamKamusTHU Y3B6eKnCTOH
PecnybnukacvHuHr  MaganHui Ba UMW - Xaétuaa
6ynaétraH Myxum BOkeanap TyFpucuaa xap TOMOHMama
xabapgop kunagw. LyHuHroek, oopTumMmns mycuka, Teatp
Ba TaCBMPWMA CaHbATUHWHT 3HI axounb HamyHanapu-
HM Hamomuw 93TMO, MuNNUK agabuéT Ba caHbaTUMU3-
HUHr Mawxyp apbobnapu xaétu Ba wkogw Tyfpucuaa
TenekypcatyBnap Tanépnavau.

«Dunyo bo‘ylab» Tenekananu aca, GyTyH XaxoH xa-
MOATYMNNIM Ba MaMmnakaT axonuCuHW Y36eKUCTOHHUHT
OeTakpop CavéxnuMK WMKOHUSATRapw, pTUMmnsga Mab-
prdUn Ba IKOMOMMK TYPU3MHUHI PUBOXMAHIaHMMK Aa-
paxacu 6unaH aTpodnmya TaHuwTMpaan. Y36eKUCTOH
xaknga tokcak 6agumn  Ba  unmumr-ommabon  xampa
mMabpuduin Kypcatysnap Tanépnab, ynapHu y3 adupu-
AaH Tawkapu 6eBocuTa XOpPWXMI TenekaHannapra xam
Tapkatagu.

Mabnymku, HaBpys, MycTakunnuk KyHu kabu myxum
bavipam TaHTaHanapu CyHbWW Wyngow Ba VIHTepHeT ka-
Hannapv opkanu OyTyH AyHE mamnakatnapura xam KeHr
TapkaTtunagw.

Maskyp noinxanap opkanu YsbeknctoH Munnuii Te-
NepagnoKOMMaHNACK Xankumm3 MadaHuAaTU Ba CaHbaTu
6unaH ayHé XamoaTUMUIMHW SAKUHAAH TaHULWTUPMOKAA.

YMymaH, Mamnakat UMMWKU TyFpucupa Ccy3  opu-
TUAraHaa, Hasapui XuUxathaH, YHWHT  KYNKMppanunuru
xaknga xam Tyxtanub ytuw nosum. By mabHopa Tene-
BMOEHME WXOOKOPMapUHUHI TacBUp MaxopaTtu macanacu
anoxmaa ypvH arannaviau.

e-mail: til@sarkor.uz
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MamnakaTHUHT  TalKyu WUMWKWHU  LUAKIaHTUpuwaa
KEHIr MabHOoZar OMMaBui axbopoT BOCUMTaNapPUHUHL
anoxuga ypHu 6op. Heraku, raseta Ba XypHanmnap, pa-
ano Ba TenekaHannap, wyHuHrgek, OAB cudatnga dao-
nuaT oputaétraH Beb-cavtnap axbopoT MaKOHWHWHE SHT
daon uwTMpokynnapu xmucobnaHagu.

Xyw, 6yryHrn axbopoTnaiwiraH gaespaa ynap MaBXy[,
ycnybuini Ba METOOOMOMMK MMKOHUSITNapAaH kaHgam don-
AanaHagunap? by >xapaéHga Tun, aHp Ba TacBUPHWHT
KaHganm axammaTn 6op?

Xos3vprun y36ek MuUnnuiA KypHanucTukacu amanmé-
TMaa «3nekTpoH Ba Gocma ommaBuin axbopoT BocuTa-
napu»gaH KeHr dowvganaHunmMokga. Ammo 0Oy ypuHaa
«OMMaBWIiA MymNokoT» (mass communication) €ku «om-
MaBuin Mepma» (mass media) atamacugaH xam YHyMmu
donganaHml MyMkvH. Myxumu, ynapHuHr 6apdacu mMam-
nakat megva UMWKMHW sipatuwaa ¢aon ULLTUPOK STULL-
napv MyMKWH.

«OMmaBuiA MynokoT Tunu» udopgacu agabuin Tun-
HVHI KYyNnaHuwugary ysura XOCMMKHM, MyOGrnuumcTuk yc-
ny6GHWHr TaBcudwmi cudatnapuHn Hasapga Tytagu®.

OmMMaBMIn  MyNOKOTHM amanra OLMpWL, Yy OpKamnu
Mamnakat WMWKWHU SpaTull XapaéHu >XypHanucTaaH
IOKOpM caBus Ba npodeccuoHan MaxopaTtHu Tanab
atagn. Myxbup anektpoH ékum 6Gocma OABpa mexHaT
KMnuwmnaaH katby Hasap, y, aBBanambop, mxoaun dao-
nmat oputagn. XycycaH, maTtbyotaa matH OunaH uw-
naw, ayauoBmsyan coxafda adca HyTK Maxopatyn MyXum
YPUH TyTaau. JkcnepTtnap TabKuanaraHugek, >XypHanuc-
Tvkaga apabunm Tun HopMamnapugaH aHuK Makcagaa
dongananmnagn. YyHkm xap  kangam — axbopoTaaH
Ky3naHraH mMakcag, VKTUMOWIA OHIHW LUaKNNaHTUpULL, Xa-
MUSAT PUKPUHW y3rapTUpuvLL Ba WyHanTMpuLl, kKonasepca,
Mamnakat kM mMabryM O6up Xyaya VMVWKWHU SXLivnall,
0o6pycuHM KyTapuwaaH ubopaTauMp. YHWHT fOSIBUA Ba
MadkypaBui KygopaTn xam aHa LuyHAaa.

AVHM naWTha TUNHWHT  yHKUMOHan  ycrybnapu
Xakuaa cy3 Ketap 9KaH, TUIT BOCUTaCWMHU WXTUMOMI dha-
ONnUAT coxacuga MabllyM aHbaHanap Ba koupanap aco-
cvpga vwnatvw >kous. Ly mabHoga ommaBuii MymnokoT
ycnybu 6Getakpop wnau3napura ara. Ax60poT MaTHUHU
TanéprallHVHr y3ura Xoc ycrnybnapu MasXyakw, ynap,
y3 HaBbaTvupa, Typnuv Lakn Ba >XaHpnapra axpanagu.
Myx6up mabnym Gup MaB3yra goup akTnapHu yaura
Mabkyn ycnybaa ndoga aTvl xapaéHuaa Maskyp KaHp-
NapHVHI TEXHUK Ba TEXHOSOIUK YHCYpriapuHW wuwra co-
nagw.

YMyMaH, XaHp Xakuaa ran keTraHga, WyHu anoxuaa
Kana 9T yTuUW Kepakku, OyryHrn y36ek >KypHanmucTuka-

CU XaxOoH axbopoT MakoOHW apXUTEKTOHWKacura Tapkubui
6ynum cudpatnga Knpap 3kaH, axOopOTHWHI 3aMOHaBWiA
WaknnapugaH gonganaHuHN KEHT >XOpUM 3TUW maca-
nacv gaep Tanabuaup.

Ax6opoT maTtHura optukya 6esak Gepuil, cysnapHu
KeparmgaH opTuk4a uvwWnaTvw Taecus atunMangu. Yy-
HOH4YM, OyHE axbopoT ManpoHmaa navgo OynaétraH 3a-
MOHaBMWI XaHpnapHWHr Gapyacu Kuckanukka Ba Te3Kop-
NVKKa NYHanTUpUIIMOKAa.

Xap ©Oup >xaHp Basugacu Ba UMKOHUSATIIAPUHM
aHrnaw xamga ynapra wxooun EHgalul  OMMaBui
MYJIOKOT CaMapafopriMrMH1 TabMUHMALUra, MyrnoKoT yCyr-
napvHu TakomunnawTpnd Gopuwra xmamaTt kunagms.

XKaHppaH y3 ypHuga donganaHa Gunuw mMaxopatwu
TapkaTtunaétraH axbopoTHuMHr MyBaddakuaTHn 6Genru-
nangn. Wy mabHOogoa MamnakaT xaétvura Taannyknu ax-
6opoTnap XaHpuHW TaHnawaa 39XTUETKOP OYynuLl Xowus.
Ockuya ycynnapHu 6up Yekkara cypub kynmuw kepak. by
XKYPHaNUCT Maxopatura KynunaguraH TanabHUHT acoCUHM
TaLUKUN Kunagu.

>KaHprapra meHcuman kapaw, 6up MaTHHUHT Y3uga
Typnvya ycynnapHvM apanawTupub uvwnatiw - makcagra
MyBOdMK amac. LLyHMHraoek, Tun KoHyHnapuHu Bysuwl, ynap-
HU VHKOP 3TULL XaM XK okmbatnapra onvb kenmanau.

V36EKUCTOH ~ MUNMWIA  TenepaavoKOMMaHNACUHVHT
CyHbUIN nyngow Ba VIHTepHeT opkanu ysaTunaétraH gac-
Typnapw, wWyHuHroek, «Y3A», «KaxoH» Ba «TypKUCTOH-
npecc» axbopoT areHTnuknapu pacmui caxudanapu
opkanu TapkaTunaéTtraH CUMECUW, WKTUCOAWNA, WKTUMOMUMN
Ba MajaHun maB3ynapra oug axbopotnap y3 XaHpumn Xy-
cycuaTnapura ara. Ynapga aHbaHaBui ycnybnap 6unaH
Oupra OyryHrm axbopoT acpura MOC LUaKNNapAaH Xxam
camapanu corganaHnnmMokaa.

Xynoca ypHMAaQ WyHW Kang 3TUW  YPUHIIKKMK,
MycTakunnvk Aaepuaa Y36eKUCTOHHUHT Xankapo MyHO-
cabatnapv LiaknnaHgu, y TEeHr XyKyknu CyBepeH fasnat
cudatnaa KaxoH MavgoHura gagun kmpub kengu. AnHM
[aBpAa mMamnakatga Cy3 3pPKUHIUIMHUHE Kapop TOMuULUK,
WHTEpHEeTHWHI Kuwmnap xaétuaaH Kynpok xon onmb 6o-
puwu, Typnu axbopoT MaHbGanapuHWHI kynanuwm 6apo-
bapvpoa axbopoTnaluraH XaMUSTHUHT sipanuviunra TypTKY
6ynmokaa.

LWyHpnan akaH, axbopoTnapHu xap TOMOHMama Cu-
datnn Tanmépnalw, ysaTuw, XaxOH Meauna MakoHuaa
V3bekuctoH 6unaH 6GofmuK axbopoTnapHu GoLuKapuL,
ynapHu Makcagnvm nyHantupub ©OopuLl, Ccy3cus, XaHp,
TUN xamga TacBuMpAaH KaHdal YCTOMOHMMK GunaH doi-
JanaHnwymMuara xam 6esocuTa GoFnuK.

" N.A.KapumoB. KOkcak MabHaBUAT — eHrunmac kyd. T.: MabHaBusT, 2008. 86-6eT.

2 A.-H. CaeHko. OneKkTpoHHasi KOHBEpreHuUus anekTpoHHbIX MP-TekctoB. BecTHuk XHY, 2009. Ne 848.

3 J1.®0. KomnaHueBa. Cneundmka HopMbl U y3yca B UHTepHeT-auckypce. An.pecypc: technology.ru/public/uzus/html/

4 A.B. l'ycnsikoBa. Tunonoruyeckne xapakTepuctukv cnocoboB nepefayn MHOPMaLMM B MeYaTHbIX U 3nekTpoHHbix CMU XXI Beka.

BectHuk YITIY. 2011. Ne8.

5 OmMMmaBuit ax6opoTHUHT Tunn Ba ycny6u / W. Towanwves, P. A6aycattopos. Ykys kynnanma. T.: Zar galam, 2006. 64-6eT.

5 llly maH6a. 89-6eT.
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AHHOmauusi. Makonada ®asnuli ma-
mabbybnapu maxnaun KunuHaaH. YHOa, aco-
caH, WoupHUH2 mauwxuc, mawbex, mamcursl
8a XyCcHU mawbnun Kabu webpuli caHbam-
napHu Kynnawadazau maxopamu épumub be-
purneaH.

Kanum cy3nap: mamabbyb, mas-
3y, fasan, maHocyb, Mamab, MakKmawb,
mawbex, muMcosI, XyCHU mabJiusl.

TA'LIMI
ToxuxoH TOLUBOJITAEBA,

KykoH maBnat negarorvka UHCTUTYTU KaTTa YKUTYyBUMCH

®A3JIUA TATABBYBJIAPU XYCYCULOA

AHHOmMauus. B cmamee aHanuaupyem-
cs1 cmuxomeopeHue ‘mamabby”, packpbiea-
emcs Macmepcmeo roama 8 MpUMeHeHUU
XyO0XXeCcmeeHHbIX MNpuUeMos8 MnepcoHUpuUKa-
yuu, cpasHeHuUsi U rMoamu4yeckou cuaypbl
“XycHu mannun’.

Knroueebie csioea: mamabby, mema,
2asefib, COOmMHoweHue, nepeas cmpodgha,
rnocrnedHsis cmpocgha, cpasHeHue, CuMeorsl,

Annotation. The article analyzes Fazli’s
“tatabbu” poems. It reveals the poet’s artistic
mastery in the use of artistic techniques of
personification, comparison and poetic fig-
ures such as “husni talil”.

Key words: tatabbu, theme, ghazal, cor-
relation, the first strophe, the last strophe,
comparison, symbol, husni talil.

XYyCHU mawb/iun.

KykoH apabuin mMyxutu BakunnapugaH 6Oupn das-
NARHUHT  «MaxkmMyan LUOMPOH» acapuga KenTupunrad
Fazannapga, acocaH, MaXKo3ui MLLUK, SbHM OLUMK Ba Mab-
LWYKaHWHT  y3apo MyHocabaTtrapu TapaHHyMm aTunagw.
LLonpHuHr «30 fybopu makdamuHe...» Mypoxaatun GunaH
OoLunaHyBuM Kymaaru fFasann UKpUMUIHUHT Sanunuamp:

3 rybopu makdamuHe, oH Qulidacura mymué,
ToHemac morica KyHayn oliuHacu aHOuH xurio."

Bant MmasmyHumgaH wmabnym Oynaguku, Loup  aB-
BangaHoK Mabllykara MypoXaaT 3Tap 93KaH, YHUWHT
KagamnapvaaH KyTapunraH YaHr-FrybopriapHu KOH Kysura
TyTMé neb Ounagn. Arap XOH yHAaH Xygo Oynca, Oy-
TYH [OYHEHW KOPOHFUNMK 6ocagyM Ba KyHrun onmvHacu
YHOAH Xuno Tona onManman. Martnabgary «koH dulida-
Ccu» xampaa «KyHeysn oliuHacu» wndoganapu Mabnym 6up
MabHOra mwopa Kunmnd, OLUMKHWMHI XOMaTWHW Tyna-TYKuC
HaMOEH aTa onagn. KelnHrn vkku Gantoa MablUyKaHWUHD
Aaproxuaa TypraH OLUMKHWHT WATWXOMNapu Tumnra onvHaau:

Xoku dapeoxuHeladyp xocusimu 2aHXu Mypoo,
Kow 6y akcapOuH mynporu yrnca Kumé.

HapeaxuHe mynporudup éHumOa poxam ucmapu,
OcmoHuHe xuwmudyp bowuma 3appuH Mymmako.

HasGaTtparm ©GanTtnapga 9ca  OLWMKHUHT  Mabluyka
BacnvaaH ymuaBopnvrin siHaga kyydasgu. JlekuH 6y ymuna-
BOPJIMK OUIHUHT KOM-KOPOHFU Tybuaa Typubauku, Oy xon
MablUyka XadOoKOpPnUrMHU KypcaTyBum Gup xonat Tapau-
Oa HamoéH bynagu:

Ky3 amac kaxnun xasoxup MuHHamuOuH mudpa ourl,

Cypmau yawmu xaxoH HYuHOup maHea yn XoKuro.

Manparn 6anWToa TOHr HacvMura mypoxaaT KunvHap
akaH, OyHAa Xam MablUyKaHUHI XYCHWU Xamonu (capsu-
ryn pyxcopu) Tabpud Ba TaBcud oObekTM cudatnaa
HamMOéH Oynagu. AWHM JamMaa OWMWK MabluykagaH MyX-
aa onub kenraH wabbogaHM xam Xyaau Mabluyka kabu
3b303nangu:

3u Hacum, yn capsueyn pyxcopuduH bepduHe xabap,

Xy6 KunduHe, sxwu KenduHe, xalupu maxkOam mapxabo.

Makrabga ®asnun y3ura OGupmyHya tokopu 6axo
Oeprangek Tytonagu. Wy Gunad Oupra y3m Tataboyb
KWMraH fasan Ba YHUHr Myannudura TaxCuUHW Xam Ly
OanTpa Ky3ra TawnaHagu:

To abal b6ynral xaxoH mynkuda ®asnul X08UOOH,

Xucpasu coxubkupoH CynmoH Ymap KuwigapKywo.

PasnMNHUHI «TapoF» pagnudnu webpyn xam AMupui
fasanura tatabbyb xucobnaHagu. by pagudpa Xwxknart,
XoTud Kabu Y3 [aBpuHMHI 3abappacT Lwouvprap Xam
Fasannap 6utraHu Taskupa-aHTonorvsgaH mabnym. das-

TNVAHVHT TalIXMC CaHbaTura acocraHraH Maskyp fasanm
Amupuii Ba Oolwka Hasuparym Lwoupnap fasanvgaH
OVMpMyH4Ya Mykammannurin OunaH SbTMOOpPHM TopTaaw.
faszan 9 6ant 6ynub, yHOa woHa Ba MawwoTa TUMCOS-
napu Mapkasra 4mkagu. YyHky owwuK y3u Kynu eTmaraH
MablUlykara TapOKHUHI OLUHO 3KaHura XaBac Kunaaw.
Ly cababpaH 6ynca kepak, anpum ypuHnapga TapokHM
makTab ranupca, 6Golwka ypuHaa yHra HucbataH xacag
ce3annnb Typagu. Martnabga Oy xonart, awHUKca, Kyara
sKkon TawnaHagn. OLWWK TapOKHWHI TULLNAPUHW Kurap
TomMupnapura knécrnab, xapob 6ynau, oep akaH, OyHgaH
Wy TapOKHU Y3UHWHI Xornatura yxwartaéTraHgek Taaccy-
poT ynFoHaau:
Mazapku, monmadu yn 3ynguduH ¢hapoF mapor,
Xapobdyp xuesapu pewy 6edymor mapor.?
KennHrn Gantoa siHa Wy MaB3yHW OABOM STTUPUG,
Yy OpKanu Y3UHWHT axBONN PYXUSITUHW XaM TacBuprialura
apuwagn. Heraku, owwuk Tapok TUMconuaa amHaH Y3uHU
Kypaau:
YamaHHu eywacuda mapbusm Kumyp wamuoo,
Co4uHeHu cymbyrnuza atinamakka 60f mapor.
Avvpuinga «Jflab yoop makannymea 3ynchHu napu-
woH Kun, KaHd kummamuH cuHOyp aHbap HapXuH ap30H
Kum» MaTnabcu OunaH 6GownaHyBuM fasan 6op. Ywoy
Fasanra xam Oup kKaTop wouvpnap nawpoB OuTraHnap.
1927 vvnpga Xamsa Xakumsoga Huésum xam wy fasan
Wwaknu, BasHu, KoduAcn Ba pagudumpaH dorganaHuo
«Y3bek XOTUH-kmanapura» [ne6 HoMMaHraH AabBaTKop
WKTUMOWIA FasanuvHu OuTraHn mabryMm. AMUPURHUHE Oy
Fasanu Xyga rysan Ba yHra Oowka Lwoupnap kartopu
da3nun TOMOHMAAH NAWpPOB KWMUHFaH fasan XxaM foAT
YMPOWMM YMKKaAH.
dasnun  pagudnapHu  caknaraH,  KouanapHUHT
MyKansg 6ynuwnHn TabMuHnarad. Matnabgary TaHocy6-
nap — «aymno3» Ba «bofF» TUMCONNapu mabluyka 3yndwu-
HM Tabpudrnawapa 6up Bocuta O6ynNMb xmamaTt Kumrad.
Arap wynap 6ynmMaraHuga, WKKMHYM MUCpagaru «sionax
xamga «cymbyn» Tumconnapu 6up kagap xupanawimb
konap agun. TawxucgaH donganaHuw opkanu dasnui oy
TUMCOMNMaPHUHI XaM TabCuMpYaH YMKWALIMHW TabMWHMaN
orraH:
lyn ro3uH2da 3yncuHeHU 60F apo HaMOEH Kurl,
Jlona bupna cyHbynHU 0oF amub napuwoH Kurl.
VKkmHun Gantoa sHa AwvpuH Tawbex KynnaHra.
LWovp napannennuam ycynuaaH donganaHraH xonga

e-mail: til@sarkor.uz
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TALIMI
YHUHT Kn3un kabocu €ka TyrmanapuHum eymb Tawnawim
OopKan”u YHWHr rysannurura ypry 0Gepca, WKKUHYM MuC-
pajarm Tamcun Ba XYCHU Tabnuil OpKanu Lly TacBUMPHU
AHaga KyYamtupagu:
JlonazyH kabo XulibuH myamacuH o4ub eoxu,
yn IKOCUH 4OK am, fyHYya GafpuHuU KOH Kursl.

KennHrn Gantnapugaryn Tamcunnap xam onguHruna-
pura geapnu yxwaw. JlekmH makTtab fasan Myannudpu-
HUHF Tapxumaun xonu GunaH GofnaHub keTaguku, OyHaa
xaMm 6vpop xukmat Gynuium Kepak.

PasznuMnHKMHI sitHa Oup TaTabbyb fasanu «yMWHaAMOK»
Cy3aMHM pagud kunuw OunaH 3uiHaTNaHraH. YHparu
KodmanapHuHr 6apyacu mykanaa. Baswu pamanu mycam-
MaHu Makcyp. YyHkn AMUPURHWHE Fa3anu aHa wy pagud
Ba MyKkansig kodusinap, Ba3HW XaM paMaliHUHI CaKKU3MUK
mMakcypupa. Fasan 9 6Ganrt. YiitHOKY xapaktepga. byHra
«YWHaMOK» CY3VHWHI pagud cudatvga YukapunraHm
xam cabab Oynuwmn MymkuH. BuprnHa  maTtnabHUHP
y3maaék olWMK Ba Mabluyka ypTacuparm MyHocabatnap
AKKON Ky3ra TalunaHagu:

lyn yoru xywodyp Kunub calipu 2ynucmoH yUHaMOK,
Ep una aynwarda capmacmy XupOMOH YUHaMOK.?

KevHrn Gantnapga aHa wy Mablyka 6OwunaH
YAHaMOKNUK ~ MabHonapu, OyHWHr cupy acpopnapu
6upma-bup 6aéH kunmub Gopunagn. AHa Wy xapaéHaa
MablUyKaHUHT Typda cudatnapu Tunra onuHagu Ba
ynap OLWMKHUHT aiHW LY >XapaéHaary XxonatnapuiHu Ky3
YHMMMM34a KOHMaHTUPaau:

Ep nabnu 6upna yiiHab 6ynmac, 3l watdo KyHeyn,

bac Oeeun uHcog una 0COHMYOYp XOH YUHaMOK.

Exu:

Xankau 3yncbuHeea 4YUuHOYp KyHeyn yluHab bepzaaHum,

Wykca uwk otiuHuda 60pdypmy EnFoH YiiHaMOK.

Tadgiqotlar

Exya:
50K amac eap mapkaca awkuMm t03yM ampoghuHa,
Ewnapea pacmOyp xalipoH napuwoH yUuHaMOK.

FazannuHr kynmnparn Gantmpga dasnun axonumb cys
YAVHVHX t03ara KenTupagu. AbHUM  OLWMK  MabLUyKaHu
yinaraHuga kys € Tyka Gownanan. AHa wy Ky3 éwm
«thapén» TumconuHu to3ara kentupagu. Mwucpagaru
«alKkum rypam xap tapad» ndogacu wyHaan genvira
acoc 6epagn. VIKkKMHYM mucpagarm MUNnMn MeHTanuret
OunaH OoOfnNUMK xoguca opkanu «Ky3 éwmn» Ba «bGona»
(Tndpn) Tumconnapu opacuga GOFMUKIVKHM t03ara KenTu-
pagn. by xam 6up maxopat meBacuamp:

Kendu éduHe KyHanyma awkum ro2yplou xap mapadg,

Tugbnira oGam apyp KeneaHOa MEXMOH YUHaMOK.

MakrabgaH onguHrn Gamtaa uvwk Gunad yrHawmL
ananoknbaT KULWWHW Xapob KWUMULIK MYMKUHAUIMra WULo-
pa kunuHagu. VWK YvHW XXOH ynnHu 6unaH 6apobapnu-
r anoxuga TabkuanaHagu:

UwK ocoHOyp 8a fleKUH XOH ylHamMoK Oyuwieop 3pyp,

byn xasac xam ytiHap apdu, 6ynca OCOH yUHaMOK.

Makrab aca tokopuaa oOwWuK XaénuaaH YTKasraH
XasbkoHNnapHu OyTyHnam napyanab Tawnavgu. Jlnpuk
KaxpamoOH 3HAM can XOoBypuAaH Tywwunb, OLWMKMAUK YAUHK
Bado acocura Kypunagurad 6ynca, 6yHra xap BakT Tam-
€p 9KaHWHW TabKkuanangw:

ViiHarun ®asnuii 8agho HapOuH Kypyb *OH HaKOUHU,

Fap munap 6yrnca ceHuHe-ma mabbu Cy/IMOH YUHaMOK.

Xynoca kunub antranga, «Maxmyan LwovpoH»aaH
ypvH onraH ®asnun TatabbybnapuHuHr 6apyacu Hoaouvp
ucTebaod, WM Ba LUOMpPOHA uNxoM mesacu. by rysan
OoFHVMHI MeBanapugaH 6axpamaHg 6ynmok 6v3 nnmm To-
NMBNapHUHT 3apypuUin AXTUEXNAND.

"Maxmyaw wompoH. Towbocma. M. UnbuH tunonutorpadusicn, 1902 nvn.

2 Tow6bocma. 303-6eT.
3 Tow6ocma. 316-6eT; 227a,6-6etnap.

MaguHa MYXAMMALAJTUEBA,
HamaHraH faBsnaTt yHMBepcuTeTu cpunonornst akynbTeTm
3-6ockuy Tanabacu

®OJIbKITOP WXXOAOKOPJIAPU BA WXPOYUITAPUHU
NOOOAINNOBYUN TEPMUHIAP

AHHOmayusi. Makonada ¢hbonbKiop
UXX0OKopapu 8a UXpoyunapuHU ughodasnos-
4u baxwu ea yHUHe nax)xasul eapuaHmiiapu
xamOa nanapyu, ackusyu, 3pmakyu, namu-
ghayu mepmuHnapu xycycuda (OUKp topu-
murneat.

Kanum cy3nap: 6axwu, OocmoHYU,
wioup, Xupos, XUpYu, OKUH, OXyH, COKU, CO-

AHHOmMauus. B cmamse paccmampusa-
emcs mepMuH baxwu, o3Haqyarouul ¢orbK-
JIOPHO20 UCIMOMHUMESs, U e2o OuareKmHble
g8apuaHmbl, @ makxe mepMuHbl ackusi, cKa-
30YHUK, WYMHUK.

Knro4esbie cnoea: baxwu, ckazumers,
n0am, “Kupos, Xup4u, OKUH, axyH, COKU, CO-
3aH0a, co3yu, xangha U CKa304yHUK”.

Annotation. The article examines the
term “Bakhshi” which means a ‘“folklore art-
ist”, and its dialectical variants as well as the
terms: askia, storyteller and jokester.

Key words: Bakhshi, epic poet, poet,
“zhirov, zhirchi, okin, okhun, soki, musician,
musical instrument player, khalfa, fairy taler,
askiya and storyteller.”

3aHOa, cos3yu, xangha, 3pmakyu, ackusiyu,
KU3UK.

Vabek xanmK oF3aku WKOAM V3UHWHT y30K Tapuxuii
ungunsnapura ara 6ynub, yHWHr kagum HamyHanapu 6up
Heya 103 nunnuknapra 6opub Takanagn. Maskyp wxop
HamyHanapuga onbKNop WKoaKopnapu Ba WXpouvuna-
pPUHM ndoaanoBuM cyanap kacb-xyHap JeKcukacu TapKu-
6uaa canmoknu ypuH arannangu.

By Homnap Hadpakat xo3upru y30ek apabun Tunw,
Gankv yHWHr LweBanapvga xam Kynnab yypavgn. XKymna-

veb-sayt: www.tilvaadabiyot.uz

0aH, omnbKIop acapnapuHu KyWrnoBYM MKogkopnap Xank
opacvpa b6axwu, O0CMOHYU, WOUpP, XXUPOB, XXUPYU, OKUH,
OXYH, CaHHO4Y // caHHO8YUu, to3bowu, COKU, co3aHda, CO3-
yu, xanga peb aranagn. Maskyp atamanapgaH OOCMOH-
yu, Gaxwu afabvn TMN yvyH xam kabyn kunuHran 6ynuo,
KonraHnapv Typnu naxka Ba LweBanapra xoc. MacanaH,
Xopa3m, KykoH Ba OxaHrapoH atpodrapvga, Bbyxopo
BunosaTMHMHT OnoT Ba Kopakyn TymaHnapuga «6axiwumy,
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CamapkaHgaa, Haeown BunosituHuHr Xatupuu, Kalkagapé
BuNosiTUHUHr  LLlaxpuca6s, Kutob, [dexkoHoboa, Fysop,
Yupokun, KocoH TymaHunapuga «woup», Hasouin BunosTu-
HUHT Hypota, Hasoun, KoHumex, »Ku3zax BUNOATUHWHI an-
pvM TymMaHunapuaa «kupoBy», Cupoapé BUMOSTUHUHE aipum
xovnapuga «okuH», ®aproHa BOAUNCUHUHT 6ab3an >xonnapu-
Ja «CaHHOBYMY», «OXyH», CypxoHaapéHuHr [eHos, LLUypun,
BoiicyH, Lepobon TymaHu atpodprapupa «rosoowm», Cyp-
XoHAapé Ba YKaHyoum TOXMKMCTOHHUHI avipuM Xy4yarapuaa
«co3aHga», XaHybun ToxuKMCTOH Y3b6eknapu opacuga
«cokuy, XaHyomn Ko3ofnMCTOH y3Geknapu opacupa «Kup-
yu», Xopasmga rapMoH OwnaH KyWroBYMIAPHM «CO34M»,
aén [JocToHunnapHu aca «xandpa» eb toputunagn. Apym
Xovnapga «baxwwm» atamacu OOCTOHHM Mycuka acbobucus
anTyBuunapra HucbartaH xam Kynnasvinagw.'

«Y36eK TUMMHWHI M30XMM nyFaTu»aa G6axwwiu CY3VMHUHT
acny CaHcKpuTya OXMKLIY CY3u[aH ONMHraHnuri Ba Ly Tum-
na bydda pyxoHuticu, doHuwMaHOU; AyoxoH; dapeew LeraH
MabHOMAapHW aHrnaTuWn Kang atunraH (VTI/IJ'I. 1-xung. 180-
6eT). Xosupru y3bek agabuii Tunuaa aca XxasnkK Kywuknapu
8a O0ocmoHnapuHu €00aH KyUriog4u Woup, <MpUM-CUpUMIap
Kunnb, ayonap ykub, Aam conub gaBonoByYM Tabub» mMabHO-
napupa kynnanagu (YTUIN. 1-xuna. Ywa 6eT).

T.MupsaeBHUHI abTUpod aTUwNYa, baxwu KennH4a-
NVK «Xank OOCTOHYMCU» MabHocuMAa (OSbKMOPLLYHOCIVK-
HWHI acocuin TEPMUHWUra annaHraH.?

YMYyMTYpKUIN XapakTepra ara 6ynraH xuposg cy3u y36ek,
KOpakarnmnok, KO30K xankrnapuaa «4OCTOH, Tepma autub Kyin-
NoBYM» MabHOCMAA KynnaHaau (VTVIJ'I. 2-xung. 95-6et).
Cod Typkuii nekcema GynraH Xupog «KyLUMK» MabHOCUAa-
m Ublp OTUAaH -a KylmMMyacu BocuTacupa sicanraH debn-
OaH -Ublpas KyLuMMYacu KyLUMMULWIKM BunaH XOCUM KWUIUHIaH.
TUNMHWHT TapuxuiA TapakkMéTn JaBommpa cy3 bowwwmparu U
TOBYLUM XX, WKKUHYM OYFMHOArM a YHIMCU O yHnucura an-
MallraH xamga b/ YHIUCK KaTTUKMUK OenrvcuHuM WMyKoTraH:
Ubip + a + 8 > libipas> Xxbipas> xupas> xupos.®

AllHM WyHOa MabHonM hopcya OKUH cy3n maHba
TUNAa «YKMMULLNW ofamy» MabHOCUMHU udogananan. Kosok
Ba KUPFU3 TUMnapuvaa, LWYHUHrOeK, anpum y3bek LueBana-
puga 6aduxazyl woup, Kydyu; xamk woupu; baxwu mMab-
Honmapwaa kynnaHagm (VTVIJ'I. 3-xung. 179-6er).

Y36EKUCTOHHUHT XaHyBuii BUNoSTNapuaa OF3aku KoL
HaMyHanapuHu KywnoBuYu kuwunap ro36owu peb xam
toputunaan.* MacanaH: LllepHa to36owu.

HamaHraH rypyx LueBanapuga OOCTOHYMHWU caHHOY //
caHHos4u [eb toputnnagn. busHuHrya, maskyp cysnap am-
HaH OVp Cy3HWHr BapuaHTnapu 6ynuod, 2anupmok, alimmok
MabHOCHMaarn caHHamok ebn acocupgaH -4 Ba -4yu OT
SICOBYMCM MLLTUPOKMAA AcarnraH.

Lloup aca donbknopluyHocnvkaa 6axwn Ba OKUHNap
ucmura  xypmart  to3acugaH  kywub aWTunaguraH - cys
(YTUN. 4-xunp. 591-6eT). Opaaw woup, [ynkaH woup,
Ucrnom woup kabdwu.

Xopa3m Boxacuaa mMaxannuin of3akum Ko HamyHana-
PUHU WXPO 3TyBUM aénHu xanga neb ataiigunap (YTUI.
4-xung. 381-6et). Xandanap gaonuaTt kypcatuwl Lwapou-
TUra Kypa ukkura 6ynuHagum:

1) co3un xanca — Ty Ba 6a3mnapaa KyLumknap antysuu;

2) kuTobun xanda — Tab3nsg Ba Mapocumnapga au-
HUA KUTOGNapHM YKyBuM.> MacanaH, XOHWMXOH xanda,

! 3:/36e|< donbknopu oyepknapu. T.: ®aH, 1988. 12—-13-6eTnap.
2 Ywa maHb6a. 13-14-6etnap.

TALIMI
Oxuza, OHaxoH xandanap Xopasm xandauunurmHUHT
npuk Bakunnapuamp. OHaxoH xanda (1885-1952) xam
XopasMHUHI Malxyp xandanapugad 6ynraH, woupa, Xo-
HaHOa Ba pakkoca cudatuaa Lwyxpat Ko30HraH.®

badukxoH, 6aduk4u cy3napu awHaH Oup CY3HUHr o-
HeTVK BapuaHTnapu 6ynub, 6emopHu cy3 éku awyna au-
muuw, OYOXOHIUK, aspaw bunaH 0asosioeyu LWaxc TYLUYH-
yacuHy avrnatagn (YTUI. 1-xung. 135-6eT).

Yynyakqu atamacy Xxam Of3aKU WKOA acapiapvHu
anTyBuYM Kuwmnapra HucbataH wwnatunagu. by nekcema
y30ek Tunuaoa monuwMoK myKysyu, apmak aulmyeyu, 3p-
makyu MabHonapuHn aHrnatagu (YTWI. 4-xung. 527-6er).

Ockun y36ek Tunuaa, xycycaH, Anuvwep Hasowi acap-
napupa Ovp Katop cy3nap yypanguku, yrnap xam xarnk
Of3aKM WXOAM acapnapvHu WXPO 3TYBYM LUAXC TyLUYH-
yacuHu adrnatagu. MacanaH, agcoHaey3op, 6asnazyd,
eysiHO0a, 0acmoHcapo, Uupos, macarsneyl kabunap.

AdghcoHazy3op — XMKOAT anTyB4uM, caprysawrtnap
cy3noBun:  Tyxokopu caéxamwuop akosum  ea  byn-
00H XxonuduH xabapdop, axolubOuH aghcyHay3op ea
rapoliubOuH Hodupa eygpmop (Maxby6 yn-kyny6, XIlI-26.).

Basnazy(ii) — namucba, ackus almys4u.

3apogpam xonamuda b6asnazylinap,
Amopudka Kunub xap O0am fryrnynap.
(Papxoa Ba LupwuH, 30.)

F'ysiHOa — xuccaryin, adcoHa anTyBYW, KYLUMK anTyB-
ym, Gaxwmu.

bodcyHryp Mup3o... xammom 8a Hakkow ea co3aHOa
g8a 2ysHO0a MyHuYa beHa3up KUWUKUM, aHuHe mapbusmu-
OuH apoea kupdu (Maxonuc yH-Hadcpouc, 199.).

HacmoHcapo — docmoH alimysyu, KyUrog4qu, XyUWXOH:

by eynwaH 6ynbyny 6ycmoH capolu,
Hema 6ycmoHcapo, dacmoHcapouu.
(Papxon Ba LvpuH, 217.)

Wupoe — xupos, baxwiu:

Ou Uupos, ceH xamM SWUKHU Kypays,
E myroH 6upna ynyr upHU mys.
(Xa3olnH yn-maoHun, 698.)

By anHaH y3bek LweBanapuparnm Xupog CY3WHWHT Ba-
puaHTn xucobnaHagu.

Macaneyt — macan almysyu; XUKOSImM4Yu, pueosimyu:

MaernoHo Tycul... macaneyl ea rasanayl 3pou.
(Maxonuc yH-Hadouc, 22.)

KuccaxoH — xukosiqu, docmoHyu, baxwu:

Kuccaco3 — 6exkop ea KuccaxoH — xap3acychmop; xap
KUM MabXyHHOK € 6aHeu, KyHeruda aHuHe MabpaKkacu
oxaHeu.

(Myxokamat yn-nyfaTaiH, |la-246.)

Xosuprn y3bek agabuin Tunuga maskyp nyraBui Gup-
TNVKNapHWHI aKCapuaTW 3CKMpraH cyanap katnamwura yTrad
Oynca-ga, avipumnapu xos3upra kagap kynnaHmokga. by
HOMIapPHWHI 3CKMpraH katnamra ovf, 3KaHnuru ¢onbKnop
acapnapy Kabw YHWHr WxoZKoprapu Ba WXpoYMnapuHu
ncdonanoBun nyraBui OUPMUKNAPHUHT XaM KaauMUANUIA
xakugarn uKpnapHu Tacavknangn. AMMO  YHUHT 6ab-
31 HamyHanapu Vy30ek LweBanapuga swab kenaértraHu
XankMMMU3HWHI ¥3 aHbaHa Ba KaapuATMapuHW YHyTMaMu,
ynapHu 3b303nab kenaétraHvgaH ganonat Gepagu.

3 1. PaxmaTynnaes. Vabek TUNMHWUHF 3TUMONOruK nyFaTu ( Typkwit cyanap). T.: YHusepcuteT, 2000. 103-Ger.

4 Y36eKMCTOH Munnuin aHumknoneausacu. T., 2005. 10-xuna. 310-6er.

5 Ywa maHb6a. 9-xuna. 364-6er.

5 By xakga kapaHr: C. OnnaGepraHoBa. Xopa3m conbknopu Tapuxugad// Tun Ba agabuét Tavnumm, 2010. 6-coH. 49-6er.
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BIBI TARKIBLI AGIONIM, AGITOPONIM VA

Annotatsiya. Maqolada onomastika
sohasining predmeti bo‘lgan agionim, agi-
toponim va etnografizmlar hagida so‘z

yuritiladi. Bu muqaddas joy nomlarining
kelib chiqishi hagida etimologik tahlillar
beriladi.

Kalit so‘zlar: onomastika,
agionim, agitoponim, etnografizm.

toponim,

ETNOGRAFIZMLAR

AHHOmMamuus. B cmamee paccmampu-
gaemcsi npedMembl  OHOMacmuKku S16/sito-
WUXcs a2uoHUMaMu, asumoroHumamu U
amHozpagusmamu, rnpueedeHbl 3IMUMOsIo-
euyeckue uccnedo8aHuUsi O MPOUCXOXOeHUU
HazeaHul 3mux CesIUEHHbIX Mecm.

Knro4eebie croea: oHomacmuka, mo-
MOHUM, @2UOHUM, a2umoroHUM, 3MmHoepa-

Annotation. The subject of onomastics
such as agions, agitoponyms and ethnogra-
phisms are examined in the article. There are
given etymological researches on the origin
of the names of these sacred places.

Key words: onomastics, toponym, agi-
onym, agitoponym, ethnographism.

usm.

Onomastikada mugaddas hisoblanuvchi narsalar, obyekt-
lar, shaxslarning atoqgli oti agionimlar (yunon. agio — mugad-
das + onoma — atogli ot) deb yuritiladi. Agionimlar asosida
yuzaga kelgan joy nomlari esa agiotoponimlar hisoblanadi.
Demak, agiotoponim (yunon. agio — muqaddas, toponim —
joy nomi) joylarning agionimdan yasalgan atoqli otlaridir."

Biz mazkur magolada bibi tarkibli agionimlar, ular aso-
sida yuzaga kelgan etnografizmlar va agiotoponimlar xusu-
sida fikr yuritmogchimiz. Namangan viloyati toponimiyasida
bibi tarkibli Bibiona, Bibi Naima, Bibi Mushkulkushod agio-
toponimlari kuzatiladi. Mazkur nomlarning har biri o'ziga
xos tarix va lug‘aviy asosga ega.

Bibi Naima ziyoratgohi Chortoq tumanining Bog‘iston
gishlog‘ida joylashgan. Bibi Naimaning ikkinchi nomi Bibi
Rohat ekan. Manbalarda agiotoponim Bibi Naima, Bibi-
naima, Bibirohat shakllarida uchraydi.

Ziyoratgoh hududida bulog ham bor. U Sutlibuloq //
Sutbulog deb ataladi. Mahalliy xalq orasida targalgan ri-
voyatlarga qaraganda Bibi Naima avliyo Sulton Vaysning
onalari bo‘lgan ekan.

Bibiona — Chust shahrining shimolida joylashgan zi-
yoratgoh. Bibiona manzilgohi Chust madaniyati nomi bilan
YuNESKO himoyasiga ham olingan. Mazkur manzilgoh
1950-yilda arxeolog M.E. Voronets tomonidan kashf etil-
gan. Ziyoratgohda 1951-1961-yillarda arxeolog V.I. Spri-
shevskiy, 1974- va 1982-yillarda tarix fanlari doktori Yu.A.
Zadneprovskiy, 1982—1984-yillarda tarix fanlari doktori, pro-
fessor A. Asqarov rahbarligida bir necha olimlar tomonidan
arxeologik tadgiqotlar olib borilgan.? Bibiona manzilgohining
xronologik sanasini M.E. Voronets miloddan oldingi IlI-II
ming Yyilliklar, A.N. Bernshtam eramizdan oldingi I ming
yilliklar, akademik Ya.G‘. G‘ulomov miloddan avvalgi Il
ming vyilliklarning oxiri — | ming vyilliklarning dastlabki asrlari
deb ko'rsatgan. Keyingi tadgigotlar natijasida Bibiona yod-
gorligining yoshi miloddan oldingi 1l ming yillikning oxirlari
— miloddan oldingi X-VIII asrlarga to‘g'ri kelishi e’tirof etil-

veb-sayt: www.tilvaadabiyot.uz

gan.® Mana shu tarixiy xulosalarga asoslanadigan bo‘lsak,
ziyoratgoh 2800-3000 yillik tarixga ega.

Arxeolog V.l. Sprishevskiy Bibionadagi bronza as-
riga — bundan 4 ming vyillar avvalgi davrlarga oid turarjoy
va qabrlarni gazib, anchagina uy-ro‘zg‘or ashyolari, sopol
idishlar, ibtidoiy kishilarning suyaklarini topib tekshirgan. U
Bibiona yodgorligini ibtidoiy qishloq sifatida tadgiq etgan.
O'sha vaqtda Yahyo G'ulomov ham shu fikrda bo‘lgan.
Ammo keyingi tadqgiqotlar natijasida Bibiona // Buvana-
mozor gqishloq emas, shahar bo‘lganligi, dastlabki Chust
shahri o'rni ekanligi gayd etilgan.

Bibiona haqidagi xalq orasidagi rivoyatlarga ko‘ra,
Bibiona Chustning ilk sivilizatsiya markazi bo‘lib, bundan
40 asr avval yuzaga kelgan. Qadimda qabilalarni ayol
kishi boshgargan. Shuning uchun ham gabila boshlig‘ini
«bibiona» deb atashgan. Bibionaning yurtiga yovuz dush-
manlar bostirib keladi. Aholini gilichdan o‘tkaza boshlaydi.
Shunda Bibiona yaratganga nola qilib ko‘zyosh to‘kadi.
Uning nolalari Allohga yetib borib, Bibiona yer ostiga
g'oyib bo‘ladi va u yerdan bulog chiqadi.

Tarixchi olim Y.Qosimov fikricha, manzilgohda hayot
miloddan oldingi X-VIII asrlarda to‘xtagan, turarjoylar esa
vagtlar o‘tishi bilan shamol, qor va yomg'irlar ta’sirida
yemirilib tepalikka aylanib qolgan. Tekshirishlardan ma’lum
bo'lishicha, mahalliy aholi kerakli narsalarni ozlari bilan birga
olib ketib, boshga qulay joyga o‘rnashgan. Vaqgt o'tishi bi-
lan bu tepalik katta ona yoki boshliq ona — «Bibi ona» deb
yuritilib, keyinchalik mugaddas joy sifatida ko'rila boshlagan.

Manzilgohni qazish vagtida 4 ta gabr topilgan. Ular-
dan ikkitasi buzilgan, ikkitasi butun holda bo‘lgan. Shu-
ningdek, chap yonboshi bilan boshi janubi-g‘arb tomonga
garatib go'yilgan balog‘atga yetgan ayol jasadi ham to-
pilgan. Demak, mahalliy aholi ana shu ayolni katta ona
sifatida hurmat qilib, mo‘tabar bilib, bu joyga Bibiona //
Bibionamozor nomini bergan. Bibiona agiotoponimining
mahalliy shevada va manbalarda bir necha fonetik variant-
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lari kuzatiladi: Buvano // Buvanomozor,® Bibiona,® Buona
// Buvana” kabi. Agitoponimning Buvano, Bibiona, Buona
/I Buvana variantlarining hammasi ikki: bibi, buvi va ona
ma’noli gismlaridan tarkib topgan.

Bibi so‘zining leksik-semantik taraqqiyotiga nazar sola-
digan boflsak, u til taraqqiyotining barcha davrlarida ada-
biy til va shevalarda qo‘llangan.

O'zbek tilida bibi so‘zi quyidagi ma’nolarni anglatadi:

1. Shevada: Onaning yoki otaning onasi; buvi (nabira-
ga nisbatan).

2. Hurmat yuzasidan, odatda, keksa ayollar ismiga qo*-
shib ishlatiladi. Masalan, Mehribibi, Xayribibi kabi.

Xotin-gizlar ismining old yoki orga gismida kelib,
go‘shma ismlarni hosil giladi: Bibigul, Bibiniso, Bibisanam;
Davlatbibi kabi.®

Qadimgi turkiy tilda «ota-onaning onasi» ma’nosidagi
buvi so'zi bibi tarzida talaffuz gilingan. Keyinchalik ikkin-
chi bo‘g‘indagi i unlisi u unlisiga almashgan: bibi > buvi.®
Hozirda buvi shakli mustaqgil qo‘llangani holda bibi shakli
yuqgorida keltirilganidek, atoqli otlar tarkibida go‘llanmoqgda.

Eski o‘zbek adabiy tilida, xususan, Alisher Navoiy
asarlarida bibi so‘zi mo‘tabar ayol, xonim, uy sohibasi,
beka ma’nolarida qo‘llangan: Xojakim, bibi borida dodakka
aylang‘ay, bibining iffat etagi qulg‘a bulg‘ang‘ay (Mahbub
ul-qulub, 140).%°

Bibi Maryam — Qur'onda tilga olingan taqgvoli, siddiga
ayol, Iso payg‘ambarning onasi. Musulmonlar uchun u eng
mo‘mina ona, jannatdagi ayollarning rahnamosi. Turkis-
tonda Maryamga hurmat yuzasidan «Bibi» atamasi qo‘shib
aytiladi.

Tarixdan ma’lumki, Amir Temurning katta xotini Saroy-
mulkxonim ulug® hisoblanib, «Katta xonim» yoki «Bibi-
xonimy» degan unvonga noil bo‘lgan.'? Hozir ham ayrim
shevalarda, xususan, Qashgadaryoning Kitob shevasida
bibi so‘zi «izzat-hurmat gqilinadigan yoshi ulug® ayol»
ma’nosida qo‘llanadi."™

Tahlillardan ko‘rinadiki, Bibiona agitoponimi «mo‘tabar,
hurmatli ona» degan toponimik ma’noga ega.

Agitoponim variantlaridagi bibi so‘zi tarkibidagi i unli-
sining u unlisiga o‘tishi (bibi > buvi), keyinchalik bibi, buvi,
ona so‘zlarining qo‘shiluvi, apellyativning atogli otga o'tishi,
so‘z tarkibida buvi so‘zidagi i unlisining tushib golishi, ona
so‘zining birinchi bo‘g‘inidagi o unlisining a unlisiga o'tishi
kabi bir necha fonetik hodisalar va konversiya yuz bergan,
natijada, nomning yuqorida keltiriigan sheva variantlari
hosil bo‘lgan: buvi +ona > buviona > buvona // buvana
> Buvona // Buvana. Nomning keltirilgan variantlari ma-
halliy shevada, ilmiy va ilmiy-ommabop manbalarda faol
go‘llanmoqda.

Bibiona ziyoratgohi majmuasi mozor, bir necha bu-
loglardan iborat. Har bir buloq o'ziga xos xususiyat va
nomga ega. Buloglarning birinchisi «Ona ko‘zyoshi» deb
ataladi. Mahalliy aholining aytishicha, farzandsizlar shu bu-
log yonida turib Allohga nola qilisharkan.

«Qizbulog» deb atalgan ikkinchi buloq ziyoratgohdagi
eng katta bulogdir. Unda baliglar suzib yuradi. Bulogning
ikkita katta ko‘zi bo'lib, orzu gqilingan tilaklar unda aks
etarmish.

Ziyoratgohdagi uchinchi bulog shifobaxsh xususiyat-
larga ega. Qulog, ko‘z, burun og'rig‘i bilan xastalanganlar

TALIMI
bulog suvidan shifo toparkan. Shu bois unga «Ko‘zbulog»
deb nom berilgan.

Bibiona ziyoratgohidagi Ona ko‘zyoshi, Qizbuloq,
Ko‘zbulog kabi bulog nomlari metaforik gidronimlar sira-
siga mansub.

O'zbekiston toponimiyasida Farg‘ona viloyatidagi Bibi
Buvayda magqgbarasi, Samarganddagi Bibixonim jome mas-
Jjidi, Bibixonim madrasasi kabi bir gqancha bibi tarkibli agio-
toponimlar ham mavjud.

Farg‘ona viloyatining bir tumani Buvayda deb ataladi.
Buvayda xoronimi (tuman, viloyat, umuman, yirik hududiy
bo'linish nomi) aslida Bibi Ubayda shaklida bo'lib, til tarag-
giyoti davomida nom morfemik tarkibida bir gator fonetik
o'zgarishlar yuz bergan va hozirgi shaklga kelib golgan.
Mazkur tumandagi agiotoponim — Bibi Buvayda maqbarasi
(XV=XVI asrlar) din arbobi, afsonaviy sarkarda Shoh Jalil-
ning onasi va xotiniga atab qurilgan deb taxmin gilinadi.'

Bibi so‘zi bir qgancha o‘zbek shevalarida turli
ma’nolarda faol go‘llanadi. Jumladan, Qoraqgalpog‘istondagi
o'zbek shevalarida bi:vi (To‘rtko’l tumani), bibi (Beruniy tu-
mani) shakllarida quyidagi ma’nolarda qo‘llanadi: 1) ayol,
xotin; 2) kelin oyi: 3) o‘gimishli ayol. Shuningdek, mazkur
shevalarda biyi so‘zi ham bo'lib, u quyidagi ma’nolarni
anglatadi: 1) buvi; 2) opog‘oyi; 3) yanga, kelinoyi."® Qar-
shi shevasida esa biyi so‘zi kuyovning va kelinning onasi,
gaynona tushunchasini anglatadi.'

O'zbek tilida bibi tarkibli bir necha etnografizmlar ham
mavjud. Qarshi shevasida yaxshi niyatlarning amalga oshi-
shini istab o‘tkaziladigan ayollar diniy marosimi ma’nosida
bibimushkul, yoshi qari ayollar o‘tkazadigan diniy ma-
rosimni anglatuvchi bibishanba etnografizmlari ham kuza-
tiladi."”

Namangan tumanida Bibi Mushkulkushod ziyoratgo-
hi ham bor. Uni mahalliy aholi Bibi Chorshanbamozori
deb ham ataydi. Ziyoratgoh maqgbara, gabriston, hovuz va
go‘shimcha binolarga ega.

Rivoyatlarga garaganda, Mushkulkushod ismli onaxon
Hazrat Bahovaddin Nagshbandning tugishgan xolalari
bo‘lgan ekan. Pokdomon, taqvodor bu ayol ko‘pchilik hur-
matiga sazovor bo‘lgan, ammo bu kishining o‘zi befarzand
ekan. Keyinchalik u kishi tarkidunyo qilib faqat toat-ibodat
bilan kun kechirishni ixtiyor etgan ekan.®

limiy manbalarda qayd etilishicha, Bibi Mushkulku-
shod — o‘zbeklar va tojiklarning afsonalarida hayotdagi turli
mushkullarni oson qiluvchi kampir siymosi.” Lug‘atlarda
izohlanishicha, mushkulkushod etnografizmi arabcha mush-
kul va forscha kushod so'zlarining qo‘shiluvidan yasalgan
bo'lib, kishining mushkulini oson qilish, ishini yurgizish
magsadida gilinadigan marosim hamda duoni anglatadi.?
Yana bir boshga manbada izohlanishicha, mushkul — qiyin,
dushvor ma’nosini, kushod — ochuvchi, ya'ni qiyinchiliklarni
yenguvchi, mushkullik va bandlarni yechuvchi ma’nosini
anglatadi. Etnografik adabiyotlarda gayd etilishicha, bu
o'rinda yechish, ochish iboralari diniy-magik ma’noga ega
bo'lib, ko'plab gadimiy xalglarga xos.?' Bibi Seshanba ma-
rosimi ko'plab turkiy xalglar orasida keng targalgan boflib,
Turkiston mintagasida Bibi Seshanba, Turkiyada Peyshen-
be — qorsi, Eronda Bibi hur va Bibi Nur deb nomlanadi.?

Bibi Seshanba esa o‘zbeklar va tojiklarning afsonala-
rida ip yigirish va tikuvchilik kabi hunarlarning homiysi, piri.

e-mail: til@sarkor.uz
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Bibi Seshanba agionimi manbalarda Seshanba ona deb
ham vyuritiladi.? Odatda, ayollar seshanba kunlari Bibi
Seshanba, chorshanba kunlari Bibi Mushkulkushodga
bag‘ishlab marosimlar o‘tkazishgan.

O‘zbeklarda «chorshanba — murodbaxsh kun», «chor-
shanba — ziyorat kuni» degan tushunchalar ham mavjud,
ya'ni «chorshanba kuni boshlangan ishning oxiri bordir»
yoki «bu kuni ganday niyat qilinsa, u ijobat bo‘ladi» deb
garalgan. «Bibi Chorshanba»ni «Bibi Mushkulkushod»
deb atashlari ham shu qarashlar bilan bog'lig.

Qashgadaryo va Surxondaryo o‘zbek shevalarida
biyimushkul // buvimushkul, biyiseshanba // biyisesham-
ba, biyishanba kabi etnografizmlar kuzatiladi.?* Biyi-
shanba (Kitob, Shahrisabz) bibishanba etnografizmining

dialektal varianti bo'lib, kelin tushirib keltirilgan uydagi
chimildigni yig‘ish marosimini anglatadi. Bu odat nikoh-
dan bir necha hafta yoki bir necha oy o‘tgach bo'lib
o‘tadi. Bu marosimga kelin va kuyovning yaqin ayol qa-
rindoshlari qatnashadi. Shuningdek, kelin tushirib keltiril-
gach, uni uyga olib kirish paytida salomnoma o‘quvchi
keksaroq ayol biyixalfa // biyxalpa deb ataladi.?®
Tahlillardan anglashiladiki, Bibi Seshanba, Bibi
Mushkulkushod, Bibi Shanba kabi agionim (mugad-
das nom)lar va ular bilan bog‘liq etnografizmlar — urf-
odat, marosim nomlari homiy ayol kultlari, ularga chuqur
hurmat-e’tibor mahsuli bo‘lib, bibi so‘zining mo‘tabar,
hurmatli semalari asosida yuzaga kelgan va turli dialektal
variantlarda barcha o‘zbek shevalarida faol qo‘llanadi.

' E. Begmatov, N. Ulugov. O‘zbek onomastikasi terminlarining izohli lug‘ati. Namangan, 2006. 11-bet.
2 Bu haqda qarang. Y. Qosimov. Qadimgi Farg'ona sirlari. Namangan, 1992. 29-31-betlar.

3 Y. Qosimov. O'sha asar, 31-bet.
4Y. Qosimov. O‘sha asar, 31-32-betlar.

5 Najmiddin Fayziddin o‘g'li, Muhammad Hakim, Jo‘raxon Muhammad Hofiz o‘g'li. Chust tarixi. Chust, 1995. 13—15-betlar.
8 Jamoa. Bibionaga munosabatimiz gqanday? // Chust hagigati, 2004, 10-sentabr, Ne 37. 3-bet.

7 Abdulla Jabbor. Namangan viloyati. Namangan, 2011. 189-bet.

8 O'zbek tilining izohli lug‘ati. T.: O‘zbekiston milliy ensiklopediyasi, 2006. 1-j. 251-252-betlar.
¢ Sh. Rahmatullayev. O'zbek tilining etimologik lug‘ati. T.: Universitet, 2000. 63-bet.
0 Alisher Navoiy asarlari tilining izohli lug‘ati. T.: Fan, 1983. 1 t. 288-bet.

" O'zbekiston milliy ensiklopediyasi. T., 2001. 2-j. 13-bet.
2 O'sha asar, 14-bet.

3 T. Nafasov. Qashqgadaryo o'zbek xalgi so‘zlari. T.: Muharrir, 2011. 40-bet.

' Qarang. O‘zbekiston milliy ensiklopediyasi. T., 2001. 2-j. 13-bet.

' A. Ishayev. Qoraqalpog‘istondagi o'zbek shevalari. T.: Fan, 1977. 83-bet.

6 T. Nafasov. O'sha asar, 41-bet.

7 T. Nafasov. Qashgadaryo o'zbek xalq so‘zlari. T.: Muharrir, 2011. 40-bet.
'® Bu haqda garang: B. Ro‘zinov, S. Rajabova, Yu. Ismoilov, A. Qosimov. Namangan viloyati madaniy merosi. Namangan, 2013.

93-94-betlar.
% O'zbekiston milliy ensiklopediyasi. T., 2001. 2-j. 13-bet.

20 O'zbek tilining izohli lug‘ati. T.: O‘zbekiston milliy ensiklopediyasi, 2006. 2-j. 658-bet.
21 A. Ashirov. O'zbek xalgining gadimiy e’tiqod va marosimlari. T.: Alisher Navoiy nomidagi O‘zbekiston Milliy kutubxonasi, 2007. 203-bet.

22 Bu haqda garang: A. Ashirov. O'sha asar, 198-bet.
2 |slom. Spravochnik. T., 1987. 57-bet.

2 N. Mirzayev. O‘zbek tili etnografizmlarining izohli lug‘ati. T.: Fan, 1991. 16-17-betlar.

2 Qarang: N. Mirzayev. O'sha lug‘at, 17-bet.
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HADISLAR UCHUN LUG'AT
yoxud Mahmud Zamaxshariyning «G‘arib hadislar
haqidagi ajoyib asar»i xususida

Lug‘atshunoslik — tilshunoslikning muhim sohasi si-
fatida barcha zamonlarda ham tadgiqotchilarning diggat
markazida bo'lib kelgan. Aynigsa, mustaqillik vyillarida
lug‘atshunoslik jadal rivojlandi. Qator soha va tarmoq
lug‘atlarining tayyorlanishi atamashunoslik me’yorlariga
amal qilish, har bir so‘z va atamani mazmun-mohiyatiga
kora to‘g'ri talgin etishda muhim manba sifatida aha-
miyatlidir. Bu jarayonda tarixiy-leksikografik asarlarni

veb-sayt: www.tilvaadabiyot.uz

o‘rganish ham alohida e’tiborga molik masalalar sira-
siga kiradi. Shu ma’noda Mahmud Zamaxshariyning
lug‘atshunoslik sohasidagi ilmiy merosi begiyos tarixiy
manba hisoblanadi. Uning leksikografiyaga oid «al-Foiq
fi glaribi-l-hadis» («ld<lsd < gose WJzasdy), yani
«G'arib hadislar haqgidagi ajoyib asar» nomli lug‘ati hij-
riy 516, milodiy 1122-yilda yozilgan. Unda hadislarda
uchraydigan tushunilishi giyin bo‘lgan so‘zlar yig‘ilib, izoh-
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langan. Asar ustida tadgiqot olib borgan shargshunos olim
O'.Qoriyevning ta’kidlashicha, «... faqih, adib, lug‘atshunos,
nahvshunos, muhaddis atalmish olimlar uchun bu so-
halarning hammasini egallashga zarur bo‘lgan so‘z va
atamalar aynan shu kitobda yig'ilgan. Buni o‘zlashtirgan
kishi Qur'on va uning tafsiriga o‘tishi mumkiny».” Mazkur
asar tufayli Zamaxshariy buyuk muhaddis nomiga sazovor
bo‘lgan. Olimlarning ta’kidlashicha, «...arab leksikografi-
yasi tarixidagi «al-Foiq fi g‘aribi-I-hadis» lug‘ati muhim
o'rin egallaydi. Bu lug‘atga hamma davrlarda yuksak baho
berilgan. Bu lug‘at tufayli Zamaxshariy buyuk muhaddis si-
fatida tanilgan».?

Lug‘atda so‘zlar alifbo tartibida berilgan. Bunda mual-
lif izohlanayotgan bosh so‘zning fagat birinchi o‘zak un-
doshiga ahamiyat bergan, keyingi o‘zak undoshlarda alifbo
tartibiga rioya gilinmagan. Bu esa lug‘atdan foydalanishda
gator qiyinchiliklar tug‘dirgan. «al-Foiq fi g‘aribi-I-hadis»
ta’sirida yaratilgan boshqga lug‘atlarda bu kamchilik hisob-
ga olingan. Masalan, Ibn Asir o‘zining hadislar lug‘atiga
aynan Zamaxshariyning «al-Foiq fi g‘aribi-I-hadis» asarini
asos qilib olgan. Ibn Asir lug‘atida so'zlar barcha o‘zak
undoshlarni hisobga olgan holda alifbo tartibida berilgan.

Izohlanayotgan bosh so‘z fe’l boflsa, uning birlik,
Il shaxs o'tgan zamon shakli, agar ism bo‘lsa, uning
birlik, noaniq holatdagi shakli keltiriladi. Bosh so‘zlar hoshi-
yaga chiqarilgan. Agar lug‘atdan foydalanuvchi hoshiyada-
gi bosh so‘zlarga ahamiyat bermasa, asar yaxlit matndan
iboratga o‘xshaydi. Undagi lug‘at maqolalarni bir-biridan
ajratish  mushkul. Ularni bir-biridan ajratishda faqatgina
hoshiyaga chigarilgan bosh so‘zlar yordam beradi. Har bir
lug‘at magolada bosh so‘zdan so‘ng u ishtirok etgan hadis
keltirilib, u hadisda ganday ma’no anglatishi bayon etilgan.
So‘ngra so‘z ma’nosiga misollar berilgan.?

Misollar, asosan, Quroni karimdan olingan. Zamax-
shariy Abu Ubayd, Abu Muso Muhammad al-Isfahoniy
kabilarning hadislar uchun lug‘atlaridan foydalangan.
So‘zlarni izohlashda o‘sha davr she’riyatidan, yozuvchi-
larning nasriy asarlaridan ham keng foydalangan. Mual-
lif nasriy asarlardan misollar tanlashda so‘zlarni batafsil
izohlashga harakat qgilgan. Qolaversa, ularning gisqa va
lo'ndaligiga e’tibor bergan. Shu bois ham lug‘atdagi nasriy
parchalar aforizmlar darajasiga ko‘tarilgan.

O‘zbekiston Respublikasi Fanlar akademiyasi Abu
Rayhon Beruniy nomidagi Shargshunoslik instituti
Qo'lyozmalar fondida «al-Foiq fi g‘aribi-I-hadis» asarining
2 ta qgo'lyozma nusxasi saglanadi. Birinchisi 4725 inven-
tar ragamli nusxa bo'lib, 85 varagdan iborat, 14x27,5 sm.
o‘lchamga ega, har bir sahifadagi yo'llar soni 27 ta.

TALIMI

Qo‘lyozmaning boshi yo'q, asar «Kof bobi»ning «Kof
va lom» qismi oxiridan boshlangan. Qo‘lyozma davomida
boblarning va bob ichidagi bo‘limlarning nomlari yirik
harflar bilan qoraytiribroq yozilgan holda matndan ajratib
ko‘rsatilgan. Asar matni davomida sahobalar va xalifalar-
ning nomlari ham qizil siyohda berilgan. Qo‘lyozmaning
har bir sahifasida keyinchalik kiritigan sharh va izohlarni
ko‘rish mumkin. Ular, asosan, nasx va suls xatlarida bitil-
gan.

77a varaqda asar o'z yakuniga yetgan. 76b varagning
so‘nggidan boshlab Mahmud Zamaxshariy so‘zlari beril-
gan. Unda alloma mazkur asarning nomi «al-Foiq fi
g‘aribi-I-hadis» ekanligini yana bir bor ta’kidlaydi. Uni
hijriy 516-yilda rabi’u-l-oxir oyining boshlarida yozib tu-
gatganligini aytib, bu asarning vyaratilishiga 4 vyil umrini
sarflaganini yozadi. Qo‘lyozmaning so‘nggi 77a varag'ida
ko‘chiruvchining ismi sharifi va asar ko‘chiriigan sana
gayd etilgan. Unga ko‘ra, qo‘lyozma hijriy 760 (milodiy
1358)-yilda Muhammad ibn Mas’ud at-Termiziy tomonidan
ko‘chirilgan.

Asar yakunidan keyin 77b varagdan boshlab uning feh-
risti berilgan. Fehrist 85b varaqgacha davom etgan. Fehrist
asosida aytadigan boflsak, asarning mazkur qgo‘lyozmasi
aslida «Sod bobi»dan boshlangan.

Asarning 5134 inventar ragamli ikkinchi nusxasi 339
varaqdan iborat bo‘lib, 18x30 sm. o‘lchamga ega. Har bir
sahifadagi yo'llar soni 29 ta. Qo‘lyozmaning varaglariga
ragamlar qo‘yilmagan va ta’'mirtalab joylari mavjud. Asar
matniga putur yetgan joylar ko‘p. Asarning fondda mavjud
ikkita qo‘lyozmasidan aynan shunisini nisbatan to‘liqroq
nusxa deb hisoblash mumkin. Qo‘lyozmada asarning
fagatgina muqgaddimasi yo‘q. Lekin lug‘atning mazkur
go‘lyozmasi birinchi bob, ya’ni «Hamza bobi»dan bosh-
lanib, oxirgi «Ya bobingacha davom etgan. 338a varaqdan
boshlangan so‘nggi «Ya bobi»ning oxirgi 2 yoki 3 varag'i
yo‘gligini hisobga olmaganda mazkur nusxani asarning
to'liq go‘lyozma nusxasi deyish mumkin. Qo‘lyozma sahi-
falarida sharh va izohlar talaygina.

Ushbu qoflyozmada ham bob va undagi bo‘limlar
nomlari qizil siyoh bilan asar matnidan ajratib yozilgan.
Qo‘lyozma nasx xatida yozilgan. Nusxaning so‘nggi va-
raglari yo‘qligi bois ko‘chiruvchi va qo‘lyozmaning ko'-
chirilgan sanasini aniglash imkoni yo‘q.

Xulosa tarigasida shuni ta’kidlash joizki, leksikografiya
uzoq tarixiy taraqgiyot yo'lini bosib o‘tgan, undan hozirgi
kunda lug‘atshunoslikning zamonaviy me’yoriy talablari va
rivojlanish tendensiyalarini e’tiborga olgan holda foydala-
nish muhim ahamiyat kasb etadi.

"O'. Qoriyev. Az-Zamaxshariy tilshunos, adabiyotchi va shoir // Xorazmlik buyuk alloma. T.: 1998. 60-61-betlar.
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