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BILIM, KUCH VA TAFAKKUR TANTANASI

Kuch - bilim va tafakkurda. Farzandlari ilmga in-

tilgan xalgning buguni farovon, ertasi yorug‘dir.
Zero, Prezidentimiz Islom Karimov ta’kidlaganidek,
Vatanimizning kelajagi, xalqimizning ertangi kuni, mam-
lakatimizning jahon hamjamiyatidagi obro‘-e’tibori avva-
lambor farzandlarimizning unib-o‘sib, ulg‘ayib, ganday
inson bo‘lib hayotga kirib borishiga bog‘liqdir.

Bu jihatlar 7—10-iyun kunlari poytaxtimizdagi 1-Toshkent
pedagogika kollejida o‘tgan umumta’lim fanlari olimpiada-
sining yakuniy respublika bosgichida yana bir bor namoyon
bo‘ldi.

Olimpiadada 14 ta umumta’lim fanidan hududiy 3-bosg-
ichda 4136 nafar o‘rta maxsus, kasb-hunar ta’limi o‘quvchilari
orasidan saralangan 418 nafar o‘quvchi o'z bilimini sinovdan
o‘tkazdi. Ular yozma va test sinovlarini topshirishdi.

Yozma ishlar 30 ballik, test topshiriglari 70 ballik mezon-
da baholandi. 40 ta test topshirig‘iga 80 (matematika, fizika,
biologiya, kimyo, geografiya va informatikaga — 120) daqiqa
vaqt berildi. Ona tili va adabiyot, o‘zbek tili (rus guruhlar),
goraqalpoq tili va adabiyoti hamda xorijiy tillardan yozma ish-
lar esa mazmuni va savodxonlik darajasiga ko‘ra baholandi.

Olimpiadaning xolisona o'tkazilishini ta’minlash maqgsa-
dida hakamlar hay’ati va appellyatsiya komissiyasiga yetakchi
olim-pedagoglar va tajribali o‘qgituvchilar jalb gilindi.

4-bosqich yakuniga ko‘ra, jami 14 ta fandan 37 nafar
o‘quvchilar g‘olib, deb topildi (14 nafar 1-o'rin, 13 nafar 2-o'rin
va 10 nafar 3-orin). Jumladan, ona tili va adabiyot fanidan
1-o'rinni O‘zbekiston Milliy universiteti qoshidagi 2-sonli aka-
demik litseyi o‘quvchisi Sohiba Karimova, 2-o‘rinni 1zboskan
yengil sanoat kasb-hunar kolleji bitiruvchisi Nodirabegim
Rahimova, 3-o'rinni Guliston davlat universiteti qoshida-
gi Yangiyer akademik litseyi o‘quvchisi Sevara Muratova,
o‘zbek tili va adabiyoti (rus guruhlarida) fanidan 1-o'rinni
O'zbekiston Milliy universiteti qoshidagi 2-sonli akademik lit-
seyi o‘quvchisi Zarnigor G'oyibnazarova, 2-o‘rinni Samargand
igtisodiyot va servis instituti qoshidagi akademik litseyi
o‘quvchisi Latofat Fayziyeva, 3-o‘rinni Navoiy pedagogika in-
stituti goshidagi Navoiy kompyuter va axborot texnologiyalari
akademik litseyi o‘quvchisi Sardor Mustafoyev; goraqalpoq
tili va adabiyoti fanidan 1-o'rinni Qoragalpoq davlat uni-
versiteti qoshidagi 3-son Nukus akademik litseyi o‘quvchisi
Gauhar Zinatdinova, 2-o'rinni Qoraqalpoq davlat universiteti
goshidagi 1-son Nukus akademik litseyi o‘quvchisi Altinay
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Tilegenova, 3-o‘rinni Qoraqalpoq davlat universiteti qoshidagi
1-son Nukus akademik litseyi o‘quvchisi Jadira Kenjayeva;
rus tili (o‘zbek guruhlarida) fanidan 1-o‘rinni Namangan
davlat universiteti qoshidagi 2-akademik litseyi o‘quvchisi
Mohlaroyim Tohirova, 2-o'rinni O‘zbekiston Milliy universiteti
goshidagi S. Sirojiddinov nomidagi akademik litseyi o‘quvchisi
Sevara Nazirova; ingliz tili fanidan 1-o‘rinni Buxoro mu-
handislik texnologiya instituti qoshidagi 1-son akademik litseyi
o‘quvchisi Sofiko Revazishvili, 2-o‘rinni Buxoro turizm kolleji
o‘quvchisi Shahobjon Fayzullayev, 3-o'rinni Toshkent Xalgaro
Vestminster universiteti qgoshidagi akademik litsey o‘quvchisi
Komil Gazizov; fransuz tili fanidan 1-o‘rinni Samarqand dav-
lat chet ftillar instituti qoshidagi akademik litseyi o‘quvchisi
Samad Anneyv, 2-o'rinni Guliston maktabgacha ta’lim va xiz-
mat ko‘rsatish kasb-hunar kolleji o‘quvchisi Laylo Turabova,
3-o‘rinni Toshkent turizm kasb-hunar kolleji talabasi Gavhar
Mirxalilova; nemis tili fanidan 1-o‘rinni P.F.Borovskiy nomi-
dagi tibbiyot kolleji o‘quvchisi Aziza Magsudova, 2-o'rinni
O'zbekiston davlat jahon tillari universiteti qoshidagi 2-son ak-
ademik litseyi o‘quvchisi Alina Safiulina, 3-o‘rinni O‘zbekiston
davlat jahon tillari universiteti qoshidagi 2-son akademik litseyi
o‘quvchisi Nilufar Sultanova qo‘lga kiritdi.
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Jamoalar hisobida Toshkent shahri 13 ta sovrinli o‘rin
bilan 1-o‘rinni, Namangan viloyati 5 ta o‘rin bilan 2-o‘rinni,
Samarqgand viloyati 4 ta sovrinli o'rin bilan 3-o'rinni egalladi.

— Intilganga tole yorligining isbotini ko‘rdim, — deydi ona
tili va adabiyot fanidan 1-o‘rinni egallagan Sohiba Karimova.
— Bu muvaffagiyat men uchun muddatidan avval O‘zbekiston
Milliy universitetining o‘zbek filologiyasi fakulteti talabasi
bo'lish imkoniyatini berdi.

Fan olimpiadasi yakunida 3-o‘rinni olsa-da, xursand
bo‘lmay o'tirgan bir o‘quvchini ko'rib beixtiyor quvondik: de-
mak, uning magsadi yanada balandroq, orzular gamrovi ken-
groq! Ha, hayot davom etar ekan, yosh nihollar quyoshga in-
tilavergani, yangi buloglar ko‘z ochavergani kabi ozod yurtda
farovon hayot sururidan quvvat olayotgan yosh avlodning
orzu-magqgsadlari ham yuksalib boraveradi.

Uldona ABDURAHMONOVA,
“Til va adabiyot ta’limi” jurnali muxbiri

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

Dolzarb mavzu

TALIMI

Har yili Xalq ta’limi vazirligi buy-
rug‘i asosida o‘quv yili yakunida
umumta’lim maktablarida belgilan-
gan fanlar bo‘yicha bosgichli va
yakuniy imtihonlar bo‘ladi. Jumladan,
ONA TILI fanidan 7-sinf o‘quvchilari
bosqichli imtihon, 9-sinf o‘quvchilari
yakuniy attestatsiyadan o‘tkaziladi.

Ona tili ta’limi oldiga mustaqil fikr-
lay oladigan, nutq va mulogot madani-
yati rivojlangan, savodxon shaxsni
kamol toptiish magsadi qo'yilgandi.
Shunga ko‘ra ona ftili ta’limining maz-
muni:

— o‘quvchining fikrlash salohiyati-
ni, aqliy rivojlanishini, mantiqiy tafak-
kurini o'stirish;

— o‘quvchilarni o‘z-o0zini, mod-
diy borligni tilning ifoda vositalari
yordamida anglashga hamda o'z fik-
ri va his-tuyg‘ularini tilimizning keng
imkoniyatlari doirasida bayon eta
olishini ta’minlash vazifalarini hal
etishga yo'naltiriigan. O‘quvchilar
egallagan bilim, ko‘nikma va malaka-
lar quyidagi uch parametrli standart
ko‘rsatkichlar asosida tekshiriladi va
aniglanadi:

1. O'qish texnikasi.

2. O‘zgalar fikrini va matn maz-
munini anglash malakasi.

3. Fikrni yozma shaklda bayon
etish malakasi.

Joriy o‘quv yilida 7-sinfda ona tili
fanidan bosgichli imtihon yozma ish,
ya’ni diktant shaklida o‘tkazildi.

Diktantga qo‘yiladigan talablar:

— o‘quyv yili davomida o‘rganilgan
mavzular yuzasidan bilim va malaka-
larni mustahkamlashga hamda tek-
shirishga xizmat qilishi;

— diktant uchun o'tilgan mavzular-
ga to‘la muvofiq keladigan va olingan
bilimlarni sinash imkoniyatini beradi-
gan material tanlanishi;

— tanlangan matn darslikdan
olinmay, imkon gadar ijodiy bo'lishi,
mustaqgil o‘gilgan yoki o‘quvchiga
notanish bo‘lgan asarlardan olinib,
ta’limiy, tarbiyaviy mohiyatga ega
bo‘lishi lozim.

Diktant matni 6 variantda tay-
yorlanadi. Har bir variantda bittadan
matn bo‘lib, 6 variantdan (konvertdan)

veb-sayt: www.tilvaadabiyot.uz
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Respublika Ta'lim markazi bosh metodisti

UMUMTA’LIM MAKTABLARIDA
BOSQICHLI VA YAKUNIY IMTIHONLAR O‘TMOQDA

bittasi tanlab olinadi. O‘qgituvchi tanlab
olingan konvertdagi matn sarlavha-
sini doskaga yozib qo‘yadi. So‘ng
matn o‘gituvchi tomonidan o‘qgiladi.
Diktant yozish uchun 1 astro-
nomik soat (60 daqgiga) beriladi.

9-sinf bitiruvchilarining
yakuniy attestatsiyasi
bo‘yicha tavsiya

O‘quvchining ona tili ta’limi ja-
rayonida egallagan ko‘nikma va
malakalari o‘quvchi yozgan matnda
aks etadi. 9-sinfda asosiy ko‘rsatkich
fikrni mantiqiy izchillikda, ona tilining
keng imkoniyatlaridan foydalangan
holda ravon va to‘g‘ri bayon eta olish
malakasi, fikr bayon etilayotgan
soha bo‘yicha o‘quvchining bilimlari
kengligi va chuqurligi, tuzgan mat-
nining imloviy (talaffuziy), uslubiy
savodlilik darajasi bilan belgilanadi.
Shu sababli 9-sinf bitiruvchilari ona
tili fanidan  yakuniy attestatsiyada
ijodiy bayon yozadilar.

ljodiy bayon o‘quvchilarni tanlan-
gan matnni badiiy jihatdan aniq va
puxta, mantiqgiy izchil, ijtimoiy hayot
va vogelik bilan bog‘liq holda yori-
tishga, mustaqil ijodiy fikrlashga, ona
tilining boy ifoda vositalaridan unum-
li foydalanishga o‘rgatish, yozma
nutq malakalarini tarkib toptirish va
savodxonlik darajasini oshirish, bu
boradagi bilim, ko‘nikma va malaka-
larini aniglash magsadida yozilib,
unda ko‘proq badiiy, ma’naviy-ma’rifiy
masalalar, ijtimoiy va siyosiy hayot,
fan va texnika yangiliklari, fanlararo
bog'liglik to‘g‘risidagi mavzular yoriti-
ladi.

O*quvchilar bayonning quyidagi
turlaridan foydalanib ijodiy bayon
yozadilar:

— matnga badiiy tasvir vositalarini
kiritish orgali yozish;

— boshlab berilgan matnni o'z
fikr-mulohazalari asosida davom et-
tirish;

— matn shaxsini o'zgartirib yozish;

— grammatik topshiriq asosida
yozish.

ljiodiy bayon yozish jarayonida
o‘quvchilar quyidagilarga e’tibor be-

rishlari lozim:
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— matnning mazmun-mohiyatini
chuqur anglashi, nima haqda yozish
kerakligini bilishi;

— matn mavzusiga oid ma’lu-
motlarni eslab qgolishi;

— matn rejasini (sodda) tuzishi;

— reja asosida asosiy fikrlarning
aniq, ketma-ket bayon etilishiga eri-
shishi;

— matndagi vogea-hodisalarni
atroflicha mushohada etgan holda
yoritishi;

— mavzuga doir o'z mustaqil fikr-
mulohazalarini yoza olishi;

— jumlalarni tuzishda uslubiy ra-
vonlikka, imlo savodxonligiga e’tibor
berishi;

— ijodiy bayon qoralama nusxasi
tayyor bo‘lgach, uni qayta o‘qib chiqi-
shi;

— tayyor bo‘lgan yozma ishni
oqgqga ko‘chirishi.

Bayon matnlari 6 variantda tay-
yorlanib, har bir variantda bittadan
matn bo‘ladi va ijodiy bayon yozish-
ning bir turi asosidagi topshiriq berila-
di. Bir o‘quvchi 6 ta variantdan (kon-
vertdan) bittasini tanlab oladi va un-
dagi matn mavzusi berilgan topshiriq
doskaga yozib qo‘yiladi. O‘gituvchi to-
monidan ijodiy bayon matni bir (lozim
bo‘lsa ikki) marta o‘gib eshittiriladi.
O‘quvchilar eshitgan matn yuzasi-
dan berilgan topshiriq asosida 2as-
tronomik soat vaqtda hajmi 3,5 bet
ijodiy bayon yozadilar.

Adabiyot

Davlat ta’'lim standartida 5-sinf
o‘quvchilari o'quv dasturida berilgan
ijodkorlar tarjimai holi, ularning asar-
lari, shuningdek, xalg og‘zaki ijodi
namunalari va boshlang‘ich nazariy
ma’lumotlar hagida bilim, ko‘nikma
va malakalarga ega bo'lishi belgilan-
gan. Xususan, matnni ifodali o‘qish,
matn mazmunini oz so‘zlari bilan
bayon eta olish, asar qahramonlari
xatti-harakatlariga mustaqil munosa-
bat bildirish ko‘nikmasini egallashi,
badiiy asarda tasvirlangan asosiy vo-
geani, lirik she’rlarda ifodalangan his-
hayajonni bir gadar his etish, maqol,
topishmoq, ruboiy, hikoya, gasida
haqgida dastlabki nazariy tushuncha-



Dolzarb mavzu

larni bilish, dasturda tavsiya etilgan
6—7 she’riy asarni yodlash malaka-
siga ega bo'lishi kerak.

5-sinfda bosgqichli nazorat imti-
honi og‘zaki tarzda yil davomida ada-
biyot bo‘yicha o‘rganilgan mavzular
asosida o'tkazildi. Bu imtihon uchun
savollar o‘gib-o‘rganilgan asarlar,
nazariy ma’lumotlar hamda yod olin-
gan asarlar bo'yicha ikki gismdan ibo-
rat qilib tuzildi.

O‘quvchi o'zi tanlagan bilet bo'-
yicha savol va topshiriglarga javob
beradi.

Namuna:

1-bilet

1. Boburning hayoti va ijodi, uning
ruboiylari mavzusi hagida so‘zlang.

2. Abdulla Oripovning «O‘zbe-
kiston» she’ridan parcha yod o‘qing.

O‘ZBEK TILI

Ta’lim boshga tillarda olib bo-
riladigan maktablarda (rus, qozoq,
qgirg‘iz, turkman, qoraqgalpoq va tojik)
o‘zbek tilini o‘gitishdan ko‘zlangan
magsad  o‘quvchilarning  og‘zaki
nutgini o‘stirishdir. Bunda o‘quvchi
tinglaganlarini to‘g‘ri va to'liq tushu-
nishi, suhbatdoshi bilan nutgiy alo-
gaga kirisha olishi, fikrini tushunarli
bayon gila bilishi magsadga mu-
vofig. 5-sinf o‘quvchilari o‘zbek tili
fanidan Davlat ta’lim standartlari
asosida quyidagi ko‘nikmalarga ega
bo'lishlari lozim:

— so'zlarning imlosini, grammatik
vositalar bilan bog'‘liq imlo qoidalarini
bilish, so‘z va so‘z shakllarini xatosiz
yoza olish;

— 0‘zbek tiliga xos tovushlarni
to'g‘ri talaffuz qilish;

— matnni mustaqil ravishda o‘gib
tushunish, tarjima qilish, o‘zbek tilida
so‘zlab berish;

— rasmlarga qarab surat maz-
munini og‘zaki bayon gila olish va h.k.

Shu magsadda ta’lim boshga til-
larda olib boriladigan maktablarning
5-sinflarida sinfdan sinfga ko‘chirish
bosqichli nazorat imtihonlari og‘zaki
o'tkaziladi. Imtihon materiallari amal-
dagi dastur va darsliklar asosida
tayyorlanadi. Imtihon biletlarini tuzish-
da birinchi savol berilgan matnning
mazmunini so‘zlash, ya’ni o‘quvchi
darslikda adabiy o‘gish uchun tavsiya
etilgan matnlar, she'rlar, go‘shimcha
mustaqil tanlangan matnlardan par-
chalarni o‘qib, mazmunini tushuntirib
berishiga yoki she’rni yoddan ifodali
aytishiga, ikkinchi savol erkin mav-
zuda suhbat tarzida bo‘lib, asosan
darslikdagi, gisman hozirgi kundagi
yangiliklar gamrab olinishi, savol-
lar o‘quvchilarning kundalik hayotida
zarur bo‘lgan so‘zlashuv mavzulariga

garatilishi lozim. Bunda o‘quvchi bel-
gilangan mavzu doirasida mustaqil
fikrini bayon etadi va o‘qituvchi tomo-
nidan berilgan savollarga javob bera-
di. Masalan, «Maktabimiz qoidalari,
«Tarixiy shaharlar», «Bizning burchi-
miz», «Ona shahrim (qgishlog‘im) ta-
biati», «Birinchi o‘gituvchim» kabilar.

9-sinf

Ta’lim boshqa tillarda olib borila-
digan maktablarning 9-sinf bitiruv-
chilari o'zbek tili fanidan quyidagi
bilim va ko‘nikmalarni egallagan
bo‘lishlari lozim. Bunda 5-9-sinflarda
o‘rganilgan grammatik ma’no ifo-
dalovchi vositalarni, so‘z shakllari va
s0‘z birikmalarini matndan o‘qib yoki
nutqdan eshitib, ma’nolarini anglay
olish, murakkab so‘z birikmalari tuzib,
talaffuz va imlo qoidalariga hamda
so‘z tartibiga amal qilib og‘zaki va
yozma ravishda fikr bayon qila olish;
kitobiy va rasmiy nutqga xos ayrim
grammatik vositalarni nutqdan eshitib
yoki matndan ko‘rib tushuna bilish;
o'zbek tiliga xos tovushlarni to‘g'ri
talaffuz qilish; so‘zlarning yozilishi,
grammatik vositalarning so‘zlarga
go‘shilishi bilan bog'lig imlo qoidala-
rini bilish, so‘z va so‘z shakllarini
xatosiz yoza olish; tinish belgilarini
to'g‘ri qo'llay olish, matnni mustaqil
ravishda o‘gib tushunish, tarjima qi-
lish, o‘zbek tilida so‘zlab berish; matn-
ni turiga ko‘ra farglay olish, berilgan
mavzu bo‘yicha mustaqil matn yarata
bilish; o'zbek mumtoz adabiyoti, XX
asr o‘zbek adabiyoti namoyandalarini
bilish, ularning asarlaridan namuna-
lar ayta olish, badiiy asar gahramon-
lariga og'zaki va yozma tavsif bera
olish, muomala odobiga oid so‘z va
gaplarni bilish va ularni farglay olish;
ish gog‘ozlarini (ariza, tarjimai xol,
xat, e’lon, tushuntirish xati, ishonch
gog‘ozi kabilar) yoza olish, rasmlarga
garab surat mazmunini og‘zaki bayon
gila olishlari lozim.

Imtihon davrida adabiy o‘gish
uchun matnlar, grammatika va im-
loga oid materiallar, og‘zaki suhbat
uchun mavzulardan iborat imtihon
materiallari to‘plam holida stolga
go'yiladi. O‘quvchi qura tashlash
yo'li bilan ularning har biridan bit-
tadan tanlab oladi. Bunda 1-savol
darslikda adabiy o‘gish uchun tavsiya
etilgan matnlar, she’rlar, go‘shimcha
mustaqil tanlangan matnlardan par-
chalarni o‘quvchi o‘gib, mazmunini
0'z so'zi bilan tushuntirib berishi yoki
she’rni yoddan ifodali aytib, maz-
munini gisgacha bayon qilishi lozim.
2-savol shu sinfgacha va shu sinfda
o‘rganilgan leksik va grammatik ma-
teriallar asosida belgilangan gram-
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matik materialni izohlab, unga mi-
sollar keltirish talab etiladi. 3-savol
erkin mavzuda suhbat tarzida bo'lib,
asosan, darslikdagi, gisman hozirgi
kundagi yangiliklar qamrab olini-
shi, savollar o‘quvchilarning kunda-
lik hayotida zarur bo‘lgan so‘zlashuv
mavzulariga qaratilishi lozim. Bunda
o‘quvchi belgilangan mavzu doira-
sida fikrini mustagil bayon etadi va
o‘qgituvchi tomonidan berilgan savol-
larga javob beradi. Jumladan,
«Toshkentim — faxrim», «Kelajak
hagida tasavvurlarimy, «Sog‘lom bola
— yurt tayanchi», «Sog‘lom tanda sog*
aql», «O‘zbekiston sporti», «Mustaqil
O‘zbekiston» va h.k. tarzida bo‘ladi.

Umumta’lim maktablari (ta’lim
rus tilida olib boriladigan maktab-
lar)ning 5-sinfida rus tilidan bos-
gichli nazorat imtihoni og‘zaki tarzda
o‘tkaziladi. Bosqichli nazorat imti-
honlarini o‘tkazishda o‘quv dasturlari
asosida bilet tuzilib, har bir biletda
2 tadan savol bo‘ladi.

7-sinfda rus tilidan bosgqichli
nazorat imtihoni yozma (diktant) tarz-
da o'tkaziladi. Diktant matni 110-120
ta so'zdan iborat bo‘ladi.

9-sinfda rus tili fanidan yakuniy at-
testatsiya yozma (ijodiy bayon) tarzda
o‘tkaziladi. O‘quvchilarga matnning
boshlanishi yoki oxiri, ma’lum ma’noli
gismi o‘qib beriladi. O‘quvchilarga
matnning mantigiy davomini mus-
taqil va ijodiy fikrlab yozish topshirig‘i
beriladi.

Umumta’lim maktablari (ta’lim
o‘zbek tilida olib boriladigan mak-
tablar)ning 5,7,9-sinf  o'quvchilari
uchun rus tilidan bosqichli nazorat
imtihonlari og‘zaki tarzda o‘tkaziladi.
Bosqichli nazorat imtihonlarini o‘tka-
zishda o‘quv dasturlari asosida bilet
tuzilib har bir biletda 3 tadan savol
beriladi.

Umumta’lim maktablarining 6—8-
sinf o‘quvchilari uchun xorijiy (ingliz,
nemis, fransuz) tillaridan bosgqichli
nazorat imtihonlari og'zaki tarzda
o'tkaziladi. Bosqichli nazorat imtihon-
larini o‘tkazishda o‘quv dasturlari aso-
sida 25 ta bilet tuzilib, har bir biletda
2 tadan savol beriladi. Xorijiy tillar
chuqurlashtirib ogitiladigan sinflar va
maktablar uchun go‘shimcha uchinchi
topshiriq beriladi.

Birinchi savol bo‘yicha biletda
berilgan mavzuga oid matnni o'qgishi
va mazmunini gapirib berishi lozim
bo‘ladi. Ikkinchi savol yuzasidan bi-
letda berilgan mavzu bo‘yicha kichik
suhbat o‘tkaziladi. Ikkita savolga tay-
yorgarlik uchun 20 dagiga vaqt berila-
di. Barcha imtihonlarda o‘quvchilar
amaldagi «5» balli reyting tizimida
baholanadi.

e-mail: til@sarkor.uz
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ADABIYOT FANIDA GRAFIK ORGANAYZERLAR

Grafik organayzerlar — o‘quv mashg‘uloti davomida
fikriy jarayonlarni ko‘rgazmali taqdim etish vositasi bo‘lib
hisoblanadi.

Adabiyot fani o‘quv mashg‘ulotlarini jonlantirib
o‘gitishda ta’lim amaliyotida grafik organayzerlarni
tagdim etishning gator qoidalari ishlab chigilgan:

e O'gitish jarayonida ko‘rgan narsa eshitganga nis-
batan bir necha barobar tez o‘zlashtirilib, uzoq muddat
xotirada saqglanib qolishini yodda tutish;

¢ hech gachon ko‘rgazmani asosiy maqgsad qilib ol-
maslik, ko‘rgazmani magsad emas, magsadga erishish
vositasi sifatida bilish;

e bilim berish va bu bilimlarni bolalar ko‘nikmasiga
aylantirish jarayonida barcha tushuncha va mavhumliklar
ular tafakkuriga faqat asos, dalil, misol, timsol va giyofa-
lar orgali tez yetib borishini anglash;

e ko‘rgazmalardan faqat narsalarni ko‘rsatish uchun
foydalanmay, ulardan muammoli vaziyatlarni shakllanti-
rishda ham foydalanish;

e ko‘rgazma faqat axborot beribgina qolmay,
o‘rganilayotgan narsa va hodisa to‘g‘risida to'g'ri tasav-
vur hosil gilishini tushunib yetish;

¢ ko‘rgazmani ko‘rsatayotganda ma’lum bir tartib bi-
lan ko‘rsatish yaxshi natija berishini hisobga olish;

e ko‘rgazmani ko‘rsatganda avval butunlay, so‘ng
ularni gismlarga bo‘lib ko‘rsatib, undan keyin yana butun-
lay ko'rsatishga e’tibor berish;

e turli ko‘rgazmali qurollardan foydalanish yaxshi,
ammo ularning miqdori haddan ziyod ko‘payib ketsa,
bolalar xayolini to'zg‘itib yuborishi mumkinligini hisobga
olish;

e ko‘rgazmani ko‘rsatayotganda bolalarning avval-
dan egallagan bilimlaridan unumli foydalanish;

e 0'zingiz yaxshi bilmagan narsani hech gachon bo-
lalarga ko‘rsatmaslik;

e video, kompyuter va boshga texnik vositalardan
foydalanilayotganda avval o‘gituvchining o‘zi uni yaxshi
o'zlashtirib olishi zarurligi;

¢ ko‘rgazmadan nazariy bilimni hayot bilan bog‘lash-
da foydalanish;

e ko‘rgazmali qurollardan foydalanilayotganda bo-
lalarning yosh xususiyatlaridan kelib chiqish;

e ko‘rgazma kuchli ta’sir etuvchi vosita ekanligini, u
o‘quvchilar xayolini o'ziga qattiq jalb qilib, dars mavzusi-
ning asosiy magsadidan chalg‘itishi mumekinligini hisobga
olish.

Adabiyot fanini o‘qgitishda pedagogik texnologiyaning
hamma turlarida, xususan, ko‘rgazmalilik uslubida birdek
go‘llanadigan va ta’lim-tarbiya jarayonining tarkib topishi-
da va rivojlanib borishida hal giluvchi ahamiyatga ega
bo‘lgan asosiy tarkibiy elementlar so‘zlash, ko‘rsatish
va tahlil qilishdan iborat bo'lib, ular o‘zaro quyidagicha
ketma-ketlikda va bog‘liglikda amal qgiladi:

4

So‘zlash Ko‘rsatish

t

Bu sxemadagi tushuncha va bog'ligliklar, asosan, bir
butun holda amal qilib, ta’lim-tarbiya jarayoni va uning
hozirgi takomillashgan shakli bo‘lgan zamonaviy peda-
gogik texnologiyalarning asosiy o‘zagini tashkil giladi.
Ushbu sxemadan adabiyot fani o‘quv mashg‘ulotlarida
pedagogik texnologiya jarayoni ishtirokchilari bo‘lgan
o‘quvchi va o‘gituvchining faoliyatini tashkil qiluvchi
asosiy elementlar ham aniglanadi.

Bunda o‘quvchi faoliyatidagi asosiy jarayonlar
quyidagilardir:

Tahlil gilish

Tinglash Ko'rish Tahlil gilish

O‘qituvchi faoliyatidagi asosiy jarayonlar:

So‘zlash p{ Ko‘rsatish [ Vaz!fg —>Rahbarlik® Nazorat
? topshirish

Pedagogik texnologiyaning asosiy elementlaridan
biri bo‘lgan grafik organayzerlarni adabiyot darslarida
ko‘rsatishni texnologik jarayonning tarkibiy bo‘lagi si-
fatida tahlil gilish magsadga muvofig. Bu jarayon bilan
bog‘liq umumiy tushuncha jadval shaklida quyidagicha
bo‘ladi:

Adabiyot fanidan ko‘rgazmali o‘quv jarayonida o‘qituvchi va o‘quvchi faoliyati va ular uchun zarur vositalar

Rasm daftari

yozuvlar

Sxema, jadval, grafika, xarita, rasm, | Qiyoslash
Umumlashtirish, fikrlash

O‘gituvchi faoliyati Vositalar O‘quvchi faoliyati Vositalar
Ko‘rsatish Sinf doskasi Ko'rish Diqqgat
Tushuntirish Qog'oz Kuzatish Xotira
Savol-javob Bo'r, flomaster Tushuntirish Qobiliyat
Rahbarlik O‘quyv plakatlari O'zlashtirish Kuzatuvchanlik
Nazorat Kompyuter Yozish, chizish Tafakkur

Obrazlarning harakati va xarakterlarini o‘rganish | Konspekt daftari

Kitob, jurnal, gazeta Takrorlash va boshqalar
Tabiat So‘zlash

Harakatlar va ularning tartibi, ritmi | Savol-javob

Foto, kino, videotasvirlar Tanhlil

veb-sayt: www.tilvaadabiyot.uz
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Adabiyot fani o‘quv mashg‘ulotlarini tashkil etishda
pedagogik texnologiyalarni amalga oshirish uchun o‘ziga
xos vositalar zarur bo‘ladi. Ta’lim jarayonida har bir peda-
gogik texnologiyada qo‘llaniladigan vositalar quyidagilar-
dan iborat: verbal, noverbal, vizual, audio, audiovizual,
tabiiy o‘quv anjomlari hamda maktab jihozlari.

Vizual (ko‘rgazmali) vositalar adabiyot fanini o‘qgitish
jarayonida o‘quvchilar ko'z bilan ko'rishlari uchun
mo‘ljallangan barcha vositalarni o'z ichiga oladi. Bularga
sinf doskasidagi yozuv va boshga tasvirlar, targatma ma-
terial, o'‘quv plakati, fotosurat, illyustratsiya, videotasvir
va tabiat tasvirlari kiradi. Ko‘'rgazmali vositalarning ada-
biyot darslarida qo‘llanishi o‘quvchilarga o‘rgatish kerak
bo‘lgan axborotga tegishli mazmunni turli shakl va usul-
larda ko‘rsatish orqali tez, anig va to'g‘ri tushuntirish,
o‘quv mashg‘ulotlarini jonlantirish imkoniyatini beradi.
Buni quyidagi sxema ko‘rinishida ifodalash mumkin:

Uni yaqqol
> ko‘rsatuvchi —® Ko'‘rsatish, »Tushuntirish
Axborot . . .
ko‘rgazmali namoyish (verbal)
vosita

Bu jarayonda o‘quvchining faoliyati diggatni jamlash,
ko'rish, kuzatish, tasavvur qilish, fikrlash, tahlil qilish, qgi-
yoslash, umumlashtirish, idrok etish, xotirada saglash va
shu kabilardan iborat bo‘ladi.

Hozirda adabiyot fani o‘quv mashg‘ulotlarida ko‘proq
audiovizual vositalar, ya’'ni bir vaqtning o‘zida eshitish
va ko‘rishga xizmat qiluvchi vositalar, masalan, kino va
boshga ovozli video tasvirlardan foydalaniladi. Bu vosi-
talardan ta’'lim jarayonida samarali foydalanish uchun
o‘quvchining qobiliyati, imkoniyati, xususiyatlari hisobga
olinishi magsadga muvofiq. Ma'lumki, o‘quvchilar psi-
xologik jihatdan tashqi axborotni ko‘proq ko‘rish yoki
eshitish, shuningdek, boshqa sezgi a’zolari yoki harakat-
lar orgali yaxshiroq eslab qolib o‘zlashtiruvchilar toifalari-
ga ajraladi. O'qgitish jarayonini psixologik mexanizmlarsiz
amalga oshirib bo‘Imaydi.

Insondagi bilimlarning hosil bo‘lishida undagi 5 ta
sezgi a’zolari vositasida gabul gilingan va ishlab chigqil-
gan axborotlar nisbati quyidagicha:

1. Ko'rish a’zosi orqali — 83 foiz.

2. Eshitish a’zosi orqali — 11 foiz.

3. Hid bilish a’zosi orqali — 3,5 foiz.

4. Teri sezgisi orqali — 1,5 foiz.

5. Ta’m bilish a’zosi orqali — 1 foiz.

Jami — 100 foiz.

Adabiyot fanini ofgitishda kognitiv vizuallik, ya'ni
ko‘z bilan kuzatiladigan vositalardan foydalanish psi-
xologik-pedagogik gonuniyatlardan kelib chigadi. Ularga
ko‘ra o'gitishdagi ko‘rgazmalar nafaqat surat vazifasini,
golaversa, kognitiv vazifasini bajargan taqdirdagina
o‘quvchilarning o‘zlashtirish unumdorligini oshiradi.

Adabiyot fani darslarida go‘llaniladigan ta’lim vosita-
lari — o‘quv materialini ko‘rgazmali taqdim etish va o‘qitish
samaradorligini oshiruvchi yordamchi materiallar hisob-
lanadi.

=__=
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Adabiyot fanini o‘qitish jarayonida qo‘llaniladi-
gan ta’lim vositalarining tasnifi

| Ta’lim vositalari |

Texnik Yordamchi O‘quv-uslubiy
vositalar vositalar materiallar
\ \ \
Diaproyektor Mulyajlar Ish varagasi
Grafoproyektor Grafika
Doska-bloknot Diagrammalar Eslatma
Doska-stend Namunalar
Flipchart Chizma Nazorat varag‘i
Videofilmlar Sxema
Yozuv taxtasi O‘quv pl.akatlarl Matnlar
Komputer Xarita
Kinofilmlar Rasm O‘quv-uslubiy
Rasm daftari adabiyotlar
Tarqatma
materiallar

Ta'limning texnik va yordamchi vositalari — o‘quv
materialini ko‘'rgazmali namoyish etishga, uni tizimli yet-
kazib berishga yordam beradi va o‘quvchilarning o‘quv
materialini tushunishlariga va yaxshi eslab qolishlariga im-
kon beradi. O‘quv-uslubiy go‘llanmalar esa o‘quvchilarning
mustagqil ishlarini faollashtirishga yordam beradi.

Adabiyot fani o‘quv mashg‘ulotlarini tashkil etishda
fikriy jarayonlarni ko‘rgazmali tashkil etish bir qancha
afzalliklarga ega ekanligi bilan ajralib turadi. Bular quyi-
dagilar:

— o‘quvchilarni faollashtiradi;

— ijodiy yondashtiradi;

— vaqgtni tejaydi;

— qizigishini orttiradi;

— mustagqil fikrlashga undaydi;

—idrok qilish ko‘lamini kengaytiradi.

Bugungi kun talabidan kelib chigib adabiyot fani
o‘gituvchilari o'z faoliyatlarida zamonaviy pedagogik
texnologiyadan, xususan, grafikli organayzerlar texnik
vositalaridan bemalol, o‘zgalar yordamisiz foydalana
olishlari lozim. Buning uchun ofgituvchilar ma’lum bir
ma’noda shu yo‘nalish bo‘yicha bilim, ko‘nikma va mala-
kalarga ega bo'lishlari zarur.

| Ta'lim-tarbiya jarayoni |
\

| Grafikli organayzerlar texnikasi |

|Te|ekommunikativ vositalar| | Komputer |

| Individual ishlash imkoniyatini yaratish |

| Mustaqil fikrlashga sharoit yaratadi |

| O‘quvchi |

e-mail: til@sarkor.uz
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Aynan o‘quv mashg‘ulotlarini tashkil etishda tele-
kommunikativ vositalar va kompyuterdan foydalanish
o‘quvchilarning har tomonlama erkin fikrlashiga, ijodiy
yondashuviga, dars jarayonining faol ishtirokchisiga ay-
lanishiga sharoit yaratadi.

Kompyuterli darslar — o‘quv jarayoni zamonaviy, yuqo-
ri darajadagi yutuglarga suyangan holda didaktikaning
so‘nggi texnologiyalari asosida tashkil etiladigan darslardir.
Bunday darslar o‘quv materillarini tez va oson o‘zlashtirish
imkonini beradi. Agar kompyuter adabiyot faniga oid max-
sus dasturlar va grafikli organayzerlar bilan ta’minlansa,
o‘quyv jarayoni yanada samarali kechadi.

Adabiyot fani o‘quv mashg‘ulotlarini mazmunli tash-
kil etish va jonlantirishda ko‘rgazmali axborot og‘zaki
axborotdan ko‘ra ahamiyatliroq va unumliroq. Ko‘rish
mexanizmining axborotni gabul qilish qobiliyati eshi-
tishdan ko‘ra ancha yuqoriroq. Bu esa o'z navbatida
ko‘rish tizimiga inson gabul giladigan axborotning qa-
riyb 90 foizini yetkazish imkoniyatini beradi. Bundan
tashqgari ko‘rgazmali axborot bir vagtning o‘zida berila-
di. Shuning uchun ko‘rgazmali axborotni qabul qilish
va eslashga og‘zaki axborotdan ko‘ra kam vaqt talab
etiladi. Ko‘rgazmali axborot ishlatiiganda tasavvur ho-
sil bo'lishi og‘zaki bayondan ko‘ra besh-olti marta tez-
rog kechadi. O‘quvchining ko‘rgazmali axborotdan
ta’sirlanishi og‘zaki axborotdan ko‘ra ancha yuqori
bo‘ladi. Ko‘rgazmali axborotni gayta takrorlash oson va
anigroq. Shuning uchun: “Yuz bor eshitgandan ko‘ra
bir bor ko‘rgan afzalroq”, — deb bejizga aytilmagan.
Shu bilan birga ko‘rgazmali axborotda gabul qilish
va eslash unumi uning ko‘rsatilishi orasidagi mud-
datning uzogligiga bog‘lig bo‘imaydi, og‘zaki axborotni
o‘zlashtirish esa bunga bog‘liq bo‘ladi.

Og‘zakiaxborotan’anaviy bo'lib, asosan, o‘qgituvchining
axborot berishi, o‘quvchilarning bilimni gabul qilishi,
to‘plashi va xotirasida saqglashi bilan belgilanadi. “Bilim”
tushunchasi xotirada saglanadigan axborot ma’nosida
tushuniladi. Bunday bilimlar ularning joriy, oraliq, yakuniy
nazorat va bosgqichli nazorat imtihonlari hamda yakuniy
davlat attestatsiyasida shu axborotga doir berilgan savolga
bergan javobi orqali tekshirib ko'riladi. Ular xotira tubida
saglanadi yoki boshgacha aytganda, fagat unga qaratil-
gan to‘g‘ridan to‘g‘ri savol qo‘yilganda esga olinadi. Qayta
esga olish darajasidagi bilim uzoq vaqt xotirada saglan-
maydi. O‘quvchi savol berilganda uni eslashi, ba’zan esa,
umuman eslay olmasligi ham mumkin.

Og‘zaki axborot ma’lumot berish tizimida tayyor bilim-
larni o‘gituvchi o‘quvchilarga ularning ehtiyoji va faollik da-
rajasiga bog'liq bo‘Imagan holda bevosita berishi mumkin
bo‘lgan imkoniyatdan kelib chigadi.

Adabiyot darsining barcha tur va shakllarida o‘quv
jarayoni, asosan, ko‘rgazmali usullar asosida olib bo-

Foydalanilgan adabiyotlar:

riladi. Bu dars turlarida, asosan, o‘quvchilarning eshitish,
ko‘rish va esda saglab qolish qobiliyatlariga tayaniladi.
O‘quvchilarning eshitgan, ko‘rgan va esda saglaganlari
asosida bexato javob berishlari dars samaradorligini bel-
gilaydi.

Adabiyot fanini o‘qitishdagi ko‘rgazmali darslar boshga
tur darslariga garaganda bir gator afzalliklarga ega. Bu
turdagi darslar vaqtni tejash, o'gituvchi va o‘quvchining
kuchini saglash hamda dars jarayonini samarali va jonli
boshqarish imkonini beradi.

Ko‘rgazmali vositalar

Nomoddiy Moddiy
e R A A
tushiriladigan ko rggzmall Eshitiladigan Audiovizual
vositalar
manbalar
Texnik Oddiy yoki| | Avvaldan Magnitofon, O‘quv
vositalardan magnitli chizib, plastinka, filmi,
foydalanish| | doskaga tayyorlab kompakt kompakt
uchun slayd| | chizilgan qo'yilgan disk va diskka
plyonkaga jadval, plakatlar, boshqalar yozilgan
chizilgan sxema, sxema, ma’ruza
chizma, grafika, jadval, matnlari,
sxema, qiyin diagramma testlar,
model, so‘zlar va va tahlillar va
grafika va boshqalar| | boshqalar hokazo
boshqalar

Adabiyot fani dars mashg'ulotlariga tayyorlanishda
o‘gituvchining ko‘rgazmali qurollar va ta’lim texnik vosita-
laridan foydalanishi muhim omillardan hisoblanadi. Ada-
biyot fani o‘quv xonasi doimo ozoda va tartibli bo‘lishi,
ko‘rgazmali vositalar o‘z vaqtida yangilanishi va mavjud
ko‘rgazmali vositalarning mavzu va mazmuni adabiyot
fanini o‘qitish dasturiga to‘g'ri kelishi kerak. Xonada kino-
apparat va kinoekran bo'lishi dars uchun muhim. Chunki
o'tkaziladigan nazariy dars mashg'ulotlarining mazmun
va mohiyatini ochib berishda, yozuvchi va shoirlar hayoti
va ijodi, yaratgan badiiy asarlari asosida yaratilgan video-
tasvirlarni taqdim etishda, dars samaradorligini oshirishda
hamda mashg‘ulotlarning jonli o‘tishida bularning ahamiyati
katta.

Adabiyot fani o‘qitish jarayonini ko‘rgazmali tashkil
etish o‘quvchining ijodiy va mustaqil fikrlash gobiliyatini,
fanga bo‘lgan gizigishini yanada oshiradi, o‘quv material-
larini idrok qilish va puxta o‘zlashtirishiga yordam beradi,
diggatni bargarorlashtiradi.

1. I. A. Karimov. Barkamol avlod — O‘zbekiston taraqqiyotining poydevori. T.: Sharq, 1998.

2.J. G*. Yo‘ldoshev, S.A. Usmonov. Pedagogik texnologiya asoslari. T.: O‘qituvchi, 2004.

3. L.V. Golish, D.M.Fayzullayeva. Innovatsion ta’lim texnologiyalari. T.: Iqtisodiyot, 2011.

4. B.Ziyomuhammadov, Sh. Abdullayeva. Ilg‘or pedagogik texnologiya: nazariya va amaliyot. T.: Abu Ali Ibn Sino nomidagi tibbiyot

nashriyoti, 2001.

5. B. Ziyomuhammadov, M.Tojiyev. Pedagogik texnologiya — zamonaviy o‘zbek milliy modeli. T.: Lider Press, 2009.
6. N.X. Avliyaqulov, N.N.Musayeva. Pedagogik texnologiya. T.: Tafakkur bo‘stoni, 2012.
7. N.N.Azizxo‘jayeva. Pedagogik texnologiyalar va pedagogik mahorat. T.: O‘zbekiston Yozuvchilar uyushmasi Adabiyot jamg‘armasi

nashriyoti, 2006.

veb-sayt: www.tilvaadabiyot.uz
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DARSGA YANGILIK KIRITISH

o‘qituvchi faoliyatining asosi

Interfaol usullar har bir o‘quvchining faolligiga, erkin
va mustaqil fikr yuritishiga asoslanadi hamda o‘quvchilar
o‘gituvchi yordami va hamkorligida mustaqil ishlash
ko'nikma va malakalariga ega bo‘lishadi. O‘quvchilar yan-
gi bilimlarni ilmiy izlanish, tadqigotchilik, tajriba-sinovlar
o‘tkazish asosida o‘zlashtirishadi. Ular kichik guruhlarga,
ya’ni mikroguruhlarga bo‘lingan holda hamkorlikda ishla-
shadi. Mikroguruhlarning har bir a’zosi topshirigni baja-
rishda o'z hissasini qo‘shishga harakat qiladi.

Ta'lim texnologiyalarini o‘quv jarayoniga tatbiq etish-
ning asosiy shartlari quyidagilardan iborat: birinchidan,
Kadrlar tayyorlash milliy dasturida ko‘rsatilganidek, ta’lim
tizimini jadallashtirish; ikkinchidan, chet tilidan bilim-
larni o'zlashtirishda erkin mulogotga kirishishni rivojlan-
tirish; uchinchidan, chet tilini o‘gitishda asosiy e’tiborni
o‘quvchining faolligini oshiruvchi metodlar va zamonaviy
ta’lim vositalaridan foydalanishga garatish lozim.

Pedagogik  texnologiyalar asosida  o'tkazilgan
mashg‘ulotlar o‘quvchi-talabalarni fikrlashga, o'z nugtai
nazarini asoslashga imkoniyat yaratadi. Hozirgi davrda
yangi axborotni o‘zlashtirish va o'zlashtirganlarini o‘zlari
tomonidan baholashga qodir, zarur qarorlar qabul gila
oladigan, mustaqil va erkin fikrlovchi shaxslar kerak.
Shuning uchun ham ta’lim muassasalarining o‘quv-
tarbiyaviy jarayonida zamonaviy o‘gitish uslublari — in-
terfaol uslublar, innovatsion texnologiyalarning o‘rni va
ahamiyati beqiyos. Pedagogik texnologiya va ularning
ta’limda qo‘llanishiga oid bilim va tajriba o‘quvchilarning
bilimli va yetuk malakaga ega bo'lishlarini ta’minlaydi.
Innovatsiya inglizcha so‘z bo'lib, «yangilik kiritish», «yan-
gilik» demakdir. Innovatsion texnologiyalar pedagogik
jarayon hamda ofqituvchi va o'‘quvchi faoliyatiga yan-
gilik, o‘zgarishlar kiritish bo'lib, uni amalga oshirishda,
asosan, interfaol usullardan foydalaniladi.

Interfaol — bu o'zaro harakat qilmoq yoki kim bi-
landir suhbat, muloqgotda bo'lish deganini anglatadi. Bu
usullarning o‘ziga xosligi shundaki, ular fagat pedagog
va o'‘quvchilarning birgalikda faoliyat ko‘rsatishi orqgali
amalga oshiriladi. Bunday pedagogik hamkorlik jarayoni
o‘ziga xos xususiyatlarga ega bo‘lib, ularga o‘quvchining
dars davomida befarq bo‘lmasligi, mustaqil fikrlash,
ijod qilish va izlanishga jalb etilishi; o‘quvchilarning
o‘quv jarayonida fanga boflgan gizigishlarining doimiyligi
ta’minlanishi; o‘quvchilarning fanga bo‘lgan qizigishlari
mustaqil ravishda har bir masalaga ijodiy yondashgan
holda kuchaytirilishi; pedagog va o‘quvchilarning hamkor-
likdagi faoliyatini doimiy ravishda tashkil etishlari kiradi.

Bizningcha, pedagogik texnologiyaning eng asosiy
negizi o‘gituvchi va o‘quvchining belgilangan magsadga
hamkorlikda erishishlari uchun tanlagan texnologiyala-
riga bog'lig. O‘qitish jarayonida magsad bo‘yicha kafo-
latlangan natijaga erishishda qo‘llanilgan har bir ta’lim
texnologiyasi o'qgituvchi va o‘quvchi o'rtasida hamkorlik

faoliyatini tashkil eta olsa, har ikkalasi ijobiy natijaga
erishishi mumkin. O‘quv jarayonida o‘quvchilar mustaqil
fikrlab, ijodiy ishlab, izlanib, tahlil etib, o‘zlari xulosa
gila olsa, o'zlariga, guruhga, guruh esa ularga baho bera
oladi. O‘gituvchi esa ularning bunday faoliyatlari uchun
imkoniyat va sharoit yarata olsa, ana shular o'gitish
jarayonining asosi hisoblanadi. Har bir dars, mavzu,
o‘quv fanining o'ziga xos texnologiyasi bor. «O‘quv ja-
rayonidagi pedagogik texnologiya bu aniq ketma-ket-
likdagi yaxlit jarayon bo‘lib, u o‘quvchining ehtiyojidan
kelib chiggan holda bir magsadga yo‘naltiriigan, oldindan
puxta loyihalashtiriigan va kafolatlangan natija berishiga
garatilgan pedagogik jarayondir».

Hozirgi kunda hammaga ma’lum va keng qo'lla-
niladigan usullardan « Klaster», «Agliy hujum», «Debaty,
«Venn diagrammasi», «Sirli sandigcha», «So‘z o‘yini»
kabilardan foydalanish dars davomida o‘z samaradorligini
ko‘rsatmoqda.

Keng qo'llaniladigan usullardan biri bu «Venn
diagrammansi bo'lib, bu usulni «Sport», «Feiertage»,
«Sport arten», «Haushalt» va boshga mavzularda
go‘llash mumkin. Masalan, «Kiyim-kechaklar» mavzusi
o‘rganilganda «Venn diagrammasi»dan quyidagicha foy-
dalaniladi:

Jungen Madchen
das Hemd die Bluse
der Anzug das Kleid
die Shorts der Rock
die Jache die Kette
der Gurtel die Ohrringe

die Schuhe

Dastlab o‘quvchi yoki talabalar ikki guruhga bo'linib,
ma’lum bir belgilangan vaqt davomida ushbu doiralar
ichiga kiyimlar nomini to‘g‘ri va aniq qilib yozish lozimligi
tushuntiriladi. Birinchi diagrammaga faqat o‘g‘il bolalar
kiyimi, ikkinchi diagrammaga qizlar kiyimi nomlari yoziladi.
Diagramma kesishgan joyga esa o‘g‘il bolalar ham, qgizlar
ham kiyishi mumkin bo‘lgan kiyimlar yoziladi. Qaysi guruh
tezlik va chaqqonlik bilan ko‘proq so‘z yoza olsa, o‘sha gu-
ruh g‘olib hisoblanadi.

Bizga ma’lumki, «Klaster» usulining hozirgi kunda yuz-
dan ortiq turi mavjud bo‘lib, bu usul amaliy mashg‘ulotlar
davomida keng qo‘llaniimoqda. Klaster usulidan dars
davomida foydalanish o‘quvchilarning mustaqil fikrlash
doirasini kengaytiradi. Bunda o‘quvchilarga ma’lum bir

e-mail: til@sarkor.uz
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mavzuning nomi doskaga yoziladi. O‘quvchilar berilgan
mavzuni o‘zlarining tushunchasi bo‘yicha tasvirlab berish-
lari kerak. Masalan, bu usuldan «Sport», «Kasblary», «Yil
fasllari», «Kitob», «Ranglar», «Men sevgan kitob» kabi
mavzularda keng foydalanish mumkin. Quyida «Kitob»
mavzusiga tuzilgan klaster berilgan:

Liebes-
romare

romare

Yuqorida keltirilgan interfaol metodlardan tashqari
yana bir gancha metodlar mavjud. Bular: «Zanjirsusuli,
«Aql charxi», «Xotira mashqi» va boshqalar.

Xulosa qilib shuni aytish joizki, hozirgi kundagi davr
talabi chet tilini o'rganish ekanligidan kelib chigib, o'sib
kelayotgan yosh avlodga chet tilini o‘rganishning yangi
uslublarini ta’lim jarayoniga tatbiq etish olim va mutaxxas-
sislar oldida turgan dolzarb masalalardan hisoblanadi.

Foydalanilgan adabiyotlar:

1.B.B. Saydahmedov. Yangi pedagogik texnologiya.
T., 1992.

2.U.X.Hoshimoyv, l.Ya. Yoqubov. O‘rta maktablarda
ingliz tili o‘qitish metodikasi. T.: O‘qituvchi, 1993.

MA’NODOSHLARNI BILASIZMI?

Kam+odb+palov= N+mehnat+volida= O'.p.kelishigi gqo‘shimchasi+l+hayron=
B+nomus= 2+chashma= Ko‘ngil+xursand=
Ko+uya+ism= Ch.kel.qo‘sh.+J.kel.qo‘sh+sa= Rost+kam=
Pi+fasl nomi= 2+daraxt nomi= N+mehnat+ho'l (tojikcha) =
Jih+kam= Sav+nota nomi= D+shikor+lahza=
Hagiqiy+aha= Sak+ragam= G‘+ona|ar38“§:iirs];1‘(i;]saoz‘z LR
Ni+ba'zan= Rost+T.kelishigi go‘shimchasi+gul= J.kelishigi go‘shimchasi+yarim(tojik tilida)+at=

Mazkur topshirigni bajarish uchun o‘quvchi ma'nodosh so‘zlar hamda qo‘shimchalarning turlarini puxta o‘rgangan bo‘lishi
lozim. Qora rangda ajratib ko‘rsatilgan so‘zlar aynan o‘zgartiriimay, ko‘chirib olinadi. Qolgan so‘zlarning ma’nodoshlarini topib

yozish talab etiladi.

” o«

Masalan, “kam” so‘zining ma'nodoshi “0z”, “odb”ni o‘zi yoziladi, “palov” so‘zining ma'nodoshi esa “osh”. Mazkur gismlarni
bir-biriga qo‘shsak, Bo'stonliq tumanidagi “Ozodbosh” joy nomi kelib chigadi.

TOPSHIRIQNING JAVOBLARI

Kam+odb+palov= | Ozodbosh N+mehnat+volida= Nishona . .O .p.ke_llshlgl _ Dallol
go‘shimchasi+l+hayron=
B+nomus= Bor 2+chashma= Qo'shbulog Ko‘ngil+xursand= Dilshod
Ko+uya+ism= Koinot Ch.kel.qo'sh.+J.kel.qo‘sh+sa= Dangasa Rost+kam= Chinoz
Pi+fasl nomi= Piyoz 2+daraxt nomi= Qo'shchinor N+mehnat+t;o| (el ene) Nishtar
Jih+kam= Jihoz Sav+nota nomi= Savdo D+shikor+lahza= Dovon
Haqiqiy+aha= Aslaha Sak+ragam= Sakson € +ona|ar qo‘sh.|g '+S°_Z SellEles
yasovchi go‘shimcha=
J kelishigi CEnlieY
Ni+ba'zan= Nigoh Rost+T.kelishigi qo‘shimchasi+gul= | Chinnigul go‘shimchasi+yarim (tojik
tilida)+at=

Lo}

veb-sayt: www.tilvaadabiyot.uz

Ro‘zmat ISMOILOV,

Bo'stonliq gishloq xo‘jaligi va tadbirkorlik kasb-hunar kollejining

ona tili va adabiyot fani katta o‘gituvchisi
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DARSNI O‘YINGA AYLANTIRISH MUMKIN(MI?)

Ta’lim jarayoni, uni rivojlantiish va o‘zgartirish
o‘gituvchi va sinf o‘quvchilarining o‘zaro ochiq mulogoti
va ishonchi muhitida samarali bo‘ladi. Ta’lim jarayonida
go‘llanadigan o'yinlar gisga vaqtga mo‘ljallangan. Bunday
o'yinlar guruh bo'lib mashq qilishga odatlantiradi, oldindan
tayyorgarlikni talab etmaydi. O‘yinlar vaqtida kichik guruh-
lar faolligi ortadi, ta’lim ishtirokchilarining digqati ish (ta’lim
jarayoni)ga to‘liq jalb etiladi.

O'yinlar vositasida o‘quvchilarga yangi bilim berish,
ko‘nikma hosil qilish, kichik guruhlar a’zolarining ijodiy
gobiliyatlarini rag‘batlantiish mumkin. O'yinlarni dars-
ning kirish yoki yakunlovchi gismida o‘tkazish mumkin.
O'yinlarni magsadiga ko‘ra 7 turga ajratish mumkin:

1. Guruh bo‘lib ishlash uchun sog‘lom muhit tash-
kil etishga qaratilgan o‘yinlar:

— guruh a’zolarining o‘zaro tanishishlariga yordam be-
radi;

— guruh bo'lib ishlash ishtiyoqini tug‘diradi;

— guruh a’zolarining o'zini erkin his etishlarini ta’min-
laydi, charchogni targatadi.

2. Umumiy qiziqishlarni aniqlashga yo‘naltirilgan
o‘yinlar:

— guruh a’zolarining ichki munosabatlarini tezda tik-
lashga yordam beradi (umumiy gizigishlar, orzularni anig-
lash orqali);

— guruhga yangi qo‘shilgan a’zolarning (o‘quvchilar-
ning) yangi sharoitga moslashishlariga yordam beradi.

3.  Guruhning Dbirligini qo‘llab-quvvatlovchi
o‘yinlar:

— o‘zaro munosabat me’yorlarini o‘rnatishga yordam
beradi;

— guruhning birligini,
yo‘naltirilgan bo‘ladi.

4. O‘zaro bog‘lovchi o‘yinlar:

— bir mavzudan ikkinchi mavzuga yengillik bilan, tabiiy
o'tishni ta’'minlaydi;

—turli tushunchalarni o'zaro bog‘lash uchun xizmat qiladi;

—yangi mavzuni o‘rganishni yakunlash bosqichini faol-
lashtiradi.

5. Rag‘batlantiruvchi o‘yinlar:

— guruh bo'lib ishlashga rag‘batlantiradi;

— murakkab mavzularni muhokama gilishga yordam
beradi;

- dars davomida «nafasni rostlab», ishni davom etti-
rishga yordam beradi.

6. ljodkorlikni rag‘batlantiruvchi o‘yinlar:

— dunyoga boshgacha ko‘z bilan qarash, ta’limda in-
novatsion metodlarni qo‘llashga yordam beradi;

— 0'yin gatnashchilari o'zlarining yangi qgirralarini kashf
etadilar, yangilikni gabul gilish ko‘nikmasini hosil giladilar.

jipsligini  mustahkamlashga

7. Yakunlovchi o‘yinlar:

— katta mavzularni o‘rganishni yakunlash, egallangan
bilim va ko‘nikmalarni mustahkamlashga yordam beradi;

—ta'limning innovatsion metodlarini baholash va unga
munosabat bildirishga o‘rgatadi.

Ta’lim jarayonida qo‘llangan har bir o‘yin yakunida
o‘gituvchining sharhiga vaqt ajratiladi. Bunda u yoki bu
o'yin guruh a’zolari tomonidan ganday qgabul qilingani,
guruhda ganday g‘oyalar tug‘dirganini sharhlashga e’tibor
beriladi.

Quyida ayrim o'yinlarning sharhi bilan tanishtirib
o‘tamiz

Limerik

Sinf doskasiga limerik osib qo‘yiladi. Har bir ijodiy gu-
ruhdan bittadan vakil limerikning 2—3 satrini tanlab oladi.
Vazifa: tanlab olingan satrlar mazmuniga moslab, she’riy
matn tuzishni davom ettirish.

Vazifani bajarish uchun 10 minut vaqt beriladi. So‘ngra
har bir guruhdan 1 kishi tagdimotga chigadi. O‘yin so‘ngida
o‘gituvchi bajarilgan ishlarni sharhlaydi.

5-sinf ona tili darslarida «Til va jamiyat» mavzusini
o‘rganish uchun quyidagi topshiriglarni berish mumkin:

1. Darslikning 6-sahifasidagi 2-mashqgda berilgan
til hagidagi maqol va hikmatli so‘zlarni o‘ging. O‘zingiz
va o‘rtoglaringiz bilgan ana shunday magqgol va hikmatli
so‘zlarni eslab, gog‘ozga yozing.

2. Nutq odobi haqgidagi magollar, matallar va hadislarni
eslang, qog‘ozga yozing.

3. Har bir ijodiy guruh vakillari tagdimotida faol gat-
nashing.

4. Tagdimot davomida yangi topilgan eng ma’qul
magqol, matal, hikmatli so‘z va hadislarni doskaga yozib
bering va sharhlang.

5. Tagdimot davomida tilning ijtimoiy va ma’rifiy ahami-
yati hagidagi o'z fikrlaringiz bilan o‘rtoglashing.

O'yin o‘gituvchining sharhi bilan yakunlanadi.

Bingo

Dars mashg‘ulotidan oldin o‘gituvchi bingo-jadval
tuzadi. 25 ta kvadratga eng muhim ma’lumotlar va top-
shiriglar joylashtiriladi. Dars davomida bingo-jadval har
bir o‘quvchiga targatiladi. Uni to‘ldirish uchun 20 minut
vaqt beriladi. Qaysi o‘quvchi gorizontal, perpendikulyar
yoki diagonal joylashgan kvadratlardagi topshiriglarni
birinchi bo‘lib bajarsa, «bingo» deb xitob qiladi. G'olib
o‘quvchiga rag‘batlantiruvchi sovg‘a beriladi (kitob, jurnal

kabi).
5-sinfning | choragida gap bo'laklari o‘rganiladi.
Yakunlovchi mashg‘ulotda «Bingo» o'yinini o‘tkazish

mumkin. Buning uchun quyidagicha bingo-jadval tuziladi
va o‘quvchilarga yetarli tarzda ko‘paytiriladi:

e-mail: til@sarkor.uz
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Kesim Ega Hol To‘ldiruvchi Aniglovchi
| . hsha)lgls-lsm'lb'l Egalik qo‘shimchalari Kesimga tobe bo‘ladi. Kgmmgia( folaz bto 13(.11' 5 yalz1f§§1dGalg1 otnt
' qo-shimchalart brian bilan turlanadi. Misol: | Gapni kengaytiradi. Misol: apht xengaytradi. amqraydt. Lapnt
tuslanadi ) ) ) ) Misol: kengaytiradi. Misol:
— : P =
5 rlr?:rslig;i f/ﬁzgin\i Kesimga tobe bo‘ladi. Harakatning bajarilish l:(;?;(?l ;iN;r.r:;r:B Ot-kesimni aniqlaydi.
' ’ Misol va sharh. o‘rnini bildiradi. Misol: ; g 18a); . Misol:
sharh. bo‘ladi. Misol:

Yakka o°zi ham
3. | mustaqil gap bo‘lib kela

Yakka 0°zi ham mustaqil
gap bo‘lib kela oladi.

Harakatning bajarilish
paytini bildiradi. Misol:

To‘ldiruvchi
vazifasidagi otni

Kimga? Nimaga?
so‘rog‘iga javob

oladi. Misol: Misol: bo‘ladi. Misol: aniqlaydi. Misol:
P
4 Sodda voviq gan tuzing. | Sodda vovia eap tuzin Harakatning bajarilish I]jillr; nl‘;liir}r'ON‘lim: Hol vazifasidagi otni
: yoylq gap tuzing. yoylq gap WzmMe- | y17ini bildiradi. Misol: | . "SOTOBIEL | aniglaydi. Misol:
javob bo‘ladi. Misol:
Sodda yoyiq .
Sodda yoyiq gaplardan | Sodda yoyiq gaplardan Sodda yoyiq gaplardan gaplardan iborat Sqdda yoyiq ‘gg il
. & . = . i . - . iborat bog‘li matn
S. iborat bog‘li matn iborat bog‘li matn iborat bog‘li matn tuzing bog‘li matn tuzing Ty A —
tuzing. tuzing. (hol ishtirok etsin). (to‘ldiruvchi ishtirok & 4

ishtirok etsin).

etsin).

O‘zligingni angla

Bu o‘yin o‘quvchilarni o‘zligini anglashga, o‘zi hagida
o‘zgalarga so‘zlab berishga, sinf o‘quvchilarini noverbal
mulogotga o‘rgatadi. Chorak oxirida takrorlash darslarida
o‘tkazish mumkin. O‘yin uchun 20 minut vaqt ajratiladi.
O'yinni o'tkazish uchun tavsiyalar:

1. O'yin ishtirokchilari bir varagdan qog‘oz, markerlar
va to‘g‘nog’ich oladilar. 10 minut davomida quyidagilarni
bajaradilar:

a) gatnashchilar o'zlarining avtoportretlarini o‘rtoglik
hazili tarzida chizadilar;

b) o‘zlarining eng xarakterli sifatlarini yozadilar, masa-
lan: «Men tirishgogman», «Men sabrsizman» kabi;

v) zodiak kalendari bo‘yicha o‘zlarining gaysi burjga
mansubliklarini chizadilar.

2. O'yin ishtirokchilari o‘zlari tayyorlagan qog‘ozni o'z
ko'kraklariga to‘g‘nab oladilar.

3. Qolgan vagqtda ishtirokchilar gapirmasdan (noverbal
muloqot) bir-birlarini o‘'rganadilar.

4. Tanishuv tugagach, o'z o'rinlariga qaytib bir-birlari-
ga savol beradilar.

5. Ofqituvchi o‘quvchilar bilan o'zlikni anglash ja-
rayonini muhokama qiladi. O‘yinning ikkinchi variantida
«Men ganday bo‘lImogchiman?» savolini qo'yish mum-
kin. O‘yin qatnashchilari o‘zlari hagidagi ma’lumotlarni
to‘ldirib beradilar. «Noverbal aloga» ichki nutgni o'stiradi,
o‘quvchilarning fikrlash doirasini kengaytiradi, o‘zligini tan-
gidiy va obyektiv mulohaza qilishga, o‘rtoglarining xarak-
ter-xususiyatlarini o‘rganishga da’vat etadi.

O‘z xotiralari bilan o‘rtoqglashish

O'yinni o'tkazishdan magsad:

1. Sinfda o‘quvchilarning o‘zaro hamkorligini, o‘zaro
ishonch muhitini ta’minlaydi.

2. O'quvchilarning fikrlash gobiliyatini o'stiradi.

3. Sinf o'quvchilariga bir-birlarini yaxshi anglash uchun
sharoit tug‘diradi. Kichik guruhlardagi o‘quvchilar soni
10-12 tadan oshmasligi kerak. O‘yinga 10 minut vaqt ajra-
tiladi.

5-sinf o'zbek tili darslarida bu o'yin o‘tkazilganda
o‘quvchilardan 5 yil oldin maktabga ilk gadam qo‘ygan
kunlarini xotirlash so‘raladi. Xotirlash jarayoni dastlab
noverbal bajariladi (ichki nutg). So‘ngra xotiralar og‘zaki
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it

bayon etiladi. Mazkur o‘yin o‘quvchilar xotirasini mus-
tahkamlaydi, mustaqil fikrlash va bog‘lanishli og‘zaki
nutq ko‘nikmalarini o'stiradi. Xotirlash jarayoniga turtki
bo‘ladigan manbalardan (rasm, «Alifbe» kitobi, qo‘ng‘iroq)
foydalanish mumkin.

Tinglang va xulosa chiqaring

Bu o'yin bog'lovchi zveno vazifasini bajaradigan
o'yinlardan bo'lib, bir mavzudan ikkinchi mavzuga «yengil»
o'tish imkoniyatini tug‘diradi. Yangi mavzuga mugaddima,
turli tushunchalarni o‘zaro bog‘lovchi «ko'prik» vazifasini
o'taydi.

O'yinni o'tkazishdan magsadlar:

1. Sinf o'quvchilarining diggatini koordinatsiya qilish.

2. O'quvchilarni guruh bo'lib ishlashga jalb etish.

3. Yangi mavzu tagdimotida o‘zaro ganday muloqotga
kirishish va bir-birini tinglash madaniyatini shakllantirish.

O'yin uchun 15 minut vaqt ajratiladi. O'yinni o'tkazish
uchun tavsiyalar:

1. O'zbek tili o‘gituvchisi sinf o‘quvchilariga quyidagi
topshirigni beradi: Boshqa ijodiy guruhlardan o‘zingizga
ikki nafar sherik tanlang. 3 kishi bo‘lib, o‘zlaringizga ma’qul
rang tanlang. Masalan, O‘zbekiston Respublikasining
bayrog‘idagi ranglardan: zangor, qizil, oq, moviy.

2. Kichik ijodiy guruhlarning har biri boshqalarga nima-
lar to‘g‘risida so‘zlab berish mumkinligini maslahatlashadi-
lar, ona tili darslarida yaqgin orada o‘rgatilgan mavzulardan
birini tanlaydilar («Til va jamiyat», «So‘z tarkibi», «Ke-
sim», «Sodda yig‘iq gap», «Gap qoliplari», «So‘z birikma-
lari», «Uyushiq bo‘laklar», «Undalma», «Qo‘shma gap»,
«Ko‘chirma gap» kabi).

3. O'ylash uchun 2 minut vaqgt beriladi.

4. Taqdimotda har bir ijodiy guruh o‘zi tanlagan mavzu
bo‘yicha boshqalarga ma’lumot beradi. 3 ta gatnashchi bir-
birini to‘ldiradi. Tagdimot uchun 2 minutdan vagqt ajratiladi.
O‘qituvchi vaqtni kuzatib turadi.

5. Boshqga guruh a'zolari eshitganlari hagida xulosa
chiqarib beradilar. Bu o'yindagi so‘nggi halga bo‘lib, xulo-
salarga alohida ahamiyat beriladi.

Yuqoridagi oyin vositasida o'tiigan mavzularni takror-
lash yengillashadi. O‘quvchilarda oz vaqt ichida mavjud
bilimlar yuzasidan mustagqil xulosa chiqarish ko‘nikmasi
shakllanadi. Bu esa tanqidiy fikrlashni o'stirishdagi muhim
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omildir. 5-sinf ona tili darslari misolida olib ko‘rganimizda,
darslikdagi | bo‘lim («Mugaddimay) o‘rganilgach, Il bo‘lim-
ga o'tishdan oldin yuqoridagi o‘yinni o‘tkazish mumkin.
Berilgan mavzu (jumla) asosida muzokaraga
kirishish

O'yinni o'tkazishdan magsad:

Sinfda musobaqa ruhini o'stirish; o‘zaro fikr alma-
shishga o‘rgatish.

1. O‘quvchilarning bog‘lanishli og‘zaki va yozma nutq
ko‘nikmalarini o'stirish.

2. Taqdimotlarda o‘quvchilarning nutq madaniyati
asoslarini egallashlariga erishish.

O'yin uchun 20 minut vaqt ajratiladi. Mazkur o‘yinni
yakunlovchi mashg‘ulotlarda, yozma ishga tayyorgarliklar
oldidan o‘tkazish mumkin.

O'yinni o'tkazish uchun tavsiyalar:

1. Sinf o'quvchilari davra qurib o‘tiradilar. O‘qgituvchi
lenta shaklida girgilgan qog‘ozlarga yozilgan mavzular
(jumlalar)ni targatadi.

2. O‘quvchilar tanlagan mavzulari (jumlalari) asosida
bog'li matn tuzadilar (yozma).

3. Taqgdimotga (og‘zaki) 2 minut vaqt beriladi.

4. O'qituvchi o'yin natijalarini sharhlab yakunlaydi.

O‘quvchilarga tavsiya etilishi mumkin bo‘lgan mavzu-
lar (jumlalar) namunasi:

. Do'st bo'lish bu...

. Ragobat - bu...

. Mening maktab hayotiga doir ilk xotiralarim.
. Mening birinchi o‘qituvchim.

. Men sevgan bolalar shoiri (yozuvchisi).
. Mening sevimli kitobim.

. She’riyat men uchun...

. Kitob men uchun...

. Kompyuter — bu...

10. Sport mening hayotimda.

11. O‘zbek xalq milliy bayramlari.

12. O‘zbek xalq bolalar og‘zaki ijodi.

13. Kattalarga munosabatim.

14. Mening kelajakdagi orzularim.

15. Bo'sh vaqtimni qanday o‘tkazaman?

O©COoO~NOOOTRAWN -

Tashqi giyofani o‘zgartirish va o‘rtog‘idagi o‘zga-
rishlarni topish

Mazkur o‘yin rag‘batlantiruvchi o‘yinlardan bo'lib, uni
o'tkazishdan magsad:

— gabul qilish va kuzatuvchanlik ko‘nikmalarini mus-
tahkamlash;

Foydalanilgan adabiyotlar:

TALIMI

— 0‘zgarish jarayonlarini tushunish;

— 0‘z-0‘zini o‘rganishni rag‘batlantirish.

O'yinni o'tkazish uchun 15 minut vaqt ajratiladi.
O’‘qgituvchining tavsiyasi bilan o‘quvchilar 2 nafardan ixti-
yoriy juftliklarga bo‘linadilar. Juftliklarda kiyim-bosh, oyoq
kiyim, bant, galstuk kabi aksessuarlar bir xil rangda bo‘lishi
kerak. Juftliklar bir-birlariga orga o‘girib o‘tiradilar. 2 minut
ichida o'z tashqi qgiyofalarini (3 ta belgidan oshirmagan
tarzda) o‘zgartiradilar. Vaqt tugagach, bir-birlariga qarab,
o‘rtoglarining tashqi qiyofasidagi o‘zgarishlarni topadilar.
Buning uchun 1 minutdan vaqt beriladi.

Mazkur o'yin o‘quvchilarning ko‘rish xotirasini mustah-
kamlaydi, kuzatuvchan bo'lishga o‘rgatadi. O'z navbatida
bu kabi sifatlar ta’lim jarayonida qo’l keladi.

O‘quvchilar savodxonligini oshirishda imlo lug‘atlari bi-
lan ishlashda, o‘qgilgan kitob, muzeyga sayr taassurotlari
asosida bayon yozishda yordam beradi.

Mening vaqt pirogim

Bu oyin ham rag‘batlantiruvchi o‘yinlardandir. O'yinni
o'tkazishdan magsad:

— 0’z faoliyatini nazorat qilish va shaxsiy ma’lumotlar
bilan fikr almashishni rag‘batlantirish;

— 0z kun tartibini to‘g‘ri rejalashtirishda sinf o‘quv-
chilarining qo‘llab-quvvatlashlaridan foydalanish.

Bu o‘yinni o‘tkazish uchun 12—-15 minut vaqt ajratiladi.
Kichik guruhlar 4—-6 o‘quvchidan oshmasligi kerak.

O‘gituvchi o'yin shartlarini tushuntiradi:

Men sizlarga hozir bir varagdan qog‘oz va bir nech-
tadan rangli galamlar tarqgataman. O‘z kun tartibingizni
pirog shaklida chizing.

Masalan:

uydagi
faoliyat

Ikkinchi pirogni ham chizing. Unda kun tartibingiz gan-
day bo'lishini xohlashingiz aks etsin.

Bu o'yin o‘quvchilarni vaqtdan unumli foydalanishga
o‘rgatadi. Uydagi faoliyat mazmuniga e’tibor berishni
o‘rgatadi. Uzluksiz ta’lim samaradorligini ta’'minlaydi.

1. S. Isamitdinov. Ta’lim jarayonida innovatsion usullardan foydalanish. Toshkent, 2005.
2. I.P. Poflatov, S. Odilov. O‘zbek tili ta’limidagi zamonaviy texnologiyalar va innovatsion metodlar (ilmiy-uslubiy qo‘llanma).

Qo‘gon, 2004.

3. I.P. Po'latov, J. Umarov. Ona tili darslarida innovatsion metodlardan foydalanish (ilmiy-uslubiy go‘llanma). Qo‘qon, 2005.
4. 1. Po'latov. Ona tili ta’limida innovatsion o'yinlar//Pedagogik ta’lim (ilmiy-nazariy va metodik jurnal). 2005-yil, 2-son.
5. N. Xolnazarov. Innovatsion usullar//Farg‘ona ziyosi (ilmiy-uslubiy, ma’naviy-ma’rifiy, adabiy-badiiy nashr). Farg‘ona,

2005-yil, 4-son. 8-9-betlar.

6. |.P. Po'latov, S. Odilov. Umumiy o‘rta ta’lim maktablarining ona tili darslarida innovatsion o‘yinlar (ilmiy-uslubiy qo‘llanma).

Toshkent, 2005.

7. H. Ahmedova. O‘zbek tili o‘gitishning zamonaviy texnologiyalari. Toshkent: «Tafakkur» nashriyoti, 2012-yil.
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Shahlo ASATOVA,
Navoiy shahar 17-umumiy o‘rta ta’lim maktabi
ona tili va adabiyot fani o‘gituvchisi

TA’LIMNING «OLTIN TAROZI»SI

Dars jarayonida interfaol usullardan 1,’""
foydalanish dars samaradorligini oshiri- i+
shi, o‘quvchilarning bilim, ko‘nikma, ma- ©
lakalarini yanada mustahkamlashi hech
kimga sir emas. Shuni inobatga olgan
holda o'z tajribamdan kelib chigib ona tili
va adabiyot darslarida quyidagi interfaol
usullardan foydalanishni tavsiya etaman.

“Mazmun va mohiyat” usuli

Bu usulni ona tili va adabiyot fan-
larida o‘tiigan mavzuni nazorat gilishda
yoki yangi mavzuni mustahkamlashda
gollash  mumkin. Bu usulni amalga
oshirishning  afzalligi  shundaki, gu-
ruhlardagi har bir o‘quvchining ishtiroki
ta’'minlanadi. Mazmun, ya’ni tayanch
tushuncha o‘gituvchi tomonidan beriladi.
Bunda ko‘rgazmadan yoki monitordan
foydalanish mumkin. Mohiyat esa gu-
ruh o‘quvchilari tomonidan ochib berila-
di. Masalan, 7-sinfda ona tili darsida
“Yordamchi so‘zlar” mavzusini o‘tishda bu usul qo‘l keladi.
Dastlab mazmun beriladi.

1-guruh. Bog'lovchilar.

2-guruh. Ko‘makchilar.

3-guwwwruh. Yuklamalar.

So‘ngra mohiyat izohlanadi, ya’ni har bir guruh o'z
rejasiga doir ma’lumot beradi, bergan ma’lumotlarini mi-
sollar orqali izohlaydi. Guruhlardagi har bir o‘quvchi aniq,
lo‘'nda ma’lumot aytadi, bunda tezkorlik bilan ish ko'rish ta-
lab etiladi. O‘qgituvchi ma’lumotlar to‘g'riligini nazorat qilib,
baholab boradi.

Adabiyot darslarida ham bu usulni go‘llash yaxshi sa-
mara beradi. Masalan, 7-sinf darsligida berilgan “Abdulla
Qodiriyning hayoti va ijodi” mavzusini o‘tishda bu usuldan
foydalanish mumkin. Mazmun beriladi:

1-guruh. Abdulla Qodiriyning yoshlik yillari.

2-guruh. ljodkorning faoliyati.

3-guruh. Abdulla Qodiriyning ijodi.

Mohiyat bosqichida har bir guruh o'z rejasini izohlab
beradi.

Bu usulni go‘llash uchun oldindan o‘quvchilarga yangi
mavzu yuzasidan tayyorlanib kelish topshirig‘i beriladi. Bu
usul orqali o‘quvchilarda izlanuvchanlik, mavzuni o‘rganish
uchun giziquvchanlik va tirishqoqlik sifatlari shakllantiriladi.

“Mazmun va mohiyat” usulini qo‘llashdan kutiladi-
gan natija:

— o‘quvchilarning tashabbuskorligini orttiradi;

— o'‘quvchilar mavzu yuzasidan keng ko‘lamli tushun-
cha va ma’lumotlarga ega bo‘ladi;

R R R Ry
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— darsda har bir o‘quvchining ishtiroki ta’minlanadi;
— yangi mavzuga o‘quvchilar oldindan tayyorlanib,
ma’lumotlar yig‘ishga intiladi.

“So‘z sehri” usuli
Bu usuldan ona tili va adabiyot darslarida psixologik
muhit yaratish magsadida foydalanish mumkin. Bunda har
bir guruhga alohida topshiriq beriladi. 1-guruhdan maqol,
2-guruhdan hikmatli so‘z, 3-guruhdan hikoya, 4-guruhdan
she’r aytish talab qilinadi. Bu usulni 7-sinfda ona fili dar-
sida “Kelishik go‘shimchalari” mavzusi o‘tiiganda qo‘llash
mumkin. Birinchi guruh she’rdan namuna aytganda, ik-
kinchisi aytilgan she’rda ishlatilgan kelishik qo‘shimchasini
topadi, keyingi guruh davom ettiradi. Masalan:
Qorong‘u kechada ko‘kka ko 'z tikib,
Eng yorug‘ yulduzdan seni so‘raymen.
Ul yulduz uyalib, boshini bukib,
Aytadir: men uni tushda ko‘ramen.
Tushimda ko‘ramen — shunchalar go‘zal,
Bizdan-da go‘zaldir,oydan-da go‘zal!
(Cho'lpon. “Go‘zal” she’ri)

Adabiyot fanida bu usulni qo‘llaganda shoirlar
she’riyatidan namunalar aytish va sharhlash mumkin.

“So‘z sehri” usulini go‘llashdan kutiladigan natija:

— o‘quvchilarni badiiy adabiyotga qiziqtirish;

— ifodali o‘gish ko‘nikmasini shakllantirish;

— o‘quvchini izlanishga, badiiy asar o‘gishga o‘rgatish;

— nafosat tarbiyasini berish, yuksak didni shakllantirish;

— axloqiy tarbiya berish.
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“Tasvir va sharh” usuli

Bu usulni ona tili darsida go‘llaganda tasvir yoki rasm
o‘qgituvchi tomonidan guruhlarga taqdim etiladi. O‘quvchilar
rasmni sharhlashlari, izohlab berishlari kerak. Bunda
rasmga doir sarlavha tanlanib, so‘ng yozma yoki og‘'zaki
tarzda o'tilayotgan mavzuga doir atamalar qo‘llangan hol-
da matn tuziladi.

1-guruhga Vatanimiz taraqgiyoti bilan bog‘liq rasm;

2-guruhga milliy qadriyatlarimiz yoki tarixiy obidalar
tasvirlangan rasm;

3-guruhga “Sog‘lom bola yili” bilan bog'liq rasm;

4-guruhga buyuk ajdodlarimiz yoki tavalludi nishonla-
nayotgan ijodkor rasmi berilishi mumkin.

Bu usulni adabiyot fanlarida o‘tiigan mavzuni takror-
lash yoki yangi mavzuni mustahkamlashda go‘llash mum-
kin. Bunda ijodkorlar va ularning faoliyati bilan bog'liq
rasmlardan foydalanish mumkin. Guruh o‘quvchilari esa
uni izohlab, sharhlab berishadi, ma’lumotlar aytishadi.
Ofqgituvchi jarayonni boshqgaradi va guruh a’zolarini ba-

holab boradi. Darsda barcha o‘quvchilar gatnashishi
ta’minlanadi.

“Tasvir va sharh” usulini qo‘llashdan kutiladigan
natija:

— o'quvchilar, avvalo, tasvirga sarlavha tanlaydi;

— tasvir kichik matn orqali izohlanadi yoki ma’lumotlar
aytiladi;

— tasvirni ifodalash orqali og'zaki va yozma nutq shakl-
lanadi, uslubiy xato qilishning oldi olinadi;

— har bir o'quvchining ishtiroki ta’minlanadi;

— o'quvchilarning fikrlash qobiliyati o'sadi, tafakkuri
boyiydi;

— dars mavzusi adabiyot, tarix, huquq, milliy istiglol
g'oyasi va ma’naviyat asoslari, geografiya, musiqga kabi
gator fanlar bilan bog‘lanadi.

“Bilimlar guldastasi” usuli
Bu usuldan darslarda yangi mavzuni mustahkamlashda
foydalaniladi. Bu usul orgali o‘quvchilarning nafagat mav-
zu yuzasidan bilimini oshirish, balki ularning ijodkorligi, qo'l

TALIMI
| mehnati hunarlarini o'zlashtirish va
tashabbuskorligi, izlanuvchanligini
@ oshirishga ham erishish mumkin.
Har bir guruh uchun noan’anaviy,
go‘lda tayyorlangan ko‘rgazmalar,
maketlar, qo‘l mehnati namunalari
taqdim etiladi. Har bir guruh o‘ziga
badiiy kompozitsiya yaratadi va uni
mashg‘ulotdan kelib chigib nom-
laydi. Vaqtdan unumli foydalanish
uchun ona tili darslarida har bir gu-

ruhga bittadan mashq beriladi.

“lzohli test” usuli

Bu usuldan ona tili va adabiyot
fanlarining har ikkisida, qolaversa,
boshqga fanlarda ham o'tgan mav-
zuni so‘rash va yangi mavzuni
mustahkamlash uchun foydalanish
mumkin. Bu usulni qo‘llaganda
darsdagi har bir o‘quvchining
darsda faol ishtirok etishiga erishiladi. Bunda beshtadan
o‘ntagacha bo‘lgan test savolini qo‘llash magsadga mu-
vofiq. O‘qituvchi testda ikkita bir-biriga yaqin javoblar-
dan foydalanadi. Javoblarning biri xato, biri to‘g'ri.
O‘quvchilar A javob uchun sariq rangli, B javob uchun
yashil rangli targatmalar ko‘rsatishadi va tanlagan javo-
bini izohlashadi. Har bir test savoliga berilgan javoblar
o‘sha paytning o‘zida umumlashtirilib, to‘g‘ri javob bergan
o‘quvchilar rag‘batlantirib boriladi.

“lzohli test” usulini qo‘llashdan kutiladigan natija:

— o'quvchilarning olgan bilim, ko‘nikma, malakalari
darsning o‘zidayoq aniglanadi;

— har bir o‘quvchining bilimini aniglash imkoniyati
tug'iladi;

— o‘quvchilar o'z fikrlarini mustaqil izohlashga o‘rga-
nadi.

“Oltin tarozi” usuli

Bu usuldan ham ona tili va adabiyot fanlarida foydala-
nish mumkin. Oltin tarozi maketi yasalgan bo'lib, uning
bir posangisiga “Bo‘sh vaqt” yozuvi, ikkinchi posangisiga
guruhlarning mavzudan olgan bilim, ma’lumotlari yozilgan
gog‘oz targatmalar qo'‘yiladi. Tarozi toshining bilimlar to-
moni, albatta, og'ir keladi va o‘quvchilar xulosa chigarisha-
di. Bu usuldan darsni yakunlashda foydalaniladi. Har bir
guruh o‘quvchilari bugungi darsdan olgan ma’lumot, bilimi-
ni gog‘ozlarga yozib, nimalarni bilib olganini aniq va gisqa
gilib sanab o'tishadi va bo‘sh vaqgtni bekor o‘tkazmaslik,
vaqtni boy bermasdan bilim o‘rganish kerakligi hagida xu-
losa chiqariladi.

“Oltin tarozi” usulini
tija:

— o‘quvchilar xulosa chigarishga, mustaqil fikrlashga
o‘rganadi;

— olgan bilim, ko‘nikma, malakalarini mustahkamlaydi;

— bugungi darsda nimalarni bilib olganliklarini aniglaydi;

— vaqtni zoye ketkazmaslik, uning qadrida yetish ke-
rakligi hagida xulosa chigarishadi.

go‘llashdan kutiladigan na-
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“Guruhlar taqdimoti” usuli

Bu usuldan yangi mavzuni mustahkamlashda foyda-
lanish mumkin. O‘gituvchi tomonidan har bir guruh uchun
sarlavha beriladi. Guruhlar mavzu asosida markaziy so‘z
atrofida so‘z, so‘z birikmasi va gaplar tuzishadi.

1-guruh. Kitob — bilim manbayi.

Kitob — agl qayrog'i. Kitob — bilim bulog'i.

Kitobsiz aql — ganotsiz qush. Kitob — bizning do‘stimiz...

2-guruh. O‘zbekiston — Vatanim manim.

O‘zbekiston — serquyosh o'lka. Vatan — tug’ilib o'sgan
makon. O‘zbekiston — kelajagi buyuk davlat. O‘zbekiston
jahonga yuz tutmoqgda. O‘zbekiston — erkin, hur oflka.

3-guruh. lim - aql chirogfi.

Go‘zallik ilm-u hikmatda. llm — inson ziynati.

Bir kechalik ilm olish yuz kunlik ibodatdan afzal.

4-guruh. Til - ijtimoiy hodisa.

Til — aloga vositasi. Ona tili — millat ruhi. Milliy o‘zlikni
anglash ona tilini e’zozlashdan boshlanadi. Til — dil tarji-
moni. Odobning boshi — til.

Adabiyot fanida ham oftgan mavzuni so‘rashda bu
usuldan samarali foydalanish mumkin. O‘gituvchi gu-
ruhlarga ijodkor faoliyati va ijodiga doir ma’lumotlar beradi.
O‘quvchilar uni davom ettiradi. Masalan:

1-guruh. Alisher Navoiy — g‘azal mulkining sultoni.

Navoiy — buyuk shoir, davlat arbobi.

Navoiy “shams ul-millat” deya ulug‘langan.

Navoiy — millat g‘ururi. Navoiy — donishmand shoir.

Navoiy — o‘lmas so‘z san’atkori.

2-guruh. Uvaysiy — o‘zbek mumtoz shoirasi.

Uvaysiy — mumtoz adabiyot namoyandasi.

Uvaysiy — betakror chistonlar ijodkori.

Uvaysiy — go‘zal g‘azallar muallifi.

3-guruh. Maxtumquli — mumtoz adabiyot vakili.

Maxtumquli — turkman xalqi iftixori.

Maxtumquili ijodida yuksak ma’rifat tarannumi.

Maxtumquli — galbga yaqin shoir.

Maxtumquli ijodida axloqiy poklik, ma’naviy yuksaklik
tarannumi.

“Guruhlar tagdimoti” usulini go‘llashdan kutiladi-
gan natija:

— o'‘quvchilar faolligini oshirish, fikrlash qobiliyatini
o'stirish;

— o'quvchilarni mustaqil fikrlashga undash;

— o‘quvchilarni xatosiz, mukammal, ta’sirchan jumlalar
va gaplar tuza olishga o‘rgatish;

— o'quvchilarga nafosat tarbiyasini berish;

— har bir guruh a’zosini fikrni jamlash, ta’sirchan ibora-
lar tuza olishga undash.

“Zukkolar bahsi” usuli

Bu usulni ona tili fanida go‘llash mumkin. O‘gituvchi
guruhlarga so‘zlar zanjirini beradi. O‘quvchilar ulardan foy-
dalanib eng mantigli, mukammal, xatosiz, mazmundor gap
tuza olishi kerak.

1-guruhga bahor, gulzor, Navro‘z, lolagizg‘aldoq, yal-
piz so'zlari;

2-guruhga ona, mo‘tabar, ulug‘, mehridaryo, beshik,
alla, mehr, sehr, inson so‘zlari;

3-guruhga bola, soglom, mukammal, baquvvat,
qudratli, barkamol, kelajak, vatan ravnaqi, oila, el-yurt,
kuch-qudrat so'zlari beriladi.

veb-sayt: www.tilvaadabiyot.uz
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Bu usulni qo‘llashda mavzuga doir atamalardan foy-
dalanish ham mumkin. Eng mazmundor va xatosiz yozil-
gan gaplar muallifi aniglanadi.

“Zukkolar bahsi” usulini qo‘llashdan kutiladigan
natija:

— o‘quvchilarni mantiqan va mazmunan boy gaplar tu-
zishga o‘rgatadi;

— o‘quvchilar uslubiy xatolarga yo‘l qo‘ymaslikka hara-
kat qila boshlaydi;

— o‘quvchilarning fikrlash gobiliyatini o'stiradi.

“Ta’rif egasini toping” usuli

Bu usulni adabiyot darsida qo‘llash mumkin. Bunda gu-
ruhlarga oldindan topshiriq beriladi. Har bir guruh o‘zidan
keyingi guruhga ta'riflarni aytadi. Shundan so‘ng guruhlar
ushbu ta’rif qaysi ijodkorga tegishli ekanligini topadi. Har
bir guruh birinchi ma’lumotdan so‘ng topsa — 5 ball, ik-
kinchi ma’lumotdan so‘ng topsa — 4 ball, 3-ma’lumotdan
so‘ng topsa — 3 ball yig‘adi. Yoki ta’rif o‘gituvchi tomoni-
dan guruhlarga beriladi va yuqoridagidek baholanadi.
Ma’lumotlar qaysi ijodkorga tegishli ekanligi aniglangach,
javob berayotgan guruh shu ijodkor hayoti va faoliyatiga
doir ma’lumotlar aytadi va o‘gituvchi tomonidan baholab
boriladi. Bu usulda har bir guruh a’zosi ishtirok etadi.
Masalan, 5-sinf adabiyot darsida bu usuldan quyidagicha
foydalanish mumkin:

1-guruh uchun topshiriq.

1-ma’lumot. U Trigiya mamlakatidan bo‘lgan, Lidiya
shohi Krez saroyida xizmat gilgan.

2-ma’lumot. Haqgo'yligi, adolatparastligi, kinoyali ach-
chiq tili uchun dushmanlari tomonidan Delfa shahridagi
tog' qoyasidan otib yuborilgan.

3-ma’lumot. Besh yuzga yaqin masallari bizgacha ye-
tib kelgan. Uning “Ustiga tuz ortilgan eshak”, “Kiyik bilan
tokzor” kabi masallari bor.

Javob: Bu ma’lumotlar Ezop hagida.

2-guruh uchun topshiriq.

1-ma’lumot. U avval turli gazeta va jurnallarda ish-
lagan. 1935-1938-yillarda O‘zbekiston Fanlar qo‘mitasi
goshidagi Til va adabiyot institutida ilmiy xodim bo'lib ish-
lagan.

2-ma’lumot. 1938-yildan umrining oxirigacha Nizomiy
nomidagi Toshkent davlat pedagogika institutida o‘qituvchi
bo'lib ishlagan.

3-ma’lumot. Uning “O‘n she’r”, “Undoshlarim”, “Kurash
nechun?” nomli to‘plamlari bor.

Javob: Bu ma’lumotlar Magsud Shayxzoda haqida.

3-guruh uchun topshiriq.

1-ma’lumot. U poytaxtimizning Samarqand darvoza
mavzesida bog‘bon oilasida tug'ilgan.

2-ma’lumot. Dastlab eski maktabda, so‘ng rus-tuzem
maktabida o‘gigan, “To‘y”, “Millatimga bir garor” nomli
she’rlar muallifi.

3-ma’lumot. Birinchilardan bo'lib Mustagqillik ordeni-
ga sazovor bo‘lgan. “Ulogda” hikoyasi, “O‘tkan kunlar”,
“Mehrobdan chayon” romanlari muallifi.

Javob: Bu ma’lumotlar Abdulla Qodiriy haqgida.

“Ta’rif egasini toping” usulini qo‘llashdan kutiladi-
gan natija:

— o‘quvchilar mavzuni mukammal o‘zlashtirishadi;

— o'quvchilarni ogilona baholash imkoniyati yaratiladi;

— o'‘quvchilarni faollikka, topgirlikka o‘rgatadi.
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Namangan tumani 23-sonli umumiy o‘rta ta’lim maktabi

ingliz tili o‘gituvchisi, Xalq ta’limi a’lochisi

WHAT IS IT?

Chet tilini o‘rgatishda o‘yin usulidan foydalanish sama-
rali bo‘lib, bunda o‘quvchining kommunikativ ko‘nikmalari
rivojlanadi. Albatta, o‘yin alohida tashkil etiigan mashg‘ulot
bo'lib, boladan uning emotsional va aqgliy imkoniyatla-
rining safarbar etilishi, biror bir qaror gabul qilish, gan-
day yo'l tutish, fikr bildirish, ganday qilib yutugqa erish-
ish kabi vazifalarni amalga oshirishni nazarda tutadi. Bu
vazifalarni amalga oshirish bolaning fikrlash faoliyatini
jadallashtiradi. Bolalar o‘zlari o'ylamagan holda chet tilini
o‘rgana boshlaydilar. O‘yin bolalar uchun juda qizigarli
mashg‘ulot hisoblanadi. Chunki a‘lochi o‘quvchi ham, past
o'zlashtiruvchi o‘quvchi ham o‘yinda teng. Bundan tashga-
ri tilni past o‘zlashtirgan o‘quvchi o‘yinda birinchi bo‘lishi
ham mumkin. Hamma bilan tengligini his gilish, quvonch
va zavq muhiti, vazifalarni bajarishda osonlik — bularning

barchasi nutqda notanish tilda so‘zlashishdagi tortinchog-
likni yengishga yordam beradi va ta’lim natijalariga ijobiy
ta’sir o‘tkazadi. Mana shunday hollarda tilga oid material
oson o‘zlashtirilib, bolada “Men boshqalar gatorida chet
tilida gapira olaman”, degan qoniqish hissi paydo bo‘ladi.
Hozirda ingliz tilini o'rgatish bo‘yicha turli usul va shakl-
lar mavjid bo‘lsa-da, boshlovchilarga bu biroz giyinchilik

tug'dirishi mumkin. Boshlang‘ich sinf o‘quvchilari tez
charchashi, digqatining ihtiyorsizligi, eslab qolish darajasi
yetarli rivojlanmaganligi ularning yosh va psihxologik xu-
susiyatlariga xosdir. Ma‘lumki, bu yoshda o‘yin yetakchi
faoliyat turi hisoblanadi. Negaki, 3 yoshdan boshlab 6, 7
yoshgacha bo‘lgan bolalarda o'yin faoliyati va uning aha-
miyati boshlang‘ich sinfda ham yo‘golmaydi. Zero, chet
tilida o'yinning ta’limiy imkoniyatlari keng bo'lib, belgilan-
gan mavzu bo‘yicha talab etilayotgan bilim, malaka va
ko‘nikmalarga o'yin orqgali erishish mumkin.

O'yinlar xarakteriga ko‘ra predmetli, syujetli, rolli,
imitasiyalangan va dramalashtiriigan bo‘lishi mumkin.
Predmetli va predmetsiz o‘yinlar, stol ustida o‘ynaladigan,
xonada of‘ynaladigan, kompyuter yoki texnik vositalar
yordamida, shuningdek, turli harakatlanish vositalari yor-
damida o‘ynaladigan o‘yinlar mavjud bo'lib, quyida qgadrli
hamkasblarimizga boshlang‘ich sinf o‘quvchilariga chet
tilini o‘rgatishda qo'llaniladigan ofyinlardan namunalar
keltiramiz:

«What is it?»( Bu nima?)

Magsad: O‘quvchining so‘z boyligi va eslab golish qo-
biliyatini oshirish, og‘zaki nutq malakalarini rivojlantirish.

O‘yinning borishi: Boshlovchi o'yin boshlanmasidan
avval, stol ustiga o‘tiigan mavzuga doir predmetlardan
na’munalar qo'yib ustini mato bilan yopib qo‘yadi. Masalan:
ayiqcha, samolyot, qo‘g‘irchoq, mashina, poezd, mevalar
yoki sabzavotlar. Sinf o‘quvchilaridan 2 nafarini stol yoniga
chaqirib, ularning ko'zlari dastro‘mol bilan boylab qo‘yiladi
va predmetlardan birortasi o‘quvchi qo‘liga olib beriladi.
Ular ko‘zlari bog‘liq holda qo'llari bilan ushlab, bu narsa
nima ekanini topadilar. Boshlovchi predmetni o‘quvchiga
tutgazgach, qolgan o‘quvchilar bilan jo‘r ovozda «What is
it?» — deb so‘raydi.

Agar o‘quvchi bu nima ekanini topa olsa, unga rag‘bat
beriladi. Aksincha bo‘lsa, keyingi o‘quvchi chagiriladi.
Predmetlarning nomini ko'p topa olgan o‘quvchi g'olib
hisoblanadi. Golib o‘quvchi aniq bo‘lgach avvaldan
tayyorlab qo‘yilgan sovg‘alar yoniga borib, savol-javob
o‘tkaziladi.

— What do you like?

— Do you like apples?

— Do you like sweet?

—Yes, | like.
— No, | don't like.
Bu o'yinni ko‘proq darslikdagi ma’lum bo‘limlar

yakunida (Let’'s play!) yoki nazorat (Revision) darslarida
qgo‘llashimiz mumkin.

“Find the Numbers.”
(Ragamlarni toping.)

Magsad: O‘quvchining idrok, xotira, tafakkurini rivoj-
lantirish, eslab golish qobiliyatini oshirish.

O'yinning borishi: O‘gituvchi tomonidan sinf doskasiga
avvaldan tayyorlab qo‘yilgan, ragamlar yopishtirish uchun
mo‘ljallangan jadval osib qo‘yiladi. Sinf o‘quvchilaridan
ikki nafarini jadval yoniga chagqirib, ularga ragam nomlari
aytiladi. O‘quvchilar yopishqoq qog‘oz (stiker)ga aytil-
gan ragamni yozib, jadvaldagi bir xil bo‘lgan son ustiga
yopishtiradilar. Bu holat bir necha bor takrorlanadi. Ingliz
tilida aytilgan ragamlarni tez yoza olgan va chaqqonlik
bilan yopishtirgan o‘quvchi g‘olib hisoblanadi. Natijaga
ko‘ra, sovg‘alar va ball beriladi. Bu o‘yindan boshga holat-
da ragamlar o‘rniga mavzuga doir rasmlardan ham foyda-
lansa bo‘ladi.

O‘quvchilar dars davomida o'zlarini erkin tutishlari,
o‘gituvchi bilan birga saboglarni yanada qiziqarli bo‘lishiga
harakat qilishlari kerak, chunki ularning ingliz tilida mulo-
got qilishga tayyorligi va buni xohlashi chet tiliga oid mala-
ka va ko‘nikmalarni yanada rivojlantirishga yordam be-
radi. O‘quvchilarni chet tilini o‘rgatishga qizigtirish uchun
shunday o‘quv jarayonini tashkil etish kerakki, bu ulardagi
yuqgori motivatsiya va faollikni ta’'minlasin.

e-mail: til@sarkor.uz
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KEJIMHT, UHIJIH3 THJIUMHH YPTAHAMH3!

Lesson 23 Reviewing lessons 19-22
(19-22-papcjapHu TaKpopJIALI)

Xypmamau srcypuanxonnap! JKypuannumne ymeaw, AvHu
2—5-connapuoa unenu3 muiuHy YpeaHuul 103acu0aH dbmu-
bopuneusea xasona omunean 19-22-0apciap Oasomuoa
Cusz «near» ypum npeonocu, Oyupyx maiinu (oyruwnu 6a
oynuwicus), «Somey 8a «anyy» 2ymoH ormoulnapu, «buty 3uo-
nos8uu boenosyucu, «playy ea «doy» ¢evirapunune cnopmea
Odoup eannapoa Kyuiawl KOUuoauapu, mooan ¢eviiap
(xycyca, «cany» mMooan gevauHuHe Xo03upeu 3aMoH OYIUUIU,
oynumICU3, UHKOD WAKINApU 84 KUCKA HCasobaapu), pasuiu,
«there is/there are» Kypuamacu 6a YHUHe X03upeu 30MOH
oynuwIY, OYIUUICU3, UHKOD WAKLIAPU 84 KUCKA HCAB00IapU,
«iny 6a «aty navm npeonoenapu Xaxkuodaeu MyXum pam-
MaAmux  MavIYMOMAApHU deaiiaul ouran 6upea cailp-
momowiaea YuKUW, waxapod, Cnopm 6a CHOpm Mapkasiapi,
8aKM KAbOU MAB3y1apoad wepueureus ounan cyxoamiauean
6a Oy magzyiapea oud mypiu MAacaidiapuu oup2anauiuod
MYXOKama Kun2an 30uH2u3.

LlIynoaii sKam, HCYpHATHUHE MA3KYP COHUOA FOKOpUOA
CAAMUO YMUNLAH PAMMAMUK MAMEPUAInap 6a Mag3ynap-
HU MYCMAXKamaab, UHeau3 Mmuiuoaun oacan OUlUMIApUH-
2U3HU AHA OUp 60p MAKpopaad ONUWUHSUZHU, KEeUUH2U COH-
aapoan 6ownab sca AHeU 2paMmMamur Mamepuanlap Xamod
AHAOA KUBUKPOK MAB3YAAPHU IbMUOOPUHSU32A XAB0AA SMUO
bopunu makcadza mMysoghux 0eb monoux.

1 Match the information about Saida with the parts of
the form.

a) Uzbek/Russian/ Samarkand English Language Centre
Tadjik/English Surname (1)
b) Samarkand First name (2)
¢) Ms N. Rashidova | Title (Mr/Miss/Ms/Mrs) (3)
d) Uzbek Age (4)
¢) Saida Nationality (5)
f) music/athletics BIom e iz (©)
) 16 Name of teacher (7)
& Class (8)
h) Asadova Time of classes (9)
i) Class 9A Interests (10)
j) swim/run 100 Sports (11)
metres (in 14 seconds)| Languages (12)

k) Miss

1) 9.30 —13.00; 14.00 — 16.00

2a Read the cultural information with your partner.
«Mry (tynuk makam  «Mistery) cy3um OYHIoK Exu
yiIaHraH 3pKak KUK HOMH OJITUIaH KYJUTaHWIaau. Y JOUM
«Mry» ne6 é&swmnca-ma, ['misto] ne6 Tanaddys KuiuHaIH.
«Mrsy (tymuk maxim «Mistressy) cy3u TypMyIura 4ukKaH
aln HOMH oyguaaH unutaTuiaand. Y ['misiz] ne6 Tanaddys
KWIMHAIU. «Msy cy3u aémnapra MypokaaT KUIUIIHUHT
3aMOHaBHU yCyJIu OYiHO, Xap KaHIal YCMHP Ku3, OVIlIoK
€KM TypMmyllra 4YMKKaH a€l HOMH OJIIMJAH HWIUIATHIAIU.
VY [mz] éku [miz] ned Tanabdy3 xKwimHagu. «Missy cy3u
wirapuiapyu OYHWIOK aél HOMH OJJUJaH WILUIaTHITaH.
Tanaddysu [mrs]. Xo3upru mantaa y kam KyJUIaHUIATUraH
cy3 0Yr0, KYIIpoK &Il Ku3jIap HOMH OJIIA/IaH UIILIATHIIAIH.

2b Write the names below correctly.
Example
1) Mr S.F. Jones

1) mr sf jones

2) ms ga edwards
3) mr ml thomas

4) mrs er vohidova
5) miss b samadova
6) mr rt brown

7) mr pj Tolibov

8) mrs fr Fayzulina
9) ms sl allen

10) mr br fedoseev
11) miss ht williams

3a Complete the form in Activity 1 with information
about you. Follow the stages below.

Stage 1
Read the form. Write your answers on a piece of paper.

Stage 2
Check your answers for spelling and punctuation.

Stage 3
Now copy and complete the form.

3b Find out and give information. Follow the stages
below.

Stage 1

Write questions for the form in Activity 1.
Example

What class are you in?

What languages can you speak?

Stage 2
Work in pairs. Ask and answer the questions.

veb-sayt: www.tilvaadabiyot.uz
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4a Read the text and complete the form.

I'm Miss Ellen Howard. I'm eighteen and I'm from Montreal
in Canada. I'm a student in Cambridge. My interests are
art, history and sports. I can swim well and I can run fast.
I can t play tennis very well, but I've got a good racket. My
tennis classes at the Play Well Sports Centre are at 9.00
a.m. and 3.30 p.m. My teacher’s name is Mr Cooper. He
can play tennis brilliantly! I can speak English and French.
1 can speak Italian, too, but not very well.

Play Well Sports Centre

o Surname: (1)

o First name: (2)
o Title: (3)
o0 Age: (4)
o Nationality: (5)
o Home town: (6)
o Occupation: (7)
o Interests: (8)
o Sports: (9)
o Class: (10)
o Time of classes: (11)
Name of teacher: (12)

4b Read the text again. Are these sentences true (T) or
false (F)?

1) Ellen is good at swimming.

2) Ellen’s racket isn’t very good.

3) Ellen’s classes are in the morning and in the afternoon.
4) Ellen can’t speak French very well.

5) Ellen is very good at Italian.

Grammar
5 Use the verbs to write imperatives about your English
classroom.
Example
Don t run in the classroom. Listen to the teacher in lessons.

1) run 2) listen to the teacher 3) eat food 4) play football 5)
speak English 6) speak your language 7) use the dictionary

TIL VA ADABIYOT

TALIMI

8) drink coffee 9) ask questions 10) listen to music 11) use
your vocabulary book

6 Look at the teacher’s list. Write questions and
answers.

Example

Have we got any pencils? Yes, we have.

pencils vV

red pens X
dictionaries v’
coursebooks v

blue pens v
paper X
notebooks x
cassettes x

7 Correct these sentences about your classroom.
1) There are two boards.

2) There is a bed in the classroom.

3) There are ten desks.

4) There are fifteen windows.

5) There are two big sofas.

6) There is a computer on my desk.

Vocabulary
8 Find the place words.
Example
1) park

1) karp 2) waylair niotast 3) reriv 4) chchru 5) nami
rauesq 6) teksupmarre 7) oookbshp

Times

9a Write the times.
Example

1) twelve o’clock

1) 12:00
2) 7:45
3) 4:30
4)9:20
5) 2:15
6) 8:55

9b Write down the times.
Example
1) six o’clock in the morning

1) 6.00 a.m.
2)2.15 p.m.
3) 11.30 a.m.
4)7.45 a.m.
5) 4.00 p.m.
6) 1.30 p.m.

e-mail: til@sarkor.uz
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7) 10.45 a.m.
8) 3.15 p.m.

10 Complete the words.
Example
1) post office

5 sports ............
6 orange ............
7 swimming ............
8 tennis ............

Pronunciation
11a Read the two sounds.
a) ship [[] b) chips [t[]

11b Write a or b for the underlined sounds.
Example
Da

1) she

2) cheese

3) bookshop

4) dictionary
5) check

6) Russian

7) church

8) British

9) nationality
10) children

11c Read the words in Activity 11b. Your partner listens
and repeats after you.

GRAMMAR AND VOCABULARY

can/can’t
12 Complete the sentences with can or can’t.

1) She’s good at sports. She............ play tennis and basketball.
2) ’'m good at basketball but I ........... play tennis.

3) A, you ski? Yes, but not very well.

4) My brother is good at languages. He ........... speak French,
Italian and Spanish.

5) Are your friends good at sport? No, they ........... swim,
play tennis or basketball.

6) My parents ........... speak English but not very well.

{3}

veb-sayt: www.tilvaadabiyot.uz
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there is/there are, there isn’t/there aren’t

13 Complete the sentences with the correct form.

) PR s R a sports centre in this town. It’s very good.
2) The centre has got a big pool, but ..........
children’s pool.

3)) = A e swimming classes at this sports centre?
N ST e il STt 3 |

4) This sports centre is very g0od. .......... .ccceee. classes
every day.

5) The centre has got a gym, but ........... ........... aerobics
classes.

() P a gym near here? Yes, .......c.. .eeoeennen. G

It’s in Green Street.

14 Circle the correct word.

1) My favourite sport is swim/swimming.

2) I can play/do football very well.

3) Can you do/jump the long jump?

4) The basketball pitch/court is new.

5) My school hasn’t got a football court/pitch.
6) I can speak/talk Spanish.

Adverbs

15 Circle the correct word in the second sentence.

1) I’'m not very good at swimming. = [ can swim but very
well/not very well.

2) They’re a fantastic football team. = They can play football
brilliantly/fast.

3) I’'m very good at English. =1 can speak English well/very
well.

4) He’s a fast athlete. = He can run fast/well.

16 Check your progress. Choose the correct word.
Example
1) this

Ted: Welcome to the Play Well Sports Centre.

Sandra: Thank you. (1) This/These centre is great! Is (2) it/

she new?

Ted: Yes, and (3) we/we 've got a fantastic swimming pool,

twelve tennis courts and a big gym. What’s (4) you/your

favourite sport?

Sandra: Tennis, but I (5) can/can t play very well. (6) Are/Is

there tennis classes at (7) a/the sports centre?

Ted: Yes, there (8) is/are. They’re (9) at/in 10.30 a.m. and

4.30 p.m.

Sandra: And in the evening, too?

Ted: No, I'm sorry. There (10) are/arent classes in the

evening. Can you (11) do/run any other sports?

Sandra: I can swim and dive.

Ted: There (12) s/are a fantastic pool here. (13) /¢ 5/Its open

from 10 a.m. to 9 p.m. every day.

Sandra: (14) Whats/Where's the time now?

Ted: Its 10.05.

Sandra: Great! (15) Whats/Where's the pool, please?
Jyrdymnno JKYPAEB
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Group work in large classes

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your
classroom. The series covers topics including homework, working with large classes and finding resources. Today we look at group work

in large classes.

What is group work?

Group work is when the students work together
on an activity in groups, for example, in fours or
as a class separated into two.

To teach a class of 80 students to

communicate effectively in English they
need to work in groups.

Georgina, South Africa

Do you agree?

Why use group work?

Several groups can work at the same time so
instead of only one or two people practising the
language and the others just listening, everyone
is active.

Group work is excellent for speaking and listening.
Students can also work in groups for grammar
and writing tasks, for reading and taking notes
while listening — in fact for almost all areas of
classroom practice!

Organizing group work

Before: Before we do group work we need to:

m Give the students a clear objective for the
group work activity. For example, “to practise
agreeing and disagreeing in English”; or “to
read parts of a text then share information and
answer comprehension questions.”

m Arrange the groups. If you have 60 students you
could make 12 groups of 5. Give each student
a number between 1 and 12. Ask for a show
of hands to check that everyone knows which
number they are. All the number 1s make a
group, all the number 2s, all the number 3s etc.
If you have an odd number some groups will
have one student more.

Each group can select a spokesperson and
secretary to make notes of the group’s ideas.
During: While the students work in groups the
teacher can leave the front of the class and move
around, listening to the groups, helping if needed.
After: The spokesperson from each group speaks
to the class and summarizes the group activity.
Then we can correct any language errors and
praise the students’ good work.

Group work motivates students in a large class
because everyone can participate and practise.

Glossary

To communicate is to use language to exchange information and

interact.

Comprehension questions are questions about a text.

The questions can help the students understand the text.

Monitoring is watching and listening to learners while they are doing an
activity but not leading them in the activity. We can find out what errors
students make as they produce language by monitoring.

Your objective is what you want your students to do.

To report back is to give information about a completed activity.

What do you think?

Mirany from Madagascar writes:

The positive thing about large classes is that you have more life and more
dynamism. | give the students more responsibility when they work in groups
but | still feel that I'm in charge. | signal to the class to stop by putting up

my hand. One student from each group talks to the class after the activity

to give the answers or sum up their discussion so we don’t have a problem
with everyone shouting out at the same time and making too much noise. We
can’t move the furniture in our classroom — so | just move the students!

~

G classroom activity — a debate
A debate is a good way to get large classes talking in groups. Students can talk
about topics that really interest them and they will really want to join in. Here’s
one way to organize a debate:
m Give the students a choice of 3 discussion topics, for example:
» Speaking is the best way to learn a language.
» Everyone should do a sport.
* Health is more important than money.
m Have a class vote on which topic to debate.

m Write up key expressions on the board such as “I agree with you”, | don't agree
with you because...” and “I think...”. Ask higher level students for more ways to
agree and disagree in English.

m Organize the students into groups of 5 or 6. Each group chooses a secretary to
make notes and a spokesperson to report back to the class. Set a time limit
for the students to discuss the topic.

m During the discussion phase, monitor and listen to the groups. Remind
students to use the key expressions.

m Stop the activity and ask each spokesperson/presenter to report back the
important points from the group’s discussion to the class.

Tip: Vary the groups each lesson to allow students to talk to different people in

Qhe class.

/

Think about

m Before you do group work with your class, try to imagine
the activity in action. What do you want the students to
do? How will you explain the activity?

How will you organize the groups?

Will you set a time limit?

How will you end the activity?

m After the lesson, think about what you would do
differently next time.

e-mail: til@sarkor.uz
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TIL VA ADABIYOT

Digqat, yangi rukn! Ta’til bilmas saboqlar

TALIMI

Bolalar va o‘smirlarni adabiyot va san’atning sirli olamiga oshno qilishda, ularning nutqini
o‘stirish, ravon so‘zlash, mustagqil va erkin mushohada yuritishga o‘rgatishda yozgi sog‘lomlashtirish
oromgohlarida tashkil qilinadigan «Mutolaa soatlari» hamda san’at kechalari tadbirlarining o‘rni
katta. Bunday mashg‘ulotlarda bolalarni o‘ylashga, izlanishga undovchi ma’lumotlar berish, ularni
tilning nozik qirralari va badiiyatning betakror jilolari bilan tanishtirish yaxshi samara beradi.

Shu maqgsadda jurnalda «Ta’til bilmas saboqlar» nomli yangi rukn tashkil etdik. Unda yozgi
ta’til davomida o‘quvchining o‘quuv yili jarayoniga ona tili va adabiyot, san’at ta’limiga doir fanlarda
egallagan bilimlarini mustahkamlash, amaliy mashg‘ulotlarda takomillashtirishga xizmat qiluvchi

materiallar berib borish nazarda tutilmoqda.

Tozagul MATYOQUBOVA,
filologiya fanlari nomzodi,
Toshkent davlat pedagogika universiteti dotsenti

«FARHOD VA SHIRIN» DOSTONIDA MAJOZ VA HAQIQAT

Ma’lumki, Alisher Navoiyning «Farhod va Shirin» dos-
tonida Farhodning zohiriy va botiniy uyg‘unlikdagi mukam-
mal poetik timsoli yuksak mahorat bilan tasvirlangan. Dos-
tonda Farhodning sof muhabbat tuyg‘ulari ifodasiga keng
o'rin ajratilgan. lllo, shoirning komil inson konsepsiyasi
mehvarida turuvchi aql-idrok, tafakkur qudrati, vafo, sado-
gat, bunyodkorlik g‘oyalari talgini go‘zal juftlik mutanosib-
ligi tahlilisiz to'la ochilmas edi. Shu ma’noda Farhod va
Shirin obrazlarini ramziy-majoziy timsollar deb hisoblash
mumkin. Chunki Shirin pok qgalbi, hassos ko‘ngli va yetuk
axloqi bilan tasvirlanadiki, u el-ulus farog‘ati, yurt obod-
ligi yo'lida faol kurashuvchi irodali, gat’iyatli inson timso-
liga aylanadi. Dostonning ilk boblarida biz Farhod bilan
tanishish asnosidayoq uning dil oynasida Shirin jilvasini
ko‘rishimiz bejiz emas. Ammo bu hali shunchaki surat edi.
Navoiy bizni asta-sekin ma’no sari yetaklaydi. Zotan, su-
ratdan magsad ma’no edi.

Dostonning o‘ttizinchi bobiga kelibgina Farhod ko‘ngli
talpingan ma’'vo va u maskandagi go‘zal xilgat xabarini
eshitadi. Navoiy nega bu gadar shoshilmadi ekan? Naza-
rimizda, u epik gahramon olis va mashaqqatli safarga
hozirlanish uchun talay kamolot bosqichlaridan yuksali-
shi lozimligi uchun ham shunday gilgan ko'rinadi. Zotan,
vatandan hijrat gilish ma’naviy kamolot va Shopurdek
homiy (qaysidir ma’noda pir)siz mumkin emas. Shuning-
dek, Navoiy Arman diyorida ikki galbni jo‘ngina uchrashtirib
go‘'ya golmaydi. U Farhodni vasl yo‘lidagi mashaqgatlar
girdobidan olib o‘tadi. Demak, Arman diyorida yo‘l tugashi
hali zohiriy belgi, xolos. Chunki Farhod bosib o‘tadigan asl
manzillar mashaqgati hali oldinda. Zotan, ishqg vasli chi-
nakam kamolot — ma’naviy yuksalishdan so‘nggina nasib
etadi. Binobarin, Navoiy uchrashuv manzili sifatida tog‘ni
bejiz tanlamagan.

Tog* — yuksak makon. Demak, makonsizlik gisman
tugadi. Ammo gahramonga hali ishq jamolining jamilligi
xabari etdi xolos. Chunki bu yo‘lda u mutlago yolg‘iz emas.
Shuning uchun ham shoir hozircha Farhodni mashaqqat
bilan ariqg gaziyotganlar safiga qo‘shish bilan kifoyalanadi.
«Ani ham vasf etardin bahramiz yo‘q, otin dog'i tutarg‘a
zahramiz yo‘q», — degan personaj nutgidan anglashila-
diki, ko'pchilik (arig gaziyotganlar) Shirin vasfidan bahra
ololmaydigina emas, balki ularning yor nomini tilga olish-
ga ham juratlari yetmaydi. Demak, shoir ishq avomning
emas, xosning a’moli ekaniga urg‘u bergan. Navoiy Shirin-
ni ariqg qazuvchilar tilidan quyidagicha ta’riflaydi:

veb-sayt: www.tilvaadabiyot.uz
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Harimi iffat ichra shoh ul ermish,

Sipehri ismat uzra moh ul ermish...?

Shirin — iffat saroyi shohi va samo pardasi Oyi bo‘Imish
gul yuzli dilbar. Bu tasvir go‘zallik ta’rifi ekani ayon. Hatto
tashqi go‘zallik bilan bir gatorda ma’naviy chiroy (shohona
iffat) ham ifodaga ko‘chgan. Ammo bu Oy nega parda
ortida? Parda ham jo‘ngina emas, balki samovotga daxl-
dor. Bordi-yu shu savolning javobi topilmas ekan, doston
g‘oyaviy konsepsiyasi ham parda ortida pinhon qolaveradi.

Albatta, e’tibor berilsa, kipriklar tikanligi jamolga yetmoq
yo‘lidagi to‘siq ekani ayon bo'‘ladi. Birog barcha yaralmish-
lar unda jamuljam. Bu orinda qahramon ta’rifi ancha te-
ranlashgan. Qizig‘i shundaki, shuncha ta’rifni bayon etgan
ko‘pchilik visoldan benasib. Shirin ovozasi ellarda doston
ekan, bu haqda yana bir doston bitishga hojat bormi, de-
gan savol esa yana bir ajablanarli jihatdir.

Dostonda sangtaroshlar (ularning soni ikki yuz na-
far) mehnati mashaqqgatli ekanini anglaymiz. Shuncha
odamning uch yillik mehnatini bir kunda bajarish ganchalik
mashaqqgat. Asarda mubolag‘a orqali mashaqqgatning
migyos va ko‘lamini ko‘rsatishga erishilgan. Farhodning
mana shu shiddati alohida ajralib turadiki, bu hol tog'liklar
tilidan ko‘chib, Mehinbonu va Shirin quloglariga yetib bora-
di. Demak, vasl yo'lida shiddat kerak. Faqat shiddatgina
ma’shuqgaga ma’qul keladi.

Parivash devzodin surdi chun tez,

Gul uzra sarsar o'ldi shabnam angez.

Qiziq, nega ot ustidagi malak diliga g‘'ulu tushdi ekan?
Bu o'rinda Shirin yuzining terlashi «gul yaprog‘iga shab-
nam to‘kilgandek» ekani nafis tasvirlanadi. Shubha
yo‘gki, o‘sha holatdayoq Shirin galb oynasida Farhod
uchun daricha ochilgandi. Bo‘Imasa, u bu gadar tezlash-
masdi. Chamasi, o‘sha tezlikda nekbin shiddat mavjudli-
gi e’tibordan soqit gilinmasligi lozim. Navoiyning ushbu
ta’rifini kuzataylik:

Iki qoshi hiloli fitnaangez,

Yozilg‘on ko'p ul oy boshida xunrez.

Mudom aylarga qon to‘kmak kengoshi,

Bo'lub ikkisining payvasta boshi.

Qiyos asnosida shoir ma’shuqganing ikki goshini hilol-
ga, 0'zini esa oyga o'xshatadi. Ikki hilol fitnalar qo‘zg‘ab,
bu oy uchun ko‘pgina qon to‘kishlar bo'lishini aytayot-
gandek, har nafas ular buni kengashishi asnosida ik-
kalasi boshini tutashtirgan. Bu o‘rinda shoir Shirin qoshi
o‘rtasining qo‘shilib ketganini o‘ziga xos tasvirlamoqda.
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Qosh va qon to‘kishlar haqgida so‘z borishi tasodif emas.
Shoir bir tomondan goshni hilolga, ikkinchi jihatdan esa
gilichga o'xshatmoqda.

Bizningcha, Navoiyning ma’shuga vaslini yerdan samo-
votga yuksaltirishi mutlago tasodifiy emas. Chunki, samo,
quyosh, oy aylanib turuvchi falak — jamol jilvalari. Demak,
Shirinni ramziy majoziy obraz sifatida anglash muhimdir.

Anglashiladiki, Shirin oddiy bir sangtaroshni emas, bal-
ki ko‘ngliga yagin hol kishisini tomosha gilgani shoshilgan
ekan. Ikki dilning visoldan oldingi talpinishlarida monandlik
borligi jonning jonona sari intilishiga xos tabiiydir. Kama-
lakrang jilvalar va «ayn ul-hayot» ning uzvlarida (soch, lab,
yuz, ko‘z, qosh, og‘iz, xol, qgomat kabi) oshkorligi borliq va
uning egasi chindan ham hayratlanarli va xush (Shirin)
ekaniga dalildir:

Engi gulzorida ko'p rang ila bu,

Labi ayn ul-hayotidin ichib suv.

Navoiy aytgan mangu hayot dilga daxldordir.

Binobarin, Navoiyning ma’shuga yonogqlari gulzoridagi
rang va ifor behadligini abadiyat bulog‘i bilan bog‘lashi
ham mutlaqo tabiiydir. Yonogning qizilligi (tomirimizdagi
qon rangi)ning 0‘zi hayot belgisidir.

Demak, u xushbo‘ylikda benihoya go‘zalki, gulga
giyoslagudek. Lab, odatda, g‘unchaga o‘xshatiladi. Shun-
day ekan, uning gul bo'lish (ochilish) payti hali oldinda.
Binobarin, labning tiriklik bulog‘iga o‘xshatilishi e’tirozga
sabab bo‘imaydi.

Anglashiladiki, dostonda Navoiy odam (Shirin) vosi-
tasida olam va uning yaratuvchisi hagida so‘zlaydi. Ayon
bo‘ladiki, Farhod shu hagiqatni anglash yo'lidagi solikdir.

Ta’kidlanganiday, ishq shevasi oshiq va ma’shuga
juftligini taqozo etadi. Navoiy dostonda Shirin muhabbati-
ga ham keng o'rin berib, ishgni g‘oyatda jozibador tarzda
ifoda etgan. E’tibor garatilishi lozim bo‘lgan jihat shundaki,
ma’shuqga uchun oshigning shahzoda ekani muhim emas.
Balki uning tiynatidagi mashaqqatlarga sabr-bardoshli-
lik, matonat, magsad yo'lidan chalg‘imaslik, kamtarinlik,
mardlik, harakatlaridagi beg‘arazlilik, eng muhimi, aql va
tafakkur kuchiga ishonch gimmatlidir. Chunki Navoiy uchun
botiniy go‘zallik gadrli. Juftlarning bir-biriga loyiq ekani su-
ratda emas, balki siyratda namoyon bo‘ladi. Navoiyshu-
noslikda uzoq yillar davomida shu haqiqat yetarlicha ang-
lashilmay kelindi.

Navoiy dunyoqarashiga ko‘ra vaqti kelib, moddiy olam
yo‘qlikka yuz tutadi. Mahbuba esa abadiydir. Yaralish, ha-
yot va o‘lim uchligi mugarrar mohiyat ekanini anglamagan
kishilar (olam ahli) mazhargagina bogadi. Toki uning vosita
ekani anglanmas ekan, dil hagigatidan voqif bo‘lish imkon-
sizdir.

Ayon bo‘ladiki, dostonda Navoiy ishqni majoz tilida
kuylagan. Boshqacha aytganda, majoziy ishq orqali ha-
giqiy ishgni tamsil etgan. Demak, shoirning zaminiy ma-
konda bu ishq va visol mavjud emasligi haqidagi igrori
mutlago asosli. Zotan, u «olam ahli» dan yozg'irish
orqali o'z g‘oyaviy konsepsiyasi va doston mehvari-
dagi ma’noga diqgatimizni garatgan. Anglashiladiki,
shoir «men»i qgalbida Yaratuvchi vasliga singib, foniy

TALIMI
bo‘lishdek ulug’ niyat mujassam. Dostondagi anduh-izti-
roblar o‘sha magsad ijrosi yo'lida chekilgan mashaqqat-
lar ifodasidir.

Dostonda Shirin o'z xokisorligi bilan ulug‘vorligi qa-
lamga olingan. Uning Salosil go‘rg‘onidagi bandi (Farhod)
ga yozgan maktubida ifodasini topgan kechinmalar bizga
tiriklik quvonchi va ayriliq iztiroblaridan xabar beradi. Muhi-
mi, g‘urbatda g‘arib, furgatda intizor oshig holi ma’shuqa
nazaridan pinhon emas.

Aning hamdi bila bu nomai dard

Ki, soldi dahr aro hangomai dard.

Vafo ahlini qilg‘'on mazhari qahr,

Solib komig‘a hijron jomidin zahr.?

Shirin 0‘z maktubini Yaratganning hamdi bilan boshlar
ekan, vafodorlar doimo ayriliq dardi bilan azobda ekan-
ligidan so‘z ochadi. Ishq ham, ayrilig ham inson zotiga
ato etilganligi e'tirofi shoir badiiy niyati hamda gahramon
e'tigodidan darak beradi.

Adabiyotshunos N. Komilov: «Zindon, tog‘lar orasidagi
Salosil dev qal’asida gamalish (Salosil — zanjirlar degani)
va hokazo epizodlar tasavvufiy ma’noda solikning hol
maqomidagi ruhiy manzaralari ko'rinishidir»®, — deb yo-
zadi. Shirin Farhodni hol kishisi deb bilgani uchun ham
maktubda shunday yozadi:

Nedur ahvoling, ey zor-u g‘aribim,

Visolim davlatidin benasibim?..

Chekardin g‘am tog‘in holing nechukdur?

Bu yukdin jismi chun noling nechukdur?

Qatiq g‘urbat aro holing ne erkin?

Achiq furqatda ahvoling ne erkin?

Ko‘rinadiki, jon va jism to‘lg‘ovlari qo‘rg‘ondagi asir-
likdan emas, balki barcha g‘ariblig-u g‘urbat, firoq tufay-
li. Shu bois Shirin visoldan benasib kimsaga achinadi.
Ma’shuganing o‘zini bilib bilmaslikka olishi esa tajohuli orif
san’ati tufayli yuzaga kelgan bo'lib, navoiyyona mahorat
girralarining namoyon bo‘lishi bilan ahamiyatlidir.

Zotan, samimiyatga yo‘g‘rilgan pokiza dildan qog‘ozga
ko‘chgan dil izhori mehr va hamdardlik bilan yo‘g‘rilgan.
Shu sababli hajrga sabr, dilga taskin beradi. Visol umidi-
ni oshiradi. Binobarin, u maktub dil malhamidir. Ayni shu
vaziyat-holatning ikkinchi bir jihati ham borki, u she’riy
nutq vositasida chizilgan portret tasviri orqali ayon bo‘ladi.
Mazkur portretda ichki va tashqgi go‘zallik uyg‘unligi ifoda
etiladiki, Navoiy majoz tilida hijronzada ma’shuqaning
ma’naviy-ruhiy olamiga ishora giladi. Natijada ikki o‘rtadagi
ahd-u paymon personajlar xotirasida jonlantirilib, Farhod-
ning ruhan sobit turishi asoslari psixologik jihatdan dalil-
lanadi.

Dostonda Shirinning butun mas’uliyatni o'z zimmasiga
olishida ham uning muhabbat va samimiyati ko'zga tashla-
nadi. Zotan, ishq va oshiglik matlabi fidokorlikni ham talab
etadi. Demak, mahbuba dardi g‘oyatda shaxsiy va intim
xususiyatga ega. Unga daxl gilmoq sevishgan dillarga ma-
lol keladi. Ayni paytda xuddi ana shu dard-iztiroblar tufayli
insonning azob va qgiynoglar iskanjasida qolishi, jaholat
qurboniga aylanish ehtimoli ham ikki sevishgan dilni be-
farq qoldirmog‘i mumkin emas.

'Alisher Navoiy. Mukammal asarlar to‘plami. 20 tomlik. 8-tom. T.: Fan, 1991. 228-bet.
2Alisher Navoiy. Farhod va Shirin. T.: G'afur G‘'ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. 261-bet.

3N. Komilov. Tasavvuf. T.: O‘zbekiston, 2008. 164-bet.
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pedagogika fanlari nomzodi,
O'zbekiston davlat san’at va madaniyat instituti dotsenti

SAN’AT KECHALARIDA IJROCHILIK TAHLILI

Mamlakatimiz Prezidenti I. A. Karimov o0zining
«Yuksak ma’naviyat — yengilmas kuch» asarida: «In-
sonni, uning ma’naviy olamini kashf etadigan yana bir
qudratli vosita borki, u ham bo‘lsa, so'z san’ati, badiiy
adabiyotdir. Adabiyotning insonshunoslik deb, shoir va
yozuvchilarning esa inson ruhining muhandislari, deb
ta’riflanishi bejiz emas, albatta», — deb ayni haqgigatni
aytdilar. Bu esa 0‘z navbatida ana shu badiiy adabiyot
zamiridagi so‘z san’atini yanada jonlantirib,
xalgning yuragiga yetkazib beradigan ijro-
chilik san’ati zahmatkashlari — rejissor va | .
aktyorlarga ham birdek mas’uliyat yuklaydi.

«Badiiy o‘gish asoslari» kitobida ta’kid-
langanidek, «Sahna nutgi» deb atalmish
fanning shakllanishi tarixda «Sahna nutqi»,
«Badily so‘z», «Adabiy o‘gish», «Ifodali
o‘qish» kabi nomlar bilan atalib, ancha-
gina boy nazariy va amaliy tajribalar bilan
mustahkamlandi. Bu predmet teatr va so‘z
bilan alogador bo‘lgan ijrochilik san’ati so-
halarida yetakchi rol o'ynab keladi. Shubha-
siz, bu mavge istigbolda ham o‘z giymatini
yo‘gotmaydi va mazkur fanning nazariy-
amaliy taraqqiyoti bilan birga emotsional,
jonli so‘zning ta’sir doirasi yanada kengayib
boradi».

Sahna nutqgi sohasida amalga oshirilgan ko'p yillik
ish tajribasi shuni ko‘rsatadiki, talabalar fagat omma
oldida so‘zga chiggandagina so‘z san’atiga asosiy
e’tiborni garatar ekan. Bu, albatta, tabiiy. Chunki so‘zga
chiggan notiq ham, ijrochi-aktyor ham, suxandon ham
o'z fikr-mulohazalarining hagligiga tinglovchilar audi-
toriyasini ishontirishga bir xilda harakat giladi. Faqat
notiqg oz nutqiy faoliyatida, asosan, mantiq, dalil va is-
botga tayanadi. Yaxshi notiq mantiq va fikrning izchilligi
hamda ular ifodasining badiiy ta’siri vositasida, aktyor
va ijrochilar esa badiiy so‘zning estetik ta’sir kuchi va
hissiy izchilligi bilan tinglovchilarni ta’sirlantiradi va
ishontiradi. Kelgusida rejissorlik, aktyorlik hamda badiiy
s0'‘z ijrochiligini puxta egallashni maqgsad qilgan har bir
talaba shu sohaning o‘ziga xos xususiyatlarini va badiiy
s0‘z san’ati asoslarini, bu sohadagi ustuvor tamoyillar
va yo'l-yo‘riglarni chuqur o‘zlashtirishlari talab etiladi.

San’at oliy ta’lim dargohiga endi gadam qo‘ygan
talabaning imkoniyatlarini chamalash, uni «o‘rganish»
magqsadida gapirtirib, o‘qgitib, ijro ettirib ko‘rish bos-
gichlaridan boshlab, har bir talabaga xos fazilatlar
rag‘batlantirilib, nugsonlar bartaraf qilib boriladi. Texnik

veb-sayt: www.tilvaadabiyot.uz
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mashgqlar boshlanishi bilan talaba o‘zi bilgan narsalar-
ni emas, balki ustoz-pedagog yo‘llanmasi doirasidagi
matnlar — maqol, matal, tez aytish, she’riy lavha, hik-
matli so‘z va hadislar bosgichiga o‘tishi bilan mas’uliyat
oshadi va ana shu bosgichlardanoq professional tar-
biya jarayoni boshlanadi. Demak, endilikda talaba o‘zi
bilgan narsalarni emas, balki bilmagan, lekin bilishi
zarur bo‘lgan hagiqatlarni, o'zi uchun yangilik bo‘lgan

professional gonun-qoidalarning dastlabki elementla-
rini o‘zlashtirishga mas’uliyat his etadi. Shu bois so‘z
ustida ishlash jarayoni o‘quv dasturining birinchi bos-
gichidan boshlab uzluksiz davom etadi.

Ma’lumki, birinchi yarim vyillik bo‘yicha dastlabki
bosqich manzaraviy matn ustida ishlashdan boshlana-
di. Avvalo, birinchi bosqich talabalarining ijodiy imkoni-
yatlari darajasidan kelib chiqish lozim. Bunda har bir
talaba o‘zi xohlagan manzarani yozishi ham mumkin.
Buning foydali tomoni shundaki, talaba eng avvalo, o‘zi
ko‘rgan va tasavvur gilgan narsalarni qog‘ozga tushi-
radi. Ayni paytda unda his etish, ko‘rish, sezish, taqqos-
lash va shu kabi bir gator ijrochilik san’ati elementlarini
tabiiy o‘zlashtirishga moyillik tug‘iladi.

Manzara bosgichi ijobiy tugallangach, ya'ni talaba-
lar ko'rish, his etish va muomala kabi zaruriy element-
larni o‘zlashtirib olganlaridan keyin vazifalar biroz
og'irlashtirib boriladi. Agar manzaralar vogeasiz bo‘lsa,
endi matnda chalkash yoki mashaqgqatli bo‘lmagan bir-
ikki vogea berilishi mumkin. Bunda anig-ravshan talaf-
fuz, mustahkam nafas, jarangli ovoz, yaxshi muomala
va ko'rish, shuningdek, sodir bo‘layotgan sodda vo-
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Digqat, yangi rukn! Ta’til bilmas saboglar

gealarga munosabat elementlarini hisobga olgan tarbi-
yalovchi matnlar muhim.

E’tibor berib garalsa, badiiy asarlarning adabiy ham-
da ijrochilik tahlili o'rtasida o‘xshash jihatlar ko‘p.

ljrochi uchun muhimi yangi san’at asarini, ya'ni ijro-
chilik san’ati asarini yaratishdir. Bunda badiiy asarning
barcha original tomonlarini va go‘zalligini saglab qolish
bilan birga ijrochilikning o‘ziga xos, fagatgina shu ijro-
chiga tegishli jihatlarga ega bo'lishi nazarda tutiladi.
Asar janrini aniglab, uning xarakterli jihatlarini xotirada
tiklab, ushbu o‘ziga xosligini tomoshabinga ko‘rsata
olish kerak bo‘ladi. Masalan, u masal bo‘lsa, kamchilik-
lar kulgili, istehzoli tarzda ochib beriladi, fugarolik liri-
kasi janri esa bizni otashin kurashchiday his gilishga
undaydi, epik asar ijro etilayotganda ijrochi hikoyachi
bo‘lishi kerak. Asar kompozitsiyasiga ko‘ra uch gismga
bo‘linadi, ya’ni boshlanishni aniglaymiz, manzarasi
ustida o'y suramiz, muallif xarakteristikalari va gahra-
monlar dialoglarini aniglaymiz. Bular badiiy tahlil vosi-
talariga kiradi.

ljrochilik tahlilining o‘ziga xosligi shundaki, bu tahlil
gahramonlarning xarakter qirralarini va ularga xos
bo‘lgan holatni aniglaydi. ljrochi yozuvchi tasvirlagan
obraz ruhiy holatiga kiradi va asarda tasvirlangan vo-
gea-hodisalarda xuddi o‘zi bevosita ishtirok etgandek
rolni ijro etadi. U yoki bu epizodlarni to‘lig o‘gimay, ay-
rim iboralarni olib tashlab, asarga tayangan holda ba’zi
tafsilotlarni qo‘shib, o‘ziga xos obraz yaratadi. Albatta,
bu hikoya badiiy asar bilan ragobatlasha olmaydi, lekin
uning ajoyib bir xislati borki, bu uning ijrochiga taallugli
ekanligidir. Bu sharhimiz talabalarga asar ijrosiga qan-
day kirishish kerakligini o‘rgatadi.

Bulardan tashgari, ijrochi uchun zarur bo‘lgan
ko‘nikma va malakalarni shakllantirish bo‘yicha amaliy
mashg‘ulotlar ham katta ahamiyatga ega. Amaliy
mashg‘ulotlarda talabalar ijrochilik mahorati uchun
zarur boflgan hissiyot, harakatchan emotsional muhit
va yengil javob beradigan eslash, so‘z bilan harakat qi-
lishga imkon beradigan iroda kabi ko‘nikmalarni egal-
lashlari zarur.

Diqggatni rivojlantiruvchi, so‘z va harakat uyg‘unligini
ta’'minlashga qaratilgan gator mashglar borki, ulardan
unumli foydalanilsa, bu mashglar ijrochi mahoratining
rivojlanib borishiga xizmat giladi. Masalan, bir-ikki daqi-
ga mobaynida talabalar e’tibori muayyan predmetlar —
kitob, daftar, galam va hokazolarga qaratiladi. Shundan
so‘ng bir necha talaba uni batafsil tasvirlaydi. Bunda
predmetning shakli, katta-kichikligi, rangi va boshqa ji-
hatlarini aniglab, eslab qolish mashq qilinadi. Keyingi
mashqg murakkabrog: xona derazasidan tashqaridagi
manzarani eslab qolib, tasvirlab berish taklif etiladi.

Foydalanilgan adabiyotlar:

TALIMI

Bu mashqgni kelgusi mashg‘ulotda takrorlash tavsiya
etiladi. Pedagogning o'zi ham talabalarga ko‘rsatilgan
predmet haqgida to‘lig ma’lumotga ega bo'lishi kerak.
Predmetlarni dinamikada eslab golish ham juda muhim
va qiziqarli. Pedagog bir necha harakatni ko‘rsatadi
(masalan, kitobni olib, bir joyga qo'yish va betlarini
varaglash, yana olish va boshqga joyga qo'yish). Tala-
balardan biri bu harakatlarni aniq takrorlashga harakat
giladi. Hayotiy holatlarni eslab qolish xususiyati kishini
rivojlantiradi va ijrochiga shu paytda miyasida saglana-
jak tasavvurdan foydalanishga imkon beradi.

Misol tarigasida M. Xidirovning «Bulbul» nomli man-
zaraviy hikoyasini ijrochilik tahlili bilan birga tavsiya
etishni lozim topdik.

Bulbul

Bu matnning asosiy voqeasi:

bulbulning sayrashi;

g‘oyasi:

tabiiylik soxtalikdan ustun;

oliy maqsadi:

har kim 0z qo'lidan keladigan ishni qilsin.

«Olam yasharganda qahrabo yalpizlar ilk bor anhor
labida bo'‘y taratadi. Chechaklar olis dalalardan ana shu
anhorda oqib keladi. Bahor nafasidan anhor junbush-
ga keladi, o‘ziga sig'may to‘lib-toshadi, jo‘shqin ogadi.
Yo‘rg‘a to‘lginlari quvlashmachoq o‘ynaydi.

Yaxshisi, ana shunday pallada siz ham xilvat an-
horga keling. Keling-da, shu gadar xayol suringki,
o'ylaringizni anhor o‘ziga qo‘shib oqizsin.

Hadik olmang, parishon ezgu xayollaringizga hech
kim xalal bermaydi. Yolg‘iz qurbaqalargina jag‘lariga
zo'r beradilar, basma-bas sayraydilar. Parvo gilmang,
tubsiz xayollaringiz ular xonishini ko‘mib yuboradi.
Tizginsiz o'ylaringiz tufayli bu sayrogni eshitmaysiz.

Kishini bo‘liq xayol toligtiradi. Bexosdan oyoqga qal-
ging, ha, qalqging oyoqga! Axir, xayollaringizni suvga
0qizib bo‘ldingiz-ku...

Anhor vyoqasidan qaytar paytingizda sukunat
cho'kadi. Qurbagalarning «vag-vaqgyi tinganini anglay-
siz. Oshigmang, buning boisi o‘zingizga darhol ayon
bo‘ladi. Sambit tol shoxida bulbul xonish gilayotgani-
ni ko'rasiz. Dilgir navodan yurak hapqgiradi. Tabiat-
ning bu jajji go‘zalligi qurbaqalarning tovushini bo‘g‘ib
go‘ymadimikin!? Birodar, bulbul xonishi atrofni elatib
yuborganida qurbaqgalar bir lahzada gumdon bo‘ladi.
Axir, qush yo‘q joyda qurbaqga bulbul, deyishadi-ku do-
nishmandlar».

ljrochilik vazifalari:
a) eslash, ko'rish, tasvirlash;
b) fikrlash, eshitish, maslahat berish.

1. 1. A. Karimov. Yuksak ma’naviyat — yengilmas kuch. T.: Ma’naviyat, 2008.
2. S. Inomxo‘jayev. Badiiy o'qish asoslari. T.: O‘gituvchi, 1973.

3. A. Nosirova. Sahna nutqi. T.: Tafakkur bo‘stoni, 2013.

e-mail: til@sarkor.uz
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Adabiy tagqvim

CaHo6ap TYJIAFTAHOBA,

dunonorusa paHnapyu HoM3oau,

V3bekuctoH Pecnybnvkacu ®annap akaaemmsacu
Tvn Ba agabuEeT MHCTUTYTU KaTTa UITMUIA XOAUMU

BAONUU KAXPAMOH PYXUATU MYAMMOCMHU

Abaynna Koanpun taBannyguHuHr 120 nunnurura

A6aynna KoampuitHuHr “YTkaH KyHnap” pomaHuparu
Kymyw Ba 3anHabHuHr obpasnap Tuanmmugarn MaBKew,
ypHu, BGagunii pyHKUMACK anoxmpaa kunmatra ara. Xap
MKKU KaxpaMOH XaM acap KOMMosvuuscuaa nepcoHax-
napHu 6up-bupura 6ofnawga Myxum xanka Basudacu-
HK Baxkapagn. Konaeepca, €3yBun ynapHu Tacsupnaiwlga
WHCOH PYXMATVHWN 4yKyp Bunryum xaccoc cudatvpa €H-
pawraH. LWy 6ouc Kymyw Ba 3anHab Taxnun y4yyH katta
UMKoHuaTnap 6epa onaguraH 3axupara ara obpa3 caHa-
nagun. Kymyw Ba 3anHab obpasura y36ek TaHkuauunuriga
KanTa-kanTa mypoxaart KunuHraH 6ynca-ga, ammo ynap-
HWHI pomMaHzary ypHu, 6agnmn yHKUNSCUHUHT NCUXOMO-
MK acocu 6r3HM MyLLoxaaara Yopranau.

Bagumin obpas acteTuk KateropusnapgaH 6upu
xucobnaHagn. KennHrn wuvnnapga onvvnap  6aguun
acapra, obpasra OupruHa agabWETLLIYHOCNUK HyKTau
HasapugaH amac, 6anku dancada, ncmxonorus, acTe-
TVMKA, MaHTUK, TUILWYHOCNUK daHnapyu Kecuwysmaa
YypraHuWwHU 3Hr Makbyn ycyn caHawmokga. Myammora
OyHaan éHaalyB afabuEeTLLYHOCMKHUN SHIU UITMUIA-Ha3a-
pun ydky TOMOH nynnawra xm3mar kunagu. Pyc onvumu
BbIroTCkMiA caHbaT acapu OpTuAa LWaxc MCUXONOrusicu
MaBXyg SKaHAUIMHW Y3 acaprapuga kamg aTub, LyH-
fan é€sagn: “Ocmemukada 6aduuli uxo0 ea 3cmemuk
3aeKHUH2 pyxul acocrapuza abmubop kepak™. Hemwuc
onumn ByHAT aca XanKHWHE WXTUMOUWIN NCUXONOrMACUHN
ypraHviura nyHantupunrad Tagkukotnga npegmer cudga-
TMAa MWUNNAaTHUHT TUnW, ypd-ogaTtn, OWHUA Ba MUUK
KapalunapvHu ypraHraH. LUyHaan akaH, xank mabHaBus-
TV, KAQOPUSTUHWHT LUAKINaHWLL XXapaéHn aiHn BakTaa ux-
TUMOUI NCUXOSNOTNAHUHT PaonmaTuanp.

MxxTumounn ncuxonorus aca y3 Hasbatmaa xxammusataaru
WHAMBMUAYanN Waxc pyxuatunaaH tawkun tonagu. ®penig by
xakna: “MyalsH waxc unk daspudaHoK ea bup 8aKmMHUH2
y3uda uxmumoud rcuxonoeausi bunaH 6ofnukoup”, — pe-
raH cpukpHu Gunamprar.? FOkopuaaru dpuvkpnapgaH kenvo
YMKAOMKN, MHCOH Tadhakkypu mepapxuk Xycycustra ara
6ynunb, xammatgarn 6up HeuTa oMunnap, KapawnapHUHT
cuHTesnawysuanp. Abgynna Kogupuii xam Kymyw Ba
3ariHab obpasnapu TacBupuaa yaurada 6ynraH xank opa-
cvpary KyHOOLW Ba CYyHOKMM XOTUH MOTMBMra acocnaHau
xamga 6y xakaa Y3 MuguHn spatan. Esyeum aHbaHa-
BUI Tap3ga MKKW KyHOOLWHW Gup-6upura paknd cudartu-
4a Kapwm kynman, udogaga ysura Xoc NynHKM TaHnagu.
Acnvnpga ynap rysannukga, Myomanaga, myHocabataa
TEHI, aMMO E3yBYMHWHI Gaguuin HuATMra GuHOaH ynap
Tapo3WHWHI UKKKM nannacu 6yna onmangu. Acapga agub
Kymyw obpasura acteTuk ugean cudatvga éngawmo,
Y3 CUMNATUACUHN YKyBYMra xam toktmpa onraH. Macana-
HWHI WKKMHYM TOMOHW XaM GOpKWM, MHCOHra Tallku OyLu-
MaHAaH Kypa (XoMuAa) NYKM OyLiMaH XaBdhnv SKaHIUIMHN
aanb 3ariHab obpasun opkanu sHa 6up 6op ucboTtnaaw.
TawxkapugaH kenagurad gyLMaHHU MHCOH Y3UHW HasopaT

veb-sayt: www.tilvaadabiyot.uz

KuniraH xonga Kytagwu,
orox 6ymagn. Awmmo
Y3VHIOaH YuKKaH gyL-
MaH Jgoumo fadnatga
konavpaau. Esysum po-
MaH MOXMATMra  WYKK
AyWwWMaH  MyaMMOCUHM,
OapaviHmn cuHranpmo6
tobopraH. MacanaH, XoH-
NapHWHT, ©eknapHuHr
y3apo MYKM HU3omapu.

Abgynna  Koawpun
pomMaH BOKeNuUrnHu o6-
pa3  MaHTWfMra  Moc
paBuwaa yowTnpmo,
Jganunnao, YKYBYMHU
WWOHTUPa onnb, YHWUHT
KYHMUHM 36T  aTam.
TOWKEHTHUHT 3HT ry3anu — 3anHab xap xuxatgaH Ky-
MyWAaH Kynhuga, YHuWHr cosicupa “atan” konmb KeT-
raH. by 6unaH 6u3 &3yBuMHWMHr obpasnapra MmyHocaba-
TUHU TapTUW KWIMOKYM 3Macmu3, Oanku BOKErnuKka
KEHr Kynamga Xonucnvk Tamomunu Bocutacupga 6axo
Sepmokummmna. Kogmpum KymylwiHW TaHUWTUPWO, YHUHT
Oup “kopa xomu’raya uxnoc OGunaH 4m3agu. XarTo Ly
“kopa xonu” GunaH 3anHabpaH ycTyH Oyna onuwwmura
uwopa kunagu. Xyaam mada wy “uxsoc” 6unaH TaHuL-
Tupuw 3ariHabaa asinagu, Texxanaau. 3al7IvH36 rysannuru
y3ranap TunugaH avtunagu. MacanaH, Y3bekonnm To-
MOHMAaH “TOoWKeHmM waxpuHuHe 3He ay3an KusnapudaH
9KaH nurm ogaun xabap cudatmga autub ytunagu. Axa
Tabkuanavimms — 6y, anbatta, €3yBYMHUHT Gaguun Hu-
AT BunaH GofnuK. KanoHOMMOF, yHYa-MyH4YaHW nucaHa
KunmanguradH Ysbekonum Hasgupga 3anHab “anou’naH
Hacabga Ba rysannukga aHya 6anaHg xucobnanmb, OTa-
Oek y4yH MyHocub aau. 3ariHab y3ranap yyyH eaposra
onvHaau. Esysunpaan 6ownadrad “adomamcusnuk” OTa-
Oekaa, KeMMH aca X0XW XOHagoHuaa 13 kypcatagun. Ky-
MYLLHWHT TYWK, KN3Nap Maxnucu €3yB4n TOMOHWAAH y3ura
X0C umnsunca-ga, 3anHabHuHr Tym KoBok geBoHa Twumnu-
AaH xabap cudatmga kentupunagu. by Tanbup Kogunpun
HUATM Ba Makcagu yyyH mMyxum GynmaraHu 6ouc y nyn-
nynakam axéopot Tap3unga knctnpub ytunagn. Macanara
Ly HyKTan HasapgaH éHAallcakkvMHa, rokopuaarn €3ysBum
“mexamkop”nurn onguHnawagu.

PomaHga Kymyw Ba 3anHab xatTu-xapakartnapu pyxum
XuUxatgaH acocnaHraHmu, wyHganm 6ynca Oy kapaéH
KaHOawm keyam? — aeraH caeorra aBob kuampunb kypamus.

Acapga vkkn xmn Kymyw xapakatnaHraH. BupuHum
Kymyw — MapfunoHga dwaraH nunnapga xed Kangan
xaBp-xatapcms, OaxtoaH Macpyp, 3pka ku3. Kymyuw
MapfunoHga OyTyHnam 3pkuH, py3fFop ULnapugaH 03ofg,
knto6 MyTOonaacu 6unaH 6aHa. YHUHr O0p-nyK TaliBuLLIN
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OTabeKHUHT KYHIMHU onuil. E3yBumn yHU 3pkuH, BaxTnu,
0304 Tap3aa Taceupnanaun, spkanavan. YHu orta-oHacwm,
ceBrunucu, KOcydbek xoxu, Y3bekonm, KUTOOXOH Bup-
han ankavgw, apgoknaman. Xynnac, KymywHu Takoup
cunnaraH. bynapHuHr 6apyacu 3amvpuga €3yByn cumna-
TMSICM BOPMAUIMHU YHYTMAcnMrmMma no3uMm. “XomuHiuk
OyHécuea” y3atunraH Kymyw KOcydbek xoxun maktybuHm
onunb 6opnd Mupsakapum kytngop Ba OtabekHu KyTkapnb
KonraHvaa xapaktepuaarv xacopart, YKTaMnvk MAnT aTnb
Y3VHW HaMOEH 3Taan. By KYpuHULW KaTbUAT, KEMMHYANMK
pomaH BOKenuruaa yaura uoHY TYCUHU oragu.

UkkmHum Kymyw TowkeHTra kenraH, OTabekHWHr ce-
BUKN padomkacy, Hypra dymunrad HOcypbek xoxu Ba
Y306EKOMMMHUHT  MYHOCUO  KENWHW, LYy XOHAOOHHWUHT
AroHa coxubacu 6ynuw opsycuparm XoTuH — Kymylu
Jecak, Tyrpupok 6ynapgu. Y TolkeHTAa swaraH nant-
Ja KaHoanaump xaBp-xaTap XagAurnHW Onrad, toparu
anpuUnNnKHW onavHAaH cesrad, 6up HapcagaH KypkkaHaaw
3au (oHacura €sraH MakTybnapu). PyxwyHocnapHUHT dmk-
puya, MHCOH Y3uHWN XxaBd-xaTapaaH Xonu cesca, y Y3uHu
NYKN XMMOS! KUIULLHW OHICM3 paBuLga yumpub kysau.

PomaHgarn kuumk anusog Taxnunu BocuTtacupa o6-
pas pyxustugarm ncuxornorvk BasuaT, KymywHuHT cy3
Kynnawm, KonaBepca, CY3HUHI pyxuh KyBBaTu Kabu
XnxaTnapuHu Ky3atamuma.

OTabeKHWHT UKKMHYM MapTa TOLUKEHTAAH yUnaHuL Xa-
6apvHn MapfunoHra onunb kenaétraHgarm xonaTuHu €3yB-
UM 3YKKO pyxLyHOC cudaTtnaa umnsagn. Xap cadap Toww-
KeHTaaH MaprunoHraya “mypm kyHuU6” kmpraH OTabek by
ran “onmuryu KyHuwda® etmb kenau. Esyeum KaiiHoTa,
KarHOHa, KyE€B cyxbaTuHu “yy 6ypyaknuk ynmypmuw’” neb
Tabpudnanan. OtabekHuHr TolwkeHTAA y30K KOnub KeTu-
WwuaaH apasnarad Kymyw oHacuHuHr: “Kemub Korica Huma
KunacaH?” — cy3uaaH Xyaau yrukyaaH yiroHnb ketrangam
yHra “ep ocmudaH cekuHauHa bup kynub 6okou” Ba OTa-
Gek pyxusaTuoa wHkuno6 acanon. Bup Kynuw opkanu
MHKMMOO Kuna onraH rysanHu cus xam Y306ekonnmm antran-
aan “cuxupyu-xodyqu” nes onacui. Kantuc naxsanapga
Kymyw myHocmnb dapocat 6unaH macanara e4mm Tonmo,
Otabek KyHrmuaarM MKKANaHULIHKM CY3cu3, ogaun 6bup
“Kymeu” dunax xan kunagu. KymywHUHr cy3cus xapakatu
XaTTO YKYBYMHU XaM KaHOATMAHTUPUO, UKKN OLIMNK “UYyKku
0803" OunaH cy3nawunb, OGup-bupnapuHn TywyHagu.
Kognpwuii 3apyp ypuHnapga WHCOHHWUHE “Uyku oso3udaH’
Xyaa yHymnuv doonaanaHa onraH.

KymyL Y36eKOMUMHUHI rymMOHnapvaaH, HOPO3UIUK-
napuaas, “OywmannueudaH” sappada xam xabapwu nyk. Y
Y36ekonum Ba HOcyhbek XOXKMHUHT Y3UHWN KaHOan KyTnb
onuwunHn bunmaca-ga, byHaa xed kaHgam TaxnuMkaHu
cesmMaca-ga, aMMo YyrKkaH XaBoTup yHu 6up symra 6ynca-
aa, Xxonu Konampmacau. Eaysum xap xun umo-uiiopanap
opkanu OyHu 3umpaH ykyBuura yktmpub 6opaaum (Cao-
AaTHUHT ynumun). Kymyw xanu kypmb ynrypmaraH KyHgo-
Wwura HucbaTaH 3uMaaH agoBaT TYHWHU Kuinb ynrypraH
3aun. ToWKeHTAa y TYNakoHNU KenuH, XOTWH, padwuka,
KyHaow, ©6ekanuk BasudacuHu yTa 3unpaknuk GunaH
enkacura onub, ynnaraHngaH xam 3vén amanra owimpa
onagun. Kymyw xoxu xoHagoHura 3anHabaaH ked kenca-
na, 6y xoHagoHHM 3abT aTuwra Mysaddak 6ynagw.
YHra Oy topuwga acocunm kymak Ba TagHd OTabekHuHr
mMyxabbaTtu agu.

'N. Boirotckuia. Mecuxonorus nckycctea. M., 1987. C.11.

TALIMI

FOcydobek xoxn WKKana KemuHHW 4akupub  onvb
Konnca-ga, Y30ekonMMHUHI TaHbexnapu xap vMkkanacura
Obuppan anTtunca-ga, 6ynapHuHr 6apu Gup KuwmrarvHa
TErULWNN 3KaHUMMHK, Y XxaM Bynca dupriHa 3arHab y4yH
anTunaétraHnHn xamma bunap agu. Xamma 6unraH Ba
cesraH xaBoTupHM 3anHab ceaman Konumn MyMKUH amac:
XaOouk yHu Tunra conagu; OTabekgaH ruHanap Kunuwra,
apuaaH XOTUMHIMK XaKKMHWU Tanab kunuwrada onub kena-
an. 3anHab aknu, dapocatn GunaH y3nHM kaHgan xaBg
KyTaétraHnHu 6unap, y Kymyw 3a0T atraH xygyaga omo-
HaT SKaHMUIMHW KYHIMW Tunamaca-ga, TaH ofiMan UIoxm
WYK aon. Xap kaHgan kapluuvnuknapra, abTuposnapura
Kapamaw, KeMWH KUIMHraH 3aiHabHUHT KETULLIMHW Y3uaaH
Oowka xamma 6upgan kytapaun. by xakaa dakatrnHa Ky-
MyLl rOX OLIKOpa, rox 3umgaH acnatmb Typapgu. Ky-
My Bapua xabxaga KypalwHu Gownab bopnbd makcan
capu Tobopa akuHnawmnb konranga, “muxosu cycm” Ota-
©ekHUHr oTa 6ynuwm 3anHab y4yH xap kaHgan asobaaH
ofup 6ynub, By yHra “xuéHam’gan Tabcup KUnagu. YHU
33aéTraH xaBoTup Ba anam 3anHabHu Myncus, yopacus
kmnunb kynaw. Ly nynHu TaHnawra maxoyp atunraH 3an-
Hab y3uHW Maxbyp aTraHnapHu yHOaH XaM OPTUKPOK XXa-
30ra Maxkym a1au. Maxkyma Y3uHU MaxKym KurraHnapHu
anpunukka maxkym atagu. Esysum “undamac, odamosu’
knsra épaam 6epuil ydyH onacu Xywpynbnbu obpasunHu
acapra onnb knpub, 3anHabHUHT XXUHOSATUHN ganunnatl
yyyH Xywpynoubun xapaktepuHu ounb GepyBuM KUYMK
3aMM304MK naexaHun xam 6epmb ytagu. Janunnaw caHb-
aTUHUHT y3ura Xoc KypuHuwwn. Basuatr maxkyma 3au-
HabHM KOTUN Gynuwra gabBaT KUNgu. E3qu|/| 3aliHab-
HK, XywpynHu anbgop KMAMOKYM amac, y 6oL ryHOxXKop
YKamusar, WaponTtHn cdow kunran. KaHvyagaH-kaHva 3an-
Habnap BasUATHWHI Kynura annarad. Esysun munnar-
HUHr By ogatura y3 myHocabaTvHu Wy Tap3ga KypcaTtau.
Owuna doxmracura cabab 6ynraH 6y kabwu ogatnap mMun-
NaTHWM MHKMPO3 TOMOH eTaKnaly MyMKUH, AeraH oukpnap
Koanpwuii mxoguHuHr 6o motmenapmaaH mpugup.

3ariHab obpasvHUHI acapra KUpUTUNULLN, E€3YBYNHUHT
3anHab Gopacupary Texamkopnuru cababu saHau acta-
CeKMH onguHnawwmb 6opagm. 3ariHab pomaH BokeanapuHm
Ty6OaH y3rapTvpul yqyH obpasnap TuanMmuaaH YpuH on-
raH. Y enkacugarv 6agmunin doyHKUUSHU ULLIOHAPW Aanwr-
nap acocuga 6axapan. 3anHabHWHI xaTTu-xapakartnapu
PYyXUi XuxataaH yta HO3MKNMK GunaH acocnaHraH. Ky-
MyLl 3ca €3yBYMHWHI cuMnaTusicn Gouc acap MangoHu-
Oa apkuH. [lemak, anHaH wy eynm 3anHabHuHr acapgarm
YpHUHKM Genrvnavgun. 3anHab acap 6Gowwumpa “uHdamac,
odamosu Ku3” kmédacuga ctapT onraH bynca, mappara
koTun 6ynunb etnd kenagn. ByHn €3yBUn pyxun xxmxataaH
acocnu, obpas pyxusiTUHu nepapxumk Tapaaa éputnbd 6epa
OIraH.

Xyrnoca LuyKu, 06pasHUHT PyXUii KnxaTaaH acocnaHraH-
nrn GupuHYM HasbaTaa yHUHT 6agMnATUHKM TabMUHNAca,
WKKMHYMOAH, aCapHUHI 3CTETMK KUMMATWHWU KypcaTtuiira
xuamar kunagu. baguun acap Taxnunuga ovp Heva daH-
nap kecuvuysuaa €Hgawmwl obpas MoxuaTUra YyKyppok
KMpWLL Ba MHCOHHW Xap Tapadrama ypraHuw MMKOHUHM
Gepagu. Acap SCTeTUK KUMMaTUHW YpraHraHa yHaaH onu-
HaguraH TaaccypoT-y XashkoHAaH Kypa LUy XonaTHu to3ara
KENTUPYBYN PYXMIN >Kapa€HHM YpraHuw OyryHrn KyH aga-
OUETLWYHOCMIM onauaa TypraH gonsapb BasudanapaaH

23. ®peng. OcTpoymme n ero oTHolleHne k 6eccosHatensHomy. M., 1925. C.3.
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Nopoxum XAKKYI,

Y36eKCTOoH Pecnybnukacu ®aHnap akagemusicn Anuwwep Hasoun Hommaaru
Tvn Ba agabueT NHCTUTYTN BYNMM Mygupu, ounonornsa dannapu JOKTopu

BY AOHULLY ®A3J1 TABXAPUHUHIT KOHU

AbaypaxmoH XXomun TaBannyanHuHr 600 niunnurura

HypupoonH A6gypaxmoH Xowmwui — Llapk apabuétu
LLIOH-LLIYXPpaTUHM AyHEra TaHWTraH ynyfF wkogkopnapaaH.
omuii — womp, agmb, agabuéTwlyHOC, MyCuKallyHOC,
MyTacasBuUd Ba MyTadakkmp. YHUHI KEHI KaMPOBIN UXKO-
anétuaa Pypakungax 6ownab to coxmp Hadac Xodus Ba
Kamon XyxaHauvirada 6ynraH cy3 caHbaTkoprnapu aHba-
Hanapu 0aBOM STTUPUIUG, POPC-TOXMK LUEBPUATU SHIN
Bockuyra KyTapunraH aau.

AcpooLu Ba n3goLl mxogkopnapHuHr AégypaxmoH XKo-
Muiira 6epraH Tabpud Ba H6axonapu Gup xowra xamnan-
ca, HavHKM Y3 3aMoHMnaa, 6anku yHaaH KeMnHri gaspnap-
na xam Xomunra teHr, >KOMUMHUHT KOMWHM arannatura
MyHOCUO Liaxc TaBannyg TonmaraH, AeraH xyriocara ke-
nvw wybxacmaamp. Anvwep HaBoUA YHUHT LabHW-LLAaB-
KaTUHW YIyFroBYM:

E pab, 6y MaoHull dyppuHUHE yMMOHU,

By doHuwy ghasn 2asxapuHUH2 KOHU.

Kum atinaduHe OHU oniam axsiu OHU,

Onam anuea by >XOHHU mym ap30Hul, —
JeraH cy3napHu antranga Tyna xak agu.

YKomuii 1414 nnn 7 Hosibpaa YKom BUNOATUHMHE Xap-
Xapg kacabacvpga TyFunraH. YHUHr ©060-6060kanoH-
napu Hacn-Hacabu To3a, 006py-3abTUOOPK tOKCaK 30Tnap
oynuwraH. Anvwep Hasown Xomun BadpoTmaaH CyHr
yHra Gafmwnab ésraH “Xamcat yn-myTtaxainimpuH’ aca-
pupa 6y xakoa: “AnapHuHe (AbHU XKomulHuHe — U.X.)
onul Hacabnapu umom yr-myxmaxudouH Myxammad
6uHHU XacaH O6uHHU A60ynnox 6uHHU Tosyc OUHHU
Xypmy3 LlatiboHulra 6opypkum, Xypmy3 b6aHu walboH
KaburnacuHuHa MOJTUKU 3pMUWKuUM, bardo00a canmaHam
Kunu6dyp...”, — ned ésagu. LLovpHuHr otacn HusommaamH
AxMag aca AMH Ba LlapvaT WIIMWHWHE MeliBonapuaaH
aan. Unk taxcunuuu XXomunm otacupgaH onub, TypT-6ewu
éwnapunaa maktabra katHan 6olunaraH. JIeknH kyn yTMman
YKomuiiHuHr ounacu XomaaH XupoTra Kyunb kenuwagu.
ByHuHr cababvHn Hasown wyHaan umsoxnanmgun: «bopu
KU4YuK éwuduH wabob axOuHuHz aeoliunuzadakum (lu-
eumnuk daspuHuHe bownaHuwueada), XXom sunossmuda
apmuwinap — anapra ¢otida emkypyp Kuu 03 mMornusiFrOH
KUXamuoOuH:

Kyéw yn Haebku marpub copu,

E Hab6u ytinaku Slcpub copu,

waxpaa azumam Kunubdoypnap...»

Xap 6vp vw Ba xyHapHW Kamorra eTkasmb, TanaHTHu
Tyna pyébra Yikapuiira parbatnaHTMpyB4u, UM Ba MXKOA-
HW Kynnab-KyBBaTnaw ounaH TaHunraH Xypot XXoMuiHm
Ky4ok ounb kapmnangmn. inm-cbaH, MagaHusaT, caHbart Ba
apabuéT GelwvknapugaH 6ynraH 6y Myassam Laxapgaaru
HomZop Magpacanapga >XomMui unm ypraHuwra Kupu-
wunb ketagun. Knucka mygaataa HavHKM 30xuMp unmMu, 6o-
TMH uUnNMmaa, XycycaH, TacaBByd >xabxacuaa xam Kyn
ounum srannawra spuwagn. AMMO Y LebpaaH Xed
nupoknawmanan. nv Ba MpgoHHN LebpUAT XnamaTura
cadhapbap STULLHWHI SHT TabCcupyaH nynnapu, Tabumi,
KypKam ycynnapuHu umanangun. ®vkp xaé€tu, pyx 3aBku,

veb-sayt: www.tilvaadabiyot.uz

KyHrMn 3nécmHun XXomuin xap HapcagaH, XaTToku, Mabpu-
dataaH xam ad3anpok Kypaau:

Maopugh eap 4y my 6opuk bowad,

Ui xocus 3-0H 4y Ousl mopuk bowad?

MasmyHu: Mabpudpat covgan Ho3uk Bynca-ga, ropak
arap KopaviraH 6ynca, yHaaH HUMa Hatuxa Ynkagu?

YKomwuii pybounnapvuaoaH bupuaa, kaepaaky XoHa aLum-
rmaaH 4abBo KMpub kenca, MabHU WNTOO GunaH TyMHyK-
OaH 4rKnb koyaam oengw:

Xap xo 3u Oapu xoHa 0apomad danbed,

MabHu 6a wumob a3 paxu pagsaH buzypexm.

LLlonpHWHT ¥31 aca 6yTyH ympu mobanHuaa AabBeo, na-
[ao, waxcun fapasgaH gopur dwaraH. Tadakkyp, amarn,
MyHocabaT, Mexp-myxabbar xonucnurnga MasnoHo XKo-
MU alHKM camo KuLiMcuaam TaaccypoT Konampaau.

YnKkaH wKoOoun WaxXCUAT Xap KaHaka LIapouT, »KOH
33yBYM Xap KaHOaw BasuATAa XaMm KatTa op3y-ymug, EpyF
xaénnap 6unaH awangn. YHu 6y xonat 6ab3aH xuneat €
y3natra yHgaca, roxo cadap Ba caéxarnapra vyopnangu.
Xomuii TypkuctoHHu «kabbau makcyd» (byHpa, anbat-
Ta, Accasun, baxoByaanH HakwbaHa, Xoxa Axpop kabu
Tapukat nuprapu xam Hasapra onuHraH — U.X.) neb tab-
pudcnaraH agu:

XKomd, a3 xoku XypoCoH Yl KyHU asmu XU»K03,

YyH mypo kabbau makcyd 6a TypkucmoH acm.

Xynnac, XXoMuii GUnMMUHN TaKOMUNNALWTUPULL YYYH
CamapkaHgra nyn onagu. Ynyrbek Magpacacuga yKuLLHK
[aBOM aTTMpagun. YMymun mabrnymoTtnapra Kypa, MaLuxyp
KOHYHLUYHOC onum Xoxa ®Pasnynnox Aby Jlanc, bytok my-
HaxokuMm Koansona Pymuia € Tonnbm MAMHUHE KOBUNUATH
Ba 3akoBaTtura tokopu 6axo 6epagunap. CyntoH Ynyrbek
xy3ypuaaru 6up nurnHaa Kosmsopa Pymuin: «XKomuli kabu
banaHd ucmewb0odnu Uueum xaHy32aya AMYHUHE Hapu
coxunudaH KenmazaH 30u», — geraH akaH. CamapkaHg
xaétn, CamapkaHg wunMmun-agaduin myxutn XKOMUAHWUHT
annuaga yyumac us kongumpraHgn. CamapkaHg, YHWHT ui-
MUra WM Kywmb, MHCOHWIA hasunaTnapuHuHr Gonmmn
Ba TepaHnallyBura apkvHnuk 6epranaun. Wy ypuHaa 6up
HapcaHu acnaTnb YTuL Kepakka yxwanau.

CamapkaHaaa xam, KeMMHPoK XupoTaa xaMm 6up Heva
MapoTtaba XXoMmuiiHu capor xuamaTura Taknud Kkunuwaau.
By Taknund Ba nntndoTnapHn Woup KaTbUAH pag atagu.
YyHKM y Y3UHUHT Tapuxuin Ba3udacu Ba bypumHn Gekamm
KYCT af0 ainaLl, BWXOOH XOTUPXaMIUTK, Kand Xyppusitu,
OUIKP 3PKUHIUIUMHM caknad Konuw yyyH unmaaH, agabu-
éThaH y3ra Ovp «MaoH»HM TacaBByp Kuna ormMacgu.
Mnm, wxop, caHbaTt ogamm y4yH Oy SHr acocuicu. 3epo,
APKUHIMK KeTca, Aapaucap TawBuLlinap, 3bTUKOAHU Oy-
316, upogaHu emupyBYM Xap Typnu Gano-kasonap ys-
y3vpgaH 6octupnb kenaeepagu. LUyHn abTubopra onmb
bynca kepakku, mytadakkup womup «HKOcyd Ba 3ynarixo»
[OCTOHMAA YFnura kapaTuiraH Hacuxatnapvga «maHcab
swueuza acrio sIKUH Uynamay», «KU a3 xap MaHcabe be-
mMaHcabu 6ex» — «xap KaHaka maHcabOaH MaHcabcu3nuk
axwuy», — ned ésagn.

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

Adabiy tagvim

HaBouHWHI Ba3npnuk MaHcabuHu Tapk kunmnb, ca-
pongaH KeTuwira Kkapop amnaraHnuruHn unrad >Komuin
yHAaH ByHuHr cababuHu cypanan. «MHCOH XuHcu cyxbam
8a uxmusomulOuH mamyrn 6ynub aspdum, b6y uwea yn
6ouc 6ynduy, — gengn Hasown. LyHga Xomwuin: « MHCOH
KUMHU xaén Kunub apouHe, busza Oaru Kypay3?» — neb
caBon Tawnamau. Ywby CaBOMHUHI Y3WEK WHCOHNap-
Bap LUOMPHWUHI XankK MOMW Ba XOHWHW 3ynykgam cyprad
MaHcab axnura MyHocabaTuHW HUXOSITAa aHuK akc aT-
Tmpagu. >Komuin maHcabHu amac, maHcabnapactnukgaH
TyFunaxak 6e0oanvk, HOMHCOMNUK, pasonaTkopnuknap-
HM kopanaraH. Maprtabaga kyTtapunub, ogamuinukga
OyTKyn TybOaHnalwraH 3pKcu3, WUXTUEPCU3 rymaiutanap
Knédacmpga y Mmunnart, cantaHaT TaHas3ynuHW KypraH —
OEXKOH, XyHapMaH4 MexHaTWHW yunaraHga aca gunura
EpyF xmMcnap okub Kenrax.

Kyseamu xxoHy maH 3u OexKOH acm,
Kymu pyxy 6adaH 3u dexKoH acm.

lap Haébad xaxoH 3u 0exKoH 6axp,
Kaxm xes3ad 3u kopxoHau 0axp.

Ma3myHu: XKoHy TaHHWHI Ky4-KyBBaTWU OEXKOH 3pyp.
Pyx Ba BYXyOHUWHI xanp-6apakacu gexkoHamp. Arap ayHé
OEXKOH MexHaTuaaH 6axpa TonMaca, KopxoHacuaa YHUHT
KaxaT4yunuk Kynagu.

3aMoHOOLWNapuHMHE Mwoparnapu, xycycaH, «Pawa-
XOT alH yn-xaét» MyannudpuHuHr xabapnapugaH aHr-
nawunuuwmya, Xomun pacMmin  TaxCUmmHU  HUxosicura
eTkasub, KamonoTra apuiirad, ouna KypulHW WUXTUEP
3110, nupn MaenoHo CabamaanH KolwFapuiiHUHE Kusura
yinaHunb, TypT dhapsaHg kypraH. TyHFud yFnu Gop-nyfu
Oup KyHrMHa ymp keuupraH. WkkmHum yenm Cadomyn-
anH Myxammag 1475 vvnga TaBannya TomraH. TyHFud
YaKanoOKHWUHI XaéTaaH Te3 Ky3 tomuwm XKomuiiim By yrunra
kaTTuK 6oFnangn. AMmo 6up nun ytap-ytmac y xam sagot
kunagun. Anbatta, Oy mycubart wownp kanbura daskynogaa
€MOoH Tabcup YTkaszagun. CadpuyaamH ynumura 6aruwnab
Mapcusa é3agn. YHaa wyHgan mucpanap 6op:

Pexmi xyHu dun a3 dudau aupéHu nadap,

Paxu 6ap xxoHu nadap H-omadam, 3U oHu nadap!

Ma3myHu: OTaHrHUHT  TUPEH Ky3napuaaH Hopak
KOHIapuHW OKN3AMHE. OTaHr XOHUOAH XXOW OnraHAuHN, He-
YYH KeNMaauHr, 3 OTaHrHUHT XXOHW!

Anvwep HaBoui ycTosu kyHrnura Tacannu 6epul Ba
anpunuK oTaluHM nacamtTmpuw Makcaguga CaduynavH
BadhoTura 6up Tabpux €3agn. OpagaH MKKU Aun ytagu.
YKOMUMHUHE éwimn 63 ra Tynrad, 1477 vvn ounnaga y4nH4un
dap3aHg oyHéra kenaaun. Vikkm yrmngat xxyno bynraH ota-
OHaHWHI XacpataaH KeMNHIN LWOANUIMHY TacaBByp KUIULL
KWAWH amac, anbatta. AHrvM TyFunraH yrunra 3uéyaauH
HKOcyd neb Hom kynmwaan. 1486 nmn AbaypaxmoH XKomui
XOHagoHuaa TYPTUHYM YFUn TyFunagun. YHra 3axvpuaavi
Wco neb Hom Gepunagn. KapaHrku, y xam y3oK siLuamangu.
LWowp 6upruna yrun — 3néyaamH Kocyd bunan konagu.

3néynavH KOcyd TypT €wpa SKkaH, woup yHra atab
1481 ivnga 6up naHgHOMa €3u1b, yHM « Tyxdbat yn-acpop»
acapwra kuputagu. CyHr cpbapsaHgura mypoxaat Tap3umaa
sIHA MKKW NaHgHOoMa sipatagu. Ynap 6yryH xam tapbussun
axamMusaATMHM 6on BepraHn NyK.

AbagypaxmoH Xomuii cepkuppa Ba cepmaxcyn uc-
Tebgod coxubu. Minvaa yHUHr acapnapu COHMW 3nUK-

TALIMI

OaH OPTUKAUIU Kaia aTunraH. XXomuii MymTo3 LLEbPUAT-
HWHT Fa3an, pyboun, kuTba Ba GOLLKa XaHpnapuaa wxos
kunraH. VWK, MpgoH, KOMUNNUK FOANApUHW Yy SHIMYa
MyHocabarT, siHriM4a oxaHr Ba byéknapga tacsupnab 6ep-
raH. «MeHuHe wewbpum, — delidu y, — UWK a306u ea KOH
romuwHuHe 6aéHudup. fazan 0e8oHU amac ynap, MeHUH2
KureaH uwiniapum, YeKKaH ram-ryccanapumy.

Ulevpu maH XXomi, 6aéHu uwKy xyH xypdaH 6yead,

WH Ha OesoHu Fa3arn, 0e8oHU abMOsIU MaH acm.

LLlonpHuHr kanb xonatu, u3tupob xapopartu, Luaxcun
dasunatnapu webpaa HeYofnnK EPKMHPOK akCUHWU Tor-
ca, cammmuAT ywaH4ya optagu. Wouwp xamma Hapcara
WHOHTUpCa-l0, cammMmuaTra, XycycaH, apa Ba u3tupob
CaMUMUNNUIUra WMHOHTMPA oOrnMaca, KumraH MexHaTtu
Oecamap. AHbaHaBU Nynga WXOL KUIULIHUMHE KanTuc
XuxatnapuaaH 6upun aHa wy. Kancu nupuk xkaHpaa kanam
topuTMacuH, XXomun OyHu xmcobra onraH. LUyHUHE yyyH
dopc-TOXMK LebpuAaTr XKomuii Taxkpnbanapu TuMmconuga
cogfanuk Ba CaMUMUSATHUHI SIHIU MappanapvHi ULLIFON
annaraH 3gu, el MyMKUH.

Xaét ansn, YMPHUHI CUP-acpopu, WLIK XUKMaTw,
OLMKAWK Fam-a300u, mMablUyKaHWHI HO3y uTobu, opud-
HWHT CYKYTW, FAPUOHWHI XacpaTtu, (hakUpHUHT LLAaBKW, or-
OY3NapHUHT YapaknaLim, FypyOHUHT Max3yHUru, TYHHUHT
LUYKYXW, CAMOBOTHUHI YeKkcu3nurn — GynapHuHr 6apucu
webp. Typda Ky3nu OynoKnapHWHr Wungupawin, LeH-
MM3NapHUHI COKMH LUOBYNNALUN, LIAMOMMAPHUHE KYLUWFK,
ANPOKNap Ba rynnapHUHr ynuwunwm, 6ynbynnapHuHr Ho-
nacu — 6y mycuka. BaxgaTtv ByXXya TabnumoTtura TasgHuo
XKomuin aHa Wy xakukaT, MaH3apa Ba MyCuKanapHW WH-
COH pyxu, kanbu, Tadakkyp cuprnapvHu oyuwira xusmat
kunavpagn. ABomra Makbyn, OffloMOH caBusicrra MyBoduK
TyLlaAuraH WebpHU Y CyCT Ba XOM Luebp Aeb xpcobnaraHx:

Ulenp, k-agpmod Kabynu xomupu om,

Xoc doHal, Ku cycm bowady xom.

fFasan, pyboun, kntba, Tapxubbang, TapknbbaHg
XaHpugarn webpnapy XOMUAHUHT NIMPUK CanoxmUsaTUHM
HamMonunw aTraH 6ynca, AOCTOHMApPU 3MNMK MaxopaTuHU
KypcatraH. «Tyxdart yn-axpop» («Xanpnu Kuwwunap
Tyxdacuy), «Cubxart yn-abpop» («Axwwunap tacbmuxm»),
«HOcyd Ba 3ynanxo», «Jlannu Ba MaxHyH», «XupagHo-
Maun WckaHgapuiny, «CanomoH Ba Abcony», «Cuncunat
y3-3axab» cuHrapu acapnapuga dancadga, axmnok, MLK,
MpcoH Ba TacaBByd, XaMuUST Ba CMECAT, LUAxXC 3pKM Ba
canTaHaT CuHrapu macananapgaH 6axc toputunraH. Ke-
NnHYanuk ynap «Xadt aBpaHr» («ETTi TaxT») HoMK ocTu-
Aa dupnawTmpunmo, Wwyxpat TonraH.

JKOMUMHWHT  Hacpaa é3wnraH acapnapu opacvaa
«BaxopuctoH» Ba «HadaxoT yn-yHCc» kutobnapu gonmo
Kyunu WWTHEK BunaH YKUG-ypraHMnraHuHu TabKuanail
nosum. Xomuii «Puconau apys», «Puconaun kodusy,
«Puconan mycuka», «lapxu pybonér» kabu 6up Heuva
UNMWUIA pUconanapHUHr xam Myannudu.

AbaypaxmoH XXomuii 1492 nn Hos6pb orvaa xaétaaH
Ky3 toMagu. XupoT XupoT 6ynub >XomunHukuganm Oyrok
XWKPOH MabpakacuHu Kam KypraH agu. Anuwep Haso-
WAHWHE €3uwmnya, XypoCcoHYy XMpPOT axnu ByTyH hun mo-
GanHnoa motam Tytagu. CyHr nun owwun Gepunagu. by
Mabpakara xam cynToH XycanH Borkapo Gow Gynagu.
3epo, Xomuin xap kaHganW 3b303y IXTUPOMra JTONUK,
Xxap kaH4ya nbpat onca apa3unguraH Oytok Laxc san. Xeu
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VKKMI@aHMan anTul MYMKUHKW, XaKUKUA UK Ba MPAOH
OEHrM3nra HeYofNuK YyKyp LUYHFMraH 6ynmacuH, XKomun
OvpuHUM ranga xaéT ogamu, CYHITM Hadacurada unm-
daH, agabuéT TawBuwKM OGunaH swaraH WXOLKOP 34W.
Akagemunk AbgynFaHu MWP30EBHMHT  TabKkuanalmya,
HaBounHuHr Tapukatra kvpuwm Xomun 6unaH agabun
XaMKopnvkka xanan 6epuwl Hapu TypCcWH, YHra siHaga
paBHaK GafuwinaraHan. YyHkM Mynno Ba SLUIOHMUK marT-
nabwu, cydui €kun Wwanxnmk maptadacu XXoMuinHu ymymaH
Knsmktupmacam. Xarto “MasnoHo ABgypaxmoH >Komwui
Mypua TyTMacnap” geraH xabap XypocoHgaH nmpoknapra
xam TapkanraH. XomunpaH “llaldxniukHuHe tokuza
mokamumu3 UyK’, LOeANWwunHUHr cababu cypanraHga
“Hapurokum, monu6 monunmacdyp. Tonub Kyn mypyp,
aMMo Y3 Haghbcu xa33napuHuHe (rassamiapuHuHe) mosu-
6u mypypnap”, — neraH akaHnap.

Y3 Hadcura Tonu6 6ynuw TacasByd AyHECM Ba
TapukaT BoAMMCMAArM xasunakam YanFuw éku Oysmnui
amacgu. bynapHu XXomun opnd HUroxm 6unan kypap Ba
opudoHa MyLuoxaaa “yeysm'm bunaH MHKOp xam aTapau.

Hasoun “HaBogup yw-wabo6” gesoHuparn “Opuch
KyHenuH Oapéfa Hucbam bepypku, aHOa xap He myuw-
ca, cuHeupyp 6anku umupyp” Oes capnaBxa KynunraH
KnTbacuga oyHoan gengu:

Opyp opuchbka eaHxu alis emca,
Nwu dam ypmaliuH aHU EWwypPMOK.

Kyéw akcu mywy6 dapé uduHoa.

He mywkyndyp aHuHe cytuH mouwupMOK.

Ywby TypTnukga opud KYHIMWHWHT gapéra kKuécna-
HULWIK, anbaTtTa, AHrMNnK amac. MIMomM Fas3onumHUHr Tab-
pudura kypa, “Opuch — matiép (napeo3 coxubu), 30xud
calép (ropryH kuwu). OpupHuUHe Ky3u turnab, Kanbu Ky-
nadu. Opugh alimadueaHudaH xyda tokcakda, o/luUM 3ca
nacmda mypadu. OwukK uwk una, opugh MablwyK una
mawryn 6ynadu. Opugh OeHeusea yxwaldu: y3u COKUH
byneaHu xonda mynkuHnapu Yalkanaou...”

Xynnac, OpudHUMHI Japéra xam, AeHrna3ra xam
KMECHaHNWN Y3UHU Oekam-kycT oknanan. HaBOWAHWMHP
XaéTaa YMH opuddnapHU KypraHu, ynapHUHE xonaTnapuHmn
Ky3aTnb, Y3 xynocanapuvHu 6Oab3aH 60MnMTUOG, roxmaa
y3rapTnpm6b GepraHnurmHyi TacaeByp atca bynaau. JlekvH
YHUHT XKoMuiA WwaxcusTi, omkp Ba X0Nn onamura kapaiuim
Aesipnv yarapmaraH Aeiniu MyMkuH. Eury kapu, woxy rago
Oapéra MyxTOXIuK cesraHuaan, XxammaTaarn xap omp nx-
TUMOUIA, MagaHun Tabaka Bakunu AbgypaxmoH YXomuii-
HUHT UMW, UPCOOHK, WXKOAMra MyxTox agu. bos yctura,
YKomuii Gunui, ypraHuwHY KaH4ya XyLw Kypca, bunmaraHra
Ounum GepuLl, aHrmamaraHra aHrnaTvMLWHK SHaga Makoyn
ounapan. “Maxonunc yH-Hadouc” Taskupacuga Hasown
>KomuiiHn wovpnapHuHr “mykmado (umMom) ea rewesocu
yn easxapu skmodyp” nenan. HanHkn 6agumii Ba nnMmun
WKoada, TabnuMm-Tapbus, Mygappuc Ba MypLmanvkaa
XxaMm y “eaexapu Kmo” 3gun.

KamTapnuk, Xokucopnuk, Tabuminuk, XOnuUCNuUK Ba
hapgkawnukga >Xomuii 6unaH mycobakara KupuLLnLL-
HUHF X4 MMKOHW WYKNUrMHM xam Hasown “Xamcat yn-
MyTaxanmpuH’ga >XoHNN naexa Ba Muconnapga éputmod
OepraH.

Arap Annox Taono HaeowunHuHr XXomui 6unan, Xo-
MWUIAHWHT HaBouin 6unaH y4ypallyByMHU paBo KypmaWn, opa-
Aarn OycTnuvk Ba cadhAoLmKMK, YCTO3Y LWOrMpa/IvK puLlTa-

veb-sayt: www.tilvaadabiyot.uz

Adabiy tagqvim

napuHu myctaxkam GofmamaraHga 3au, y3bek Ba TOXMK
Xanknapv Tapvxuga oupop Huma ounaH Tynaupub éku
Gaptapad kunub Gynmargunran 6up Gywnuk, ysrada 6up
eTMLLMOBYUNYIK t03ara kenapau. by ukkun gaxo ypracugaru
WHCOHWUN, UNMWUIA, agabun Ba MpdoHUn BoBGACTaNMKHUHE
Ma3MyH-MOXUSATU LY Aapaxada Kyapatnu sa 6ekmécaup.
HaounHuHr Xomuiira 6armwnab Typnu acapnapga ovt-
raH cyanapuHu ykuicmnsamum, >Komun wxoguga Hasowunra
axpatunraH uKp-MyrnoxasanapHu Ky3gaH Keumpacusmu,
Xap MKKW xonartga xam KyHrnmuga TepaH KaHoT Ba UdTu-
XOp XMccu MaBxnaHagu. by ukku ynyF Lwwaxc Ba LWoup aui-
JopnawiraH kyHgaH 6ownab, ryékm oup-ompura MHTUNULL,
Oup-6upn yuyH Awab, wxog KUNUW YyYyH TyFunrangam
3aun. XXomun Ba Hasoun myHocabaTnapupa acta-CcekuH
yCTO3 Ba LLOTMPAMUK, MabHaBU-pyxmuiA BUpNvK Ba M3ao-
LUMAVKHUHT anTapnu 6apya KypYHULLN Y3UHWUHT TabCUpYaH
MaH3apanapuHn HaMOEH 3TraHau.

Bytok o3apbaimkoH wounpu Hacumnii 6up pybouncuga:
Manbpugham kacb ammaduHe, CeH (hOHUCaH,
bup-ukku KyH OyHEHUH2 MEXMOHUCAH.

XakHu burncaHe, ornamMHUHa CyfImOHUCaH,
BunmacaHe, xyd des una walmoHucaH, —
aoengu.

Ly TywyHya, wy mabpydun xakukat 2Komumn sa Haso-
ninga xam XykKMpoH maBkera ara aau. IHCoH TabuaTuHUHN
“0eB una wanton’gaH KyTynub, BoKMnNmnkka eTulyBUHN
ynap xam, aBeano, Mabpugarga KypuLiraH.

Bupok mabpudat paBHaku oeb awail, UK Ba xakmkat
nynuaa goyd KenvHagurad TYCuK xama KapLuunuknapHu
eHrmb yTuw ocoH amac, anbatta. MacanaHuHr wy
XuxatmHu xam abTnbopga TyTmM6 Xomum 6up ypuHaa
XaMMaHWHI opTuaaH aprallaBepma, MabHU opudumra mns-
Jow 6yn, 4YCTIAMK YYyH Xam 3HI aBfiocu OPUMHUHT Map-
anovp, genaum:

lMadiu oH pas, Ku opuchu mabHUCM,
Mapdu opugp 6a dycmu asnocm.

AbpypaxmoH XKOMUIHWUHT XaéTu, unmuin, agabui Ba
TacaBBYy(UIN MEPOCU XaxOHHWHI KaTop Mamnakatnapwu-
Aa kynnab onumnap TOMOHWMAaH ypraHwunraH. Acapna-
pugaH HamyHanap fap6 Ba LapkHuHr Typnu Tunnapwm-
ra TapXxuma KunuHraH. >XoMurLyHOCNuK, amHukca, XX
acpaa Poccus, OpoH, ToxunkmuctoH, O3apbaikoHaa aHya
Tapakkun TonraH. by ypunga E.O. beptenbc, A. Xukmar,
A. Mupsaes, A.HacpugouHos, A. Adcaxson, M. Paxa-
6oB, A.CarTtopos, A.lynueB kabu pyc, 3pOH, TOXWK Ba
03ap ONUMMMAPWHUHI TadKUKOTNapuHu acnatmd yTuw
MYMKUH. Y36eKCTOH/Ia XaM XOMUIALLYHOCIUK 6yinya 6up
KaH4a xarpnu uwnap amarra owmpunraH. TaHKnM onum-
nap T. Wawmcwres, W. lHomyxammenos, A.XanlMTmeToB,
A. KatomoB, b. Banuxyxaes, P.Boxugos, C.FaHuesa,
X. Xomyamn Ba GoLLKanapHWHI Makona Ba puconanapu
KEHr KWTOOXOHNap ommacura mabnym Aeb ynnanmms.
Y36ek xanku Heua yH innnapaaH 6yén A6aypaxmoH YKo-
MU agabun MepocuaaH capanaHraH NMpuK websnap, amn-
pum SOCTOH (6ab3nnapu napya xonuaa) Ba Hacpun acap-
napuHy oHa Tunuaa ykuwra mysaddak 6ynraH.

Unmy mabpudatnm an KUMHW CeBULL, KUMMapra nuLlio-
HULL, HAMaHW apAoknab, HUMara MHTUNULLIHK aHrnawgaa
xaTo kunmanan. AbgypaxmoH YKoMuHuHr 6e6axo mxo-
ONETM Ba GeHasnp LaxcusTura KU3UKULWHUHE PTUMN3-
Oa keHrannoé 6opuwin wy OUKPHUHT EpkMH Bup ganunu-

AMp.
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Kaopnu scypnanxon! Adaduém unconnu noKiuKKa, OKUJIIUK 64 CAMUMUILIUKKA, KYHUHZKU, }3 KAI0U OunaHn Xucoonawiuwza
ynoauwiu Kynoaii paguian. Ly mavhooa ghapzanonapumusnune XaKuKkuii adaouém Hamynanapyu Ouian mapousnanumiapu mu-
NUMUBHUHZ, MALHAGUAMUMUIHUHZ, MUTIAMUMUZHUKZ 6APOAom OYIUMMUHL MALMUHIAN 01aA0U.

HOcygp Xoc Xoncuonune “Kymaozy ounuz”, Axmao IOznakuiinune “Xubam yn-xaxoiux”, Cavouiinunz “lIynucmon” ea

“bycmon”, Kanonuooun Pymuiinunz “Macnaeuiiu mavhaeuii

Dapudyooun Ammopnune “Manmur, ym-maiip” acapnapu,

Ymap Xaiiémnunz pyoouiinapu wapxona 0000, wapKona myno3amam, wiapKoHa magakkKypHuHz 4eKcu3 capxaoiapunu HAMOEéH

» « »

Kunaou. FOxopuoazu acapnap kamopuoan Anuwep Hasouiinune “Xamca”, “JIucon ym-maitp”, “Maxoyo yn-Kynyo” kaou acap-

napu Xam ol o12am, anbamma.

“Maxoy6 yn-Kynyo” acapu ynyz mymagakkup magakKypuHunz 3Hz emyK RAA1acuoa é3unzauiauzu, OOpIUKHUHZ KeHZ
Kampoeoa Kyzamunzaunuzu ounan Kaopauoup. Kyuuoa wy acapoan napuanap oéepuwinu no3um monouk. 3epo, 6y napuanap

CU3HU acap OuUNan MyauK MAnHuWua yHOAuu uyoxacus...

AJIMIIEP HABOUM

MAXBYE VI-KYJIYE'

MYIAPPUCIIAP 3UKPUJIA

MynappuCHHHT KepaKkKH, Fapa3u mMaHcad Oynmaca Ba OwII-
Mac WIMHH alTypra MypTaku0 Oyinmaca Ba XyJHaMOJIUF yUyH
JlapC XaB3aCHH Ty3Maca Ba XYJACHTOHJIMF Y4YyH TakaJsIyM Ba
FaBFO Kypry3maca. JKaxJIuH JacTOpH YiyB Ba aJlOKAcH y3yH
Oynmaca Ba MyOOXOT Y4yH Majpaca aiBOHM OOIIM aHra YpyH
6ynmaca. Jlunuil ynyMm Ouiica Ba SIKMHMHA MacOMJI 3Jra TabJIuM
Kuica. beGOKIMKIapIUH XapoCOH Ba HOMOKIINKIIAPAUH TyPE30H
Oyca, HYKKK Y31UH OJMM OWiIraid Heua MakXyJIFa aHBOU (PUCKHU
My0O0X, OaJTKi XaJIoJ KWIFal, KWIMac MIUIAPHU KWJIMOK aHIuH
MabJIyM OyiFail Ba KMIyp HIUIap TapKy aHAMH KOUJA Ba PyCyM
Oynrail. By mymappuc smaciypkum, MyOTaiebayp Ba MyHJOK
KUIIU CyX0aTH UCIOM aXJIMANH MyMTaHEBAYP.

OnuM KepakKKM, MyTakKHid OyJica Ba Orox Ba alTypH Koja
Annox Ba Koma Pacymymnox.

Kutpa:

Xap ne aiumyp 6ynca Xyoosy Pacynoun

AHOUH cyHe Yrca Mya#cmaxudy asnué cysu.

AHOUH KuwU He KUum 2uumyp 6a éKu ypeamyp

bynca Xyoo cysu, iuyk aca, Mycmacgpo cysu.

HACHUXAT AXJIN BA BOU3JIAP 3SUKPUJA

Bous kepakku, «Koiaox»' cy3 aiitca Ba «Koma
pacymymiox»* Myxonadaruaun Kaitca, Xyno Ba pacyn #ynura
KaJaM ypca. Y3W KHPrOHIMH CYHIpa Hacuxar Owuia 3IHH
xaMm kuBypca. HOpymaron nynra siaHHM OOIIKAPMOK — MYyCO-
(upHU HYIIUH YMKOPMOKIYp Ba OMEOOHFa KeTypMmak Ba 0o-
IUsIIa UTYpMaKayp. YCPYKKH, dira Oyropraid Xymépiuk —
VAKYBUHICKIYPKH, 2ira Oyroprail Oemopiuk. Yikycuaa cy3
JIeraH JKeBIUIOH OYIIyp Ba JAETOHJIEK KWIMOK HE JIErOH OYiryp.

Bab3 Oup Mypiim Ba Orox UIIHILyp Ba OUp KOMUII axJTyJlIOX,
Bap3UIIUILYp Ba aHMHT HACUXATHH KaOysl ATraH MakOysl KUIIH-
Ayp. ABBan Oup HYnHM OOPMOK KEpak, aHJMH CYHIpa 3JIHH
OomkapMoK kepak. VYiaHu 1opMail Kupran urap Ba Failpu
MaKcyJ epra erap.

Bous ynaypku, Maxiucura Xonud KUpTraH TYiaFail Ba Tyja
KUpraH xoju Oyirail. Bouwskum, OyiFaii olluM Ba MyTTaKuit
— aHWHI HACHXATHIWH YHMKKAH IIaKkuil. Yiku, Oyropy0 y3u
KMJIMarai, xed kumra (oiija Ba acap aHHHI CY3M KHUJIMarau.
HasoupxoH Ouna cypryBud Makoi — JacTuép Ouia HupiaryBuu
KaBBOJL.

Kutpa:

Bousku, dacmépcusz ynimac cyxameysop,

Anea épooy’ mynea aéngyuu® xykmu oop.

Tenepu cysun aénzyuu 6yimail detl ormasatl,

Bup coz 6ynca xam kepak yn xunzai uxmuép.

KAHOAT 3UKPUJIA

Kanoar’ wubomar KyBBaTH XOCHJ OYIFOHYa KyT Omia
YTKapMakIyp Ba aHAWH OpPTYyF Oapya HUMAaHUHT XaBacCHH
xa&nauH, KyTapMakayp. Ba OenaBonmr Omina HadcHH 03ypaa
TYTMOKIYp Ba MaXpyMJIUF OMiIa KyBOWH NIaAXBOHUITHU MAXMYP-
Jla KUIMOKIYD.

Kanoar yanmMaenypkum, CyBH OJIMOK OHJla KypyMac Ba Max-
3aHeypKUM, HaK/IU CeraMoK Onia YKCymac Ba Ma3paeqypKuM,
TyXMH HM33aT Ba IIaBKaT O0ap Oepyp Ba IaKapeaypKHM, IIOXH
UCTUFHO Ba XypMar camap KenTypyp.

Kyuryara anpuH ouyfiayK Qoiinacu erap Ba Ky3 aHAMH
EpyFIIyK HaTHKacH KacO aTap.

KoHeb napBelIHMHI KypyK HOHH, TOMEb IIOXHHHI XHUTOWH
XOHUIMH XYOpokmayp. Ba dopuru dakpaHauIIHUHT EBFOH YMOYH
OJIFYBYM FAHUUHUHT HAOOTHI KymounawH MapryOpok. Illox yi-
JTypKHM, OJIMaraii Ba Oeprait. ['asio ymmaypkum, coumaraid Ba Teprau.

VikuM KaHoaTka MybTOH OynaM — LIOX Ba rajgo Tapaji-
IyIUAUH o301 Oynau. Maowr yiu rapuu Oyiyp TOp, aMMoO
Xap Heya MyOojara KuicaHr epu Oop. XHCOpPETypKHM, aHIa
KupcaHr, HaC MIApPHIMH KyTYJIYpCeH Ba KYXCOPEIYPKHM,
aHJIa YHMKCaHI, QyIIMaH Ba JYCTAMH MYyCTarHHH OymypceH
adTomanurenypKu, HaTHXKa capadpo3IIUF Ba HUE3MAHUTUFEIYD;
(doiimacu OeHMENMUFMYp — TyXMH Oapu FHHO Ba INaXKapemayp
camapu HCTHFHO; Maelyp — aduuf Ha Halrbacu TapaOaHIM3;
iynenyp — KaTTuf, aMMO MaH3UIH Gapaxomes.

Kanoarna Hedaknm, (haporOoI1, akcH, TaMab/ia pa3onar Ba HAKOJI.

Xacuc TapOFa JAycTeqyp JlaMMBAII-TaJoOIIeBaIHK Ba pa-
30JaT aHWHT TaBpura xym. MyBodakaTura acap XOpIHF,
MyHOcabarura Oaxpa caOykOopiur. Xap TaObIaKuM, ya MaB-
Ky Oy, yi KUK yiayc Tabbura Mapayn 0ynau. Jlanmiuk Ba
pa3oyaTKa KaMojl aHAUH, OAaMUMINK Ba HHCOHUATKA 3aBOJI aH-
JUH. YTenyp HOMYC YHUH KyHIypryBUH, e€Jeayp U33aT XHupMa-
HUH COBYPTYBYH Ba BUKOP IIaMbUH YaypryBur. Tamas HHBOMFa
AQHIOKIYPKH, IIApHX TAaOMFa, Yl OWpU AyHJIAp XapakoTH, Oy
Ooupu 6axoum cuoTu.

Kanoar aBXapemaypKuM, SIHH MYHAOK HKKH OanoauH
YTKapyp Ba MyHIOK MKKH HOTWIOAMH KyTKapyp. by Mkku 3amu-
Ma (EeBIKH, EMOHIYD, I'Y€ UKKH HOXYII TaBbaMOHIYD, Y MyH-
JuH €MOH Ba Oy aHIUH EMOH, UKKalacu EMOHIMH-EMOH. bupu
J1auM Ba OWpH MynOMp MKKAJIACUHUHT XaKUKaTH Oup. MyxOupu
comuk® (CayuIoIIIOXy ajlaiiXxa BaccajlaM) MyHra MYyHIOK Je0-
Typ: «KoHEebHM a3u3ra, TOMEBHHHU 3aJIHIIFA HUCOAT Oepuldayp».

PyGowuii:

Xap kumxu, kanoam mapaghu nucoamu oop,

bopua sn apo masosey uzzamu 60op,

Vakum mamay xupc ouna yigpamu o60op,

Hxuwu-samon uupa 3unnamy Hakoamu 60op.

*Anvwep Hasoun. Tyna acapnap tynnamu. TykkuaumHum xung, Maxoy6 yn-kyny6. T.: Fadyp Fynom Hommaarn Hawpuét-matbaa

wkoaun ynn, 2011.

e-mail: til@sarkor.uz
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Xukoar: Kommpu acpopu wmmoxuit Ilaiix  Illox
3uéparroxuii’ (Kaamacamioxy cuppaxy) nooaar Gaporat yayH
KaHOAT IIHOp KM Ba 3u€parrox Kacabacuaa MackaH UXTHED
Kuiau. Ba yiyc Hasp Ba XaAMsACHH MapBO KUJIMaJH, Ba Cajo-
THH MHBOM Ba CyIODFOJIMH Ky3ra uimaan. Myxakkap Maspycu
MyXaBBaTaCHFa alDKOp THKTH Ba SKWH OKTH. Y3 MyOOpaK M-
K1 OWiia 9KUH CyBOpYpFa Ol ypap 9pIH Ba alnKop TapOHsTHFA
Tema Ba appa cypap 9pau. by HaBe KaHOAT OMJa Maom Ty3yO
Tenrpu nbonarura UIITUFON KYPry3yp 3pau. by kKaHoar Haru-
JKACH «a33a MaH KaHaa»® XyKMu Omiia yi1 epra eTTHKHM, XHPOT
JIOp yC-CallTaHACUJUH CaJOTUHM MACHAJHUIIMH Ba YJIaMOU
JIUH Ba MAIIOMMXM axJId KFUH y4 MIapbUil HYIIHU yi1 Oy3ypraop
XHU3MaTura Oopyp SpAuiIap Ba OCTOHU Ty(QpOoruH ynMmak Ouia
tadoxyp OommH (amakauH YTKapyp SpAWIAp Ba Y1 3HPOAT
HOHHMJVH Ba yi (aBOKUX XOHMAMH Xap HE WIMKIApHFa TyIIca
Ky3J1apura cypTy0, KytoHIapura conuod, Tabappyk y4uyH maxpra
aén Ba ardoulapu yuyH KeITypyp SpAwiap Ba aHIUH eraHiap
OXHpaT HAKOTUFA XaM yMHIBOpP OYiyp spaunap. Kanoar naru-
JKacu MyHIWH KOMHJIPOK 03 3yXyp KHJIHO SpKHH Ba XypCaHUTHF
OOFYACHHUHT PaéXUHU MYHJIUH TapOBATIMPOK KaM OYMIHO 3p-
KHH.

Kursa:

Kaxon uupa kyn cynv kypey3ou Conen,

Omacoyp kuwiu mypga aHOOKKuU, KOHED.

Kuwuoun manabcus euno xocuin smmaxk,
HHa s1cy0za 6YIMAMOK Xeu MOHe®D.

CABP 3UKPHUIA

Calbp y3HM YMKAPMOKAYpP Xy3y3H HaQCOHHIUH Ba TaHab-
YMOTH >KHCMOHHMIWH Ba HadcuHH XabCc KHIMOKIyp HuOomar
MEXHaTHIa Ba KaJaMHH COOMT KYHMOKIyp pHE30T cyydaruna.
Xak Wynuaa KOTHUF UPUKKA Ty3MakIyp Ba SIXIIU-EMOHAMH Xap
He SIIMTTaH Ba KYpranra TaxamMMyll Kypry3Makayp. A44uEayp,
aMMO CyIMaHJ; KaTTUFAYp, amMmMo noden razani. Kaiicu Homy-
pox WK cabp STarura ypauknm, Mypos tormManu? Ba kaiicn
rupudTOp KYHrys cabp OaHaura KYHAUKUM, KyIIOA TOIMaau?
®dapaxyap MupTOXuIyp Ba OaHmIap GaTTOXUAYP.

Paduxenyp cyxOatu MyMH/UI, aMMO OKHOAaTH MypOHKa
KapUHIHUF Ba Xapupeqyp yMUIU Y3yH aMMO HUXOSITH MaTIryOKa
XaMHUMIIHIMK. CaMaHaenyp KOXHWIXUPOM aMMO MaH3WIIFa eT-
KypryBYHd Ba OyXTHEAYp CaKHITOM, JEKHH MabMaHFa TyIIypryB-
YH.

Hocuxu tanx rydropaek Tadb aHAuH 03yp/ia Ba JICKUH 3HM-
HHJIa MaKCyl XOCHJI, TaOHOH OaTION-MIOKICK,” Mapu3 aHIUH
HaXMypAa, aMMO CYHFHUJIA CHXXAT BOCHIL

WinF axau 3UKpUIAMH MyTarailiiup Ba JIGKUH FOSITH BaciFa
YMHJIBOPJIHK, XQXKP 31U EIUANH MyTaHa(GUp Ba JICKUH HUXOSATH
UTTHCOJIFAa KOMIOPJIHK.

Kadacuna sxoH OynOynura He XaMyLIIyK Cyd 9THO, HE HaBO
Ba WJIXOH, MaXKJIMCHUJIA PyX TYTUCHFA HE CYKyT Hadb €TKypyO, HEe
(dhapén Ba GuroH caxpocuaa haporar XaMOHY M3THPOO XaMOH,
O0uEOOHUIa JapaHr XaMoHy MmHTOO0 xamoH. Cyxram (GHUpoK
VAMaKkAWH aHra FaMm UK, aHAyXTau UINTHEK KyHMaKIuHH aHTa
anam MyK. Xaxp MIOMUJIEK THHpa Y3yH, aMMO FOSITH CyOXH BU-
COJ, XX HYIHIEeK KaTTUF Ba HHPOK, aMMo HHX0sTH KanOau
UKOOII.

'Tapyx.ap.: AIIOX Je/H.
2Tapk. ap.: AJUIOXHUHT >7T4KCH, ssbHU [laiiram0ap jie/.
3épon — mMycuka ac6o0wu.
Ya€nFyun — KyWHHUHT 9Y3UK HaFMaJapHHH WKPO TYBUH.

«Mumtoz asary

Xap  rupudropra-
KUM, yn HOOy:n xaéru
aHauH Oapuii Ba Xxap
YMUABOPFAaKUM, YA HO-
MaBXyJ PyXH aHAUH CH-

TIApHH.

Ommrnapra  Mapa-
3eayp Ba Oemopiapra
3axpeayp XaJOXHII.
Caxux aHuHr cyyOa-
TaguH OeMop, XaBocc

aQHMHT YKyOaTHIMH HO-
Kop. Pyx umm anu Top-
TapAa TaaJulyl, KYHTYI
AQHUHT  KATTUFJIUFUINH
GeTokary TaxaMMYIIL.
Wynu Gonusicuaa 3yamo-
™ odot, Xu3paek aHu
KaTh KWIFOHFa Oaxpa
synonu xaér. llmpmatn
IOKHTa XOMWJUIApHAnH Oupu Aijirobu'’ Habuii Ba cyyOaru
XaMJIUFa KOMUJUTApUIUH Oupu Myxammaan apaouil.

baiit:

Abdicab pandiceku anouH cavb 1yK paHaic,

Bane uexxan kuwiunume baxpacu Kamoic.

XukosAT: bup HOTaBOH KYHIIMAA OUP TyAby30p XOPXOpHU
Oynmu Ba yn TyxMar Owiia 3uHJOH rupudTopu Oynau. Yi uur
MKPOPH YUyH aHTa KWJIMaraH a300 KOIMaaH, aMMO yi Maxduii
CHPPHUH KYHTYIIUH THira conManu. Oxubar Oup KyH acaciap
Oopauiap Ba aHW 3UHIOHIMH O0aHj Ouia cyapad YMKOpIwiIap.
Ba Gomr-aérunuH TOpTHO Yy30TTHIIAP Ba OUP Ky4OK HUFOY aHUHT
ab30CHFa YHIOTTHIAP. AHIOKKUM, OOImITaH — aéFu jKapoxaT
O6ynmu Ba Oapu ab30CHHUHI TepucH cyronau. Ta€k ab30CHHH
aHIOK adrop KWITUKHM, KOH YA MabpakaHU JIOIA30p KHIIH.
Ma3snym MyTJIako JaM YpMajH Ba UKPOP TAKAUTYMHUH THIIUTA
cypmaau. YyH Tab3u0 MUAIaTHANH XOpAWIAp, YII MaXKMabIuH
cyapal 4MKOpIWIap Ba HaBMUAIMEIUH KYsiOepauiap Ba HHCO)
onamuaa MyxukK spawnap. UyH xadonemanap iupok 6opau,
xadoxail oF3uAMH OUp YHIONFOH AMpaM 4YuKopau. JKabMuKu
aHM Kypaunap. Yi uill KalpusITHH cypauiap, yirda )KaBoOHIuH
Mapxym Oy, Oy Xojar MabiiyM OYIAMKHM, CUECATHHHHT
XaHroMacuaa MaH3ypH XO03Up IPMHII Ba OWp TYIIaAWH aHUHT
XOJIUTa HO3WP OPMHIIL AHTa erapjia ya OemZoqy CHTaM THIIN
OCTHIA OPMUII Y JupaM. A300 dBTUAOIINH YTapaa AUpamFa
THUIIMH OEPKUTYP SPMHUII Ba THUII 3aXMUIUH yJI TUPAMHH [TOpa-
MOpa YIIOTYp SPMHII Ba MAH3yp HO3UP OJUIUIA Cabpy TaxaMMyJI
KWTyp 9PMHII Ba aHUHT Ha330parap SpKaHWUH OWIyp SPMHUIIL.
Man3yp 4yH Oy XoaHu Ouinu, Mexp Ba madkar Ouwia Gomura
KeJLAY, FOMILIOK c¥3 Ouila sipajapura MapXaM eTKypAu Ba dydykK
THII OMJIa MaXkpyX TaHUFa XOH KUBYpAH. Ba xaénura keumac
JlaBaTFa ca3oBOp OYJIaM Ba T'YMOHMFa YTMAcC OIaTFa KOMIOp
Oynmu. by Oapua mmpnatnaru caOpy HIMKEOONUF HATHIKACH
9pAM Ba yII cyyOaT Ba MIHMATAA TaXaMMYJLIMH aHTa JacT Oepau.

baiit:

Kumku xap wuooam apo cabpy maxammyn aunaou,

baxm anune HuwuHY HYULY XOpuHU 21 aiiaou.

SKanoar — KucMataaH pos3u Oymumi, Hapcnan BoKudukaup. O3ra KOHEh KaHOATAUP.
SMyxOHpH COIMK — CAJ0KaTIn xabap eTkasyBun. Myxammaj maiirambap (a.c.)ra HUCOaTaH KyJUTaHHIIAQJUraH uoopa.
Mlaiix [Mlox 3uéparroxuii — XV acpuard XypocoH Mamioiuxjapuaan 0yica Kepak.

8Tap. ap.: KaHOAT KWJITaH a3u3 Oyiaju.
‘Tap. ap.: Te3 JaBOJAHMANIUIaH JIeMaKIup.
ATi106 — maiirambap.
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lN'yncaHam XOJIUKYNOBA,
domnonorusa daHnapyM HomM3oau,
CamapkaHg gaBnaT yHUBEPCUTETU LOLEHTU

BYIOK BOBYPUUNAP CANTAHATU
exyn,
«Bytok MyFynnap umnepusicn» atamacura myHocabar

Kamnsar TapuXUHWUHE MXXKTUMOUN-CUMECUIA, UNIMUN-Ma-
OaHni coxanapuga canMoKnn YpuH TyTraH cuimonapaaH
6upun 3axmpuaaonH Myxammag Bobypamp. Bobyp xaccoc
wowup, agub, TapXKMMOH Ba €TYK ONWM, LUYHWUHrOEK, Y3
OaBPVHUHT MMpUK AasnaT apbobu, capkapaacu, TeMypuin-
napra MmyHocub Bopuc xamaup. Cup amacku, bobyp ympu
AaBoMyaa MapkasnaiwiraH gaenart 6apno atviw ymuauaa
SIllajm Ba LWyHra xapakart kunau. JlekuH 6y mapkasnaiuraH
JaBnat y3 iopTvaa aMac, XMHA 3aMuHuaa Byxyara Ken-
an. AvHn bobyp MaHr gapécupan Amygapérada 6ynraH
XyoyaHu Guvpnawtnpub, yrnkaH cantaHaTra acoc Cornaw.
Bobyp Ba y 30T acoc conraH bytok 606ypuiinap cantaHaTu
(1526—-1858) XMHANCTOHHWUHT FOKCANULLW, MagaHUATUHUHT
Tapakkuin atuwmra 6eknéc xucca Kywaun. ByHuHr HaTuxa-
cu ynapok, XmHancrtoHga 6obypunnap TomoHngaH 6apno
aTunraH rysan uHwootnap, 6etakpop 6ofy pofnap xanu-
XaHy3 OyHE abTubopuaa. XMHL «MEBbMOPYUITUIMHUHE Of1-
TWH gaBpuy», abHu LWaxobuaamt LLox XKaxoH XyKMpoHnurn
naspu (1627-1658)pa apartunrad Ba y3 gaBpugaék ad-
coHara annaHraH myxabbat kacpu Toxmaxas, eTTu uin
JaBomMuza KuMMatbaxo Towunap Tepub uwnadraH Tosyc
maxmu wynap xxymnacugax. 3abapgact xuHz xxamoart ap-
606w XKaBoxupnabn Hepy y3uHuHr «>KaxoH Tapuxura 6up
Hasap» acapuga Bobyp Ba 606ypunnapHUHr XMHOAUCTOH
Tapuxmuaarn OGekMéc YpHU Xakvpa WyHAan AgeraH 3au:
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Boburning Tanbalga qgarshi Bishxoron
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«bobypHuHe 1526 tiunda dexnuda ranaba Ko3oHUWU 6u-
niaH XuHOucmoHOa siHau bup dasp malidoHaa kenub, sHeu
6bup canmaHam mawkus 6yndu... bobyp aHe doHUWMaHO
8a Ounbap waxcnapdaH bupu 30u. Y maszxabul maaccy6,
KOMOKMUK 8a Kucka ¢bukprukOaH mamomaH Y30K 30U...
Bobyp caHbam ea adabuémmHu Kynnab-Kyeeamiia2aH Ku-
wunapdaHoup».! YyHkn anHW nantaa XyHOuMcToHAaa au-
pUM «KOTMO KOMraH» AVMHWUIA akupanap, TYPMyLl aCOCUHM
TalKWn 9TraH y3rapMac WXTUMOWN TapTud, WXTUMOWNA-
CMECUI TapKOKIMK TapakKNET apaéHHU cycTnawTmpraH
3an. bobyp aHa Wy BakTA4a Y3WHUHI agonatnu cuécatu,
WHCOHNapBapnuri, MypyBBaTneLlannri, IKCak XMMMaTu
OunaH XuHOUCTOHOarM TaHassynra 3 TyTaéTraH MaB-
XyA TY3yMHU MabilyMm MabHOAA UCIOX KUnuLira ynrypau.
YHUHT:

bopu anea axwunur KURFUIKU, MyHOUH xXuu GYyK,

Kum, deeatinap daxp apo Kondu ¢hasioHOUH SXWUIUF, —
kabu GanTnapu y3 gaonusaTn xakugarm MKpopHoMa;ek
XXapaHrnangu.

Y OunH-Ma3xab KaHXannapuHWHC OnAuvHWM  OnuLira,
MamriakaTtaa OCOMMLLTANMKHM Kapop TONTUpULLIra xapakat
Kunam, 6ab3n MHCOH XaéTura TaKoBy3 KUIyBYM Typnu
XypodoTtnap (MacanaH, XOTUH KULLWMHW Mapxym TypMylLu
YPTOfU acagura Kywmnb EKULL)HM Takuknagu, Mmamnakar-
Aa 00040HYMIUK ULWNapUHK ynra Kynuau, atpodura onm-
My cbo3unnapHu Tynnagu. Y rapum 6y auépaa TypT nmn
XYKMPOHNUK KunraH 6ynca-aa, yH1Hr Bopucnapu XyMOoH,
Akbap, XKaxoHrup, LWox »KaxoH, ABpaHraeb gaspuaa 6y
JaBnat sHaga KeHranmb, puBoxnaHau. KennHuyanuk Oy
cantaHat Fapbga «bywk MyFynnap mmnepusicu» Homwm
OunaH wyxpaT Ko3oHAW. Xonbyku, OyHOaw HOMMaHWLL
MaHTMKCKU3. KelnHrn Baktaa Omp KaHva LapklwyHoc, Ta-
pvxyu, agabuéTwyHoc onumnapumua «bylok MyfFynnap
umnepusacu» atamacura kKapwm ynapok, «bobypunnap
cynonacu», «bytok 606ypuinnap cantaHatu» Homna-
PUHM UNMUIA MyoManara KuputuwraH 6ynca-ga’, nekuH
XaMOH topTaoLunapy 3vkpuaa, Hawpnapga, xatto gapc-
nvknapga fapbya HomnaHuw akc cago 6epub kenvokaa.?

Ly ypuHaa 6up cason Tyfrunagun. bobypuinnap canta-
HaTUHUHT «Bytok MyFynnap nMmnepusicu» ges HoMnaHuLLK-
ra Huma cabab 6yngn?!

TapuxgaH mabiymkuM, YWHIM3XOH BadOTMAAH CYHr
YHVUHI eprnapu yfunnapu ypracuga TakCUMMIaHraH.
KymnagaH, Yuraton Tacappydwura kapawnu 6ynraH
epnap, xymnagaH, bo6yp toptu MoBapoyHHaxp Xam
«Yuraton gaenatu» aeb, Oy xyayaga sdwaraH xanknap
«ynratonnap» Aeb toputunrad. LWyHMHr yuyyH xam
XacaHxoxa Hucopun «Mysakknpu axoo6» («[dyctnap éa-
HoMmacwu» ) Taskupacuaa bobypHu « Huramou cynmoHnapu-
HUHe 3He capacu ea 3yp wuxoamsucu 30u»®, — fesl 3uKp
atagun. by ypunga «unraton» atamacu BoOypHUHT YNHI K-
3unnap aBnogugaH geraH mabHoga amac, 6anku Ynraton
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Aasnatugaru CcynToHnapaaH, AderaH
MabHOAA KYyNnaHaéTraHnmrn aéH.

Mabnymku, Bobyp Ba 606ypunnap
OTa TOMOHZaH TYpKuUMA KaBMnapaaH,
AbHU TemypumnnapgaH. WyHuHr yuyH
xam Tapuxui maHbanapga, >kymna-
AaH, «Tapuxu Pawwunguni» acapu-
na Bbobyp «Mup3o Bobyp», «Bobyp
NOALIOX» HOMM OunaH Tumara OnNuH-
raH. Myryn Xxykmgopnapu ucmu
Tapknbuaa KenyBUM «XOH» CY3UHU
(FOHycxoH, CyntoH  MyxmyOxoH,
CyntoH AxmagxoH) 6olka Temypun-
nap cuHrapu bobyp ncmu Tapkubuga
XaMm KynnaHunraHnuri KysaturnmMan-
an.

AATMO YT xousku, Lumonui
XnHamnctoHga BobypHuHr nalkapu
Xxamga gaBnatvHu «MmyfFynnap» neb
atamarannap. bobyp rapum oHa TO-
MOHAAH MYFyn XOHU HKOHYCXOHHUHT
Habupacu 6ynca xam, JOVMO Y3UHM
Temypunsoga geb ounraH Ba LWyHra
MyHOCMG Oynuira xapakat Kumra.
«bobypHoma»rga Myannud myrynda
TapTnb-konaa, ypd-ogat, paenar
OowkapyBn xakuga uKp topuTap
3kaH, 6upop ypuHaa Oy XycycusT-

YPVHCU3 KynnaHunub kenaétraHu-
HW KypcaTagu.

Acnnga «MyFyn» HOMMUHM WUC-
Tebmonra Kuputub, yHn 6obypuii-
napra Hucbat 6epraHnap y3ok BakT
Bobypra, kennH4yanuk XyMOOH
xamga Akbapra  6yncyHmaraH
XUHAUCTOHAArN KaHyoum cynToH-
nUKnap 3KaHnuruHM apabuéTiy-
Hoc C. XacaHoB anoxuaa Tabkua-
namgm Ba WyHAanW és3agu: «Ymnap
(XnHancToHaarn >xxaHybum cynToH-
nuknap — X.I) xaknga knutob éaraH
Tapuxyn ®apuwra bobyp gaBnatu-
HW «myFyn» aeb atarad. by cada-
BUNapaaH anamsaganap ynapHu
«knaunobownap» aed aTaraHura
yXwanan. XUHOUCTOHHUHT KaHy-
6un cyntonnuknapura XVIl acpga
OEeHrn3 ToMoHAaH Kenub ypHaluraH
nopTyranuanuknap Maxannum
é3ava apgabuét OGunad TaHUWKO,
«MYFyn» HomuHu OBpynora én-
avnap. Mvnnap ytuwm 6unad 6y
HOM OBpynonuknap XoTupacura
ypHaLwmnG, cyHr kntobunnawmb keT-
an, Hatmxkaga bobyp acoc conraH
Aasnar «bylok MyfFynnap vMnepu-

napHu ysura skmH geb ounmangw.
AkcuHYya, Yy3uHuM ynapra 6eroHa-
aek Tytagu. AcapHuHr 6up ypHuga
LanboHumxoHra kapwu Kypawpaa
Bobyp kywwuHura épgamra kenraH
MyFyn Geknapu xakuga WyHOgan
duKprapHn Kysatamus: «Myryn 4YepukukuMm, Kymakka
Kenub 9pdu, ypywypra Xxyd mokamnapu UyK 3pou.
YpywmoKkHU Kytiub, 6u3HuHe 3nHU YK manab, ommuH
mywypa kupuwdunap. bup 6y amac, xamuwa 6adbaxm
MyFynHuHe oamu ywmyHOoKmyp. bocca xam yrxa onyp,
bocmypca xam y3 anuHu manab, mywypy6 yrmka onyp».
Bobyp goum y3ura Temypuinap aHbaHanapwHu LMop
neb bunraH, 6y aHbaHanapra coguk konraH, dapsaHa-
napura, XycycaH, XyMoOlHra xam y3 XaéTt Taxpubacu-
AaH kenub 4nknod, xap bup macanaga ynyr 6o6ocm Amup
TeMypHUHT XyKMZOpnuK ycnybupaH, xapb coxacuparu
WKTUOOPWAAH aH4o3a OfMWLLIHK, agonatny OYnuwHM Tab-
kngnab: “Xaspam coxubkupoH Amup TemypHUH2 uw opu-
muwiapu doumo é0uHeda 6yricuH. LllyHOa OaenamuHe
mabMmyp ea nyxma 6ynadu™, — nevaun. bynap Bobyp Ba
y Gapno aTraH canTaHaTra HucbaTaH «MyFyn» atamacu

Boburning samargandliklar tomonidan
tantana bilan kutib olinishi
«Boburnomay». Miniaturalar
(T.: O‘gituvchi, 2008) kitobidan olindi.

sacu» aeb atanaguran 6ynguku, 6y
606ypunnap cantaHaTura MyTnako
énvwmangn».®

Mabnym Oynuwmya, XuHguc-
ToHOarn XaHybum  cynToHNu-
Knap MyFynnapHu xam, TypKuUC-
TOHMWK Ba XYPOCOHMMKIAPHU xam Oup Hom Owunad
MyFynnap geb araraH kypuHagu. AHa WyHOaH KenuH
XUHOWCTOHMNMKNAP opacuga «MyFymn», «MyFynn ab3am»
(«Oyrok MyFyn») atamacu namgo OynraH KypuHagw.
Xonbykn, 6y Baktaa 600ypuinap HOMW Xxanu cymno-
na cudartvga unMui Myomarnara KuputunmaraH aau.
«MyFyn» cysura «ab3aM»HUHI Kylumnnuwmra cabab kam
COHMKM KylimMHra ara éynraH (YH MKKM MUHF atpoduraa)
BOOYPHUHT 103 MUHIMIMK XWMHA KYLUMHW yCTUAAH KumraH
ranabacu sgn. Xank 6yHgan franabaHu 6ytoknukgaH Hu-
woHa aeb ounraHn Tadbunni.

LWyHgan akaH, XvHouctoHga Bobyp acoc comnraH Ba
Y4 103 YTTU3 UKKN WU XYKMPOHIUK KunraH 600ypuinap
cantaHatura HucbataH «Byrok 600ypunnap cantaHa-
TU» HOMUWHM Kynnaiura Tyna xaknMMu3 Ba €Ll aBnogra Ly
Tap3ga eTkasura MacbyrnMuma.

6. Banuxyxaes, K. Toxupos. Y3bek apabuétu tapuxu (XVI acp). YkyB kynnanma. Camapkana, Camy Hawpuétn,
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dJapFOHa 4aBnart yHUBEpPCUTETU yKVITyB'«-II/ICI/I,

domnonorusa caHnapym Hom3oau

OKKA3UOHAI NINCOHUN BUPITUKNAP XAKUOA

Annomayua: Maskyp maxona Yyanown
6a Bexbyouil acaprapuoa Kyiianean OKKa-
3UOHA TUCOHUT OUPTUKTIADHUHE MAXIUNUSA
baguwinanean. YHoa aneu ACAIMAnapHuHe
APAMUAUWMY 64 HYMKUU Kummamu Ounau
boznuk xynocanap bepunea.

Kanum cysnap: neonocusm, OKka-

Annotation. The article analyzes the
occasional linguistic units in Chulpan and
Bekhbudi’s works and examines the new

forms and speech features of literary texts.

Key words: neologism, occasionalism,
anormalism, nominative function, stylistic

Sfunction.

Aunomayus. B cmamve ananusupyom-
CSl OKKA3UOHAIbHbIE A3bIKOBbIE eOUHUYbL 6
npoussedenusax Yynnana u bexbyouil, pac-
CMAMpUBaIomcs. Hogvle PopMvl U peuesvie
0COOEHHOCTU XY O0AHCECBEHHO20 MEKCMA.

Knrouesvie cnosa: neono2usm, OKKasu-
OHANUZM, AHOPMATLHOCY, HOMUHAMUEHAS

SUOHANU3M, AHOPMANIUK, HOMUHAMUE 6d-
sugha, ycryobuil sazuga.

Mabnymku, YTraH acpHUHI WMKKMHYM sipMuaaH OGoLu-
na6 Tmn wunmuga “okkasvoHanuamnap” TEPMUHM Heo-
NOrM3MNAPHUHT  HyTKOArM KypuHuwmra HucbataH Kyn-
navnna 6ownangn. OkkasnoHanmaMm (NoT. occasionalis
- Tacoaudun) — ymymuctebmonra MyBOMUK, TyFpu
KenManguraH, uHavBuayan Tapagarn MabHora ara 6ynraH
Tun 6upnurun. LWy mabHopa, Bexbyaunn Ba YynnoH ny6-
NMUMCTUK acapnapu Ba ynapga KynnaHraH OKkasuoHan
cysnap anoxuaa axamusTra ara.

Y36ek TUnLyHOCMrnaa xaMm okkasmoHarn cysnap to3a-
CYAaH MyaWisiH TagKMKOTNap amarsnra OWnpunraH.

Bus Kynmaa nkkn mxoakop nyénuuMcTuk acapnapuga
KynnaHraH OKKa3uoHan OupnuknapHu kKywupgarnyda Typ-
napra axparamms:

1. Hentpan mabHO ndoaanoBymn okkasuoHan cysnap.

Kuwnoknapdaeu 0exKOoH4YunukOaH mopmub,
waxapnapOaau 3ackanamop (“ocoH cyp”)eaya yHUH2
abmubopudaH 4Yemda Konmautodu (Bexbyaun). Kentu-
punraH MUconga OCOH Cyp OKkasuoHan oupnurm Kyn-
naHraH 6ynu6, y npegmetr Homu (3ckanartop)Hu mndopa-
naw yYyH KynnaHraH.

2. Mxobui 6yEkka ara 6ynraH okkasvoHan cysnap.

OTHUHI (PyHKLMOHAN LIaKAnapu = XOH, - XOH, - O
addukcnapu épgammuaa sacanagu. by addukecnap waxc
OunavpyBun Typoow oTnapra €ku LaxcrnapHUHT HOMU-
HX BUNAMPYBYM aToKMKM oTrapra Kywunub, apkanai, cy-
nuw, xypmatnaw kabu mkobun myHocabaT ndgoganosym
waknnap acangu. Wounp ékm €3ysumnap wxoamaa - KoH,
-XOH addukcnapy waxc bungupysun oTnapra amac,
6ankn Hapca-6ytoM HOMUHU ndOoaaNoBYM fekcemanapra
Kywununb, uvHOMBMAyan HyTK HEONornamnapu Xocun
KunnHagn. MacanaH:

MeeaxoHnap, WUHHWXOHAap, 3HOU

HO3 amMaHa MeHea,

Cus bunaH yuHawsanu Uykoup KyHeaunda xaghcanam.

(Yyririonr)

KentupunraH webpuii napyaga apkanawl MabHOCUHU
Mg oaanoB4un - XOH, - XOH adodoukcnapm mesa xamaa WuH-
HU (LUMHHW — TYT, Y3yM kabu MeBanap LWMpacuHu kanHatno
TanépnaHaguraH KMém) cysnapura KyLumnnmod, okkasuoHan
cysnap spaTunraH.

3. Canbwuin 6yékka ara 6ynraH okka3noHan cysnap:

Xap emum Ky30a mom4u-mom4u 3axap,

Xap gakup yltuda uHenaluw ea Uuru.

(HynnoH, “AHa Kop”)

KentupunradH wmwucpanapga YynnoH wxkogura Xoc
WKKUTa OKKa3MoHan Cy3Hu KYpULLMMU3 MYMKUH: 3axap Ba

3a0a4a, Memoouyeckas 3a0a4d.

UHenatiuw cysnapu. 3axap cy3n “ky3 éwu” mabHOCMAA
KynnaHraH 6ynca, uHenatiuw cy3wn “uHepaw’” MabHOCUHU
uconanaraH Ba canbuin mabHOA4ArK OKKasuoHarn cysnap
apaTunrax.

OkkasunoHan Cy3napHUHr 3Hr Myxum GenrunapugaH
Oupn ynapHVHr MHauBMAyan spatunuwm Ba 6up mapta
Kynnanmwmanp. Munnun  yiroHuMw gaBpu  agabuéTn
BakunuM YynnoH uHmepsbo cy3nHu mycoxaba, apmucm
CY3WHW yxwamsy4qu Ccy3napu opkanu udoganangu:
“..ypmok BummHuHz “Pesus3op” Kydunuwu myfpucu-
dazu MycoxabacuHu ykKuOuHau3. by pynHu amoknu
yxwamsy4qumu3s Yiuryp saxwu ytHaou.” (YynnoH, “YuH
ceBuL”)

XIX acp oxupn — XX acp OGownapuga Xamust
xaéTnaa pym OepraH sHIM WXKXTUMOWM MyHocabaTtnap
Ba ynap Hatwkacuga navmgo 6ynraH cysnap ykyBuura
TywyHapnu 6ynuwnHM TabMUHMNAW Makcaguga wkoa-
Kopnap ToMoHMAaH Tapxuma kunub Gepunrad. AHa Ly
XapaéHga xap Kancu é3yB4m EKu LLoMpra Xoc MHanBmayan
XyCcycusiTriap HaMo&H OynraH, SbHU WXOOKOP Y3nawimMa
CY3HM KaHdawm TylwyHca, ywangam ndoganarad. ByHuHr
HaTWXacuaa okkasnmoHanuamnap naugo 6ynraH. byHpgan
cy3nap agabun Tun MebEepnapu cupacura KuputTunmarax,
ylwa MaTtH govpacugarmHa konmb ketraH. KenmHuanuk
Wy cy3 MabHOCU Xammara TywyHapnu bynraHgaH CyHr
agabui Tun mebépu cudatvga pyc TUnuM Ba pyc TUMK
OopKarnu KMupraH Cy3napHvHr y3napu KynnaHagurax 6ynrax.
MacanaH:

Asesaso, “KymybxoHau bexbydus” ydyH HcmaHbyn,
Mucp, Kpum, Kagpkas, Ko3oH, Pycus e8a XOpUXuUsHUHE
MaH3aparnapu, umMopamrsapu, KuwunapHuHe cypamiapu,
mypnu-mymaH Konun (knuwe)nap ea fHa bowka
XyOa Kyn Hapcanap Kepak. Taaxkybu  wyrnku,
maeKyghnap (ucmaHcanap) ampoguda anapdaH cagdo
KurnamypeoH apKak, aén ea 6ona KypuHmauloyp. Hymupra
HapcanapumusHu Kywb, ma3skupa (6unem) um3ocu
y4yH Typkusi KyHcynura 6opOum. Jlounox, xygmowra
myponmad, y4y-OapaxaHuHe aHbopura mywyb6, xaHobu
Xxoxu bako 6ep2oH aMoHam OeHau3 Kypcucu (Kavaska)
ycmura y3aHoum (bexbydul).

KentupunraH muconnapga pycda cmaHyus, éumem,
Kayanka cysnapu kynnaHraH 6ynu6, ynap bexbyaun
TOMOHWAAH Konur, masKygh, maskupa, 0eHau3 Kypcucu
kabu cy3 Ba cy3 brpukmanapu opkanu ndoganaHagu.

ObTnMbopnn ToMoHM WyHAaku, bexbygun Ba YynnoH
MyKOOWMM CYy3HM MWnaTap 3KaH, KaBC mynaa Eku Tupe
OvnaH YHWHr KaWcu Ccy3 MabHOCuOA KynnaHraHuHM

e-mail: til@sarkor.uz
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Kypcatnb ytagu. by bunan Tapxumagarm axtumonu 6op
xatonapHu 6aptapad KunuL Ky3ga TyTuraH.

Bexbyoun  naHcuoHam  Cy3vHU  mapbusmxoHa,
npomecm Cy3VHW 9bMUPO3 Cy3napu opkanu wudopa-
navgn. By wHouBMAyanm HyTK Heonoruamnapu ymym-
Xank Tunu gaktura annaHmaraH Ba ynap Munnvi Ttun
nekcuKacuaaH ysura Xoc YpuH 6epunuiimvHy tanab xam
KunmaraH.

YynnoHHuHr “llaxapHu  éputuw  mwnapu” HoMIK
Makonacuga Hegm Ccy3um ypHura ep éru uwnaTuiraH.
“Oniekmupuk ucmaHcuanapuda Kyb xapaxam ep éru
(Hegpm) ra kemadup”, 6ab3aH Xyaau LWy Cy3 ypHWra
Kopa MoUl cy3vHn xaMm kynnaraH. “47000 nym Kopa mou
tokrnab kendu”. bexbyaun aca Heghm CY3VHU KepOCUH
Ccy3un ypHuaa vwnartagu: byn waxapHuHe epuduH Haghm
(kepocuH), 6owka musn una, oIMyH Yukap.

Apabuin TUn OOMMO SHMM cy3nap, Heosorusamnap
xmncobura 6onmnb Gopagu. Ly 6onc ynapHUHI HYTKUA yc-
nybwi Basudacu paHr-6apavrgnp. baguuin acapnapga
KynnaHraH vHauBmayan HyTK Heorlormamnapu acapHUHr
Sagunii KUMMaTV Ba TabCUPYaHAUIMHM OLUMPULLIra XM3MaT
kunagu. WyHuHrgek, nyénuunctvk acapnapga KynnaHrax
OKKa3voHan Heonornsamnap, acocaH, HomnHaT1B Basuda
Oaxapagu.

OkkasmoHan cysnap MaeXyd TylyH4anapHu EpKuH
Tacsmpnab 6epraHnurn 6omnc HyTKkHM ndpoganu, MasamyHaH
oon kunagu. LyHWHr yyyH xam woup Ba €3yBYunap
OKKasnmoHan cy3napgaH YyHymnu donganaHagunap.
AnHuKca, TabmaT xogmcanapu Tacempuga Lwoup Ba €3ys-
ynnap okkasuoHan GupnuknapHu kynnab, y3 acapnapu-
HVHI TabcvpyaH Ba 6agumnnuru 1oKopu OYNULLNHU Tab-
MUHnangunap. YynnoH ky3 tacBupuga 6Gofnapga can-
capuk 6aprnapHuHr epra TYKUnuwwinHmu Ep 6emu KornaHou
mannapaHe Yyoliwab-na, nes Taceupnaca, kuw dacnuaa
ep 6eTvHM onnok Kop KonnawwuHu SHa kop. OK kadghaH
ypandu siHa, e obpasnunuk xocun kunagu. busHuHrya,
Kop 6unaH KonnaHuw MaH3apacuHu oK KadaH Tap3uaa
Bepvw MyBadphakUATAN YMKMaraH, akcuH4a, Kop TyLUYH-
Yacu bunaH 6ofFnuK “codnuk” MasMyHUra cosi Conrax.

Tabuatra HucbaTaH KynnaHraH >XOH/aHMOK, swap-
MOK, KyKapMOK Cy3napu kapaw cy3n OunaH KOHTEKCT
govipacuga cuHTarmMaTuk myHocabatra kupuwm®, okka-
3MOHan MabHOHW XOCuUn Kunagu. YMmymaH, >xagug
afabuvéTn BakUNNapuHWHIE  acapnapuga YycuMvK Ba
MeBarnap HOMITapyHU OKKka3uoHanuamnap bunaH ngoaa-
naw kyn yuypangun. Knécnar:

Cypmaknap to3uea 4ysunzaH 3aHaby

Kusu — AnpokxoHHu ytromub onub,

ScaH-mycaHuea apma-keyd bowrnap.

Maskyp napyagarv 3aH26y Ba SINPOKXOH CYy3napuHu
aTOKMM OKKa3uoHanuaMm cudartmga kynnab, ysuira xoc
6aannnnuk, NHAMBUZYannmK xocun kunrad. 3aHeby cyan
“mok, y3ym” mabHOCUHU ndoaanaca, SnpoKXOHHU YHUHT
Kn3m cudpatnga “mokHuHe” bapau mabHOCMAA Kynnanaw.

Bexbyamn MaBxyM TyllyH4Ya wdopanoByn TypaoLl
OT OKKasnoHanuaMnapHu xam kynnaraH. Macanah:
“Abmoniumu3 EUHKU Mypodumu3” Mmakonacuga goddaxyp,
Kap3xox cy3napw kynnaHraH 6ynu6, ynap “cyaxyp” xamga
“kap3 GepyBuM ogam”’ MabHOCMAArM LUAXC HOMIAPWUHM
ndoganaraH: by cysnap aciuHda KUMHUKU 30u? BoHka,
upma, dpolidaxypHuku. beyopa KenuH ea KyEHU
Kypna ea nubocura4ya comusyp, Kap3xoxfa bepuryp,
Humbotinap cuHap, axnu aénu dapbadap 6ynyp.

YynnoH Lwebprapuaa okka3voHan GuprnmKnapHUHL cu-
HOHMMWK MyHOCabaTHU xaM Ky3aTul MyMKUH. LLUIOMpHWHP

veb-sayt: www.tilvaadabiyot.uz

Tadgiqotlar

“HopwvH fapé” webpuaa asiekmpuk 10y 3 Ba J1amna Ky3
Ouvpukmanapu KynnaHraH 6ynv6, ynap anHu 6up mabHOHM
— “anekTp namnoykanapu’ MabHOCUMHWM Mdoganall yyyH
XM3MaT KunraH.

Munnun  yuFoHuWw aOaBpu  agabuétn  Bakunnapu
wxoamaa debn OKKasnoHanuamnap xxyaa katra MMKGOPHN
Tawkun atagu. Muconnap:

Cu3s yHea alimuHau3: muHenacuH

Kanmupok KunnapHUHe 30pUHU.

Kanmupok KunnapHuHe épuHu

Wykomeay 33unub uHanacuH (YynmoH).

KentupunraH mmucongarn uHaamMoK Cy3u OKKasuoHan
niekcemMaHu XOCUN KumnraH. MHepamMoK CY3VHW WXOOKOP
muHenamMoK cys3ura KOMWUSAAOW  KWMULW  Makcaguaa
UHenamMoK Tap3uga Kynnab, nyraBui OKKasnoHanusm
nango Gynuwinra xm3mar KumraH.

Cynkundab kenacaH, y3beaum, )

Maspugpam omuea omnaHub (MynnoH, “Y3bernm”).

Maskyp mucongaru cynkundab cysm YynnoH Tomo-
HWAaH spaTunraH okkasnoHanuamaup. by okkasnoHanuam
Y3/ UWITUMPOK 3TraH MaTtHAa MyarsH xapakaT-xonaTHu
ataw BasudacuHn GaxapraH Ba yHM 6Gowika cy3 GunaH
anmawTtupnb 6ynmangu. Tunumma nyFaT Tapkubuga
YHUHI MabHOCuHM Gepagurad, Xyoau LWy MaTHra Moc
KenaguraH cy3 xam mnyk.

Bab3aH GyHoam sHrM Acanmanap MyBaddakuMATIn
YMKMACIUMX XaM MYMKWH. By HYTKHWHI Fanusnurura xam
onub kenaaun. Kynnparn matHga (mu+ynab) -na addumken
OpTMKYa KynnaHraH:

XKum myp, phapuwma, kKaHOmMuUH2 KOKMma,

QupbasHHUH2 Ku3u muH4nab yxnacur! (YynroH,
“Kneynampa ylkycu’).

Herakn "TuHrMab yxnacuH’ MabHOCUHW TUHY yxna-
CUH Wwaknm 6unaH xam udoganawl MyMkuH. LyHuHr-
aek, (- ynna) acddwuken Taknug cysgaH ebn SCoBYM
- illa adpcbukc ypHura -na adpukcmHm Kywmb scanraH
OKKa3uoHamn IekceMa xaM y3vHU oknamaraH: KuykuHa
apukHuHz nacmak wosseacu, MaluH mosyw 6unaH
woenab mypadup ( “Hana dynnapudaH”).

AmMO -n1aH (-na + H) adcuken bunaH scanraH my-
6aH/NaHMOK, KyrnosuslaHMOK, MmyH2/1aHMOK, XYJi/laH-
MOK Kabu sHrn acanmanap MyBaddakusaTiIv YNKKaH.

Xynoca kunub awnTtraHga, >kagupa agabuvéT Bakunna-
pu acaprapuaa y3ura XOC OKKasvoHanuamnap spatur-
raH 6ynu6, ynap xam HOMMHATUB, XaMm ycnyoun sasunda
faxapuvwra xu3amar kunrad. >Kymnagad, ny6nuumuctumk
acapnapgarm OKKasvoHanuamnap HOMMHaTMB — arall
MabHonap udgogacu 6ynunb kenraH.

donaanaHunraH agabuértnap:

1. . HebmatoBa. YynnoH nybnuumcTuk acapnapuHuHT
NUHIBUCTUK Taxnunu. dunon. ¢gaH. HoM3oAaW. AUCC ... aBTO-
ped. T., 2004.

2. V3beKk TUAMHWHF M30XnW nyFaTu. 5 xungnu. 3-xung.
T..”Y36€KUCTOH MUAMUIA 3HUMKNoneausick” [asnaTt unmuii
HawpunéTu, 2007.

3. O.10. TyxTacuHoBa. Y36ek Tunuaa nekcuk okkasuoHa-
nu3mnap Ba ynapHuHr 6agumin-acteTuk xycycustnapu. du-
non. daH. Hom3oaun. aucc ... astoped. T., 2007.

4. C. MymuHos, I'. barigagaesa. OpkvnH Boxmaos webpna-
pyaa OKKasvoHan aHTOHUMIAPHUHI KynnaHunuwm // Yabek
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Andijon davlat universitetining katta o‘qituvchilari

INGLIZ TILIDAGI QISQARTMA SO‘ZLARNING
AYRIM XUSUSIYATLARI

Annotatsiya. Ushbu maqolada ingliz
tilidagi qisqartma so ‘zlar va akronimlarning
ayrim xususiyatlari aks izohlangan. Unda
qisqartmalarning imlosi bilan bog ‘liq ba’zi
mulohazalar ham berilgan.

Kalit so‘zlar: qisqartma so‘z, qisqa
birikma, initsial, reduksiya.

Annotation. The article examines the
reflection features of abbreviations and
acronyms of the English language. It also
analyzes some features associated with the
spelling of the English language.

Key words: abbreviation, a
phrase, initial, reduction.

short

Aunomayus. B cmamve paccmampu-
6alomcesi 0cobeHHoCmy ompasiceHus adope-
suUaAmMyp U AKPOHUMOS 8 AHSTUIICKOM A3bIKe.
Ananusupyromes nekomopule ocobennocmu,
ces3anmble ¢ opocpagueri  anenuiicKko2o
A3bIKA.

Knroueswie cnosa: abopesuamypa, kpa-

Til kishilarning fikrlari, o‘ylari, istak va magsadlarini
yuzaga chiqaruvchi asosiy vositadir. Til o‘zining bu xislati
bilan kishilarning fikr almashinuvini ta’minlaydi, jamiyat
taraqqiyoti uchun xizmat qiladi.

Ma’lumki, tilning lug‘at boyligi o‘sishining tamoyillari-
dan biri qisqartma so‘zlarga ham bo‘gliqdir. Ko‘pchilik talaba
va shaxslar ingliz tilini o‘rganar ekanlar, qisqa so‘zlashishni,
boshqalardek (native speakers) ravon, tez va qisqa so‘zlashish-
ni afzal biladilar va shunday qiladilar ham. Xo‘sh, bu borada
bilimlarimiz yetarlimi? Qisqartma so‘z (Abbreviations and
Acronyms), qisqa birikmalar (Reduced Forms) hagida qanday
ma’lumotlarga egamiz?

Qisqartma so‘zlar bu so‘z va frazalarning qisqartirilgan,
bosh yoki oxirgi harflarinigina talaffuz qilinadigan shaklidir.
Ba’zi so‘zlar yoki frazalar, deyarli har doim oddiy matnda
qisqartiriladi. Masalan:

Murojaat so‘zlarda (Courtesy titles): Dr., Mrs., Mr. (Dok-
tor, Xonim, Janob).

Vaqt va zamon ifodasida (Time and period designations):
AM, PM, BC, AD.

Ilmiy darajalarda (Academic degrees): B.A., M.D., Ph.D.

Oddiy yoki tanigli akronimlar (Familiar acronyms): FBI,
UN, RSVP.

Qisqartma so‘z (Abbreviations and Acronyms)lardan faqat
norasmiy yozuvda: jadvallarda, izohlarda hamda bibliografi-
yalarda foydalaniladi. Qisqa birikmalar (Reduced Forms) esa
fagat so‘zlashuvda qo‘llaniladi.

Qisqartma so‘zlarning yozuvda aks etishida hech qan-
day qoidalar mavjud emas. Ba’zilari harflarni talaffuzi bilan
bog‘liq bo‘lsa, ayrimlari bosh harflar yig‘indisidan iborat
bo‘ladi. Bunday muammoni bartaraf qilish uchun lug‘atlardan
foydalanishimiz zarur. Qisqartma so‘zlar punktuatsiyasi ora-
da hech ganday pauza tashlamay yozishdan, ayrimlari esa
qisqartma harflar orasida chziqcha (slash /) ishlatishdan ibo-
rat bo‘ladi. Masalan: USA — United States of America, w/o
without, c/o care of kabi gisqartmalardan foydalanish mum-
kin. Ba’zi holatlarda, qisqartmalar orasida “va” (and) so‘zi
(an ampersand &) ishlatiladi. Masalan: S&L savings and
loan (tarjimasi: jamg‘arma va qarz), B&B bed and breakfast
(tarjimasi: yotog‘i va nonushtasi birga mehmonxonadagi im-
koniyatlardan).

Ayrim holatlarda qisqartma harflar orasida tire ishlatiladi.

mKoe cio8ocouemanue, UHUYUA, PeOYKYUs.

Masalan: CD-ROM, AFL-CIO.

Qisqartirilgan so‘zlar esa, nuqtasiz pauza bilan belgilanadi.

Masalan: We took the math exam in the lab of the science
building.

(tarjimasi: biz matematika fanidan imtihonni ilmiy binonig
laboratoriyasida topshirdik.)

Qisqartma so‘zlar gadimdan beri qo‘llanilib kelingan bo‘lib,
ularning ko‘pi lotin tilidan kirib kelgan. Eng ko‘p gisqartma
so‘zlar san’at va ilmiy simvollar, ya’ni belgilardan iborat bo‘lib,
ular barcha tillar uchun universal hisoblanadi va birdek tushu-
narlidirlar, shuning uchun ham, ularning ayrimlari standart ho-
latga kelgandir.

1. Oddiylari birinchi va oxirgi harflari gisqartirilgan so‘zlar.

Masalan: PA — Pennsylvania;

2. Ma’noni beruvchi kalit harflari olingan gisqartma so‘zlar.

Masalan: apt. — apartment;

3. Bo‘g‘in orqali qisqartirilgan so‘zlar.

Masalan: anon. — anonymous;

4. Qisqartma so‘zlar initsiallardan iborat bo‘lgan uzun sar-
lavha va ismlar. Masalan: OAS — Organization of American
States.

Initsiallardan iborat bo‘lgan qisqartma so‘zlar tilda AKRO-
NIM atamasi bilan nomlanadi, odatda, pauzasiz talaffuz qilinadi.
Akronim, odatda, so‘zlarning initsiallari yig‘indisi bo‘lib, ular
faqat yozuvda emas, balki so‘zlashuvda to‘liq talaffuzi orqali
qo‘llaniladi.

Masalan:

NATO [‘nertou] North Atlantic Treaty Organization.

WAVES [wavz] Women Accepted for Volunteer Emergency
Service.

TEFL [‘tefl] Teaching of English as a foreign language

TESL [ 'tesl] Teaching of English as a second language

TESOL [ 'tespl] Teaching of English to speakers of other lan-
guages

TOEFL [‘toufl] Test of English as a Foreign Language

Kundalik, umumiy hamda universal tarzda ishlatilayotgan
qisqartma so‘zlar:

abbr. — abbreviation

acct. —account

AD — Anno Domini (years after the traditional date of Christ’s
birth)

AM — ante meridiem (before noon)

e-mail: til@sarkor.uz
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ASAP — as soon as possible
B.A. — bachelor of arts
B.S. — bachelor of science
BC — before Christ
bros. — brothers
¢. — circa, cent
C — Celsius
chap. — chapter
cm — centimeter
c/o — care of
COD - cash on delivery
€0. — company
corp. — corporation
CST — central standard time
dept. — department
dol. — dollar
doz. — dozen
Dr. — doctor
DST — daylight-saving time
ea. —each
ed. — edited, editor, edition
e.g. — exempli gratia (for example)
esp. — especially
EST — eastern standard time
et al. — et alii (and others)
etc. — et cetera (and so forth)
F — Fahrenheit
fig. — figure
ft — foot, feet
FYI — for your information
G — gram
GMT - Greenwich Mean Time
GNP — Gross National Product
HMS — Her (His) Majesty’s ship (service)
hr — hour
ht — height
ibid. —in the same place
i.e. —id est (that is to say)
in. — inch, inches
inc. — incorporated
J.D. — Juris Doctor (doctor of law)
J.P. — Justice of the Peace
Jr. — junior
kg — kilogram
kl — kiloliter
km — kilometer
L — liter
Ib — pound
LL.B. — Bachelor of Laws
Itd. — limited
m — meter
M.A. — master of arts
M.D. — doctor of medicine
mdse. — merchandise
mfg. — manufacturing
mfr. — manufacturer
mg — milligram
mgr. — manager
mi — mile
min — minute

misc. — miscellaneous

ml — milliliter

mm — millimeter

mo — month

mph — miles per hour

M.S. — master of science

n/a — not applicable, not available

NBA — National Basketball Association
NBC — National Broadcasting Company
no. — number

p. — page

pd. — paid

pkg. — package

Ph.D. — Doctor of Philosophy

pl. — place

PM — Prime Minister
pt. — part

qt — quart

Rev. —reverend

RSVP — répondez, s’il vous plait (please respond)

Sec — second, seconds

sing. — singular

sq — square

Sr. — senior

SS — steamship

St. — saint, street

tbsp. — tablespoon

tsp. — teaspoon

U.S. — United States

USS — United States ship

VS. — Versus

vol. — volume

W — watt

w/o — without

yd — yard

YTD — year to date

Ko‘plikni ifodalagan harfli va ragamli qisqartmalar, odatda,
harflar bilan ifodalanadi, bulardan o‘lchov birliklari mustasno,
chunki ular o‘z birliklari orgali ifodalanadi:

RSVPs

ps and gs

1980s

Bunday holda apostrofdan foydalaniladi, aks holda chal-
kashib ketish munkin. Masalan: to‘gri: s’s

Noto‘g‘ri: ss

Agar pauza tashlansa, apostrof qo‘llanadi. Masalan:

Ph.D.’s

Agar yuqoridagi holat bo‘lmasa, so‘z qisqartmasiga S
qo‘shilib, nuqta qo‘yiladi. Masalan: depts., vols.

An’anaga ko‘ra, ko‘plikdagi so‘zlar harflar ikkita yoziladi.

Masalan: pp. (pages), cc. (copies).

Qisqartma shakllar reduksiya deb atalishi bilan ma’lum.
Ular odatda, oddiy va qisqa shaklda so‘z boshidan, ay-
rim hollarda, so‘z oxiridan qisqartirilgan so‘zlar birikmalari
bo‘lib, asosan, harflarni qisqartirish orqali yasaladi. Faqat
so‘zlashuvdagina qo‘llaniladi. Qisqa shakldagi so‘zlar yozuvda
emas, balki sozlashuvda ishlatiladi. Ba’zan norasmiy yozuvda
qo‘llanilishi ham mumkin, biroq rasmiy yozuvlarda emas.

veb-sayt: www.tilvaadabiyot.uz
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ronimlar esa yozuvda ham keng qollanilar ekan. Bu so‘zlarni
o‘rganish chet tilida ravon, tez va qisqa so‘zlashni ta’minlaydi.

Qisqa so‘z, fraza va akronimlarni o‘rganish, ularni tadqiq etish
tilni lug‘at boyligini oshishiga sabab bo‘ladi. Qisqartmalarni
va akronimlarni o‘rganish hamisha til organuvchilarda qizi-
qish uyg‘otishi tabiiydir, chunki bu jarayon tilni mukammal

Tadgiqotlar
Masalan :
Yozuvdagi Qisqartirilgan .
shakli shakli Dol
And ‘n’ bacon ‘n’ eggs
Are STE who‘re you ?
Cannot C?n . ! (’:an t SWH,n' o‘zlashtirishning bir qismidir.
Come on ¢’mon C’mon, let’s go!
Could have could’ve I could’ve told you that. . .
c Foydalanil dabiyotlar:
Could not couldn’t I couldn’t see it. b (s o il el

Demak, yuqorida aytib o‘tganimizdek, gisqartma so‘zlar
va qisqartma shakllar tilimizda so‘zlashuv vositasi sifatida, ak-

1969.

1. Ya.D. Pinxasov. Hozirgi o‘zbek adabiy tili. T.: O‘qituvchi,

2. ABC Encyclopedia. 1* volume, Oxford, 1993.
3. www.acronymfinder.com

INGLIZ TILIDAGI AYRIM QIZIQ FAKTLAR

Siz ingliz tilini o'rganishda foydalanadigan
Oksford  lug‘atining  (Oxford  English
Dictionary) birinchi muallifi Jeyms Morrey
lug‘atning nashr qilinishiga o‘zining o'n bir
nafar farzandini yordamga jalb etgan ekan.
To'plash va lug‘atni tuzish uchun 50 yil kerak
bo'lib, 414825 ma’lumotlar yig‘indisi, 44
million so‘z va matnlar 15487 sahifada 1928-
yilda chop etilgan ekan.

Birinchi ingliz tilida chop etilgan kitob
Flanderda, hozirgi Belgiyada Uilyam Sakston
tomonidan 1475-yil nashr gilingan.

Fransuz tili 1066-yildan 1362-yilgacha
Angliyada Ingliz parlamenti tili hisoblangan.

Ilk muhim ingliz tilidagi lug‘at (Dictionary
of the English Language) Samuel Jonson
tomonidan 1755-yil ikki tomda nashr gilingan
bo'lib, 43000 so‘zdan iborat bo‘lgan.

llk Amerika ingliz tili lug‘ati (American
Dictionary of the English Language) Noa
Uebster tomonidan 1828-yilda nashr gilingan
va u o‘zida 70000 so‘zni jamlagan.

Dunyoda birinchi krossvord “New York
World” gazetasida 21-dekabr  1913-yil
chop etilgan, biroq 1924-yilgacha mash-
hur bo‘lmagan. “The Times” gazetasi
1930-yilgacha, shundan so‘ng “The New
York Times” gazetasi esa 1942-yilgacha o'z
sahifalarida krossvord chop etmaganlar.

* ok k

Haftaning to‘rt kuni anglo-saksonlarning

Pagan xudosi nomidan kelib chiggan:
Tuesday — seshanba, Wednesday -
chorshanba, Thursday — payshanba va

Friday — juma. Qolgan uchtasi samo jismlari
The Saturn — Saturn planetasi, The Moon
— oy, The Sun — quyosh nomi bilan bog'liq:
Saturday — shanba, Sunday — yakshanba va
Monday — dushanba.

Ko'pgina ingliz tilidagi otlarda rod
kategoriyasi yo'q (masalan: erkak/ayol —
masculine/feminine). Shunga ko‘ra otlar

Ma’lumotlar Ingliz tili va adabiyoti kafedrasi katta o‘qituvchisi Gavharoy Isroiljon qizi,

quyidagicha ishlatiladi: actor/actress —
aktyor/aktrisa, poet/poetess — adib/adiba,
waiter/waitress — ofitsiant/ofitsiant ayol. Ingliz
tilidagi sifatda faqat birgina so‘zda rod bor:
Blond/Blonde kabi.

Shekspir davri ingliz tilida ko‘plikni
tilda fagat ikki go‘shimcha -s va -en orqgali
yasalgan. Keyinroq zamonaviy ingliz tilida
faqat uchtagina so‘z topilgan xolos: children
— bolalar, brethen — akalar, oxen — buqalar.

Ba'zi ingliz tilidagi asliy so‘zlar «n» harfi
bilan boshlangan bo'lishiga qaramay, hozirda
yozuvda «n» harfi tushirib goldirilgan holda,
talaffuzida esa saglangan holatda qo‘llanadi:
a napron/an apron — fartuk, a norange/an
orange — apelsin.

Kanadaliklar bir vagtninig o‘zida ikki til
variantida, ya’ni Amerika va Britaniya ingliz
tilisida so‘zlashar ekanlar.

Ba’zi inglizcha so‘zlar ingliz tilidagi hech
ganday so‘z bilan etimologik bog'ligligi yo‘q
holda paydo bo‘lgan ekan. Ular: jaw — jag’,
Jjam — murabbo, bad — yomon, big — katta,
fun — qiziq, put — qo‘’ymoq, blizzard — bo‘ron
kabi so‘zlardir.

Ingliz tilidagi “fine” so‘zining sifat bo'lib
kelishining 14 ta’rifi, ot vazifasida 6 ta, ravish
ma’nosida 2 ta ta’riflari bor ekan. Shuningdek,
“round” so‘zi 12 ta sifat so'z turkumida, 19 ta
otda, 7 ta o'timli fe'l va 5 ta o‘timsiz fe’l
ma’nosida kelar ekan.

Ingliz tilining Amerika varianti tilga bir
nechta muhim so‘zlarning kirib kelishiga
sabab bo‘lgan. Masalan: money — pul, to park
— mashinani joylashtirmoq, department store
— univermag, radio — radio, raincoat — plash,
to register — qayd etmoq, teenager — o'smir;
telephone — telefon va typewriter — harf
teruvchi kabilar.

Odatda, ingliz tilidagi aksariyat fe’llarning
4 shakli mavjud. Masalan: to work- works-

worked- working — ishlamoq- ishladi-
ishlagandi- ishlayapti. Ba’zan esa 3 shaklga
ega: hit- hits- hitting — urmoq- urdi- uryapti,
yoki see- saw- seeing- seen — ko‘rmog-
ko‘rgandi- ko'ryapti- ko'rindi.

Shekspir ingliz tiliga 2000 ga yaqgin
yangi so‘z kiritgan va bu so‘zlarning 10%
dan ko'prog‘ini 0oz qo‘lyozmalarida va
asarlarida ishlatgan xolos. Ulardan ayrimlari:
critical — tanqidiy, monumental — muhim
(xaykalga oid), majestic — ulug‘vor, obscene
— odobdan tashqari, radiance — radiatsiya
(nur), countless — sanoqsiz, submerged —
yuzaki, suv yuzasida, excellent — a’lo (zo'r),
hint — shama qilmoq, hurry — shoshilmoq,
lonely — bogqiy (yolgiz), summit — yuqori
tabaqa (suhbatda), beautified — bezalgan
(vasangan), homicide — joniga qasd qilish,
aggravate — g‘azabga to‘ldirmoq, forefathers
— ajdodlar kabi so'zlar edi.

Ingliz tilidagi qo‘llaniladigan ot va sifatli
birikmalar, anglo-saksondagi ot va lotin
tilidagi sifat bilan yonma-yon teng ma’noda
go'llanilib kelinadi: Masalan: mouth — og'iz
(oral), book/literary — kitob, water/aquatic —
suv, house/domestic — uy, moon/lunar — oy,
sun/solar — quyosh, town/urban — shahar
kabi so‘zlar edi.

Ingliz tilidagi atigi 350 ta so‘z lug‘atlarda
tipologik va tipografik xato bilan berilgan
ekan.

Ingliz tilidagi ba’zi so‘zlar XIX asrga kelib
gisgartma shaklda go‘llanila boshlagan, ular:
examination/exam — imtixon, Gymnasium/
gym — gimnastika(gimnaziya), laboratory/lab
— laboratoriya kabi so‘zlar.

Ingliz tilida eng ko'p va boshga
mamlakatlarda keng tarqalgan soz bu —
“OK” ekan. “OK” so'zi uch xil yozilar ekan.
OK, O.K., Okay kabi, birog hech kim uning
ganday paydo bo‘lganini aniq ayta olmas
ekan.

nemis tili va adabiyoti kafedrasi o‘qituvchisi Mahliyo

Mamajonova tomonidan Bill Brysonning “The Mother Tongue” (New York: Avon Books, 1990) kitobidan tarjima qilindi.
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MamaTtkyn XXYPAEB,

domnonorua daHnapu goKTopu, npodeccop,

Mexpu PU3AEBA,
TaJKNKOTYM

Y3BEK ®ONbKNOPUOA 300HUMUK A©OCOHATIAP

Annomayusn. Makona 300HuMmuk agco-
Haxap, YIapuuHe 103aea Keauw cababnapu
60 MOMUBNAPUHU YpeaHUwed OASUIUIAHEAH.
Myannugnap 6ynoaii munoazu agconanap-
HUHZ MAapKa3uod 36punuus MOMUGU mypu-
WUHU MabKUOIauounap.

Kanum cyznap: ¢gonvxnop, mugponocux
aghcona, 300HUMUK AGCOHA, MOMEMUCTNUK

Annotation. The article analyzes the
motives of zoonymical legends and the rea-
sons of their origin. The authors emphasize

that the focus of such legends has motives of

incarnation.

Key words: folklore, mythological leg-
end, zoonymical legend, totemic view, mo-
tive of incarnation.

Annomayusn. B cmamve ananusupyiom-
€Sl MOMUBLL 300HUMUYECKUX 1€2eHO U NpU-
YUHBL UX NPOUCXOACOeHus. Asmopwl noo-
YepKUBaIOm, YMo 8 YeHmpe maxkux J1e2eHo
ecmy MOMUBH GONIOUEHUS.

Knrwueswie cnosa: gonvrnop, mugono-
2UUeCcKasi 1e2eHOa, 300HUMUYECKAs 1e2eHOd,
MOMEMUCIUYECKUL 8327130, MOMUE BONIO-

Kapawt, 36puiuit MOmueu.

MabnyMmku, MyaisH MaBXyAoTHapHUHT Nango 6ynmim
Xakuga XuKost Kunyeuu adpcoHanap Mudonoruk Hacp-
HWHI anoxuga kKatnamuHu Tawkun atagu. »KoHusoprap
TyFpucugarm kagumru MMdonorvk Tacaeeyprap acocuaa
to3ara kenraH OyHaan adpcoHanap onbKIOPLLYHOCIUK-
Ja «3Tmornorvk adpcoHanap», «300HMMUK adbcoHanapy,
«ep dhayHacu Tyfpucugarn adpcoHanap», «xanBoHnap
xakugarm adcoHanap» CuHrapy Homnap 6unadH arana-
on. Y36ek xank mudonoruk acdcoHanapu TU3UMMU-
ra KMpyBuYM HaboOTOT Ba XaMBOHOT OflaMM Xakuparu
OF3aKU Hacpui acapnap «30060TaHOMUK adcoHanap»
Aeb toputnnagn. AdcoHanapHuHr By TMnNK Y3 nyura a) xo-
HUBOPIAPHWHI nango 6ynuwun xakugarn adcoHanap;
0) yeMMNUKNapHUHr nango oynuwmn xakugarn adcoHa-
napHu kampab onagun. bus y3bek Ba xaxoH onbKNopLUy-
HocnMrnga maexXyd OynraH unmMuin KapawmapHu KMEcumn
Taxaun KUNuw acocuaa XOoHMBOpRap TyFpucuaarm xank
adcoHanapuHn MMONorMK HaCpHUHIK anoxmuaa TUnm cu-
datuga rypyxnatupuil xamaa ynapHu «300HUMUK adp-
coHanap» Aeb ataw makcagra myBoduk 6ynagum, gerad
Xynocara Kenguk.

Y36ek honbKIopuaa >KOHNBOPAPHVHT Nango 6ynmwm
TyFpucugarn Mmdonormk adcoHanap xaM KeHr TapkanraH
Oynmb, xo3upra kagap Oy MaB3ygarM Of3akum Hacpun
acapnap anoxuga xammnaHuwod, ypraHunraH 6ynmaca-ga,
Typnu xapaktepgary MaHb6anapga y €ku Oy >KOHMBOP
TyFpucugarn xank adcoHanapy 4on 3TTUPUATaHUIMHK
Kana 9TULL XKOu3.

Atoknn onum X. 3apudoBHUHI dhonbknop Ba ap-
Xeornorns MarepuannapvHm KWECWMM ypraHuwra [oup
Makonacuga ysbeknapHuHr 6ypu Tyfpucugarm ToTemuc-
TUK adcoHacu Taxnunra ToptunraH.! 3THorpad onum
I".T1. CHecapeB xopa3MnVKIapHUHI CUTup, TyS, Kyn, banuk,
T GunaH anokagop 9bTUKOOUA KapalwnapuvHu Tynnabd
ypraHraH.? Y. >)KymaHazapoBHUHT « Tapux, adhcoHa Ba ANH»
HOMIM KMTOOMAA XOHMBOpPNap 6unaH 6ofNuK KaguMru To-
TEMUCTUK Kapalnap Taxiun kunudran.® Ywby makona
MyannudnapvaaH GUPUHUHT TagkukoTnapuaa aca 6ypu,*
nT,> aHKo® BunaH BoFNMK adCcoHanapHUHI Tapuxuin acoc-
napu xamga anpum XXOHMBOPMap KYMbTUHWHE KaauMUR
UNaM3napvHu aHvknawura’ anoxmaa abTmbop KkapatunraH.

300HMMUK addCOHaMapHUHI  y3nra Xoc XyCyCusT-
napw, aBBano, 6y TN of3aku Hacpui acapnapga y €ku
Oy XOHMBOPHUHI Mango GynuLn, XavBOHMAPHUHT paH-
rM-TyCcW, TY3UNULIKW, TaHa ab30NapUHUHI LWaknu GunaH

veb-sayt: www.tilvaadabiyot.uz

wjeHusl.

BofnuK MyanisiH 6enrn-xyCyCusiTNapHWHI Kenud 4mkuimn
cababnapvHu nsoxnatl, TYLYHTUPULL Makcaguaa XuKos
KMnuHUWK 6unax 6enrmnanagu. byngan acdcoHanap cto-
XKET TY3UNULLIM COAAa, KOMMO3ULMOH XUXaTAaH Xyaa Ux-
Yam, 6uTTa ékn BUp HeyTa anu3ogdaH mbopat gabynat
waknuga 6ynagw.

Mudonoruk adcoHanapHuHr By Tunura Xoc eTak4un
6enrv — anuK MaTH KOMMO3ULMOH KYPUNNLLMHWUHT MapKasu-
Aa KaxpaMOHHUHT Y3 LUaKmy LaMOMUIUHN Y3rapTUpULLN,
ABHU 3BPUNULL MOTMBM Typuwn OunaH GenrunaHagu.
Mabnymk1, SBpUIMLLI MOTMBU Y30ek (hOonbKopu 3nuk
YKaHpNapwHWHI aHbaHaBMWI CIOXKET dNeMeHTnapuaaH 6upu
Oynnb, TapuXmUA-reHETUK XMUXaTAaH XOHHUHT 6Gapxaé&Tnurin
Ba Typnu Hapca-xogucanapga maexyg O6yna onuwm
TyFpUcugarm aHMMUCTUK TacaBBypriapra 6ofnaHagu.

Y36ek xarnk 300HMUK adcoHanapuaa sBpunuLIra ca-
©ab 6ynraH BOKENWK Kyrnaarmya TankuH KunmHagu:

1) ogamHuHr kapfuw, gyonumnban Ba adpcyH opkanu
MyalsiH XOHMBOpra amnaHuwmn. MacanaH, OOMYFINHUHD
namngo Oynuwn xakupgarm 300HUMUK adpcoHanap Kax-
PaMOHHWUHI Y3 aHTPOMOrOHUK KYPUHULIMHW Y3rapTupuo,
KyL Llaknura aBpunumMgaH mbopaTt MOTUB acocura Ky-
punrad. XXymnagaH, kusuntenanvk O. OnumoaaH €3mb
onuHraH ad)coHaza anTunuLIMya, «Kaamm 3amoHnap 6up
OOMHVMHT sIKKato iroHa YFNu OynraH akaH. Y xyaa gaHraca,
nwékmac 6ynumb ycraH akaH. KyHnapaaH 6up KyHu yHra 6up
Kamnup uw Oytopnuban, ammo 6ona yHu cykmb, xepknb,
OytopraH uwuHn kmnmaban. WyHaa kamnmp: «noé kyw
6ynunb konrancaH!» — neb kaprabau Ba y Kywra annaHmé
konunbau. Ogamnap yHra «bonyrnuy aeb ot Kkynmdaunap.

By adbcoHa opkanu anTyB4n ogavMn KaMnUPHUHT anT-
raHVHW KUIiMam, ogobcmanuk KunraH OOMHUHT YFNn KapFULL
okubaTtumaa Kylira annaHmo KonraHnmrn xakuaarm axoopot
eTKasuLWHM Ky3na TyTraH. buHobapuH, y36ek donbknopu-
HWHT Ccy3 cexpu BunaH anokagop KagMMuia >xaHpnapuaaH
Oupwn xpucobnaHraH kapruw 6y YpuHaa adcoHa CHOXKETUHM
LaKnIaHTUpyB4YM NOSTUK BOCUTa Ba3udacuaa kenvokaa.

[apxakukat, y3beknapHUHr Gonyfnun, cydutypran,
Towbaka, onawakwak, dun, KYPCUYKOH, YMIUpTKa,
YYMUYYK, TYHFU3 KaOu >KOHMBOPNap xakuaarn 300HUMUK ad-
coHanapvga acnuga ogam 6ynraH KaxpamoOHHWUHT KapFuLL
oknbatmaa y3 LWaknMHU Y3rapTmpub, 300MOpd KYPUHULL
Kach aTULIKM, AbHU XalNBOHra avnaHULLN XMKOS KUTMHIaH.

Bonyrnn xakuparn GyHaan adcoHanapHWHE sipaTtu-
nuwwura xankumm3 opacuga 6y kyw 6wunaH 6ofnuk Typ-

www.ziyouz.com kutubxonasi
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nn-TymMaH MuUAONOrMK 3bTUMKOANap MaexXyanurun cabab
6ynraH. Mabnymku, GOMYFNM KynNMHYa TawnaHouK Ba
xapoba >xonnapga, mMosoprapgaru KyxHa Aapaxrtnapga
Ba BalpoHanapga vH Kypub, ogatda, TyHAa OB KUIULL
6unaH kyH kypaau. LLyHuHr yuyH xam GyHaan Baxymanm
XounnapgaH, aviHukca, TyHaa, énfFus yTaétraH kuwm 6up-
AaHura G6ONyFnNu camparaHuHu alwunTca, Baxumara Tylwa-
an. KyHays KyHu xam GONYFIIMHUHE carpalln — EMOHINK-
Ka nynmnagn. bupop Knwmn y3 yRMHUHT ToMura 6onyfnm
KYHFraHUHM Kypca, Oupop Hoxywnuk 6ynmacuH, neb
xaBoTupra Tywaau. Paxmatynna tOcyd yfnm é€3nb on-
raH mMabnymoTtnapra kypa, «bonysnu wym Kyw, ogamra
6ynaguraH €MOHNUKHM onauHaaH 6unmb, xabap Gepa-
OW», — [leraH rannapra uLoHraH ogamnap 60nyfnm émMoH-
nuK xabapuHn 6epyBumn «aenué Kyw» aeb TywyHrannap.
Ynap xatto 6onyFnugaH Kypkmb, YHUHT NCMUHN XaM aui-
Tonmau, «Mypoganu kywy, «Mypoganu canpagu, sxwm-
nvikka 6yncuH», — aeb 6onyFnu canparaH TOMOHra yH co-
4nb obopraHnap.®

BownyFnn, yymuyk, cyduTypran, onalwlakwak, kapra,
KanguprFod kabu KyLLapHUHE nango 6ynuwn TyFpucngarm
300HMMUK adpcoHanap y36ek donbknopuaary MMgonormk
Hacp HaMyHaNapVHWUHE 3HT KaAMMUIA KaTnaMWHWU TalLKui
atagn. by kywnap xakugarn adcoHanap CHXeTU ogam
KypUHULLIMAArM KaxpamMoHHUHI MyansiH cababra kypa xo-
HMBOpra amnnaHuWMHUHI cababuHyu un3oxnawra xusmat
Kunagu.

300HMMUK adcoHanap CHXETUHUHI  Mapkasuaa
KapFuw Tydamnm SBpUnMLWI MOTMBM Typca-ga, Oy Tun
OF3aKM MWUAEOSOrMK Hacp HaMyHanapWHUHT KOMMO3WULK-
OH KypUmnuLIM «KaxpamMoH O6pasvHUHr aHTponomopd
Knédbaaary TankMHu — XaMusiTra Xoc WXTUMOUA MebEep-
ra aman Kunmacnuk éku opgob-axnok kowaanapuHUHD
KaxpaMoH ToMoOHuAaH Oysunuun —  Kapfiw  —
KaxpaMOHHUWHI >KOHMBOpra 9Bpunuwu» Tap3vgarn ce-
MaHTUK KONWM acocuaarn CIOXKEeT afieMeHTnapuaaH Talul-
Kun Tonuwmn xapaktepnuaunp. Mudonornk adcoHanap-
HUHI 300HUMWK TUNWAA OJAMHUHI Kapfuw, gyowumban
€kn adpcyH-aBpall, Xynnac, cy3 cexpu Bocutacuga ys
KYPUHWLLWHW  y3rapTupub, >KOHMBOPra amnnaHulim ertak-
Y/ CIOXKET dNIeMEeHTU Makomura ara 6ynraH KOMMNo3uLMoH
6upnuk xucobnaHagn. MacanaH, kanTakeCakHUHr nango
6ynuwmn TyFpucnaarm 300HMMUK adcoHaa anTununya,
— «Kyda Kagum 3amoHnapga ovp NoALIOHWHT 3pKa Ku3u
6ynraH akaH. Y HuxoaTaa apka 6ynub ycraH, JOMMO OTa-
CVHWHI faBrnaTtxoHacuga ynHab topap, ammo MOALLOMMK
vwnapvra xanan 6epap, KynuH4ya oTacMHUHI ongura 6o-
punb, GeKopUMNUKOAH TULIMHW caHap 3kaH. MNoawo ypu-
Wwmnb Gepca, capongarnnapHUHI XaMMacuHN KaTtop KUnmob
KYyNnG, OfvM3napuHM ounwHu Gytopap Ba Oup GowpaaH
XaMManapuHUHr TUWnapuHu caHab 4dukap akaH. Kuara
naHA-Hacmxat Kop kunmarad, 6olika unoxu Konmarad
noALo yHU kapFabau. KnsHu oTacuHWHE Kapfuwm TyTuo,
orayvnop »oHuBopra annaHmé Kkonnéaw.

Bab3n 300HMMUK adpcoHanapga  kapfuw  Gunad
6ofnuK NaBxa ydpamaca-ga, acap MaTtHugarv anuk Tac-
BUp GaéHnaaH Y3WHMHI MyansiH xaTTu-xapakatu 6unaH
Xanon KAWWNapHWHI Xakura XnméHat KunraH Hobakop Ku-
LUMHWHT Ayonnbag, okMbaTnha >XOHMBOpra annaHraHnmrm
AKKon aHrmawunub Typagu. MacanaH, kaccobnuk kacbu-
HUHT MyXMM LUapTrapuaaH 6rvpu — ryluty CysikHu xammara

TALIMI
6apaBap cotuwaup. by agonatHu Gy3raHu ydyH TyHFU3ra
annaHub konraH kaccob TyFpucuparn adpcoHaga anuTu-
nuwnya, Kagmm 3amoHnapaa 6up kaccob 6ynraH akaH. Y
ryLT cOTraHga rox TaposvaaH ypub Kkonap, roxmaa TaHULL-
ounuwnapura naxm rywt 6epub, cysirmHm aca 6esa-6e4o-
panapra nynnap 3kaH. Oxup-okubatga rywTHU Kummat
COTraHun xaMaa 3MHUHE XaKUHW eraHnnr yvyH ywa kaccob
TYHFM3ra annaHub konrad amuw. KaccoOHMHr nMyoknapu
TYHFU3HUHT OF3UAaH YMKMG TypaguraH UKKM AaHAoHWra am-
NaHraH aKaH.

KypuHagukn, y éku 6y kach-xyHap COXUOUHUHIT
KapfFuw Tydhannu XoHMBOpra annaHuwm Tyrpucugarm 3o-
OHUMUWK adpcoHanapaa 3BpUNULL OBBbEKTUHWUHT Xap MKKK
Xu1n BUONOrMK MaexXyaoT Tap3ugarn XonaTuHUHE YMyMUN,
MyLUTapak 6enrnnapuHu 6ypTTMpunb Kypcatuwra anoxmaa
abTnbop kKapatunagn. KOkopuaarm adpcoHaga TYHFU3ra
annaHraH ogamHuHr kacbu kaccob GynraHnurura mwopa
KUMyBYM eTakdy Benrucm — >XOHUBOPHWHI of3uaaH 6ypTunb
YMKNG TypaguraH UKKMTa y3yH TULLMAMP.

300HMMUKK adhcoHanapga vn ogaMnapHUHE XakuHm
eraHnurn y4yH Kapfull onraH HoBBow Aeb m3oxnaHagu.
ByHaa yHUHT y3ura xoc 6enrmcm — y3yH XxapTymu HOBBOM-
HWHT TaHOUPAaH NULIraH HOHMapHW y3anb onuwaa umwna-
TaguraH «EHrnUK» AeraH Kynra KuAnnaguraH eHrcMMOH
MocramMacura yxwatunuiim 3Bpunu TanknuHuga Myxmum
ypyH TyTagu. AdcoHaga antunuwimnyda, Kagum 3aMoH-
napga 6up HoBBow OynraH 9kaH. Y HOH Kunmb Gepuw
YYYH ogamnapgaH yH onub, ynapHu angab ketap akaH.
OpamnapHUHT XakKvHW eraH HOBBOW poca cemupubd ke-
TMOOW. YNYCHWHI XakuaaH ypub KomraHu yyyH Kapfuiira
yypabou. Bup aBnué HOBBOWHWMHI WHCOMCM3NUrMaaH
aY4ynKnaHuno:

— WINoé eHrmurmHr OypHuHrra énuwnb, xaptym 6ynmb
koncuH! — neb kaprabou. LLyHaaH 6yéH ogaMnapHUHE XakyHM
€raH yLua cemMmv3 HOBBOW ourra annaHmb KomnraH aMuLL.

Ma3skyp adcoHaHuHr Oollka 6up BapuaHTMaa aca
UNHUHT XapTyMn — eHryara, UKKW KaTTa Kyrnofu aca pa-
nuaara yxwaTtunraH: antuwnapuya, 6up ogaMHUHE Kactu
HoBBOW Oynunb, apTagaH-Kedrada HOH énap akaH. AMMO
HOWYANUrMAaH XaMMa HOHMNapuHW TaHaupra Tywumpuo,
ogamnapHu od konavpapkaH. LyHaa an:

— KynuHroaH kenca HOBBOWMMK Kunvb, ogamnap-
ra Baktmga HoOH énub 6Gep, Gynmaca panuaaHr WKKu
KYNOFUHITA, eHr4YaHr OypHUHITa énuwcuH, — ned kaprabawn.
LWynaaH 6yéH ywa HoBBom doun geb atanagurax 6ynnéaw.

KapFuw BocuTacuga aHTponoMopd KypuHuaaru
KaxpaMOHHMHI 300MOpd) LWakn kach atuwm Towbaka
(opamnapHVHT XakuHM ypub KonraH Tapo3MBOHHWHT LyOnu-
6ap Tydannm XoHnBopra annaHuLLn), YyMyyK (YakmMmynnmx
KMnmb, AXWK ogamnapHUHE opacuHu BysraH ran TallyByn
KALUWHWHE KapfFuw Tydpanmnu Kywra annadvwm), ManmyH
(oTacMHVHI HaMO3WHK By3raHnnIM y4yH kapfuw onraH 6o-
NaHWHI KOHMBOpPra arnaHvm) Ba OoLuka >KOHMBOPap-
HUHT nango 6ynuwmn xakugarm mmdonorvk adcoHanap
CHKETUHUHI CEMaHTUK aCOCMHU TaLLKWI aTagum.

OBPUMULWHMHT Kapfuw Tydbannu pyn Gepuwmn Tac-
BMpNaHraH 300HUMWK adpcoHanap Tapuxun acocnapuga
CYy3 cexpura ULLOHULL aHbaHacu xam MyxXUM YPUH TyTraH.
UyHKN KaauMrn axkgognapummna OfKuLL Cy3napy opkanm
ucoga aTWMraH 33ry TuMak amarnra OLUraHu CuHrapwm
Kapfuw BocuTacuaa 6aéH KUNMHraH EMOH HUAT XaMm Luak-

e-mail: til@sarkor.uz
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Lwybxacma pyebra ymkmiimra noHmLraH. HyTkmm )xapaén-
a anTunraH xap 6up cysga ysura xoc fanputabumin cexp-
oy KyapaTtv MaBXyanurura UWLOHraH kaaumri ogamnap
ONKWLL Ba Kapfull opkanu 33ry Ba €By3 Makcagnapra
KapatunraH MyansiH HUSATHW amanra OWWpUL MYMKUH,
0eb ounuwra. LWyHWHr y4yH xam 300HMMUK adhcoHanap-
[a KapfuyLL onraH ogaMHUHT y €k By XKOHMBOPra avnaHu-
UM TUHIMOBYMAA ULLIOHY YIFOTTaH.

tOkopuaa Taxnun KUNWHraH 300HWMUK adCoHa-
napaa Kapfuw KapatunraH Snuk KaxpamOHHWHE Kyl
(6onyrnn) ékm xoHuBop (Towbaka)ra amnaHuLKN, SBHU
MyansiH EMOH KunMuLW Tydannu axwm ogamrnap TOMO-
HUOaH KUNUHraH gyonnban YHWHT MOAAMA XOnaTWHU
y3rapTvpraHnurn KapfFuil Bocutacuaa MOTUBNALITUPUI-
raH 3BPUNULL 3MIEMEHTU OpKanM CIOKET KyPUNULINHK
LIaknnaHTupraH.
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Annotatsiya: Shavkat Rahmon ijodida
insonga o ‘zligini anglatish, oz kuchiga
ishontirish, jasoratga chorlov ruhi qizil
ip bo'lib o‘tadi. Mazkur tadqiqot shoir-
ning chorlov, undov ruhidagi she’rlariga
bag ‘ishlanadi.

Nilufar MIRZAYEVA,

Toshkent davlat pedagogika universiteti tadgiqotchisi

SHOIRLIK - «JASORAT» SO‘ZINING TARJIMASIDIR

Annotation. The article examines
Shavkat Rakhmonov's works which call for
courage, self-confidence and self-conscious-
ness, and studies his poems on this theme.

Key words: poet, tree, bird, braves,
friend.

Aunnomayus. B cmamve paccmampusa-
1omces npouseedenus [llagkama Paxmonoaa,
npusviearoujue K omeaze, CAMOY6epeHHO-
cmu U K NO3HAHUIO CaMo20 ceds, u3yuaemcs
CIMUXOMBOPENUS HA INY TEM).

Knrouesvie cnosa: nosm, oepego, nmu-

Kalit so‘zlar: shoir, daraxt, qushlar,
botirlar, do ‘st.

She’riyatdagi har ganday ruh botiniy bir ehtiyojdan
tug‘iladi. Shavkat Rahmon she’riyatining lirik gahramonini
jasoratga undagan nima? Qaysi sababga ko'ra u:

...Ammo har kimsaga taqdir nasibdir,

Bilmoqchi bo‘lsangiz agar, shoirlik

«Jasorat» so‘zining tarjimasidir...!
tarzidagi xulosaga keladi?

Bu savolning javobini ham shoir ijodidan izlash kerak.
Shavkat Rahmonning shoir sifatida shakllanishi, asosan,
Vatan istigloli arafasiga to‘g'ri keladi. Ammo o‘sha davrda
kishilar ruhiyatida itoatgo'ylik, ko'nikish, «har ne kelsa pe-
shanadan» qabilida yashash kayfiyatida bo‘lgani sir emas.
Shavkat Rahmonning ko‘zi, eng avvalo, shunday kayfiyat-
dagi odamlarga tushadi. Shunday kayfiyatdagi odamlar
uning shoir yuragiga o‘ksinish, og‘riq soladi:

Kuch yog'ilgan

gavdalarini

Saratonning o'tiga toblab

ochib qo'yib xazinalarin,

Uxlab yotar o’spirin tog‘lar...

Shoir shu tarzda «qilt» etmay uxlayotgan tog‘lar man-
zarasini chiza boshlaydi. «Qilt» etmay uxlash tog‘larning
«abadiy qonuni-ku», deya shoirga e’tiroz bildirmoqchi
bo‘lganingizda, she’r shunday davom etadi:

veb-sayt: www.tilvaadabiyot.uz

yvl, xpabpeywl, opye.

Uxlab yotar yurakni o‘rtab,
Uxlab yotar
Sodda bolalar...(230-bet)

Satrlar orasiga: «...Yurakni o'rtab...» so'zlari
go‘shilgach, o‘quvchi ko‘z o‘ngida ramzlar ostidagi obraz
gavdalanadi. Hayot o‘zgarishini, hayotni o‘zgartirishni is-
tamay uxlab yotgan bolalar alami asta-sekin ko‘zlardan
galblarga ko‘chadi.

Shoir istigloldan oldingi elning ruhiy manzarasini izti-
robli satrlarda chizar ekan, qaldirg‘ochday, chagmoqgday
ovozlanish, yog‘dulanish uchun sharoit hozirlaydi. Shavkat
Rahmon she’riyatining kuchi ham aynan o‘sha holatlarda
namoyon bo‘ladi:

Haliyam kech emas,

Hali bor fursat.

Axir, vujuddamas, qalbdadir quvvat,

Lahzada o'zingni o'zingga ko‘rsat,

Ehtimol, bo‘lmaydi ertaga bu vaqt... (284-bet)

Jamiyatdagi barcha o‘zgarishlar inson galbidan bosh-
lanadi. Inson qalbini esa so‘z uyg‘otadi. Shavkat Rahmon
o‘'sha chagmoqgday kuchli, toshday keskir uyg‘otuvchi
so‘zlarni topa oladi.
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Qo’rqgoqning ko‘ziga tik qara doim,

biror so'z demasdan

uzoqroq qara,

titroq yetib borsin nigohlaringdan.
...Qo'rqoq lozim bo‘lsa, gadaming bo‘lar,
eng yaqin do‘sting yo odaming bo’lar,
qo‘rqoqqa tik qara —

odamiyatga

bu sening eng zarur yordaming bo‘lar...

Vatan, istiglol odamlardan ruhiy o‘zgarishlar kutadi.
Jamiyatda yangi ob-havo yaratish, odamlar galbida yurt-
ning maysasidan to tog‘u toshiga qadar: «Bular — meniki»,
— degan egalik tuyg'usini uyg‘otish, «Men shularning bu-
tunligi, omonligi uchun javobgarmany, — degan mas’uliyat
hissini hosil qilish oson jarayon emas. Bu jarayon uchun
ham kimdir jon kuydirishi, kimdir fidoyilik gilishi kerak.
Shavkat Rahmon millatparvar, yurtparvar shoir sifatida bu
fidoyilikni o'z zimmasiga oladi.

Shoirning fidoyiligi shuning uchun ham alohida
e'tirofga loyigki, unga bu vazifani shaxsan kimdir top-
shirmaydi, yuragi qonga to'lib, g‘ofillikni uyg‘otuvchi ja-
soratning jarchiga aylansa ham, hech kim mehnat daf-
tarchasiga: «Ish bajardi», — deb qayd qilib qo‘ymaydi,
maosh bermaydi. Elning uyg‘ongani — shoirga berilgan
eng katta mukofot. Shuning uchun shoir:

So‘zlarni qayraylik,

do‘stlar, jo'ralar,

g‘aflat go‘shagida yotmay, shoshaylik...

So‘zlarni qayraylik,

Tag'in qayraylik,

Tokim keskir bo‘lsin bamisli olmos.

O‘tkir so'z qolmasa shoirlaridan,

O'tkir so'z qolmasa,

Hech narsa qolmas... —
deya barcha qalam ahlini faollikka chorlaydi (214-bet).

Aslida jasorat bo‘shligga garatilgan bo‘lmasligi kerak.
Agar sen shu yurtni, elni sevdim desang, yurting, eling se-
ning jasoratingga, mardligingga arziydigan bo'lishi shart.
Shavkat Rahmon she’riyatini boshqarib turadigan yana bir
fikr — shu, desak adashmagan bo‘lamiz.

Shoir galami tekkach, ona Yerning toshlari gullarga
burkanadi, majnuntollar tulporlarga aylanadi.

Bog'larda ko‘zlarim gamashar

Shoxlarga ilingan oylardan (53-bet)

Olma — shoirga gadrdon tuprogning olmasi oy bo‘lib
ko‘rinadi.

Yashil sochli sannovchilar —

Singillarim — majnuntollarim... (56-bet)

Majnuntol esa uning singlisi:
Bunda gullar farishtasiman... (59-bet)

Oqib yotar oltin jilg‘alar... (64-bet)
Eritadi gul — sohibjamol... (65-bet)
Ko'rib turganingizday, shoir nigohida u yashayotgan

tuprogning hech narsasi oddiy emas. Shoirning ko‘ksiga
sig‘mayotgan muhabbati hamma narsani ulkanlashtirib,

TALIMI
go‘zallashtirib ko‘rsatadi. Shunday yurtda oddiygina odam
hayoti bilan yashab bo‘larmidi?

Shavkat Rahmon har bir she’ri, har misrasi bilan
o‘quvchini bu zaminda botir inson, ulkan yurakli inson
bo'lib yashash kerakligiga ishontiradi.

Shunisi  alohida e’tiborga molikki, shoirning his-
tuyg‘ulari hamisha samimiy bo‘lgach, o‘quvchini o'z dun-
yosiga tez olib kiradi.

Ulug‘vor qoyalar saltanatida

oftobning yig‘ilgan shu’lalariday

sirqirab yotibsiz toshlar oralab,

bokira suvlarim,

Go‘zal suvlarim... (231-bet)

Mana bu satrlarni o‘giganda o‘quvchi she’rdan olgan
go‘zallik bilan bog'liq taassurotning bir go‘zal parchasiga
aylansa,

Qorlari qilichday yarqirab yotgan

tog‘larga boqarsiz,

suvday oqarsiz
kabi misralarni galbdan kechirganda yurak, ko‘ngil
to‘lginlanadi. (265-bet)

Ko‘ngil qo‘zg‘alishi, dil chayqalishi hamisha muhabbat
tuyg‘usi bilan bog'liq. Muhabbat esa jasorattalab tuyg‘udir.

Bir so'z bilan aytganda, Shavkat Rahmon she’riyatida
mavjud bo‘lgan barcha fikrlar, barcha obrazlar silsilasi,
tashbehlar qaysi bir jihatlari bilan jasoratga bog‘lanaveradi.
Shoir muhabbat umrini ham, go‘zallik, ozodlik umrini ham,
Vatan abadiyatini ham jasoratda ko‘radi.

Bezovta ruhdayman o‘zga yoqlardan,

G‘aflat to'rlarida qolganda borliq,

Bir nolam yangraydi sukutgohlarda:

Hoy odam, bormisan?

Ovozing bormi? (263-bet)

Boshqga bir she’rida:

...Ay shoir ko‘nglim

nokaslar ra’yiga tushmagin, ko'nglim,
dunyoning million xil noz suvratidan

bir qizil olmani xushlagin, ko‘nglim! (269-bet)

Ozod ruhiyat, ozod hayotni, ozod kelajakni faqat ja-
soratda ko‘rgan shoir olamdan erta ketdi. Lekin juda ko‘p
narsalar o‘tkinchi bu dunyoda jasorat sog‘inchi abadiydir.
Jasorat e’tirofi hamisha zamonaviydir. Shuning uchun
Shavkat Rahmonning:

...Odir, ichingdagi xoinni o‘ldir!...

...Yovga ters qaragan musulmon emas...

...Qo’rqoqning ko'ziga tik qara, qo‘rgma...
kabi satrlari umri bogiy hikmatlar kabi el orasida shuhrat
topgan.

Shoir xalgning til uchidagi so‘zini ayta olsa, xalgning
ovoziga aylansa, uning nomi, yozganlari abadiyatga daxl-
dor bo‘ladi.

Shavkat Rahmon o'z yuragini, muhabbatini el-u
xalqqa baxsh etgan shoir sifatida o'z abadiyatini oldindan
his etadi:

Agar yetti gavat yerning qa’rida
Yotsam-da, larzaga solib havoni,
Elimning yuragin

Topar baribir

Jismimni kuydirib uchgan ovozim...

'Shavkat Rahmon. Saylanma. T.: «Sharg» nashriyot-matbaa konsernining Bosh tahririyati, 1997. 248-bet (Keyingi igtiboslar
ham shu manbadan olingan bo'lib, sahifasi qavs ichida ko‘rsatiladi).
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3yxpa AKBAPOBA,
daproHa faBnaT YHUBEPCUTETU YKNTYBYNCH,
dunonorusa paHnapy HoM3oau

YKUTYBYU HYTKN — BUPNTAMYM KYPIA3MATIU KYPOT

Annomanusn. Ywby maxonaoa yKumys-
YUHUHS HYMEK MAOAHUAMU, YHUHE MAbIUM
Acapaénuoazy. ponu 8a yHeda Kyuunaoueau
manabnap xaxuoa cy3z 6opaou.

Kanum cyznap: wymx, unmonayus, ma-
aaghgys, nyeam 6otinucu.

ciation, vocabulary.

ABBaro, Tabkuanall Kepakku, HyTK MHCOHHVHT MYX/UM
axTméxnapvgaH Gupugup. WHcoHnmap  yprtacuparu
MYFOKOTHUHI ~ aCOCUA  HEerumsu, Kyponm Xam  HyTK
xucobnaHagn. Ynyr 6o6okanoHnmns Anuwep Hasoun
CY3HW, LWy XymnagaH, HyTkHU 6eHuxos ynyFnab antra-
Hugan, “UIHcoHHu cy3 atinadu xy0o xaleoHOUH, burku,
eyxapu wapughpok Uyk oHOUH”. TUNHWHI, paBOH Ba Tapo-
BaTMNM HYTKHWHI LUAXC KamomnoTuaaru, YHUHr MabHaBuii
Ba WHTEMMEeKTyan TakoMunuaarn YpHWHU xed Hapca 6u-
naH kmécnab o6ynmangn. Tabunmiku, ncMxodu3nonormk
XuxatgaH cofmoM xap 6up 6ona HYTKMHUHT MyHTasam
ycuwmn maktabga, 6esocuta Tabnium Ba Tapbus onuvw
XapaéHuga kKeyaau, UHCOH XaéTWHMHI Oollka AaBpna-
pugarura kaparaHga avHaH Wy gaspga TUIHUHE CUpIn
OYHECU, HYTKHUHI HO3MK CrHOoaTnapu GunaH owHo 6ynuL
ULITUEKN Bonanapga Kyunu 6ynagun Ba LYHUHT y4yH Xam
Oy WyHanuwgarn WnapHUHE ceaunapnu camapa 6epu-
LLUMHN 3BTUPOD 3TMACHMK MYMKMH amac.

AATULL NO3MMKK, BonanapHUHI HYTKUIA KYHUKManapwu
Typnu €w  Bocknunapuga WwaknnaHnb, puBoXnaHwo
bopagn. AMMO Oy OOCKMYNMAPHUHI 3HF MyXUM OaBpu
cndatnga maktabrava 6ynraH gaBp Ba KMUMK MakTab
élwmpary AaBpHU anoxuaa Tabkuanaw MymkuH. LlyHra
Kypa xam, 6onanap HyTKUHW anHu Wy gaspgaH 6owwnabd
PUBOXNAHTUPMO Gopul  MyxMM Nejarorvk >kapaéH
xmcobnaHaau.

YKUTYBUM yUyH HAMYHANW, YMHAKam MabHodarm maaa-
HUM HYTK COXMbn Oynuw yHUHr y3 kacb-kopura Tanépnu-
MHWU HaMOEH 3TyBYM KypcaTKuy xucobrnaHMOofFM no3um Ba
x03up by Tanab geapnu abTMpod 3Tnb GynuHraH. MNega-
rorvk xxapaéHnapga xunma-xun kyprasmanu kyponnapaaH
doviganaHuLHK, aHukca, byryH ax6opoT-KoOMMyHMKaLms
TEXHOMOrNsNapuHUHIr haBkynogaa axamusaTuHU UCOOT-
nab YTUPULLHMHE acno XoXaT NYK. YKUTYBUMHUHT TUPWK,
paBoOH, Xap XuxataaH TyFpu, TabCupnu, MaHTUKAK, 601 Ba
Cco HYTKM XaM y3ura Xoc, anHu nantaa myxmm sa bupnam-
YK Kyprasamanu KyponanpKu, y opKanm YKYBYM XaKNKUA HYTK
HaMYHaCVHWN aHWK KypuLL Ba xap Tapadnama napoK aTULL
UMKOHUSATUra ara 6ynagu. By ypuHaa TaHuknu negaror,
MakTabrava Tapbust macananapu 6ynmya MMpuK MyTaxac-
cuc, npodeccop E.N.TuxeeBaHuHr kynmgarn domkpnapm
AViKKaTra casoBOp, Y YKUTYBYM-Tapbusun HyTKura LUyH-
nawn 6axo 6epaaun: “boryada bonanap 6euxmuép maknuo
KunadueaH HaMyHa mapbusyuHuHe (60FOOHHUH2) musu-
Oup, mapbusiyuHuHe munu 6onanap munuaa fossm cama-
panu ea Huxosimoa Ky4su mabcup KypcamaduaaH xamma
HapcanapHu y3uda 6upnawmupaduzaH bynuwu Kepak.

veb-sayt: www.tilvaadabiyot.uz

Annotation. The article examines the
teacher s speech and its role in the teaching
according to the set requirements.

Key words: speech, intonation, pronun-

Aunnomayus. B cmamve 2osopumcs o
KVIbmype pedu yuyumens u e€ poiu 8 npeno-
dasanuu 8 COOMEEMCmMeUl ¢ NOCMAGIEeHHbl-
MU MpebOBaAHUAMU.

Knrwouesvle cnosa: peus, unmonayus,
NPOUSHOWEHUSL, CTOBAPHDIL 3aNdc.

EorboHHUHe munu 6ekamy Kycm, adabuli managhgpysHuUHe
xap KaHOal HyKCcOHMapudaH xosiu 6ynuwu 1o3um’.

MakTtabraya ©OynraH paBp 6oma HyTKM PUBOX-
NaHULLWHWHI acocuii aaBpu xucobnaHca, maktab gaspu
6ona HyTKura sHrm4a masMmyH onub kupagu. Kuumk maktab
éwmnaarn 6onanap anHaH yKATYBYM HYTKW OpKanun HyTKUN
haonUATHUH haon waknuHyM arannaii Gownanan. Y3
HyTKMOQ KaMuunuknapra myn KyvmaraH €ku ynapHu Y3
BakTMaa bapTapad aTa onraH yKuTyBYM y3 TapbusinaHys-
4YnCK HYTKMra mxobuii Tabcup kKypcata Golwnangn. Xap
OVp YKUTYBYM Y3 HYyTKMra KynmnaguraH tanabnapHu xyga
AXWM GUnMWK 3apyp. YKUTYBUM HyTKUra Kyniunaguram
acocui Tanabnap Kynugarnnapavp:

1. HyTKk TOBYyW TOMOHMWHUHI TyFpunuru. Arap
YKUTYBYMHUHT HYTKM aHWK Byrca, XXymnanapHu, cy3napHu
Ba xap Oup ToBYyWHM aHuK Tanaddys atca, Gonanap
OHa TWAMHWHI  TOBYW TOMOHWHU  MyBadaKMATIMn
y3nawTupa onagunap. bawb3n xonnapga avpum
YKUTYBUMnap TOBYyLIMApHM HOaHuK Tanadpdys artagu-
nap, cy3 Tapkubugarm avpum TOBYLUMAPHU TywMpuob
Kongupagunap, TOByLIIap YPHUHM anMawitupagunap,
0ab3n ToByLUNapHY WeBagarvaan Tanadpdys kunagunap.
HyTKHUHI TOBYLL MagaHWATUMHWU y3uaa Tapbusanaw yvyH
YKUTYBYN  APTUKYMAUMOH  HyKCOHMNapcm3  Tanaddys
Knnuwra ypraHuwm nosumm. Anbatrta, OyHra apuwnLL y4yH
YKUTYBYMHUHT Y31 (DOHETUK-COOHOSOMMK Ounmm-manaka-
napHu nyxTa y3nawtmprad 6ynuwm no3vm. AbHU YHNN TO-
BYLLUMApPHUHT Tanaddy3 Mebeépnapu yHOOLUapHUHT y3ura
XOC Xycycusitnapu kabunap to3acugaH 4ykyp bunvmra ara
oynuwin kepak.

2. Apabun TMn Mebépnapura MyBOMUK, TYFpwu
Tanaddys. Ykutysum agabuii Tun mebépnapura aman
KMNULWK, Y3 HYTKMOa TYpnu Maxannui cysnapHu uwinat-
Macnuru, cy3 ypryrnapuvHu TYFpU uwnatun nosum. An-
6atTta, mMaskyp Tanabnap TUNHWHI opchoaNuK, NEeKCUK Ba
rpaMMmaTuik catxy GunumnapuHm MycTaxkam arannaraH-
nvik gapaxacu éunaH xam éenrvnaHagu.

3. HyTKHMHr uHTOHaumoH-ucdonaBum BocuTana-
pupaH Tyfpu corpananmw. HyTtkoa dwukpnap, Xuc-
TyWFynapHu aHnk udoga atuw nosmm. byHra dakar cysnap
épaamuparnHa amMac, 6anku  HYTKHWHT  MHTOHAaLMWOH-
ncdogasmn BocMTanapuaaH: 0803 Ky4yu, memr, myxmam,
pumm, ypfy Ba xoKasonapgaH donganaHuil opkanu apu-
Lmnagu.

VKUTYBUMHUHI  Iebp, 3pTak Ba xukosnap Ykub
OepaétraHga ywoy BocuTanapgaH ypyHnu coonganaHuimn
bonanap acap MasMyHUHW AXLWKW TyWyHWO onuwinapu
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Ba OHA TUMMHWHI TY3aniurMHu xuc atvwnapura épgam
G6epagu.

YKUTYBUMHUHT  Bup  xun oxaHrgaru HYTKM
KMYKMHTOMMApHN 3epuKTUpagmn, acap MasmyHura GynraH
KM3VKULLIMHW cycanTupagn. byHaam HyTKHM awvTuwaaH
3epukkaH bona 6Golika Hapcanapra 4anFungu, cyHrpa
YKUTYBYMHUHI HyTKUMra OyTyHNawm Kymnok conmanm Kysaw.
HyTKk TeMnuHuHr Gup xunnurn gapc camapagopnurura
xunoounm cos conagu. Wy cababnu ykutyBuM Mabpysa
KUMWLL XapaéHnaa TOBYLL TeMMNWHK y3rapTupub Typuin
no3um. ToByLl TeMNUHWHT y3rapub 6opuwm — 6ab3aH ba-
naHp nappaga, 6ab3aH aca nacTt oso3ga Gaguuin acap-
napHW, avHUKca, LebprapHu YKyBYMra TabCUPUHA OLIN-
pagun. YkuTyeumHuHr 6y Gopagarm maxopatu aHbaHaBuil
Aapcnapga xxyga axwm Hatwka 6epagu.

4. YKNTYBYUM HYTKMHMHI XYLWKWH, MHTOHauusAra
6on Oynuwmn. Lowwnnub ranvpuw cyanap Tapkuobu-
Aarn TOByLUMapHW HoaHwk Tanaddys aTunuwiumra ca-
6a6 Oynagn. WyHWMHr yyyH YKyBUMnap OunaH HyTKun
MynokoTda 6ynraHga wowuvnMacgaH, yprada Temnga
(Tesanukga) ranuvpuw kepak. ByHgam temnga ranupuw
HYTKHUHT aHWK OYNULIMHU TabMUHNAWAW, akCcuH4a, Tes
TEMN HYTKHUHI Bysunuwura cabab 6ynagu, yHu napok
KUMWLLHW KUAWHNaLTapaau.

YKnTyBUM 0BO3OAH Xam TYFpy cboiiaanaHuLn fosunm.
XapoaH Tawkapu 6anaHg ranvpu 6oLlkanapHu, y3 HaBe-
6atvnga, YKUTYBYMHM xam Yapyatagn. Arap oBo3 nacT Ba
Kydcus Oynca, Gonanap MalfynoTaaH 3epukagunap.
HYTKHWUHT KYLUKUHAUIA CY3MOBYMHUHI MaB3YHU LLEbPUNA
napyanap, TabcuMpyaH MoHonornap 6unaH GonnTuwn Gu-
naH xam amarnra oLwagm.

5. VKMTyBHM HYTKAHUHT aHUK, oaaun Oynuwin,
cukpnap wm3uunnuk 6unaH 6up-bupura 60fnaHuo,
TywyHapnu udoganaHmwmn. bonanap ykuTyBUMaaH,
KaTTanapgaH TOBYLU Ba Cy3napHu TyFpu Tanaddys atmw-
HW ypraHwbrnHa KornmMacgaH, 6anku yam TuHrmaraH apTak
Ba XUKOSNAPUHWHI MasMyHUHW aHVK, KM3vkapnu tapsga
KaMTa XMKOSA Kura onuvll Ba TeBapak-aTpOHW Ky3aTwuLl
HaTMXacmuaa ofnraH TaaccypoTnapuHu cy3nab Gepuw, Y3
UKprnapuHn keTma-keTrnmk GunaH 6aéx aTuw, xynocanap
Kunuwra xam ypraHagunap. by 6opapa, anHukca, aHb-
aHaBu OHa TUNWN Ba agabWET LapCnapUHUHT axamMusaTu
KartTa.

Hytkoa Oungupunagurad MasmyHHuM  6Gonanapra
TywyHapnu, Ku3ukapnu, ©OofnaHraH xonga eTkasa
ONMULL  YKUTYBYM HYTKUHWHE 3apypuil XycycusaTnapuaaH
xvucobnaHagn. byHra apuwuvw y4yH YKMTYBYM aBBarno,
KeHr 6Gunmumnum 6ynuwun, konaeepca, GunMMmnapuHm cucte-
Mara conuHraH 6ynuwm kepak. Mabnym nUs34mnnmk acocu-
Aa bunumnap Gepunuwn YKYBYMHWUHT YKUTYBYM HYTKUHU
Te3 unfab onuwra épgam 6epagu.

YKUTYBUM DUKPUHK KETMa-KeTIMK GunaH 6aéH aTuwm,
Y3 HYTKUHU TyLLYHApCU3 cy3rnap, Mypakkad Ba y3yH Kym-
nanap 6unaH KanawTupub Tawnamacnuru kepak. Arap

Doiigananuiarad agaduériaap:
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TALIMI
YKUTYBUMHUHT HYTKM KWUCKA, SbHM coada >XymnanapgaH
nbopar 0Oynca, yHu Gomamap OCOH Y3mawTupagunap.

AKCUHYa, HyTKOaru >xymnanap y3yHpaH-y3ok 6ynca,
HYTKHUHT  Ma3MyHWHU TyWYHWG ONULL XKyda KUAWH
637nau,15|.

6. YKMTYBYM nyFaTMHMHr Goi Gynuwmn. Yabek Tu-
NWHWHT nyFaT Tapknbu xyaa xam 6on. Heraku xap 6up
TUIN CUHrapu oHa TUMMMU3 XaM JOUMO SHIM cysnap 6u-
naH Tynampnb 6opunagn, MyBoMK TylwyHYa udogacu
cudatnpa wesanapgaH cysnap onuHagn. AnHu namtaa,
nctebmongaH umknb, Y3 ympuHu Awab 6ynraH cysnap
Y3 ypHUHU 6Ywatnb Gepaan. Ykutysum Gonanap 6una
MynokoTaa OynraHga, ynapHuWHr éwmHu xucobra onwub,
OHa TUIMMHWHI NyFaT GonnurmgaH KeHr gorganaHMoru
noaum. YKWUTYBUMHWUHI NyFaTu kaHYanuk 6oii Ba paHr-
©apaHr 6ynca, YHUHr HYTKW LWyHYanMKk Ma3myHnm 6ynmo,
Oonanap LWyHYanuK Kyn cysnapHu ysnawTtupuinapu
MYMKUH. YKATYBYM HYTKMHUHI  paHr-6apaHr  6ynuium
YHUHI XankoHa nbopanap, dppaseonornam, MakonnapaaH
YpuHAM choriganaHm 6unaH xam amanra owagau. Maca-
naH, Anuwep Hasoun nmxoau ypraHunaéTraH nantga Ha-
BomMra HucbaTaH LWebPUAT MYKUHWUHE CYNTOHK, CY3 Myri-
KMHWHI CYNTOHM, Y30eK TUMUHUHI acocyucy kabunapHu
€Kn matemaTtumka €ku XMCMOHUIA Tapbusa daHnapu Gunax
6ofnab gapc yTuw apaéHuga akn ruMHacTMkacu, TUH-
UYnUK anuYucu kabwu TacBupui udopanapaaH dorpana-
HULW, anbaTTa, YKUTYBYM HYTKUHUHT GO Ba MasMyHAOPMM-
rMHU TabMUHNanguraH omunnapgaaH upuaunp.

AHrn cy3napHu nwnarawura xyaa saxTMeTKopnvk unaH
éHpawmnw kepak. byHaa kynmuparunapHu xucobra onui
No3nM: BUpUHYNOAH, BONaHUHI ELNHN xmMcobra onub cy3
TaHNaw; WKKMHYMAAH, JOMMO SHIM CY3rapHU fyfFaTura Kn-
puTuw, nyratuaa 6op 6ynraH cysnapHu aonnawTmpuL,
YNapHUHI axaMUATUHU TYLLYHTUPULL.

YKkuTyBuM xuKos Kunmb Gepuwipa CUHOHMMNApAaH,
aHTOHMMNapgaH, yxwaTtvw Ba 0Oolwka TacBupUA BO-
cutanapgaH dovganaHuwm - 3apyp. by  ykutyBYm-
Tapbusaum HyTKMHUHT udpoganu, >xo3mbanu, masmyHaH
6o 6ynuwnHM TabMuHNangw. LyHuHraek, Tapbusum y3
HyTKMOa Xank of3aku wxoaugaH (Makon, matan, Tes au-
TVLW, TOMULIMOK Ba X.K.), pbpaseonorvk GupukmanapgaH
YpVHAY dhonganaHuiin makcagra MyBoguk.

Xynoca ypHuaa WyHW TabKuanall >XOU3KW, HyTKaaru
KaMuunuknapHu (HomykammannuknapHu) Y3 BakTtuga
Oaptapad aTMacnuk HaTuxacuga winnap ytawm 6u-
naH 6y HykcoHnap kynamub Gopuinm MymKuH. LLyHUHP
YUYYH HyTKMOa cesunapnu Kamyuumnuru 6ynraH yKuTyB4u
AOVMO Y3 ycTuaa vwnawm kepak. Kynuunuk kartanap
HyTKOArn HykcoHnapHu 6Gaptapad 9TV MYMKWMH amac,
neb xucobnaitounap. Jekun 6y cukp Tyrpu amac. Y3
HYTKUHWHT TakOMUIW, OEMaKkKu, 3HI MyXMM Kyprasmanmu
KYPONUHUHI  yTkMp 6ynuwm Gopacvpga MyHTa3am Ba
KaTbUI LIYFyNnaHraH yKUTYBYM HyTKMOArM HyKCoHnapaaH
xanoc 6ynm6 60puLLn MyMKUH.

e-mail: til@sarkor.uz
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JAPEJIAJ CAMOTA JIAJ BEPTAH IIIOUP

Xap 6up cy3 103 cy3uune ypHuHu bocap —

Baman, Xank, Kacopam, Kypaw, O3001ux.
(«Kacam» meppuman)

Ucrebnogmu moup IllaBkar PaxmMoH xam xan-
KHUMU3HHUHT OaJiuui, 3CTETUK JMIUHU OIIUPHII, TYHE-
KAapalluHU KEHrauTUpUIIAa Cy3 CaHbaTHJAH CaMapaiu
(oiimamanran wKoIKOpIapAaH 3au. bup mebpuaa anT-
TaHUJIEK:

Cyznapuu Kaupaiaiuk, mazun Kaupaiiuk,

MOKU KeCKUp 0Y1CUH 0amMUcau 0amoc.

[ITaBkar PaxMOH y4yH IIEbPUATHUHI ME30-
HU — XaKHUKaT, ¥3aru — 3bTUKOA, Maciaru — MHcoHra
MyXa00at, MaH3WIH 3Ca Y3UIaH POIUITHKIUD.

[lly Gouc xam OuWp MIEbpHIA «KV3UHSUSHU OUUHE,
KYpKMaHe, 3Uué0an KamauiCuH, O8PUCUH, MAUIU, MAl-
Juea AUWamax Oyacun KUUUHPOK OYUKAUSU MY Oatium,
neca, siHa Oup Mebpuia «YaKuH OYINIIL, OBO3HH OEKOp
HUpTTal»daH Kypa «oup ooamuune MaKowu OV, ua-
MONNAPHY MYC2aH moau 6y1», NeHIu.

Vitna6 kypaitnuk, Hera aifHaH MakoHH? UyHKH
OJJaMHHHT Ta()TUHU O/laM OJIaJ(i, UHCOH — OJaMHHHT
caikanu. OyauHrU3ra KUMIUp KaJdOWHU O4HuO Kejca,
JemMak, sxmu ofgamcus. Omamiapau 0e30p KHJIHIIIAH
V3u acpacus.

«MmuHOpan KaoH» mebpuaa oup ry3an odpa3 oop
— TYIPOKHUHT Oapmomu. Mykaanac KuToda aiTuira-
HUJICK, OJlaM — TYNPOKJaH OWHO OYnau Ba siHA y3Wra,
aciura — Twira Kaitaad. by mespaa MuHOpa — Xap
KaHaai Kynadary KYypruivkiapra dujaaM OuiaH Oomiu-
HU Marpyp KyTapu0 simrad kemaétran MHCOH THMCOIH.
[y 6ouc xam MuHOpaHHHT OOIIMHM Kaprajiap dMac,
Jainakiap MakoH TyTa/Iu.

[[TaBkar PaxMOH MEBPUATHU OSBTUKOH, CY3HHU
MyKaJyiac OMiaraHu MaHa Oy carpiapiaH XaM MabiyM:
“Typau-myman oaspanapoa éwu oup dncouiea 6opud
KONeaH Hesapa-uesapanu KUWUIAPHUHE myxadboam
myspucuoazu uevpiapuoan oezeanmus... buziaprune
wevp myspucuoacy, woup myepucuodeu macasgypu-
MU3 OY3UIMALAHMU, WEebPULl CAHbAM UYKOIMASAHMU,
azanoan 3axap 6a acajl oMyxmacu Oynean MuiuMu3
Kyua munuea, 6030p muiuea aianud Koimacawmu? .

By cy3map — Oyryn xam gom3ap0, OyryH XaMm e4nMH
KHIUH pedyc.

[loup mebpUATHHUHT sTHA OUP Y3UTA XOC KUXATH:
WHCOH Ba Ta0HWaT YHFYHJIHWTH, TapMOHHMSCHHH TOMa

veb-sayt: www.tilvaadabiyot.uz
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JIapHU ajlaxjara” e
Tyuuliap/iad smac, €H- ‘
arpoduman wm3mara-
HHMJA, TOIla Ouira-
Hugamup. Iy Oowmc yr /
XaM JapaxT, fy3a, » Pl
YMHODP, Tyl Kyé€m, | i y /
TYyIpoOK, TOF, CYB,
napé, ot, 0ypu, gymMoaH, OoIapu OOpa3IapUHUHT Xap
oupu [llaBkaT PaxMOH MIEBPUSTH MHHT WHJUIAKIIAP
OaFpuaard xa3wHa — XaJIK KajJOuaaH CyB WYraHHIaH
Japak Oepaju.

«Epunran Xapakar GaéHU»HUHT HOTHAOCHHH 3C-
JANIMK:

«bup ooam uznaoum...

uznaoum 2apuo,

acypmu ayx, Oypeymoail XyHyK KUaaoum...»

XyB yima Torna, fKKa y3U TYJACUHU TOIA OJIMai
YWIIMHHAO YTUpran OypryTHHHT KyWHTa THKHITaH
HUTOXH OKa&TraH mapé iyHamumm O0yiinabd mactra sHa-
MU3: «UT 0a3MH KM3UTaH OMCH3 MIOMIIap»Ja «UFBOAAH,
OYXTOHIAH OCWITaH THJUIAp»IaH KUPKaHTaH Oup
Hapénun kan® xallKUpUFH TOFJIap CUICHIACUAA YYKYP
akc caJzio Oepaju:

Tynnapuune 6apzunu emazan, 2ynum,

Oynoynnap KOHUHU UUMA2AH, DOIAM.

«Em Tormap» mebpuaa Sca TOF pamsH sAHanA
PKUHPOK OV KypcaTaau: TOFaap — Tonuiap OupianryBu
amac, «Cadapra YuKKaH HyIT0BUMIAP» TUD.

[Houp — MuIIaT O30AJUTHHU YAyF Op3y caHara-
HU OyTYHTH MYCTaKuJi KyHJAPHHHT KaJpWra eTHIITa,
MYCTAaKWJUIMKHU ~MyCTaxKamulalira, MaMJIaKaTHMU3
Ba XaJKUMHU3 Xaétura, (Gap3aHayiapuMu3 KeJakarura
TaxJIuJa coJaIuran Xap Kanaai wuiariapra Kapiiu Ky-
pammira yaaaiau. loup Oy ypunaa sHT KarTa XaBg
— Oup xank (ap3aHUTApUHUHT TApKOKJIHUTH, Y3Ura Ba
Oup-Oupura Xu€HATHAND, ACHIN. MUUTATHUHT 3P HH-
TUTJIapH Ba MAarpyp KU3J1apyu OUp XaKMKaTHU aHIJIAIIN-
HU McTaiinu: «EBra Tepc kKaparaH MycyJIMOH 5Mac.
3epo, moup aWTraHWJEeK, CUIIOHTHUI X4 KauOH CEHH
anyamac co(IuI IaTIapHUHT aCOTUPIAPUY.

www.ziyouz.com kutubxonasi
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INEBPIAPUHUHI BUPUHYM «IIEH3YPAYUCH» Y3UM BIUM
(Illoupnune pagurkacu Manzypa Paxmonosa ounan cyxoam)

— HlaBkatr PaxMoHn aeranga ky3 yHrummsra “;kacopar
cy3uHuHr Tap:xkumoHu” kenaau. lowmpuuHr y3m xaéraa
KaH/Jaii HHCOH 0Yran?

— Xaérna Badonop €p, MexpuboH oTa, cagokamiu dap-
3aH, FOPTUHUHT TYNPOFUAH TUEXUrada XM KYpyBUd HHCOH
Oyaranmap. Ysmapn Y3uWHH “KaHrdMMaH”, JCPAH Xap JOWM.
“JKanruuman” ne0 kykcura Kya ypaaurawiap sMac IOpTHHH
Typiin €BlapAaH XUMOS KWJIa OJaJUraH LIaxCrHHAa XaKUKWN
KaxpamoH aepamiap. IOpt yuyH, O30MK y4yH KOHUHHU Oe-
puira Taiép smunap. XaiakuHu, BaraHuHu ownacunual, dap-
3aHUIapUaH XaM YCTYH Kypapau.

MexMoHayct OYarannap, Xap KyHU yHuMU3 MEXMOHTIa TYi1a
Oymapnu, moup-E3yBuminap TyHH OWaH amgaOuér Tyrpucuia
Oaxc-MyHoO3apa oaub Oopuiapau. Jpracura spTainad XxaMMacH
UII-UIINTA XKYHAIApAd. DHAU Oyiica... ¥3U XaM, MEXMOHU XaM
UyK, akar mebpinapu 6apxacr...

— “Typkuiinap” mebPHHUHT E3WIMII TAPUXH XaKHIA
OMJIMOKYH UK.

— By y36eknapra, Y30ekucToHra GaruuLioB, dhap3aHLIHK
n3TupoOuanp. FOpTHUHT MycTaKkul OYIMIINHY YUH AWIIAH HC-
Ta0, KWAMHYWINK OuaH OMp OMaH 3ué/ BaKT 1aBOMUIA E3UIT-
rad. lllebp Tyrarad, ylnmusra moup-€3yBumiiap KeIMILITaH,
Gaiipamra ailnaHu0 KkeTras.

Byryn ¥3 kanOuHu, OwiacHHM, BaTaHWHH KYpHKIAIIra
KOJIUp HUTUTIAPHU KYpCaK, YIlia Malixyp taimoex EuMusra Ty-
mragu: «MnBacun iurumiap, 600up HUruTIap...».

— IllaBkaT PaxMoOH m:KOIHMIA TYNPOK, TOF, COii, OT, 1apé
oOpa3napu kyn. Bynu myHyakum taduar KyWducH Jecak,
IIOMPHHMHT XaKH KeTaln. Y3MHH XaMHIIA TaGHATHHHT GUp
0y1aru qed xucod1araH HHCOHHUHT KaTTa HyKOAKOP Oy IuIn
YUYH IIaxapjaa smad o KMJIMIIH 0COH OyJMaraH 0yica
Kepak?

— V¥V kumm OeTOH yiina smianiaH Kypa XOBJIHJA SIalil-
HY, palixoHJap O5KHO, TymwIap KYKapTHPHUIIHU KyHda-Kyna
xoxJaraniuap. JIekuH mebpiapuaaru tabuar odbpasznapu Oy cy3
VHuHU.

TabuarHu xyna ceBapauiap. Xap 6axopna, andarra, cyma-
JlaK, Kykcomca, dyyusapa Taii€pnarap saunap. bomamnap Gaxop
TaoMJIapHUIaH TYWHO eHWIICHH, KHIIIa KaMpOK MIaMOoJUIaian
nepaunap. baxopaa, ymMymaH Xap JOMM JaM OJHII KyHJapu
MallMHa IOKXOHAcura Ko3oHM OwnaH oBkar comub «Tabuar-
ra KeTnuk», — aepauiap. Torna Kyn naM olapiuk, yia epra
WIXOMJIaHHO HIebp €3apauiiap, OUPUHYH «IEH3YPAYUCH» Y3UM
smuM. Illaxap Mapkasuja stHa OWp KBapTHpamu3 Oyaapiau.
Wxxoara mryHruraniaapua yia KBapTaupara Ketapauiap.

— CyJ1aiiMOH ToFu OM1aH GOFJIMK KaHali X0THpaJIap CU3-
Ja cakJaHu6 Koaran? Y epra xo3up xam 0opud typacuzmu?

— CynaiiMOH TOFM OwWsiaH OOFIHMK EPKHH XOTHpallapuMIaH
6upu — boOupHUHT OK yitn THKJIaHUIIY )apaéHu. Iy Tapuxuii
yHHUHI THKIaHMIMM OYiiMya KYOruHa upopaigap paxoapriapu
Omnan TenedoHAa KyIOHHO TralulaliraHiapd XaMOH 3CHMJA.
Kefinn XwuBaman ycramap kenau. Xap KyHH ycTanap OJIHTra
qUKUO NI Kapa€HUHU Ky3aTap, Ha30paT XaM Kuiapauiap.

— Jlupuk yekunum Kuiaud, lllaBkar PaxMoHHUHT oTa
cudaTuaaru y3ura xoc Tapous ycyJuiapu Xxakuaa cypacak...

— bonanapra, yiina6 xkapacam, Tapous 6epmaranmus. Kaiicu
MabHOJAKH, «OyHM KWIMa, YHM KWI» KaOu TanOexiap & Hyn
Kypcaruuuiap OyYaMarad. YJIapHUHI ¥3UHU TYTHUILIH, MyOMa-
JIACH, XaMMa-XamMMacuaaH (ap3aHUIapUMU3HUHT Y3H HOpar
oyuiran Oyica kepak. Xo3up xam Oonamapum: “Jlanam xada
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Oynmacmukannap”, “lagam xypcann Oynapaunap”, — AeraH Vit
OuaH Ui Kuumay. Xap 6up ranujia A1agacMHUHT HOMU THIra
onuHaau. MeHaH XaM Kypa aanacu Oonagapumra sKuH OYIras.
IlyHuHT yuyH XaM yaapra aagacuHu WYKOTHII OFUp OYiau.

TapOus macanacuaa yekianwiap yMmyMaH iyk sau. bonanap
XxaM Oy SpKMHIUK € HIIOHYHHM CYMHCTEbMON KUIMAcIu. Xap
JIOUM Japciiapura Kapariap, Ku3ukap snuinap. MakradnaH Kei-
rannaa «Heda 6axo onauHr, YKUIIMHTAA HAMA ramiapy», — 1e0
cypuutupap snuiaap. TYpT Gap3anauM xam gajacura KyHIaau-
rura Kya Kyinupuiira HaBOarra Typap 31U. DpKUH YCHIIUHY,
MaHKypT Oyimai ¥3 (ukpu Ba AyHEKApaiiura sra OYIHIIMHI
xoxaapamnap. [llyHra uMkoHN Ooprya HMHTHIApAWIAP.

— IMaBkar Paxmon Tabkuanaranuaexk, “bupop-
Ta 0Oaxoaup ViaraHMac :KaHraa, KYPKOKJap VJaupraH
oaxonupaapuu”. Illomp xaéraa xuénarkop, Homapa Ba
KYPKOK HHCOHJIAPTra KaHAail MmyHocadaTaa 6yiaran?

— DHr sKuH OycTu Oyica XaM YHHUHI XHEHATHHHU Cce3u0
KOJAWIIapMH, YHIAH BO3 Keurannap. UyHKH ¥3u Xed KauoH XHé-
HAT KWJIMarad Ba XUEHAT KWITaHJIapHU, KUM OYJIMIINAAH KAaThbU
Has3ap, keuupmaraniap. OTa-oHaCHHUHT aiiou 6yica XaM yaapra
TYFpucuHM aiiTapau. KuMHUHT HUMa aiibu OVyiica, ro3ura aifra-
BepuO, KYI AyIIMaH OPTTUPIaH...

Xaétaa Kynasm coajia Ba TYFPUCY3 dAuiap, LIYHHUHT YUYyH
XaM Xap KaHaail MyFOMOUMPIIMK, KHHFUPJIUKIApra )KUM Kapad
Typa onmacnuiap. dapzaniapura xam IOUM TYFPUIUKHU
CHHTIMPHUINTA XapakaT Kuiap sammap. bamkum “Esra Tepc
Kaparal MyCyJIMOH 3Mac” AeraH caTpllapy, alTraHUHTU3/EK,
XUEHATKOP, HOMAp/ Ba KYPKOK KUMcajapra KapaTuirad oysica
axabmac. lllynnail kuMcanapiaH KUPKaHUIIMHU 03/1apHIaH
ce3apauK:

Kownum — sncucapumcarn,

Cen-oa ooamcan,

A0aKan KY3uHeoa oup éw Kypcauoum,

0aKan Koywub Konean KynuHeoda

ésnapea amanean oup mout Kypcatioum.

“MuHOpau KaJIOH” IEebPUHUHI &3WIMII TapUXH
XaKuaa ranupud 6epcaHrus...

— Ozon Hapadunmunos Owian Xuara xusmar cadapu-
ra 6opu0 KalTraHnapujaH KeluH €3uiarad. MuHopa Oomunal
KYTI TapuXuil skapaHIapHU KeUUPTaHWHK 3¢Ia0, MUHOPAHUHT
“Hyparal oommra” naiinakiap UH KypUIITaHUHY Ba “Kapranap”’
SHAW MUHOpara KyHMa€TraHUHU Ky aiTapaniap.

— “Off cuHuFN” WebPUHH, YMYMaH, OUP KaH4Ya LIeb-
piapuHud  YKuUO, MIOMPHUHT O0€30BTAJUTHHU NaWKaII
KHiinH 3Mac. ByHuHr ca6adom Oup Heua amaduérmryHoc-
Jlap TOMOHHMJAH Y3HMra Xoc mapxJjanran. by xomaruu cus
KaHJaail uzoxJjarad 6yinapauurus?

— Xed KauoH KyHUMHU KypcaM 0¥au, ounam, 0oaaM-dakam
THHY OYJica, MCHIa sSHa HUMa Kepak, ae0 siamaraniap. Joum
MWUIATUMU3HUHT Japy, XaJIKAMHM3 TYPMYIIU SIXIIMJIAHUIIHN
Xakuaa ranupapaiap. JouM sHrmimkka ya omu. Dcumaa 6op:
kuzum lompa €mumrupa caxap raszera AykoHuzIa HaBOatna
Typap >au. “JluteparypHas rasera”’, Komcomoinbcks mpasna”,
“H3BecTrst” KaOu ra3erajapHu o0 Keiap, HOHYIITA Iy Halll-
PIIApHUHT 11apXu OuIaH OOLUUTaHAPAU.

— Iloup acj HHCOHHU KAH/JAall TacaBBYp KUJrau?

— AcCI1 MHCOH — XaJIoJ, MOK, caMUMUii, Oery0Oop, caoKaTin
omamiap Oyirad, MmeHumua. UyHKH Y3mapu Xyaiu myHaai da-
3UIIaTIIapra sra Aunap.

e-mail: til@sarkor.uz
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— Jlyné mebpusitTuaad ucnan moupu Pegepuxo apena
JlopbKka mebpapuaaH TAIKAPH SHA KAHCH LIOUPJIAPHUHT
LHIebPJIAPHHA TapPKMMa KWJITaH?

— Typk, pyc, TOJIIK Ba 3CTOH LIOUPIIAPUHUHT LIEbPIapUHU
TapkuMa Kuirannap. Jlexun moup Jlopkana y3unu Tonaunap,
y3ura yryH Tyirynapau anrmiaawiap. lllaBkar PaxMoH mies-
PUATH IMIAKIIAaHUIIHTa Oy Tap)KuMmanaap KarTa YpHH TyTraH.
TYFpupoFy, LIOUPHHUHI >KaxOH ajaOuérura yHFyHIAIIyBUTa
XHM3MaT KHJITaH.

— IloMpHUHT IBJIOH KMIIMHMAIl KOJITaH ebpJapu Xam

oopmu?
— Jlesspu xamMMa HIebpiIapHu YbJIOH KuiauHran. dakaTruna
WKKMIMKJIApW Hamp Stwimarad. Kacamxonaga  Hadac

cuKuO, XaBo eTMaii KkonraH namwiana ésran “‘Hommpaxow,
[Moupaxkonra Mypokaar makiauga autuiarad “‘Ocmon myaa
xasonap, axam menea emmatiou” mMucpanapuHu HaOmxoH
Boxkwuit €3u6 onub, 6ocub umkapau. Jlekun yHu 6u3 anoxunaa
HaIIpJaH YuKapMaauk. YyHKH moup Oup MUCpa yCTHIa KalTa-

«Hoshiyadan tashqari»

ra 6epMaauM. Arap IIyHJal KWIraHUMa YIapHUHT pyXJapu
YUPKWILIAPH, e Vitnaiiman. Keiinn kaGprormmra “/Jeneusznap-
ea emub 6opmazan oapéniapea Kyuuiud kemoum’ MUCPACHHU
&3aupanM. XaKuKaTaH XaM oup gapénapra KyIwino KeTIu.

Keitnnpok “Caitlanma”’cu HampiaH YUK, Oy KUTOOHMHT
Ooupunun HomMu “Kopa vedak” snu. [lloup MycTaKuIUIMKIaH aB-
BaJI “MuiIaTyu’ aTainuo, KYII )KOi1a ebpIapruHU YOI STTUPOII-
Maraniap. Xap OUTTa SHI'M WIEbPH SHIH TYFUITaH YaKaIOKICK
smu. Kynu acn xonarna Hamp KWJIMHMAras.

Slna Oup ram: «lllebpmapum Kymmk OYIuO stHrpaiiiuraH
webpaap sMac”, — jiecanap XaMm TaHUKIM KYLIMKYMIap Karra
BabJanap OninaH onud KeTUIapAu Ba oxariaa, “Yxmamamn”, —
Jelniapau.

[[TaBkaT PaxMoH KaHmail OYyica mIyHzaiiMruya siara Ta-
Hunau. ByryHru mycrakui, (apoBOH KyHJIApHH KYpPHUIIHU
XoXJiaraH, op3y KWiIrat sauiap. byryH xaétuMus TYKuH, Xamma
Hapca 6op, nexun [llaBkar Paxmon WyK.

Cyxoarnom: Yanona ABIYPAXMOHOBA

Kaiita nuarannap. IyHuHr yuyH xaM Oy mebpiapHu 60CcHII-

INABKAT PAXMOH 3AMOHAOIIJIAPA XOTUPACUIA*

AJJABUET HBOJATH

Baranpunonuk [laBkar PaxMoH mebpusTH Ba Xa€THHHUHT Ma3MyHH dad. Y (akar mebpirapuaa «BaTaH»iaad MyKo(poT
TaKCUMJIaHAJIUTaH aiiémiiapra eTu6 60pu0, BATAHWHM KeTlakka cOTHO Oyica-/1a YHBOH, € HUIIIOH OJIMIII YUyH KypakK/ia TypMaiIurasn
HIapMaHAaIuKIapHU Oonuiad r0opaaural Ba XypKyHUHU KyTapuO, Auéaué KuilaauraH KUMcalapJaH Ha(pariaHapAu. YHUHT
BaraH(UIOIUIH MOKU3a, OJaMuii ou. Xap oup Hadacuaa BaTaH WyaH/Ia IaXu1 KeTUII XaKua Yit cypuo I0praniek TyrolaBepapiu.
[llaBkar PaxMOH BaTaH Ba MHJIIAT TAaKIUPHUHH HT KYI Ba XYII KaJlaMra ojraH, yHra (ap3anmink MyHocabaTuHu O0p Xxapopar Ba
Myxa00aTH, au4uK-4yqyKiIapu OuJIaH TUKKa aiiTa oiraH siroHa moup 3uu. ...[1lebpuit canbatiapHu 3HT OanaHa MaKoMIa KyJai
OJaJuraH, TWINMH3 Xa3UHACHAATU HOAUP CY3JIapHU MIEbPUH KOJIMIUIApra yCTANIUK OMIaH KUPUTAAMIaH, YHU 3ypnad, Kuiipatuo
KYJUToBUMIIapAaH GapKiv YaapoK 3UiTHATIN, TapOBATIM, XYIIOYH, 6ab3aH Kyaa aqdrK TAIIOUXIAPHU KANAIITHPHO 1000pauran
[IOMPHUHT YCIyOU YHH MabHOAA aJa0HETHMU31A THTUITMK JJTH.

[laBkar Paxmon XX acp y30ex amaOu€ruia 4YMH MabHOAA HMHKHIOO scaraH MaplIOHABOp, XaKHKATIApBap, MU
HIOUPUMH3IUP. YHHUHT OeTakpop miebpuil Kamuémiapu acpiap omla MHUIATUMU3HHHT OOII FOsUIapura Xu3Mmar KWiaju,
TypKHCTOH aTa0UETHHHHT 3apBapOFUTa ailaHraH Oy JypIoHanap adaausaT MyJIKUTa aimanay. Aradbuér xam nboiaT SKaHIUTHHA
YyKyp aHmiaran 0apxaéT IMOoNpUMH3HUHT 0BO3U MaHTyra CymnaiiMOH TOF KaJap IoKcanub TypaBepaiu.

Ackap MAXKAM,
IIOHP Ba TAPKUMOH

ITABKAT PAXMOH HIEBPUATUTA
BUP HA3AP
[[TaBkatr PaxMOH «XaKUKAaTH»HUHT TapyaiapuaaH
Ooupu Baranmup. ¥ 1975 finnaa myHnait €3ran sam:
JKounawieancan wyH4anap 4ykyp...
V3 mybuea swupean opax.

'YJI KAXPU
1996 iiwnmnunr mapt oimna Poccus [laBmar Jlymacu coOHMK
UttudokHn amanga THKIAN TYFpHCUIA OeMabHH Kapop Kalyi
Kuiad. PecnyOnukaMu3 axoiucd YTHIN JaBpH KUHHHUWIMKIApHUra
KapamaczaH J[yma Kapopura KeCKMH HOPO3WIMK Omnaupau. Acabnap
TapaHr TOPTHIKO, YaTHAO TypraH yia KyHJIapy NOWTaXTHMHU3/Iary Ka-
Cenea emub 60pmoKnUK yUuyH casrxonara lllaBkar PaxMoHHN HyK1a0b OOpIHK...

Yayn ympum emmaca xepax. — JyMaHUHT KapopHHH >MHTAUHMIapMu? — neb cypamu IllaBkar
[lonp ¥y3mamHEr 25 ¢&mmra kapamai, Baran aKa.

WHCOHHUHT [OparnjiaH, foparuaa OynraHgasM yHHHT — DIIUTIHK.
Ty6-TyOnaH 60mﬂf‘HHH{HHH uApoK STagn. Jlekun — Xo3up Man3ypa omaHru3 OwiaH IIy Xakaa ramiamuio
Xamd  Baraunnm T1yna-Tykuc  aHIma® - eTMaraHHHM Yyrupranauk... — [laBkar aka mudrra kapa®d Oupnac >KUM KOJIU.

XaM OUIKOp OSTHHIaH TopTuHManau: «CeHra erud
OOpPMOKJIMK YYyH Y3yH YMpPHUM eTMaca Kepak».
Cenra etr6 OOPMOKIIHK, JIeTaHU BaTaHHH TyIIyHHUII
neranuaup. Illowp kamTapnuk KuinO BaranHu
TYIIYHMOKK2 y3yH YMpPHUM €TMaca Kepak, e &€3aau.
loupruur ympu 5ca adeycku, y3yH OYiaMaau.
bupok y aHa my KMcKa ymMpu AaBoMuaa BataHHu sHT
TEpaH, SHI HO3UK Ba DHI SKMHIAH TYIIYHTaH, XHC
KWIraH 3uéIM IIOMpIIapuMU3/iaH OUpU rapaxkacura
KYTapuiIad, J1esl OJIaMu3.

CyHr, GpuKpuHU xamiiad OJIId, MIEKUUIH, siHa rar Oonniagu: — Arap
MyCTaKMIIIMKHU Kyposl OulaH XMMOs KUIMII 3apyp Oynca, MeH
KYHIWIUIM 0¥1u0 skaHrra skyHaiimaH... Yraum xaMm 6opanu... Cusnap
xaM Oopacusinap... XamMMma OOpHUIIH Kepak. ..

— Anbarra, — IeauK.

— bup 13y yruz #HunpaH  CYHr  Kyiara  KHPUTHITAaH
MYCTaKWJIMTUMHU3HNA OCOHJIMKYa Oepub Kyimaiimus, — memau I[llaB-
KaT aka MyIITIapuHu Tyru0. — Maiia-dyiina ramiapHu Oup uerra
HuFHITUPUO Kyium kepak. Acocuiicu — MyCTaKWUINK. .. YHH KYJ1JaH

Yayroek XAMIAM, Gepmaiimus. ..

¢uaonorus gpansapu Homszonu LRI L IO

Haow:xxkon BOKUU

*Masaymoriap http:/kh-davron.uz/shavkat-rahmon-sheriyati.html, http://uforum.uz/showthread.php?t=10111&page=9, http://kh-davron.
uz/gul-qahri.html caiiTunan omuH/IH.

veb-sayt: www.tilvaadabiyot.uz
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E’TIBOR VA ISHONCH NISHONASI

Prezidentimizning «Chet tillarni o‘rganish tizimini \
yanada takomillashtirish chora-tadbirlari to‘g‘risida»gi '
garori yurtimizda xorijiy tillarni o‘rganishni yangi bos-
gichga ko‘tardi. Qisga muddatda barcha maktablar-
ni chet tili darsliklari va malakali o‘gituvchilar bilan
ta’'minlash borasida salmoqli ishlar amalga oshirildi.
Abdulla Avloniy nomidagi xalq ta’limi xodimlarini gayta
tayyorlash va malakasini oshirish markaziy institu-
tida bo‘lib o‘tgan umumta’lim maktabi o‘quvchilarining
«Ingliz tili bilimdonlari» intellektual musobaqgasida bu ¢
e’tibor va g‘amxo‘rlikning ilk nishonasi bo‘y ko‘rsatdi.

Tanlovda Qoraqalpog‘iston Respublikasi, viloyat-
lar hamda Toshkent shahridan saralanib, o'z hududida
g'oliblikni qo‘lga kiritgan 5-9-sinf o‘quvchilari (har bir
hududdan besh nafardan) gatnashdi. Musobaga bi-
rinchi marotaba o‘tkazilayotganiga garamay, yuqori
tashkilotchilik ruhi o‘d‘il-gizlar kayfiyatiga ko‘chib,
do‘stona bellashuv ishtiyoqini yanada oshirdi.

Musobaqa uch turdan iborat bo‘lib, o‘quvchilarning
yoshi, chet tilidan bilim darajasi e’tiborga olingan. Bi-
rinchi shart bo‘yicha 5-, 6-sinf o‘quvchilari test savol-
lariga javob berishgan bo‘lsa, 7-9-sinf o‘quvchilari
tanlangan mavzu bo'yicha ijodiy yozma ish topshirish-
di.

Ikkinchi tur og'zaki savol-javob tarzida o‘tdi. 5-sinf |
o'quvchilari geografiya faniga oid bilimlarini ingliz ti- |
lida bayon etishgan bo‘lsa, 6-sinfdagi aka-opalari
muayyan rasmning mazmunini chet tilida so‘zlab be-
rishdi. 7-sinf o‘quvchilari tarixga doir bilimlarini, 8-sinf o‘quvchilari ingliz tilidagi audiomatnni tinglab tushunish va
gapirish mahoratini namoyon etishdi, bitiruvchi sinf o‘quvchilari esa videotasvirni diggat bilan kuzatib, savollarga
javob berishdi.

Sahna ko'rinishi sharti gizigarliligi bilan

~ ishtirokchilar va yig‘ilganlarga manzur bo‘ldi.

- Oldingi turlarda o‘quvchilar individual bilimla-

» rini sinovdan o‘tkazgan boflsa, bunda ja-

: moaviy uyushqgoqlik, o‘zaro tushunish, ingliz

| tilida yaxshi so‘zlasha olish bilan birga, dra-
matik mahorat ham talab etildi.

Kutilganidek tanlov yakuni hayajonli kech-
di. Hakamlar hay’ati xulosasiga ko‘ra, tan-
lovda eng faol ishtirok etgan Toshkent shahri
jamoasi birinchi o'rinni egallagan bo'lsa,
= farg‘onalik o‘quvchilar ikkinchi, Buxoro viloyati
7 5: jamoasi uchinchi o‘rinni go‘lga kiritdi. Qolgan
viloyat o‘quvchilari ham maxsus diplom va
sovg‘alar bilan rag‘batlantirildi.

X. ABULFAYZOV

o e e-mail: til@sarkor.uz
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