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lFop 6narononyuuns v npouBeTaHus
The year of Wellbeing and Prosperity

«AXONUMUIHUHT TUHY-OMOH XaBTUHI TabMUHAALL, YHUHT (PapOBOHIUIMHA
OLUMPULL, UKTUCOAUETUMUIHN U3YUN PUBOXKNAHTUPKLL, Y36EKUCTOHUMUIHWHT
Xankapo mavaoHaarn o6py-3bTMOOpPM Ba MO3UUMACUHM  IOKCANTUPULL,
MUHTaKaMu3aa TUHYIMK Ba HapKapopnukHu MycTaxkamnaw 6yiuua y3 on-
AMMU3ra Kys€TraH Makcagnap, MUMKECKM Ba Kynamura Kypa XankuMUSHWUHT
33ry op3y-ymuanapu bunaH xamoxaHramp».

Heron KAPHMOB

«OrpomMHbie no macwrabam u rnybuHe uenu v 3agaym, KOTopblie CTaBuM
nepen cobon No NOBbLILLEHNUIO 61arococTosHMS 1 61aronoNyYms HaceneHus,
yCTOUYUBOMY PA3BUTUIO SIKOHOMUKM, AaNbHEWLLEMY POCTY aBTOpUTETa U No-
3uumMn Y3bekncraHa Ha MexayHapoaHON apeHe, YKPEenieHuto Mupa U cra-
BWNLHOCTY B perMoHe, B NONHON Mepe OTBEYAKT YCTPEM/IEHUAM U YaAHUAM

HalMx noaen».
Hearan KAPHMOB

«The goals and objectives of immense scale and depth we have set for
ourselves to improve the welfare and wellbeing of the population, sustainable
development, to further elevate Uzbekistan’s prestige and stance in the
international arena, consolidate peace and stability in the region, fully meet

the aspirations and expectations of our people».
Islam KARIMO)




*MO3UH ~ UCTUKBOJIMMHWU3HUHI TAPO3UCH TP,
Maxmyoxynca bexoyoui

MOZIYDAN
S AD O ECHO OF HISTORY

2X0 HCTOPUH
rascucannar: Y3oekucron Pecnydinkacn Majanusr sa

1-(57) 2013
CHOPT HULIAPH BAa3HPJIHIH, baauni Axagemusicu,
Mar6yoT Ba ax00pOT areHTJIHIH

YUIBY COHJA:
YHyTMac MEHH OOFHM, OaXOPHM.......cocovvuieririineiiineennen 2
C.Xynoibepranos, A.Marunéson
ABECTO BA MAKOMIEBD. .. covusmrrmorsrsavsnsvmsadossonnossomnanassssasanss 4
11I.PaxumoB
«YI» — KAAAMHH MYCHKHH CO3.....ovevieiieniennieriresasnenesees 6
A ADayrannopos
TaHOYP — «MAKOM KAITHTH.....cccouvvesieessessnssssaessanessssassnss 8
HI.Karomora z
My3eiinap Ba 3aMOHaBUH TEXHOJIOTHSAIIAP. ......c..venee... 10
H.Xymsakos, A.Bepaumyponos, I.boromo.ios
Cyranart HOEO OCTAMOBAAPD . ....cc....conuioiuranisiasusinsmniabas 12
C.Mycradoky.io8
APpoCHEOHMHT MaX00ATITH CYPATHAPH ...vvvvveevaerennn. 16
I"Ilyrauenxosa -
AGFOHHCTOHHHHT MEBMOPHH 00MIANIAPH. ... 20
O.Tomuuésos
Hikkn MEBMODPUI OBHIR...........cccocovieiiininnnasninsanasnbans 36
C.Py3umypoaoBa
Puxap 30MMED PACMIIAPH. ........ccooverrnenissiverrssnnersansens 38
T E ok e s e S M 40
A.3usnes
XIX acp TOIMKEHT MaXaIUIANAPH. ......ceevvirreinaersseesnens 42
P.Paxabos
CAPaOXOHA» ITHOTOMOHUMH.....cceevunieiearinreannreeeesnenns 46

Kyprannan kyuupnb Gocunranna manba kaitn st mapt. Makonanap Takpus
KHITHHMaitTH, Kaitapiimaiing Ba €3ma xasobd Geprinmaiian.

ITpu nepeneuarke cchUTKA Ha AypHAN obalaTenbHa. PYKOmucH He peleHsnpyoTes u
HE BO3BPAIIAIOTCA, MHCHMEHHBIE OTBETHI HE BLICKIIAIOTCH.

For reprint reference to the magazine is required. Manuscript copies are neither
reviewed nor returned back. the written responses are not sent.

www.ziyouz.com kutubxonasi

Hamui-amanuit, mavhaeui-
Mavpupuit, paneau ncyprai

1999 iinaaan qon
ITHIA DolLIA/H.
¥y oiina oup mapra
y30eR-HHIIn3-pyc
Tu.n.rlapnua YHKAIH

BOIII MYXAPPHP:
3aap XAKUMOB

TAXPUP XAUBATH:

Junopom AJIMMOBA
[HTommon BOXHMJIOB
OTtadexk MYCAEB
[lokup [THJIAEB
Anatromuit CATJIVIIJIAEB
Temup LLIMPUHOB
Axkbap XAKHUMOB
Caunnbex XACAHOB

KAMOATYHIIHK KEHTATLIH:

Maputanka BOBOHA3APOBA
Maxmya BOBOEPOB
Hemoun BOTHPOB

Kannar MCMOMJIOBA
Pasuian MAHCYPOB
Haou XVIIIBAKOB
Hosum XABHUBVYIIJIAEB

HHIms THIH MyXappupH:
Parno Xonmarosa

Juzaiinep:
Anmiep HASAPMYXAME/IOB

TAXPHUPUAT MAH3HWJIH:
100129, TowmikenT 111.,
Hagowii kyuacwu, 30.

Ten.: 244-34-65, 244-74-19,
MDakc:244-74-19.

E-mail: moziydansado@mail.ru
Unnexc: 1047-maxcuit odynaunsap,
1048-Takunoriap yuyH.

000 «SPANTA LTD»
00OCMAXOHACH 1A YOI ITHIIIH.
Byroptma Ne |,
Ananu 1500.
et SSN 2040-5258
«KaTaron KypooHnapui
XOTMpacn» myseis
KK-93H |
MH[—.‘.; M._.i{;;._.__._._. :


mailto:moziydansado@mail.ru

MOZIYDAN SADO

1(57) 2013

YHYTMAC MEHW

Hosdarapru 6e3ab eynuarap,
Tonzda aumdu, xaém omuHu
Ba wa660da Kxypzyp urk caxap,
OAub kemou 2YyAHUHZ MOMUHU.

Xamug OJIMMXOH

Hloup ceszan yaka Kyxkcuda

Xyuwoyu 6axop xe3ub ropadu.
He 602! Xammo Ko ycmuda -
Vpuk onnox 6yAud zyaradu.

3yNons

Haspys — 0y SHeu kyH demaxkoup asaa,
KU KYHOAH WaKCu3 aHzu KyH aP3aa,
Hly kyH Kyl KYUAGUMUS3, YKUUMU3 2A3AA,
YV xeaap anzuua pusku-py3 ourau
Accarom, éponrap, Zya Hagpys ouram!

Xamug FYJIOM

Baxop xeadu, Haspys xeadu, xamar KeArou.

Aos-dapaxmy IKUHAAPZA AMAA KEAU.

Auépumda Haspys byeyn, baupam 0yzyH,

Kyneua yiun pasuwan amub 2a3ar keAdu.

KymaHues XABBOPOB
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BOFUM, BAXOPUM

Keadu Haspys auraHu0, OAGMHU CO3 AUAGP AHA,

OAam axAum xam suapmu0, capPapos aurap sHa.

Cabsarap, cebapzarap pasuar KUAYp Kysrapiu 0eo,
Kaxpamon Kuwinu cypud, Xyuwbaxpa €3 auap Sua.

XABMBUNA

SIna 6axop xeAdu, sHa KAA0 eHap,
SHa 2yA narracu, AHa K Gacau.
V3okAukAap capu KYHZUA MAANUHAP,
SHa uda Kyuap XucCAGpHuH2 MAcmu.

OWBEK

Couumda ox, men baxopdan ymuHouM:
Kyxaamouum, kKykunzdan Oep Oup 4umoum.
Kop xyunuda cenu xymcad yKxunouM,

Kyykaamouum, Kjykunzoan ep Oup Humoum.

Myxamman IOCY®

Ox OyAymaap epza KYHOUMU,
MyvKUIAAAP OYAUMU coOup?
Ox, naxadap axouub mynoa,

0K MAUWDAAA IKUAZAH 800U

Waskat PAXMOH
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ABECTO BA MAKOMJIAP

Camanpap XY/IOWBEPTAHOB
Ansap MATHWE3OB

Kaaumru mrapkaarm  sKkaxyAoAukka acocaamras
AVMHUE TaBAMMOTIA 3Ta XaAKAaPHUHT MapocuMmAapuAa
MKPO KMAMHAAWTAH aAKOBAApM — I[HAKAMI XKMXaTAaH
MaTH Ba YHHHT Tapkubuii KOMITOHEHTAapU (3aM3aMa,
KMpOaT, puTM) BMAaH, MKPO XKNUXaTHAAH 9Ca CO3 Ba 0BO3
MyHocabarn Huaan Gorank 6yaram.

Masaymkn, 3apaymTuinauk TabAMMOTUHMHT
MyKaaaac KutoOm Oyamumn “ApecTo”HMHI aaKoBaa
Ba MaAxmsiap KmcMm  “raxaap” aed artaaaam. “Tax”
Cy3M XOopasmuil TMAMAa “XKoi, VpHMH, Bakl” Kadwu
MabHOAApHN OuMAAnMpaau, Oy, OMpMHUMAAH, TaxAapHU
WKPO KMAMII BaKTH OMAaH, MKKMHYMAAH, TaXAapHUHT
€03 Ba 0BO3 OPKaAM MKPO KMAMHHIIK XyCYCHATH OUAAH
DoFanK. Aca ysarm “aax”, ABHM TaxHuUHr Viraprams
BapMaHTi Xucodaauran “rax” ¢opc Tmamaa “maixus”
A0 Xam artadaau, y KaAMMIM XOpa3Muil THAMAAru
“Xax” KOMIIOHEHTUHWHT y3rapras BapuanTuanp. “Kax”
- “XKO#, XKaxoH xoitaap” Ba xokaso. “Aaxo” ¢opc
THAMAA “Aax” KOMITOHEHTHAAH XOCHMA OVATaH MabaAyM
OMp XOMHMHT DOMIAMFM, sracuanp. Maaxus AoxuitHu
CO3 Ba CYy3 BOCMTacMAa yaAyraosum xucobaanaan. “Tax”
Cy3u apad TMAMAA “MakoH, Makom” KaOwu MabHOAApPHU
udoaasaitan sa apadbaap 6y cyanu aitnan ndosasanran
MabHOCHIa Kypa Tymysranaap. “T'ax” oHOH Tuaura
“rar”, “rata” makamga dowernx yarapumra yuparam
X0AAa yrraH. AMMO I0MOHAAPHUHT V3aapu Oy TypKymra
yXmamr MarHAapHM MasMyH HyKTau HasapuaaH “ruMH”
(Maaxms) 2eb aTamaan.

“T'ax” aapun Ky@m tuMcoamnaa raBaadaHTHpPUATAH XYAO
AXypoMasaasu yAyFaall XaMAa aAKalll YayH SpaTHAran Ba
MKPO 9THATAH,

“lax”aapuunr Ky€m Tumcoamaa akc sTyBYM Xyao
Axypomasaa wmapadura aakam Ba  MaAX KUAKII
HYCMHMAA SPATHATAHAMTH Ba MKPO KMAMHTAHAMIH Y1ia
AaBp MaJaHMATHHMHT HEYOFAM I0KCAK OyATaHAUTHAAH
Aaaoaar bepaan.

Faxaap aacraad KOXMHARP TOMOHMAAH OF3aku
TapsAa MKpo KMAMHMO Kearan. 3epo, 3apAymITHitANK
TabAMMOTH  Hanao Oyamacaad  0AAMH  XaM
“rax”AapHuUHr OF3aKM MaTHM MaBXKyA OVaram
Ba y Xopa3m 3aMMHMAa AmMOBYM Dapua Xxaikaap
TOMOHMAQH XOpasMuil THAMAA UKPO STHATAH,

Tynpokkaasagan  “Apda  uasadrran aéaaap”
XalKaa4acu Ba yuTa aGAHMHT TOpPAM MycHKa acbobuaa
VOKPO  KMAQETraH X04Aatu  akc 9TIaH  CypaTHMHT
TonuAnIn GUKPUMHU3IHM SKKOA ncboraainau. Xopasm
apxeoAorna Ba ITHOTpadusa IHKCHEANLMACH ab3OCH,
mycukamynoc Calokos yuTa aéa MXKPOCM akc 9TraH
CypaTHM CHHYKOBAMK OMAAH TAAKMK KMAMII KapaéHuaa
TOPAM MYCHKA ac000M, YHMHI TY3MAMINM Ba MKPOUM

aéaHnHr GapMoKAapy Kai X04aTAa, KalicH Top CMMHAA
TYpPranAmMrura xam aaoxmaa ssTubop Kaparaau. Qaum
Oup kyHu bepyHuitauk kexca CaHBATKOPHUHT MKPOCHHN
Kysataau. Kyit oanmun cexpaad kysau. CanbaTKOpHUHT
Xap Oup xapakaTMHM KV3 y3MmacAad KysaTuD Typran
OAMM KW aBXKMHMHI 9HT I0KOPM HYKTacHAa xaiipatAaH
KoTuO Koaaau... Uynku, yma Gup coHmsaamk aaxsasa
Kekca XxopuaHuHr HapMoKaapu xyaan Tynpokkaabasan
TONMATAH MXpOuM aaHMHI OapMOKaapum XoaaTura
afHaH yximaml, TOpAM MycHMKa acbobuaaru Oocuaras
napaAasap xaMm anHa OMp Xua 2401.

apaymT aaspura keamd, “rax”aap xap Omp kaduaa
TOMOHMAAH Typayu (GOHETHK V3rapumiaap GuAaH MAKPO
KuAuHa Domaaranm. 3apaymr “rax”aapHu aca xoamaa
CaKAad KOAMIN MaKCaAuAa yaapHu TyIAaraH Ba yau xam
Oup Kauya “rax”aap sparraH Ba V3maau aH9a 0AAMH
nanAo DyAraH OTamilapacTAMK AMHUHM Taprud Kuauo,
yHU AHTH apkoHAap Ouaan Oomutran. Hlynunraex,
AXAOK-0A00 XuXaTAaapMHM OMpP Tynaamra Xxonaab,
KOAEKC makAnAa Apecto kutobura Kupurran. 3apaymr
daitaacyd oanm cudarnia ABeCTo TUAMHMHT, KAAMMUIL
KMTOOMM THAHMHI acocumMcy xXucobaaHaam. Asecto
THAM, aBBAAO, “rax” AapHu XaTo VKMII KaMIUANKAAPIHI
Oaprapad kmammm A03um 3au. Asecro ésysm 48 Ta
xap¢, yuta Dearnian Tapkuo TOMTaH.

Kopuaaru ¢pukpaap XopasMHUHT €03 Ba cV3 MAMY
TapuXu y4 MHHI MMAAaH 384 IKaHUHM TaCAMKAANAN.

ABeCTO MaTHM, ailHMKCa, OM3HM KM3MKTHPaeTraH
“rax”aap, apum VIII acpaan swrubopan “makom”aap
AeD HOM OAraH AMHHMI MasMyHAarn, AAAOXHH Maax
KHAYBYM MaTHAap MabayMm OMp O3 Ba €V3 VAUOBAAPH AR,
MUKAOPUIt YAYOB OMpANKAApHAa MKPO KUAMHIAH. By
MAMAAPHI KeMUHYAANK IOHOH 0ANMAAPH V3AaIITUPUG,
yAapHM pUTMHKa, pud)MmKa Ba 1aa kabu Homaap Ouaan
AapX aTrasaap. o AU

BECTOAQ MYKU PUTMHMKA MaBXya 6Vaud, Dy, assaao,
apab “apy3”m MesoHaapmaaH Keckuu ¢apk Kuaram,
Apecto MaTtHMAarm purmmka Purseaa marnaapuaarm
pUTMHKara yxmaui OyaraH.

VI acpaan sbprubopan “makoM” HOMMHHU OAraH,
Aactaal, AMHNI, KeHMHYaAMK TacasByduil, MIIKUi
Ba Mawpuduin masmynaarn daacaduit  pukpaapra
HyrpuAras, 9Ky apad pudmMuKacura MOCAAMITHPUATAH
MaTHAap co3aHAa, IysHaa sa Xodulaap TOMOHMAAH
MXKPO KMAMHTAH,

aKOMAap Ba MakOM HyaAMAarum Kkyiaapra MasmyH
ANXaTUAAH MAOXMETHHM TapaHHYM KMAYBYM MYCHKMII
acapaap TypkymMM cudatmaa  Kapam  Makcaara
MYBOpUKAMP.

Mecaom aumnm  Mapxkasuin Ocuéra Kupud Kearau,
MaJaHMAT, caHbaT Ba MAM-paH MCAOMHMI  pyxaa
puBoXKaaHa Oomaaau. AfHIKCA, CO3 Ba CY3 MAMUHM
30XMPMI  HYKTam Hasapaan anuk (Qanaap, aTbHU
TabAuMMMI puEsuér danaapu Jompacmaa, OOTHHMIL
KUXaTAQH MAOXMIT (aHAap AOMpacHAa YpraHuAnIIM
XO3MPIril KYHIa Kajap cakaauub keaAMoKAa.

ABECTA 1 MAKOMBbI

Camanpap XY[JOWBEPTAHOB
AHsap MATHME3OB

Ha Apesuem Bocroke ¢ (opmuposanmem peanrnostoro
BO33PeHMA, OCHOBAHHOIO Ha eAuHODOXKbE, OIpaBAfeMble
FHT}"&A bl CTPYKTYPHO COCTOSAM 13 TEKCTA M €10 KOMTIOHEHTOB
BCTYTLACHME, PACIIEBKA, PUTM) M MCHOAHSAMCE HAapacles,
COBBYMMEM MEAOAMN M T0A0CA.

B ‘Apecre — cBAIIEHHON KHUTE 30pP0acTPMIICKOIO VUeHMs
— YacTh PUTYaA0B M MMHOB HaszmBaercs «raxmy. Tepmun
«rax» B XOPe3MUIICKOM S3BIKE 03HAYaeT «MeCTHOCTD, MECTO,
BpemA», 4TO, BO-IIEPBHIX, CBA3AHO CO BPEMEHEM, BO-BTOPHIX,
€ OCODEHHOCTAMH MCHOAHEHMS TaxoB B COMPOBOXKACHUN
Meaoanu. «I'ax» — npeodpa3oBaHHbIL BAPUAHT OT MCKOHHOTO
KOPHA «Aax», KOTOPHI B [MEPCUACKOM H3BIKe O3Hauael
«MaAXMH» («TMMH»), 3T0 BapUaHT APEBHEXOPe3MUIICKOTO
TepMIHa «Kax», 0003HAYABIIEIO «MECTHOCTh», «MECTHOCTI
Mitpar. CAOBO «2axo» B TEPCHACKOM H3BIKE, BO3HMKIIEE
OT KOMIIOHEHTA «Aax», O3HAYaeT «HAYAABHMK WAM XO3AUH
onpeAeAeHHOTO pernona». Maaxusi — rumu — Bocriesane
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Aax0 (PYKOBOAMTEAS, BOXKAA) TOCPEACTBOM CAOBA M MEAOAMHN.
Caoso «rax» B apaOCKOM ASHIKE O3HAYaeT «OOMTaAMIIE,
Craryc» M MUCHOAB3VIOT €I0 MMEeHHO B 9TOM 3HAYeHM.
Caobo «rax» TpaHCcOPMHMPOBAAOCH B TPEYECKOM S3bIKe B
(bo:»:ezuqecxof-i dopme «rar», «ratas. OaHaKO camu rpeku
MOAODHOTO TUTIA TEKCTHI, HCXOAA U3 COAep KaHUA, Ha3hBaAK
«I'MMHaAMM» — «MaAXM»,

«[ax» co3zaaBaaM ™ MCIIOAHSAM, BO3BEAMYMBAN U
1pocaapassa 0ora Axypomasaa, KOTOPOIO OAMLETBOPSAU C

OAHIIEM.

Cozaanme M MCHOAHEHME I[IMKAOB TaXOB-TIOCBAINIEHNI,
BOCXBAASIIOIIMX 1 BOCHeBalOmiux ©Oora Axypamasja B
obpase CO.-‘IH!J.a_. CBUMAETeALCTBO BRICOKOTO YPOBHS PasBuTuA
KVALTYPBI TOH DITOXM.

M3HauaabHO «rax»y  MCHOAHSAAM KPElbl — «KOXMHBI»
B ycrHoin ¢opme. Eme a0 ¢opmupopanma  yuenus
30poacTpu3Ma ObiBaAM YCTHbIE TEKCThl «rax»OB, KOTOpLie
Ha XOPEe3MMIICKOM S3bIKe MCTIOAHAAM CPeAM BCeX HapoAOB,
HaceAABIIMX TeppuTopuio Jpesrero Xopesma.

DTa MBICAL [TOATHEPXKAAeTCA HallaeHHEIMM B Tyrpokkaaa
PUIYPKON «KEHIMHLL, MTpaloiest Ha apder, u pparmMenTom

pociincy, Ha KOTOpOM 1-1306pax(enm TPH KeHIIWHBI,
UrpaommMe Ha CTPVHHBIX MV3BIKAABHBIX WHCTPpYMEHTaX.
Yuacriuk  XopesMcKoi — apxeoaoro-stHorpaduueckois

PKCreAnIn Myseikoses Caj0KOB, M3YUMB PUCYHOK, 0OpaTHa
BHMMaHe Ha CTPOeHNe MHCTPYMEHTa, M0AOXKEHNE Maablles
UCTIOAHMTEABHMIT Ha cTpyHax. Tlosxe, cayinas mcrnoaxeHne
craporo aprucra u3 bepyau, on obparna BHUMaHWe Ha TO,
HTO naapisl Xadusa pacrioaaraauch Ha Tex Ke Jdajax u
UMEHHO Tak, KaK I1aAblbl MCIIOAHUTeABHUIIBI HA POCTIMCH 13
Tonpaxkaasr.

K anoxe 3apartycrpsr «rax»u B Ka’KAOM TTAEMEHHN CTaau
UCTIOAHATE € Pa3AMMHBIMK (POHETHIECKNMI U3MEHEHMAMMU.
AAn coxpaHeHns MCKOHHBIX «rax»OB 3apatycrpa Hadaa mx
cobupath 1 caM C034a1 HECKOABKO «Fax»0B, poriaraHAnpys
BO3HMKILIYHO 3340410 A0 HETO PEAMTHIO OTHeNTOKAOHHUYeCTsa
u oboratup ee. CobOpas B eAMHBI COOPHUK MOPaALHO-
ITUHECKME TPeAnMCcaHusi CaMOCTOATeABHBIM  pPa3’ieaoMm,
BRAIOUMAero B Aecty. 3apaTyverpa Kak puaocod-Mpicanutes
CYMTAETCH OCHOBATEAeM aBeCTMICKOIO #A3kIKa, OAHOTO M3
APEBHEMIINX KHMKHBIX A3LIKOB. A3bIK ABECThl ITpex e Beero
Obla HampaBAeH Ha YHU(UKALINMIO YTEHUs «rax»oB. Asdyka
AsBecTbl cocTosaa 13 48 OVKB 1 Tpex 3HaKoB.

Brineripusejennoe NMOATBEPKAAET KOHLENIIMID O TOM,
YTO HayKa Meaoamu u caosa B XopesMe umeer Doaee geM
TPEXTHICAYEACTHION UCTOPUIO.

Tekct ABecTrl, 0CODEHHO «Tax» 1, T.. TeKCThI PeAUTHO3HOTO
coaepxanms, a, Haunxas ¢ VIII 8. npocaasasionme Aasaxa u
MOAYYUBLINE HA3BAHIE «MAKOMBI», UCIIOAHAAUCH B @ AMHCTBE
OOBEMHOIO M3MEPeHHA MeAOAMH W CAOBa. DTH ydeHus
BITOCAEACTBMM OCBOMAM I'PEMECKHE YUeHble M MONOAHNAN
TaKUMU TepMITHAMM, KaK PUTMMKa, pudMuKa 1 aaa.

B Apecre ecrb BHYTpeHHAs PHTMHKA, B KOpHe
OTAMNAIOILAACH OT KpuTepHes apabCcKoro «apy3as. PurMika
B TEKCTax ABeCThl NoAo0Ha pUTMUKe TeKCToB Purseast.

Haumnas ¢ VI 8., peauruosubie TEKCTH, MOAYYMBIINE
Ha3BaHMe «MaKOM», BIIOCAGACTBMM OBIAM HalpaBAEHbI
Ha (uaocodpckmue TEMBI  MUCTUYECKOTO, AUPUYECKOTO
M [IPOCBETUTEALCKOIO COAEp/KaHMA M NPUBEAEHH B
COOTBETCTBME € BHYTpeHHell apabckon pudMMKOIL,
WUCTIOAHAAMCH MY3BIKaHTaMM, IyAHAa — AeKAaMatopamu U
xaduzamu.,

Makombl M mHecHM MakOMHOIO XapakTepa IO CO-
AEPXaHMIO 11eAec00DpasHO paccMaTpuBaTh B Kauecrse
LMKAA MY3BIKAABHEIX TPOM3BEACHUN, [POCAABAAIOLINX
DoecTseHHOe HavaAo.

ITocae VCTaHoBAeHUA B Llentpaasnoit Asuu
peAurnu mcaam, KvaAbTypa, MCKYCCTBO M Havka CTaan
pasBuBaTeCa B McAaMcKOM  ayxe. Ao HeIHEHIHHX
BpeMeH  OcCraercs  aKTVaAbHBIM  H3VUEeHME  HayvKn
MEAOAMM M CAOBa PaBHO Kak B paMKaxX TOYHBIX HAVK,
B YAacTHOCTH, MaTeMaTMKM, TaK M B paMKax TeoAOrNu.

MAKOMS AND AVESTO

Samandar KHUDOIBERGANOV
Anvar MATNIYQOZOV

In the ancient East after formation of religious beliefs based
on monotheism, religious rituals structurally composed of
text with its components (introduction, rhythm) and singing
in harmony of melody and voice.

‘enric

In Avesta — a holy book of Zoroastrian teachings — a part
of the rituals and hymns was called as "gahlar." The term
"gah” in Khorezm language means "place, area, time" which
firstly is associated with the time, and secondly, with the
features of execution of “Gah”s accompanied by melody.
The term "Gah" is converted from the original version
of the root "Dah", which in Persian means "Madhya"
("Anthem"); this is a version of old Khorezm term "zhah"
meaning "country”, "place of the world.” The Persian word
"Dakho”, which arose from the component "Dah" means
"chief or owner of a certain region.” Madhya is an anthem
- chanting Dakho - a leader with the help of words and
melody. The word "gah" in Arabic means "abode, status”
and it is used exactly in that sense. The word "Gah" was
transformed in the Greek language in the phonetic form as
"gat", "gata". However, the Greeks themselves based on the
content called that type of text as "Hymn" - "Madhya",

"Gah" used to be created and performed for glorifying
and praising of God Ahuromazda, typified by the Sun.

Creation and execution of Gakh cycles - dedications,
praising and glorifying God Ahuramazda in the image of
the sun is an evidence of development of the culture that
era in the high level.

Originally "gah"s were sung by priests - "Kokhins" orally.
Before formation of the Zoroastria teachings there were
oral texts of "gah"s, which were performed on Khorezm
language by all peoples inhabiting on the territory of
ancient Khorezm.

This idea is supported by found in Tuprokkala figure

of "a woman playing a harp," and a fragment of painting,
which depicts three women playing stringed instruments.
Member of the Khorezm Archaeological and Ethnographic
Expedition, musicologist Sadokov studied the drawin
and drew attention to the instrument’s structure an
{)osition of the performers’ fingers on the strings. Later,
istening a performance of an old artist from Biruni, he
drew attention to the fact that khafiz's fingers placed on
the same frets like the fingers of the pertormers on the
mural from Toprakkala.

By the Zarathustra's epoch "gah"s began to be performed
with various Ehonetic changes in each tribe. In order to
preserve the aboriginal gah's Zardatustra started to collect
them and created several "gah"s himself. He promoted
ernerEed lonl_g[ before him reliFion of fire-worships and

ed it. He gathered moral and ethical orders into a
compendium and included them to Avesta as a separate
section. Zarathustra as a philosopher and thinker is
considered as a founder of the Avestan language, one of
the oldest literary languages. Zend primarily was aimed
to unify "gah"s reading. Alphabet of Avesta consisted of 48
letters and three marks.

The abovementioned supports the concept that the
science of melody and words in Khorezm has more than
three thousand years history. Avesta’s texts especially
described "ﬁah"s. i.e. religious texts and since VIII century
%.l‘orifying llah called as "Macoms", were performed in
the unity of volume measurement of melody and words.
These teachings later were mastered by Greek scholars
a;:d supplemented by such terms as rhythmic, tune and
rhyme.

Avesta has internal rhythm that is fundamentally
different from the criteria of the Arabic "Aruz." Rhythm
in Avesta texts is similar to the rhythm in Rigveda
texts.

Since VIII century religious texts, called as "makom”,
focused on phirosop ical themes of mystical,
lyrical and educational content and were brought
in correspondence with internal Arab rhythmic and
were performed by musicians, guyanda - reciters and
khafizes.

Makoms and songs of magom character on the content
should be viewed as a series of musical works that glorify
the divine principle.

After establishment of Islam religion in the Central Asia,
culture, art and science began to develop in the Islamic
spirit. Till present day it is important to study science of
melody and words as in the framework of natural sciences,
particularly mathematics, as well as in the framework of
theology.
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YA - KAQVMUW
MYCUKWIA CO3

LWax6o3 PAXMMOB

Ypra acpuunr Ady Hacp ®opoGuir, ADy Aau non Cuno,
Koruou Xopasmun, Aby Mauncyp ubs 3eiaa kabu Malixyp
0AUMY aAAOMajdapM  V3AapMHUHI MYCHKa TVIpHUCHAAaTH
acapaapmaa MYCMKAIIYHOCAHKHMHT MYXMM HazapMICHHN
HIIAa0 YMEMIITaH. '.\'.mp naxJaBMili  TMANAA E€3MATaH
KaaguMuil manbasapaan Qoitgasanud, MyCHKaHHHT OO
Ba KaAMMMIl aHbaHaAapH, acocaapy XamAa pHBOXKAAHWIL
Kapaénuny 0aéH Tranaap.

Cocounitaap  AaBpuaarm
MaHDaaapaa Mycuka
a10xuAa VpuH Oepuarad. “Xocpos

(V-VII acpaap) é3Ma
acbobaapuun  Taspudaamra
asatan” — “Xwucpas

Kasar vean” kmuroomaa Hail, VA, XMHA yAM, “aHI, TaHOyp,
BUHKaHOP (KOHYHHUHI OMp TVPH), aHAApYil (MaHTHUHI oup
rypu), pyood, FMACKAK, TYPAM TOpAM acbobaap, gambap
(Aompanuur Dup TYpH) Ba TabA XaKiAa MabAYMOT oepuAno,
\.]P KaMcH aCOOOHMHD ]'_\'.!II,IHIIIII, K_\'.'l,'l.]llll.-lilllll[ Ba M_\'CI“-\{I
aMaAueTHAaru VpHM XaKknaa DaeH STHAraH.

AQpocuéd Kasmamasapmuaa €o3 4aaud TypraH cosaHAa
racsupy unsuaran Tom Toruarad. Co3HUHT Ky3acu KaTTa,
Aacracu 9ca Kaata B6yamd, MyCHMKauMHUHI qarl KyA DuaaH
rokw.mpm; Bocud Typram X0AaTH TacBMpAaHTaH.

Munaossan aspaarn VI acpaa namao Oyaran 0Oy cos
“Bapboa” aeb HomaauraH, “Dapboa” cysu “Vpaakkomar”
MabHOCHHI aHraataan. XakMKaTaHaM, COZHMHI KYPHHUIIN
CyBAa cy3aéTraH YpAakHH dcaaraau.

VII acpaa “BapBoa” cosm “ya”, abHH Kopa AapaxtiaH
sicaaraH, Aed HoMAaHa Dollaaras.

Bab3um MabaymoTaapra kaparamaa, ya — oy “Mia”,
ABLHH naupam, ['_\"II—'I'I.L’\‘IUI.H{;], X_\'pcail,l‘”-l,lill\' Ma'BHOCHHI
ouaaupaan. fua oup Masaymoraa “Gapdoa” Ypra Ocné
Ba DpPOH XaAKAapy KaAuMMIl MYCHMKa MaAaHMATHHMHL
adcoHaBMil  ACOCYMCH  COCOMMIT  MoAmoAapaaH  Xycpas
[Mapsus (591-628) capoinaa wxoa KuaraH Oacrakop Ba
.‘-I_\’L'IIKE!IJI_\‘HUC ]'_).'I}JI_J(L'L Maplﬂl]‘l HOMMIa HICOaT l’lt‘PIIf‘lE!,lll,

Acan wmappank (Typxkmauucrounuur Mapn maxpu)
bapboa canbar coxacuaa YTa Matixyp Oyaras, XaTro yHUHT
HOMM MYCHKA pamaura aiaanud koaran. bapSoauuur
Maxopati XakKuaa Kyraad ac.]:cmta.mF TVKMATaH, Yaapaar
anipuMaapn Ousrada erud KearaH. byHra Mmcoa Kuamo,
Pupaascuimnunr “loxunoma” acapuaarn “Xodus bapboa”
KMCCACUHM KeATHPUIIT MYMKNH.

Ya cosm VYpra Ocméaa taxmuuan, XVII acpraua
KYAAaHMATAH. [\el‘nm*l:ﬁ,mk VHUHT YpHuHK adrox pybobn,
raHOyp Ba AyTop Kadbu DomIKa co3aap oAram.

x('!.'HTPI'II ,1&.'IHF|J.'J ‘\',l 'I‘L'l,""\«'t_ll KabBka \.lll}\',ldp, (1pdl'..1, )PUIL
'I'\-'p!\ Ba l.‘](‘ll]l\c‘l .\’il,'.l.k."lﬂp,'ld I\_‘r’.-'l,ldllll;'lﬂ.‘lll. ll‘v‘\'lllllll' IIL'.[‘J{.II!.IHII
Camapkanaia xap MKk inaaa yixkasud keannaérran “llapk
taponasapu” Xaakapo Mmycuka dectmsaania Xam Kypuin
mymkun.  Keftunrn  fimasapaa  yabex, TOXKMK, TYpKMan
XaAKAapM OpaciAa Xam YA co3ira KU3HKUII OpTAl. Y30eKncroH
_"lfiB.h]'I' I\(}]!(,'I:‘l."!ﬂd I'()PI!HCIIIIHIII MaxkOoM Kx'l[i)l_'.l JacHaa _\'A'l CO3H
cunpu oumaan. Xo3upru nanraa ya cosm Pecriydankamins
EilI.'IU}II,'i(!pllel'll l}ﬂp‘ld CaHbaTl Ba MadaHVsaT K(!_'I..ll..')li;l('ll_‘ll,lﬁ
VEUTHAMOKAQ. YA COBMHUMHI MaitiH, X0310aiop OXaHiw
XaAKMMM3ra MabHaBMM U’.}'I\L} i—ll.‘plllpi KeAMOKAA,

«Y[l» — PEBHU/
MY3bIKA/TbHbIM
WHCTPYMEHT

LWax6o3 PAXMMOB

Yuennle-MpicanTean cpeariesexosss ADy Hacp Dapabn,
Aby Aan uon Cuna, Kotubn Xopesmu, ADy Mancyp
uOH 3eiiaa B CBOMX TpakraTax O MY3bIKAaALHOM MCKYCCTBE
paspaboTaiyu BaXHEHIIME BOIPOCH TEOPUM. Ha ochose
APEBHIX MCTOMHMKOB, HallMCAHHBIX Ha A3LIKE «IlaxAaBu»,
MOAPOOHO U3A0XKMAN Dorarpie ApesHife TPaAILIM, OCHOBLI
M TIPOLIECCH] PA3BUTHA MY3BIKH.

B riMchbMEHHEBIX MCTOUHMKAx 3moxm cacannaos (V-VII
BB.) 0CODOE MECTO YAeAEeHO KAacCHM(pPUKALIMN MY3bIKaALHBIX
uHcrpyMenrtos, B xumure «Xocpos Kasaran» - «Xucpas
Kasat yram» npuBOASTCA CBEAGHMS O TaKUX CTPYHHBIX

MHCTPYMEHTaX, Kak Haii, yA, HHAMIICKMIT YA, 9aHT, Tanovp,
BUHKaHop( .'lHmnu.‘llmtrm\'ml_\'lm),dmlap_\-‘[l(pa.ﬂmﬂu,nmuh
yaHra), pyoad, rmaxak U APyrux CTpyYHHBIX WHCTPYMeHTax,
a Takke yambape (pa3sHOBMAHOCTL AOWMPHI) ¥ TabAe, AaHO
MOAPODHOE OIMMCaHne CTPOeHNs, MCIOAB30BAHUA KaXA0ro
MY3BIKaABHOTO HHCTPYMEHTa M KX POAb B MV3LIKaABHON
MpakTHKe,
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Ha ropoaume Adpacnad HainAeHO MCIIOAHEHHOEe Ha
KamMHe M300paxeHne My3blKaHTa C HHCTPYMEHTOM B pyKaXx,
rie BUMAHa DoAaslIadg Aeka ¢ k(]]_'f('l'T'KIT_\-I [},‘II(IIE!\!. M_\'\!'H\dil'l
[IaAbIIaM# AEBOT PYKM [PHKIMaET CTPYHBL.

DroT UHCTPYMEHT, co3Aannbiit eme 8 VI B. 20 H. 3,
Ha3bIBaACH "()flP(_)l'l,‘L". Y10 O3HAYaeT «IMOXOXKMI Ha YTEY».
.-.IL'F.I.(iJI-II:It‘.‘II»iEl‘. (1!(1].".\1.1 IIIIC!p_\"ML‘II['J HarnmoMuHaeT
[nAaBak lll[,‘\"]fl B BOAE \Ih\

B VII B. «0apboA» MOAY1IA HA3BAHNE «YA» —HEPHOE ACPEBO,
13 KOTOPOro OH msrorasamsaacs. [lo Apyrum cBeAeHnAM,
I\'.'L O3HavaeT «MHuA» - ”Pr'i JAHUE, {pt_’.llllll("_. Pﬂ.'l(}l._"llh A
,RP_\'IJ.IL‘ UMCTOYHUKH TEPMIMH "[!.]pt}(l,'l“ COOTHOCAT C MMEHeM
AereHAa Pl[”l'l\ OCHOBaTEAA MV IbIKaALHOM }\_\',llxll\'pljl Hap(‘,l”ﬂ
Cpeasenn Azum n Mpana, KOMIO3MTOpa M MY3BLIKOBEAA
Bapboaa Mapsu, TBOPMBILETO MpH ABOpPe CacaHWUACKOTO
npasuteasn Xycpasa Ilapsusa (591-628).

Vpoxenell TYPKMEHCKOI0 ropoaa Meps bapboa Dhia
‘[1."L':!!lll'|<'|11[ﬂ} 1](‘!“_\',15{1_"”!:[.\! B f\lllpl‘ ITL'E\_\'L'CEIIEI. a ero mMH
craao My IBIKAABHRIM CHMBOAOM. CaoXkeHO MHOXKeCTBo
aerena o tasante Bapboja. Hekotopsie u3 HUX A0IIAM ¢
A0 HaIINX BpemeH, HanpuMep, nosects «Xogus bapdboar us
noamel Pupaaycn «[laxnama».

Mucrpyment va wucnoapsosaacs 5 Cpearen  Asun
npubansureasHo 4o XVII B. Briocaeacrsun ero cmenman
raKue WHCTPyMeHTHl, Kak adraHckuit pydad, TanOyp u
.],'\"[J].".

B HacrosAllee Ttpt‘M)l _\',l MCII0A !-.i'\'I( T KaBKa3llbl,
apabpl, MpaHIbl, TYPKHM W ApyrMe HapoAbl, 4TO OBL10
IIPU,.lL.'I\‘TOiIl"I'FIIp(l}\ﬁll() Ha .\‘.Il;'}l\.l‘\'l[{lp(),l}-io.\l M}'\I:l}\ﬂ.\lnll(lM
¢decrupase «lllapk Taporasapi», KOTOPIH KaXAble ABa r0Ad
IIP(]IHLHIIC}I B (.-:'I.\h'lpi\ﬂ“.'lk'. B nocaeanue roasi I.ﬂll't_'],'?l;)(_‘ K
MHCTPYMEHTY BO3POAMACS 1 CPeAH y3DeKCKOro, TaAKUKCKOTO,
ryPKME@HCKOTO HapoAoB. HetHe HCoAHeHUIO Ha yae 00y4aloT
BO BCEX 0DAACTHBIX KOAAEAKAX MY3BIKI M MCKYCCTBaA Harlen
pecriyoauky. Hexupie, kpacusbie 38yKM yAa NPUBACKAIOT
MHOTHMX MCIIOAHUTEASH M cayIuareaen.

THE OLDEST MUSICAL
INSTRUMENT - "OUD"

Shakhboz RAKHIMOV

Such scientist-philosophers of the Middle Ages as
Abu Nasr Farabi, Abu Ali Ibn Sina, Kotibi Khorazmi,
Abu Mansur ibn Zeila in their treatises on the art of
music worked out important subjects of theory. Based
on ancient sources, written in "Pahlavi" language, they
detailed rich ancient traditions, principles and processes
of development of music.

The written sources of Sassanid era (V-VII centuries)
also highlight classification of musical instruments.
"Khosrov Kavatan” - "Khisrav Kavat ougli" book contains
the information about such stringed instruments as nay,
oud, Indian oud, chang, tanbur, vinkanor (variety of
konun), anduray (variety of chang), rubab, gidzhak and
other stringed instruments, as well as chambar (varieties
of doira) and tabla. It also includes detailed description
of structure and use of each musical instrument and their
role in the musical practice.

On the site of Afrasiab it was found a stone with an
image of a musician holding an instrument in the hands
where you can see a large deck with a short neck; fingers
of the musician’s left hand press the strings.

This tool was created in VI century BC and called
"barbod", which means "like a duck”. Indeed, the shape of
the instrument like a duck in the water.

In VII century "Barbod" was renamed as "oud” — a
black tree from which it was made. According to other
sources, “oud” means "iyd" - a holiday, spectacle, joy. But
other sources relate the term "barbod” to the name of the

legendary founder of musical culture of the peoples of the
Central Asia and Iran, composer and musicologist Barbod
Marvi, who created at the court of Sassanid ruler Khosrow
Parviz (591-628).

Native of Turkmen town Merv Barbod was extremely
popular in the art world, and his name has become
a musical symbol. There are many legends about his
talent. Some of them have reached to our times, for
example "khofiz Barbod" story from "Shahname” poem
by Firdausi.

Oud was used in the Central Asia till about XVII century.
Subsequently it was replaced by such instruments as
Afghan Rubab, tanbur and dutar.

Currently oud is used by Caucasians, Arabs, Iranians,
Turks, and other peoples, which was demonstrated at
the international music festival "Sharq taronalari”, which
is held every two years in Samarkand. In recent years,
interest to the instrament has revived among Uzbek, Tajik
and Turkmen peoples too. Now playing on oud is taught
at each regional college of music and art of our country.
Delicate and beautiful sounds of oud attract many artists
and listeners.
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“Makom KaamTn” )
KaAUMUII MYCHKHIT H0AFY cndpatiaa vadakar yidek, TOXKHK,
YHIYp XaaKaapuaa, Gaaku Kymmu Ilapk mamaakaraapw,
sbin Adrouncron, pon, mynunraek, Typxus, [umoanin
XHHAMCTOH XaMAa aiipim apad Mamaakartaapuaa xam
rapkaarad. Iapuyany yAapHuHI makam Typanua OyAca-Aa,
HOMAQHUIITN OMP X111,

I'Ei'l-plit]l)lll'a Ca30Bop OyAaram Iauﬁ\p

Taudvp araMacH I0HOHYAa MKKM Ccy3aad  ubopar:
“ran” - 10paK, aua Ba “Oyp” — THUPHOBYM, KMTMKAOBYIL
AXKAOANAPUMI3 KOAAMPIaH KyIaAad MyCHMKMH HOAFyAap
OpacuAa TaHOyp Y3MHUHT CeXpH, MapTYHKOPAUTH, AAAapra
OpoM O€pMILNM XaMAa MHCOH PYXUATHTA XVII Kaiduar
DarmIAaImy OMAaH axXpaind Tvpaan.

Aby Hacp Myxammaa aa-Dopobuit yaumunr “Kurod
YA-MYCUKMI aa-KaDup” ku1obmaa taHOyp HOAFYCHHMHI
X acpaa XypocoH sa barioa Typaapu MaBXyAAuTH Xaknaa
€3nb, Oy mKkaaa TaHbyp Typm Mapkazmit Ocuéaa kenr
TapKaAraHuHm Tabkuaaanau. Kymaaan, Xypocon randypu
KYPUMHMIOM KHMXaTHAAQH KUYMMKPOK, SBHM KOCAxoHacH
KIYMKPOK, AacTacH KaATapok Ba TOBYHIM XaM IIyHra
sApaiia MHIMYKA, JKAPaHTA0p Xamaa yra skKo3ubaau Gyarau
9kaH. baraoa Tanbypu 9ca kocaxoHacu KaTTa, AacTaci xam
Y3YH, OBO3M MYFOHPOK Gyaran. Acpaap yrud, Oy woaryaap
TakoMuAAamuo Dopasepras.

XIV acpaa Camapkanaza Amup Temyp capoitmaa y3ox
MMAAAp  XM3MAT KMATAH XOHaHAA, MaKOM VKPOIMCH
ABayakoanp aa-Maporui tauGyprunnr [upsonmit, ssuu
Opo Ba Typkmit Typaapum Ouaan Omp Katopaa, “Hait
TaHOYp™ A€0 HOMAAQHYBYM KaMOHAM Typy Xam Gopauru
Xaknaa woxmuAauk Oepaan. By uoary xosupaa “cato
Aeb arasaan. Bymaan aeimamiunra cabad, TaHOY pHUHT
alfbaHaBUil TOBYINM HOXYH YpMATaHAAaH CVHI KapaHraao
TYXTaiAy, Haila 3ca TOBYIIHM Hadac OpKaAn y30K ayaub
TYPHIL €K1 KNCKA JKapauraarnil Mymkue. Kamonan caro
€O3i14a Xam Dapua mapAasapHi KaMOH OpKaAy 4ysuin Exu
Knckaprupmin MyMkuH. Iynunr yays xam y “Hait taudyp
Aed ataaran. CaTOHMHT HOMAAQHMIINM, acAMAa, CeTOp — “yu
rop” MabHOCHAAH OAMHTaH.

'hiir?}_\-p. acocaH, yu KMcMAan ubopar: yaap Koca, KOMKoK
Ba AacTajad TauIkiA Tonrad 6yaud, TopaapHu ypam yuyn
EFOY KYAOKAap Ba €ro4 XappakAaH noopat. CO3HUHI Y3VH Ba
HYIOH AacTacMIa KaAuH rapaaaap OOFAaHraH xamaa 1orka
€FOY KOMAAMAN HOKCMMOH KOCaXOHAacH YCTHAArH XappaKkaaH
Viran cuMm Maxcyc VCTMPMATraH TUPHOK Ba HOXYH OmAaH
4eprid YaiuHaAuraH MycuKmit co3 xucobaamaan. XV acp
MycukamyHoc oanmn AJapsemaan YauruitHuur é3ummma,
raHOyp YOAFYyCMHMHI KaAMMMIl TypAapuAaru TOpAapu
UTIAKAQH OyaraH, KeHMHYAaAMK MOXMP WXpoumnaap TaHOyp
TOBYIIMHMHT TemOpn sHaja Xo3ubaan Oyamung  yuayn
YHIa KyMyml €Ki MHuC cuMaap takuinrad. Kelmmnuaamnk sca

HOA¥yra MHUC Ba AaTyH apaAallMacuAaH Taiépaanran cumaap
raKuAram, Oy 9ca TaHOyp HOATYCHHMHI SHAAQ PUBOXK TOIND,
TakOMMAAAIIraHWAAH Aaa0aat bepaan. TanOypHuHr v, TVpPT,
O€Ill Ba XaTTO OXaHTAOUI CaA0AAPHM KapaHTAATHII YayH
eTTHTa TOpAM Typaapyu Masxyd. Takomuaaamran Oyiaain
TaHoypaap mMoxup VOKPOYH KYA iaa u_atiaaka'r FKapaHraanau,
DaaKu MyCHKa THAMAA “ranuput” 0bopaan.

Taubyp uoarycn Hadpakar AKkaHaBO3AMKAA, DAAKI MAKOM
IKpOCHAA eraKdy KVPHaBo3 40ary cudpatiaa AoBpyr
rapatran. Lysmnr yuays Oy co3AapHuHr XoHaHAaAap OBO3UTa
MYTaHOCHO TYIIIUILN, XOHAHAQ aHUK NapAaAn co3ra TaAHuO
XOHMII KHMAMIIM, alfHi MyAdaoAup. ABBaArapu MakoMm
MKPO 9TYBYM 3PKaK XOHaHAA OBO3 AMANaszoHH OKOPH,
ABHM HUCOATaH WHIMYKAPOK Oyaran. Byrynru kyH spkak
XOHAHAAAAPUHUHI  OBO3AAPM  HUCDATAH  HYFOHPOKAMP.
Xosnpaa TailépaaHaérran TaHGVp CO3i XaM HIvira MyBoguK
MYFOHPOK TOBYIITa MVAXKaAAaHTaH.

Marixyp MakoM mKpoaHcH, THAAO HOXYEH CoXubu, “Byiok
XH3MaTAApH YIVH" OpAeHN HUIIOHAOPY, Y30eKHCTOH Xaak
aprucry, npogeccop Typryn Aaumaros y30eK Muaaui
FOPAH HOAFYCH, ABHI CaTO, TAHOYP Ba X.K. COXacKHAa Detakpop
ycayD Ba MaxTad spatraH caHbaT JapFaci DAM.

Typryn — Aaumarosuusr —MyHOMO  IOrMpAAapHAan
onpu, T.Kysues paxbapauruaarit “Caro” TYPYXH KaAumiti
CO3 Ba HaBoAapHW OM3ra 3amoHaBuil ycayGaa erTkazuo
OepuiiMoraa. Kymaaan, 10.Paxaduiinuir  “Kyiirain”,
Daprona - Tomkent makomaapuaan “Haspysu axam”,
“Alxam Tapowasapn” Kabu MymTO3 acapaap ouaan Gup
Karopaa, saMoHaBul taakuHarm “Pabvio”, ";in.-lﬁap:-m" Ba
DOHIKa MUAAMI KYILAGPHI MOXMPOHA HAKPO FTHILIMOKAA.

Taudyp cosm yTMHIILAAH TO XO3MPTH KyHTa Kajap DeTakpop
HOATY CipaTiHAa IH30IAAHMOKA, TVHKM TAHOVP TOBYIIM
THHIAOBYM KaADMHM cexpaad Ky,

TAHBYP — «KJT

P

~ MAKOMA>

Aﬁayct:awag A

o

Tauﬁ_\-‘p o _\-';ll‘]f‘l'()E‘l[[lldl—i MUTETA «KAIOY MakoMma»,

OAMH U3 CrapMHHBIX MY3BIKaABHBIX MHCTPYMEHTOB He
TOABKO Y3DEKCKOT0, TAAKUKCKOTO M YHTYPCKOIO HAPOAOB,
OH PpacrpoCTpaHeH M B COCEAHMX BOCTOMHEIX CTpaHax —
Adranncrane, Mpane, a takke 8 Typuum, CesepHoii
Vinanm, B otaeapnsix apabekux rocyaapersax. Hecmorps
Ha pasauune B popme, OH BE3Ae OAMHAKOBO Ha3hIBAETCAL.

EPMUH  «TaHOYp» ABAAETCH HNPOM3BOAHBIM OT ABYX
TPEUECKMX CAOB: «TaH» — CepAlle, IA0Th U «Dyp» -
ceepasimil, mexkovarmit. Cpean  MHOIMX MY3BbIKaAbHBIX
MHCTPYMEHTOB, OCTaBAEHHBIX HaM [peAKamy, TaHOyp
OTAMYAETCA KPacoTou M 0AaroasydueM, NIPUAAIOIINM
YMUPOTBOpPEHHE U XOPOolliee HaCTPOeHHe.

AOy Hacp Myxammaa as-®apabu s kuure «Kutod ya-
MYCHKIIT aa-KaDup» («boapmas kaura o MY3BIKE») I11cas
0 Haauumn B X B. Xopacanckoro u bargaackoro tumos
Tanbypa, oTMeyas, 4to 0ba MHCTPYMeHTa OBLAM IIMPOKO
Eacupun'pauem.l B [_l,cirrpa.mlofi Asun. B 4acTHOCTH,

OpacaHCcKuit TaHOYp OblA OTHOCHTEABHO HEDOABLINM,
pe3oHaToOp TOXe HeDOABILINM, AeKa KOpPOTKOW, U 3BYK
COOTBETCTBEHHO, OblA BBHICOKMM, 3BOHKMM W KPACHBEIM.
barpaackmit  tanbyp wumea Goabmoit  pesomarop,
AAVHHYIO A€KY M 3BYK Obia DacosuthiM. Co Bpemenem 9Tu
MHCTPYMEHTEI COBEPIIEHCTBOBAAMCE,

Vicnoanuteas makomos XIV croaerms ABayakoamp
aa-Maporu, aoarue roabt CAyKuBIIMIE BO ABOpLIe AMupa
Temypa, cBuAeTeALCTBYET, "uTO Hapady ¢ TaHOypoMm
[TupBoHy, T.€. C MPAHCKIM U TIOPKCKMM, OBLA 1 CMBIYKOBbI
THTI, KOTOPBIM Ha3blBaAcs «Hal TaHOyp». B Hacrosiee
BpeM:A 9TOT MHCTPYMEHT Ha3kIBaeTCs «CaToy». D10 Has3BaHue
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CBA3aHO C TeM, YTO 3BYKH TPaAMIIHOHHOTO Tﬁllf)_\_-"pﬂ
l"]p{:‘pblB?l!(lTCl'l rnocae NpuKOCHOBeHW A MeAnaTopa, a Ha Hae
3BYK MOXIHO npoAAesaTbh AN _vxopauuua‘rh Ipn noMounm
Abixasus. Ha CMBIMKOBOM CaTO TakKe MOKHO ITPH HOMOIN
CMBIMKa VAAUHATE WAN VROpauuBaTh BCE AaAbIL. n(}'ﬂ'iOM'\-'
OH ¥ HA3pIBaACH «HaM I'ﬂH(—)‘\"Pm Ha camom aeae Haspanne
C']'_i"O I'IPOH 30UIA0 OT CUTAP — «TPEeXCTPYHHBII.

I'EIIIU_VP COCTONT M3 Tpex gacrei: peionaropa,
KPBIIIKHN " f_l,E'i\'Ii, Ha KoTOpOn paamcmau.rrc;;
,-’lt‘]_"l(-.‘!'.}ll[fll-ie KOODBIAKa ¥ KOAKH AAH KperaeHusa CTpyH.
Ha aamunoit U TOACTON AeKe pacroAoKeHbl AaAbl, a
nosepx A€KH ‘[E.'PL".! _VC'I'EII-[DB:‘IL’HH}’H} Ha I'pyHIEBHAHOM
pesoHaTope KOObIAKM NPOTAHYTHL CTPVHBI, JBVK M3
KOTOPBhIX H3BAeKaeTcd I1pH HOMOLILN crneuMarbHO
l‘lb\l]pﬂli.lt‘l-ﬂlﬂi'ﬂ HOI'TA HAM MeaAnaropa. M'\"JI»IK()BQ,:L
XV B. J.l.?lPHt.’lIlé‘l/llI Yaurm nucaa, 9ro Ha APEBHMX BILAAX
'Ec'!li!-_:l_\’pa OBIAM IHEeAKOBLIE CTPYHBI, AAd TOAYHEHNA
Doaee IBVUHOTIO TeMopa JB.\-’_KIJB TaAaaHTANBBIE
MCTIOAHUTEAN HCINOAL3OBaAN CEPEOPAHEIE HAM MEAHBIE
CTPVHBI, B AaAbHEIeM 13 craasa MeAn 1 AATYHH, HTO
CBUAETEALCTBYET O pa3BuTHH H COBE’PLLIL".‘IICT[\UBEIHI-IH
MHCTPYMEHTa. Ectn Tpex, 4ernipex, naTm 1 Jdaxe
CI:.‘ME!("I'F'_\-’HH];IL" Tailﬁ'}'phl.TaKHE }'CUBEPI.LIEI-!CTBOHEIIIllble
TaHovpol B pykax TAAAHTAMBOIO MCIOAHMTEAA He
18 F!DCT() 3py4dar, a « TOBOPAT» Ha A3IBIKE MY3BIKM,

Ta!-iﬁ}-’p H3pecTeH He TOABKO KAk MWMHCTPYMEHT AAs
AKKOMITAaHEMEHTa, HO M KakKk COAMPYIOMINH MHCTPYMEHT
TIPH-_ HCIMOAHEHWH MEFIKUI\-‘IOH. HO'QTOM'V O4YeHb BaXxHO,
4TOOB MeA0AMH TaHoypa rapMoHmposaau c roAocomM
[1eB1la, BOKAAUCT AO0AXKEH MCMOAHATH TMMEeCHIO B TOYHOM
COOTBETCTBMHM C AadaMHM. Panee b MY}K‘«IHII'llCIIOAI-IIITezIEf'i
MaxkOMOB ¥ MAakOMHBIX HMKAOB rOA0COBOI AMAIlasoH Onla
BRICOKMM. Y M}’lﬂ(‘lllli-ﬂ(‘ﬂo;‘llI!‘l'l‘t‘f‘l("l‘f Haiero BpeMeHu
roaoca orHocuTeasHo Hu3dkue. VM m3rorasamsaembie B
uac_Tomuee BpeMs Tam')ypm COOTBETCTBEHHO pPacCiMTaHb
Ha DoAee HU3KOe 3By4aHne,

Briaawmmiics MY3bIKaHT, oDaasaTeanb 304A0TOI0
MeAunaTopa, opaena « B_VKJK XUiMatraapm YuyH»,
Hapoanstit apruct Ysbexucrana Typryn Aaumaros cosjan
HEeTMOBTOPUMEIN MEeTOA M INKOAY MCITOAHUTEABCKOIO
Macrepcrsa Ha HAUMOHAABHBIX CTPYHHBIX HMHCTPpYMEHTax —
Ayrap, cato, TaHOyp 1 ApyTHX.

Oannus ayammxyuernkos Typrysa Aanmarosa T.Kysues
urpymirna (tCaTO» B COBpEMEH! 10H TPaKTOBKE AOHOCAT A0 HacC
JFJSL‘BI'[HE MEA0AMI. B HacTHOCTH, HApAAY C npouniseaenmem

Parxadn «Kyiraiin, eprancko-TaliKeH TCKIMK
makoma «Happysn axam», «AXkaM TapoHaaapu», OHU B
COBpEMEHHON HHTE’PI’LDETBLI’.MH BIIpT_\’OZj!'!O WCTIOAHATOT
necHn «Pabao», ft.(.'ll"l.rll)a pym» 1 Apyrue IlpOi-lLiEE;].EHiISL

Tam')_vp ¢ ApPeBHHX BPEMEF'I 1 A0 HACTOALLIEID BpeMeHN
CIYUTaeTCa oAHMM M3 l'z‘li'iBl!le MY3bIKaABHBIX PI}ICI'P}’MEH_TDL‘!?.
IBYKM KOTOpPOIro l'lp_ﬂO}’*AﬂK)T V cayuaiareaen OCOORIN
AVIIEBHBI 1 HaCTpO.

Tanbur - "the key of makom" is one of the oldest musical
instruments not only Uzbek, Tajik and Uyghur peoples; it
is widespread in the Eastern neighboring countries —such
as Afghanistan, Iran, Turkey, northern India, and in some
Arab countries. It is named the same everywhere in spite
of the difference in its shape.

The term "tanbur” is c}'erived from two Greek words:
"tan’- the heart, the soul and "drill" - scratching, tickling.
Tanbur distinguishes with the beauty and euphony,
imparting peace and a good spirits among many musical
instruments left by our ancestors.

Abu Nasr Muhammad al-Farabi in his book "Kitob ul-
musikiy al-kabir" wrote about Khorasan and Baghdad kind
of tambours, noting that these two types of instruments
were widely distributed in Central Asia in the X century. In
particular Khorasan tanbur was relatively small, the cavity
was too small, sounding board was short, and accordingly
the sound was high, resonant and beautiful. Baghdad
tanbur had the big resonator, long sounding board and the
sound was high. These instruments were improved in the
course of time,

In the XIV century the artist of makoms Abdulkodir
al-Marogi which served in the palace of Amir Temur for
many years mentioned that along with Tanbur Shirvoni,
i.e. the Iranian and Turkic, there was bowed form, called
nai tanbur. Now this instrument is called sato. This name
is due to the fact that the sounds of tanbur stop after hitting
the mediator and the sound can be extend or shorten with
breathing on the nai. It’s possible to extend or shorten the
frets at bow sato with using the bow also. That's why it
was called "nai tanbur." In fact, the name of sato comes
from the sitar - "trichord”.

Tanbur consists of three parts: resonator, cover and the
sounding board on which wooden bridge and pins for
strings are placed. Frets are located on the long and dense
sounding board and on top of the sounding board installed
on the pear-shaped resonator of bridge the strings are
stretched, the sound of which is come out from the specially
grown fingernail or a mediator. Musicologist of the X
century Darveshali Changi wrote that the ancient kind of
tamburs had the silk strings; talented artists used silver or
copper strings for a more sonorous timbre. Then they used
the strings of copper alloy and brass, which testified the
development and improvement of the instrument. There
are three, four, five and even seven strings tanburs. In the
hands of talented performer such advanced tanburs not
just sound, they "speak” in the language of music.

Tanbur is known not only as an instrument for
accompaniment, but also as a solo instrument in the
performance of makoms. Therefore it is very important to
tune tanbur harmony with the singer's voice; the singer
had to sing a song exactly as’the frets. Earlier the voices
of man which performed makoms and makoms parts
were very high. The voices of men performers of present
time are relatively low. And tanburs which are made now
accordingly designed for a lower sound.

Outstanding performer of makoms, owner of gold
mediator, the order "Buyuk hizmatlari uchun" People's
National Artist of Uzbekistan, professor Turgun Alimatov
created a unique method and a school of performance
skill in the Uzbek musical instruments. For many years
he worked as a teacher in the dutar, sato, tanbur class
in "Traditional Singing" department of Uzbek State
Conservatory.

One of the best students of Turgun Alimatov, Honored
Artist of Uzbekistan Toyir Kuziev and "Sato” group
handed down to us the ancient melodies in the modern
interpretation. In particular, together with the Yu.Radzhabi
work "Kuygay", Ferghana-Tashkent makoms "Navruzi
azham", "Azham Taronalari" they performed brilliantly
the song "Rano”, "Dilbar” and other works in modern
interpretation.

From the ancient times to the present day tanbur is the
one of the main musical instrument, the sound of which
gives a positive mood.
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MY3EWNIAP BA 3AMOHABUI TEXHO/IOTUSSIAP

XO3MprM  AaBpAa  My3€HAaPHUMHT  aHbaHaBUIL
IAKAAapH,  MY3eHHMHT H DKCMOHATAAPUHA
HaMOJMMII KMAMII XamMAa axOopoT Xu3MaTu TypAapu
Kajaa  ysrapanmi.  Slarm TexsHosormsiaap - AaBpu
BUPTyaa My3eil 9KCTIO3MIMAAapH APATUIT SXTUEKMHN
ByXyAra KeATMpMOKAa. Vntepuer tapmorm supryaa
KyprasMadapii  TOMOIIA  KMAMIL,  KOMIIBIOTEP
9KpaHM OpKaAM AyHE Myseilaapura cailp 9Tuil
VMMKOHMHI Depaau, Oy 9ca Myseil MIIMHM 3aMOHABMI
TEXHOAOIMAAPTa MOCAAIUTUPHUIIHMA Taaab Kuaaam.
3amoHaBuit TEXHOAOTMAAP EpAaMIAA BUPTYaA Pexim
acocuAa MATapM HAMOVIMII DT MMKOHM OyAMaran
TaOMMIT  Kapa€HAAPHMHT  PMBOXWHM,  MATapu

CTeHAAapra KyiuAraH SKCHOHATAAPHUHI TaCBUPUHN
Kypcatiil MyMKuH. /efijen ITHOAOMMA Myseitnaarm
KaAuMMIH Kaﬁpmanap Ba IHaMaHAapHUHT oyiomMaapu,
Mapocum

pakcaapu (kaOmaanuwur MapoCHM

pakcaapu Ba KVUIMKAapM SKOHAM Tap3ja BUAEO
opKaan Hamounnur 3tmnaaan), Crokroasm “Mycuka
Mysein”aarm  Mycuka acbobaapm  Ba  MYCHMKMIt
OXaHrAap myaap KyMAaacHAaHAUP.
MyseiiiyHocAnKAa ~ 3aMOHaBMII  DKCHIO3MLMS

TYSMIIHMHT Oup Hewya ycyaaapu Oop: “peaa” sBa
“upryaa”. “Peaa” skcnosuumsaapum Mapkasuit
Ocné  aasaataapuaa Kyraad yupaTmin  MYMKMH,
“BHPTYaA” 9KCHO3MUMA ICa acocaH 4eT JaBAaTaapAa
Kyasanaan. Koaasepca, “Bupryaa” cysm 3amoHasuii
MYSEHIIYHOCAMKHMHI ~ Myxum  Oup  iiyHaaummura
anAaHuo XaM yATYpAIL.

LaxHo3a KAKOMOBA

MyseitmyHocank coxacuaa XaAkapo_ aaoKasapHu
Ba XaMKOPAMKHM PUBOXAAHTHPHII, Y30eKHCTOHAA
Ba XOpMIKAa Kyprasmadap TallKuA 9THII XamAa
Myseii1apAa caKkaaHaérraH HOEO 9KCIOHATAApHM
KaxoH MMKEcMAa Tapfmd KmaMmiga  BUpTyaa
My3efAapHUHT aXxamuATi Kartta. by aoiuxa opkaan
TOMOIIADMH AYHEHMHI XOXAaraH HyKTacMAaH Typud
OollIKa Myselda BUPTYaA canp 9TMO YHMHI Tapuxu,
MaJaHMATH Ba CAHbATMHU YPraHuil XamAa MAMMI
TaAKMKOT MIIAapUHM 0AMD DOpPMII MMKOHMIa »ra
Oyaaau. Bynaan Tamkapu, Myseinaapaa sipatnaaérrad
IKCTIO3UIMAAAPHN  3aMOHABMI  TeXHMK BOCMTaAap
OmnaaH Xuxossam Xxam OYTYHIM KyH TOMOIIAaGMHM
VUYH KU3UKaPAILAMP.

Xosupaa  Vabekucron rtapuxmu Japaar myseinn
3aMOHaBUIT DKCIO3MLIMS TY3NII MacalacH XycCycuAa
Kyraab muraap oamnd Gopmokaa. 2011 muan Kopes
Pecriybankacunuar “Mmaanit stHorpadus myseinn”
OuaaH  y3ap0  MAMMII-MaJaHMI  XaMKOPAMKHM
PUBOXAQHTUPHIL MakCaAMAa WKKM TOMOHJaMa
maprHoMa umsoaanan. 2012 imam Maskyp Myseit
OuaaH XaMKOpAMKAa “KopesHuHr  awbaHaBuil

MadaHuATH” AeD HOMAAHTaH KyprasMa XaM OMMAAM.

Temypuiiaap rapuxn Aasaar myseitaa Tamkma
otuarad “Kaxon xasmnasapmaarm Temypuitaapra
OMA KaBoxupaap” Kyprasmacuaa XOpMXKHHMHT HUPHK
My3enaapuaa cakaanaérrad  Temypuiiaapra owua
alIEAAPHUHT  MYASDKAapu Ba yaap TVipMcHAAru
PuabMaap xam HAMOMIIIT KUAMHAN.

My3seit  MIIMHMHr  KeAaXXakAarm  PHUBOXM
untepdaoa IKCHO3UIUAAAPHUHT  Ce3maapan
pasninga KynaluiuM Ba MabAYMOTHM HaMOMMII
STUIIHWHT ~ 3aMOHAaBMIl  BOCMTalapuiaH  KeHr
doitaasanmm Guaan GOFANK.

Myseiiaapun axboporaamn sa Vureprer tusummaa
MabAyMOTAap ©Oas3acMHM APaTUIN TOMOIIADMHHMHT
My3en OMAaH TAaHIIIMINAQ Y3aPO MYAOKOT KY PHMHMIIIHHK
Depaan. ODKCroHAaTAAp TYFPUCHAA TYAMK MabAyMOT
Oepuill Ba y3apo MyAOKOT SIHTMYA 3aMOHABMIT-MaAaHmil
BasuATHM  gparaan. Mamaakatumusaarn - Gawsn
VIMpUK Myseiaapuaa sedO-caxmdpasap TalKMA KHAMII
Oyinmga unap OOwAaHTaH, Ma3kyp 93Iy uimaap
Kearycuaa 4qer 94 Myseiaapu OmaaH aaoKadapHM
KEHTaTUPMIL XamAa Y30eKMCTOHAA MY3EH aMaAuETHHN
TAKOMMAAALITHPUIITA XHCCa KYIIaAn.

www.ziyouz.com kutubxonasi



1(57) 2013

MOZIYDAN SADO

MY3EN N COBPEMEHHbIE
TEXHOJIOUNA

LlaxHo3a KAKOMOBA

Ha coppemeHHOM 9Tale  YCKOPEHHO — MEHSIOTCH
TpaAuIuoHHsle  (OPMEL  BKCTIOHMPOBAHUA ~ MY3EMHBIX
peakocteit u Criocods MHGOPMaLMOHHBIX ycayr. Droxa
HOBBIX TEXHOAOTMIl peadbHO BLIABUTAeT I[OTPeDHOCTh
co3AaHMsA BUPTYaABHBIX My3eitHbix akcnosunmit. Cers
MurepHera MO3BOAAET  OpraHmM3oBaTh  BUPTyadbHbie
BBICTABKM, KOrAa [IOCPEACTBOM KOMIIBIOTEpa MOXHO
MyTelecTsosaTh MO My3esaM  Mupa, 4TO B CBOIO
ouepeAn TpeOyeT ajarTUpOBaHNA MY3eiHOH paboTh €
9AEKTPOHHBIMM TexHoAoTMAME. [Ipn nomorin mocaeaHnx
BO3MOXEH B BMPTYaAbHOM PpeXMMe I10Ka3 passuTui
MPUPOAHBIX 1TPOLIECCOB, YKCMOHATOB, YTO B TPOEKIMAX
paHee OLLAO SKCIIOHMpOBaHO Ha creHaax. Hamnpuwmep,
u3AeAns ApPeBHMX [A€MeH M [IaMaHOB, puTyadbHLIe
TaHibl (PUTYyaAbHbIE TaHIbLl U [ECHH IMAEMEeH B KIBOM
UCTIOAHEHNN AEMOHCTPUPYIOTCS 110 BMAeo) /leitAeHCcKoro
STHOAOTHYECKOTO MYy3esi, MY3bIKaAbHBIE WHCTPYMEHTHI M
My3asikaapHbie sanucyu CTokroasMckoro «Myaes MysbiKi»,

B MyseeseaeHmMM CVIIECTBYET HECKOABKO METOAOB
COCTABAEHNA COBPEMEHHBIX YKCIIO3UINIL «peaibHEe» M
«upryasbHbier, B crpanax [lenTpaasnon Asun B OCHOBHOM
«peaApHBIe» 9KCIO3MLIMM, a B 3apyDeXHBIX CTpaHax
«BUpTyaabHbie». boaee TOrO,  CAOBO «BMPTYaABHBID!
yKe (Taa0 OAHMM M3 HalpaBAeHUH COBPEeMEeHHOIo
My3€eeBeAeHu .

Heocriopumo 3HaueHue BUPTYaAbHBIX MY3€€5 B
PasBUTUM MEXKAYHAPOAHBIX CBA3EH M COTPYAHUUYECTBA B
cepe MyseesedeHU:, OPraHM3allMi BLICTABOK B CBOEH
crpaHe M 3a pyDexoMm, B IporaraHae XpaHslmxcs B
My3esx peAkux sKcrnoHatos. Ilyrem peaamsanym 9T10ro

IpoeKTa 3puTean cC AI0ODOI TOYKM I1AaHeThl MOXKeT
COBEPIINTEL BUPTYaAbHOE rnoceniexHue pasAanaHbBIX
MYy3ees, [noayvyas nNpm 3TOM BO3MOXKHOCTE M3Yy4aTh

MCTOPHIO, KYABTYPY, MCKYCCTBO M 3aHMMAaThCA HayuHO-
MCCAEA0BATEABCKOH paf_m'r()ﬂ. I-(pnme TOrO, 3PUTEeAID
MHTEPECHO COBPEMEHHOe TeXHUYEeCKoe OCHaleHne
CO34aBaeMBIX MY3EMHBIX DKCITO3NLINII.

B macrosuiee spems Beaercs MacmrabHas pabora no
CO3AAHMIO COBpeMeHHOM Kcnosuumuu [ocyaapcrseHHOro
mysen ncropui Ysoexucrana. B 2011 roay 6v1a noanmcan
ABYCTOPOHHIY AOTOBOP MO Pa3sBUTHIO HAYIHO-KYABTYPHOTO
corpyannyectsa ¢ HanmoHaabHbim yTHOTPadUUecKUM
myseem Pecriybamkm Kopes. B 2012 roay B paMkax 21010
coraanieHns dbiAaopraum3osata seicTapka « TpaanimonHas
KyasTypa Kopens.,

Ha orkpwitoit B locyaapcrseHHoM Mysee uCropun
Temypuaos Bbictaske «/paroneHHOCTH Temypuaos B
MU POBLIX COKPOBUIITHUIAX» AEMOHCTPUPOBAANCH MYASKN
i GpUABMBI O XPaHAMIMXCA B KPYTIHEHIINX MY3eiaX Mupa
opeaMeTax Mmoxmu Temypuaos.

Byaviee My3eitHoi paboTel  HEPasphiBHO  CBA3AHO
€ OHmIYTMMBIM YBeAWYEHMEM HMCAAd HHTePAKTHBHBIX
FKCIO3MITNI | IIMPOKHUM MCIIOAB30OBAHMEM COBPEMEHHBIX
CPeACTs MX AeMOHCTpaLny,

Mudopmarusanus Mysees M cozsaHue 0asesl AAHHBIX
B cetn VurepHera GvAer CriocoOCTBOBATH OpraHM3allm
B3AUMHOTO AMAAOTa CO 3puTeAeM MNP O03HAKOMAEHNH
¢ myseeM. [Ipeaocrasaenie noApooHoit uHbopMam
00 3KCIoHATax M B3aMMHBINT AMAAOr CO34aAyT HOBYIO
L.'lIBP{’:\lL‘IiHA\'IH I\_\}'lh!_\'!_‘”_\"l(l .'l'l'f\[()t'lIR;‘l.‘_\-'. B lllfl\'(l['l"Ip]-TX
KPVITHBIX MV3esix Hamieil crpaHbl Hayata padora 10
CO3AaHMIO neu—trpamm, qyTOo B H‘\.‘,'L_\'Hl\‘.\l |_'h'll._'i1|||pi|'l
BO3MOMKHOCTH MHTErpalmi ¢ 3apyOeiHbIMU My3esMn u
COBEPINEHCTBOBAHME MY3eITHON IPakTHKY Y3Dexncrana.

MUSEUMS AND MODERN
TECHNOLOGY

Shakhnoza KAYUMOVA

At the present stage traditional forms of museums,
exhibitions of museum rarities and methods of information
services are changing rapidly. The era of new technology
really pushes the need for creation of virtual museums.
Internet allows organization of virtual exhibitions, when by
the help of computer one can travel to museums around the
world.

This in turn requires adaptation of museum work to
electronic technologies. They can help to virtual display of
development of natural processes, which pre\-'iousk\; was
displayed on stands. For example, products of ancient tribes
ané shamans, ritual dances and songs performed live by
tribes are shown on video by Leiden Ethnological Museum,
as well as musical instruments and music records shown by
Stockholm "Museum of Music." ¢

The museum work consists of several methods of making
contemporary exhibitions: "real” and "virtual". In the Centra
Asia there are mainly 'real' expositions, and in foreign
countries - "virtual." Moreover, the word "virtual” has become
one of trends of modern museology.

Virtual museums have a significant role in development
of international contacts and cooperation in the field of
museology, in organization of exhibitions at home and
abroad, promoting of rare artifacts stored in the museums.
Through implementation of this project a viewer anywhere
in the world can make a virtual visit to various museums
and get an opportunity to study the history, culture, art and
make a scientific research. In addition, a viewer wonders the
modern technique of created museum displays.

Currently, large-scale work is realized to create a modern
display at the State Museum of History of Uzbekistan. In
2011, bilateral agreement was signed for the development

of scientific and cultural cooperation with the National
Ethnographic Museum of the l'icpublic of Korea. This year,
in the framework of the agreement "The traditional culture of
Korea" exhibition was organized.

The exhibition "Jewels of the Timurids in treasure-houses of
the world" opened at the State Museum of Timurids’ History
included demonstration of plaster casts and films about
objects of the Timurids’ era stored in museums throughout
the world.

The future of museum work is inextricably linked to a
tangible increase in the number of interactive displays and
wiu.;:c use of modern means of demonstration. :

Cun‘iputt-rizdtinn of museums and creation of databases
in the Internet will promote mutual dialogue with audience
during familiarization with a museum. I roviding detailed
information about exhibits and mutual dialogue whl create a
new, modern cultural atmosphere. Some large museums of the
country initiated the work on creation of the Web pages that
will expand in the future integration with mrvign museums
and improvement of museum practice in Uzbekistan.
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CYFAOATM HOEB
OCTAOHJIAP

Habu XYLLIBAKOB,
Amupuaand BEPAMMYPOAOB,
FeHHaawi BOrOMONOB

Cyra — V30eKMCTOHHMHT SHT KaAMMIH Tapuxuil-Majanum

Mapkasaapudan Oupm OVAMD, yHAaIM JOKTHMOMIL  Ba
MabHaBHII KapaHaap V30K BaKITaua, XycycaH, MAK ypra
acp Aaspnaa OomKa MMHTaKalapAarm  MalaHusTAap

puBoXura Tabkcup kvpcarran. CyraumHr vamaa Kyiao
AMHMIT TacaBBypAap MOAAMIT MaAaHMATIa TEIMILAM TYpAH
améaapAa ¥3 akcuHM TonraH, Macasad, JadgH Mapocumm
Ouaan DOFAMK OCTAAOHAAp MIyAap KymAacura Kupaau.
Ocrajonaapra MapXyMHUHI 9TAQH TO3aJaHIaH CysKAapu
KOMAAITHPHATAH, UYHKM Oy  MapxXyMHUHI  Kairra
THPHMANIIY VIYH 3apyp, AeD xucodaanrad. Akcap xoaaapaa,
OCTAAOHAAPHUHT OMTTa EKu Dapua AesopAapuMHN HCAMMMUI
HaKIIAap Ouaad Oesall oAar Tycura Kuprad, sokeabaHa
TacBMpAap 9ca ax@H-axéHaa yupanan. bupok racsmpaanran
MamH3apasap mapxu, OCTai0HAAp CUPTHAAIM MAOXAAPHUHT
OypTuK  Kuédasapuuuur yaura XoCAMIM  Ba  yAapHH
ajconaryitaap TOMOHMAAH KailTa aBAAAAHTUPUANIIM
AeApAN TAAKUMK KMAMHMaraH,

2012 jimasa  yHua Karra Oyamaran  MaH3MATOX
ek Illaxpucabsaan Sy KaHyOM-IIapKAarn — Kaaba
KOAAMKAQpUHM  y3uaa  Hamo€Hn  artyeum  [Omaaokrerna
obrektnaa VI-VII acpaapra ona Koaunaa Kyiuaras cornoa
OCTaAOHAAPHMHI  OVaakaapu rtonuaran. bByaakaapaan
MKKITa OYTYH Ba OMTTa YaJa OCTaloH THKAainra Mysaddak
Oyamban. Vaapuuur Gapuacu KM3MA HMAAQH MILAAHTaH
OVAND, MIakAn Ba De3ak KOMIO3NIMACK OUP XMAAAQ, VCTKM
KHMCMIM 04 paHraary anrod Omaad Konaaura. IOmaaokrena
OCTaAOHAApH THIIOAOIMK KUXaTAaH KyTMCHMOHAapra
mMaHcy® Oyaub, Typroypuak makaja Kus  KyObacumoH
KONKOKAM Knamb scaarad. Texumk kmxaraan yaap 1,3
dan 1,8 cm raua xaammpamkaaru Oenrra  TolrraxtajaH
Acaaran (3 Tacu — yayH Tyrpudypuak maxasa sa 2 vacu —
KaATa, Tpaneumus makamuAa). Yaapaan typrracura MMpuk
KoAunaa Hakmaap rtymmpnarad. OcraioHHMHT I0KOpH
KMCMM KMS KyDOa IakapAarM ruma TacMadapaaH uaraad
Acaaran. Kybdanusr Gup kucmu Kupknaran 0yand, pexaaa
CyMpyt  KONKOKHM BYXKyAra keatupaan. Konkokummr
ypracuaa 3amMOYpPYICMMOH, MapKasuAaH TemiMK KMAMHIaH
Vpraua KarraanukAarm TyrKM4-gacra scaarad. Vanmmumsr
Oypuakiapura  KONKOK  ypHartuinra  MyJAxKaddaHra
YYKYPUaan VCTyHYaAap KYpUATa.

Xap yuasa 0CrajoH Aesopaapu 0Aamaap Ba XanpoH-
AApHUHT OMP XMA KOMIO3uLMAAN OYpTMa Tacsupaapu
Ouaan Dezatuaran. Tacsupaa 13 ra K.m':étga 0Vaubd, mynaan
10Tacu oaam (9 aan 14 cm Daaanaankkaua) pa 3 racu XaisoH
kuédacnanp. Yaapuuur Gapuacu MKKM Kasar (perucrp)
ra Koujamrrupuaran 6yaud, oup Heura “kypunmmiiapra
O6yand rtawaanran”. Tacsup ciokern Oyinmua ycayouin
Auxaraan CHBas KMINIAOFMAAH TONMATaH OCTaAOHAApra
KyAa AKNH, OMPOK yAapAaH MepcoHax)AapHUHI KYILAUrM
Onaanruia vmac, Daakm oOpasaap TacBMpMAarim Katop
yspaap Omaad Xam Qapk Kuaaau. Ymymas, MmasmyHa#
VHIAQH 4alra TOMOH AaBOM 9TYBUN Ba CYFAAUKAQPHMHT
MapXy™m PyXUHHHT Yy AyHEAArH TacaBBYPMHM HaMOEH
KUAVBUM TaCBMpAa MKKM MaH3apa axpaand Typaau (yaap €
TOMOH A€BOPAapUIa KeTMa-KeT JKOMAAIITUPUAMIIN DexXins
amac). bupnnumcnaa, Hemra kumm KatHamaan. Mupuk
raAaal KUIIM yH4Ya KarTta OyaMaran rmaamya Tymnaarad
IVpTOYpYaK Taxtaa OEKAAPUHM HaAMIITHPUO Yrupudan.
:-’\(Ecycxu, ANDOC Ba Yexpa AeTaAAapHHM aXpaTHIN KHIIH.
[lepconaxuunr Gup KVAM macTra TyIIHMPHATaH, MKKHHIUCH
9ca IBTUDOPHN TOPTUIL €K1 HACKXaT KHMAMII YIYH KYKpak
Dapobapnda kyrapuaras. TaxtHUHT éH TOMOHIAA MYAO3UM
éxit paxpuit KOpoByAAapMu, Xap Kadaii, MKKITa &n1 iHuruT
TypuoAu. Yaap Kyasapunu KyKpakaapu ycrura Ooraaran
X0AAa KAHAAMANP HapCaHMHT COTIMAAH VUIAa0 TYPUITHOAN.
DXTHMO4, OV eAnuFnuAMp (TVipM, VHUHI JacTac Kyaa
Kaata). Yruprad fnepcoHaxkHuur yarn rapadumaa taxr ToMOH

VIupnano Typras spkak knédacu racsmpaanran. Bommisr
YpTacuaa MKKM TyTaM KMAMO TYPMakAaHraH cod YHUHT @11
VHIUT 9KaHUHK TabKuA1a0 TVpUOAN.

Mamnsapanuir nactku Katopmaa AYHIM TakkaH KOXMH
TacsupaaHran Oyaud, 03uaa nasam. Y assakaHaan
YOpOypYaKk I1I1aKAJarm  Hapca, 39XTHMOA  Mexpod 8ku
XOHTaxXTa4a 0AAMA2 KaHAANAMP YAYMHM aj0 3ITaérup.
Beabornra Kommk €ku yum cyipu rvpsu KMCTHPUO OAraH.
Koxunmnur opruaa srapaasdran, adrmaan, KypooHAMKKA
araarad o7 TypuOau. Y ioraHAaHras, XuAoBu OyitHura
Tamaad Kyiaran. Ot Goummym 91ud TypudAM, VHUHT YCTHTa
"YeKKadapu rakKuMAmn Yopcu EnkM enuAraH, YHUHT yCTuAaH
KOUIN MXUaMPOK, Y3aHTHAM 9Tap KVHAMPWATAH.

Vkkunun mansapa OCTaAOHHMHI “all €H TOMOHMHH
wrasaaran. Yprajarm taxrtaa mox € MA0X, Kyp TYKuO
yrupubau, rtaxrra 9ca Kua umsmkaap OuaaH HakimlAaHTaH
ruaamya Tymaaran. bup oérm tussacuaa dDyknand, kopuura

TOMOH TOPTMATAH, MKKMHYM O€FM Nacira TYIIMpPHATaH.
YHr kyam OGeaura Tupaaran pa Kyau _YCTHAQTH acoOHMHT
VIMAAH TYTIaH, HKKMHYM KVAUHE YBTHOOPHI TOPTHIN EKN
Hacuxar Tap3naa eakacu Dapodap kVrapra. TaxTHIHT HKKH
€HMAa Y3VH eHIAM HONOH Kuitran Mmaunuok d¢gurypasapu
KomaamrTupuaras. Yaapaan OupuHUHT Kyanaa dypaakaop
YaHIHM Kypamns, Oy uwoary acbobm XVI acprasa va
HIyxpaTuHi nykormara. VIKKuuuy MaimmokHuHr kuédacu
ANIIM CAKAQHMaraH, aMMO YHMHI' KyAnAQru CO3 yA SKaHu
KYpuHUO Typubam, OVitHu yiyn Oy woary achoOu yasau
0AAMH Ky Adauunaran 6apbos OVAMIIN XaM MYMKIH, AApBOKE,
Oy acbobaa Tuk Typud yaaranaap.

Yrupran xoajarn uaoxuii Kuéda ocrimaa HGup-Gupura
OpKa Yrupud OAraH MKKHMTa TOF KViM — 0AKOpP TacBUMpH
TYHIMPUATaH. YAAPHUHT 01AMAS GHTTaAaH rya ycrau 6yand,
IyAsap opacuaa sca HMMaaurmHm 6mand dvaMamaurad
KaHAanaup 6yiom Gop. [Nactkmu KuceMuumHr ViHr TomoHnmaa
erTH OVKHAMD Typral aéa rasiacii TacBMpAaHra, y yTupras
HAOXTA Tab3uM DaXo KeATHPMOKAa, VHUHT Dup KyAu nacrra
TYIOUPHATAH, MKKHMHYICKH 9Ca Tenara Kyrapuaran ovand,
10311 0AAMAa MKKada DapMoFM OMAaH KaHAaHAND AYMAAOK
HapcaHm — Mesa KM KY3ryHu TyTuo TypuoAu.

MPHHYM MaH3apaHuHI FOACH paBillaH — apocaT KYTIpuIm
EHMAarn CaMoBMI CYPOK KeTMOKAa, vin Mexp sa Pamn
MAOXAAPH 340 ITUIIMOKAR, OyHAa “Xap Oup pyX TaHa coanp
ITTAH KMAMMIOMHNA KVpaan”. Bunobapun, Tapoin yiraao
Typran oaam — oy Pamm, agosar maoxmaup. ¥ camosuil
Tapo3MAa MapXyMAAapHUHT [YHOX Ba CaBO0AapHHM VAUYaiAN,
VHHHI Tapo3ucy “TakBoAopaap YuvH XaMm, IYHOXKOpAap
VIVH XaM, TaHIpMAAp YYyH XaM, XYKMAOpAap yuyH Xam
€l DocMalay, WYHMHT VUyH OV Tapo3aunu KMAda Xam
MXTHEPMI Tapsaa 2rnb DVaMaian Ba OMPOBHIHT 3apapura
uimAamanan”, “pabra, Xykmaopra, anéuaapra’  xamaa
“Xokncop Oanaasapra” Oupaek, oamaoHa MyHOcabaTAa
Oyaaau. Oatun nassaam Oy raposunn Taksoaop Bupos
Yuusoa KyNpHK 04AMAa  Kypran 9am.  TOHIKeHTAArm
Yabekncron tapuxu Jdasaat Myseinaarn ocraioHAa Xyau
LY MaH3apa TacBupAaHrat — KVA1Aa a10AaT Tapo3ueH TVIran
Bupos xyaypura Cupomr mapxyMHMHT PyxXuHu 0oiaad
keamokaa. IOMasoKTenasan TornuAaran o0CTaloHAapAa aca,
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adruaan, noaaanankka 3yp Gepud, Tapo3nAa MapXyMHUHI

VXM 9aKaAOK KVPMHMINMAA TacBuMpAaHraH. YTuprasd maox

exp OVAuO, Hapuru AyHéia MapXymJaap YCIruAaH oamua
XVKM YMKapaiy Ba yAapHUHI OyHAAH KeMHHIM TaKAUPUHN
xaa »raan, Mausapara OT TacBMpM KMpuTHAMIIN Bexuns
IMac — oK 0T Mexp — Mutpanutr Takaccymu Xucobaanaam.
Iy 6uaan Gupra, OT MapXyMHUHT IHOHN (PYXy)HM HapuIm
AYHETA DATYBYM YAOB cudarinia Xxam MabayM.

BunoBGapus, drapaorAMK oT — Oy MapXyMHMHI pPyxu
yuyH Mandya Mexpra KuanHrad KypooHANK, VAYMHI ai0
praérran maxc naox Cupom OyAMO, KyIiMHYa odamaap Ba
nwaoxaap ypracuaa socuraun sasudacmum HGaxkapraH sa
KymuH4a pyxoHmit kKnédacuaa tacsupaanaau. AQruaas,
ITmoanit Xuroitaarn An Kyan jaxmacuAaH TonmAras Tomm
GyprMa pacmuaa aiHan Cuporin Koxus cudariaa OBKaTHu
MOKAAETTaHM TacBMpPAaHTaH.

VIKKMHYM MaH3apasa MapXyM PYXOHUI PYXNHUHT TaKAUPH
KYABMMHALMACH — MapXyMm XaHHaTia Kairta THPHAMIN
KYHUHY XV3YP-Xa10BaT MMHMAA KYTAETranAuIi TacBHPAaHTaH.
Bexuna Man3apaHiir Kyit KHCMMAA 0OAKOP TacBipAaHMaraH.
Tyrpu, Cusazaan TOnMAraH ocragomaapaaru OyHaait
mansapaga @O.Ipene yaapuu  3apAyHITHMHAWK  AMHU
KypOOHAMKAAPUMHIHT MaxOypuit Kucmu 2e0 XicobaatmHm
Takand 9rranan.  JapxakMkat, KoHAM KypOOHAUKAAp
KMAMIN aHbaHack AKMH BaKTAaprada 9poH 3apAymrmniapu
pa popcaapaa cakaanud Koarad. b A AUTBUHCKII yAapHUHT
GapKapopAMIMHI OXMP3AMOHAAIM KMEMAT KOMMM Ouaax
ooraanamn. by xakaa bynaaxmimisAa cys 0puTHAaAM Ba y
DaHAaAapra MaHryAMK DaxmnAa araan. AsHI KypooHAnKAaH
MaKcaj — MaHTVAMKKa HOMA OV AMILL

MermcHo  HMacky,  KoHmsBopaapHusr  ¢urypasapu
— Oy TaxrHuHr mnonm. Taxt mnonaesopu  cuparna
JKOHMBOPAAPHM  TacBMpAalll  cawbaT EAropAMKAApHAAH
Mabaym. Dpmuraxaarn VI acpra oma xymyin HMAMIIAA
Xycpas | KaHoTAM OTAapHMHI TacsMpaapu acoc Oyant
XM3aMaT KMATaH Taxtaa yrupuoau. fAna Oup MANIIAA TaxTAa
yTupran XyKMAOpP MINTUPOKMAaru 3uédar TacBMpaaHraH.

Kyimn  Kumemmaa, #BHM  [OIA€BOPAa  apCAOHAAPHUHT
cyspataapu  tacsupaaurad.  Ilawxunkentaarnm — DXpom
Il wakmy HUropaapmaa >KOHUBOP Tacsupan  DasaHa

Taxtaa MAOX VIupudAM, KaHAQMAMP KaHOTAM HMPTKHY
KVIIAQPHUHT 9pTakHamo ¢urypasapu yera acoc oOyamnd
xuamar Kuarad. JKonusopaap TtacBupu TVIIHPUATaH
TAXTAAPHMHT MaBXyAAUIM Xakuaa €3ma manOasapaa xam
yupaiiau, Macala, VIl acp Gommaa Cyrara keAran XuTOHAKK
canéx Cioan Llaan xyvkmaop Kymon capoinmja KVYKop
Kypunuiaary, Byxopo XykMAOpM capoinaa 9ca Ty4
KYpPHHHUIIIAATH TaxT Dopanruiu acaataan. byaap dapuacn
KVYKOP TacBMPMHMHI TaXTHMHI V3BMH adoMaraapura
KupuTHAMIIMIa  uMkoH  OGepaau.  McrucHo  9mackw,
[OMmanoKTenagan TonmAraH oOcrajoHAapaarn  0AKOpAap
raxTHuHT BaxMasra terumananruim tabkinasanan. Baxman
KOpamMoA1ap XOMMIICH Ba XaHHATAAIH MabBOHH U3ra COAND
TypyBunaapaan oupn xucodbaanaan. Ocragosarn Tacsup
“onduao. KanHat” 9KaHMHM KYITH KaBartiary ryajsap sa
matmmokaapuunr  kuéasapu tacaukaad typuoau. ly
HoucaaH, JkaHHaTari MabBOHIHT Hup Homn “garodman” —
“XaMAy caHo VitH”, KVIIMK MackaHy Ba JKaHHATHIT OXaHTraap
capuaimMacy 0yaud, yHAaH TaKBOAOp Xonaap Daxpamara
Oyaaaunaap.

[ynaan KHAKO, IOmasokTenasan TOIMATaH
ocrajoHaapaarm TacCBHPAAPHUHL AHAAA IVAapoK
radcnaoraap OMAaH TVAAMPUAMIIN 1Y HapcadaH Aapak
Bepaauky, Taaprkuil pasuinaa y Cusas racsupaapusmur
yrmumaomn Xucobaanaau, Oy epaa ywdy yHcypaap €
TVIIMPHO KOAAMPUATaH, €KM TacasByp 3THAaAN. AMMO
ACOCHIICH, AHTH TONMMAMAAAP CYyFA KaMUATHAA PYXAapHUHT
VAranaan  KeHMHIM  TaKAMPM  Xakuaarn  Oapkapop,
MyalfisiH TacaBBypAap MaBXKVAANITMHN XamMAd VAAPHUHT
FACBUPUHM TYIILMPUIL abaHACHHN MCOOTAATIAMN, Vaapaarn
BOKEAAapPHIHT OPTOAOKCAAb 3apAVIITHIAMK aKiaalapuaa
aifaH TakpopAAHMIIM aMaAuil KMXataan V3 TacAMFMHM
ronras. MauTuk i Mastoaa lOMaaokrenaocragonaapuaari
AuHuiit taceupaap YmmBaa Kynpurn €xmaa Ba SKaHHaT
VA-MabLBOAArM OXMPaT CaBOA-KABODAAPMHM TacBMpAaln
BOCHTACHAA MapXyM PYXHHIHT OVHAAH KeMMHIHM KUCMaTHHN
AKC ITTUPHINTA Ba XaTTO aCyHrapAMK Maa yHra Tabcup
VTKa3uIra XuiMar KHAAAM.

YHUKAJIbHbIE OCCYAPUW
N3 COIr’A

Habu XYLLUBAKOB,
Amupupand BEPAVWMYPAOB,
reHHaguin BOrOMONOB

Cora — 0aMH M3 ApeBHeMIINX MCTOPHKO-KVABTYPHBIX
1enTpos Y3bekncrana, CONMAAbHbIE H AYXOBHBIE MPOLECCH
B KOTOPOM AAMTEABHOE BpeMms, OCOOEHHO B 3IOXY paHHero
CPEAHEBEKOBES, OKA3bIBAAM BAMAHME HA PasBUTHE KyAbTYPbl
B Apyrux pernounax. B camom Corae MHOIME peanrHosibie
[peACTaBAeHMs HalllAN OTPaKeHue B pasAIYHLIX [TPeAMeTax
MaTepUaABHON  KyALTYPhl, HalpuMep, CBABAHHBIX C
norpedaabHON 00PAAHOCTHIO, — OCCYapHiAX, KyAa HOMemanu
OYMIIEHHEIE OT TAOTH KOCTM YMEpIIMX, T.K. CUMTAaAOCh,
UTO OHM HEODXOAMMBI AAs MX BospoxaeHus. [lpuuem,
HEPEeAKO OAHY MAM BCe CTEHKH OCCyapHes AeKOpHpoBaau
OOBIMHO PAaCTUTEABHBIM OPHAMEHTOM, peXe — CIOXKEeTHBIMU
koMmuoauiinamu. OAHAKO WHTEPHpeTamis H300paXKeHbx
cuel, nkonorpadgua obpasos HOros, Mx arpuOyTHBHOCIL U
peKOHCTPYKIMA MudoAOreM, U3BECTHHIX 110 peabedam Ha
ocoyapisix, OCTalOTCA MaAO M3VIeHHBIMM,

B 2012 r. na obwexkre IOmaaaxrena, npeacTaBasiolUInM
coBoit ocraTky HeDOABIIOTO 1OCeAeHUA MAM 3aMKa B 5 KM
Kk 1oro-poctoky or [llaxpucabsa, Guan HalAeHEI $ arMeHThbl
KepaMMYecKMX IITaMIoBaHHEIX occyapues VI- sB. M3
¢parMeHTOB VAaA0Ch CMOHTMPOBATH IOYTH LEAMKOM ABa
occyapua M 0oAuH uacTuuHo. Bee oHm KpacHOrAmHsHLIE,
OAHOTHMIIHBL 110 (OpPME M OPHAMEHTAABHOM KOMITO3MLIMM,
C  BHeIHell CTOPOHBI [OKPBITEL  CBETALIM  aHroDOM.
Turioaoruuecku  occyapmm MaJakTtena OTHOCATCA K
AUMUYHBIM, TIPAMOYTOABHBIM OCCYaPMAM C [TOAOTO CBOAYATONH
KPBIIKOi. TexHu4ecky OHM CMOHTMPOBaHBI U3 5 MAMTOK,
toamuuon or 1,3 a0 1,8 em (3 — AaMHHOI NPAMOYTOABHON

YOPMBL M 2 — KOPOTKMX, HOATPANeUuUeBniHoin Qopmmi).

a MeTHIpeX M3 HUX KPYNHHIM WITaMIOM (Kaapid) HaHeceHa
OpHaMeHTaAbHaA KoMIl03uina, Bepxuuit kopryc pesepsyapa
BBLAGTIAEH M3 TAMHAHBIX A€HT B popMe 110401010 cBoAa. Yacinb
cBOAa cpesaHa m 0DpasyeT OBAaABHYIO B IaaHe Kpsiuky. B
LIeHTpe ee nocaxeHa HeDOAbIIAA PyuKa rguoommuoi-l gopmu
€O CKBO3HBLIM OTBepcTMeM B ueHtpe. B yraax pesepsyapa

BCTaBAEHL! CTOADUKM C yl'.-‘l}"(—)(‘lel-!llﬂerl AAA CTOEK DaAAAXHMHA.

Crenku pedepsyapos BCex Tpex Occyapues yKpailieHbl
OTTUCKaMM  OAHOTUITHON KOMTIOZMIMKM 13 uryp Awaei
M JKMBOTHBIX, BHITTOAHEHHKIX B  HEBRICOKOM peanede.
Komnoszunusa skaosaer 13 duryp, 13 aux 10 yeaoseuecknx
(BercoTOl 0T 9 A0 14 cm) 1 3 xuBoTHRIX. Bee oHu pasmertern
B ABa Apyca (perucrpa) M «packaipupoBaHbl» Ha PAA CLEH.
KOMIO3HIMA [0 CIKETY CTHAMCTMMECKH  O4YeHbh Dau3ka
occyapuaM n3 ceaenms Cnsas, HO OTAM¥aeTcs OT HUX He
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TOABKO DOABLIMM YHCAOM HEPCOHAXKENT, HO U PAAOM AeTanei
B M300paxeHnu 00pasos. B 1ieaom B KOMIIO3NIMYN, KOTOpas
Pa3sBOpaYMBaeTCs Cripasa HaAeBo M OTpaXkaeT [peACTaBAeHHs
COrAMMLIEB O HOCMEpﬂIOM }".'19:19 ,-.1_\’!1[].1 }"COII].LT(;‘]'I‘], BEILAE-
AAIOTCA ABe CLEHbl (He cAy4YaiHO OHM [0CAeA0BATEALHO
pa3MeLleHsl Ha TOPLIOBLIX cTeHKax). B neppoii — sasencrsosato
1iTh niepcoHaxen. Kpynuas ¢gurypa cnant, ckpectus HOIM,
HAa HEBLICOKOM TIPAMOYIOABHOM BO3BLIILICHUN (Taxte —
TPOHE), NOKPHITOM KoBpoM. K coxaaennio, getain oAexAbl
1 anna Tpyanopasanunmel OaHa pyka nepcoHaka onyiieHa,
Apyras — [10AHATa Ha YPOBEHb IPYAM B XKeCTe BHUMaHUa MAK
Hacrasaenms. [To croponam TpoHa nsobpazxeHsl ABe CTosIIHe
iln-uypu IOHOIIEI-TIPUCAYKHUKOB MAN [TOYETHON CTPaski.

VKI COTHYTHI HAa TPyAM M AepXaT 3a APeBKO KaKo#-To
npeamer. Bepostho, 970 onaxaao (pasaa, ¢ O4€Hs KOPOTKUM
Apeskom). Caesa OT cHMASIIErO IHepcoHa)xa M3oDpaxeHa
passepHyTas K TPOHY cTosAman myxckas ¢urypa. Ha ionsi
BO3PACT NEpPCoHaka AONOAHUTEABHO YKa3hIBaeT ero npuyiecka
B BIAE ABYX [1YYKOB, CBA3AHHKIX Ha MaKyIIIKe.

B miskitem apyce cuens nzoOpakeH Xpell ¢ MOBAIKON —
najam Ha aunue. On cosepmiaeT Hekoe AelicTBue (purvan)
HepeA KakMM-TO KyDUHECKIM [PeAMETOM, BEPOATHO, aaTapeM
MAM CTOAMKOM. 3a NOAC Y Hero 3aTkHyTa A0XKa nan Ovaasa
€ OBAaABHBIM 3aBepiuyeM. 3a CHMHON Xpella u3oDpaxeHa
oceaaHHas, BO3MOXKHO, KepTsenHas aomaan. Ona B3uysaana,
[OBOAbSA V3A€UKM 3aKMHYTBI Ha mew. [oaosa ee onyiena,
Ha CITHHY HAKMHYT HPSMOYTOABHBIA Yerpak ¢ HaxpoMoil 1o
Kpaio, NoBepx KOTOPOro HaAeTo CeAA0 ¢ HEeBLICOKOM AYKOM 1
[PHBASAHHLIMM K HEMY CTPEMEHaMU.

Bropas cuexa sanuMaeTt 2esyio GOKOBYIO CTOPOHY Occyapus.
B nesrtpe napcrseHHBii mAM HOXECTHEHHLIT HEPCOHAK,
CHASIIMIT Ha BO3BBIIEHUM — TPOHE, TOKPHITOM KOBPOM B
kocyio cetky. Oamna Hora corHyTta B KOAEHE M IOATSHYTA K
TYAOBMILY, Apyras onyiiena shus. [lpasas pyka ynmpaercs
B DEAPO M MOAAEPAMBAET KOHELl AEKalllero Ha pyke xedaa
(1ocoxa), Apyras — MOAHSTA Ha YPOBEHL [Ae4a B KecTe
BHMMAaHIsE MAK HacTagAennA. [To Bokam BO3BLIILIEHNA — TPOHa
NOMELIEHB! CTOALINe (lgmr_\'pm MV3bIKaHTOB, B KadraHax c
AAMHHLIMI pyKasamu, B pykax oanoro uz nux vraosas apda
— YaHr, HHCTPYMEHT COXPaHABIINIT HOMYASPHOCTD BILAOTh A0
XVI pexa. Purypa BTOPOro MyssiKaHTa coXpaHiaach Xyxe, HO
BHAHO, 4T0 B PYKax Y HETO AIOTHA — VA, € M30THYTHIM Tpudom
HAM €ro NpAMOIl npeamecrsenHiuk Oapbaj, Ha KOTOpOM,
KCTaTit, Urpaan cros.

[loa cuasmien ¢urypoit  GOXKeCTBEHHOTO TepCoHaxa
MOMEIIEeHE! ABa TOPHBIX DapaHa, 0DpaillleHHbIX APYT K ApYIY
crmnon. [lepea mumu pacrer 1o HBETKY, a MeXAy HUMI —
KaKOM-TO 1110X0 pasamuumeiil npeamer. Cripaa B HIOKHEIH
YacTH CLEHBl M300paxeHa KOAEHONPeKAOHeHHas >KeHCKas
(purypa, obpamennas B CTOPOHY CHAAIETro HOXKeCTsa, oAHa
PyKa ee OnyiieHa sA0Ab TeAa, Apyrad — HOAHATAa BBEPX 1
AEPKHT Mepeas AMLOM ABYMA 1aabliaMil Kakou-TO KpYTARIi
MpeAMET, 11104 MAN 3epKaio.

Maes neppoit cueHbl ouesnaHa — HeDeCHLIN CyA y MocTa
Yuneas, xoropuii sepmat Ooxecrsa Muxp w Pawmm,
rAe «KaXaas Ayiia yBMAWUT TO, 4T0 COBEPLIMAO TeAo».
CooTBeTCTBEHHO, 1IepcoHax ¢ secamu — 910 Pamn, Goxecrso
cnipaseaausocTi. On B3BelIMBaeT Ha HeDeCHBIX Becax Daarue
W AYPHBIE AEAHNS YMEPHIMX, He HAKAOHAA MX «HM B KaKylo
CTOPOHY, HIf AAS [IPABEAHBIX, HY AAS TPEITHEIX, HU AAS TOCHOA,
HIL A4Sl [IPABUTEAEH, TaK YTO OH HE M3MEHUT CKAOHEHUE BeCOB
HU Ha BOAOC U HE 3aMBICAUT BpeAa», 0AMHAKOBO CIPaBeAAMBO
OTHOCACH K «TOCHOAMHY, MPaBUTEAID, paTy» U K «4€A0BEKY
He3HauNTeAbHOMY», VIMEHHO €ro ¢ 30A0THMK BecaMy yBuAeA
mpapeannin Bupas y mocra Yumsaa. On xe — cuasmimii
nepcoHask ¢ secamyu B pykax, Kk koropomy Cpom seger
Ayl1y ymepiuero, Ha occyapun u3 ['ocyaapcrsedHoro myses
ucropim Yibekucrana 8 Tamxente. Toabko Ha occyapusx
w3 HOmasakrerna, BMANMO, Aas GOABILIEH BHIPA3MTEABHOCTI
Ha pecax usobpaxeHa Aylla yMepuiero s suae pebeHka.
Cuanuiee 60XKeECTBO — 9TO uép, BEPILUMBILNI CIIPaBeAAMBBIN
cya 8 norycropounsem mupe. ClieHa oTpaxaer AONpoc Ayiuu
yMepIlero u onpejeseHue ee Jaabheiiiienn cyanoni. He
CAYHAHHO B KOMIO3MLIMIO BBEAEHO M300DpaxeHue Aolaim —
OeAblil KOHb CUYNTAACH MHKapHaIen MHxFa—MFIprI. Bmecre
C TeM A0MLIaAb M3BEeCTHa KaK IMepeso3unk (MPOBOAHMK) AYILIM
YMEPILEro B [HOTYCTOPOHHMI MUP.

CaeaosateapHo, OCEAAAHHBIN KOHb — 9TO KepTBOlpu-
HouteHue Hory Muxpe, s 4ecrs Ayl yMepLIero, a NepcoHax,
COBEPIIAIOIMI  pPHUTYad, BEPOATHO, Cp()m, DOXKeCcTBO,
KOTOpOe 4acTo BLICTYIIAeT B KauyecTse IOCpeAHHKa MexAy
ANABMK M DOTAMM, ]]p]'[‘[t‘M il(—.‘p(—.‘;ll([) ]lJ(}{'}pﬂ){{aETCH B [)l]pai‘l(:‘
cpateHHocay kuTeas. Buanmo, umenno Cpomr B Kauecrse
ﬁ(pt‘lla—'iﬂ(}'i E‘Ra OCBALIIaeT [[lllLl}' Ha KaMeHHOM P(‘L-‘ll)Etl)L’ M3
norpetenia An Axyana s Ceseprom Kurae.

Bropas cuena - kyapMuHamus cyaAsOb AVIIH YMEpIIEro
npaseAHMKa — TIPUCYTCTBEHHas CclleHa B palo, rde OHa
B Oaaxencrse OyaeT oXuaaTh AHs Bockpemenus. He
CAYMaHO B HMKHEN YacT CLEHBl TOMEIeHs TOpHEIe
Dapansl. [lpaBaa, 8 aHaAOIM4HOM CHEHe Ha OCCyapMsax M3
Cusasa ®.I'pewe mnpeasaraa cunmrats HX 0DA3aTEABHON
HacThl0 KEPTHONPHMHOLIEHUIT  30P0OacTpMIICKOTO  KyAbTa.
AeNCTBUTeABHO, TPaAMIMA [IPUHECeHUs KPOBABBIX KEPTH
COXpaHAAachy MPaHCKMX30POAaCTPUILIEBNTIaPCOBAOHEAABHETO
spemenn. B.A AnTBHHCKIN VBA3LIBAET MX YCTOMYUBOCTH C
TUIEPTPOPGUPOBAHHBIM JKePTBONPUHOMICHNEM B KOHLE MUPa,
0 KOTOpOM ropopurcs B byHaaxuimmne u kKoTOpbift caesaer
Al0Aeit DeccvepTHbIMIL. TO €CTh HeAr KepTBONpPUHOLIeHIs ~
3aa0r DeccmepTus.

He mckaoueno, uro (purypel XKMBOTHBIX — 9TO MOAHOXKHE
Tpora. MsoOpaxeHue )XUBOTHLIX B KauecTse OCHOBAHMUA TPOHa
XOPOIUIO U3BECTHO 0 MaMATHUKAaM uckyccrsa. Hanpumep, ta
cepebpanoM Darae VI 8. u3 Dpmuraxka Xocpos | cuant na
Taxre, OCHOBaHMEM KOTOPOTO CAVKaT (PUIVPKHM KPBIAAThIX
konen. Ha apyrom Gaioae m3oOpakeHa IHpIIecTBeHHas!
ClLeHa ¢ CHASMUIMM Ha Aoxe rpasutesem. B moknen vacru,
T.€. B OCHOBaHuM, niobpaxensl purypkn ansos. B pocrimesax

IMenaxukenTa 8 Xpame Il naobpaxkeno DoxkecTso, cuasiee Ha
BBICOKOM :momoptg}luu TPOHE, OCHOBaHIEM KOTOPOMY CAYKaT
gau‘ranuqecxue (pUTYPEl KaKMX-TO KpPHIAQTBIX XUIHUKOB.

VIIecTBoBaHne 300MOP(QHBIX TPOHOB OTMEYaeTcs MU B
ITUCHMEHHBIX MCTOYHMKAX, TaK, KMTaCKUIl My TelecTBeHHNK
Cioan Ll3an, nocerusmun Cora s nawase VII b, ymomunaer
TpoH B BiAe Dapana y Baagereas Kymanum, a y Baajereas

vXapel — B Buae BepbDaioaa. Bce 910 nossoaser orHecTu
¢urypst Hapanos Kk 2aementaM Tpona. He mckaloueno, uro
ropHsie Gapanbl Ha occyapusax ¢ OMaaakrena noguepkupaoT
NpHMHaAAeXHOCTh TpoHa Baxmany, _ Kak_ TIOKPOBUTEAIO
CKOTa M OAHOMY M3 pacrnopsiuTedei paickon oburean.

To, uro KOMIO3MLIMA occyapusa  — «r’mamyxamumﬂ
paii» NMOATBEEPKAQKT LBEThl B HMZKHEM SIPXCE' " HUIYPHI
MY3bIKaHTOB. 1103TOMY OAHO M3 HaiBaHMin pa MNCKOM nureamn

— «garodman» — «10M BOCXBaAeHMIT (IECHOMEeHUI )», 0BuTeAD
HecHM ¥ MCTOYHMK PancKon (CAaAKoM) MV3bIKHM, KOTOPO#
HACAAXKAAIOTCA TIpaBeAHbIe AVIIN.

Takmum obpa3omMm, HaChIIEHHOCTE KOMITO3MIIMHN
occyapues c MadakTerla 00Aaee [MNOAHBIMM 2 JAeTaAaMM
Nno3soaseT YTBEpPXKAATS, HTO XPOHOAOTIMYECKH OHa

ITPEAIIeCcTBYeT CHBa3CKOM, IA€ 9TH IAEMEHTH ONYIIEHH NAK
noapasymesaiorca. Ho raasnoe, HOBEIe HAXOAKM AOKa3BIBAIOT
CYILIECTBOBaHME OIPEAeACHHBIX YCTOHYMBLIX IIPEACTABACHNI
B COTAMICKOM OOIecTse O MNOCAECMePTHON cyanDe Ayin
M TPAaAMIIMIO MX MAAIOCTPUPOBAHMA, CIOKEThl KOTOPBIX
HAXOAAT [PAaKTUYECKH TI0AHBIE AHAAOTMM B HOAOKEHMIX
OPTOAOKCAABHOIO 30poacTpmama. B cemanrnueckoM maane
KyAbTOBas uKkoHorpaua occyapues u3 IOwmasakrerna
Hpu3BaHa MOCPEACTBOM Iepejadl CiXKeTa 3arpodHOTO cyvaa
v mocta Yunsaa 1 paiickoi 0OMTeAH OTPasiTh yAeaA AyUIin
YMEPIIEro 1 AaXKe MarM4ecku HoBAMATH Ha Hee.
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UNIQUE OSSUARIES FROM
SOGHD Nabi KHUSHVAKTOV

Amiriddin BERDIMURADOV
Gennady BOGOMOLOV

Soghd is one of the oldest historical and cultural centers of
Uzbe%:istan, social and spiritual processes of which for a long
time, especially in the early Middle Ages had impact on the
development of culture in other regions. In Soghd itself many
religious beliefs are reflected in various artifacts, such as those
associated with funeral rites — ossuaries, which were used as
a room for bones of dead, as it was believed that they would
be necessary for their future rebirth. Moreover, often one or all
walls of ossuaries were decorated with usually floral ornaments
and rarely with subject images. However, the interpretation of
depicted scenes, iconography of the gods, their attribute and
reconstruction of mythology, known for relieves on ossuaries
remain {::oor[y studied.

In 2012, fragments of ceramic stamped ossuaries of the VI-
VII centuries were found in Yumalaktepa - remain of a small
settlement or castle in 5 km to south-east from Shakhrisabz.
Fragments found there allowed to assemble almost two
ossuaries entirely and one partially. They all are made of red
clay, with the same type of shape and ornamental com]l:osition;
the outside is coated with light angobe. Typologically
Yumalaktepa ossuaries are box-rectangular sha with flat
domed lids. Technically they are assembled from 5 slabs of 1.3
-1.8 cm in thickness (3 of them are lon% rectangular shaped and
2 are short and trageziform). Four of them have ornamental
composition applied by a large stamp (kalyb). The upper shell
of the tank is made of clay bands in the form of a gentle arch.
Part of the arch is cut and forms an oval lid. In the center there

is a small mushroom-shaped handle with a through hole in the .

center. In the corners of the tank there are bars with holes for
racks of canopy.

The walls o?the tanks of all three ossuaries are decorated with
prints of similar comfositions of people and animals figures,
executed in low relief. The composition consists of 13 pieces,
including 10 men (from 9 to 14 cm in height) and 3 animals. All of
them are placed in two tiers (register) and divided on a number
of scenes. The composition of the story is s?rlistically very close
to the ossuaries from Sivaz village, but differs from them with
not only a large number of characters, but also a number of
details in the picture images. Overall, in the composition playing
out from right to left and reflects Sogdian views of post-mortem
inheritance of soul of deceased, there are two standing out scenes
(that’s why they are consequently placed on the frontal walls). In
the first there are five characters. A large figure is sitting cross-
legged on a small redalcFuiar prominence (an ottoman - throne),
covered with a carpet. Unfortunately, details of the clothing and
face are indecipherable. One arm of the character is lowered and
the other is raised to the level of his chest in attention or guidance
gesture, On the sides of the throne there are two young standigg
men figures, servants or guard of honor. The arms are fold
on their chests and hold a staff of some object. Most likely, this
is a fan (though with a very short staff). In the left of the seated
character there is a figure of standing man faced to the throne.
Young age of the character is accentuated by his hair in the form
of two beams bound at the head’s crown.

In the lower tier of the scene there is a figure of a priest with a
bandage on the face. He performs some action (ritual) in front of
a cubic object, probably an altar or table. In his belt he has a spoon
or mace with an oval top. Behind the priest there is a saddled
may be sacrificial horse. It is bridled; reins are curled around the
neck. Its head is lowered, back draped by a rectangular blanket
with fringe on the edge, which is toped by a saddle with low
pommel and stirrups attached to it.

The second scene is on the left lateral side of the ossuary. In the
center there is a royal or divine character sitting on a prominence
- throne covered by a carpet with diagonal grid. One leg is bent
at the knee and Eul[ed to the body, the other is down. The right
hand rests on the thigh and supports end of a wand (stick)
lying on the hand; other is raised to the level of the shoulder in
attention or guidance gesture. On each side of the throne there
are standing figures of musicians in coats with long sleeves. One
of them holds an angular harp - chang, a tool popular until XVI
century. The figure 1& the second musician is in worse condition,
but it is clear that he is holding a lute - oud, with a curved neck or
barbad, its direct predecessor, which, incidentally, was played
from standing position.

Under the seated figure of the divine character two mountain
sheep are placed back to back each other. In front of each of
them there is a flower, and between them there is some
undecipherable subject. At the bottom right of the scene there
is a kneeling female figure, facinﬁ to the seated deity, the one
hand is lowered along the body; the other is lifted up at the face
and holds in two fingers a round object, a fruit or mirror.

The idea of the first scene is obvious. It is the heavenly
court at Chinvad Bridge, judged by Mihr and Rashn deities,
where “every soul sees everything committed by the body".
Accordingly, the character with weights is Rashn - the god of
justice. He weighs in heavenly balance good and bad deeds
of the dead; he does not incline them "in any way, nor to the
righteous, or for sinners, not for the Lord, nor to the rulers, so
he will not change the balance of any decline and does not plan
of harm", treats equally to the "lord, ruler or host" and to an
"ordinary person”. It was him with gold-weights, who was seen
by righteous Viraz at Chinvad bridge. He is the character sitting
with weights in his hands, to which Srosh leads a soul of a
deceased on the ossuaries from the State Museum of History of
Uzbekistan in Tashkent. Only on the ossuaries of Yumalaktepa
the soul of the deceased is depicted on the scale in the form of
a child, apparently for emphasis. The sitting deity is Mihr, who
administered equitable justice in the beyond. The scene reflects
interrogation of a soul of the deceased and determination of
its fate. Picture of the horse was depicted in the composition
not accidentally: white horse was considered as an incarnation
of Mihr-Mitra. However, the horse is known as a carrier
(conductor) of a soul of the dead to the beyond.

Consequently, the saddle horse is a sacrifice to God Mihr in
honor of soul of the deceased, and the character performing
the ritual is probably Srosh, the deity, who often acts as an
intermediary between people and gé s, often depicted in the
image of a priest. Apparently, it is Srosh as a priest of zaotar
blesses the tood on a stone relief from the tomb of An Juan in
Northern China.

The second stage is the culmination of the destiny of
the soul of dead righteous — the scene of its presences in
the heaven, where it will wait for the day of resurrection
in felicity. That's why mountain sheep are depicted in the
bottom of the scene. However, in the similar scene on the
ossuaries of Sivaz F.Grene proposed to consider them as
a mandatory part of sacrifices of the Zoroastrian religion.
Indeed, the tradition of blood sacrifice was remained among
Iranian Zoroastrians and Parsis till recently. B.A.Litvinsky
relates their stability with exaggerated sacri I};ce at the end of
the world, which is mentioned in Bundahishna and which
will make people immortal. That is the purpose of the
sacrifice is Lﬁe key to immortality.

Possibly the animals are the throne’s foot. Pictures of
animals as the base of a throne are well known for some works
of art. For example, on a silver platter of VI century from
Hermitage, Khosrov I sits on a couch, which basis are the
figures of winged horses. Another platter has the picture of a
banquet scene with a ruler sitting on a bed. In the lower part,
i.e. at the bottom, there are figures of lions. Painting o the
Temple Il in Penjikent there is a picture of a deity sitting on a
high zoomorphic throne, which grounds are fantastic figures
of some winged predators. The existence of zoomorphic
thrones is noted in some written sources. Chinese traveler
Xuan Zang visited Soghd in early VII century mentioned
that the throne of Kushanian ruler was in the form of a ram
while Bukhara ruler’s one was in the form of a camel. All
of this allows attributing the shape of sheep to the throne’s
elements. Possibly the mountain sheep on ossuaries from
Yumalaktepa emphasize belonging the throne to Vachman
as the patron of cattle and one of the managers of paradise.
The composition of the ossuary is "fragrant paradise”. It is
confirmed by the flowers in the lower tier and the figures
of musicians. It is not accidentally that one of the names of
paradise is «garodman» - «a house of praise (hymns)", abode
of a song and source of paradise (sweet) music enjoyed by
righteous souls.

hus, saturation of the composition on the ossuaries
from Yumalaktepa which has fuller details suggests that
chronologically it precedes the one from 5ivaz, where these
elements are omitted or implied. But the main thing is that
the new findings prove existence of certain stable conception
in Sogdian society about after death destiny of souls and
traditions of their illustration, which plots are nearly clone in
regulations of orthodox Zoroastrianism. In semantic terms cult
iconography of the ossuaries from Yumalaktepa are designed to
reflect the destiny of souls of the deceased, and even a magical
influence on it by expressing the plot of beyond grave trial at
Chinvad Bridge and paradise.
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A®POCUEBHWUHT
MAXOBATJI CYPAT/IAPY

Cadapuagus MYCTA®OKYJIOB

XX acpHuHT MKKMHYUM ApMMAa Kaaumuil Adpocnéd
xapobaaapuaan, “Adpocnéd” mysennaan 150-200 mer
Fapbd TOMOHAAQ TOMMAraH capon Koaankaapmaan VII
acpra onj Aesopun cyparaap oumarad. Capontmunr Hansu
XOHaAapuAary Aesopaap BOIIAAH-0EK PaHTTacBUp acapAapy
Omaan Oesatmaran. YH yu acp yrranura Kapamai, cypar
paHraapy pa OYEKAapMHMHT paBIIAHAMIH KMIITHHM XaipaTra
Coaaam (AeBOPHUI CypaTAap X03upru KyHaa “Adpocnédn”
MYy3eiill 3aalapuAa HaMouum 3Tuamokaa). CapoiHuHr
11x11 M xaxkmaaru MapKasui 3aAM XKyAa AXIIH cCaKAaHTraH.
bomika xoHasapHuHT AeBOpAapM  CMHTApM  3aAHMHT
AeBOpAapM XaM IaxcajaH Kypuaras 6yaud, COMOHAM 107
OMAaH I0MKaA CYBOK KMAWHIAH, CYHI raHy OmMAaH CcyBaAub,
cvpar auauarad. Cakaannd Koaran AeBOPHUHT DaAaHAAMIH
"—5,5 METpra TeHr. JeBopAapHUHI I0KOPM KHCMM Oy3uano
ketran. 1985 nmagan Gomaab rabmMupaaHraH AeBOpuUi
CyparAap KeHr KaMoaTuMANKKa HAMOMMII ITHAMOKAQ.

OHAHMHT FapOMIL, IMMOAMIL Ba KaHyOUI AeBOpAapuAaru
CypatAap MyCTakna MasMyH Ba MaHaapaHi akC 9TTHpadu.
FapOuit, kupasepiiura kapama-Kapimm ToMoHAArM A€BOp
CAXHMHMHI Yall TOMOHMAA OK KMIMM KUIHTaH KMIUMHUHT
TacBMpM Ba KUHMMUHMHI 3Tarmaa 16 carp cyra ésyeu
cakaannd koaran. Esypaap “Yeam wacamaan 6yammm
mox Bapxyman”Hunr 9aumaap kabya KAl Mapocumura
TaaAAykAn. AeBopHMHT YpTa KHCMUAA TacBUpPAAHTaH,

cosfra 0AnMD DOpaerTraH YAMMAAPHUHT TaHTAHAAM OPUII
MapocumMM €3yBaapra Moc keaaam. AeBOpHUHI VHI Ba
HakAJdapra Kypa,

Hari TOMOHMAA AacTAADKM THPrakka

VpHaTHATaH Hali3aaap (YHI TOMOHAA VH OMTTa, Yan ToMOHAQ
3ca TYKKu3Ta), adpcoHasmit nukobaap Omaan Hesartmarau
AKaHTOBAp KaAKOHAAp TacBMpaaHrad. Ypra raadia van sa
VHTAATH TacsupaapAa ToMomaduara opkacu Ouaas Viuprag
V3VH COMAHM TIePCOHANKAAP MOX rBAPAVMACMHM TallIKIA 9TTaH
TYPKAAp 9KaHANUTH BXTUMOAAAH XOAHM IMaC.

VHITH ##AdapAa 0aub DopHMAraH TaAKMKOTAAp yIIOY
LepcoHaxaap TYPK TBapAMACH 9Mac, aKCHHYa, CUECHT
AKUXaTAaH OMp AaBaaT oCcTMAA OMPAAIIMIN YUVH MUFUATAH
KMYMK DEKAMK Bakuadapu OVAMINM MyMKMH, A€raH
TaxXMHMHTa 0AND KeasnTu. Arap yaap DIOX IBapAMsACH
ackapaapu Byaca, acocmit BTHOOP HIOX YTHPraH TOMOHTa
Ba 9A4MAapra Kaparuaran Oyaapau. AekuH yaap SpKuH,
Vaapo cyxbaraammd yrupran xoaaa raceupaanras. Okopu
[1aHAa TacBMpAaHrad Haisasap (vaap  xas{cm3auk
Talabura Kypa COKYMAAp KyAuAa TYPMINN Kepak) yuoy
DEKAMKAAPHUHT TYFAapu OVAMIIN MyMKiH, YyHKH 9610060p
Depud Kapaaca, yur rapadaaru ¥ DurTa TYF Aactacu tacma
Ouaan OoraaHraw, Han ToMOHAA (TYKKM3Ta) 9ca Gymaan
OMpAAIITUPYBIU TacMaHu kypmaitmu3. Cabadu, yaap onrra
0anpoK OCTMAa DMPHMEMII VUYH XaAu Mysokapasap oaud
Gopmokaa. Tyrpuporn, ymOy KOMMNO3MIMA MapyacuHa
Cyra tapuxuaaru Katra sokea — Cyra mxmmnan, Camapkana
adpuniiy BapXyMaHHMHT TaHTaHAAM TOX KMIMII MapOCHMU
aKC 9TTUPHATAH.

By Bokeasrap tyrpucmaa Xuroimmur Tam  cyaoaacu
HIAHOMaAapuAa xaM Mabaymoraap masxkyAa. VII acpHusr
fomaapuaa Hlapkwmit, 657 imaza sca Fapomin Typk
XOKOHAMKAapM WHKHMpo3ra yupaian. [lynaan kefiun
Cyraaaru knumk Dexkankaap Bapxymarn XyKMpOHANTY ocTHTa
yraau. Paurracsmpaa 658 jmam Bapxymannmur pacman
TaxTra yrupuin mapocumuaa Xuton, Kopes, Yaranuén sa
Hou mMamaakataapyu SAMMAAPUHMHT TADPUKAALIM Ba yaap
TOMOHIAQH COBFa-CaAOM TOPTUK KHAMHMIIN V3 aKCHHH
TOTIraH.

AEeBOpPHUHT Yal TOMOHMAAIM YuTa COKOAAM MEPCoHaX

KHAWY Ba XaH&kap Duaan K}’E(‘I.L-la]lf'all [F}_V;'.ltllﬂl,
HIOXOHa KIIHI]{\‘I.!&P KMMAMIITaH. ‘iillllMJﬂpII r'vpau
AHOHUBOPAAPHHUHT racsupaapu Ouaan DesarTmaras.

Yaap viua Aaspaary Dpon coconniaapuian Xuroiraia
rapkaaran  Cyra  MajaumaTH  awbaHacu  Oyinua
kunuaumray. [lepconaxaapuunr Oupu TakMHYOK Ba
Oesakaap, DolKadapu WONKM TVIAaMM 0ANO KeTasimu,
EsyBaa kypcatmaranumaex, kuédacu Kusrumr Tycaaru
Mapkasmi mepcoHax - maHcabu Oynmua You  moxn
AEBOHU DOMIAMFM DKAHAUTH aHHUKAAHTaH. YHUHT KaTopiAa
OAAMI KMITMHTAH [epcoHaxaap Typudan. AesopHumi
Vpra KMCMHAA OMp-OMpHra CUMMETPMK HMKKMTa IypyX
MapocuMIa TaHTaHaAM YMKMOKAa. YHT TOMOHAa 3ca Kopa
KaAlloK KMAraH, Mepa Ba IIOWHM rasaaMaaap Kyrapran
Xuron saumaapu Gopasntu. By mnepconaxaapian yur
TOMOHAA COUAapH V3VH TypKaAap Gopaanrn. by pasustaa
yaap 4uer 34 paumaapu cudpatiia TacBMpAaHTaH.

flua VArpokaarm nepcoHaxkaapra sbTubop Oepamua.
By epaa yura nepconax Tacsmupaawran ©Ovand, yaap
DrHMAapura €xkara OMpuKTMpMO THKMAaAMTaH KauTapma
Kam3ya, O€Kaapura y3vH [aillok-9THK  KUIHLITaH.
Adrtraan, Oy oaamaap TOFAM XyAyA DAYmMAapu OyATaH.
YAapHUHT OpKacnAary MKKM KMIIN 9ca GOLIra MKKHM HaTAu
KaArnok Knitnd oaran. byaap — Kopesaan kearan saumaap.
IOKopn Kucmaarm aesop Oysuaran Oyamd, y epaa Huma
TacBMpAaHTaHu HoMabAyM. ¥ epaa axtumoa Bapxymansmar
Van TacBupaaHran Oy AMIIN MyMKHH.

3aAHMHT VHT TOMOHMAAH OOIIAAHAAMIAH LIMMOAMIT
ACBOPHUHI KOMIO3MIMAAapu OyTyHAan Domika oaamra
qopAaiiam. Yanaa MKKMTa KaHMKAa caip Kuaaérrad
aéAaap TacBMpAaHraH Ba YHUHT DMTTaCcH AXIIN CAKAAHTaH,
Kainkuuur opka tomMoHMAa Typan mycuka acbobaapn
Hajsa€TraH MycMKaumaap Ttacsmupaasrad. bomkasapura
KaparaHaa HMUPMKPOK TacsmpaaHran aéa wca Xuron
maankacu. Cysaa Typan apcoHaBUil XKOHMBOpPAApP XamAa
PUKM DOMIAM BAa MAOH AVMAM a’XKAapX0 TacBUpPAAHTaH.
YHIPOKAAri y3yH COMAM [EPCOHAX CYBAA CY3aeTraH OTHIHT
AYMUAAH yiiaad Typudan. TYAKMHAN YM3NK TacBUPH 3ca,
CyBAArM Ba KypyKAMKAaru xaéram MKKura axpartrai. by
epaa Tau ,:muEura MOC KMHMHTAH XMTOHAMKAAP KOIAOH
QBJE!MOK:IH- VvV Aesopaa C_\'nl AaBAaTUHUMHE  XHUTOI
Duaan Oyaran AMIAOMATHK Ba DAYMAMK  AA0KaAapu
TacBMpAAHIAH.
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Saauunr Kanyoui gesopuaaru OVE€KAap AXIIN cakAaHTaH.
Mapocuym Mapkazuit caxHa TOMOH 3Mac, yHAaH Kapama-
Kapum — [IapKk TOMOHIA Yy3okaammokaa. Tanranaan
IOPUIMHIHT CVHITH JKOMM IIIaxap 9Mac, aaoxpda TypraH
OuHo 6Vand, y epaa dup newra xumm typudau. Xuroin
MMAHOMaAapiAaH MabAYMKH, Xap SHIM 143 3apAyIITHil
CYPA XYKMAOPAApM axaoAdapy KaGpuHM 3u€par KHAMD,
KypOoHAuKAap Kuautirad. KoMOoosuiusHuHr Mapkasii
KHCMMAA 1y MapocuMm  akc arrupuarad.  Jesopaarm
Hakilldapaa OF3M OOFAaHTaH MKKM KUOIN TacBUpAaHIraH.
3apAyurraap AMHM BaKMAM 9Ca KYPOOHAHMK KOHMBOPAapHHU
oand BGopmokaa. Kouupopaapaan Oupu Kyapaur or
OyAND, y arapaanraH, AeKUH YaBaHA03cu3. SHa OUp BakuAa
TVPTTa OKKYHHu oaud dopasnry, KypOOHAMKAAPHUHT
0AAMAa THAAA aco TYTraH MKKMTA YaBaHA03 eTak4MAMK
KMaAMoKAa. By mMapocumuin I0pUMITHUHT OXHpUAA CapUK
oT ycruaa, OVitHMAa KavAalAMp TaKMHYIOK Ba eAkacura
KOILAOH TepUcH TallAanrad, KH3MA KVildak Kuiras

Bapxyman mox tacsupaanran. Hloxaapuunr asaoaaapu
@1raH Koiira AKuH, 0K (PHAHMHT yCTHAATH TaxTHpaBoHAa
OKopn MaHcabaarn aéa yrupudan. by Cyra maaukacu
Oyaca kepak. YHUHI OpKacmAaru OTAap ycruaa yurta €
JKYBOH Tacsupaanran. Aé€aasapaas OMpUHMHI OMaarnaa

'MOHYMEHTAJTbHAS
XXMBOMUCb AGPACHABA

CacdapupamH MYCTADOKYNOB

Bo BTOPOIT [10AOBMHE XX B.Ha ApeBHeM TopojuIe
A%pacuao IPY PackKoOIKax ABOPLA, PacioAOXKEeHHOTO B
150-200 meTpax 3anaaHee Myses, 0DHapY>KeHbl HACTEHHBIE

ocric VI B. Crennl oTAeapHBIX NOMEHIEHKIT ABopila

BIAM CILAOHIb TMOKPBITE XYAOKECTBEHHON POCHUCHIO.
Hecmorps Ha 710, 4¥TO mNpomiaA0 T(pl‘[l-la,a,l],a'l’b BEKOB,
CcOXpaHMAach APKOCTH Y30POB M KPACOK (B HACTOAIIEE BpeMs
E))ocr_l_ucu IKCMOHMPYIOTCA B 3adax Mmyses «Adpacuab»).

cODEHHO XOPOMIO COXPaHMACA TAABHBIM 3aa ABOpILIa,
pasmephl KOTOporo cocrapaaior 11x11 m. Kak un 8 apyrux
NOMEMNIEHNAX, CTeHbl 3a4a OhAM BO3BEAGHHI M3 I1aXChi,
[IOKPLITEL TOHKOM FAMHAHO-CAMaHHON (Meako pyDaeHas
COAOMA) INTYKaTYpPKOi, TIOBEPX KOTOPON HaHeceHa
raHuesas IpYHTOBKA, 110 KOTOPOM BBHUTOAHEHB! PUCYHKH.
BricoTa COXpaHMBIIENCH YacTH CTeHhl cocrasaser 2-2,5
MeTpa, BepXHsas uacTe paspymiena. Haumnas c 1985 r,
oTpecTaBpupoBaHHbie (pparMeHThl POCIMCEN BLICTaBAEHBI
Ha oDospenne HUPOKON ITYOAMKI,

“mancabaop Oekaxonum” €3ysn cakaanud Koarai. bysaan
I0OKOPU KaTopAa OTAapHUHT OEKAapu KYpHHMO TYpuOAN.
Yaap MOXHUHT TAHCOKHMAAPN OV AN MYMKITH.

_ Iapxuit aepopruir ypra KMCMUAATH CyBAA CyauO 1opran
DaapKaap, uvMmmaaérrad Ooaasap, XYKu3daap Tacsupu
AXIM  CaKAaHMaraH. DXTumMoa, Oy KaHHAT — yAuKaap
Ba THUPHKAQPHHU aXpaTysuM Aapé TacBMpH HKaHAHIH
AXTHMMOAAAH XOAH IMaC.

Kypub amKKaHnMM3 AE€BOpAAri pacmaapAa MXmma
Bapxyman CcHECATMHMHI Y4 JKHUXATH aKkC DTTHPUATAH:
rapOuil AeBOpAa TacBMpAAHTaH AYMAAPHM KaDyA KMAMII
mapocumi  Cyra  AaBaati  MYCTaKMAAMIMHMHI  DOIIKA
AAaBAATAApP TOMOHMAAH TaH OAMHMILIMN; IIMMOAMI AEBOpAA
Tacsupaanran  cyparaap Xuron saumaapusmur  Cyrara
rawpudpunn Guagnpaan; Kanyonii AeBopAa TacBupAaHIan
AMHMIT Mapocum 110X BapxymamHusr maxaaauit ypd-
oAaraapra pmos Kuauumi opkaan Cyrasa ya cyaoaacuun
MycTaxKkamaammHn OHaAupaan.

Aesopuii cypataap CIOKEeTHUHI KOMITO3UIMOH Ba yCAy Ot
yitryaanrn  AQpocnéd XyKMAOPH CapOMMHMHI  Gaanmni
Gesalll niaapuHn spra ypra acpaap Cyraununr maxobaran
paHITacBMp MakTadH IKOAKOP-paccoMaapy Dakapras, 1e0
TAXMUH KMAUIITa MMKOH Depaaun.

Pucynkm Ha 3amaaHOM, CEBEpHOM M IOXKHOHW CTeHaxX
[PEACTaBAAIOT CODOM  CAMOCTOATEALHMbIE KOMITO3MIIMM
n memsaxu. Ha cuene 3anainon nmpoTHBOAEXaIen
BXOAY CTeHLl, B €€ AeBoil BepxHen 4acryu M300pakeH
4YeJOBeK B DeAoM OJeAHMN, Y 1104043 COXpaHuauch 16
CTPOK COTAMIICKON HaAmucy. Vx coaepxkanine oTHOCHTCHA
K [epeMOHHM [IpueMa [ocAos: «YHail Hacauaad
dyamum mox Bapxyman»om (maps Bapxyman, u3 poaa

Hama). HaanucsiM coOTBeTCTBYET TOPKECTBEHHBIN XOA
MOAHOCAIIMX AapPhl 10CAOB, H300PakeHHBIX B LIEHTPaABHON
gactu crensl. Cripasa 1 cAesa COrAacHoO MepBOHATaALHON
BepPCHU M300paKeHbl BOAPYXKeHHbIe Ha MOACTaBKe IMHKH
(c mpaBoii CTOPOHBI — OAMHHAALIATB, C AEBOI — AEBATH),
DOeBHIe MMTH, YKpaleHHbte MU oAOrHIecKMMI MackaMi.
Ha cpeanem mnaaHe cioxera co CIHUHB H300paxkeHbl
AAUHHOBOAOCKHIE TEPCOHAXM, HPEANOAOKUTEABHO —
BOMHBI-TIOPKM LIAPCKOT rBapAmum,

Oanako uccaeAoBaHMs HOCAEAHHMX AET BBIABUHYAM
BEPCHMIO, YTO 3TH NEPCOHaXW — HE TIOPKCKas rBapansd,
a NpeAcTaBMTeAM YAEAbHBIX BAAAEHMH, cOOpaBmIMecs
AAd OOBeAMHEHNA 1104 3FUAON EAMHOIOo roCyAapcrsa.
Ecan Om 310 OBAM BOMHBEL IIAXCKOM IBAPANM, TO MX
B30PHl OblAM OBl HanpaBAeHB K MeECTy, rAe BOccesaau
max 1 nocasl. Ho onm usobpaxcenst B 1o3ax paBHBIX
cobeceAHUKOB. A Ha BepxHeM IL4aHe H300paxeHbl He
MUKN (Muku 1o tpedoBaHusaM DEe30NacHOCTH A0ANKHDI
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OBITH B pyKax CTPakKHMKOB), a CKOpee BCero 3HaMeHa 3THX
npasureaeit. [Ipu BHUMaATEABHOM PaCCMOTPEHNMN MOXKHO
VBUAETH, 4TO OAMHHAANATL APEBKOB Ha IpPaBoii CTOpPOHE
1ocepeAnHe CTAHYTHI TIOACOM, a Ha AEBOI CTOPOHE (AeBATh)
COEAMHMTEABHOTO TMofAca HeT. BeposarHo, neperosopsi
eute npogoaxaiorca. Ckopee BCero AamHmlit (EpaI'MEHT
KOMIIO3HIIMK OTOOpaX)aeT BaXXHOe cOObITHE B HUCTOPMM
Coraa — TopxecTseHHYI0 KopoHauuio npasureas Coraa,
a(l;/[m:-ma Bapxymana.

Hpopmanna o 9THX CODMTMAX BCTpevaeTcs B
XPOHMKaxX KuTanckom amsacrtum Tan. B nauwaae VII b
Kpusucy rnoaseprca Bocrounsiit, a 8 657 r. — 3amaausin
TIOPKCKMI1 Karanat. Brocaeacrsum Mmeakme BaaseHus
nepemian noa obiee npasaenue Bapxymana. Ha pocniucn
orobpaxeHa clleHa KopoHauuu Bapxymana B 658 r.,
03ApaBAeHNA 1 MOAHOIIEeHKE 110AapKoB nocaos Kuras,
Kopen, Yarannana n Yaua,

AeBa Ha CTeHe N300pakeHbl TPH NMepPCoHaxa B LapcKmux
OAeKAaX, BOOpYXeHHbie caDAAMM 1 kukkasamu. Ogexaa
yKpauieHa M300pakeHuAaMi pasAntHbIX KUBOTHBIX, 9TO
COOTBETCTBYET TPaAMILIMAM COTAMMCKON KYABTYPEI, B TO
Bpems pacnpocrpaHeHnoit ot Mpana a0 Kuras. Oaun
M3 MepCoHaXkeil HeceT I0BeAMPHBIE YKpallleHus, Apyrie —
pyaoHs meaka. Kak ykasaHO B HaAlMCH, HEHTPAAbHLI
nepcoHaxk ¢ ODAMKOM KpacHOBaTOroO OTTEHKa — 39TO
HaYaAbHMK Ilaxckon Kauueaapun Yaua. Pagom ¢ mum
1300paxKeHsl NePCOHaXM B IPOCTON oaexae. B cepeanne
CTeHbl u3obpaxeHsl Ase cumMerpuuHble rpyrmnsl. Caesa
MAYT KUTAMCKME MOCABl B YUePHBIX HIAMKax, C (PpyKraMu u
meAkamu B pykax. [Ipasee ot HUX CAEAYIOT AAMHHOBOAOCKIE
TIOPKM. B 9T0i1  KOMIIO3MIIMM  OHN  OAMIETBOPAIOT
WHOCTPaHHBIX [1OCAOB.

Eme nmpasee Tpu mepcoHa)ka B 04€XA€ C OTAOXKHBIMU
BOPOTHUKaMM W B uYyakax-canorax. VMx amma cxoxn c
ANIAMM [IOCAOB C FOPHBIX TEPPUTOPMI. 3a HMMM ABa
yeJs0BeKa B IIANKax, YKPalIeHHBIX ABYMSA HepbiMM.
910 nocam Kopen. Bepxussa uacTh creHsl paspylieHa u
HEM3BECTHO, YTO Ha Hell ObL10 M300paxkeno. BoamoxkHo,
Tam Obla Hapucosad caM Bapxyman.

Coscem wnHAafA KOMMO3MIMA Ha CeBEPHON  CTeHe,
KOTOpas HauMHaeTcs ¢ npasoit cropousl 3aaa. Caesa
M300paXKeHsl KEHIIMHDL, IIAKBYIIMEe HAa ABYX J0AKax,
0AHA M3 HMX XOpolo coxpaHmaack. Ha xopme aoakm —
MT}';U;_IKE!HTH, MIPaIONIMe Ha PasAMMHBIX MHCTPYMEHTax.
MzoOpaxkennana 0Ooaee KpYIHO OTHOCHTEABHO APYTHX
nepcoHaken kenmuHa - npunnecca Kuras. B Boae
BUAHB MU(DOAOTHYECKHE KMBOTHBIE, KO3AMHAs roA0Ba
U APakoH € AAMHHBEIM XBoctom. Msobpaxenusiit npasee

AAVHHOBOAOCKHIN MEPCOHAX ACPHKMT 3a XBOCT ILABIBYIIETO
KoHs. BoaHnucras amnua pasjeaser XKu3Hb B BOAE M Ha
cymie. Ha cyme kuraitns 8 ogex e snoxu Tan oxorsres 3a
Bapcom. Ha at1oit crese n300pakeHs AMIAOMATHUECKHe
u nocoasckme csasn Coraa u Kuras.

OT1AnyHO coXpaHMAUCh KPacKy Ha I0XKHOM CTeHe 3ada.
Maobpaxkenue iepeMOHNM OTAAAAETCH HE BCTOPOHY CLIEHBI,
a HalpoOTHB — B BOCTOMHYIO cTOpoHy. TopKecTseHHEI X04
3aBeplIaercs He B ropoAe, a B OTA€ABHOM COOPYKeHHH,
rAe M300paXkeHbl HECKOABKO  IepCOHaXeil. K
KUTaNCKMX XPOHMK M3BECTHO, 4YTO KaXKABI HOBHI TOA
3opoactpuiickue npasurean Coraa nocemaan K1aaouina
CBOMX MPEAKOB M HNPUHOCHAM KepTBhl. DTa LepeMoHus
OTpa)ke€Ha B LEHTpe KOMIIO3MIIMM — ABa 4YelOBeKa ¢
3aBasaHHBIMKM pramu. [lpeacrasuteanr 3opoacTpmitckoin
peAuruu BeAeT XepTBeHHBIX XUBOTHHX, OAHO M3 HuX
NereApHOTO 11BeTa, oceadaHo, Ho Oe3 Bcaauuka. Emge
OAMH TIpeACTaBMTeAb BeAeT udeTeipex aebeaeir, mepea
JKEPTBEHHBIMM KMBOTHBIMM IIECTBYIOT ABa BCAAHMKa C
30A0THM 1TOocoXoM. B komIe nepeMoHnaabHOTO MIeCTBUS
Ha JKeATOM KOHe BoccedaeT Bapxyman ¢ HeKmM HIeiHbIM
YKpauleHueM Ha uiee, B KpacHon pybaiike u €O HIKypoi
Oapca Ha mnaedax. BOam3m maxckmx 3axopoHeHuit, B
rnadaHkKuHe, yCTaHOBAEHHOM Ha DeAOM CAOHe, BOCCelaeT
BLICOKONIOCTaBACHHaA ocoba, sepoaTHo, npuniecca Coraa.
INosaan nee Ha Tpex KoHuX M30DPaKeHbl TPU MOAOABLIE
xenuunnl. Ha pyke oaHoit 13 HUX coXpaHunAack HAATIMCh
“«AOAKHOCTHAsA TOCrnoxa». Buime BumAHB HOTH  KOHeil,
BIAMMO, 9TO KOHU TEAOXPaHHUTEAH 11axa.

ITaoxo coxpanmaucs nzobpaxeHHbe B CpeAHen dacTu
BOCTOYHOM CTEHBI T11aBaIOIINe B BOAE PRIDHI, KyTIalOmuecs
Aery, Ouiku. ITo Beceit BepoATHOCTH, DTO OTODPAaXEHNE pas
— PeKM, pa3AeAsIonen XUBLIX U MEPTBBIX.

a pacCMOTPEHHBIX HACTEHHBIX PHCYHKAX OTOOpaXKerHhl
TPH acrexTa noAMTHKN nximmuaa Bapxymana: Ha aanaaHoi
CTeHE LepPeMOHUs MpueMa OCAOB O3HAYaeT NpuiHaHue
HesaBucMMOCTH rocyaapersa Cora ApyrumMm crpaHamu;
pocruch Ha CeBepPHOM CTeHe oToDpaxaer BM3UT
kuraickux 1nmocaos 8 Cora; msobpaxkeHHas Ha 0XKHOM
CTeHe peAMrHo3Has lLepeMOoHNus o3Hauaer, uto Bapxyman
coDAIAEHNEM MECTHBIX TPaAuIMil i 0DBIYAeH YKPenasa
nosunuu csoen annacrun 8 Corae.

KoMmnosuumonsnoe u  cruaesoe  eAMHCTBO  CHOKETOB
POCIIMCES, TO3BOAAET YTBEPKAATH, 4YTO XYAOKECTBEHHOE
odopmaenve ABopua rpasuTeas Ha Adpacnabe BuoAHs AN
MacTepa-XyAOKHUKH OAHOM  IIKOABI MOHYMEHTaAbHBIN
KuBorcK pannecpeanesexosoro Coraa.

; '1 f"*" &
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MONUMENTAL PAINTING
OF AFRASIAB

Safariddin MUSTAFOKULOV

In the second half of the twentieth century wall-paintings
of VII century were discovered on the ancient settlement of
Afrasiab during excavations of a palace, which was located
at 150-200 meters west of the museum. The walls of some
rooms of the palace were completely covered with artistic
decoration. Despite the fact that it took thirteen centuries,
bright patterns and colors have been preserved (now the
Fainting is displayed in "Afrasiab" museum). Particularly
arge hall of the palace is well preserved, which measures
11x11 m. As in other promises, the hall walls were built of
pakhsa covered with fine clay and adobe (finely chopped
straw) plaster, which was covered by ganch stucco on which
the paintings were made. The height of the preserved part
of the wall is 2-2.5 meters, the upper part is destroyed.
Since 1985 the restored fragments of the paintings have
been displayed for the general public.

Paintings on the west, north and south walls are
independent compositions and views. On the scene of the
west wall which is opposite the entrance, at its top left there
is a man in a white robe, next to the hem 16 lines of Sogdian
inscription are preserved. Their content relates to the
ceremony of reception of ambassadors by "Unash naslidan
bulmish “shokh Varhuman" (Varhuman Shah, an heir of
Unash dynasty). Solemn motion of presenting ambassadors
depicted in the central
inscriptions. On the both sides there are sets of weapons -
hoisted on the base peaks (eleven - on the right and nine
- on the left), a set of shields decorated with mythological
masks. In the middle ground of the plot there are long-haired
characters, sitting with their backs to the audience, according
to the original version - Turk soldiers of the Shah Guard.

However, recent studies have advanced the theory that
these characters are not Turkic Guard, but representatives
of counties, gathered for integration under a single
government. If they were the Shah's Guard soldiers, their
eyes would be directed to the Shah and ambassadors. But
they are depicted as if they carry on free dialogue. And the
top ground it was depicted not peaks (in safety gurposes

eaks need to be in the hands of the guards), but most
ikely specific banners of the counties’ rulers. A careful
look could reveal that eleven shafts on the right side are
tightened in the middle by a belt, and on the left side (nine)
there is no belt. Perhaps negotiations are still ongoing. Wall
Eattern likely reflects an important event in the history of
oghd - solemn coronation of the ruler of Soghd - Afshin
Varhuman.

Information about such events is found in the
chronicles of Chinese Tang Dynasty. At the beginning of
VII century crisis shocked Eastern and in 657 - Western
Turkic Khaganates. Subsequently small domains came
under Varhuman's general rule. Paintings displayed
the coronation of Varhuman in 658 and offering
congratulations and S‘it'ts by ambassadors of China,
Korea, Chaganiyan and Chach. Apparently, the paintings
associated with these historical events.

In the left on the wall there are three characters in
royal robes, armed with swords and daggers. Their
clothes are decorated with images of various animals,
which correspond to traditions of Sogdian culture wide
spread from Iran to China. One of the characters is
carrying jewelry, others - rolls of silk. As stated in the
inscription, the central character who is reddish hue - is
a chief of the Shah’s chancellery in Chach. Next to him
there are characters in a simple dress. In the middle of
the wall two symmetrical groups are depicted. On the
left there are Chinese ambassadors in black hats, with
fruits and silks in hand. To the right of them longhaired
Turks are going. In this composition, they represent
foreign ambassadors.

art of the wall corresponds to the.

More to the right there are three characters in the dress
with a turn-down collar and stockings boots. Their faces are
similar with those ambassadors from the mountain areas.
They were followed by two men in hats, decorated with two
feathers. They are Korean ambassadors. The upper part of
the wall is destroyed and we don't know what was depicted
there. Perhaps there was an image of Varhuman himself.

Quite a different composition is on the north wall, which
starts from the right side of the hall. On the left there are
images of women sailing on two boats; one of them is well
preserved. At the boat’s stern there are musicians playing on
various instruments. The female character illustrated larger
then the others is a Princess of China. In the water it is visible
mythological animals, goat's head and a dragon with long
tail. Long-haired character depicted slightly in the right is
holding a tail of a floating horse. A wavy line separates life
in water and on land. On land, Chinese in the clothes of Tang
epoch are hunting for leopard. This wall shows diplomatic
and embassy relations of Soghd and China.

Paints on the south wall of the hall are perfectly preserved.
Image of ceremony moves away not towards the stage, but on
the contrary - to the east side. The ceremonial move ends not
in the city, but in a separate building, where several characters
are depicted. From Chinese chronicles we know that each
new year Zoroastrian rulers of Soghd visit cemeteries of
their ‘ancestors and sacrifices. This ceremony is reflected
in the center of the composition, there are two people with
closed mouths. A representative of the Zoroastrian religion is
leading sacrificial animals. One of them is ashen and saddled
but without a rider. Another representative is leading four
swans; before sacrificial animals two men with a golden
staff are marching. At the end of the ceremonial procession
Varhuman rides on a yellow horse with some necklace
around his neck, and a red shirt with a leopard’s skin on his
shoulders. Next to the Shah's burial a high-ranking person
is sitting on a palanquin mounted on a white elephant,
probably princess of Soghd. Behind her three young women
are depicted on three horses. One of them holds in the hand
an inscription "official mistress”. Above it is depicted legs of
horses, apparently, horses of the Shah’s bodyguards.

Images of fish floating in the water, bathing children and
bulls illustrated in the middle of the eastern wall are badly
preserved. In all likelihood, this is paradise - the river that
separates the living and the dead.

he above mentioned paintings reflect three aspects of
policy of ikhshid Varhuman: on the west wall, ceremony
reception of ambassadors means recognition of independence
of Sughd state by other countries, painting on the northern
wall shows visit by Chinese ambassadors to Sughd, the
religious ceremony depicted on the south wall means

Varhuman strengthens position of the dynasty in Sughd by
respecting local traditions and customs.

ompositional and stylistic unity of the painting
subjects, suggests that the decoration of the palace of
the ruler in Afrasiab performed by a brigade of master
artists of one school of monumental painting of early
medieval Soghd.
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MAMII MEPOC . HAYYHOE HACAEAME e  SCIENCE HERITAGE

"XHpor MenMopUIANTH DAaFPIAA XaAl KaHYalaH-KaHa
axomboTAapun suMpuod keamoxaa! ¥prasmanmmra Gyvryy
YMPUHIHK GaxiinAa arcanr apaunanran massy. Adeye, 6y sian an
OAaMUIA FANPATY HIKOAT HHAAH KUPHO KeAaéTTal eimaapHiHT
3axupacy, MeH aca MyKappap kekcaank Gycaraciaa rypudman’,

"Kak mMHoro UHTEPecHOTO TauT eme apxurextypa l'epara! Bor
TeMa, HIYMEHHIO KOTOPOIT XOTeA0Ck DLl MOCBATHTE HeARE ToAL. Vi,
910 B pe3epse IHLIX, TeX, KT0 elle BCIVIIAeT B HAVKY, a Hepeio MHOIO

IIL’LI'['BPQII]M!-!I:I P_\-’l‘)("&i NPEEAOHIEIX AET .

"Many interesting things hide the architecture of Herat! That is the
theme I would like lo study for whole years. Alas, it is a reserve of
vouth, those who have come to the sciénce and there is an inevitable
milestone of advanced ages before me”.

Vpma Ilapx 6aduuii madanusmu mapuxununz dupux madxuxomuucu Faruna Anamorvesna [Tyzauerxo-
BAHUNE UAMUU MEPOCH MAXCYC YpeaHuwia Aouuk. Maskyp xoaamda Kin YHUNANUKAGY 0A60MUIQ OAUMAHUHZ
UAMUU Kusuiuwrapu Juxkam mapxasuda Oyraan massyrapdan gaam Gummacuzazuna — Adzonucmon
MEOMOPHUAUK CAIDAMUZA Avmudop Kapamoux.

Ymeaw acprune 60-uurrapu ypmacuda I'A.ITyeavenxosa yuby mamaaxam xyxymamu maxauduea Kypa
UAMUH aMAAUEMOA UAK O0pa APZOHUCTIOHHUN YPmAa ACPAAP MEOMOPHUAUZH EOZ0PAUKAAPUHYU ACA XOAUOA
maodkuw amud, yaapuune epadux wusmacumu ordu. Tadxuxomaap mmuma.-\agn.; axademux waxada aruna
AHaMoAveSHANUNZ OUP KANOP MOHOZPAPUK ACAPAAPY 62 AAOXUIA MAKONGAAPUOR KUCMAHZUHA AKC IMIMUPUA-
can. bupox Ageonucmon Madanuil MEPOCUHUNZ  MebMOPUL-0aduuit mascudu xaxudazu e KUMMAMAU
MADAYMOMAAP 68 YAGPHU MALMUPAAU MAMOUUANAPU MYAQ XAAKMIA OUPUHIU MAPMA HON IMUAMOKOA.

Yoy MaxoraHune HOE0AULU AHa wyndaKu, KYHOAAUK mapsuda E3ur2an acapumz xap Oup campuda emyx
oAuM, [lapx madanusimununez wunaxam wandocununz “mupux” cysrapu dapxaém smat keamoxoa.

Hayunoe nacredue Taxunwvi Anamorvesnvt ITyeauenxosos, xpynmeiuiezo uccaedosamers ucmopuu
xydoxecmeennou Kyrvnyput Cpedrezo Bocmoka, 3acAyxusaem cneyuaiviozo usyvenus. B danrom CAYUae Ml
MPUKOCHYAUCO AULLD K OOHOIL U3 TEM, KOMOPas HA NPOMSKEHU MHOZUX JeCSMUACHIUT OCIABANCY 6 00veKme
€€ HAYHHDIX UHMEPECcos — Mo UCKYccmeo 3oduecmsa Adzanucmana.

B cepedute 60-x 20006 npowtrozo cmoaemus I'.A.I1y2a4erxo6a no npuzAGUIeH o npasumeAbcniea IMot crpav
61epevie 6 HaytHOU NPAKINUKE OCYUECHBUAR HAMYPHOE 00CACI0SAHUE U 2PAPUIECKYI0 PUKCAUUI0 NAMAMHUKOE
cpediiesexoso2o s0duecmen Adearucmana. PesyAvmamot Imux uccAedo6aniuil Al Hacnuio 6 akadeMu1eckom
Gopyame ompaxenvt 6 pade monozpagureckux mpydos u omdevuvix cmameit Faaunnt Anamorvesuvt. Ho 6
MOAHOM, NEPEOIOAHHOM 0GveMe yeHHeuwue coedeHUs O APXUMEKMYPHO-XYIOKECTEEHHOM XapaKmepucniuKe
IMOU KAMe20puu  KYAbMypHo20 HAcAeQUs Adeanucmana u npuHyunax ux pecmaspayui nyGAuxyomes
énepenie.

VHUKAALHOCID HACMIOSWER NYONUKAUUY CIE 1 6 MOM, UMO MO IHEHUKOBbIE MAMEPUAAbL, 6 KaAXDOi
CIMpoKe KOMOpulX RYALCUPYENT «AKUB0e» CAOGO 6bI0AIOWE20CH YHEHO0, NOUCTMUHE 0YAPOBAHHOZ0 KYADIYPOU
Bocmoxka.

Scientific heritage of Galina Anatolyevna Pugachenkova, prominent researcher of the history of art culture of
the Middle East, deserves a special study. In this case we touched only one - the art of architecture of Afghanistan
- which was remained the object of her researching for decades.

For the first time in the practice ﬁf science G.A.Pugachenkova by the invitation of the Government carried out
a survey on location and graphic fixation of monuments of medieval architecture in Afghanistan in the middle
of 60's of the last century. Tﬁc results of these studies are partially reflected in the academic format in several
monographs and individual articles of Galina Anatolyevna. But full original volume of valuable information on
the architectural and artistic characteristics of this category of Afghanistan’s cultural heritage and the principles
of their restoration are published for the first time. '

The uniqueness of this publication is also in the fact that each line of this diary material is pulsating with the
“vivid" word of the outstanding scientist, who was truly charmed with Eastern culture.
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ADFOHUCTOHHUHI MEbMOpUX 0buaanapu

Taauna [IYTAYEHKOBA

rll R TP A

Cyaron XycaiH Bm‘ixapu Maapacacin MUHOpasapu.
/I\{III\IJIIII l'[lﬂpl\llll '\HIII(JPJ = I)\'I\«li Macrem ‘IHP;H\ KHNCMHM
H1aK. ‘IJ'.'iIIJ.I lI\ KOTIraH, IIC‘iJF\IIl”Il KaTra KHuCcMu l\ E\II]IIU
i\I.I]]('III TernacH (]\ SMATaHAMIN l'lt‘.l]'[L L\l‘\ hllpc’hlll
I”II'\I(}'IIIII Ic"lP(IIIII — I()h(JPII larvra \’\IITﬂIII dMMO t)t’&dk
L8)5 'T.\rl_\ HYa SAXIITHM axpoada.
[5.]||.\-m.l|||'|—||mpkm'| -

XyAAM - KaHyOui-miapkuiira

VXILaraH. i'apﬁm’r TOMOHTa OFMIIT Ky3aTHAaAM.
Kanvouir-rapouit — xyaam assaarmaapusan. Cakxus
KIppaiAu TOMACBOPHUHT MMHOPA TaHaCcMAAH “YeKHHIaH

dup KmcMmmu oumarad. by epaa rumraap Aol KopuiMara
lL'kII ATaH. }”C'I_\'Ii,lﬂpl] 2Ca TaHy K()pllfll\!«]:'lil I'I:‘PII.‘.[I&[I,
yAyA OyTyHAal KapoBCHM3, XaMMaexk VIAUM-uyKyp,
II\’ 1. 1{1}1 Kec lll] \ ITaH.
basanaanrn 60 m arpodmaa. Maxcyc yekyHacus aHuK
\UL(}”‘LIHUI! KMAMILT KMMMH.

Vyron ycryHan aitsoHaapu OVaAran DesakcHs, MemToKAn,
amMmo Deyxmop OMHO. 3amoHasui €KM Xap Xo44a Bakl
Kuxarmaad — aHua KeMHIM  COH-CaHOKCM3  KaOpaap
KVPHIOBMAA Kaa Kyrapud tvpudan. Ypracuaa mMexpodaapu
Oyarain 4opcu yIIHMHI Mapka3uaa KaTTakoH AaxMa Kou
oaraH. AKMMAKNMaAOp FaHy Napyc KOHCTPYKUIMA (TYPCUMOH,
KAaAKOHCHMMOH, TVI-TVIICMMOH Mapycaap) IyMOasHMHI
1044y3A1 KyDbacura VTUMIIMHM TabMUHAANAN. Oaa-byaa
HaKIIAap — KUMAKIMaAOp AaBxajap, xaHiacasui TypAaap,
va H\ radapy Ba X.K. (Tvpkua _\'c,l\‘('u 1a) MypakkaD xaTTOTAMK
KV MOOK. 1apu  xocua Kuarad. Exaesopun  rymdascuMoH
KypuAMajsap Katopuaa axpaTno TYPYBYM HAKLILY HUTOPAK
TacMaHy DaAMMIT KMXaTAaH IVXTa MILAaHraH ATroHa Ko
Aecak OVAaAM — PaBoH CyAc €3yBM (KYK paHr ycrmaan okaa
Dakapuarad) 9HI AXIIW aWbaHajsapaa IDKpPO  9THAraH,
aMMmo Oy Haxkuty nuropaap xam XVII acpra mancyd Oy aniin

Acocui Tascusiaap:

MITHOpa VCTYHUHMHI MacTK¥ 4OoparuHm MycraxkamAail
Kepak (9XTMOA, TYpAK Aapaxaiapaa um()orwp KMAMIL,
0AAMHM FUINT KOolIlAaMacH OMAdH SIIP\1«]III ,'l('}.'iI'IM,l,HP),
Terra KucMuHN EMFMp CyBAapMAaH XUMOsAALl Kepak.
Cakaaun® KoaraH HapAO3 KOILAaMaHM MycTaxkamaaril,
Mnnupanmm' IMMOAMM-IIAPKUMHA  KUCMUAArU  OFUIIHN
KaHAal TYXTaTHLIHK VitAall A03MM.

Y_»,iy,ulu onownmmmpum mapt (Oaaku, A.Bpyno
rakaudy KuAraH Aoiuxa Oyimua). Maapaca Ttamku
AEBOPAAPMHMHT TYFpy OypYakAu MOMAEBOPHHM OUMII Ba
YMYMMI ODOJOHYMAMKHI [IVHTa Kapa® amaAara OumupMIi
KepakAup.

Axomud rya

Ba HakKIlLlapM AKMaoaauuo TYpyBun

Mycaaao  mmmopacu. Ilapkmit  KmcMiaa  TyCMK
ACBOPAGPUHMHT  Oypuyakaym KuauO  TepuAraH  FMINT
KOAAMKAAPH CaKAaHMO KOAraH. YHMHT TacTKM KUCMM

jaMOHaBMH DMHOTA TYyTallITHpPMATaH.

MHHOPGHHH[‘ BasuATH THK Xoaataa. besaknuHr katra
KHMCMM KYHMO TYIITaH; MKKMHYM XaAKaHWHT OMp KMCMHUIMHA
CaKAaHWD KOATaH. ”

Besakun MycCTaxgaMaall 3apyp. E\ct!'l‘lp EMHpaéTFBH TeTia
KMCMWHH  MYCTaxkamaanl M.:'Pah MHHOP&HHHT 1MacTkM
KMCMHMHKM O4YMIOD Ba VYHIa UDF-\HEOO[LJ.EHI rElHXBPILI(};l
Berum \muﬁapacu TOMOHAAH KMpajauTraH KMAMIL A03MM.
I)V TOMOHA@ €TraH axaar. AdpHH TO3aAalll A03MM. Hagmus
l[a\IOEHHII xoummaaa Typran mapmMap VP:]M’B Aap Ba OHP

BaKTAap IOMAEBOpra KoOfMAaHTaH MapMmap TaxTauaAapHu
KaiTa TUKAAI MyMKHH.
[MoitaesopHuHr Vau (YHMHT OMp KHCMM  HIMMOAMIL-

rapOuit TOMOHAQH KYPHMHMO TYpaAK) KaTTHK HIMKACTAaHTaH,
arap YHMHI XaMMacu O4YMAryAek Oyaca — MyXaHAWMCAMK
MycCTaxkaMaarud sapyp dyaaan.

1.VI/e7

Cyaron Mup Adayasoxua [loxma mosopu. Mamajaan
AtropHunr (MyxamMasaan Xatror — Kaaumrm XupoTHHHI
DOMAMMAOHM, TAHUKAHN XaTTOT, MaXxaAAui MY3emHIUHT OVAUM
MYAUPH — M30XAap MyXappUPHIKH) duKpuua, Earopank
XV acpra raaaaykan. Aduaan, 6y TyEpH 9Mac.

MYMKIH — 11y Gouc, ByTyH MakDapaHu Maskyp caHa Duaau

caHasaca Oyaaau. /esopaapaaH Oupura EnmiITUpUAraH
KyApaHr TolrTaxrara ésmaran xar ycayo oyvimua XV acpra
oua Byaumm Mymkns, y Oy epra racoaudan keand Koara
— KOMIMO3MIIMOH XUXaTAaH YV MEbMOPYMANKKA YMYMaH
DOFAMK 2Mac,

EAropamkHn AMHAOpAAp Ky3  KOpauMiMAan  9xXTHET
KMAMIIMOKAA, YHAA AKMHAA DaXapuaran TabMUp U3Aapu
KVpUHaAM, M1y DOKMC XaM OPTHK TABMHUPra MyXTox aMac.

axMuHaH 9CKM DO30p Ky4acMHMHI Ypraauruaa (Xupor

IIaXPUCTOHMHMHT  aCOCHIT  €CaBAO  IIOXPOXM) — CYANM
ymymitaxap Xassu Yopcy xosysu Gop. V cadasuitaap
oomkapysumucu  XacaHxoH [amc ¢apmormmiuy  Guaau

OyHéa »THaran. By okap cyBam KaTra 4opcy capaobacu
OyAuG, CyBHUHI KMPHIIL BAa YMKMUIL JKOMNIA NEMITOKAM apK
M'Psmran yauHuM apk 0030p Kydacura KaparaH Oyauo,
y €KAaH XOBysra 3MHadap OpKaAu TYUIMATaH, €H TOMOHM
9ca Aesop Ouaan Tycuaran. CapaobaaaH yeraaru rymbasra
TYpTTa aidaHMa apk Ba KaAKOHCHMMOH OpPaAnK Hapycaap
opkaayu yruaaaw; 45" ocrmaarm apkaapra capAOOaHMHI
DypuakaapuaaH KVHAAQAaHT apKHUHT Oup Oyaarm sKuH
Keaaam (xyaau Coumlm:.mp makDapacnaarura yxiao).
Opaauk yaynauru 15 a ya Gop, 4yKypAMIM XaM aHYaruHa,
YMyMaH OAraHAa, YHra XyAa Karrta MMKAOpAa CyB Curau.
,Jm\karra MOANK, PyKapo MEBMOPYHMAMTUHUHT aMasAary
By BuHOCHHM Xap TOMOHAaMa KyAaab-KysBaTAail AapKop.

Xuporaarn Kyma macxkuau. EAropank sixiy caxaasras,
VHHMHT 341 MMHOpaAapu Ba MeLIToKAapy Y30KAaH KypuHnd
Typaam, aMMO KeiiH KMAMHIAH KyPHAKILAAP HATHXacKAa
KMAAMI IMKACTAaHTaH (MxTHEPHMIl TabMupaap OF Ara),
oAa-Oyaa KOIIMHAAP TYFPM KeaAraH >Xoira enumrupud
ra, 'lEliiﬂHLPiall

Xypuitaap MaCKuAN KoAAMKAapH yH4a Ky smac. X1 acp
DesarMHUHT KaTTarMHa KHCMMHM CaKaad KoaAraH TemrToK
(axmraa XaHcen TOMOHMAAH TAbMMP KMAMHTAH) XKyaa
AXIIM: VHMaKOpH TeppakOTaHMHI Maiia MCAUMUMN
HaKIIM YCTHAAH Ky uitia 04 MOBUIL €3yBAap KHAMHIAH
XaMAa yeayDAamTUpHATAH MCAUMUIT HAKIIAM TTAHHO.
XV acpaa yHMHT YyCTMAAH FMINT KONAaHraH (Y0Kaapu
KalITaau CMAAMKAAHTaH FULIT, PaHIAM FULITAAP TYILAaMM,

Maxoaaaa YaP @A CanbaTiyHOCAMK HHCTUTYTH apxusnimnT Gotocypratiapuaan Goiiasanisiin
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IYAAOP KOIIMHAAP). APKHUHT SHIM HEUITOKM — HacTpoKAa
Oyaud, sckmucuaan kypa GomIKaua 3rMa X04aTAa Ba 10KOpura
TOMOH MHIHYKaAAIIHG Gopaan y Oy3iAuD KeTraH — Xypuniap
ryMDa3smHMHE MapA03Aapy KypUHUD TYpudAN.

By epaan Tamkapyu MackuA IelraiBoHAapuAaH Oupuaa
TapUXUi E3YBHUHI OMP KMCMI cakAaHNO KoAraH (MCAMMMIT
HaKul ycayomaa xvdpuin xarm é3maras), yuaa Fuécnaann
CoMeHMHT MCMM Ba FMINT VifMakopy Ba raHu yiMakopu
oesakaapu Gop. Adeyckn, v TabMupAaan BakTiAa OVTvHAal
OXak Omaan OyAO TaulAaHTas, TVFPH, YHU FUIITAQH KVUnpno
TamAanr KUHMH 9Mac, aMMo TaHd ViiMakopuaa OyHaai
KMAMII aMPH MaxoA.

Mackuanu Kypiad oAraH NelainBOHHMHT DaKyBBaT HOpPCy
yCTyHAapH OpaAufiAa apKaap a rymiasuasap Kaa KVrapuo
Typuban. Agriaan, yaapuunr 6apu XV acp (6ansn Gupaapn
xarto XVII acpra Ttaasaykam) ra oua Hyaumm Kepak, 3epo
yAap Xap Xoitaga Temypuiiaap Aaspu OesarmHM cakaad
KOATaH TalllKM HaKLLiapra MOC KeAaau, aMMO yAapHUHT

VCTHAAH AaFad  OKAQHIaH; VAAPHMHI  KaAMMUIAMTHHY
aHMKAALL YYYH 30HAAXK Ba TO3aA0B MIIAapy Da)capuAmIm
wapt. bup xoitaaru Hakmaapaa XV acpra oua é3ys — Hakm-
ryAdap ycIuaan CyacAa apkycru Oeaboraa Oaxapuaran
ryzaa €sysaan ubopar. Y oK paHr ycruaaH Kyk GVékaa,
aruaaH, 3apxaaia 3uaras,

[Mewaisorsapuunur  Aesopaapu  OoOWIAAH-0EK  TYAA0P
KoumuHaap Ouaan xoraaurad. QPaxkar yaapuunr Ooup
Kucmuruia XV acpra rermmam  (CMpKopM  Ba  Maiiaa
KommHKOpANK). Koaranaapn keitmHru kynaad rabmumpaap
(1ry skymaaaan, aKkus Vmmimaar - 1918 ii1a) Hatnkacnaa
Oyexkaap ocrmaa koand kerrad. Japsoke, Oy TabMupaain
MIIAapHAA XYPMATAM XaTTOTUMM3 — XMPOT My3eit MyAupH
Mamaaaan A'rmp (Myxammaagaan Xatror) XaMm KaTHammo,
KyAa Ky11aab xaTToTAMK E3yBaapunn Haxapra.

YMa MackmnAAa KOLWMH ACalANUTaH YCTaxXOHa KoM AaliraH.
YHaa tannkan ycrasap, morupa 6oaaaap (10-12 éman) sa
xaadasap mmaamran. ARTHNIAApUYA, YAAPHUHI MEXHAT
XaKM Kyaa nacr oyarad. AMmo-aexuH uur cudarm vca
Mozopu lllapudaarmaan Oy epaa cesmaapam Aapaxkaja
10Kopu Oyaran. Cmampra paHrau €ku yu-Typr paHrau
CMPKOPM KOlIMHA2ap Omaad OuMp KatopAa yaap Typau
paHrAary KOIMMHAAPHM XaMm scaraHAap, aMMoO KaAuMIU
yeyasa aMac (sbHu, alipum flapuasap TaHAabd oAMHTaH),
DaAKM KUMXMMAAOp ViMuKAapu Gyarad Tyfpu Oypuakan
Taxrauaaap scab, yaapra appajaHrad aaoxuaa rapyaaap
Kajab duKmArad; KenuH yAapHUHI XamMMacura KopuiiMa
KYyNMANO, KON-KOIHUTa Kyunarad. AMMO MeH MaltA0HAa XaM
MMPHK HAKIIAKM TVIIAaMAap Tanépaaiiiapuin KypraiMas:
fy epaa nperaparaa uUM3MAraH IIakA ycTura oAauHAaH
appaaal oAMHIAH KOLIMH 103 TOMOHMHM macrra Kuamu®
enmuITHpuaaan (8kn Koann €paamMmaa KyNnAMPMATYHIa
Kajap TanépaaHraH KOIIMH HIYHAAW KUAWHAAM), KeHuH
yAap KopuiiMa Ouaan OyTyH TacMa Ba IaHHO KYpHHMIIMAA
OHpAAIITUPNAND, KEPaKAM JKOiAa MyCTaXKaMAaHAAN.

OMIMHAAPHUHT paHrM €MOH ®Mac, aMMO yAap KOLIMH

KOAUILAApAQ 3Mac, A0i YyMHYAapAa scaArat.
_ Yeraxona €HMAQ KyMAMPUII YHOFH XOMAamraH, Oy epaa
Oup Heura Yok OYAud, yaap roxmaa Dapasap uinaaiam.
Yeraxona cody Kyaboaa 67auo, Homaan-oex Kypym™ DoOcraH.
Kyitanpuin yuyH yrusaan Qoitjasanuimain.

Ayma mMackna KaHAalAMp Te3KOp TabMupra MyxTox
aMac. Xypuitaap MNeITOKMHMHI TeMmypuiiaap ycayom
Ouaan Mycraxkamaasumim XaHceH TOMOHMAAH BIJKAOHaH
Daxkapuaral, Aekun Oy3marad ywacrkaaap TabMuUpHAa
HeMEeHT MInAatTrady  mybxa y#rotaanm: LEeMeHT raHy
KOpMIlIMaAK KyWIHM  yyacrkajaapra caabuin  Taboup
KypcaTuiiny MyMKHH,

yUunAaruAapHu  TaBcusd
AaBp  AenapraMeHTHHHHT

BTHIN MYMKHH: KaAuMIM
BakoAaTAM BaKMAAAPUHWHT

POSMAMIMICA3 PYXOHUWILAAP Ba XaAs KMAYBUMAApra TypAu
TabMHP Ba KypMAMII MInAapu  Oaxapuiiaapu Mas
ITUACHH.

_ Myraxaccue TapMupuKAap MITTMPOKMAA TEIIaiBOHAATH
GesakHMHr  XypuiAap FMINT  Ba  TaHY  YIMakopAuIu
TO3aAAHCHH, [IYHMHIACK, TeMypWiliap  €3yBAaPUHUHI
KOAAMKAPMHI 3aMOHABUI [10AMMEp KaTpoHaap OmnaaH
MYCTaxKaMAaHCHH.

AbBayasrox Aucopuit kabpuaarn maxkmya. Xlacp mamxyp
mytacassyd moupn Adayaaox Aucopuinnm sadH 9THII
BaKTHAA naiao Oyaran. Maxmyanuar acocun Kucmu XV
acpra ona (XoHaamupuunr ésmmmnya, 1418-1425 iimaasapaa,
sbhn [loxpyx samoHnaa ramaa rown Kyinaras), XVIl acpaa
KyIIuMya OMHO KypMAMD, TabMupaaHraH (kurodasapaaH
Oupuaa MmoMKyauxon, yHumHr maxcuit xarrotm Moxm
s Myxammag Xycaim sa 1020-1611 imasap scaarmaran);
KeMMH KHAMHIAH TabMUPAaPHUHT KYTTMHMANTIHAQ aiéAapAaH
Mya ¢poitaasanmaran (Mapmap, paHruH KOLIMH napyadapi)
Oyaca-aa, akcap AactaabKy IakaAdap Ba KOMITO3MIIMABUIL
peXkaaaiira MyTAaKO MOC KeAMaiAu.

bom <pacaa nemrokan (OKopum Kucmm OyamAraH Ba
KallTa TMKAAHTaH); Xap MKKN TOMOHM — 3IIMK-A€pa3acus
A€BOpAap apkaap OmAaH MXOTadaHTaH; AacTaBpad apkaap
MKKM OWHMEHAaAMK Oyaran (Oypuakaapaa yAapHUHT
KOAAMKAApM KYPUHUO TypudAM), aMmo 9HHAMANKAA
MKKMHYM KasaT Oyiaab 1yptOypuak aepasasapym OGyarau
FULITUH DOAOXOHAJAAp MadanapTuill KYypuO TallaaHraH.
Bypuakaapaa - 10KOpM KHMCMM KaifTa KypuAran ryaacra-
MHHOpa Kaag kyrapradn. besarm - XV acp Oupunun
qoparpjgarn TeMypuiaap MebMOPYMAMTHHHHI THIIMK
Hycxacu 6yand, Camapkanasarun Yayrbek magpacacusn
acra coaaan. Panraop cupkopm rumraap caiikaaaaHraH
KYPUANIIFUIITAN ACBOP cupTiAaHTepuaran. KO yscumon
rupuxaap — 0ell KMppaau Ba KVIi1 KUppaan 1014y3aap, apk
Ba apKuaAapHIHT KOUWIMHAOP SMIMKYalapH, CHPKOPY AeBOP
— MaXXMYaHUHI acOCHMit KYPUHMIIM LIyAapaan ubopar.

_ Hemrroxkaarnyoprokka knpasepuiaari Kyooa sa napycaap
DyTyHAal KailTa THKAQHTaHi KypuHKO Typudam, HyTyH 103a
Aaximarau, oAa-dyaa HaKumy HUropaap DMAaH KOMAaHraH,

Kupuin smmurnHmuHr yaln TOMOHINAA MacknA Kal KyTapraH.
YVaHHIOK Ty3mAMIIra sra OyAran mMackmua apkaap Omaan
TYpT Gyaakka Oyaunran, TypT Oypyaruaa typrra rymbasua
Dop, yaapra yruml iyay MyKapHac €nuinmadapu Ouaan
TycuO Kyimarad (fAccasmit makDapacuaarm sa Tyman oka
MackKuAM smmrnaarn "okcapon” yeyan). Taaccydku, Byaap
Dapy KaauH KuauO 6ya0 tamaanran. Huma Gyaranaa xam
XV acpaa Oy epaa kaHAaitaup Hauc HaKury HUrop oyaram.

Yur ToMoOHAarm xoHa Oepk; alTHilAapuua, y Xam
IOKOpMAArnAeK Oy araH.

YoprokaaH XoBAMTa yTHAAAK, YAAp AaxXMa Ba KaOpromaap
Duaau ‘r}'mlif) KeTTaH; anpuMAapuAari ViiMakop MillaapuHu
Kypud 104 Koaacus! Xosam Tesaparmaa TYpPTTa aiiBOH
Oyaud, opasapuaa apkajadap Oop. YHMHT Ty3MAWINM AHA
yiua ¥Yayrbek MagpacacuHu 9cra Tymmpaam (AapBoke, Xo0Ban
TYFPU TYPTOYPYaK 3Mac, Uy3MHYOK), eIITOKAaPHIHT [aKAK
Xam HIyHaKa, yaap K0AAy3CUMOH rMpUXAap Ba llaHeab OnaaH
TYAAMPUATAH, YAap KOMIMHAOP KVK YM3UKJAap IMpuxaap
XaMAa MyLWITMPaHT MapMapAaH TyAAOp Hakmiaap Ouaa
Gesaruaran. [lemrokocTi Agesopaapaarm Mo3aMK IIaHHO Ba
Maiaa KybDayasap MybXKM3aBOp KVpPUHAAN.

Acocuil yKAa aBOHHMHI HMM CakKKu3 Kuppaau Mexpodn
X)omaairaH — y AHCOpMI JaxMacuTa KYPK DaFuIIAai yayH
Kypuaran. Xo3upAa anBoH Namxapaau, Y Ky1oa sa beyxios
Oysaran. bom mexpob Oup Kasap Haduc, KUMKMUMaI0p
HakliAap OMAaH TVAAMPHATaH; VHUHT IOKOPUIM APMI MVK
6yAub KeTTaH, aMMO KeNHMHIY TabMUpAapAaH DUpuaa aitHaH
VInaHAau ryA Ba HaklllAapH1 TaAKPOPAOBYYM HAKITY HUTOpAApP
Onaan aamaumrupuarad. Kyrtuamarasaa awao Hartmokara
IPUIIMAAN — AATUPaMaauran HVEKaap aca HakLAap DuAaH
TeHraamoaman, ya desak cudpataapu ouaaH yaapaan gapk
KMACA-Aa, aCAMATHUHI CalKaAMHI XMpaAallTHpaau, X040C.
Adrnaan XoBAMHM MIAPKUIT Ba FapONi TOMOHAAH XyXpaaap
kypmab oaran. Xosupru sakrra keamd Oy epaa aeapau
XaMMa Hapca KaiTa KypMAraH — KaTTa Ba KMUMK XOHaaap
Vy3aapuHMHAT Ky1104 “Daaxun” rymbassapu DuaaH aaMammo
TYPaaM, apkKAapHM peXxaalamTupuil  DOFAMKAUTMAAH
TAIIKapy, KynuHYa XOBAM A€BOpAapM XaM MuYKapuJiaH
TypAM AaBpAapra oua Aaxmaaap 6maan tyaaupuaras. Pakar
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rapOuit TOMOHAArM DMPIMHA XY’KPa aca Hycxaja: y AaxAns Ba XyKpasap KMAAWIE TabMHUPra MYyXTOX. YAapHUHT
KaTTa TaHODMItra GYAMHIAH, TOMM sScci TyMOascuMon 6Yand,  KYIMuMAMri  4ykuO, TAAKMKOT MIIAapu 0aub  bopuiira
Tary KaAKOHCMMOH KYPMHMINIa 9ra, TOMIAAH TMKAQHraH  fpokcu3. Kypub udmkmaranaaps XaMm Ka#Ta Kypsarad

AEBOP Ba yAapAary HaKMy HUIOP KOAAMKAApH CakAaHuo
Koaran. Maskyp Gesak auuHapau xoa4a 6yano, secrudioan
oyanMu Kopannd Kypym Gocnd kerraH.

Tamkapuaan kypuO uMKHATaHAa Iy Hapca MabAyM
Oyvaankn, Oy epaarm Aesopaap Ba OuHOAapHMHT OMpP
kucmuruHa XV acpra oma, KyIUMAMK KMCMM 5Ca KeiuH

KVpuaras.

Boir aiBoH Ba XOBAMHM KypluaraH €H OMHOAAPHUHT
TeXHMK X0AaTH VHYa sxmm sMac. Bupok ximaamii TabMup
KMAMIIAGH OAAMH EATOPAMKHM IIyXTa VpraHuil, A0unxa
Taiépaanl Ba y acocAaa TabMMPAAIIHM KeTMa-KeT amadra
OIIMPMIII — BHI aBBAA0, MYXAHAMCAMK MCTEXKOMAApH
KMCMIAQ, CVHIpa KeiuH KypuauD, DMHO XycHura mytyp
€TKa3ral KeMnHru KypuamMajiapHu 0Aud TaurAaml, myHAaH
CYHI KOHCEpBALMAAAUl Ba KHUCMaH THKAAUI WMINAAPH
DaxkapuaAnIIM MyMKHH.

Acocuit AeBOPHUHT LIaPK TOMOHMAAIH 3apHUTOPXOHAHMHT
KybObas0p DuHOCK a210X1Aa YHTUHOPTa MOANK. Y HUHI TIAPYCH
Ba KyDDaHuHI OMp KucMM (KaAKOHCHMOH [apycAapHUHI
I0AAY3CHMOH KOCACMHM TallIKMA 9TYBYM KMAAOP DUp-Oupura
KYHAAAQHT apKAap TH3umMn) axonud Gesaknu cakaad Koaran
— 3apxaA HaKIIy HUTOP YeKnATaH Ba MCAMMMIL YA YCTHAaH
AOXKYBAPA Oyeéx Oepmarad, MCAUMUI Tyadap KuA Vitno
umaanrad. bupok mnacraarm Xamma ydacTkadap asH4Au
X0ATra KeATUpMAraH — OAAMHIY HaKIIy HUIOP KOAAMKAapH
MyK KMAMHMD, YCTHAaH lonka cysaarad. Pyxonmitaap
TOMOHMAAH KMAMHTaH MachyAMATCH3 TAbMUP MINAAPUHUHT
EPKIH MUCOAH.

X03Mp  AQHMAAMK MEBMOP Xepu, TabMUpAaEITaH
nemToK ODapoDapuia €H MemToKAap IyMDasAapuHn Xam
MycTaxkamAaar 3apyp.

Bom acaa: 9ckM makasapra MyBopUK Tap3aa MKKMHUM
Kasar (bypuakaapaarn KoAauKAapra Kapab) HU KaiTa THKAAL
— BupuHIM KapaTaarura ¥ximad, Oy epaa aiBoHuasap OyaraH.

Tyxkuand Tymaérran Kajama HakilAapHu MycraxkaMAaril
AO3UM.

Mapkasaary KeffiuH KMAMHIAH YAMAKOpH HaKIIHN 0AuD
tamaam kepak. Yoprok A€BOPMHM TYVFpPMAAII AO3MM.
YoprokHuur rapbuaarm Mackmug AXIIN - CaKAaHIaH.
DXTUMOA, BAKTH KeAUD YHUHT AHTMAAH KOTlAaHTaH Oyaary pa
AEBOPAAPHUMHI OMP KMCMMHM KOIAaraH CYBOKHM Kyuupuo
TamAalra TVFpM KeAap — Kolliama OCTHMAA 9CKM HaKily
HUropAap OYAMIITM MYMKMH. [lapkuit apMuAa xam myHAaM
xoHa Gop, Oy epaarm MKKMTa apKia E€pMKAap MaBxyA.
Aesopra XyHyKAaH-XYHVK 51111 OVEK cypTHaraH.

Xosan = dacaasapu - apkaap  ycrmaarm
KYHIYpalapUHUHT Xap XOi-Xap Koiu épuaras.

XoBanHN Kypmiad oAarad AeBop i03acura 3CKH ycyada
HaKIIl Depui (IMPUXHUHT KYK KOHIMH KOTlAaMalapu Ouaau
DesaTuarad Mapmap Gyaakaapu); sHIM MapMap NoiAeBoOpHH
0and Tamaam aosusm. Hlapkuil aiBon OKOpM KHUCMKAA
KaTTa épuK mainao Oyamd, oxak OuaaH cysad TallAaHra.
Aesipan OyTyH 044 A€BOP 0AAMHTA TOMOH OFTaH: alpUM apK
paBoKAapy OV3uAMD, KO3UKKA VX11al KoaraH.

Fapbuin  aesop KyHIypadapuHM KaiTa THKAamaca
6yamaitan. By epaarn aesopaap CMAAHMK KMAHMO cyBadraH,
yAapHM 9CKMYa YEVAAA KaiTaaaH THKAaca byaaau.

AeBOp

Oyaub, aBBAATH Peka WaKANHH HYyKOTTaH, KeiuH KypyAran
KyDDaaap OyaraH, rapOmil aifBOH OMAaH TyTall Xy’KpaAaH
fomka Oapuacm [ajamapTuil  CyBaAraH. XyKpaHu
CHMHYMKAAD YpraHrauriHa, 5CKi pesa oyinia Kaura Tnkaar
MYMKMH DVAap.

[Tapkuit Ba rapOuit pacas AeBOpAAPH CUPTI XaM KUAAUI
TapMUpra MyXrox. Keius kypuara KM KanTa Kypuauiaan
XOAM XKOJAapu KaTTHK I[IMKacrAaHrad, Dab3n XKoiaapaa
épuKaap naiao dyaras. Keitun KypuAraH vitaap OMHOHMHT
Aactaadxu kuédacuun Oy3ud Typubdan, BakTH Keaud yaap
0AuD TaAaHUIIK Kepak.

2.VIl/67

Xupot atpoduaarn llaix AGya Baaui mosopm (9cku
kabpucron ennaa). [lanx Adya Baauin Myxammaa Memona
Byxopuitiuur mupy Ba ycrosu Oyaras. Xyokpuit 234
(Mmaoann 848/9) mmaasa Ba{_fu_rr ITraH.

VHMHT MO30pHM YyCTMra TUKAaHraH Makbapa, adritaa,
XVII acpra Taaaaykau, AeBop Ba Mexpodaarm ynmakopu
ycayD Ba KyBOa OCTH Mapycaap TH3MMM IIy caHara MIIopa
kuaaan. Hakuaap Illepaop maapacacu yeayOurn scaataiu.
KyGDa apkAapHMHT Kecuinysmaa Xocua Oyaras Oesakiop
napycaap ycruaa oOapno oruaran. KydOammsr opaaury
6,90; aitaanacuaa — 1,72 M 4yKypAMKAary KeHr mexpobaap
Gop. Basana memTok paHr-0DapaHr ryA40p Hakily HUIOp
Ouaan Oesatuaran. Vukapuaa aesop veruaan MycyAMOH
mackuasapununar (Makka, Jdamamk Ba X.K.) Oaa-Oyaa
TacBMpAapH TYHIMpHALaH, 3yBaap yCriAa Aaral UlliaHraH
ryaau Basa Tacsupu. BupoK rymOas Hakuly HUTOpAapu
(TypaM 1I1aKAAarH TyMOpAap, HaKil €K1 Mypakkad ésysaap
OMAAH TVAAMPWATAH) AXIIH,

Makbapa KeffMHYaAMK TypAM BakTAapaa Kypuarad
yiaap xucobura yeub Dopras, KyMmAalaH, OpKa TOMOHAaH
TUKAGHTaH MYTAAKO AHTM MackKWA yHIa TyTammd Keraau.
Acocun (xanyouit) dacaa 0aauAa y3yH XOBAM, Y TOKMAAK

| FUIITHH AeBOP DHMAAH ypaaram; TYFpHAa capA00a KOonAalraH.

Xosau Ba MakDapa atpodmaa coHcH3 Kabpaap; Aaxmaaap
opacuaa Temypuiaap Aaspuaaru Xupor ycayouaarn oup
KaH4a yayFBop EATopAMKAap Kaa kyraprau — Oyaap XV acp
Aaxmaiapura xoc. Kyapasr-kopaMtup Toliira yu Karaaman
VIMaKOpM HaKOilap 4ekuaraH 0yamd, y ryara yxmatuo
coaunrad. EH TOMOHAa Mapcusidap OwTHAraH, AOKTOp
BapaaH yHaan xyekpuin 885 — Muaoaui 1481 §1. AeraH caHaHu
VKMAN.

Makbapa uucbaran Axim axsoasa. baguui xuxataan
Oy TaHa3dyAra 103 TyTraH MEbMOPYMAMK MHIIOOTH BYAuD,
keu (peosas XupoT MebBMOpUMAMIMAATH BOKea cudarnaa
MabAyM KH3MKMIN Virrotaau. Maxmyann ypraHuin Ba
yAuain uIrapu sakT raaad sraaM, MeHAa Hca BaKT HyK 941,

Macxkuau Xassu Kapbos. Xupor yekkadnaarn maxaaaa
MacKMAM OVANG, AKMHAATH KMILAOK XyAVAIAQ KOMAALITaH,
Tamkapuaan SKUH Opaja Kypuaras Mackua OuHocH
AadppaTaH Kyara TalldaHManAM, aMMO MuKapuaa AKOMUO
MackKMA KOAAMKAApM cakaaHu® Koarad, y Xukpuin 845
— muaoami 1441/2 ima aed caHaaaHras, caHa KaTTakKoH
NaHHOAAIM €3yBAap MHMAA YIpanau.

MackKMAHMHT . KaAMMIM  KHCMM  IIMMOAAaH >KaHyDra
uy3amAral, yd4 koiAa aiaaHMa apkaap Kaad Kyrapran -
yprajarucu MKKM €H TOMOHAAIMAapAaH YHAUPOK. Yaap
10AAY3CHMMOH KyODaaap Ouaan énmaran — YpraiarucuHnKm

12 kuppaan, @Engarmaapu - Cakku3 KUppaau, yaap
KaAKOHCMMOH [apycaap ycrmaa THMKAaHTad. Tu3umu
MmrparxoHanuHr uéHcapomnmnsarmra yxmam. FapOui

AEBOPHUHT ypTa 0yaariuaa axoinnd KaiaMa KOUHAN Mexpod
Kysra TtamaaHaau (cvac ésysmaarn Kypnon cypaaapu,
MCAMMIIIA Ba XaHAACaBUI HAKILLAAP YeKMATaH, AeBOpAa AacTa
ryAAap COAMHIaH ryaaoHAap 3e6 Depud rypudan). Kapuaa
— KajaMa KOIIMHAN TYPTOypYaK I1aHHo.

K]-mux_apx_-iapmH OnpHaa KaauMmru de3ak KoAAMKAapH
CaKAaHUO KoATaH, Vv enuMuITHpMa raHuaa Oaxapuaras
MCAUMMI IMpuxAaH nubopar,

Mackua yarapuinaapra AyHOp KMAMHTaH: ITHMOAKN
IyVHaAMIIda OMp XaAkara y3auTupuarad (Kus apkaap sa
“Daaxmit” Komaama), OK paHITa cCyBaAras. Taluxapu,:l,a
Deml xasau IMEemTOKM OyAraH OuYMK €3rM Mackua, Ccyna,
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XOBY3 KypMATaH; CaxH XyAVAM TOKHaAu Aesop Ouaan ypad
OAMHTAH.

Earopamknmnr texumk xoaarn sxmym, ®akar raHu Hezak
KOAAMKAAPUHM TyXTaAalll Ba MYKApMHM TO3aAall A03UM
Oyaaam.

Mackna xanyGuit-mapk My kaian (LMMOANIT-1IapKuil
Tomonra 107 orran). Adrmaan, 6y Xupor mackmasapu
YUyH XOC yMyMUit Xycycusar: Oy epaa Kubaa aeapan raponii
HyHaAuIITa 9ra.

XV acpra oua énmk xosys (capgoda). XV acp ¢yxapo
MELMOPHYHMANTMTHMHT Oy MybXa3, aMM0 axKonmo EATOPAHIHN
]"aaxapmn.a berum Maxﬁapacn Ba MHHOpacH HKHMHMAA,
DOFAaH TallKapyAa, CepKaTHOB KV4a 103MAa SKOiAamniraH.
Y, myOxacus Mycaado Ba  MaApacaHMHI  MeBMOPHIT

Maxmyacura KMpras pa y Omaan Omp Bakraa 22,5x4,5 cm
KaTraAuKAaru FuinTAan Kypuaran, Kanaainaup Kyummaain

(Daakm  cys  yTkasmaitAMraHAMp) ramd  KopuiimMara
Tepuaran ypraua yauaman unmoor (12x7,70x). bom dacaa
ypracuaaru ryMOascHMOH MEMTOK OAAMHTa TYPTHD YNKKaH
- adrnaan, Oy epaa Gup BaKTAQp CyBra TymiMAaguras
3uHa OyAran. Ypraaukaa apkam yrui iyasapi_0yand,
yAapaan Xapo 10pu0 Typras — X03up Xam myaapaad ourracu
cakaanud Koaras. BuHO Majamuit Karaamaap Tydaitan
AKyAa KaaMHAAMO KeTrad. ACOCHii MemIToK paBormaa —
Aactaabky Ge3ak KOAAMKAAPM — TaDMMIl OAAMIT FUILTHH
AEBOP VCTHMAAH KVK Ba 3aHTOPM TYCAN CMPKOPM FMINTAAP
TepuAran, 4OKAapyu ryaiop, apk ycruaa sca Temypuitaap
AABpUTA OMA aXOMHO KOWIMHAOP TOKYasap cad TopTrad.
['ya ycruaan keitmH4aAnk cyBoK TOpTMANG, Dab3u Konaapu
Kyaud Tyma Gourraran. BUHOHMHT 10KOPM KMCMM KaTTHK
IIMKacTAaHraH — SPUM BalpoOHa AEBOPAAPHMHI alfpyuM
AKOMAapU 0AAMI TYBaAaK DMAAH KailTa TMKAaHraH, rymoas
yinano tymrad. Hly Souc yum cakaab koammruHa smac,
Daaky axumAad TabMupAan A03uM 6yaaan. Kuannaamran
MIIAAp KYII 9Mac — atpoaaru TYyTIpOK Ba FUILT YIOMAAPUHN
0aud 9MKNG TalAaI, AeBOPAAPUHIHT HyparaH KoiAapuHm
saMaill, capaobanm  To3asam Taszab 9rtuaaam. lynaai
KMAMHCA Y SIHA V30K MMAAAp AaBOMMAa AKMH aTpodaaru
MaxaadadapHy aBBaArmnaan cys OMAaH TabMUHAAMAN.

anxsoaa AGayaaox makbapacn. By kummususr saotm
caHacu xuxpuit 134 (Muaoauin 752 ii.). Cymrmu €sysra kypa
KYpPHAKIL MIIAapu XuxKpui 776 (Muaoamm 1374 i) oamd
Bopuaran (Temyp aaspu smacmukan?). Tlemrrox pasoruaam
Kajama Hakil Ba MypakkaD I[1aKAAM KOHIIMHAOP A€eBOp
ycaybu, aitpuM GuTHKAapHUMHT SruTpadUK Kpocura Kypa
Oy éaropank acocan XV-XVII acpaapra oua, y Ky Mapraaat
Kaifta THKaaurad, Oy aiHmkca cyHrmu Bakraarm  (XIX=XX
acpaap) Gesak KMcMMAa SKKOA Kysra Tamaasaan. Jesopaam
TomTaxTadadap Monbyex OuaaH MoOMAaHraH — YHM 10BMD
Tanilam kepak Oyaaam: KupasepuinAarM axoitMb Kajama
puxAapu OVATaH MEIITOK paBoFMHM 04U (IMPHXAA FUILTUH

Ba TeppaxkoTa HMIOHAAapy Dop), yHu DepkuTHd TypraH oaa-
Oyaa yiMakopM HaKIIAapHM JYKOTMIN Kepak. OPAKK

TabMUP-THKAOB UIILAAPUTa MYXTOX 9Mac. 24x24x5 cm Vadaman
MMHIMK FUIIT YOKAPHM TYAAOP raHd KOPUIIMaAa Tepuara,
Acocuit NemTOKHUHT 04a-0yAa raHY HaKULAapyM OcTMARA
XV acpra oma axoiud KOIIMHAOP NaHHO CaKAaHTaH.
Maruaa Maa0xna ycyamnaa sicaaran axxoimt Kaaama HaKImAn
aHXapa XaMm cak1aHud KoAraH.
3.VI1l/e67

3uéparrox  (Buéparkomaarm  Kyma macxkuanm.
Burnxkaa Cyaron Xycain boitkapo mcmun mapudm sa
xpokpuit 889 (Muaoanit 1485 i1.) éxu xyxpuit 887 (MuA0AMiA
1483/3) cananapu (€3ypHu TypAMYA VKUII MYMKIH) MaBxyA.

3uéparxoitHuur yau “Passzar-ye-Cado” aa Tara oanmaau.

By yaxan Kome mackuau (qopcy xoBan caxqu 90,5x67 M,
TYPTTa aiiBOHM, Xap TOMOHWAAH Y4TajaH MMKapura KMpuIl
wyau Oyaran). by avHéumnr Ttypr tapadmHyM aHraaraau,
acocHi HYHAAMII — MapKAaH rapOra Kaparas.

Kupasepuimn yiua kartra 6yamarad memrokaap Ouaan
Gesatuaran; 6o pacaa KeHr Ba TOp AeBOpuMIT Mexpobaapra
Oyaunran. Viakapuaaru xosania caxin CaKKM3 KMppaai, Xap
Oup Kuppaja Tokdajsap Oop, myaapaan Supuaa aitaaHMa
3MHara uyA yrra.

"I'_\'i'fp;ma Karra amBoH Kaa KVTapraH, VHIHI MKKM YeKKaciaa
Tera TOMOHM MHNMKasamO DOPYBUM MKKMTA MIHOpPA caBAaT
TyKkuO Typuban. Yuuur rymtasi gopcu Kypon yermaan Kaa
Kyrapran Ovamd, mp ailaaHacn daykyp MexpoO (1okda)aap
Omaan suiHataanrad. MuHopaasapra Tyrammas sapouit Aesop
KaHOTAapyiAa UKKHM KaBatAM, HUMCAKKH3 KMPpaau MexpoOaap
CH(RTOPT‘IBJ-I.

me — 24x24x55 oM yAYaMAM TIMIOWK  FULIT, TaHy
Kopuimimacy., H3a ToMoOHMHN TamKapura Kuamb, rasu
KOpMIIMAcH ycTuAaH Oup Tekuc tepuarad. AiHMKCa,
KOIl1aMadapaa aHuK KYPUHHO TYPYBYM FUILT Ba A0IT M3AapH
a1y Duaan n3oxaaHaau.

Fumr sa kopuimma MesMOpHit EAropAMKAAPHUHT DY TYH
Kapa€nnaa ycrysopauk Kuaaan. Kommpaop Gesak rosrt
UeKAaHIaH — VAAPHMHT KOAAWKAAPUHM MUHOpaAapHUHT
ryajacta ByroTaapiAa 94ac-saac KVPHUIL MyMKIH (::'}':vnx—
3aHropm Koraama Hakuw), gacaa pasokaapmaarn yadypuax
Aapxaaap (McAuMIITYaTHIIIMaAap), KaTTa MemToK TokdacKa
cakaanmO KoaraH ésysaap.

I'ymbas Ttusumu Oy epaa Mmyraako Ku3mkapam sa
XMAMa-XuAAMp - vaap kynpok byxopoaarm Macxkuan
Kason ansonasapuaaru rymbaszaapra yxinab keraau. By
YMYMUHANUK FUIIT Ba KOPMIIMA MIIAOBMAArM Maskyp
ycya Ouaau smaia Kywaitupnaaiu. bapua konaamasap
KaTbnit KOHCTPYKTHB, Oy epAa Ha Desak Enumrupmasapm,
Ha KOWMHAOP Taxtauazap Oop. bup xkapamaaék oy XVI
acpra oMA KypMAHIIL BMac, DaAKu TeMypuitaap Aaspu
MEBMOPUYMANTY DKAHUTA MITOHMII KMITHH,

Becrubioaiarn KaaxoHcumoH napycaap sa Oup-Gupura
KyHAazaur OypTUKAap CakkKM3 KMPPaau 10AAY3CHMMOH
rymoasra yrui nyamn 6yand xuamar Kuaaan.

_ Apkaap opaaurMaaru anpoHvasapaa Kis KyObauasap
OVAND, aaaHMa KMAMO TepHATaH FLIT AeBOpAapH DesocuTa
napycra ytud keraan.

coCuit TaHODMIIAa — FUINTH XaAKa KMAMO Tepuaras
rymtas, KaaKOHCHMOH Mapyc TM3UMUIa acocAaHral oyano,
VHUHT 24 KMPPaAK I0AAY3CHMOH [AKAMHY BUpAaTUpuo
Typaau. Bapua NapyCAApHUHI  FUIITH apya IIakAMAa
Tepuarad. Mexpod KucMmu rymbasi Kaaumru TpoMIiaapra
acocaaHrad HMMrymoas KypuHHUIINTa 3ra.

TTerrrokHUHT Xap MKKI TOMOHMAAH YCTYHAAPTa aCOCAaHTaH
HMMCaKKM3 KMppaAl TOKYalap KaAKOHCMMOH Tapycaap
BOCMTACHAA CaKKU3 KUppaaM 10AAY3CMMOH Trymbasuara
HOTYFPM pexada ytud, raponn®d OpaaMK XOCHA KHATaH.
Yaap ycruaaru aifBoHYa MOHACTHP XMAMAATH TYMOa3HU ake
TTUPAAM.

Acocuit alBOH ~ FUINTH KO3MKCUMOH KMAUD Tepmaran
rymbas. Japsoke, y Tema KMCMMAaH SXAMT épuKaapra
9ra Ba NMEMITOKAM apKHM axpatud Typaan. by OmHoHuHr
acocuit TapMup Taaab kucmu. I'vasacra Koaankaapu Ba
MMHOPAaHMHI MKKMHYM XaAKa TelacMHM MyCTaxkamAall
sapyp. En Ba opka dacaanunr Tamku ToMoHn GupMyHua
Oyamaras,

EnAaruaiBoHAapHIHIKONIAaMaAapy ~TapaHT KOPUHOOF AN
apkaap Oyaud, yaap opaaurmaa FUIITAAP KYHAaAaHT
TepuAND, HeTAapM TYpPTMO YMKapuAraH, Mapkasia Katop
TYpTOypuakay énuk ryMbas Xocua Knaras.

AnBon rymbazuasapyu TOM ycTuAa Aymmnainb typubau,
yA2p AOUCYBOK KMAMHIaH.

En aitBorAap Ba X0BAM i1y AKasapuHMHT FUIITAAPY “apua”
K1AuD TepuAranu AMKKaTra casosop. Bynaai yeya Mapsaaru
Aamuep Hasouit Magpacacuaa (Xo3up cakaaunt Koamaran)
K¥AAaHraH.

IMemrok rymbasmnaa Heaboran apk, optuaan — Gypuakaop
Hapycaap Ba TymiaMaaap Keaaamw, yaap xam, Oyaap xam
Oup komaa Tyaasammd Typaan. Becrnbioasa xam xyaam
HIyHAaM, yAap OpaauFMAa OCOH ailAaHagurad Tymiamaaap
KomAaurad. Yaapuunr Hapuacnaa smmraap “apua”’cnmoH
KMAND TepuAraH.
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Juéparrox mackuan Temypuitaap caataHary CYHIHMIa oMA
AKONMNO L’;'li('!j.‘ AWK ll\' 11D, IHAMAMKAA AHIN \\C'\ CHAT. 'Idph'l

ora Oyamd Oopmokaa. YHaa Oy aaspra xoc Oyamara
OAAMIIANK Ba MapAOHaBOPANK MasxyA. Boi Gesaamaranu
VHUHT TYTIOpMAapya MILAaHTaHuHN KypcaTtMaitan. Menmop
MEBLMOPUIT IAKAAAP EPKMHAUTIAQR, XaXKM-peXa Ba TV3iAMa-
TEXHHUK e4HM IJHP AHIMAa i[(l]() 1aAH i\l»i!.’{l)ﬂllli HM3aaraH.

‘\IQP Hll.ll.fp]\‘ldll\.‘}" KHTOOMAATH II}UI(}L_\HP(}THH \HL{')(‘II'H
oaMaraHaa, Oy éaropauk (paHaa HOMabAYMANTHMYA KOAMD
Kerapau.

I'vagacra Ba Yna-cytyn macxkmaaapmn. MOkopmaa
9cAaTHATAH Mackmna arpodmaa koiaamran. Kajama
HaKmAN MexpobAa yHuHr canacn dutnaran: 919 (1513/4)
éxkn 915 (1510 11.) - Oy axTHMoara sk, aynku Xupor Hlox
Mcmona ToMornAan 3a0T atuarad sa Kusnadomaapumsr
XYPVKAAPH aBX oAraH DMp BakTAa OyHAQN WHITOOTHUHT
KYPUAKMIIN AAPTYMOH AN, Macxkna aacraad alpm|}u
Aesop Omaan ypaaran 12 Ta ycryinaM Ba MKKM Katopra
cacpaanran (saurn 21 rymbas. 1) Kuiuku 6y anmaan ubopar
Gyaran, OMPOK VHHHT XaHnydmii Oyaumu Oysuarad pa
rapMup Aesopu DMp Kaaap oprra cypMAraH; oaamHaa
acocaH cakaaHud kKoaran 16 verynam ukkm Katop (14
K'\'ﬁ()a) KMYMK MelTOk, t.fmp.

Amé — 24x24x5 cm yawamaarm NUOIMK FUILT, raHy
Kopummacu ©Ouaan 4okaap cysaaraH. Ycrynaap
opaanrmaa aHda Kus VKCMMOH pasokaap cady TopTra,
yvaapaa 16 Ta KaAKOHCMMOH Mapye BOCMTacuaa Kus
I01AY3CHMMOH KyODasap THKAAHTaH.

E3arm Ba KMIIKM MackuA Aesopaapu Vpraciia mexpod
xonaaurad. by epaa aesopuil apkaaru FMIITAap OpaAuiu
KYK Ba 3aHIOPM CUPKOPM YM3HKAM CaiKalAaHraH FulITAa
Buaan Koraab ynkmaran. Mexpod cakkns kuppaan 6vano,
[1 cumoH makajarm €3ysam poM OuaaH XOMIMSAAHTaH
(cyac xatu ok xapdaapaa, ycruaaH capuk maiaa Kygui
xaTu OMTHMAraH, Tapxu KyK); yuOypuak TOK4a Mypakkad
MCAMMMI HaKILAap OuaaH Desatnaran. Kortaama kommnaap
ux4am umaanrad, ompox XV acp OGupumHui spmuaaru
éaropaukaapuaaruaan  Hadguc smac. Kumkn  Mackua
Mexpobu Ty3UAMIIN XaM 10KopMAariail, DMpoK Kornaama
NapAO3MHMHT DHP KUCMMIMHA CaKAaHUO KOATaH.

Aesopaap aesopuit apkaap Omaan 6yamb umKMATaH.
Tamku AesopaAa TYpTTa SMIMK DOpP Ba Xap OUP apKHMHT
TeracuAa naHxapaau Aepasaxoiaamran, Kumku Mackmua
AGBOpHMAa XaM Aepasa Oop; vaapaaH Oupuaa FMINTAQH
sAcaAraH, TepaparMAaH 3aHIOpPM YM3MKAAp TOPTHMATAH,
acadapM yiACHMHM 9CAaTaAuraH 9CKM NaHxapaHuur oup
KMCMM CaKAaHMO KoATraH.

[TemiToK Aesapam AXIIM caKAaHraH — paBoK Ba YCTYH
HUXOAT Aapa)xaAaKaTTHMKHYparaH, uMOAMI KICMKAATH
ydacTka DYHAaH MycTacHo. KMmky MackMAHMHT X0AaTH
HUXO0ATAA XaA0KaTAM. YHMHI KaiTa-KauTta TUKAAHTaHM
kvpuaubd Typudan, ammo Dy Gmaan uim YHraasMaras.
Fapbuin sgesop xyumud kerran, Dapua aesopaap, paBok
Ba KyDDasapHMHI KaTTa KUCMM Aap3 KeTraH, KyIITrMHa

ycTyHaap Kuitmairad. Earopamk  3yaamk  OGuaas
TabMMpAaHuIIn Kepak, y Oynra aonmk. by XVI acp
Dommaarn Maxaaaa “rysap” MacCKMAMHMHT E€pKMH

HaMyHacH 6}13 04aAH, 3epo My AaBp MEBMOPUHANIMAA
'\.’IIHIH' _\-"XIIIEI[H[! TONMUAMaNAM.

Homaanumura y3auHMHT KYI YCTYHAM KMAKO, rysapra
AKMH XKOnAa I\.\ PI! AraHmM, El!\iMO MllllOpaCH AbBHMA 1’\' 14acTa
cakaann® Koamarananri cabad.

Caa wapuaa Bapaak buamaiauran ava dup AMKKarra
Ca3’0BOP MHIIOOT OOp 9KaH. Kypmuummnaan y kvpumcis,
Oup Kyobaan GMHO DVAND, COMOHCYBOKAM — (pakar GuTTa
.lL‘IiOpH,’lﬂ I\'\IIT ouaan ||_\_-1I11[1P|',1HI L_\ BOK KHAMHIAaH Ba
MYKapHac HUIIOHaAapy KV3ra TamaaHaAu, OV epAa TOK4a,
0aAKi MVybXkasruHa ansoH OVarasamp. Mukapmaa sca
apMaTypadAM raHuyJaH fcaaraH axkoiud mudrt xassacuHu
KVpamus. bup-Oupu ©Omaan Kecumrad rypraap Ba
KaAKOHCHUMOH [apycaap 104Ay3CHMMOH KyODadaaapra
ryrammd KeTaau; TyFpuAa mMexpobaap O6yaud, yaap xam
ir/plmkynna,m, Oypuakaapaa KaHAanmAup Xyxpaaap.
Yaap Anayc MackmuAN MHTepLEPHHN 2cAaTaan. AdTuaan,
éaropank XV acp oxupu éxkm XVI acpuuur GmpuHum
FIPMIII'EI '['E!ZI.],'I}'K,III.

Myaao Kaaon. By kabpucronaarn apumsaiiposa DMHO
oy AN0, dnepmlou{lmr opTHAA, AKMHAATH TOFHUHT KOAAOP
t_‘itilalpli,la xomaamrad. Vumoor Cyaton Xycaitn jaspuaa
OyHEA 9THATAH Ba VHUHI MCMK |1|apml>u CapuK ToMlAaH
repud eamaras. [lemrtoKkaarn AaBxada cakAaHMD KoaraH
Oy MabAyYMOTHMHI axamusaTu kKarra. FuioruH OMHOHMHI
Vpra KMCMMAA XOUCHMOH KYPHHHMINMAATH, A€BOPAAPHMHI
Vprasapmaa 4yKyp Mexpobaapm Dyarad (xeu OyamaraHaa
yuTa) TaHODMI MaxoDaTAKl KVpuHMILTa 9ra, ﬁ\‘p\l‘u\'_mp aarm
|\ Tal KXo, 1apAa Xy’KpaJjap Ba 3MHanosiap KonAalran.

Mumoor saltpoHa xoaaTaAa: KoAraH KMCMAapHM OyHAaH
KeNuH eMupMAnNIdaH cakaad KoAMII Y4IyH AEBOP. mpm:
MyCTaxKaMAalll Ba XMMOs Yopadapy Kypuill Taaad 9Tuaaam,
HIVHUHTAEK, aTpodaaru Ba MuKapuAard TYTIPOK Ba FUIT
VIOM. mpllml unkapud Tanaad, aximmnaad To3zasam sapyp.

5.VIi/67

Kyxcon (Xmporaan 120 xm rapbaa). l"an.apmo;: Bernm
Makbapacm. XaitpaTomy3 OuHo! 3uépaTxoHacH, rypxoHacu
Ba MAacKMAM DyaAran cepxaitiam makbapa. Ymdy €Aropauk
ycaydom MabayMmoTaapra kypa XV acp OupuHumM gyoparura
TermuAM.

Amé - 26x25x5 M yavamMAau  OMIOMK  FUIIT, KYM
apajalmTHpuUATaH KaTTk raHd KOpUIIMa.

Acocuit MakDapa — MiKapy Ba TalllKapyuCcH CaKKM3 KUppaau
(Tamky Kuppaaapu 5,75 M, M9KM KUppasapyu 3,20 m). KaxoH

MamJaakaTAapy HasapAa TyTHAraH. YHra xaHyD TOMOHAAH
KUpMATaH — [y epaa 4yKyp rymDascuMoH ansoH Dop.
WMukapuaa TvrpuaaH BaitpoH t)},_uan paBoKAn TYTpOypUaK
Tok4daaap cad toprran, 45" am acoc ycrmaarm paBoKaapu
OVATaH cakKn3 KMppaAu ToKuadap Kvara TanraaHaau, 0y xam
SICCH Tand HUMKYDDa KYpUHMIINAG 6yanb, acocuaa ﬂp:m Ta
CaKKH3 KMPpPaAu 1044y3 KYPUHMIIMAAIKM KYPCH THKAAHTaH,
by puyaKaapAa eHruA rany ypriapu xap ToMoHra énnaaérud
n'Mnas Aompacu rmu,iempnml Tamkna sraan. Kyboa 16 a
oup OMpuMra KyHAaAaHT Kecuiliral pasok Ouaax KypIiaarasd,
yaap opa. AMFIAZ XOcuA OyaraH mapycaap my KapHac Dmaan
w 1AupuAras; rymbas KOCacu xam MyKapHac yambap Buaan
GesaTmaraH. l'lnn,xesnp TOKMaAapuAary_ Dapua mnapycaap
MyKapHac Onaan Tyaaupuaras. by epaa Gesak — oK ycTmaaH
KYK paHraarm HakilaapaaH :1(}0pal Manja ryaau Hakumap
k00aAbT Ba MMHMATIOpa TacBMpAap — Aapaxt Ba Dyrasap
fuaan GesatmaraH. [loiiaesop yctmaa Kapuitd cakaaHud
KoAMaraH DasaHA AeBOp, YHIa KYK, A111A, MOBMI AaBXadasap
Ba 3apxXaA HakUIy HUIopAa Oepran. ¥ Ouaan napycaap
cadu OpaAMFMAA DHCU3 €3YB MyAM KOH OAraH Kopa-
KVK 1032 yCTMAaH OK pauma cyac ésysaapu). KOxopurn
napv AapAa eHI'MA MCAMMMI HaKIIAAp KuABasaHaAu. 457
NnonAesop vcruaa 4 ta Aepasa ypHaTuAraH, FMIITHH 1104
veTuAa 9ca yHua Daaana 6vamaran (30 cm) mapMap 1OKOAb
KyTapuaras.

Tamku Kuppaaap paHraop fintaap (oK, KVK, 3aHTOpH)
Ouaan miAoB GepuAraH, CalKaAlaHra Ba IyAAOp HOKAM
umT Ouaan Tepud umkmnarad. besak \aH,mcaﬂuM ycayBaa
Daskapuarad. TOMHMHT HUIIaO KMppacu XaHyOra hapaIaH
MeINTOKHM Kyuit xatm Ourmarad sHau e 160f Kypmab
OATaH, Y XaM CUPKOPM FUIITAAPAAH TePUATAH.

Kyo ©0a KVIIAA0K (MYKM-TAllIKM), AYMaAOK TarAMk ycruaa
KaA KyTaprad, YHMHI MYKapucHAa CaKkM3ra paamaa
KoDupra MaBxkyA. Acocuit Besaruau Kyduit €3yBau MHPUK
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TacMa TamKuA 9Tasu. YHMHI YCTMAA KAHAQMAMP MKKWTa
HyparaH xaaka Kypuxaam (6aaku cyac é:iyuu;u[p}.gfla;wxu.ﬂ
ycyamaaru KyDOa mnonaesopu adriaan KyK TarsamuH
yCTHAQH TepuAraH OK FMINTAM Hakm OuaaH OGesaTmaras.
I0KopMAa — CMAAMK 3aHTOPH FUILITAAP.

Kupasepumaarn anson Oysuaud keTran; yHUHT rapOmii
03142 OATH KHMppaAM fMUIIT TaxradasapuAaH IHalika
maKkAnAa Tepud YMKMATaH Mexpod Komaamran Oyaud,
KadaMa ycyAuaa Tepuarad TOm Xonis 61uaaH aitaanTupuo
YMKMATAH,

AcOCHI CAKKM3 KUPPaAMKKa IMMOANI-rapOuit ToMOHAaH
yopcH 3uéparxoHa Aesop Oyaud tyrtamran (éxu sma oup
makOapami?). Kyboa Kl rany napycaap ycruaa TmkaaHran
Ba roMAepopuAa MykapHac wambap masxya. Mexpoban
Aesop Oy epaa aHda OAMM — HIAINKAaCMMOH KaTak-Kartak,
XOmmAAn (I0KOpHAa TacBMpAaHTany Kadbu). AftaanMa Hopcu
3MHA I0KOpUra, rymMmbasaapra 0and 9MKaau.

Fapbuit romonaan mackna keand tyramran. Y deadoran
pasoKaap épaamuaa Typr GVaakka Oy auHra, 6y AakaapHuHT
Xap DupHAa YyKyp-4yKyp Tokdaaap 60p. Yaap opaanrnaari
KoIl1amadap Kamra Kypuarad, OMpOK IacTkM KHMCMIAQ
aX0HND MyKapHac KorJaaMa cakaaHud KoAaraH.

Toxkuasapaan Gupuaa cakkns KMppaAu KMHUK TOKYaAM
Mexpob Oyamb, y raph TOMOHIa KapaTuArad, UIalika
HIaKAMAArM HaKIl Ba MyKapHac OmAaH TVAAMPMATAH.
EAropAnk syAank Buaan TabMupaalira MyxXTrox.

Macxkua sapum saitposa X04araa, TOMU Ba MyKapHacaap
Kyaam apacacuaa

Kuuuk smuéparxonaga bapua ramu napycaap épuand
Kerran; Kybba mudTUHMHT KaTTa KUCMM aAAaKadoH
y3uaud Tylras.

Karra mackmasa apk
épukaapra Tyaa.
OAVHTaH.

Kupuur aitBonn saiposa xoa4a.

[lapao3 KonaaMasapUHUHT KaTTa KMCMM Kyuub Tymras;
KoiAapAa cakaaHMO KOATaH KMCMAAp XaM eMUpMANII
xaBuAaH X0an IMac.

Tom, xycycam, Mackmua ycru Xyaa €MOH axpoaaa.
3uéparxoHa ryMOa3sMHMHT MYKY 03aCH CYBOKKa MYXTOX.

Cununkaad ypranuu sa sHa Ky1 acpaap amad Koanmira
xaku Dop aXouud, abA0 Aapaxaiu €AropAuK.

Taraukycruaakaakyraprad rymdas ompmMyHnda 3aaBopan
Oyaub, éy-rc’m HaxopayxyM MacKuAuMHM 9DCAaTaAN.
byxopo Ba Camapkanasarn VYaysbek wmaapacasapu
HaKlIAapK TakpopaaHrad. Kenr-kosya Knaud uimaanran
MyKapHac Hakmy Huropaapu Tyman oka sa bubn Xonum
MakDapadapu NaHHOAapy CHMHIapM V Kajap Myxraiam
O6yamaca-aa, Kosusoaa Pymuit sa ['ymBasu Caimmaon
MmaxkDapasapuaaruiex cuaupra xam smac. Koucrpykrus
TH3UMU — XMPOT KO3MK 08Kaapu: ODyHaan mmudT xas3arn Ha
Ypra Ocué, Ha DpoH MEBMOPYHAUIIAA YUPaNAM; VAP XMA
Ba Hasu OVinua Ancopuit MmakbDapacuaaru 3apHUTropxXoHa
Kybba octm Kypmamacura sikuH Typaan. Makbapa sa
yHYa KaTTa Oyamaran mackua ysapo mysoduxk — Tyman
OKa MaxxMmyacura coanmtupud kypusr. “blue and white”

puaarn Haxkmy Huropaap XV acp OupuHuM apmu
éaropankaapura xoc, l'abxapmoa berum makbapacuaaru
ucanmuin Mmotusaap aca Illoxm 3unaazarm Cakkus
KMppaAn AaxmMajaru MOTHBAAapra yxuiad ketaan.

nsosTAapra kypa, lasxapmoa Bermm aiman my epra
Aadu aTnaran 9kaH. AGy Cang TOMOHNAAH KaTA 9THATAHAAH
KeIMH, VHUHI AKMH KapuHAollaapujaH Oupum Maauka
XOKMHM Oy epra KVuupud oand kearaH OyAMIIM MYMKHH.
Iyuunraex, arap Xuporaa y bolicynkyp Vammmaan cyur
CYAOAQHMHT IPKaK BAKMAAAPH YIyH MakDapa Dapro 91rau
Dyaca, yHAa Ma3kyp OuHoHu maauka Temypuitaap nacanaan
DyAral XOTMH-KM3Jap Aaxmacu cudatuaa Kypran (€xkm
DesocuTa MaxKapasuit Hacabu VIYHMHM), KeIMHYaAMK V3IHN
xa™M my epra AadpH ITMAMIIMHM KY3Aa TyTraH OyAMIng
MyMKiH. by Xmxataan mepocxypaap IBTHOOPHIA ¥ Kaaap
uiony Omaan KapamaraHaap, OKMAa aea XaeTAMIuAaeK
OYHMHT FaMMHM Y311 eMHIIHY MabKyA Kypran. Huma yuys
Oyura aiman Kyxcon TanaaHran - OyHM XaM aHMKAaI
Kepak, IXruMoa, Oy epaa KaHAaMANP HACAMI MYAK DyaraH
ek Maauka my epaa tyruaradaup. Axup Temyp xam
Camapkanara agadH STHAMIINHN CTaMaraH — MaKDapaciHu
caaTaHar roiraxrmaa smac, ona satann [llaxpncabsaa
THKAAraH 3AM-Ky.

Ba Kypcuaap TapaM-Tapam
Kaaama xommHAM Aepop muaAud

NAMATHUKU 30A4ECTBA
AOI'AHUCTAHA

laamua ITYTAYEHKOBA

Munapern meapece Cyaran-Xyceitna Baiikapa

IOB munaper - aedopmuposana BCA HIDKHAA YETBEPTH,
obaereaa Doablas 4acTh A€KOpa, paspylieHa BepxylIKa,
KyAa 3aTeKaet BoAa.

C3 - 10 Ke, HO AEKOP B HECKOABKO AYMIIEM COCTOAHMM.

CB - 10 xe, wro lOB. 3amerHnlii KpeH B 3amajHOM
HarpasAeHnn,

3 —T0 xke. 3aech BCKpuITa YacTh pyHaamenTa 8-rpaHHoTO,
€ OTCTYIOM OT uuanmHApa muHapera. Kaaaka 3aech na
KuiposoM pactsope. CTBOABI Ha raHuesoM.

eppUTOPMA VXKacHQ 3amymlieHa, BCAd M3phITa AMamu,
negepe:saua AOPOTOIL.

picota okoao 60 m. bes cmenmaanHOTO MHCTpyMeHTa
OIpPeAeANTh TOUHLIE OTMETKI HEBO3MOXKHO.

CHOBHBIE PEKOMEHAALIMH:

YKperaeHue CTBOAOB MMHAPETOB B MX HUXAHEN YeTsepru
(M.5. apmupoBaHMe mMOACAMM Ha Pa3HBIX YPOBHSIX,
B3ATHE B CBOEODPAa3HBI «KOpCeT» ¢ MPOCTON KUPITMYHON
00AMLOBKOI). 3all11Ta BEPXHIX 3BeHBEB OT MPOHUKHOBEHMS
AOXKAS. 3akpenieHine coXpaHMBHINXCA OO0AMIOBOK. Aas
CB Munapera caeayeT Nnpoaymarth — Kak IPMOCTaHOBHUTD
HaMEeTHBIIMIICS KPeH.

O6s3aTeabHO0 ©AArOYCTPONCTBO TeppuTopun  (MOXer
10 IpoeKTy, npepsoxentomy A.Bpyno). BaxHo Ona0 Obl
OTKPHITh (PYHAAMEHTBI [PAMOYTOAbHIKA BHELIHUX CTeH
MeApece U UM TIOAYMHKUTE 0DIIee DAaroycTpoicTBo.

Munaper Mycaaas - ¢
€ro AMBHBIMM MO3aMKaMM.
CoxpaHenst B BOCTOMHOM
Hacrtu  OCTaTkM  YrAO0BO¥
KAAKHM OTPa)KAaloLiux CTeH.
Hupkuas 4acTs ero scrpoeHa
B COBPEMEHHOE 3JaHue.

[Toaoxenne MITHapeTa
BEPTUKAABHOE. Orasa
foabmas  4acTk  A€KOpa;

COXpaHMAach AWIIb HacTh
BTOPOTO 3BeHa.
€00X0AMMO 3aKperaeHne

Aexopa. Ykpenaenue
BEPXYIIKM,  paspyluaemMoin
AOKAAMM, eAaTeAbHO

OTKPBITh HU3 MUHApPeTa M OpPraHM30BaTh MOAXOA K HEMY M3
napka, co cropoxsl Mas3oaes layxap-lllaa. Y6parts mycop,
AeKalmi ¢ 310i cropoHsl. Bo3mMoxkHO BoccTaHOBAEHME
MpaMOPHBIX ODpaMAeHMI1, OKaHTVPHMBAIOMIMX MO3aNIHEIE
HAHHO, M MPaMOPHEIX [ANT, OOAMIOBLIBABIIMX HEKOTAA
OCHOBaHue.

Camo ocHosanme (uacrts Kotoporo suasa ¢ C3 cropousi)
CHABHO 0OOMTO; €CcAM OHO DYAET OTKPHITO BCe — HEODX0AMMO
€ro MHXeHepHoe yKperieHne,

1.VI/67

Masap Cyaran an-Aﬁ.kwmax}u, Ilaxuaa.

ITo muenmio Mamasaan Arrapa (Myxammasaan Xatror
— 3HaTOK apesHocten l'epata, u3pecTHbIN kad/lmga(p, 3aB.
OTASAOM MECTHOTO mMy3es, npuM.pea.), namartHuk XV b. [1o-
BUAMMOMY, 9TO He Tak.

Heykaioxee nopraabHoe 3JaHue C TAXKEAOBECHBIMN
anBaHamu, AMIIEHHOE Kakoro-audo aexopa. Crour B
OKPYKeHHN MHOTOYMCACHHBIX MOI'MA COBP@MEeHHBIX MAN
BO BCAKOM CAy4Yae MO3AHUX 110 BpeMenn. [ToaksaapatHniin
— € HUIIAaMM Ha OCAX - MHTephep C OrPOMHBIM
norpedaAbHbBIM COOPYXKeHUeM B LieHTpe. 3aMblCAOBaThIE
raHuesple fapycHbie KOHCTPYKUMH (ceruarnie,
HUTOBUAHBLIE, TYPTOBEIE Mapyca) cO34al0T Iepexoa K
3pesaqaron  ckydpe Kynoaa. Aagrnoparele pPOCHNUCH
— Kapryuiu, reoMeTpuyYecKMe CeTKH, KYCThl LBETOB M
T.I, CAOXKHBIE (B TYpelKoMm cruae) kaaaurpadpuueckue
pebycnt. EAMHCTBEHHO XV A40K€CTBeHHBIM I10 BBIITOAHEHIIO
MOKHO CHUTATh [MOAC HAATTMCEN, OTACASIOIIMH MTaHeAb OT
Apyca CBOAYATHIX KOHCTPYKLWI, — CTPOiiHaA BA3b CyAbca

26 B nybaukawm ucrtoassosans gotorpadu s apxusa Mucruryra sekyccrsostanns AHY3
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(cunnit pon u Oeaple OYKBHI) BEINOAHEHA B XOPOIIMX
TPaAMIIMAX, HO 1 9TH HAATIMCH MOTYT OBITh OTHECEHBI K

I1 B., KAaKOBHIM, BEPOATHO, CAAYVIOT AaTHPOBATh BECh
mas3oaeir. BaeaanHas Ha 0AHON M3 CTEH cepasi KaMeHHas
nanta ¢ suuraduen, no cruaw Moxer OuTs XV Bexa,
orada ciaa cAy4alHO — OHa HMKaK KOMITO3MIIMOHHO
He CBA3aHa C apXUTEKTYPOU.

[MaMSTHUK YCEPAHO NOAACPAKMBACTCH AYXOBEHCTBOM, Ha
HEM BIAHBI PEMOHTEl COBCEM HEAABHEID BPeMeHH i MOTOMY
HY B KAKMX pecTaBpalmsiax He HyKAaeTcs.

[lpumepHo Ha cepeauHe crapoil DazapHOIl  yAMILE
(raapmas TOprosas MarucrpaAb reparckoro naxpucrasa) -
MHTepecHbli1 0011eropoOACKOI KPBITHIIT bacceitn Xayan-Yapcey.
Cosaan 1O Ppacnopakennio cedeBHACKOro yrpasureas
Xacauxana Illamca. 310 OrpOMHBIN KBAAPaTHBIM BOJAOEM C
IPOTOMHON BOAO; ABE apKu ero — y sBoda u BHIBOAA BOARL,
TpeTha oDpanieHa Ha HasapHyI0 VAMILY, OTKYAQ 110 CTYTIeHAM
CITYCKAIOTCA 3a BOAOMN, TOPILOBas 4acTb 3akphiTa CTEHOM.
[lepexoa oT KBajgpara K [OAOIOMY KYTOAY OCyHIECTBAEH
4YeTHIPbMA  TIOANPYXHBIMM  apKaM# M HIMTOBMAHBIMU
ITPOMEXYTOUHBIMH [TapycaMif; K apKaMm, AeXallimM o4 45°,
MOAXOANT OT YTAOB KBaApata OTPe3oK MOIepedHON apku
(kak B massoaee Camanmaos). [lpoaer ao 15 M, rayOuna
BBIEMKN 3HaYMTEeAbHasA, T.0. OOLEM BMelaeMon 34ech BOAbI
OYeHb BeAMK. DTO HHTepecHoe, (PYHKLHOHUPYIOIINe 3aaH1e
IPaKAAHCKOM apXMTEKTYPBl, 3acAyKHBaeT TIIATEALHOTO
MoAAEpAKaHML.

Axyma-meuers lepara.

[Mamsitiuk B XOpolieM COCToAHMM, H3AaA€Ka BHAHBL
ero CI‘]ZK)I:{H!:IC‘ MHHApeThl ¥ NOpPTaAbl, HO B 0011eM CUABHO
MCKaKEeH MO3AHUMMU A00aBACHMAMM 1 pecraspanmamMmn (m.‘cwa
I'IP(JIISB(}AI:I-[I:IMI{), MecTpmuT M n3obuAnem AAATIOBATO-HPKIMX
M3PasLIOBLIX MTOKPLITH.

eMHOTOMMCAEHHBl OCTaTKH Y}'PMACK()F! meuery. OueHnb

XOopom Topraa  (HeAaBHO PpecTaBpupoBaH  XaHCEeHOM),
COXpaHMBIIMII 3HaumTeAbHyl0 uacts Aekopa XII B
ApKO-TOAyOBIe Haarmcu uperymero kypu Ha (doue

MEAKOPacTMTeAbHBIX A€TaAell Pe3HON TeppakoThl, MAK XKe
MaHHO CO CTMAM3OBaHHO-pactuTeAbHbM ysopowm. ITosepx
Hero B XV B. Oblau HaHeceHbl ODAMIIOBKM (IIPUTEPTHIN
KMPIIIY € PaclIMBKOM IIBOB, HADOPHI LIBETHRIX KUPIIMYes,
mo3anutnie scraskn). Hosas apka nopraia — Huke n MHOM
KPMBM3HE], YeM CTapas M TOHKas BBEpPXY, OHa paspylieHa —
BUAHBI 0DAMIIOBKYM I'YPMACKOTO CBOAA.

Kpome 91010 ydacTka B OAHOM M3 raaepein  Meueru
COXpaHMAACh 4YacTh MCTOPMYECKON Haammcn (kydueckoe
MMCEMO Ha pacTuTeasHoM ore) ¢ mmenem sacegaura Camum i
AEKOp — PE3HOM KMPIIMYHBI 1 pe3Hon Ha ranye. K coxasenmio
OH BECh 3aKPBIT M3BECTKOBOI PEMOHTHOM nobeAKoi, KOTopyio
He TPYAHO CHATH C KMpIM4a, HO OVAET HeAerko yAaauThb C
PE3HOTO raHya.

lazepen, oDBOAsIIME  MeYETH, MMEIOT  MOIIHLIE
KBaApaTHBIE C BBIHYTBIMM HeTBEPTAMM CTOADB, MeXAay
KOTOphIMI NepeDpoliieHsl apki i Kynoaku. [lo-suanmomy
Bce oun B ocHose XV B. (kakne-to aaxe M.0. n XVII 8.), nbo
OHM COOTBETCTBYIOT BHEILIHell pa3buBKe, COXpaHMBIIEH
MecTaMyu TEMYPHACKMII AeKOp, HO IOKPEITH rpyboBaToi
NMo0eAKo; AAA BHIACHEHMA MX APEBHOCTH HEOOXOAMMEI
30HAaXKM M pacumcTki. B oaHOM M3 y4acTKOB COXpaHMAUCH
ocratky Haarmcen XV B. — B HAAapOYHOM [105Ce: CTPOMHEIE
OyKBBI MOYEpKa CyAbC Ha (POHE PaCTUTEABHBIX CTLACTEHUH,
BBIMTOAHEHHbIE CHHell Kpackoi o DeaoMmy M, BHAMMO, C
MO30A0TONM.

AsopoBsie (acasnl radepeit BCe CIAOHIL [TOKPBITHL
M3Apa3soBpMM 0DAMIIOBKaMHK. Anme HeDOAbMadz 4acTh MX
XV B. (Masioanka 1, ocobenHo mo3anka). [Tpoune nanecensl
B TIpOLIECcCe MHOTOYMCACHHBIX MO3ZAHENIINX pecraspaini,
B TOM 4uCA€ M HeAaBHUX BpemeH (ects aarta — 1918 r.).
Mexay npouum, B paboTax 3THX MNpPHHHMaA ydactue M
Halll yBa’kaeMblil Kaaaurpad) — 3aBeayiolimi F'eparckoro
myses Mamasaan Arrap (Myxammazaam XaTror, pea.),
BBITIOAHMBILIMIL HEMAAO KaaAuTpa(ueckux HaArmceit.

B Adxyma-medern pacroaaraercs macrepckas 1o
W3rOTOBASHMIO M3pasnos. PaboTaloT B Hel B3pOCAble Macrepa,
maasanku-yaennkn (aer 10-12) n noamacrepoa. lopopar, uto
TPYyA MX OILAaYMBAETCA HEBBLICOKO. A MEXAY TeéM Kayectso

aboTH 3aeck 3ameTHo Beine wem B Masapu-lllapude.

OMMMO OAHOLIBETHBIX MAMTOK 1 TPeX-UeThIPEeXIIBETHBIX
MalOAMK OHM M3TOTOBASIOT M MO3al4Hble HaDOPHI, HO HE
B ApesHeil MaHepe (T.e. MOADOPKOIT OTAEABHEIX KYCOYUKOB),
a M3roToBAEHUEM IPAMOYTOABHBIX MAMTOK C aXXypPHBIMM
NpopessMHi, B KOTOPbIe 3aTeM BCTABAAIOTCA BbIIIMAEHHLIE
OTAEABHO KYCOYKM; BCE 9TO 3aAMBAETCH 3aTeéM PacTBOPOM
M Hacaxkusaercs Ha mecro. Ho a Buaeasa u msrorosaenne
Ha MaitgaHe KPYNHOY3OPHBIX MO3auuHbeIX HabDopos: Ha
HaHeCeHHBIN 34ech MpernaparoM PUCYHOK HaKAaALIBAIOTCA
BHM3 AMIIOM 3apaHee BBITTMACHHBIE (MAM JKe U3TOTOBACHHbIe
Mpy HOMONIM MAabDAOHOB ele A0 ODXMI3) DAEMEHTH,
KOTOphlE 3aTeM COeAMHSAIOTCA PacTBOPOM B BMAE LieAbIX
N0AOC U MaHHO, ¥ 3aKPETIAAIOTCA TaK Ha MecTe.

Llpera m3pasoB HEIAOXM, HO BEIIOAHEHO BCE 9TO HE Ha
KalliHe, a Ha FAMHAHOM Yeperike.

Paaom - Macrepckas aas oOxura; 3aech paboraer
HECKOABKO Ieveil, HHoTAa oAHoBpemenHo. Bua macre _cxm'i
— COBEPILEHHO KYCTapHBI, BCA OHA yTonaer B Haay. Qoxur
BEAETCHA APOBAMM.

JKyMa-MedeTh He HYXKAQeTca B Kakux-AuDO CPOYHBIX
pecrasparimsx. Yrﬂ:vennem{e TYPMACKOIO  Hoprasa ¢
TEMYPHACKMMY  A0DaBACHMAMM  BBITIOAHEHO apX.XaHCEHOM
Br104He A00pPOTHO, XOTA M BLI3BLIBAET COMHEHME [PUMEHeHNe
MM B PaspyIlIeHHBIX Y4acTKax LEeMEHTHBIX 3aTHPOK: LeMeHT
MOXKeT NaryOHO CKasaThCs Ha COCEAHHX VacTKax ¢ raHyeBhiM
PacTBOpOM.

MoXHO pekoMeHAOBaTh CaAeAyiOlee: He paspeluarh
AYXOBEHCTBY M >KepTBOBaTeAsM [pOBEAEHME BCAKOIO pojaa
HOBEHIIMX pecTaspalMil U TIepecTpoek De3 coraacosaHms
C  KOMIETEHTHRIMM  TIPEACTaBMTEAAMI  AeTlapTaMeHTa
,"l,pEBI-lOCTGH.

OcyimecTsuTs ¢ yuacTHeM ClelMaincroB-pecraspaTtopos
PaciuCTKy IYPMACKOTO KMPIHMYMHOIO M Pe3HOro Ha ran4e
AGKOpa B Traldepee, a TakXe OCTaTKOB TeMYpPHACKOH
HAAIMCH C TMOCACAYIOIIMM MX 3aKperieHueM HOBeNIIMMM
MOAVMEPHBIMEI CMOAAMMU.

Ancambabp nipu mormae Abaaasaxa Amcapm. Bosnmk
npyu NorpedeHiu 3HaMeHUTOro Mmcruka u mnosta XI B.
Abaansaxa Awxcapu. OcuoBHas wacth aHcamdbax XV B
(3akaaaka npu laxpyxe, 1418 r., 1425 r., mo Xanaemupy),
Aobasaenue u pecraspaumy XVII 8. (B 0AHONM M3 HagIMCen
yromsiHyT MMamKyAMXaH, ero anuHbiin Kaaaurpadp Mox'u
ouHM f\?;xammm Xyceitn u aara 1020=1611 S’; 1o3anue
PEMOHTHI, MHOIM€ M3 HUX C TpuMeHerneM BoraTbix
Marepuasos (Mpamop, MHOTOLBETHbI® MW3Pasiibi), HO B
DOABIIMHCTBE COBEPILIEHHO He COOTBETCTBYIOLIME TepBOHa-
YaABHBIM (POPMaM ¥ KOMITOBMIIMOHHOM PasDHBKE.

Taasubin pacald BBIAEAEH NEMITAKOM (BepX paspyiieH
u nepeaesan); no obe CTOPOHBI — TAyXMe CTeHBl,
obOpaboTaHHble HaCTeHHBIMM apKamy; NMpeXAe apku 1an B
ABa sipyca (BUAHEI MX OCTaTKH B YTAax), HO HBIHE IO BTOPOMY
APYCYy HaACTpamMBaeTcsi HeAenas KupnmuHas OaasaxaHa c
npAMoyroabtbiMu okHamu. Ha yraax — Gamenku-ryabaacra
C mne HHOI BepxHell 4actuio. JAe-kop — THIMYHBIN
AASl TEMYPMACKOH apXMTeK-TypHl rneppon uerseptu XV
B., O4€Hh HamOMuHaeT Meapece YayrDeka B Camapkanae.
BeIKAaAKM 1IBETHBIM TIAa3ypOBaHHLIM KMPIIMYOM Ha
JoHe NpUTEPTOrD CTPOUTEABHOTO KMpHNua. 3Be3svarhie
TMPUXM — € BEAMKOAEIHEIMM MO3auUHBIMM 3Be3jaMu U
MHOTOTpaHHMKaMM, MO3anuHLIe TUMITaHbl APOK U apOYekK;
M3pasiloBas naHeAb.

XOA M3 TopTada B BecTMOIOABL-YapTaKk — KYNOA ero u
rapyca SBHO [EpPeAOXKEeHbl, BCe [MOBEPXHOCTH IOKPHITHI
V>KaCHBIMM, aAATIOBATEIMM POCIINCAMIL.
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Caepa ot BXOAQ
[Mpoaoarosaran
B IlAaHe, OHa
MOANPYKHBIMM  apKaMy  Ha
HeTHIPe OTCeKa, YBEeHHaHHbIX
HETHIPEXKOHEUHBIM I B
[AaHe KVIIOAKaMU, Tepexol
K KOTOPEIM TTPUKPLIT
CTaAaKTUTOBOM ARTTHUHO
(maes «ak-capas» B MaB3oaee
JlceBut 1 IEPEKPLITHA MedeTH
T_vmm—aka%. K coxaasenuio,
BCE 9TO IAOTHO [10DEACHO.
Mexay tem B XVB. 326ech
HECOMHEHHO Oblaa Kakax-1o
TOHKast POCIHCE.

[Tomemenne cnpasa  or
BXOAA 3ariepro; roBOPAT, 410
OHO TAKOBO XKe.

M3 wapraka — BX0A BO ABOp, KOTOPHII Bech 3anoAHeH
HAATPODMAMM M CTeAaMM; HEKOTOphle [NOPasUTeAbHO
Kpacuson pe3sOst! Ha ocsax asopa uersipe aiiBana, mexay
HUMM  apkaasl. KoMmmosuums onarb-Taku  HaloMuHaer
Mmeapece Yayroeka (BipodeM, NpONOPHMM ABOPa 34€Ch
IPOAOATOBATH, a He NPAMOYIroabHb), Kak u ¢opma
MOPTAAOB, 3aMOAHABIIME MX 3BE3A4ATHIe I'MPMXU, TlaHeAb,
opopMAeHHAA THPMXOM C MO3AHYHBLIMH CHHMMI KOHTYPaMu
M 2AeMeHTaMl y30pa M3 po3oBatoro mpamopa. Yyaecs
MO3aidHbIe [TAHHO Ha YCTOAX M THMITaHBI MaAbIX apOYex.

Ha raasnoi ocu 1oayBoceMuUIpaHHas HIIIA ailBaHa — OHa
ripussata cosaars (pon Aan naarpoous Ancapu. Ilocaeanee
HBIHE BKAIOYEHO B MaccusHyo Oe3o0pasHylo KHMCTh C
PEIIETKOM. 3Ty [AABHYIO HMIIY 3alOAHAIOT OCODEHHO
TOHKME, M3BICKAHHBIE MO3aMKK; 110 BEPXHEN MOAOBUHE OHN
yTpayueHsl, HO BO BpeMa 0AHOI U3 pecTaspaiiiii uxX 3aMeHnAn

OCTIMCAMY, B TOYHOCTH MOBTOPAIOUIMMM LBETa M Y3OPhl,

EOXKNAAHHO TI0AYYNACH oTanusbin 9¢gpexr — marosbie
KPacku He CHOPAT C MO3aukKaMy, HO YCTYNaiOT UM CBOMMM
AEKOPaTUBHBIMM KayecTBaMM M [OTOMY AWML OTTEHAIOT
kpacory noaannHukos. [lo-smammomy ¢ BOCTOMHOM U
3araAHoOM CTOPOHKI ABOP 0OpaMAAA Xy AX pbl. KHacTosmemy
BPeMEHM 31eCh ITOYTH BCe TIEPeCTPOEHO — DOABIIHE U Maable
MOMEIeHNA € FPYO0 CAOXKEHHBIMM KYTIOAaMM MAK CBOAAMM
«DaAxXu» 4epeAyIOTCs, HEPeAKO BHE CBA3M C pa3bMBKOI apoK
Ha ABOPOBBIX (pacajax M 3aroAHeHBl BHYTPH HaATPOOHBIMM
KaMHAMM PasHBIX 90X, AMIIb 0AHa XyAXpa C 3aragHon
CTOPOHBI ABHO NOAAMHHARA: OHA [10ApPa3AeAeHa Ha BXOAHYIO U
FAQBHYIO ITOAOBHHBI, MMEEeT MAOCKOKYIIOABHbIE [TePeKPhITHI
Ha CHUCTEMEe LIMTOBMAHBIX ITAPYCOB, COXpaHuAa KaMEeHHYIO
HaDOPHYIO MMaHeAb M OCTATKM POCIMCei B BMAE Kapryluei
Ha crenax. CoxpaHHOCTH 9TOrO AeKOpa [Laa4deBHas,
BECTUDIOABHBIN OTCEK 3aKOITYeH A0 YePHOTHL.

OcMoTp cHapyX# TOKa3ad, 4YTO AWINb 4YacTh CTeH ¥
crpoenny 3aech otHocatcea K XV B, Goaplas ke 4acrsh —
MO3AHEMIIEro NMPOUCXOXKASHUA.

Texnugeckoe COCTOAHME TAABHOTO aiBaHa M DOKOBBIX
CTpoeHui, ODBOAAIIMX ABOp, BechbMa HeDAaronoayyHoe.
OAHaKO IPOM3BOACTBY CEPLE3HBIX PecTaBpalimit AOAXKHO
NpeAlIecTBOBaTh  JeTaAbHOE  M3yueHMe  [aMATHUKA,
MOATOTOBKA I[IPOEKTa, BKAKOYABILIEr0 OYEepeAHOCTh MX
OCYLIECTBAGHUSA — IIPeXA€ BCero B HacT¥ MHXXEeHepPHBIX
YKpEIAeHM, 3aTeM — CHOCAa YPOAVIOIIMX 3AaHMe MO3AHNX
HacAOeHMI1, M, HaKOHEell, KOHCepBallMM ¥ YacTHYHOIO
BOCCTAHOBAEGHMA AEKOpa.

Boasmonn uHTEpec mnpeAcTaBafeT KyNoAbHOE 3AaHue
3apHurapxaHsl C BOCTOMHOM CTOPOHB OT TAABHOIO
dacaaa. Ero mapyca u 4acTuyHO Kynoa (CHCTEMa OTAOIMX
[epecexaloUIMXCA apoMeK, 0DpPa3yiOLIMX 3Be3A4aTYI0 Haiy
IIMTOBMAHBIX ITaPYCOB) COXPaHMAM BEAMKOABTIHBINA AEKOP —

OCITMCH 30A0TOM M Aa30PeBOI KPacKoi M0 pacTUTeAbHOMY
gdaBHBIM 00pa3oM LIBETOYHOMY) OPHAMEHTY, HaHeCeHHOMY
KOCBIM KeccoHOM. OaHAKo BCe HIDKeAeXalne y4acTKu
3araybAeHbl — OCTATKM [PEXHeN POCHMCH YHIYTOXEHS
M TOBEepX HaHeceHa rAaAkas MTYKaTypKa. XapaKTepHhi
npuMep He30TBETCTBEHHBIX pecTaBpaliiil, OCYINECTBAAEMBIX
AYXOBEHCTBOM.

[ToMuMO pecraBpupyeMOoro HelHe AATCKUM apXHTEKTOPOM
XeploM TIAaBHOIO TMOpTada, HEODXOAMMO VKperaeHue
CBOAOB DAKOBBLIX TOPTAAOB.

— MEe4erhb.
MEHETh
paciaetreHa

['aaBueii hacas: BOCCTAHOBUTE BTOPOI 3Tax (0 ocTaTKaMm
B YTAax) B COOTBETCTBIH CO crapeiMu (popMaMi — 34€ch OhLAK
AQAKIM, Kak u B | apyce.

3akpenuTs onajamne Mo3anKn,

Vopars B nenrpe nosaneio pesndy. Yaprak — nonpasurh
naneau. Meuers 3anasa or Yapraka s xopoiieMm cOCTOAHMM.
M.D. caeayer co BpemMeHeM CHATEL 110 DeAKY, IMOKPLIBAIOMIYIO
€e IMepeKpLITHe i 9acTh CTeH — MMO3AHEI0 MOXEeT OKas3aThes
crapasi moATHMCh. AHAA0THYHOE TOMeHieHnne B BOCTOYHOIM
MOAOBHHE, 3A€Ch €CTh TPEIIMHb Ha ABYX apkax. Y poaauso
OKpailleHa B 3eAeHbI 1[BET TaHeAb,

Apsoposnie acaant — rpedHM CTeH Hal apKaMi Koe-rae »
TPenHax.

Packpacurs mo crapeim obpasiiam naHeas (MpaMOpHbIie
9AEMEHTBl TUPHXa, OTOPOYEHHBIE CUHUMM KallMHHBIMU
BCTAaBKaMM), OMOACKIBAIONIVIO  ABOP; yOpaTh  HOBBIN
E[pamupumij 1OKOAL. Bocroumsiin amBap — npmen ero
O0po3AuT 0OAbINAs TPemuya, 3amasaHHas N3BECTHIO.

IToutn seck ¢acaa KpeHHTCH BIepeA: HEKOTOpPHIE apKn
."l.eg’(‘lpMI‘lpUBa!-u-l — MMEIOT KAMHOBMAHOCTD.
Jdanaansiit  (acaa -~ BOCCTaHOBMTL  rpebHM  Clem.

[Tavean 34€ch rAaAKO 3AIITYKATYPEHBI, OHM MOIYT OBIThL
BOCCTAHOBAEHBI 110 CTaphIM OOpasiaMm.

Cepresunix pecraspaiinit TpedyIOT XyAxphl. Muorue 13
HUX 3aA0KEHbl M HBIHE HEAOCTYITHHI AAf 0DCAAOBAHN,
OcMmoTrpennbie  Xe  OKa3aauch  MepeAoikeHHBIMM, ¢
HapyuienueMm opm M3HAYAABHOTO [14aHa, € KYIOAaMM
MO3,AHETO IPONCXOXKASHIA I TPYD0iT pabOTLI, KPOME OAHOI,
CMEXHOI € 3amagHbiM aitsasoM. Tpebyerca TmateapHoe
H3YUEHUE XY AKPBI, MOXKET OBITh BOCCTAHOBACHHE HEKOTOPHIX
[10 CTapoMy I1AaHY.

B cepnesHbIx pectaBpanmax HyKAalTcs HapyKHbIe CTeHbI
BOCTOUHOIO M 3anaaHoro gacaos. Tam, rae ouu CBODOAHL!
OT MO3AHENIINX [PUCTPOEK MAU TIEPeCTPOeK, CUABHO
AepopMupoBanbl, Mecramu uMmeloT Tpemunbl. [Tozanue
[IpllCi‘pOl-iKH cha;xan'r_r IICPB(JHa‘laAbI'lmII 06."1}1K 3jaria 1
€O BpEMEHEeM A0AXHEl DLITH CHECEHBI,

2.VIl/67

Masap Illeitx AGya-Baam B okpecrnocrsx I'epara, y

CTaporo Kaaaomuumia.
enx Abya-Baau Gwia nupom u yunteaem Myxammaasa
Wcmanaa Byxapn. Ymep B 234 r.x.=848/9 r.

Massosen Haa ero mormaon ©Oba  BO3BeAeH, MO-
BuauMomy, B XVII B. — Ha 3Ty AaTy yKa3hiBaeT CTMAL Pe3HBIX
HaATpoOMII MO3aMK IMaHeAM M Muxpada (K COXaAeHUK
NepexkpaileHHpIX [OBEpPXY) M CUCTeMa MOAKYIIOAbHBIX
napycos. Mosaukn nanomunaior [up-Aopckue.
Kynmoa - m#a aAexkopaTuBHOM cHCTeMe IapycKOB,
00pa3oBaHHBIX IepecedeHneM a_}Jox. ITpoaer xymoaa 6,90;
Ha OcsAX — mpocropHule Humm 1,72 m raybunon. Buicoxui
[OpTas C MeCcTpoii LBETOMHOM pocruchio. B untepsepe
HaA TaHeAbK) HaWBHBIE AAATIOBATBIE  M300pPaXeHUs
MycyasmaHcknx Meverei (Mekxka, damac u .11); Haa nosacom
Haaruceinn — aybounsie usersl B pase. Ho pocrmen kynoaa
(purypHbie MeAaAbOHBI, 3alOAHEHHIE OPHAMEHTOM WMAK
CAOKHBIMHM HAATTMCAMM) XOPOLIM.

Massoaeit  0Dpoc  pasHOBPEMEHHBIMM  ITO3AHUMM
MepecTpoiikamMy, B TOM HUCAe [PUMBIKAWOEN ¢ Thlaa
COBEpLIEHHO HOBEHLKOM MeueTsI0. [Tepe raasHbIM (10K HBIM)
pacaaom - aaunHEBI ABOP, 00BE AEHHBI KMPIIMYHOM OrPajon
C HMIAMMK; HA OCU KphiToe Bogoxpanuauuie. Bo asope u
BOKPYT MaB304ed Macca MOIMA; CpeAl HaMOTMABHMKOB
HECKOABKO TOTO BEAMKOAENHOIO IepaTCKO-TEMYPMACKOTO
CTUAS, KOTOPHINM MPHUCYIl MHOIMM HamoruasHukam XV b
ITo cepo-uepHoMmy kamHIO Doratas TpexcaoiHas pessba B
OCHOBHOM I1IBETOYHOIO XapakTepa; Ha Toplax — snutadpuu, B
0AHOIT 13 KOTOpPBIX A.Bapaan npounraa aary 885 r.x. = 1481 r.

Massoaeit B OTHOCHTEABHO DAATONOAYYHOM COCTOAHMM.
B xyaoxKectrseHHOM OTHOMIEHMH 9TO TTOCTPOMKA YA 0MHOMN
apXUTEKTYPBl, MMPEeACTaBAAIONIAA, OAHAKO, OIpeAeAeHHbIN
MHTEpeC, Kak sABAeHMe CTHAa  nosaHedeolaabHOTO
repaTckoro soauecrsa. Vsyuenue arcambas 1 cocTaBaeHue
CBOAHOTIO ODMEpHOIOo IaaHa Tpebyer spemMeH, KOTOphiM 5
He pacroaaraio.

Macaxunan-Xaysu-Kapoos
Ksapraannas meuers Ha okpause ['epara, B npuaeramnem
ceAeHnu. Cﬁapyxm — HeB3pavYHOe 3JaHHe HeAaBHe
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IOCTPOIKY, HO BHYTPM COXPaHEHBbI OCTaTKM TIPeAecTHON
MeueTH, Aata Kotopon 845 r.x.=1441/2 r. nmeercs B HaAcH
Ha MaCCHBHOM TIAHHO.

ApeBHss YacTh ITpeACTasAa1a NpoAoATroBaToe (C cepepa Ha
10T) IPOCTPaHCTBO, [T0APA3AC ACHHOE TOATIPYAHBIMI apKaMit
Ha. TPU OTCEKa — CPeAHMIT 1upe DOKOBLIX; OHU MePeKphITH
3BE3AMATHIMIM KYIIOAKaMI — cpeaHti 12-koHeuHnii, DoKoshue
BOCHMUKOHEYHKIE, Ha BCITAPYINEHHLIX apKax ¥ I TOBMAHBIX
napycax. Cucrema ra Xe, 4To B MHuan-capae Vimparxausi.
Ha 3anaanost creHe B cCpeAHeM OTCEKe — BeANKOACTHDIN
MO3aMUHBIT MHXpad (KOpaHMueckue HaAIICH CVABCOM,
LBETOMHLIN M TEOMETPHYECKII] V30PHI, Ha MaHeAu Ba3OHLI
¢ Oykerom useros). Hanporus — npamMoyroastoe naHio ¢
MO3aMUYHEIMM HAATMCAMM.

Codur 01O U3 MOANPYKHEIX aPOK COXPaHNA OCTaTKN
Craporo Aexkopa: pacTUTeAbHLIN THPHX, BBITIOAHEHHLI
HaKAAAHBIM TaHueM.

Meuers ObAa NOABEPIHVTA MepeieaKaM: VAAIHeHa B
CEBEPHOM HANpaBAEHUM Ha OAHO 3BEHO (34eCh OTAOTHE
apKM M MepekpuTHe «Daaxi»), OUITVKaTvpeHa B Oeabii
uper. CHapy:Knm yCTpoeHa OTKpHITasg ACTHAA Mederh
IATUIIPOACTHEIM  HOPTUKOM, cvda, xays; Teppuropus
ABOPHKa OTOPOXKEHA 3a00pOM ¢ HIIHAMI.

Texunueckoe cocrosume mnamsarHuka xopomee. Caeayer
AMIIL 3aKPETh OCTATKY FaHYEBOTO AeKOPa I OCYHIECTBUTh
HEKOTOPYIO OYICTKY BHVTPH.

Opuenrauus medern C-10 (ckaonenue 10 10° na CB). [lo-
BUAMMOMY, 9T0 00111251 YE€PTa AA4 FePaTCKIX MeeTeit: Kpibaa
3A€Ch MMEET TIOUTH 3allalHoe HallpaBAeHe,

Kporroiin  Daccenmmn XV 8. YUvaecuui, MaaeHbKMIl
MaMATHUK TPaKAaHCKOM apxuTekTypst XV 5. 0413 Masszoaes
i munapera layxap-lllag, no sHe mnapka, y npoesxkei
yauus. OB HECOMHEHHO BXOAUA B TOT K€ apXUTEKTVPHbII
ancambabp mMeapece n Mycaaau u, BepOATHO, BOIABUIHYT
¢ HUMKM oaHOBpeMmenHo. Heboasimoe npamoyroasHoe
(12x7,70 M) coOpyzKeHe U3 AKeHOTo Knprnta 22,5x22,5x4,5
€M Ha TaH4YeBOM C KaKMMU-TO A00aBKaMi (BO3MOXKHO
rUAPOU30AUPYIOLIMME) pacTsope. aasusiit pacay Beraeaen
CBOAMATHIM CHABHO BBRICTYTIAIONIIMM TI€INTAKOM — BUANMO
3aech OblA HEKOTAA CTYIEHYaThil CIycK K Boae. Ha ociax —
apOUHbIe CKBO3HBIE ITPOEMBI, OCTABACHHLIE AAN BEHTHAALMN
— HBIHE Hepe3 0AHO M3 HUX ITOAXOAAT TAKKe 3a BOAOI. 3aanue
CHABHO BPOCAO B TOAILY KYABTYPHBIX CA0eB. B Hitiie raasHoro
1noprala — OCTaTkM [epBOHaYaABLHOr0 AeKOpa — cuHne u
roAybble rAa3ypoBaHHLIE KHPHMYKM Ha (oHe NPUPOAHOIo
MPOCTOTO KUPIMMia ¢ paciiMBKON 1BOB, a Hald apkou —
THUMIIAHBL € YVAECHON paHHETEMYPHMACKON KallMHHON
MO3aMKOMN 11BeTouHOTO Xapakrepa. Ilosepx — asa caos Boaee
MO3AHMX IUTYKATYPOK, TOXe OHnaBiimx. 3aaHue CHABHO
NOCTPAaAaA0 B CBOMX BEPXHMX HACTAX — MOAYpPaspylIeHsb
CTeHbl, KOe-rA€ MOAHOBACHHLIE CLIPHOBBIMM 3aKAaiKaMM,
N3YpoAOBaH cBOA. MexAY TeM OHO De3YCAOBHO 3aCayKuBaeT
HE TOABKO coXxpaHenmns, HO u pecraspaumn. Obsem pador
HEBEeAMK — PACYMCTKA 3aBaA0B BOKPYT HEro, BOCCTaHOBAEHHE
VTpateHHKIX YIacTKOB KAaA0K, O4HcTKa BoaoeMa. [Tocae toro
OH ellle A0ArNe TOAL DyAeT Mo-1pexHeMy cHabx)aTh BOAO
rpuAeraioniii Kpapraa.

Massoaen lllenxsaga AbDayaaa

Aara cmeptn srtoro auna 134 rx. =752 r. AJara
CTPOMTEABCTBA, COTAACHO TI03AHeN Haanucu — 776 r.x. = 1374
r. (spemsa Temypa?). Cyas 110 CTUAID MO3aMK B TIOPTAALHON
HUIE M M3Pa3NOBOI TMaHeAn CAOXKHON Koudurypaimn
nAaHa, smurpapUIeckoMy CTMAI0 HEKOTOPHIX HAAIMCer,
910 namMaTHUK B csoenn ocHope XV-XVII BB, HO cmapHO

MepecTpoeHHblil, a r1aBHOe [epeAeAaH bl B 4acTu AeKopa
B noaaHue spemera (XIX-XX sp.) KamerHbie rAnTky naHeamn
3aMajseBaHbl MaCANHOM Kpackoil — €e CAEAVeT CMBITh:
nopraabHas HULIA BXOAA € OTAMYMHBIMU  MO3aNYHLIMU
rMpUXamMit (B CONETAaHMM € KUPITMYHBIMM 1 TEPPaKOTOBLIMU
91eMEeHTaMI), OTKPHITH, YOPaB aAs1osaTyio peasdy, Kotopas
ee  TpuKpbisaer. PeMOHTHO-BOCCTaHOBUTEALHBIX  pabol
MaMATHIK He Tpedyer. Aokenstit knprimy 24x24x5 oM, Kaaaka
Ha TaHYeBOM PacTBOpe ¢ PaciIMBKON HIBOB.

Ha raasnom Hoprade oA aAganosaTon aaebacTpoBoii
pessbOli  — TpeKpacHble  MoszaudHble raHHo XV B
Coxpanmnanch Takxe OTAMYHEIE MO3ZaUuHBE [MaHAXapa B
¢opmax MaTiAa MalaxmAb.

3.VIl/e7

Axyma - meuers B 3naparrax (3uaparaxon)

B waammcn ynomanyt Cyaran Xycann Bajikapa n aara
889 r.x.=1485 mau 887 r.x.=1483/3 r.u.9. (Haarnucs joryckaer
pasnouterne). Cam 3uaparaxoit ynominaerca s «Paysatn-
Ca((g}(}n.

rpoMuas cobopuas meuers (90,5x67 m no sHemnemy
MepuMeTpy € NOAKBaAPaTHLIM ABOPOM, YETHIPbMS aftBaHaMu
Ha OCAX 1 rajepeelt Ha CToAdax 1o TPH MpoeMa B YeTBepPTAX).
Opuenraima 1o crpasam CBeTa, raaspHas och — ¢ BOCTOKa Ha
3anag.

Bxoa spraeaen HeDOABIINMK NEIITAKaMI; CTEHb! TAaBHOTO
(hacasa pasOuTEl MWUPOKMMM W Y3KMMH  HACTEHHBIMI
apoukamit. Bxoanoi secrudions BOChbMUTPaHHbIi, € HULIaMK
Ha rpaHAx, B 0AHON U3 HUX BXOA K BUHTOBON A€CTHIIIE.

Ha raasHoin ocu Orpomubiil aupad, (paaHkuposaHHbIn
ABYXIIBETHBIMM, KOHMUYECKH YTOHYAIOMIIMIICA MUHApeTamM.
CBoA ero OTKpHIT B KBaApaTHOE, € IAYDOKHMM HUIHAMM
Ha ocax 1pocrpancrso. Ilepexkpuitie KynoasHoe — KyIoa
KOHCTPYKTHEHLII, Oes sHelero Dapataia 1 AeKopaTHBHOIO
ky1oaa. Ilpumuikaionine Kk MuHapeTaM KpblAbi 3araiHoro
thacasa - AByxBAPYCHBIE, C TOAYBOCHM H?&HHHM M HUIAM U,

Marepuaa — ackenntit kKuprny 24-24x5,5 ¢M B cropone
Ha raudesom pacrsope. Kaaska ma ranve ¢ 3artupkoit ero
3a1I0AAMIIO € AMIEBON ITOBEPXHOCTLIO. DTHM OTIPeALAAeTCH
Ta (pakrypHas pazpaboTka, KOTOpas OCODEHHO OTYeTAHBa B
HEPEeKPHITHIX. :

aKTypa KHpIMYa ¥ IIBOB  TOCHIOACTBYET BO BCe
apxurexrype. Mapasuopsiii pekop odeHb OrpaHuuyeH —
OCTaTOK €ro — Ha CKPOMHBIX — € AEIKMM OTKOCOM KapHu3a
ryapaacra MHUHapeToB (cune-Dea0-roAyDne MO3anku), Koe-
IA€ B THMITIaHaX apovek (pacasos (pacTuTeabHble CILAeTeHMs)
B HAATTMCH, COXPAHUBIIENCA B HUIIIE BXOAHOTO MelTaKa.

Mekawounreabno  MHTEpecHs! M pas’HooDpasHbl  31ech
CBOAMATHIE CUCTEMbl — OHM BO MHOTOM [TPEABO3BELIaT
cpoAukn B rasepesx Macakuan-Kaasn s Byxape. 9ra
OOIIHOCTE  €Ie  YCHAMBAeTCH  VIIOMAHYTHIM  I1pHeMOM
(paxTypHOIl pa3aeakn Kupnuyua i msos. Bee mepexpuitis —
CTPOTO KOHCTPYKTUBHBI, 3A€Ch HeT HMKaKoH ACKOpPaTHBHOM
ACTIHUHBI, HU M3Pa3sloBOro Aekopa. 3aaHue rpusaekaer
cTporoctsio seex popm. C nepporo Brasla TpyAHO IOBEPUTH,
YTO 9TO TEMYPHACKAA apXUTeKTypa, a He nocrpoika XVI s,

B sectubiose — nepecexaioniuecs ryprsl M HIMTOBHAHBIE
napyca, 00pasyionme repexoA K B0CbMUrpaHHoO-3Be344aToMy
KYIOAKY.

B rasepesnx mexay apkaMmi OTAOTHE KYIIOAKH, KOAbLLEBast
KA3AKa KOTOPBIX HEITOCPEACTBEHHO MIePexoAnT B napyca.

B raasHoMm 3aae — KyI104 KOABLIEBON KAAAKM, OCHOBaHHBII
Ha CHCTEME INMTOBMAHBIX TAPYCOB, COEAMHAIOMMX ero 24-
KOHeqHoe 3pesguatoe ouepranme. Bee mapyca — €aounon
Kaaaku. Csoa MuxpabHON 9acTM MMEET BMA TOAVKYIIOAA,
OCHOBAHHOTIO Ha apXauvecKix TPoMIIax.

IToaysochMUTpaHHbie HUINKM 110 0DE CTOPOHEI NOpTaAa,
OCHOBaHHBIE Ha CTOADAX, UMEIT OpUIMHAAbHOE
NepPeKphITHE € MEePexoAoM OT HerpasMABHOIO ITAaHa K
BOCBMMKOHEYHOMY 3BE3A4aTOMY KVIOAKY [MOCPEACTBOM
IIUTOBMAHBIX Mapycos. A0KNI Hag HUMM — CBOA THIIA
MOHACTBIPCKOTO.

TaapHeril aitBan — C€BOA KaMH4YaTON Kaaakn. Kcrarn,
OH MMEeT CAWTHHIC TPEIIMHBI B BEPXHENl 4acTy, OTpPhIB
TOPTAABHON apKu. DTO OCHOBHAA HYKAQIOMIANCS B PEMOHTe
qacre 3Aanns, HeobBxoaumo Takike 3akpenaeHue OcraTtkos
IYAbAACTBI M BEPXYIIKH BTOPOIo 3seHa munapera. Heckoasko
:ll)ecpopuupnsaﬁm CHapVY>K# CreHbl DOKOBLIX M 3aiHEro
pacasa.

www.ziyouz.com kutubxonasi
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Ilepexkpritus  Hoko-
BBIX alfBAHOB —CHABHbIE

MOATIPY>KHBIE  apKH,
Mex Ay KOTOPLIMHM
HOTe pesHON KAal-

KOIi BHIBEACHEI pacria-
AyOKM, oDpasyione
B LEHTPEe Psid Yerhl-
PEXYTOABHOIO  COMK-
HYTOTO CBOAA.
“Kynoaku

raaepeis

BEICTYTIAIOT HAaA KpOBAEH M HMMEIOT T[AMHO-CAMaHHYIO)
CMAa3Ky.

XapakrepHa «@a04Haf» BhIKAAAKa THUMIIAHOB OOKOBBIX
aBaHOB 1 ABOpoBhIX raaepeir. [lojobueiin mpuem -
B.T.H. Mmeapece Aanmepa Hason B Mepse (ibine He
COXpaHuBIIeecs).

B cBoae memnTaka MOATIpYKHas apka, 3a Hell — VIAOBLIe
napyca u pacriaayOka; Te M ApyTie — B Iyprax. [yprot u B
BeCTHDIOAE, MEKAY HUMI — AEIKO KPYTALIMECH pacnaayokmn.
Bce onn BeIBEACHBI 8A0YHON KAAAKOI.

Macaxuan 3mapaTrox — 3amMedyaTeAbHbI [TaMATHUK
MO3AHETEMYPHACKON apXHUTEKTYpPhl, YXKe Hecyliuit B cebe
HeKMe HOBhIe 4epThl. B HEM ecTh HeCcBOICTBEHHAs AAs 9TOI
SIIOXM IIPOCTOTa M MYKecTseHHas cnaa, Orcyrersue Goratoro
AeKopa OTHIOAb HE MOKasaTeAb ero MMPOBMHIMAABHOCTH.
Joaunit  uckaa BHIPa3MTeABHOCTE oODpasa B SICHOCTH
apXUTeKTYpPHLIX (POPM, EAMHCTEE 00 HEMHO-TIAaHHPOBOYHOTO
¥ KOHCTPYKTHBHO-TEXHUMECKOTO pereHus.

Ecan e cunrars dpororpadpmu 8 kuure Huaepmaitepa, on
OCTaBaACs HAYKE HEM3BECTHBIM.

Meuern I'vapaacra u Unan-cytyH

Dra MeyeTh HAXOAMTCHA HEINOAAAEKY OT npeaniaymei. B
Mo3autHOM Muxpabe ee aara 919 (1513/4) mam 915 (1510
I.) = UTO BEPOATHEN, T.K. €ABa AM BO3MOXKHO COOpYyXKeHue
91010 34aHms B roa saxsara [epara Ilax-Momanaom n
fecunncrs Koispa Baweit. Mevers nepsoHadaisHo umesa
OTOPOKEHHBIN CTeHaMM 3UMHMI 0TAeA ¢ 12-10 croabamu B
Apa paja (r.e. 21 Kyroa), HO ero 0KHHI OTCEK paspylieH u
peMOHTHas CTeHa NMPUABMHYTa Ha OAMH [POAET; BIEpeAn
B nopTuK ¢ 16-10 croabamu B aBa psaa (14 kynoaos), B
OCHOBHOM COXPaHMBIIIMMMCA,

Marepuaa — xokenbint Kuprud 24x24x5 cm Ha raHueBoM
pacTBOpe € 3aTHPKOI LIBOB, CO3AAI0MIEN YeTKYIO GakTypHyIO
KAaaky. Mexay croabamMm = NepekMHYTHl  AOBOABHO
OTAOTME CTpeAbdaThie apKu, Ha HUX Mpu nocpeacTse 16-i
HIMTOBMAHBIX HAPYCOB — [10AOI'Me 3Be3AYaThie B OCHOBaHMK
KYIIOAKH,

B newrpe cren aerdeit M 3uMHEN MeueTH — MUXpaO.
Hacrennas apka 3aech oDauiiosaHa 1oAnLAnQOBaHHBIM
KHPIHYOM C CHHMMM M TOAYOBIMM KaIMHHBIMY [10A0CKaMK
MeX Kuprnuuein. Muxpad roaysocbMMIPaHHbIil B I11aHe,
oxsaueH | [-obpaanon pamoit HaamucH (MHCBMO CyAbe HeAbMu
DykBaMu M kKeaTele Maable KyQgu nosepxy, (X)ou CHHMIT);
TUMIIAH — CO CAOKHOPACTUTEABHBIMK 3aBUTKaMi. Mosauka
XOpoieit paboTe, HO He CTOAb TOHKA, Kak B IMaMATHMKaX
rnepsoit noaosuHsl XV B.
Komnosuums  muxpaba
3UMHEN MedeTH Ta ke, HO
COXpaHMUAACh AWINL MaAas
4acTh 0DAMIIOBOK.

Crennl 9TH pacuAeHeHn
HaCTeHHBIMM apkamiy, MoB-
TOPSIOMMMI KpUBEIE
Hecymux apok. B crene na-
PYKHOM Y€ThIpe ABEPH U B
KaXA0M apKe ObIAN BBepXY
OKOHLIa, 3aroAHeHHbIE
nanpxKapamu. B crene
3UMHEH  MedeTH TaKke
OBLAN OKOHIIA; B OAHOM 13
HUX COXpaHKAach Crapas
IaHKapa n3 KUPHIYIKOB,
€ TOAYDRIMU KOHTYpamu,
0DPasVIOIINMH  PHCYHOK
COTOB.

Cocrosnue
E_P-,'I!il'lﬂ'l'l;‘;lhn{)

8 [ }" I'MKa
0AAT0=

MOAYYHOE — KpPOME CeBepHOro y4acrka, TAe apka u
yeroit  cuasno  aedopmuposann.  CocroaHme  3uMHEN
MeueTH KaTacTpoduueckoe. Buano, uto oHa yxe He pa3s
oABEpraAach NepeKAalkaM, Ho PEMOHTLI HTH He YAYHIIHAN
Aeaa. 3aragHas CcreHa pachydeHa, Bce CTeHbl, DoAblnas
qacTh apoOK M KYNOAKOB PacTpeckaiuch, MHOTME CToADb
rokocuAuCh, MNamaTHuk TpedyeT HeMe 11eHHOTO PeMOHTa, U
OH €r0 3acAVKMBaeT. DTO MHTEPECHLI ng(:mep «Ty3apHOI»
(kBapTaapHON-peA.) MeueTn Haudaaa VI B, npampix
aHAAOIMIT KOTOPOI! B apXMTEKTYPE 9TOM IIOXN HeT,

Hassanmem cBoumM Meders o0fS3aHa MHOTOCTOAITHON
KOHCTPVKIIMM M PacloAOKHBIIEMYCA HEINoAaleky, HO
HECOXPaHMBIIEMYCA MUHAPEeTY — ryAbaacra,

Henoaaaexy okaszaaacne enie ogHa uHTepecHas mocrpoika,
koropyio Bapaan wne smaa. C suay 9510 HeB3pauHoe
OAHOKYTIOABHOE 3AaHMe, € Tpydoil rAMHAHO-CAMAHHON
00Ma3Koi — TOABKO Ha 0AHOM (pacaje caeAbl THIATEALHOM
PO30BaTON MITVKATVPKM M CTRAaKTUTOB — 34ech OblAa HUIIA,
M.0. HeGoAbmoiTanBas. BHY TP &e BeANKOAeITHEIN T1AapoH 13
apMHMPOBAHHOTO rada. CHCTeMOI Mepecekalomuxcs Iypros
M HIMTOBMAHBIX MapycoBs, KOTOPVIO 3aMbiKaeT 3Be3A4aThii
KVIIOAOK; Ha OCAX — HMINM, TaKxXe € IMOAYKYIIOAamu, B
yraax kKakue-to kamopku. Hemuoro nanommHaer oamu
13 MHTEPLEPOB aHayvckon Meder. BepostHO, naMsTHMK
BoCx0oAMT KoHIy XV man nepsoit noaosune XVI .

Myaao-Kaaan

D10 moaAypaspylleHHOe  3JaHMe  Ha  KJaabuiie,

acroA0XKeHHOM 3a 3uaparraxaMm, Ha CKaAuCcToOM CKAOHe
gm-l:jftexamnx rop. ITocrpoiika spemenn Cyaran Xycerina,
UMS$ KOTOPOIO BHIIIOAHEHO XeAThIM KaMeLIKOM, 110 CHacThio
COXPaHUBIINMCSH B HAAIMCH Ha TopTae. Kuprimaxoe spanue
C HeHTPaAbHLIM KPECTOBMAHLIM 3210M, FAYDOKMMM HUITIAMK
Ha ocax Qracaqos (1o KpaiHen Mepe Tpex), Xyaxpamyu u
AECTHUIIAMM B YIAOBBIX OTCEKaX.

Cocrosume apapuitHoe. Hyxso mno kpaitHe wmepe
3aKperiaeHyie 1 CraceHue OT AaALHEMIINX pa3pylieHui
COXPaHUBLINXCA YacTell, a TakkKe pacuuCcTKa 3aBai0B BOKPYT

M BHYTPH IOCTPOMKM.
5.VIl/67

Kyxcon (8 120 xm k 3anraay ot I'epara) T.1as. mas3oaeii
lFayxap-Illaa.

AusureasHoe 3saauue! Beauxoaernmunisi maszoaeir - ¢
auaparxaHoi, rypxaHoi 1 meuersio. [To scem sannnivm cruas
9TO NaMATHMK NepBoi Tpetn XV B.

Marepuaa — sxokeHsit Kmuprmy 26x25x5 cm Ha Kperkom
raHYeBOM PacTBOPE C IPUMECHIO MecKa.

['AaBHBIN MaB30A€l — BOCbMUTIPaHHBIN BHYTPM M CHApYKU
(BHemnue rpanu 5,75 m, puytpennue 3,20 m). Opuenranys
1o crpaHam csera, Bxoa B Hero 6w ¢ wra — 33ech raybokmn
CBOAMATHIN anBaH. BHYTPpYM Ha rAaBHLIX OCAX ITPAMOYTIOABHEIE
HUIIKM C HAaAAOMAEHHOM apoukoi; Ha ocax mnoa 45
MOAYBOCBMUTPaHHBIE HUIIK, C aPKOJ TAKOIo ke OYepTaHust
MEePeKpPHITOIl ... B BUAE IAOCKOTO TaHYeBOTO IMOAYKYIOAKA
C OCHOBAHHEM B BMAE ITOAOBUHbBI BOCHMMKOHEIHON 3BE3AbL.
B yraax aerkme ranuesnie IYpPThl, Pacxoanch, 0Opasylor
OCHOBaHMe A4 Kpyra kyrioaa. Kynoa ssaser cucremy 16-
TH epecekalonmxcs apouex; obpasoBaHHbIe MEXAY HUMMK
napyca 3anoAHEHHl CTaAaKTMTOM; dalla KyroJAa Takxke
OTOpOYeHa CTaAaKTMTOBRIM BeHnoM. B numax ocrnopamms
BCE [lapyca — €O CTaAakTUTOBBIM 3aroanenuem. /ekop
34€Ch — POCINCH CHHUM MO DEAOMY: MeAKOLBETOMHLIE
OpHaMeHThl, HAlOMUHAIONIME KepaMMKY Tura KoDaabr
U MUHHMATIOPHBIE MEM3AXM — € AepeBuamMu u Kycramu. B
OCHOBaHUII BLICOKAs MaHeAb, MOYTH HECOXpaHWBIIAsNCHA, —
OHa COCTONAA M3 KaUIMHHBIX KapTVIIel — CHHUX, 3€A€HBIX,
roAyOBIX, C POCIIMCBHIO TBOPEHBIM 3040TOM. Mexay Hew u
Ha4aa0M lTapycos — HeUMpokKas 1oaoca Haanucen (Geaas
BSI3L CVAbCa Ha depHo-cuHem ¢onve). B sepxuux napycax
Aerkme pacrureaninie sunbeTkn. Ha ocax noa 450 saecs 4
okoHIa. B ocHoBaHMM HAaA KHPHMYHBIM [TOAOM HEBLICOKMI
(30 cum) MpaMOPHBI 1LOKOAD.

Buemmsne rpaun oDpaboOTaHbi BLIKAAAKAMW W3 [IBETHBIX
Kuprnudein (bease, cunue, roayose) Ha (oHe TPUTEPTOIO
CIPOMTEABHOIO KUPIMYAa € paciumMsBkon msos. Mortusum
reomerpiaeckne. [llumern sxoanoro nopraaa, obpanenHoro
Ha 10r, 0DpaMAser HHPOKas M0A0ca Ky(pUIECKON HaAITCH,
BLLAOKEHHOM U3 TAKKMX Ke r1a3ypoBaHHbIX KHPITHYen.
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Kymoa ABOITHOM,
NPUNOAHAT Ha IMANUH-
Apuyeckom Dapabane,
rAe  MMeer  BHYTpHM
BOCEMb paAmMaabHBIX
pebep xecrkoctn. Je-
KOp ero cocrasaser
KpyrHas noaoca K)’](_l{ll!-
YeCcKOM HaAITWUCH. aj
HEID — ABa KaKMX-TO He-
COXPaHUBILINXCHA KOABLIA
(M.D. C HaAITNUCHIO
cyabcoMm). Ocnosanne
KyI104a — MaAaxmas BU-
AuUMO DeaAwnlit y30op u3
KMPIWYNKOB Ha CHMHEM
¢done. Brine — raaakue roayobie KUpIimu.

Bxoanoit aiBaH paspylieH; B €ro 3alajHoM [eke —
MuxpabHas HUIIKA C MAHEeABbIO U3 6-IPaHHBIX KMPITHUHEIX
TAMTOK B IIAIIKY, CODpaMAHHLIM KalIMHHBIM M BCTAaBOUYKaMH
DopAIOpoM.

TEHOM K IAaHOMY BochbMMrpanHuky ¢ 103 npumsbikaet
KBaApaTHasA suaparxaHa (Mau eme oauH mMas3oaeit?). Kymnoa
OCHOBaH Ha OTAOTMX CIAPVIHEHHBIX IaHYEeBbIX Mapycax u
nMeeT B OCHOBaHMM crasdakTutTossiil sexer]. [lanean 3aech
CKPOMHas — B IMAIIKY, ¢ DOpAIOPOM (Kak B OMMCAHHOM
muxpabe). Ksagparnas BMHTOBas AeceHKa BejeT OTCIOAA
HaBepx, K Kynoaam.

C  3amaaHoit  CTOpOHB mnpuMbikaer Meders. Owa
noApasaeAeHa TMOANPYKHBIMM apKaMil Ha YeThipe OTceKa,
KaXKAbI M3 KOTOPBIX umeer raybokue wum. Ilepexporrus
MEXKAY HUMU [TepeA0skKeHbl, HO B HIDKHEM ViacTKe CoxpaHeHa
IIpexpacHas CTaAakTUTOBas AeTIHIfHA.

B oanOll u3 HMID — MuxpabHas 110AYBOCHMUTPaHHasN
HUIIKA, OPMEeHTHPOBaHHAA Ha 3aral — ¢ MaHHO B IHAIIKy
M CTaAaKTUTOBBIM 3aroaHenuem. Cocrosume ramsTHuka
TpebyeT HeOTAOXKHBIX Mep 110 er0 pecraspalim.

Meuers — B aBapuItHOM T10AOKeHHY, €€ [epekphITHs 1
CTaAaKTUThI IPOBAT MaAHMEM.

B Maa0it 3uapaTxaHe pacrpeckaAich Bee ranviesnie rapyca;
raadoH Kyroaa B D0AbLIEN YacTi VKe yraa.

B raasHOM Mas3oAee TpelHs DOPO3AAT apKu u rapyca.
Oboapana Mo3anyHan raHeAb.

Paapymien BxoaHon aiBaH.

Ornasa 3HauMTeABHAs 4HacThk ODAMIIOBOK;
1ageHueM Te, IT0 elle COXpaHMAMCH Ha MecTax.

B 1m10xoM cOCTOsiHIM KPOBAK — OCODEHHO HaA MEUeThIO.
Hyskaaercs B cMaskax KyToAbHas CKY(pLA 31MapaTxaHsl.

BeaukoAenuuit  11epPBOKAACCHBIN  NAaMATHUK, KOTOPHIN
3ACAYKMBAET CAMOTO TIHATEALHO M3yHeHMds M COXpaHeHn
€111 Ha A0ATHE BEeKa.

Kyrioa #a Oapabane ele HeCKOABKO TAKEAOBECHBIN 110
mponopiysiM — Hartomusaer Kytou Hoxap-Ayxvm. Maioankn
T1I1a YAYTOEKOBCKUX (Meapece B Camapxanae n Byxape). Pocrinen
CTAAAKTHTOB € AaHAIAPTHEIMM MOTHBAMM — VK€ He Cloab
3HAUUTeABHBIE, KaK B IIaHHO MaBaoaees Tyman-aka n bubu-xainim,
HO 1 HE OAMHOUHBIE MOTHBBI, Kak B Massoaee Kaswi-sase Pymu n
I'ymbasu-Cenaon. KoHerpykrustbie cucteMnl — CBau reparckie:
TaKoro poAa raad)oHOB HeT HU B CPeAHeasHaTcKoll, HU B MPaHCKOM
apxuTeKkTyvpe; DAM3KM 110 TUITY MOAKVIIOALHLIE KOHCTPYKIIMK
daprirapxatbl TIpy MaB3oee Ancapu. Couetanne Mas3oses
HEOOALILION MTOMMHAABLHON MedeTH — Cp. Komruaeke Tyman-aka.
Pocrmcn Tuna «slue and white” THImmEE 448 HAMATHHKOB
rneppoit moAopuHe! XV B, pactureAkHbie K€ MOTHBEI MaBiojes
Fayxap-1llaa cxoansl ¢ motiBaMy MassoAes — BocoMmurpaniika
B Maxu-3urae.

[lo npeaaninio, Fayxap-11laa Opaa norpetena MMEHHO 3A€Ch.
BoamoxHo, 9T0 1ocae ee kasuu npu Ady Cauae k1o-10 M3
G.AN3KNX [IepeBes (10 4a ee ocTaHky. BoaMoxHo Takoke, 410 ecan
B l'epate ona nocae emeprn baitcyrkapa so3seaa MaB3oAei A1
MVZKCKIX [TPEACTaBUTeASH AMHACTIH, TO DTO 3AaHie OBLIO el
BO3ABUTHYTO KaK VCHITIAABHMIIA KeHIMH 13 poaa Temypuaos
(mam n3 ee CODCTBEHHON TeHEAAOrMYecKoN AMHUN), FAe OHa
[PeANioAarasa BIOCACACTBMM YHOKOuTheA cama. He ouewn-
TO [10Aaraio0T B 9TOM OTHOLOEHMM Ha BHMMaHie HAaCAeAHHMKOB,
YMHast KEHIIMHA [IPeANouAa erte npu XKu3Hu 1103a00THTLCA
00 a1oM cama. IMTouemy Aas vToi nean 6u1a n3dpan Kyxcon —
HVIKHO erie pa3o0paTses. BO3MOXKHO, 4TO 31eCh DhLIO KaKoe-To
P{).-'IUH[)(‘ IMMOMeCThEE, MeCTO ee pO)K..'l(‘TIHFI, ]‘t’\lv\‘p BEAL TOXE He
cobupaacs ynokourses B CamapkaHAe M CBOK) VCBITIAABHUILY
Bo3ABur B poarom [laxpicatae, a He B CToAMIIE MMIIEPUU.

Vrpoxaio

ARCHITECTURAL
MONUMENTS OF
AFGHANISTAN

Galina PUGACHENKOVA

Minarets of Sultan Khussein Baykara madrasa

SE minaret: the entire lower quarter is deformed, most of
décor is thrown, and tip is broken, into which water flows
in.

NW - the same, but condition the décor is a little bit better.

NE - the same as SE. It has visible list to the west.

SW - the same. A part of its octagonal foundation receding
from the minaret’s cylinder is opened. Its masonry was made
by kyrov solution, but the barrels made by ganch one.

“The territory is terribly neglected, completely pitted by
holes and cut by a road. * )

The height is about 60 meters. Without special tools one
can not determine the exact measures.

Key recommendations:

- strengthening of the minarets’ trunk at their bottom
quarter (possibly reinforcement by sashes at different levels,
taking into a kind of "corset” with a simple brick veneer);

- protection of the upper parts from penetration of rain;

- securing of the remained facings;

- for the NE minaret — it should be consider how to stop the
incipient list.

It is necessary to develop the territory (possiblgi under the
project profosed by A.Bruno). It would be important to open
the foundation of the rectangle of the madrasah'’s outer walls
and to subordinate the o\'erg"ll improvement to them.

Minaret of Musalla and its marvelous mosaics. It was
kept remains of corner masonry in the eastern part of the
boundary walls. Its lower part is built in a modern building,.

The minaret’s position is vertical. The most part of the décor
is fallen off; only a part of the second level is remained.

The decor needs fastening. The top destroyed by rain
needs strengthening. It is advisable to open the bottom of the
minaret in order to create an approach from the park and
Gaukhar Shad mausoleum, as well as scavenge that side. It
is possible to restore the marble frames which enframe the
mosaics and marble slabs, once encased the base.

The very foundation (part of which is visible from the
North-West side) is strongly broken off; and if it will be
opened totally, it would need solid strengthening.

1.VI/67

Mazar of Sultan Mir Abdulwakhid Shaheed. According
to Mamadali Attar (Muhammadali Khattot is a connoisseur
of Herat antiquities, famous calligrapher, a department head
of the local museum, Ed.) it is a monument of t%w XV century.
Apparently, it is not true.

It is an awkward portal building with heavy loggias and
devoid of any decoration. It is surrounded by numerous
graves of present, or at least the most recent time. Its interior
is rectangular with niches on the axes and a huge burial
building in the center. The intricate sailing ganch designs
(cellular, shield shaped, herd sails). create a transition to a
stellate calotte of the dome. It has lurid paintings - cartouches,
eepmetric grid, bushes and flowers etc., as welf‘as complex (in
Turkish style) calligraphic puzzles. Only a belt of inscriptions
can be considered as an art piece which separates the panel
from the tiers of vaulted structures. It is a slender ligature
of souls (blue background and white letters) made in the
vood traditions. But these inscriptions can be assigned to the

VII century, to which could be dated the entire mausoleum.
The gray stone slab with an epitaph which is set into one
of the walls and
according to
the style can be
assigned to the
XV century came
upon here by
accident - it does
not related to the
compositional
architecture.

The monument
is zealously
upheld by the

The photographs from the archive of Art institute of ASUz were used in publishing.
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clergy; one can see very recent repairs, and therefore it doesn't
need any restorations.

About at the middle of the old Market Street (the main
trade route of Herat Shakhristan) there is an interesting city-
wide indoor pool - Khauz-Charsu. It was built by order of
Safavid ruler Khasanhan Shams. It is a huge square pond
with running water, its two arch are situated at the input and
output of water, the third one is turned to the market, where
people stepped down to get water; its end part is closed by
a wall. The transition from the square to the gentle dome is
carried by four arches and shield shaped intermediate sails;
the arches lying on-the-miter of 45° are connected with a

section of the cross arch coming from the square corners

(as in the Samanids mausoleum). The bay is up to 15 m; the
depth of the cut is large, thus it can contain huge volume of
water. This is an interesting, functioning public building and
deserves careful maintenance.

(Juma) Mosque of Herat. The monument is in good
condition, slender minarets and portals are seen from afar,
but in general it is very distorted by later additions and
restorations (quite arbitrary). It is also full of abundance of

crudely-bright tile coverings.

Few remnants of Gurid mosque. The portal is very good
(recently restored by Hansen), which preserved much of
XII century decor: bright blue inscriptions of blooming Kufi
against tiny vegetative details of carved terracotta, or panels
with stylized floral pattern. In the XV century it was covered
by facing (a ground-in brick with rejointing, a set of colored
bricks, mosaic inserts). New arch of the portal is lower than
the old and thin at the top, it is destroyed and has visible
lining of Gurid vault,

In addition to this site, one of the galleries of the historic
mosque has preserved inscriptions (Kufic writing on
vegetation background) with the name of Giyaseddin Sami
and a decor - carved brick and carved ganch. Unfortunately it
is all covered by a repair limewash, which is easily removable
from the bricks, but it would be difficult to remove from the
carved ganch,

The galleries around the mosque have powerful square
with the posts laid out on the fourth, between which arches
and domes are thrown. Apparently they are all based on the
XV century (some may be even XVII century), because they
correspond to the external laying out, whichrzept somewhere
Temuridian décor, but are covered with rough whitewash. To
determine their antiquity they need sondage and clearance.
One section in over arch zone has remains of an inscription of
the XV century: it contains slender letters of Souls handwriting
against vegetative plexuses made with blue paint on white
background and, a }l::'arently, with gilding.

All galleries yard facades are covered with glazed facing.
Only a small part of them are originated XV century. (Majolica
and especially mosaic). Others were apf]ied during numerous
later restorations, including the recent times (there is a date
of 1918). By the way, our respected calligrapher - Head of
Herat Museum Mamadali Attar (Muhammadali Hattot, ed.)
also took part in these works. He made a lot of calligraphic
inscriptions.

In Juma mosque there is workshop for producing tiles.
Senior masters and apprentices (10-12 years) work there. The
say that their work is paid low. Meanwhile, the quality of wor
is much higher than in Mazar-i-Sharif. In addition fo single-

color and three-four colored tiles they make majolica mosaic
sets, but not in the old way (i.e. by selection of individual
pieces), and by producing of rectangular tiles with delicate
cuts, which are then inserted by separately sawn pieces, all of
which lately filled with a solution and is pushed into place.
But | also saw production of large pattern mosaic sets: they
imposed beforellj'mand sawn (or made using a template before
baking) elements face down on a prepared drawing, which
are then combined with a solution in the form of whole strips
and panels, and fixed in the place.

Colors of the tiles are not bad, but this is not done on
kashin, but on a potsherd.

Alongside there is a shop for firing; several furnaces work
here, sometimes simultaneously. View of the studio is very
amateurish; all of it is buried in a daze. Roasting is made with
firewood.

Juma mosque does not need any urgent restoration.
Strengthening of Gurid portal with Timuridian additions
are made by architect Hansen quite soundly, though it is
doubtful usé of cement smoothing in dama 93 areas: cement
can be detrimental to neighboring areas with ganch mortar.

Following can be recommended:

- do not allow the clergy and donors carrying all kinds
of new restorations and reconstructions without agreement
of the competent representatives of the Department of
Antiquities; :

- in participation of specialists in restoration to carry out
clearing of Gurid brick and carved on ganch decor in the
gallery, as well as the remains of Temuridian inscription with
subsequent fixation with the latest polymer resin.

Ensemble at the grave of Abdullah Ansari. It was
appeared at the burial of the famous mystic and poet of XI
century Abdullah Ansari. The main part of the ensemble is
dated the XV century (laying of Shahrukh time in 1418, 1425
according to Khandcmir?, addition and restoration of the
XVII century. (In one of the inscriptions there is mentioning
of Imamkulihan, his personal " calligrapher Moh'i bini
Mohammed Khussein and the date 1020'=1611); later repairs,
many of them with the use of rich materials (marble, multi-
color tiles), but most do not correspond to the original forms
and compositional breakdown.

The main facade is highlighted by peshtak (the top is
destroyed and rebuilt); on both sides there are blank walls
treated by wall arches, formerly the arches were in two
layers (their remains are visible in the corners), but now in
the second tier a brick ridiculous Balakhana with rectangular
windows is built. At the corners there are guldasta turrets with
rebuilt top. Decor is typical to the Temuridian architecture
of the first quarter of XV century, very similar to Ulugbek
Madrasah in Samarkand. It was faced with colored glazed
brick against smoothed construction bricks. Stellate girihs
are with gorgeous mosaic stars and polyhedrons, mosaic
tympana of arches and tiled panel.

The entrance from portal into the lobby-chartak: its dome
and sails are clearly shifted; all the surfaces are covered with
horrible, tasteless paintings.

To the left of the entrance there is a mosque. The oblong in
the plan mosque is dissected by girth arches into four sections
topped with four-domes, transition to which is covered with
stalactite stucco (the idea of “Ak-Saray” in Yasevi mausoleum
and the floor of Tuman-aka mosque). Unfortunately, all of
them are tightly whitewashed. Meanwhile, in the XV century
there certainly was some fine paintings.

The room fo the right of the entrance is locked; it is said
that it is the same.

From chartak there is an entrance to the courtyard which is
filled with tombstones and steles, some of them have strikingly
beautiful carving! On axes of the yard there are four aivans;
between them there are arcades. The composition again
reminds Ulugbek madrsah (however, the yard proportions are
oblong, not square) as well as the forms of portals, filling them
stellate girihs, panel, decorated with mosaic girih blue contours
and elements of the pink marble pattern. The mosaic panel on
abutments and tympana of small arches is wonderful,

On the main axis there is a semi octagonal niche of ayvan.
It is designed to create a background for gravestones of
Ansari. Now it is included in a massive ugly brush with bars.
This main niche is filled with especiall éelicate, exquisite
mosaics; they are lost on the upper hall, but during one of
restorations they were replaced with paintings that repeat
the colors and patterns. Suddenly a great effect was received.
The matte paint does not argue with mosaics, but inferior
to them by their decorative qualities and therefore only set
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off the beauty of the
original oneis. i
arent the
coug_gard wg;.framed
on the east and west
side by khujras.
Today they are almost
all ‘rebuilt. Large
and small premises
with roughly folded
domes or ~ "Balkh"
'~ vaults are alternated,
= often unrelated to the
) laying out of arches
on the courtyard
facades and filled
with tombstones of
different eras. Only
one Hijrah on the
west side is obviously
original: it is divided into the main and entrance halves, has
flat-dome overlap on the system of shield shaped sails. It
reserved stone typesetting panel and remains of paintings
in the form of murals on the walls. Safety of this de 1urab’fe
décor is awful, the vestibule compartment is sooty black.

Outside inspection revealed that only a part of the walls
and buildings here are of XV century, the greater part have
later origin.

The technical condition of the main aivan and side
buildings rounding the vard is very unfavorable. However,
major restorations should be ?receded by detailed study of
the monument, preparation of a project, which will include
sequence of their implementation, particularly with regard to
fortifications, then demolition of later accretions disfigurin
buildings, and finally, conservation and partial restoration o
the decor. ]

A domed building Zarnigarhana on the east side of the
main facade is of great interest. Its sails and partly dome
(system of shelving intersecting arches that form a stellate
bowl of shield shaped sails) preserved the grate decoration -
Flajnting with gold and azure paint against vegetative (mostly

oral) ornament, which was app!iedﬁny slanting caisson way.
However, all underlying layers are recessed - %e remains of
the old painting are destroyed and covered by smooth stucco.
It is a typical example of irresponsible restorations carried
out by the clergy.

Besides the main portal which is now being restored by
Danish architect Hertz, it is necessary to strengthen the
arches of flank portals.

The main facade: it needs restoration of the second floor
(by remains on the corners), in accordance with the old forms
- there were balconies, as on the first level.

- To secure the falling tiles.

- To remove late carving the center. Chartak - to correct
the leanel. The mosque in the west of chartak is in good
condition. May be eventually the whitewashing that covers
the ceiling and part of its walls should be removed - may be
an old writing could be found under it. The similar room is
in the eastern part, there is a crack on two arches. The panel
is colored with ugly green.

The courtyard facades: the walls ridges above the arches
have in some places cracks.

- To paint the panel according to old patterns (marble
elements of Girih trimmed with blue kashin accents), which
surround the yard and remove new marble plinth. East
Ayvan: its gable is furrowed by big crack, plastered over with
lime. Almost the entire facade lurches forward; some arches
are deformed and wedged.

West facade: to restore ridges of the walls. The
are smoothly plastered; they can be restored from
models.

Khujras require serious restorations. Many of them are
block up and now are not available for testing. The examined
ones were found to be reconstructed with violation of the
original forms of the plan, with the domes of later origin and
rough work, but one which is adjacent to the western ayvan.
Rigorous study of khujdras is needed, may be it is necessary
to restore some of them in accordance with the old plan.

Serious restorations are needed for outer walls of the
eastern and western facades. The places which are free
from later additions or modifications are strongly deformed
and partially fractured. Later additions distort the original
appearance of the building and eventually have to be
demolished.

anels
e old

2.VIl/e7

Mazar of Sheikh Abdul Vali near Herat, next to the old
cemetery.

Sheikh Abdul-Vali was peer and teacher of Muhammad
Ismail Bukhari. He died in 234 AH = 848/9.

Mausoleum over his grave was erected, apparently in
the XVII century. This gate is indicated by Lﬁe style of
carved tombstones, mosaic of the panels and the mihkrab
unfortunately repainted) and a system of under-dome sails.
he mosaics reminiscent Shir-Dor’s ones. The dome is on a
decorative sail system formed by intersection of the arches.
Span of the dome is 6.90 m.; the axes have spacious niches
0# 1.72 m. depth. High portal has colorful floral paintings.
In the interior over the panel there is a naive lurid picture of
Muslim mosques (Mecca, Damask, etc.); above the writings
there are cheaf popular flowers in a vase. But the paintings of
the dome (curly medallions filled with ornaments or complex
writings) are good.

The mausoleum became surrounded with later
reconstructions of different times, including adjoining
from the back completely new mosque. In E-ont of the
main (south) facade there’is a long yard, circled by a brick
wall with niches; on the axis there is a covered reservoir,
In the yard and around the mausoleum there is a lot of
graves, among the gravestones there are some with the
magnificent Heart-Timuridian style, which is inherent in
many gravestones of XV centur{y. They have rich three-layer
carving of mainly floral character against gray-black stone;
on the ends there is epitaph, in one of which d.Vardan read
the date 885 AH = 1481

The mausoleum is in relatively good condition. In artistic
terms, this building of decadent architecture represents,
however, some interest as a phenomenon of late-feudal
Herat architecture style. Study of the ensemble and chart the
tonnage plan requires time, which I do not possess.

Masjidi Hauz-Karboz.

Itis a neii;hborhood mosque on the outskirts of Herat, in
the adjacent village. From the outside it is an unattractive
building of recent construction, but inside there are preserved
remains of a lovely mosque, which date 845 AH = 1441/2 was
found in the inscription on a massive mural.

The ancient part represented an elongated (from north
to south) space, which was subdivided by girth arches into
three sections; the middle one is wider then side ones. They
are covered with stellate domes - the middle one with twelve-
point and side ones with octagonal domes on girth arches and
shield shaped sails. The system is the same as in the Mian-
saray of Ishrathana. On the west wall in the middle section
there is a magnificent mosaic mihrab (Koranic inscriptions in
suls, floral and geometric patterns, and pots with a bouquet
of flowers on the panel.) In opposite there is a rectangular
panel with mosaic inscriptions.

Soffit of one of the girth arches preserved remains of the
old decor: floral girih made by plated ganch.

The mosque ﬁas been subjected to alterations: it was
extended northward at one link (there are sloping arches and
"Balkhi” ceiling) and plastered in white. On the outside there
is a summer mosque with fife-span portico, sufa and khaus;
area of the yard is enclosed by fence with niches.

The technical condition of the monument is good. It is
necessary just to fix remains of ganch decoration and make
some cleaning inside.

The orientation of the mosque is North-South (Declination:
up to 10° to the North-East). Apgarentl_v, this is a common trait
for Herat mosques: here kybla has nearly west direction.

Indoor pool of XV century.

It is a wonderful, small monument of civil architecture of
the XV century, near the mausoleum and minaret of Gaukhar
Shad, but outside the park, near traffic street. It certainly was
a part of the same architectural ensemble of madrassas and

oussalli and probably was built at the same time. It is a
small rectangular (12x7.70 m) construction of burnt bricks
(22.5x22, 5x4.5 cm) on ganch with some additions (possibly
waterproofing) solution. The main facade is highlighted by a
vaulted strongly prominent peshtak — apparently, in former
times there was a step down to the water. On axles there are
arch tl'lrou%h embrasure for ventilation; now through one of
them people come for water. The building was ingrained in
the thick cultural layers. In the niche of the main portal there
are remains of the original decor - blue and dark blue glazed
bricks against the bacEgruund of natural simple brick jointer,
and above the arch there are tympana with wonderful early
Temuridian kashin mosaic of floral character. It was covered
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by two layers of later plasters, which are also fallen. The
building was severely dgmaged in its upper parts; the walls
are half-ruined; some places are refurbished with adobe
laying; the vaultis disfigured. Meanwhile it certainly deserves
not only preservation but also restoration. The scope of work
is small: - to remove heaps around it, restoration of lost parts
of masonry; - to clean the pool. After that, it will continue to
supply the water to the adjacent quarter for many years.

Sheikhzade Abdullah
Mausoleum. Date  of
death of the person is 134
AH = 752. The date of its
construction, according
to the later inscriptions
is 776 AH = 1374 (time of
Temur?). Judging by the
style of the mosaics in the
portal niche and tiled bar of
complex configuration and
epigraphic style of some
inscriptions, this monument
is basically dated the XV-
XVII centuries. But it was
greatly remodeled and
made over mainly its décor
in recent times (XIX-XX
cenmries{. Stone tiles of
the panels are daubed by — )
oil [!::aint, it should be removed: the portal niche entrance
with excellent mosaic girih (in combination with brick and
terracotta elements) sﬁou}d be opened and the tasteless
carving, which covers it should be removed. The monument
does not require repair work. They used burnt brick 24x24x5
em_laid on ganch solution with grouting.

the main site under the tasteless alabaster carvings
there are beautiful mosaics of the XV century. Great mosaic
pandjara in the form of matila madabhil are also preserved.

3. VII/67

Djuma is a mosqge in Ziaratgah (Ziaratdzhoy)

Sultan Khusayn Baygara is mentioned in the inscription
and date 889 year of Hijrah = 1485, 887 of Hijrah = 1483/3 AD
(Inscriptions admit alternative version). Ziaratdzhoy itself is
mentioned in the "Rauzati-Saffo."

There is a huge mosque (90.5x67 m on the outer perimeter
with square yard, four ayvans on axes and with a gallery on
the pillars in'the three quarters). Orientation is to the cardinal

oints; the main axis is from east to west.

The entrance is isolated with small peshtaks; the walls of
the main facade are broken with wide and narrow wall arcs.
Entrance hall is octagonal, with niches on the sides; there is
the entrance to the spiral staircase in one of them.

On the main axis there is a great ayvan flanked by two-color
conical minarets. Its arch opened into the square space, with
deep niches on the axes. erlanin is as the dome - the
dome is constructive, without external drum and decorative
dome. Wings adjoining to minarets of western facade are two
tiered with semi octahedral niches.

Material is burnt brick 24-24x5,5 cm on ganch solution.
Brickwork is with ganch trowelling with the front surface.
This is defined the textured design, which is particularly
obvious in the ceilings.

Texture of bricks and joints is the main in the whole
architecture. Ornamented decor is very limited — there are

remains on the modest, with slight slope eaves guldasta
minarets (dark blue-white-blue mosaic), somewhere in
tympanums of the arches facade (vegetative plexus) in the
inscription, preserved in the peshtak entrance niche.

Vaulted system here are extremely interesting and varied
- they largely foretell arches in Masjidi-Kalyan galleries in
Bukhara. This community is strengthened with mentioned
method of bricks and joints cutting. All floors are strictly
constructive; there is no a decorative molding or tiled decor.
The building attracts with the all forms of austerity. At the first
rlance it's hard to believe that this is Timurids architecture,
but not the building of the XVI century.

Intersecting edges and thyroid sails forming a transition to
an octagonal-star-like dome are in the lobby.

Sloping domes are in the galleries between the arches, their
ring brickwork passes directly into the sail.

In the main hall there is the dome ring brickwork system
based on thyroid sails that connect it to the 24-end star shape.
All sails are herringbone brickwork. The vault of mikhrab
side has the form a semi-dome based on archaic tromp.

Semi octahedral niches on both sides of the portal, based on
the posts has the original overlap with the transition from the
wrong an eight-point plan to the star-like domes bﬁ' thyroid
sails. Loggias above them have a monastic type arch.

Main ayvan has canted arch masonry. By the way, it has
fused cracks in the upper part, the rupture of portal arch. This
is the basic part of building which needed reconstruction. It
is also necessary the fixing of guldasta’s remains and the to
of the second link of minaret. The wall side and back facadg
have several deformations inside.

Overlapping of side ayvans are strong arches, between
which transverse laying formwork removed, forming of a
number of square or closed vault in the center.

Domes of the galleries are above the roof and have clay-
adobe grease.

It is typical "Herringbone" brickwork of tympanum of side
ayvans and courtyard galleries. A similar method in Alisher

avoi madrasah in Merv (now preserved now).

In the vault of peshtak there is girth arch, behind it - corner
sails and striking; all of this are in the edges. There are edges
in the lobby, between them - easily rotating stripping. All of
them are derived herringbone brickwork.

Masjidi Ziaratgokh 1s remarkable monument of post
Temurids architecture, carryinF some new features. It
has unusual for this era simplicity and manly strength.
The absence of rich decoration is not an indicator of its

rovincialism. The architect was looking for evocative images
in clarity of architectural forms, the unity of space-planning
and design and technical solutions.

He remained unknown to science except for the photos in
Niedermayer’s book.

Guldasta and Chil-sutun Mosques. The mosque is close
to the previous one. In mosaic mikhrab there is a date 919
(1513/4) or 915 (1510) - this is probably clearly because it is
hardly possible to construct such building during the capture
of Herat ber Shakh Ismail and outrages of Kyzyl Bashey.
Originally the mosque had walled winter department wit
12 columns in two rows (i.e. 21 domes{, but its southern
compartment damaged an repairinf; wall rests on one bay:
there is portico in front with 16 columns in two rows (14
domes), largely preserved.

Material is burnt brick 24x24x5 cm on ganch solution with
grouting, Eroducin crisp textured brickwork. Quite sloping
arches 1s threw between the posts and there are flat star-
shaped domes on the base by means of 16 thyroid sails.

In the center of the walls of summer and winter mosque
there is mikhrab. Here the wall arch is reveted with polished
brick with blue and dark blue Kashin stripes between bricks.
Mikhrab is semi octahedral in the plan, covered with flat-
topped signs (Suls inscription with white letters and yellow
kufi small on top, blue background); tympanum is with
difficult vegetable scrolls. Mosaic is a good work, but not so
thin as in the monuments of the first half of the XV century.
The composition of mikhrab of winter mosque is the same,
but only small part of remnants of facings is remained.

These walls are divided by the wall arches, repeating curves
of structural arches. There are four-doors in the outer wall
and there were little windows at the top of each arch filled
with pandjaras. In the wall of the winter mosque there were
little windows, an old pandjara from bricks preserved in one
of them, with blue contours forming honeycomb pattern.

Condition of portico is rather safe, except the northern
section, where the arch and abutment are strongly deformed.
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Condition of winter mosque is catastrophic. We can see that
it was resurfaced not once, but these repairing didn’t improve
the matter. The west wall is distend, all the walls, most of the
arches and small dome-shaped cracked, many pillars were
lopsided. Monument requires immediate reconstruction.
This is an interesting examp le of "guzarnaya” (quarter-red.)
mosque of the beginning of the XVI century, there is no direct
analogues in the architecture of that era.

fc?r its name the mosque owe to many pillars construction
and to not preserved guldasta minaret which is located
nearby.

Oné more interesting building was nearby which Vardan
didn’t know. By appearance it is unsightly dome building,
with rough clay and adobe coating —there are pink plaster
and stalactites marks on one facade only - there was a
niche, may be a small ayvan. There was the magnificent
ceiling of reinforced gunch inside. There is a system of
intersecting edges and thyroid sails that closed with star
shape dome, on the axes there is a niche with semi-dome,
some closets in corners. This is like to one of the interior
of Anausk mosque. Probably, the monument dates back to
the end of the first half of the XV or XVI century.

Mullah Kalyan. Thisis dilapidated building in the cemetery
located behind Ziaratkham, on a rocky hihside nearby of
mountains. The construction of Sultan Khusein time, whose
name was laid with a vellow pebble, fortunately preserved

in the inscription on the portal. This is brick building with a
central cruciform hall, deep niches on the fronts axes (at least
three), hudjras and stairs in the corner bays.

It is in emergency condition. It is necessary at least to fix
and save the remaining parts from further damage, and to
remove the obstructions around and in the building,

5.VIl/67

Kukhson (120 km to the west of Herat), now Gaukhar
Shad mausoleum.

Amazing building! This is magnificent mausoleum with
ziaratkhana, gurkhana and mosque. This is a monument of
the first third of the XV century according all these styles.

Material is burnt brick 26x25x5 cm on strong ganch solution
mixed with sand.

The main mausoleum is octagonal inside and outside (the
outer sides - 5.75 m, internal sides - 3.20 m). Orientation is
to the cardinal points. The entrance to it was from the south
~ there is deep vaulted aivan. There are rectangular small
niches with crack arch inside on the main axes; there are
octahedral niches at an angle of 45 degree, with an arch of
the same shape overla 1|_:leed ... as a flat stucco semi dome with
a base in the form OF alf of the eight-pointed star. In the
corners there are ganch edges, they form the foundation for
the circle of the dome. The dome is a system of 16 intersecting

arches, the sails formed between them filled with stalactite;
the bowl of dome also trimmed with stalactite crown. All the
sails in the niches of the base are with a stalactite filled. The
décor here is the painting on blue and white: small flower
ornaments resembling the pottery cobalt type and miniature
landscapes with the trees and shrubs. There is a high bar
almost non-preserved at the base - it consisted of kashin
cartridges - blue, green, blue, painted with melted gold. A
narrow strip of labels (white ornament of suls on black and
blue background) is between it and the beginning of sails.
Light vegetable vignettes are in the upper sails. Here there
are 4 windows on the axles at an angle {)F—ﬁ degree. Not high
(30 cm) marble socle is at the base of the brick floor.

The outer sides processed with colored bricks (white, blue
and dark blue) on the background of building brick jointer.
Motifs are geometrical. Gable of the entrance portal, facing
south, is framed by a broad band of Kufic inscriptions, line
with the same glazed bricks.

The dome is double, raised on a cylindrical drum; it
has eight radial edges within. Its decor is a stripe of Kufic
inscriptions. Over it there are two unpreserved rings (maybe
with suls inscription). The base of the dome is madahilya
apparently the white pattern of bricks on a blue background.

here are smooth blue bricks above.

The entrance of ayvan is destroyed, in its western side
there is mikhrab niche with a panel of six-sided brick tiles
with framed Kashin embeddings border.

Square ziaratkhana (or even a mausoleum?) adjoin to the
wall of the main octagon from south east. The dome is based
on the sloping sparus?led ganch sails and has stalactite crown
on the base. The panel is modest - a sword, with a border %5
described in mikﬁrab). Square spiral staircase leads up to the
dome from here. y

A mosque adjoins from the west side. It is divided to four
arches with girth cover, each of which has a deep niche,
Overheads between them are shifted, but lovely stucco
stalactite is preserved in the lower section. i

In one of the niches there is mikhrab semi octahedral small
niche oriented to the west with the panel and stalactite-filled.
Condition of the monument requires urgent measures for its
restoration.

Mosque is in emergency situation, it's overlapping and
stalactites topple. '

All ganch sails cracked in a small ziaratkhana; plafond of
the dome has collapsed.

In the main mausoleum cracks cover arches and sails.
Abacus is striped.

The entrance iyvan is destroyed.

Large parts of facings weré felt off; those that still exist
threaten to fall.

The roof is in poor condition, especially over the mosque.
Domed calotte o}jziaratkhana requires waxing.

This is a magnificent first class monument that deserves
careful studying and preserving for the centuries.

Dome on’a drum is more ponderous by the proportions
- like Qutbi Chokhar-Dukhum. Majolica is like Ulugbek
type (in madrasah of Samarkand and Bukhara). Painting of
stalactites with landscape motifs are not as significant as in
the mural tombs of Tuman-aka and Bibi Khanum, but not so
single motives as in Kazi-zada Rumi and Gumbazi-Seidon
mausoleums. The structural system is Heart piles: there
are nor such ceilings neither in Central Asian, no in Iranian
architecture; under dome constructional of Zarnigarkhana
of Ansari mausoleum is similar in type of design. The
combination of the mausoleum and a small memorial mosque
is Tuman-aka complex. Paintings like "blue and white" are
tr_ilpical in monuments of the first half of the XV century,

oral motives of Gaukhar Shad mausoleum are similar to the
motives of the Octagon in Shahi Zinda mausoleum.

According to the legend Gaukhar Shad was buried just
here. It is possible that someone from her family moved her
remains there during Abu Said’s board. It is also possible that
she erected a mausoleum in Herat for the male members of
the dynasty after the death of Baysunkar, this building was
built by heér as a tomb for womeén from Timurids kind (or
from her own genealogical line), where she hoped she would
found peace eventually. She didn't really believe in this
question on heirs, this intelligent woman preferred to take
care of it during her life herselt. It is necessary to understand
why Kukhson was elected for this purpose. It is possible
that there was a family estate, the place of her birth. Temur
was not going to rest in Samarkand too and he erected his
shrine in his native Shakhrisabz but not in the capital of the
empire.
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KK MEBMOPUI
OBMAA

Orabek TOLLUHWUE3OB

Kamkaaapé smaostuaa, wsadaxkar Kapmn sa
[laxpucabs maxapaapuia, Daaku TOFAM TyMaHAapAaru
KMIIAOK KOIJapAa XaMm y3ura Xoc MesMopuit odusasap
— V30K YTMUIIMMU3HIHT HIOXMAAAPY CaKAaHND KOATaH.

Janrap ota MaxmyacH - Mackmua Ba Makbapa -
Kamaum tymannaa xonaamrad. Makoapa Karra Jaunrap
KMINAOFM  KaDpMCTOHMHUHI VpTacuAarm Teraamkaa
Kypuaran 6vano, Myxammaa Coauk (1465-1545) nomura
KYHHATaH, y TYPTTa MCAOM ajaad apKoHW: HIapuar,
Mabpudar, TapMKaT Ba XaKMKaTHII MYKaMMaA 9raliaraH,
HUXOATAA OmAMMAM Ovarad, Makbapa Kypuaniimja
“Kyuruporaapuuar “bopmoxk” ypyru moaunmn deprau,
“Aboxua” ypyru HonuHu Depran Ba “Hyayum” ypyru
XH3aMaTAapuHu Kuaran”.

Maxkbapa (140x12,5) nemrrok-rymbaszau, 6Gup xoHasaH
(5,2x5,2) ubopar. Kaakoncumon Harassapu TYPCHMOH,
TOKYalapM MyKapHac HakllAM, PpaBoOKAapu MKKH
KaBaTAM paHram yima rany Omaan “kupma” ycyamaa
Desatmaran. MakDapa cuprura smmraap “Gansak” sa
“maBx” ycaybmuaa tepuaradn. Xapoba xoamra xeamd
Koarad makDapa 2007 finasa Kaira tabMupAaHraH.

Aanrap ora MakDapacMHMHI [IapK TOMOHMAArN
Domka oup Tenaankaa JdaHrap ora Komebh MackKUAN
xomaamrad., Mackna 1448 mmaaa kypumaras, aeb

TaXMNUH KMAMHAAM, AeKuH yHuHT mmmdriaa “1326 ima”
AeD ésnaran. Mackuaaaru Ve TYKKM3Ta YCTYH VH TYKKM3
HMA AABOMMAA KypuAarad. YcryHaapaau Oupu rnaxra
AapaxTtMAaH scaaraH oyamd, y DpoHAaH KeATHPHUATaH.
Macxua Kypuauninmaa Yrrus 0ATUTa AaBAATAAH yCraaap
Keand uiaara.

Macxkna Ypra Ocné roran xyayaura xoc 6Vand, mkkn
XOHAKOXAM, OAAM IIelIaiBOHAM, ABOH CaxHUra MKKN
Katop KMAndO DaaaHa }-‘l‘mal\'(_)‘p YCTyHAQp VpHaTHATraH.
Indrn anpanasui Taprudaa “rupux” Guaan desaaran,
TYCHH Ba Baccaaaapu ryaaap coand oysaras. Yaap Kuamk
XOHAKOXAa TVPTTa VYCIVHIA, KaTra XOHaKoxda Oernra
yeryHra tasiarad. Kuank xoHakox aHdya KaaumMuit, YHuHT
KYXHa AeBOPU CMHIAM OV AMD, KeMMHPOK YHIA Ty TalITHpud
KaTTa XOHaKOX Ba YMYMMIT [Te1aiBoH coanHras. Mexpo6
numaarn tesaxkan é3ysaapaa 1519-1520, 1562-1563, 1748
pa 1807-1808 nuaarap {!\_\’Eu;';rau Ba TabMMP KHAWHIAH
caHasap) Kypcarmaras. Katra XOHaKOXHMHI acoCHIi
De3akAapy yHAaru KommHAapra tylimMpuarad ryalapaavs
akciam Torirad. Mexpo0 sa aesopaaru HaKIy HUropaap
Xam AXIIM cakAaHraH. Yeraapura KVK, XaBopaHr Ba OK
TycAa XommsAaap HGepuarad, Kopa Tar 3ammHra capmk Ba
XasopaHr KoMK rnapyasapu énumrupuaran. Msopaaap
CaTXM Y4 XHA TY3MAUIIAA K)AAY39aAM TUPHMXAAp Ba KOopa
panram “cakkn3d Kuppaauxkaap” ©OuaaH KOTAaHTaH,
ypracura TuAAapaHr OVéxkaapaa Kuao Oepuaras.
Kyitn kmucmu acocmil carxaan cuaamx KyApaHI Mapmap
xoumsdap OMAaH aXpaTMAraH Xamaa 3apxaa Ouaad
KoraaHraH. MackuAHWHT Aepasajsapuaaru VilMa raHd
HaHXapaaapy, yCTyHAapi Ba MapMap 1oiyCTyHM 10KCak
Maxopat OmMAaH MILAaHTaH.

Xasparu bBammp ora maxmyacn Kurtob tymaumaarn
bammmp kuimaoruaa xomaamran 6Vand, v xam Mackng
Ba MakDapajan nbopat. Makbapa (XV acpHuHT MKKMHYN
spmit) Y ayrOekHuHr AVCTH, OAUM Bammp ora Homu Guaan
Dorank. Mackua katra xoHakox Ba MakDapaaan ubopar.
Bammp ora kabpu yermaarn carava cakaaHu® KoATaH,
caraHa MKKH IOFOHAAM IOMAEBOP VCTHTa YPHATHATaH,
yiMa Hakmaap Ouaan Oesatuaran. XVII acpaa yuuur
yocrura CMHYAM, ACBOPAApH AON CYBOKAM, TYPTTa £rod
yCTyHra ypHaTuArad mudTi AcCH TOKMAM  Mackua
Kypuarad. Makpapa 1996 imasa siurm aonmxa acocmaa
Kaira tasMupaadan. Makbapanuur édmaa €mm oAt
SPUM acpra TeHT apua aapaxtu O¥Vauo, y xaakaa “Bammp
OTaHMHT Xaccacu” HOMMHHM OATaH.

ABA APXUTEKTYPHbIX
NAMATHUKA

Atabek TALUHWE3OB

B Kamkagapsunckon obaacrtu, He ToAbKO B Kapuin
u Ilaxpucatse, HO M BO MHOIMX TOPHBIX KMIIL1aKaXx,
COXPAaHMAMCE CaMODBITHBIE APXUTEKTYPHBIE MaMATHHKH
— CBHAETeAN AAAEKON UCTOPHUN

Komnaekce Aanrap — ora — meders U MaB3oaeinn —
pacrioaoxked B Kamaummckom panone. Manssoaeii
nocrpoed 8 koH. XIV— nau. XV B. Ha BO3BBIIIEHHOCTH
B HeHTpe KaAaabmina kmmaaka Karra Aawrap, Hocmi
uMma  Myxammasa Caamka (1465-1545), HINPOKO
0DpasoBaHHOIO YeA0BeKa, B COBEPLICHCTBE 3HABILETO
qeTpipe HallpapAeHMs lcaama: mapuar, mabpudar,
TapuKaT M XaKMKaT. 3HAUMTeALHBIE ITOXKepTBOBAHMS
Ha CTPOMTEALCTBO MaB301es BHECAM MpeACTaBuTeAn
KVHTpaACKux remen “bapmok”, “Aboxua” n “Hyayun”.

B nopraawHo-kyrnoasHom maszoaee (140x12,5) oano
nomertenne  (5,2x5,2). [lasnl mmuroBMAHBIX Tapycos
3aIIOAHEHBl  CTaAaKTUTaMM, CBOAB —  ABYXCAOIHOI
[IBETHOI raHYeBON pe3sdon «kupma». Hapysxkuas cropona
BLLAOJKEHA KHPITMMOM MET0AOM «DaHAaK» M «MaBxkK»,
Mas3oaelt, HaXOAMBIIMIICA B TOAYPA3PVILEHHOM
coctosmny, Oula pecraspuposat 8 2007 roay.

Ha apyroit BO3BBIIIEHHOCTH, K BOCTOKY OT MaB30Aes
Aaurap pacnoaoxena medern Aanrap — ora XKomen
MacKHAM, IOCTPOEHHAN MPeANnoAokKuTeAsHO B 1448 1.,
HO HA MTOTOAKE MMEeTCH Haanuch «1326 roa». B megyern 19
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KOAOHH, KOTOPBIE COr1acHO ITpeAaHnio, BBRIITOAHAAUCD
B Tedenne 19 aer. OaHa M3 HUX U3 CTBOAA XAOIIKOBOIO
Aepesa, npusesenHoro m3 Mpaua. B crpomrteancrse
MeueTn NpuHNMaAan yuacrue macrepa us 36 crpaH.

Kak xapakrepHo A4  TOPHBIX  TEPPUTOpPUN
Cpeanen A3uu, B MEYE€TH ABe MOAEALHM, B lepejHelt
4acTu OTKphITasg Teppaca, Ha KOTOpPO# B ABa paaa
YCTaHOBAEHBI BBICOKME pe3Hble KoAoHHBL. [loToaok
TPaAMIMOHHO YKpPaIleH OpHaAMEHTOM «TMpux», Daakn
1 Hapechl YKpalleHbl PpacTUTeAbHBIM OPHaMEHTOM.
Baaku nepekpuiTus B Maloi MOAeAbHE ONMMPAIOTCA Ha
4, B Boabpmon — Ha 5 koaouH. Maaas moaeanHs Doaee
Apesnssi. K ee kapkachoii crene Brnocaeactsum Obiaa
npucrpoeHa D0AbIIaA MOACALHA I 00 OHM COeAMHEHE
00Ien Teppacoi. B Xy 0KecTBeHHON HAATIMCH BHYTPH
MexpaDa obDoszHaueHsl aAatel — 1519-1520, 1562-1563,
1748 1 1807-1808 roam (nmepuoas cTpoMTeALCTEA W
pemonTta). OCHOBHOI AeKOp B DOABIION MOAEABHM —
M3paslbl ¢ pacTUTEALHBIM OpHameHTOM. OpHameHTHl
mMuxpaba #m CcreH Xopomio coxpaHuanch. Kpas
oDpaMA€Hbl KallMO#l CHHEro, roayboro un 0eaoro
LIBETOB, [10 TeMHOMY (POHY CA€AAHBI BCTABKM M3 JKEATBIX
1 roayOsIx mANTOK. Vi3pasiisl MOKPRITEL TpeMs TUHIaMH
rmpuxa M YepHbIMMH BOCOLMUTIPAHHHKaMM, LEeHTP
KOTOPBIX VKpalleH 30A0THCTBIM HBeToM. Hiuoknas
9acTh OTAEAEHa OT OCHOBHOM TOBEPXHOCTH KauMOM 13
r1aAKOro ceporo Mpamopa c 110304071oi. C Doabmmm
MaCTepPCTBOM BHITIOAHEHDBI FaHYeBhie PEINeTKH Ha OKHaX
MedeTH, KOAOHHBI M MX MPaMOPHbBIE VCTOM-Da3bl.

Komraekc — Xaspatm bammp-ora  Haxoaurcs B
kuitaake  bammp  Kurabcekoro paitona, cocrouTt u3
meuern u masszoaen. Mansoaen ( sropas noaosnxa XV
B.) CBA3aH ¢ mMeHeM Apyra Yayroeka vuenoro bamwup —
ora. MeueTs cOCTOMT M3 KPYITHON MOAEABHH 1 MaB301es.
Coxpanmaochk Haarpobue Ha mormae bammpa — ora,
VCTaHOBAEHOe Ha ABYXCTYIIEHYAaTOll OCHOBE, VKpallleHO
peapboit. B XVIII B. Haa mMormaoi  Guida nocrpoesa
KapkacHas MedeTh ¢ TAMHODMTHBIMM CT€HaMU, MAOCKOe
MepeKkprITHe KOTOPON OIMpaeTcs Ha YeThpe AepeBaHHble
koaonHsl. B 1996 r. mapsoaeit ObiA pecraspuposaH Ha
OCHOBE HOBOTO MpoekTa. PaaoM ¢ Mas3oaeem ecth apua,
BO3PAcT KOTOPOUM — IECTH C IT0AOBMHOM BEKOB, MMeHyeMast
B Hapoae «Ilocox bammpa — ora»,

TWO ARCHITECTURAL
MONUMENTS

Otabek TOSHNIYOZOV

Original architectural monuments - witnesses of distant
history are preserved not only in Karshi and Shakhrisabz,
but also in many mountain villages of Kashkadarya
region.

'Langar ota" complex

Langar ota complex - Mosclue and Mausoleum is located
in Kamashi area. The mausoleum was built in the late XIV
- early XV centuries on a hill in the center of Katta Langar
village cemetery, and was named after Muhammad Sadiq
(1465-1545), a highly educated person, who perfectly knew
four directions of Islam religion; Shariat, l\ﬁi'rit}at, Tarikat
and Khakikat. Significant S{)natiuns for construction of
the mausoleum were made by representatives of such
Kungrad tribes as "Barmok", "Abohil" and "Nuduchi."

The mausoleum (140x12,5) has portal-dome plan with
one room (5.2 x 5, 2). The slots of shield-shaped sails are
filled with stalactites and vaults with two-layer color
carving "Kirma". The outer side of the mausoleum is
faced by bricks in "Bandak" and "Mavzh" techniques. The
mausoleum being in dilapidated condition was restored
in 2007.

Langar ota Zhome Masjid mosque is located on another
hill to the east of Langar mausoleum. Presumably, it was
built in 1448, but the ceiling has an inscription "1326".
There are 19 columns in the mosque, which according to a
legend were produced during 19 years. One of the columns
made of a cotton tree trunk which was brought from Iran.
Masters from 36 countries took part in construction of the
mosque.

The mosque is characteristic for mountain areas of the
Central Asia. It has two chapels, an open terrace in front,
where two rows of high carved columns were placed. The
ceiling is decorated with traditional ornament "girih",
beams and roofs are decorated with floral ornaments.
Beams in the small chapel based on 4 and in large one
on 5 columns. Small chapel is more ancient. Later its
frame wall was attached by a large chapel and they both
were connected by a common terrace. /Ert inscriptions in
Mehrab have dates - 1519-1520, 1562-1563, 1748 and 1807-
1808 years (construction and repair works periods). The
main decor in the large prayer room is tiles with floral
design. Ornaments of Mehrab and the wall are well

reserved. The edges are trimmed by selvedges of blue,
pale blue and white colors; insertion of yellow and blue
tiles were made on a dark background. Tiles are covered
by three types of girih and black octahedrons the center
of which are decorated with golden color. Its lower part is
separated from the main surface by a selvedge of smooth
gray marble with gilding. Ganch lattices on the mosque's
windows, columns and their marble pillar-bases are made
with great skill.

Khazrati Bashir ota complex

Khazrati Bashir ota complex is situated in Bashir
village of Kitab district, and consists of a mosque and
mausoleum. The mausoleum (the second half of the XV
century) is associated with the name of Ulugbek’s friend -
scientist Bashir ota. The mosque consists of a large chapel
and mausoleum. The tombstone on Bashir ota grave is
preserved; it was installed on a two-step manner and
decorated with carvings. In the XVIII century a frame
mosque with mud walls was built above the tomb; its flat
roof was supported on four wooden columns. In 1996,
the mausoleum was restored under new project. Next to
the mausoleum there is archa, which age is six and half
centuries, it is called by the people "Staft of Bashir ota".
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PUXAPL 30OMMEP PACMJIAPU

XIX acp oxmpaapuaa Ypra Ocué Ttapuxm Ba
MaJaHMATHHNA TalKua KHAMII Makcaauaa KeArad
TapuxiM Ba LHApKIIyHOC O0AMMAAp KaTopM pyc
paccomaapn xam Ttaiipudg Oyiopranaap. Mamxyp
paccom Puxapa Kapa Kapaosira 3omMep xam myaap
KyMaacuaaH 9Au1.,

im paccom Vimneparop baaumnit akagemmsacuaa
rasadbaauk gaspuaa, aspau 1890 immaaan 1900 iimarava
Ypra Ocuéra kynaad mxoamit cadpapaap KuArat.
1912-1917 nnaaapaasca Kaskasoptu MaMaakataapm,
xymaaaan, [pysus, Apmanncron sa OzapbaikoHaa
daoauar kypcarran. Ymby cadapaap HaTmMxKacm
HUXO0ATAA Maxcyaa0p Oyaram.

AcocaH, paHITaCBMPHMHI CYBOVEK (aKBapean)
TeXHUKacuAa minaarad paccom TypkucroH yakacm
TADMATHMHMHI pmu'-t_)apm-n',-lm'n, Ml:"l:]\'l(_}p]"llrl

obnaasapuHUHT .\-1a<]J'|'_\'m\'0p11m‘l-1, IpTaKkHaMo
ATHOIpaUACHHM, YMYMaH, XaHYOHHWHI €pKHH

MaH3apadapyMHM acA paHImAa akc STTUPUUL YIYH
anHad, MOUOVéKaa umaamra yraau. PaccoMHMHT
acocuy Xu3maTu WIyHAAKM, Y Y3 acapaapuaa
VAKada AINMOBYM axoaAM MHMAAMKM MaJAaHMATHMHHMHI
aca  XyCyCMATMHM, TYPMYIIMHMHI KY3 MAFamac
TOMOHAAPUHM KypcaTa 0AAN.

P.3ommep TOMOHMAaH spaTmaraH acapaap Pyc
P P paap

Aasaat mysenn, Omck BuaoaTu TacsBupuit caHbat
mysenu, Tyaasuaostu baanuit mysein, OsapbaikoH
30ekucron /Jlasaar

JaBaatr caHbaT My3enM Xxamaa
CaHbaT !\rl_\a".il?l"lll,'la CaKJAaHaAM.

Cadypa PY3UMYPO/IOBA

Camapkang  Aasaart MY3el-KypUKXOHacuAa
paccoMHUHI, acocaH, MaH3apa Ba HOpPTper
KaHpAapyaa HIAaHTaH O0ATHTa AyPAOHa acapu

masxkya. byaap “Kosok aéau opTper u”, “Kypa
aéan noprpern”’, “Aapsemaap”, “Keuknu namos”,
“lllapkmyHoc  Beceaosckunt mnoprpern”, “Casat

KyTapraH AexkoH” kabm xaak 3sTHOrpadpuacuHm
ImapkoHa MuAAMiE  ycaybaa axkc  OTTUPYBUM
acapaapAup.

byaapaan “Keukn namos” ékn “Myasarm ndbosat”
HOMAN acapu aMHMKCa _i".’ﬂl]'[l Kaab oraam. y.‘i("\'.
ca_c.]:apra OTAaHTaH MWKKM WMYAOBUMHMHI HMyAAaru
nDOAATH aCapHMHI aCOCHMM CIOXKETH XMcoDAaHaAM.
YHaa uya weTmaarM Maiicasap yCrura TyluaAras
MaaMaa HIOM HaMO3MHM YEKMETIaH WKKM KHIIN
TacBUpAAHTaH. Y AapHUHT €HMAQ DIIaK Ba OT TypuOAN.
Atpogaarn Mman3apa, DaaaHA AapaxTaap BaMancasap
opacuaaru CYKMOK MyA XaMJa KeHr Aada OuAaH
TyTammo kerraH ypK maxopar OuaaH YM3MATaH.
Acapaaru MUAAMMAUKHE [IaKA [1AaCTMKACKUAA 3Mac,
DaAKu MYKM TYHFYHUHT XapakTepuaaH Ouaca 6yaaan.
Bop ankkaruin pakat nboaarra KapaTrai KHiuaap
TacBUpMAa MMAJAAT HUTOXM akc aTrad. By acap
OpKaAM paccoM >KaHHATMAKOH YAKAaHMHI a)Konuo
MaH3apajJapuHK paHraap BocuTacuAa TapaHHyM
YTULIITA XapaKaT KUATraH.
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[NOJIOTHA PUXAPAA 30MMEPA

B xonue XIX B. HapsiAy ¢ MCTOPMKaM# M BOCTOKOBEAAMIA,
MCCACAOBaBIIMMM MCTOPMIO M KyasTypy Cpeanent Asnu,
PeruoH Hayaau rocemiarth 1 pycckue xyaoxunkn. Cpeau
Hux Obla u3pecTHBIN XyA0xKkaMK Puxapa Kapa Kapaosuy
3ommep.

Yuyennk MmnepaTtopckoit XxyAoxkecTBeHHON AKajeMuu
o 1890 — 1900 roamt cosepuiaa 4YacTele TBOpUECKue
rioeszaku B Cpeanioio A3mio, a B niepuoa 1912-1917 roaos
paboraa B 3akapkasbe, B yacTHocTH B I'pysun, Apmenun
n AsepOaiiakane. DTH TBOpUYECKME MOE3AKM OblAM
HEODBIYANHO 1100 TBOPHBIMIL.

XVAOXKHMK, paDOTaBIIMiI B OCHOBHOM B TexXHHUKe
aKkBapeAM, 10A BIIeYaTAeHHeM COMHOro OyicTBa Kpacok
npupoAsl TypKecTaHckoro Kpas, M3bICKaHHOM KpacoThl
APXUTEKTYPHBIX aMATHUKOB, CKa304HON THOrpadun
AAsl mepeAauM BCeM raMMbl I0KHOTO KOAOpMTa Havaa
paborath MacasHbIMM Kpackamu. [aasHas 3acayra
XVAOXKHMKa B TOM, 4TO B CBOMX padoTax OH cymea
OTODPasUTh  MCTMHHBIA  KOAOPUT  HALMOHAABHON
KYABTYPBI HACeAIOIETO KPaif HApOAa, IOPON IOTaeHHbie
0CODEHHOCTH ero DhITa.

IloaoTha P.3ommepa XpaHAaTCA B Pycckom
l'ocyaapcrsennom  mysee, Mysee wn3oOpasuTeabHOTO
uckyccrsa  OMckoit  004acTi, XYAOKECTBEHHOM  My3ee

RIKHARD
ZOMMER'S
KANVASES

Safura RUZIMURODOVA

At the end of the XIX century along
with historians and orientalists who
studied histog; and culture of the
Central Asia, the region began to be
visited by Russian artists. The famous
artist Rikhard Karl Karlovich Zommer
was among them.

Being a student of the Imperial Art
Academy, he made several creative
trips to the Central Asia since 1890
till 1900, and in the period of 1912-
1917 he worked in the Caucasus,
particularly in Georgia, Armenia and
Azerbaijan. These creative journeys
were extremely fruitful. s

The artist, who worked mainly in =
watercolors, was impressed by juicy
riot of nature colors of our region, |
exquisite beauty of architectural
monuments and fantastic ethnography for expression of
whole spectrum of the southern range and began to work
with oil paints. Main achievement of the artist is that in his
works he was able to convey the true color of the national
;él}gre of the native people and characteristic property of
its life.

R.Zommer's canvases are exposed in the Russian State
Museum, Omsk regional Museum of Fine Arts, the Art
Museum of Tula region, the Azerbaijan State Museum of
Art and the State Museum of Arts of Uzbekistan.

Samarkand reserve museum exhibits six of the best works
by the artist made in landscape and portrait genres. These
are the works depicting people ethnography - "Portert

Cadypa PY3UMYPOIOBA

Tyanpckonobaacru, Asepbanaxanckom'ocyaapcrseHHoM
my3see McKyccTs M [OCyaapcTBEHHOM My3ee MCKYCCTB
Y3bekucrana.

B CamapkaHAcKOM My3ee-3aroBeAHMKe BhICTaBAEHbI
1eCTh AYYIITNX MPOM3BEACHUI XY AOKHMKA,
BHITIOAHEHHBIX B JKaHpe Tei3axa W Hoprpera.

Dro npoussejenns, orobpaxaioime STHOrpaduio
napoaa — «[loprepr xenmmusbl-kazamku», «[loprper
KYPACKOH XeHIUHLD, «deppuiiny, «Beuepunit namas»,
«[loprper BocrokoBeaa Beceaosckoro», «/JexkanuH c
MAETEeHKO».

Ocobenno npusaexkateasHa pabota «Beuepnuii
HaMmas», uam «Hrenmne MOAUTBL B nyTu». OcHOBHON
CIOKET IMPOU3BeAeHNA — ABa HaXOAAIINECH B A0ATOM
CTPAHCTBMM  MYTHMKAa  COBEPHIAIOT  BEUEPHIOIO
MOAUTBY Ha KOBPUKe, pacCTeAsiHHOM Ha Tpase y
Kpas aoporu. Pagom crosar ocea u kons. C 60apmum
MacTepCTBOM HalMcaHbl OKpyXKalollas X npupoaa,
BBICOKME A€peBbsl, V3Kas Aopora cpeam Tpashl M
TOPHM30HT, CXOAALIMNICA BAAAM ¢ IMPOKUM TI0AEM.
HanmonaawsHasg atMmocdepa nepeaaercs He 1AacTUKOM
dopmM, a xapakTepoMm BHYTPEHHMX HYBCTB. DTHUM
MpOM3BeACHUEM XY A0KHUK BOCTIEBAeT YAMBUTEABHYIO
KapTuHy 0AaroAaTtHOTO Kpasi.

i g

R T

of a Kazakh woman", "Portrait of a Kurdish woman",
"Dervishes", "Evening Namaz", “Orientalist Veselovsky’s
Portrait" and "A peasant with a twist. "

The most attractive work is "Evening Namaz" or "Praying
in the way." The main content of the work is two travelers
who being in a long journey perform the evening namaz
on a mat, spread out on the grass at the edge of the
road. Next to them there are a donkey and a horse. The
painter masterly depicted the surrounding nature, tall
trees, narrow road in the grass and horizon converging in
the distance with a wide field. National atmosphere was
conveyed with not only plastic forms, but the nature of
the inner senses. By this work the artist glorifies amazing
picture of the blessed land.

www.ziyouz.com kutubxonasi
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AHIM KUTOBAAP e HOBBIE KHUTU . NEW BOOKS

“Toxeus Kasoxupaap. Moroasap xasuHacH MuHMaTIOpaaapaa’ HOMAM aALOOM-
taakukor(Maaansus. Mecaomcamsatnmyaeiin. 2010.) Kysantaaru Ac-CaboxmakMyacuaa
cakAaHaérrad SOG}'PH".'I.ZP )KEIBCIUIP,'I&]’pHI{]I, IIl}-’l{]Il[i'.-.'llE_‘K, Bl')l'-)_\'PI]il Ba Mr]Xﬁ.".l;'ll]i"[ XHMHA
XYEMAOpAapHUTa 'I'E‘I'l[l[lr‘l_l_i IAAMK DUTTA JZlPI'dP;‘lllK (?‘_\-L[{'IM;‘J.E]PH, ACAXOHHMHID 'TJI-N' I-lv\’(l'}'\'.l;lll
.\&'l.il!llﬂf'lc'lpn.la L‘ﬂkrl_fl“dl?il'aﬂ OATMHIT DEIITa HOeO MHHMATH)paJdapHM Vpranupol Ba
OMMasallITHPHIITa DariilAaHraH.

Aapbom cy3DoOIIM, KHPUII MaKoAacuAaH Tamkapu Oeinn xpemaan ubopar 6yaud,
VHAQ, HAXOH Xa3uHacH, TOACHI XKaBoxmpaap, r)(]t.l‘\r'PI!I'l,-ldp q:'/'IU.-!di_'IllleI'll' lldCdilIlllilI,
B(‘lﬁv\'pilll.lﬂp XOMMILAMTH, cyAa0Aa TaHal 5'\'.III Kabu .\1(1('&.'1&.1('1P ycruaa Daxc Hlpll'l’l!.lf'i}ll.
Maosasan 2ca, ¥H TYKKM3Ta Mauixyp PaccoMHMHI Kuckaia Duorpadusicn xamaa
oudanorpadus Ypur oaran.

.\’lzll’))' aasdoM, KMAAMI Ba CAAMOKAM TaakMKoT cudpariaa OM3  yuyH XKyaa
KMMMaTARANP, YyHKN yHaa Amup Temyp, Eoﬁ'\'p Ba XYMOIOHHIHT paM3uil pacMi, paccom
['opapaxasn, bobypuunr rabuar KyiiHmAa rmaamuasa Viupras pacmu, paccom [aéxk acapu,
K\'MO]UH 0AAMAa XOKMAAPHUMHAT AVO KHMAWMITH, TEPMH3IANK Malluxyp p&'ICCU-.\‘I, .H('I.'lllp ya
MYAKM XYMOIOHII YHBOHUIA casosop OyAran uR Caimna AAMHHMHT aBTONOPTPETH,
1555-1556 MuAAapH AparTnAral YHIUHI OTacy Mup Mancvp MycasBupHuHTr nMoprpern,
paccom M;-lp Caimna Aan, 1565-1570 HuAAap KMTODAT axam, XaTToTaap, paccoMaap sa
KOFO35 _\-'L"i'aCll f]JEI().HiH'I'II IHCIHIP]I l"ll.‘[,"ll.'ll'('lll.

Kiroo lﬂpﬂapal'llillllll' rnacruaa, Kopa 4YH3MEAn Kaasaa uuitaarn I"\'p'I't')'\"P'-lﬂK.la
Avup Temypuunr yaunau vran Mupso MupoHmox, vEUHD oaTi (ap3anau, MKKH
wHabupacununr XV acp Camapkana Ba XupoT ycayOmaark pacmaapu AoMpa uuura
paccom ,L.lxai'l O TOMOHHAaH YM3MATAH Ba HHKIBI’IHI\'()P Kaapaara OAMHTAH.

Yiuby aabboM-Ta KNKOT EOﬁ_\'plu‘-Map xam Temypuitaap Kaou Kasoxup, 3e0y 3uITHAT,
Hakury uurc;pl'a Karra 9b rut’)up DepraHmn Xamaa Ha(I]l'!C Mj'h}!{ﬂ.’i p&i.'!\-i = MHHHaTHOPa
CAHbATHHUHT DeHA3NP XOMUILAapy OYAranuHn KypcaTaau.

Abaymaxung MALPAMMOB

AavDoM-mccaesosanie «/paroneHHocTi BHe kopoHn. CoKpoBmila MOTOAOB B MuHMaTiOpax» (Maaaitsus. Myaeit ncaamckon
kyApTypit. 2010) HOCBALIEH U3YHEHNIO W NOMYAAPH3ALIMN [IPEAMETOB, XPaHATIMXCA B KoMIaekce Ac-Cabox » Kyseitre a Takke
NATHAECAT OAHO KJBE‘."I.HPHOL" uiaeamne 030}"[3“;103 H MHAMMCKNX BAACTHTEeAeH, MeCThAECAT IATH MHHMAaTIOP, XP&H}H]H-L\'CS B CaMBIX
MABECTHRIX COKPOBHMILIHMIIAX Mllpﬂ.

AanHom O'I'l\'phtﬂaeTCH BREAEHMEM, 3aTeM BBOAHaA CTaTkd M ITIATH Pa:i,-le“]()B, B K{)TOPL\I.\ IMPUBOAATCH CBEACHMA O MﬂpOBbI,\'
COKPOBHIITHUIIAX, COKPOBMIIIAX BHE KOPOHBI, YMaAke AuHactuyu 0abypuaos, MmeleHarcise DadypmAos, kpusuce aubactun. B
MPHAOKEHUM JaHbl KpaTKue Duorpadum AeBATHAALATH M3BECTHRIX XYAOKHUKOB 1 Dubanorpadgms.

Dror aanboM HHTQPQCE'R reM, 410 B HEeM NpeACTaBAeHbl CMMBOAWMYECKHME TIOPTPETH Mupa Temypa, Ba(’)ypa l':l Xyma K)Ha,
xyaoxmuka I'osapaxaHna, usobpakeHue CHMAALIETO Ha KOBpe Ha AoHe npupoant babypa, pabora xyaoxnuka [laéka, xaakwm,
uuTaonme HaarocaoseHue rnepes XyMaioHOM, aBTONOPTPET H3BECTHOTO TePMEe3cKoro xyAoxHuka Mup Caitinaa Aan, yAOCTOGHHOTO
sparnn Hoaup yva myaku Xymalmm, HarMcaHHb B 1555-1556 rogax noprper ero oTua Mup Mai{cvga Mycassupa, XxyAoxkHKa Mup
Caitnaa Aan, AeSTEABHOCTE MUcATeAeH, Kaaaurpados, XyAOKHMKOB, TponssoauTesen Gymarn 1565-1570 roaos.

B KOHIle KHUIH B ODpPaMAEHHOM y30paMy KBaaparte M3oOpakKeHbl BRITOAHEHHBIE XYAOKHHKOM JXaHpOoXKOM B CTHAE KUBOMNCH
Camapranaa u l'epara XV . rpernit coiet Amupa lemypa Mupso Muposiuax, ero mecrepo Aetei, ABOe BHYKOB.

B10T aAbDOM-HCCACAOBaHIE TIOBECTBYET O TOM, 4T0 DaOYPHABI, TAK K€ KaK M TEeMYPIALI, VAeAAAN DOABIIOE BHUMAaHME I0BEANPHBIM
M3A€AMAM M MOAACPXNBAAN PE.JBI-!THE I{CK-VCCTEO MHWH l‘laT!‘prl.

A6aymaxua MAZPAUMOB
e

Research-album "Out of Crown Lewelry. Baburids’ treasures in miniature” (Museum of Islamic culture. Malaysia. 2010) was devoted
to the study and promotion of objects Stored in Al-Saboh complex in Kuwait. There are fifty-one pieces of jewelry pertained to
Baburids and Indian rulers, sixty-five miniatures stored in the world's most famous treasures.

The album is opened by an introduction, and then it is followed by an introductory article and five sections, which deal with
information about the world's treasures, treasures beyond the crown, decline of Baburids dynasty, patronages made by Baburids and
crisis of the dynasty. The appendix provides a brief biography of the nineteen well-known artists and bibliography.

This album'is particularly interesting and valuable due to contained there symbolic portraits of Amir Temur, Babur and Khumayun,
by artist Govardkhan, picture of Babur sitting on a carpet in open air, work of the artist Payok, Hajis blessing Khumayun, self-portrait
of the famous Termez portrait painter Mir Sayyid Ali, who was awarded the title of Nadir ul-mulki Khumayuni, written in 1555-
1556 portrait of his father Mir Mansoor Musavvir, by artist Mir Said Ali, the activities of writers, calligraphers, painters and paper
manufacturers of 1565-1570.

At the end of the book there are pictures of Mirzo Mironshah the third son of Amir Temur, his six children and two grandchildren
framed by square patterns depicteg by the artist Dhanrozh in the style of painting of Samarkand and Herat of the fifteenth century.

This research~algum tells us that Baburids, as well as Temurids paid much attention to jewelry and supported development of
miniature art.

Abdumazhid MADRAIMOV

2012 jmam Lambert Academic Publishing wammmi wampuérnaa (Tepmanms) T.g.a.
Mamcnaann Kamoanaauuumur “C{:M(Jmm,lap. IX-X acpaap Y3DeKuCTOH AaBAaTIMAMIH
rapuxyaan” (ISBN 978-3-8465-8302-9) nomau KuTodmn pyc THAKAA HAIOP KMAMHAM.

Acap IX-X acpaapaa AOOocmit xaamdasurn tapkubuaa Xypocon sa Mosapoyhsaxp
HoudaapucudariiaxykMpoHankKnaran CoMOHMMAAPCYA0AaCH TAPUXMHMHIKAM Y Pranuaran
TOMOHAAPM  TaAKMKOTHMIa DarMitiadran. Xycveas, ComonuitaapHuur keaud UMKMIN,
GomKapys TH3MMK, XyKyKuit cratycn, COMOHHIAQPHIHT Talllki aa0KaAapu, OIVHMHIAEK,
Comonnitaap Aaspuaa Ypra Ocué xaaKaapuHMHI MaAaHITH XakuAary Macasasap Kapab
quKMATaH. TaakuKoT YpTa acpaapaa apatuarad apad, (opc sa TypK MaHDasapuaary Kam
Ypranuarad MabaymMoTlapra acocAaHraH, IYHUHIACK, TapUXMil OHOMACTHKA, THAIIYHOCANK,
TEPMIHOAOIHS, APXEOAOTHA, AHTPONOAOTHS, TAHTAMTYHOCAMK, anmrpadpika sa sTHOrpadmsra

OMA MaTepuallapHu Kaad KMATaH X044a aBsaa Mabaym Oyaras MaTHaapra aHruya TaakmH
Cananune Ba H3OXAAp GepuAraH.
T N P IS Kutod cysbomu, 5 Ta 506, xvaoca, ¢oitaasanimarasd ajabuéraap pyixari, Kypcatkud Ba
iAOBaAapAaH Tapkud TOMNraH. Cyaboummaa KeHr aompatary MaHDadapHi KyaJdaraH Xoaaa
ComoHMMAAP TAPUXMHUHE KaM YPraHuATaH acrekTAapuHu TAAKUK KMAMIITHUHT MYXUMAT]
Xakmaa rammpiaaan. Kvmaasah, tapux (GaHMHMHI 9HI MyXMM MacazasapuAad Oupw,
CoMOHMITAAP CYA0AACUHIHI aCA KeAMD YHKUITITHN aHiKAalan nbopar.

“Comon _\'.-io'i'" Aeh HoMaAaHran 1-0004a COCOHMM KYMOHAOHH BaxpoM q}'()ﬂHi-llll-ll

HacJ-Hacabu Xakmaarn macada xamaa vpra acp manbasapuaarn CoMoHMAapHuHT Keaud

THKMIIM XaKILAATH MAaBAYMOTAAP TAAKUK KMANHTaH. ”Ctmumn'-map" Aed HoMaaHran 2-H6obHaa
_ ComoHnitaap sa 1ypk Vinzaapu, Apad xaandaanrniarn am-my’ youitia Maianuii-okapTyn

e e
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Xapakaru, AbHU MYCYAMOHAAPHMHI TypKAapra Kapiui “MyKaiaac” ypym HukoOmaarn ypyuiaapyu xamaa ComommitaapHutr
[IHaAapHIHT AMHIA TabAUMOTHTa MyHOCaDaTAapu Kabn Macasaaap Taaknk kuanuran. “byxopo — Comouuitaap nosraxtu” aed
HoMAaaHTaH 3-0004a ByXOpOHMHI HCAOMAAH OAAMHTH XYKMAOpAapH cyaoasach, “Byxopo” aramacuumur atumoaoruscy, byxopo
BOXACHHIHT KaAMMIH TYPK TOMOHMMAApH, 3pTa ypTa acp1apaa byxopo Boxacuaari 9THHK X0aaT, Byxopo TypraapuHmHr MOA Mt
MaaaunaTi, apad dockiHu a Comonuitaap aaspuaa ¥pra Ocuéaaru 9THUK X0AaT Kaby MacaAasap TaAKMK KMAMHIAH.

“ComoHnitAapHuHT GOIKAPYs THauMI” 1e0 HoMAanTaH 4-0004a COMOHMIIAAP MABMYPUATH, MAXaAAMi acaszojajsap sa Typkaap,
CoMOHMITAAPHIHT XYKYKHIT CTaTyCH, VAapHUHT &aﬂn%lna_lpra My:lnca6a1‘pi.__C}(;'M0ri_uﬁAap VHBOHAapy KaOn macadasap TaAKMK
Kuansras. “CoMoHMIMAap XYKMPOHAMTH Aaspiia Ypra Ocué xaakiapn aaabuérn” 1ed Homaanran 5-6064a Comonuitaaprmir Gopc
ajabuérura MyHocadbaru, TypkAap sa 9poH ataduety, sarm opc Tian pa apadbuétu, apad THAM Ba A1aDMETH, MaXAAAMIH THAAAD Ba
MaAaHUATAAP, TYPK THAM Ba a1aDUETH Kabi Macaadap TaAKnK KMAMHTaH. XyA0CaAa TaAKMKOTHUHE YMYMIIL SAKYHI SCAATAH.

Taakuror xyaocacura kypa, baxpom Uyomun Cocomuitaap xuamaruaa Ovararn Ba 03aku JopcuiiiatuTipuATal, acanaa
Toxapucronnunr (Baax) tvpk-Viysaapusan aukkan, Comon Xyaor Baxpom UyOuH aBiOAMHUHT TYPTHHHI ©KH OELIHHIMCH
Oyauo, yuunr byxopoaa aiiosai 0auit tvpk XokoHn Daterny (TTapmyAa)HuHr Kian OuaaH OyAraH HUKOXMAH TYFUATAH. DATEr1H,
uynnnraex, Toxapucromaarn rgpx ADFYAQpU CYAOAACHMHMHT acocdimcn xyucobaanaan. Comon XyaoT akA0AAapMHUHT BaTaHm
Paprona Gyaran, Maskyp xyaya Ouaan Baxpom Uyois xaétuunur oxupri Aaspy desocuta torank. Comon Xyaor Housa TYFHATaH,
Oy epaa yrnur oracn Kaboaxon GUp MyAAaT XYKMPOHANK KMATAH. 5

Hamip naminit TaAkMKOTHHAQD — TAPUXYH, WAPKIIYHOC Ba 9THOAOFAAP, MyHHHTAeK, Ypra Ocuénunr ypra acpaap tapuxu Guaan
KU3MKyBUMAapra AacTypuaaMan OVAUIIM TypraH rai.

B 2012 r. 8 nayuHom wusaareascrse Lambert Academic Publishing (lepmanus) uazasa kuura Ha pyeckOM SaBIKe ALH.
II.C.Kamoanaanua «Camannast. M3 ucropun rocyaapersentiocry Yatexucrada s IX — X ss.» (ISBN 978-3-8465-8302-9).

Pabora nocpsiena MCCACAOBAHMIO MAAOM3BECTHLIX CTOPOH Hctopun Autactun Camannaos, npasusineit s kouue IX - X po. B
Kauecrse HamecTHHKOB Xopacada u Masepasiiaxpa B cocrase ‘Abdacnackoro xaandata. B 4acTHOCTH, paceMaTpHBaIOTCs BOIPOCK!
nponcxoxkaeHns Camanuion, cucTeMa yIipasAeHns, MpaBoBoil cTaTyc, sHenHue ceisn CaMaHnAos, a Takke KyaAsTypa HapoOAOB

pearient Asun B snoxy Camannaos. PaBora ocHosata Ha MaAOM3BECTHBIX AQHHBIX CPEAHEBEKOBBIX MCTOYHMKOB Ha apabckoM,
TIEPCHACKOM U TIOPKCKOM SI3BIKAX, @ TaKAKe HOBBIX YTEHNI 1 MHTePITPeTaliiil VKe M3BECTHLIX TEKCTOB C NPHBACUeHIeM MaTepHalos
l-zﬁ()pnq(f)ﬂol'-t OHOMACTHKH, AMHIBUCTHKH, TEPMUHOAOIMM, APXEOAOTHH, aHTPOMOAOIMM, HYMMIMATHKN, S0Urpadukn u
THOTpadn.

Kl-u]:ara COCTOMT M3 BBEACHIA, 5 11aB, 3aKA104eHist, Onbamorpadum, ykasateaein u npuaoxenus. Bo sBeaeniu rosopures o askHocTy
MCCACAOBAHMA MaAOM3BECTHBIX aciekToB ucropun CaMaHMAOB C NpUBAEUEHMEM MIMPOKOrO Kpyla MCTOYHHKOB. B wacrtHocth,
OAHUM U3 HanDOAEE AKTYAALHBIX BOMPOCOB MCTOPUYECKON HAYKN ABASIETCA ONPEAeeHIe HCTHHHOIO POUCXOKACHNA AMHACTHN
Camannaos. B raase 1 «Caman-Xyaats paccMoTpen BONpOC O MPOMCXOKAEHIH CACAHMACKOIO MOAKOBOAUA Baxpama Yybuna n
MPHBEACHE! CBEACHIS CPEAHEBEKOBBIX MCTOMHUKOB O rnponcxoxkaennn Camannaos. B raase 2 «Camannan» McCAeAOBaKbI Takme
BOTTPOCH, KaK CaMaHuAbl M TIOPKH-OTY3hI, KYARTYPHO-TTPOCBETUTEALCKOE ABMAKEHIME al-my youitita 5 Apabckom xaaudare, Tak
HA3bIBAEMBIE «CBAIIEHHLIE» BOIHL MYCVABMAI IPOTUH TIOPKOB 1 oTHOMe e CaMaHMAOB K PEAMTHOHOMY YUeHHIO 11 1Tos. B raase
3 «byxapa — croanna CaManmuaos» HPeACTABACHE! AUHACTI AOMCAAMCKNX TTpaBuTeaest byxaphl, 9TuMonormua Hassanus «byxapas,
APEBHETIOPKCKIE TonoHuMbl Byxapckoro vasuca, stiideckan cutyaums B Byxapckom Oasiice 8 310Xy paHHero cpeAHeseKkosbs,
MarepuadbHad KvAbTypa TIOpKoB byxapn, apatckoe sasoesatne n 9THudeckas cutyaims 8 Cpeaseir Asin b anoxy Camanmnaos.

B raase 4 «Cucrema ynpasaenua Camanmuaon» nccaeaosannt agmusicrparis Camanmaos, Mectias 3HaTh i TIOPKH, TPaBOBOI
craryc CamMannAoB, uxX oTHomenna ¢ xaaudamu, tutyaarypa Camanuaos. B raase 5 «Auteparypa napoaos Cpeaueit Asuu s
npasaetiie CaMaii0B» paccMOTpPeHE! Takie BONPOCk, Kak oTHomenme CaMaHHAOB K IIePCHACKON AMTepPaType, TIOPKH 1 MPaHCKas
KYABTYPa, HOBOHEPCHACKMIT S3BIK 1 AMTEPATYPa, apaDCKUIl A3BIK M AMTEPATYPa, MECTHBIE J3BIKH M KYABTVPbI, TIOPKCKUH J3BIK 1
Autepatypa. B sakaiouenue nose erist OOUINE MTOIM NCCAEAOBAHILL.

B x04¢€ nccaeosanns asTop npuitea K BuisoAy, 4to baxpam UyOnH G514 BUIXOALIEM 13 cpeAl TIOpKoB-ory3os Toxapucrana (Baaxa),
HAXOAMBIUMXCA Ha cAykDe y CacannioB # HOABEPIIIMXCI MoBepxHOCTHON npanmsary, Caman-xyaat 0511 notomkom baxpama
UyGuua B 4€TBEPTOM 1AM TIATOM TOKOAEHNN OT ero Dpaka ¢ A0YEephi0 BEPXOBHOIO TIOPKCKOIO Karasa Ja-teruna ([Tapmyaa),
uMeBiiero Mecronpetnsanue B byxape. Da-terun G614 Takke OCHOBATEAECM AMHACTUM TIOPKCKHX f"laﬁl'l' Toxapucrana. Poanson
npeakos Caman-xyaara Geiaa Peprana, © KOTopoit ObiA CBA3AH NOCAeAHUI neproa xuann baxpama Uybnua. Mecrom posxkaeris
C];:tan-xyaara 614 Yad, rae ero oren Axadda-xan HEKOTOPOE BpeMs DA TIPABHTEACM.

Mspanme npeacrapaser nHIEpec Aas HayIHLIX HCCAEAOBATEARI — HCTOPUKOB, BOCTOKOBEAOB M DTHOAOIOB, @ TakAe AA8 BCeX, KTO
uHTepecyeTca cpeanesekosoit ncropueit Cpeaneit Asum.

In 2012, the scientific publishing house Lambert Academic Publishing (Cemaz)}y} published a book in Russian ba' Daoctor of History
Sh.S.Kamoliddin “Samanids. From state system history of Uzbekistan in the IX-X centuries” (ISBN 978-3-8465-8302-9)

The work is devoted to the little-known aspects of Samanids’ Dynasty, who ruled at the end of IX - X centuries as a governor
of Khorasan and Maverannakhr in the 'Abbasid Caliphate. In particular, the issues of Samanids’ origin, the control system, legal
status, their external relations, as well as culture of the Central Asian peoples in the Samanids’ epoch. The work is based on the little-
known data sources in medieval Arabic, Persian and Turkic languages, as well as new readings and interpretations of known texts,
ir;;lrolving glhe materials of historical onomasiology, linguistics, terminology, archeology, anthropology, numismatics, epigraphy and
ethnography.

Theghogkyconsists of introduction, five chapters, conclusion, bibliography, index and applications. The introduction outlines the
importance of the study of little-known aspects of the history of Samanids with a wide range of sources. In particular, one of the most
pressing issues of historical science is determination of true origin of the Samanids’ dynasty. In Chapter 1 "Saman-Khudat' the author
explored the origin of the Sassanidian commander Bahram Chubin and medieval sources on Samanids’ origin. Chapter 2 "Samanids"
explored such issues as Samanids and Oghuz Turks, cultural and educational movement of ash-shu'ubiyya in the Arab Ca!isp;hate, S0~
called "holy wars" against Muslim Turks and attitude of Samanids to religious teachings of Shiites. Chapter 3 "Bukhara is Samanids’
capital” investigates dynasties of the pre-Islamic Bukhara rulers, etymology of the name "Bukhara”, ancient Turkic lupongms of the
Bukhara oasis, the ethnic situation in the Bukhara oasis in the early Middle Ages, material culture of Bukhara Turks, Ara conquest
and the ethnic situation in the Central Asia at the Samanids’ period.

Chapter 4 "State System of Samanids" investigates the Samanids’ administration, local notables and Turks, legal status of Samanids,
their relationship with the Caliphs and Samanidian titles. Chapter 5 "The literature of the Central Asian ;[)\]eop es during the reign of
Samanids" explores such issues as the ratio of Samanids to Persian literature, Turks and Iranian culture, New-Persian language and
literature, Arabic language and literature, the local language and culture, Turkish language and literature. In conclusion, the overall
results are summarized the research.

The research shows that Bahram Chubin came from among Oghuz Turks of Tokharistan (Balkh), who served to Sassanids and were
subject to surface Iranization. Saman-khudat was a descendant of Bahram Chubin in the fourth or fifth generation of his marriage to
the daughter of High Turkic Kagan El-Tegin (Parmuda), who took the seat in Bukhara. El-Tegin was also the founder of the d nas%y of
Turkic yabgu of Tokharistan. Ancestral homeland of Saman-Khudat was Ferghana, which was linked with the last period of Bahram
Chubin. Birthplace of Saman-Khudat was Chach, where his father Dhzabba Khan ruled for some time.

The publication is of interest of researcher-historians, orientalists and anthropologists, as well as anyone who interested in the
medieval history of the Central Asia.
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2012 iimanunr Gommaa Yadexucron Npesnaentu Meaom
Kapumos tamadoycn ouaan 2020 finaraya 6yaran aaspaa
TOmKeHTHUHT 9CKKM  Maxap KUCMMAAQ IHaxapCo3AMKHI
PUBOKAAHTHPHII _BAa  0DOAOHAALITHPHILI AacrypuHnHr
Aopmxacu  MmAad uMKMAras 0yaAMO, YHMHI  acocuii
KOHUENIMACH  MHAAMN  ME@BMOPUYMAMK,  TapMXHiI-
MEeBMOpPHIT EATOPAMKAAp aHbaHaAapy Ba XyCyCHATAApUHM
KV3 Kopaumrmaait acpab-aBaiaamaad unoopar. Kynaab
MYCYAMOH Imaxapaapu kaom TomkenT pexa acocuaa
KBapraasap - “maxaasa”aapra OyamHra, ABHU  AX0AH
MyaiaH ~ MaLMYPHA-XyAyAMIl  Kamoara  Oupaammd
UCTMKOMAT KMATaH.

Ypra acpaapaa Mmaxaaisa maxapHunr arpogu  Oepk
Koiaapuaan ubopar ©OVamd, axoam XyHapMaHATMAMK
Ba KWIIAOK XYKAAMK paoanaTHHMHT OMpOH-DUP Typu
OMAaH HIYFyAJaHTaH, MaxaAAdaHMHI HOMHM Xam ILIyHAaH
KeAnd YMKKaH, KeMMHYaAMK aXOAMHMHT MexHaT (aoausarn
MyHaAMIIN yarapranura Kkapamar, Oy Hom ymody maxaddara
THpKab Kyiinaaseprad. Macasan, Ykum Maxaasacuaa XIX
acpHMHI MKKMHUM #ApMMaa XapOuit acaaxa scaitamraH
ycraaap Aesipau KOAMaraHAu.

XX acp Hommra keand sckn TomkeHnTaa, anHUKCca, YHIHT
MapKazmil TyMaHAapMAa Maxaaada wYerapalapuHu aHmk
GeArmaan KMnnH Oyaran, yAap XyAy AU YerapaiaHniHiHr
OupoH-OMp aaoMaTM  OyAMaraH  yYMAAQPHMHI  AXAWT
MaitAOHAAPHMHHU Y31Aa HaMOEH 9Ta DommaaraH.

@akar XIX acpHMHT MKKMHYM ApMMAarMHa VH eTTUTa
acocuin HIOXpOXAapra HOM l»;Jvf'mAran, yaap "coﬁmﬁ
Aapso3sasapra oaud OopysuM KydaAapHMHI Y KVdasap
VIraH Mmaxalaa Ba Tysapaap HOMMra Moc Oyarad., Dcku
maxapHuHr xap Oump wMaxaaaacmaa XIX-XX acpaap
arpor{:n,w V3MHUHI XaMoaT Mapkasu Oyaras, y maxaaaa
Mackuan (arap Maxasaa impuxk Oyaca mapkasaap oup
Heuta Oyaram), 4OlXOHaaap, 4orpok Gosopua, Hozopua
ypracuaaru XoBy3aaH uoopar OyaraH.

Cobuk maxap epaapu (Map3e)aarn maxaddaisap uaxap
MaxaaaanapuAaH Kypa KyIIpoK KMIIA0K MaH3uAroxAapura
Vxmarad. YAapra xam M030pAap, MackHAAap Ba CyFOpMII
UHINOOTAAPUMHIHT HOMAApHHN DepraHaap.

CebH30p AaxacHHUHT (XO3MpAa ITMMOAMI KMCMHM cakAaHuD
koaran) Oxanzysap maxauiacu rapbaa — Tunuod, xanydaa
- Xoxakyua, mmumosza — Tukkyda sa mapkaa — Kyim
Kaanoboa Maxaasasapu Guaan yerapasanras,

Hom myHaan ryBoXAMK Depasuky, axoanm TeMUPUHAMK
caHoaTu Ouaan DOrauK Oyaras (oxan (popcunaan TeMup Ae0
TapxknMa Kuantaan). Maxaaaa Hopey Dosopn tymanmnaaru
Ockn AKysasan Homaanran sa Kopacapon xamaa Taxranya
KyuaJlapH KecHITaH Koiraua AasoM 91raH. Temupumamx
veraxoHaAapuHuHr  kviamanr  Taxtanya  KVGacHHMHT
pVrapacuaa xoinaairan 6yaud, Oy yaapra xapuiopAapHuHr
KeAMITHI  ocoHAamrTuprad. Oxanrysap Xyayam opkaan
Yopcy GO30pMHN MIAXapPHUHT IMIMOAN-IHAPKMIT TOMOHM
Ouaan Goraosun upuk moxpox viran. [oxpox Taxramya
Hiaxap Jappo3acura Ba VHAQH KeHMH YeKKa epaapra 0ano
YUKKaH.

A6aymanHon 3USAEB

Bewdzon daxacudazu HKome mackud maxaraacy xanydaan
Tomkyua kyuacu Ouaah, xaHyOGu-11apKAaH, kap opkaciaa
Surn  Kasanaapxona Owmaas, mapkaan XoBy3oor Omaaw,
mmMoasan sca I'yabosop Guaan werapasaurad. Maxaaaa
HOMMAAH 1Y Hapca aHTAQImMAKND TYpUDANKY, y O AMHUA
Mapka3 — JKome MacKkMAM Maxkmyacura OEBOCHTA SKMH
xoiaamran. by yaura xoc, OMpoK Xmasataarm maxaaaa
Oyan®d, GeroHalapHUHI KeAUIIN YerapasaHrad. Atpodmin
Kynaab ycraxoHasap Ba AYKOHYaJlap Kypuiarad 4OFpoK
MackKiA Maxaaaa Mapkasu 0yAud Xxu3mMaT KuAraH.

YcraxoHasapaas IapKKa TOMOH apMKAap TH3uMu Diaan
SXIIM TabMMHAAHTAH KaTTalMHA AapaxTiop Koitaalurad
(170x180 Mm). Bosop akmHMAarM Ky4dasap Ba Goum Oepk
KYy4aAap ax0AMHWHT XUI1Aa 3U9ANTH ONAaH aXXpaand Typaau,
XOBAW CaXHAAQPUMHMHI YAuamaapu Typaida. Maxaaaanuur
KaHybui epaapuaa Ooraap Ba TOMOpKajsap rypkupad
Typrai. Kapauk ékasapu 6yitaab Ko30KAap Ba KaAMOKAap
ucruaocu gaspuaa “Kyxua maxap” aesopm yrras.

F'yabosop  maxarracu  mmmoasan  AKome  Mackua
Maxaasacura tyramrad. Taxmuuan XVI acpaa Kome
MaCKMAHMHT HIMMOAN-IIAPKMIT TOMOHMAA MaxaAAaHUHT
WIMMOAMI  XYAYAAapM  axoAMCH Y49yH MyAXalAaHraH
Maxadda Mackmau kaa kyraprad. [yabosop kyuacuuuHr
Uopcy Dosopu kaHyOmil Yekkacura 0AMO 9MKyBuM OOLI
KMCMU AVKOHAap Omaan rtyamd-romrasaun. by cepkarHoB
KyuasapaaH bupu 0OVamud, Kome mackmaura DopaauraH
HaMO3XOHAAP Y4VH acocuit My 941,

LHatixonmoxyp  daxacununz Xosysto: maxarracu Kome
MacKMA MaxallacuAaH WapKAa Komaamrad sam. Yaap
opaauruAary 4erapa OGup BakTHUHT Y3uAa TOHIKEHTHUHT
Bemérou sa [llanxoHTOXyp Aaxaaapu TyTalural Kou
OyAud xu3Mart KMAraH. XIX acp oxmpura Keamo, Xosysoor
Maxasaacu Kauro® anxopmaan axpaand UMKKaH
apuKAapaan cys uuap sau. By epaa maxapHuHr Mapkasuit
Maxaadasaapum yuyH HOED xucoDaanran karra-karra
Doraap sa noausaap scraHud erap san.

Bewgzou daxacurune Hopcy maxairacu TYpTra MapKasui
Ky4a KecuiiraH Xyayada Komaauraw: XaayDaan Dcku
}i,a.\{oamx, rapoaan Kvkasaom maapacacuuunr €4 TOMOHHM,
muMoOAAaH  DO3OPHMHI  XyHapMaHAdap  Maxaajsalapu
yerapa Oyand xmaMar kKuarad, XIX acpHMHT MKKUMHYM
apmiaa Yopcy maxassacu yriusta gaHrMalaMa XoBAMCH,
TVPAM KaTTaAMKAaru Ba 3UMHAMKAAIM Vitaap Oyarad (raxm,
1 21) maxaasagan ubopar 9. Maxaasa mapkasuaa dup
OIIEHAAN TyMDa3AM, MapKUH Ba MIMMOA TOMOHUAGH €34NK
nenianBoHAapm OVAraH Maxaada MacKMAM >KoiAaiirad
(v 1950 imasapaa Oysub raumwanran).  Kykaasowm
MaapacacUHIHT FapOuil AeBOPH TOMOHMAA XaMMOM DyaraH
(MaitaOoH Kaitta KypuMml >kapaéHuaa Oysud TamiiaHraH).
Maxaaaa axoamcs, acocas, Capio Ba XyHapMaHAYMANK
OHMaaH myryasantan. YAapHUHT AVKOH Ba ycCraxoHalapy
yitiapu SKMHMAQ, MaxaAAaduHr ITHMOAMIT Ba KaHyoui
4YeKKaaapuAa AKoitaalraH,

Cetsop daxacununz Jexu Kysa maxaracu XIX-XX acpaap
a [-pm|1ll.la KUPKTa XOBAMHI V3 HYMIa OAraH, yH4Ya Katra
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GyAMaraH TYpapXKoi MaH3MATOXMAAH nOopar OyAraH.

axaasa Mackuan BexaapOern KappoHCapouu AKMHNAR,
MMUMOAMI ueKKaja Koiiaamiran. By sckm TOMmKeHTHHHT
axoau 3uu  AmanAurad  MaxasdadapuAan Oupu A
Maxaaaa axoaucuiy, acocan, bexaapbern MaapacacuHuHr
XOAMMAAPHU, YHUHT Y9 KaPBOHCAPOMMAA XM3MaT KMAYBIIAAP,
myHuHrAeK, Yopcy OGO30PUHUHT CaBAO-XYHAPMaHATHAMK
coxacura OmA MIMIAapH TalikuA TraH.

Maxcudysaux maxarracu cku KypaHuar Kanyou-1aprui
KMCMMHN Bradaarat. Y mumoasan Jckn Kysa maxaaaac,
rapbaan Maxcnavaauk kydacy, xanydaan Kanro6 anxopu
éKasapuaary DOF-POFAM XOBAM-XOIAap, mapkaan Kirank
Kaurod wmaxaasacm Owuaan uerapasaurad, Adruaan,
w3bouen  OVAran  xyHapMaHAaap  TabaKacMHiHI Y3
JKaMoacH 103ara Keauimn MyHocabari Ouaan y Gup Bakraap
Dcky KyBa MaxadsacuaaH axpaand 9MKKaH, axoAMHIHT
acocHil MaLIFyA0TH MaxXCHAY3A1K OVAraH.

JKanzo6 (Kuwux XKanzo6 sa Kamma JKanzo0) Maxaaaacu 5cxu
TomkeHTHIHT Manasmt KHCMILAATM HMPUK MaxadaalapaaH
oupu oyaran. XIX acpumnr mkkubun sapmmaa y Kiuuk
JKanro6 sa Karra Kanroora 6vansran. Kirauk Kanrod Scku
Kysanunr xanyou-mapkii KucMunm, Kanrod anxopuHuHr
KHMprokaapu 0vitaad sicramran rapouit epaapu sa Taxtanya
KYdacK €Kacuaarn XOBAM-XKOMAapHU Kampad oaram. XX
acp Gommaa Kanroo (Karra sa Kiunk) MaxasaacHHUHT
Xap Omp Xyayam y3 MabMmypuit Oomkapysura, Maxaaaa
MacKuAdapura sra Oyarat.

Kanrod maxaasacm xyavamaa, AaGsak sa Taxraiya
Kyuadapyu woppaxacnaa “Ockm Kysa. Kanrod” ypra acp
ry3apu sxoiAariraH.

Ulaixonmoxyp Odaxacunune Xadpa maxgiracu XyAyamaad
MKKUTA MIMPHK KY4a VTraH — Fapdaan Taxtanya sa KanydaaH
Towkyua ([laitxontoxyp). By kyuaiap Kecuinrad >KOHHN
KynrifHa Mmyraxaccucaap “Xagpa” cy3IHMHT TapAKuMacira
0And Bopnd Doraaiauaap, ryeku y dopceda “xaan pox”aau
oaupran oyamudb, “liaxap €ku KYYaHMHI OXMPH' Jeram
mabHOHN anraataan. XIV acpaa Xaapa xyayaaaru Towkysa
Kydacu Inaxap Japsosadapura TyTallifad ba Aol HOMMIa
anaann® KoAraw OVAMIIM MYMEMH. Xaapa Maxaadacu
mumoasan Kuunk sa Karra Kanrod Omaam, kamybaan
Xosysbor Ouaan, mapkaan Jerpes Ouaan, KaHybaaH aca,
lllyprena maxaasacu Omaan uerapasour XIX acpuuHr
MKKHHIM PMILAQA IHAXaPAaPHUHT TYPapKOil yilaaph, acoca,
Kyda Ba TOpKy4asap €kadapiaa JKoitaallrad Maccusaan
ubopat Gyaran. Tamkapuaan yaap TyTIpoK paHriAa, CUAAMK
OVAnD KypHHraH, Kyua TOMOHAaH DHPHHYN KaBaTAa Aepasa
Vpuaruamaran. Typapxkonaap Tamkm oaamaan OvryHAait
axparnd kyimaras. By XOBAMHMHI WYKH  Ba  TalIKH
KHCMAapra OVAMHMIIMHKN KeATHPHO YMKapraH.

Tawxapu — XOBAMHUHT KYHajlaH KUPUD KeAMI KMCMHAZ
JKOJAALITaH XYKaAUK, Mauimil Ba MEXMOHXOHA Oy AMacHu
Vanaa HaMoéH srtaan. Kynmumuua y MKKM Kasatan Kuand

ypuaran. Bupuaum Kapataa Japsosaxona JKoiaauira
6vAud, ycraxoHadap €xm omMOOpPXOHAIO Ka3HOKAAp Xam
utyAap cupacura kupra. VIKKiian Kasataa nkxm 6K1 yurta
XOHA DYAND, yaapAaH 9HI KeHT Ba De3akA0pu MEXMOHXOHA
KuAuHran, Apasasap ydyH Gocrupmacit 6yAraH 0TX0Ha XaMm
TaIIKAPUHUHI XVKaauk yiaapuaan caHaAaau. Bopan-io,
yi Gosop €ku rysapaa suaiAmrad CasiOrapra Kapamam
OyAca, TAIKAPUHMHT OMPMHYM KaBaTHAa CaBAO XOHacH
JKOMAAIIMIITN MYMKHH.

Muxapuiunz acocuit XuaMaT KypcaTysun KUCMM — Oy 0uHK
XOBAMAMP. XOBAMHMHI THPAO-TMPAH aUBOH OUAaH KypIliaararx,
YHAQ TYpapxofi Ba XYXKaAMK MINAapura Myakadiarrad
xonaaap cadp Toprran. ['oxo Typapxoil xoHajiap ycruaar
UKKMHYM KaBaTaa Kaa pocraarad OasaHAxoHa Fﬁonoxona}
MuKapu TapKuoura Kupuinaran. By o3uk-oskar saxupaiapy,
IIyHWHTAEK, Tapama-yTuH  Ba  Mauuumi OvioMaapHi
cakAailAnTaH spuM EnuK XxoHajas noopar.

VYaura 1VK 1axapAMKHUHT Typapxoiu (0Ta-oHaaapuaat
azoxmaa Typysumaap) xobxona, XoTus Ba Doaa-uaKasapu
TypaAuraH XoHa_Ba XU3MATKOpAap TypaiuraH xoiajas
nbopar Oyaran. Ypra X0a 0AaMHUHT MaKapucy — Oy iiala
0ATH, eTTH Oif AaBOMMAa MauiMi XaéT Keuyupuaasurad
TYpPapXou YHMHKM V3 #uura odaju. By epaa oskar
[UIIMPUATAH, AaM OAMHIaH Ba XaTTo cCynalapaa €Tno
yXAamras. X0BAY caxHAapura mmHam Kinano maka depuaran
MEBAAM AAPaxTAap Ba XOMTOK KMAMHIAH TOKAap (a3 Depud
TypraH, ypraAa Xopy3ua xam Dyaras, arap y#u sraaapn esru
MaBcyMAa XOPAUK YMKapraHu “aAana xomm"rf KeTuilca,
XOBy34ajary CyB DYTYH XOBAMHI CaAKMH TyTHO Typra.

AbaymanHon 3UAEB

B nauaae 2012 r. no nunnuatuse lpesnaenra Yatekucrana
Wcaama Kapumosa paspabotan  npoekr [lporpammst
rPajOCTPOUTEABHOTO pasBuTus " obyCcTpoicTsa
craporopoackoit yactu Tamkenra Ha repuog A0 2020 roaa,
OCHOBOTOAAIAIONMIEH  KOHUEILMeH — KOTOpOit _ ABasercd
OepexkHoe  COXpaHeHue Tpaamuuit 1M - OcoDeHHocTe
HALIMOHAABHOTO 3044€CTBa, er0 UCTOPUKO-apXUTEKTYPHBEIX
namMATHMKOB, TalkeHT, Kak 11 MHOIME MCAAMCKHE TOpoaa,
[IAaHUPOBOYHO AEAMACH Ha KBapTaapl — «Maxaads», T.e.
CITPYKTYpHOE oopasoBaHue, rae AUTEAH OUBSAMHAKITCH
B_ OIPeAeseHHyIO  aAMIHHMCTPATUBHO-TEPPUTOPHAABHYIO
ODULHIHY. g

B cpeanme BeKa Maxaaas [IPeACTaBAfAN  CODOI
1OAY3aMKHYTBIe YHaCTKH [OPOAA, TAe AKUTeAU 3aHIMaanch
OAHUM BUAOM PEMECACHHON WA CeALCKOXO3ANCTBEHHOI
AESATeALHOCTH, OT KOTOPOIO M [POMCXOAMAO HaUMeHOBaHue
Maxaaau, B MOCACAVIOUIEM 3aKperAsslleecs 3a AaHHLIM
KUABIM _ KBAPTaAOM, HECMOTPi Ha flepeopueHTannio
'{Py,xomu AesTeapHoCTH ero KuTeaeir. Harpumep, s Maxaaae
YKum (OpyKeiHuKM) B0 BTOpoit 1oaosuHe XIX B, noutn He
DBLAO MACTEPOB, U3TOTOBHTEARH BOMHCKOTO CHAPAXKEHIL.

Vike k nauaay XX 8. 5 crapom TaikeHre TpyAHO OBLA0 TOUHO
ONpeAeANTh FPAHUIIB Maxalau, OCOOEHHO B LEHTPAAbHBIX
panoHax, OHM CTaAu HPeACTaBAsTh COOO0N CIAOIIHEIE 30HDI
3aCTPOIKM, 0e3 KaKuX-1100 MPU3HAKOB TEPPUTOPHAALHOTIO
pasrpaHnyeHms.

Autup Bo sropon noaosuse XIX . NMpHCBOHAN HasBaHIs
ceMHaAlaTh OCHOBHBIM MarucTpaam, KOTOpHIe
COOTBETCTBOBAAM HAIIPaBACHUIO YAHIL K DBIBLINMM BOPOTaM,
Ha3BaHMIO MaxaAAfl M Iy3apos, 4Hepe3 KOTOpHIE OHU
n ?()KD;).!-MI-L B KaxA0#t Maxaaae Craporo ropoaa Ha pybesxe
XIX-XX BB. Obla CBON ODIMIECTBEHHDBIH LEHTP, KOTOPBIi
COCTOAA M3 KBAPTaALHON MedyeTy (eCAM Maxaaas Kpyrihas,
TO OBIAO HECKOABKO LEHTPOB), HaiiXaHbl, HEDOABIIOIO
DasapumKa, CrPyHIpOBaHHOTO OKOAO TAOIIAAM € Xay30M
(BOAOEMOM).

_Maxaaau Ha OBBIUIMX TPUTOPOAHEIX 3eMAAX (May3a) Oblan
DoAee MOXOKM Ha CeAbCKME MOCeAeHNs, YeM Ha FrOpoACKme
kpapraabl. VM Takxe gaBaau Ha3sBaHWA Ma3apos, MeueTen u
UPPUTALIMOHHBIX 00 BEKTOB.

axaars Oxanzysap Cubzapckon paxa (HbiHe cogc[paﬂeu‘a
cepepHas 4acrp) TpaHMuMAA C 3araja ¢ Maxadaden [MHIoo,
¢ iora — ¢ XoAXa Ky4a, ¢ cesepa — ¢ THKKy4a, € BOCTOKA —
Huxnuit Kaayosoa.

Hazpanue CBMAGTEALCTBYET O TOM, YTO Hacesenue OHLAO
CBA3AHO C Ky3HEuHBIM TIpoMbicAOM (oxan ¢ dapcn —
xeae30). Haultnasacs maxaaas or mecrnocru Sekn Axysa
8 paitone Gasapa ‘-la%cy U NpoAOAXKaAach A0 NepecedeH:
yauiy Kapacapait u Taxtamyab. BOABIIMHCTBO Ky3HETHBIX
MaCTepCKiX pasMeraaich o gpouty yauus Taxraiyas,
4TO 004€r4al0 AOCTYI K HUM rorpeduteaeir. “eépes
tepputopmio Oxanry3ap nmpoxoAuaa KpyIiHas Marucrpaab,
cea3ppaiontasn bazap Yopcy ¢ cepepo-BOCTOUHON CTOPOHON
ropoaa. Ona e BEIBOANAA K rTOpoAcKiM Bopotam TaxTaryap
1 Aa4ee K OKPECTHEIM 3eM/5IM.

Maxaing Axam maaunt berrarauckon Aaxa ciora rpaHntiAa
¢ yaunein Taiiky4a, ¢ 0r0-80CTOKa, 33 0OPLIBOM — C HOBO#
Kaaanaapxanoit, c socroka—c Xays bor, c cesepa -Tyarbasap.
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Haumenopanne ceusereascrsyer o ee 6A130¢TH K raaBHOMY
AVXOBHOMY HEHTPY — amcam0410 na CobopHOi maomaai.
J710 GB1a CBOEOBPasHEIIL, YeAMHEeHHLIT KBa praa, Kyaa gocryn
TIOCTOPOHHIM OblA orpatite. LlenTpom Maxaaam cayxkiiaa
HEDOADLIAA MEYeTh, BOKPYT KOTOPON TPYIIIMPOBAANCEH
MHOTOUYHMCAEHHBIE MACTEPCKITe 1 TOPTOBLIE AaBKM.

K BOCTOKY OT MacTepckmx Haxoamaach 0OAbIHas poia
170 ma 180 A1), xopomo oOBOAHEHHAs CHCTEMON ApbIKOB.

anboAbILei MAOTHOCTHIO OTAMMAANCH VAMIIBL M TYIIMKN
Oake k Hasapy, ABOpBI ObLAM pasHoir raomaan, Ixisie
3EMANM Maxaaall 3aHMMaAM caibl M oropoast. Ilo kpaio
O0pbIBA, B MEPHOA Ka3axXcKOro M KaAMBIKCKOTO 3aBOeBaHus
npoxoanaa crena «Kyxua maxap».

axaird I'yavbasap puMbiKaAa ¢ cesepa K kpapraay JAxam
Maauut. [Ipeanoaoxureanno, 8 XVI 8. ¢ cesepo-BocToMHOM
cropons CoDOpHO# MeueTH Oblaa BO3BeAeHa KBapTaAbHas
MeYeTh, IpeAHa3HaueHHas AAS KMTEAEH CeBepHEHIX
Tepputopuit  maxaaau. Hawaapupii orpesok  yauims
I'yabDasap, BEIXOAAIMIT HA IOKHYIO OKOHEMHOCTH Dasapa
~lopcy, TAOTHO 3acTpamMBaics TOPTOBBIMM AaBKaMM., 2T0
OBLA OAMH M3 MHOTOAIOAHBIX YAMYHBIX YYACTKOB, 110 HeMy
HaceaeHue Ao Ha borocayxeine B CoDOPHYIO MEUETh.

Maxarxra Xays bo: Hlauxonmoxypcxon daxa pacrioaaraaach
K BOCTOKYy OT Maxaaau Axam maaumr. I'panuua mexay
HUMM CAYKMAQ OAHOBPEMEHHO MECTOM pasrpaHMueHns
Benrarauckortu llaiixontoxypekoit aaxa Tamkenra. Maxaaas
Xays bor k xouuy XIX B. X0opomio_opouraiacs apsikamu,
OTBEACHHBIMM 3" KaHana /kanrod. 3peck pacKmHyAucs
0OAbIIME CAaibl M OFOPOABL, PEAKMEe AAA LeHTPAABHBIX
KBapTaA0B ropoaa.

axarrst Hopey bewazauckou daxa HaxoAmaach B paitoHe
TIEPECEUEHNA HeTHIPEX UEHTPaAbHBIX VAWMLl TPaHulen c
Iora cayxuaa _v.-am;ﬁ Sckn Hamasrox, ¢ sanaga — roprosas
CropoHa Meapece Kykeabaall, ¢ cesepa — peMmecieHHbie
kBapraasl basapa. Bo sropoit noaosune XIX s. maxaaas Yopey
MpeACTaBasia coDOM HeOOABIION XNA0i KBapTaa (oK.l )
€ TPUALATHIO AOMOBAAACHMAMM, PasHBIMM 110 BeAMUMHE
M TIAOTHOCTM 3acTpomku. B reomerpuueckom wenTpe
pasMelllalach KBapTaibHaA MedeTh B BUAE OAHOKaMEpPHON
KYHOABHOW MOCTPOMKHM C AeTHUMY TeppacaMi € BOCTOUHO
W cesepHOM CTOpoH (cHeceHa B 1950-x iT.). Co cropomsi
sanaaHoro gacaga meapece Kykeasaaim ¢yrxumonnposasa
Dams (CHeceHa B X0A€ PEKOHCTPYKIMH [1A0IaAM). uTean
MaxaaAm CrennaIn3npoBaAnuch Ha TOProBoil i peMecAeHHON
AeareapHocTy. VIX aaBkm u  macrepckyme  HaxoAMAMCH
MODAM3OCTH, Ha CEBEPHOM M  I0XKHOM OKOHEYHOCTH
KBapTaaa.

axaara Jcxu Axysa Cubsapexon daxa Ha pydexe XIX-XX
BB. IIpeACTaBasiia oGOy HeDOABIION >KHAOM KBapTaj,
BKAIOMABIIMI OKOAO copoka ABopos. KsapraabHas meuers
pasMelalach Ha CepepHOl OKOHEYHOCTH, BOAM3M KapaBaH-
capaes bexaspbeka. OblA OAMH M3 MAOTHO 3aCeACHHBIX
kBapraaos craporo Tamkenra. Haceasam wmaxaiaio B
OCHOBHOM cayxurteau meapece bexaspbexa, ero Tpex
KapasaH-capaes, a TakxKe pabDOTHUKN TOPTOBO-peMecAeHHON
cepst Dazapa Llofqn s

AxXaAAR Maxcudyiaux 3aHnMMana 10ro-BOCTOMHBIN yUacToK
MecTHOCTI Dcku JKyBa, TPaHN4MAA C CeBepa ¢ Maxaaaen
Ockm Axysa, ¢ 3anaja — ¢ yauneit MaxcuAysamk, ¢ 1ora —
C CAA0BBIMM V4aCTKaM# BAOAL KaHaaa /xkaHrod, ¢ BOCTOKA
- ¢ maxaaaén Kuank Jxanrod. Bepoarno, oua B csoe
BpEMsl OTAeanaach OT Mmaxaaau Dcku AXKyBa, B CBA3M C
0Dpa3oBaHMeM CaMOCTOATEABHONM PeMeCcAeHHO ODIIMHEI
¢ BRIDOpHBIM 1030amu. OcHOBHOE 3aHATHE HaceAeHHA —
TOLIME KOXKaHBIX CanoXkKeK (Maxcu) — OceHHe-3MMHAA 00VBL
MECTHOIO HaceAeHMs.

Maxaras  dxanzo6 (Kunux Axanzob u Kamma Axanzoo)
— OAMH M3 KPYIHBIX KMABIX KBapTaAOB [eHTPaAbHOI
dacti craporo TamkenTa. Bo sropont noaosune XIX .
OH pasaeamacs Ha Kmumk Axanrod u Karra Axanrod,
Kiank Axanrod sammmana 10ro-BOCTOMHYI0 uacTh DcKi
AXxysa, 3anaanbie 3eman 110 Deperam Kamaaa /XaHrod u
AOMOBAAAeHNS BAOAL vaullsl Taxranyan. Karra Axanrod
pacrioaarasack socrouriee yauint Taxtanyas o pasmepam
HPpeBocxoAnia CBOIO 3araiHyio 3oHy. BepostHo, 8 Havase

B. KaxKJasli 30Ha Maxaaam Jxanrob i(;Ea"rra n Kuuuk)
MMeaAd CaMOCTOATEABHOE aAMMHMCTPATHBHOE yIIpaBaeHue,
KBAPTaAbHBIE MEYETH. %

Ha reppuropun maxaaan Axanrod, Ha nepekpecrke vaun
Aabzak_u Taxranyap, Obla_pacroaoxeH CpeAHeBeKOBEII
rysap «3ckn Axysa Adxanrooy,

o reppuropiin maxariu Xadpa [laixonmoxypexoi daxa
NPOXOAMAM AB€ KPYIIHBIE CPeAHEBEeKOBRIE YANLEL C 3araa
- Taxranyap, ¢ ora — Tamxyua (Ilaitxontoxyp). Mecro 1x
TepeceueHis MOHNMAAOCh "MHOTUMMN CHIeNHAANCTaMil Ha
OCHOBE TlepeBoja caoBa «Xaapa» Kak KOHeLl TOpPOACKOI
A0porn («Xaaau pox» 1o-papcir o3Hataer «rpaHnita ropoja
AN yauns»). Boamoxno, 8 Hauaae XIV . B paitone Xaapu
yauta Tamkysa npumbikasa K ropoACKMM BOPOTaM, 4TO

3AKPENuAOCh B TONOHMMMKe MectHOCTH. [pannunaa
Maxaaas Xaapa ¢ cesepa ¢ Kuumk m Karra JAxaunrod, c
3anaza — ¢ Xavs bor, ¢ Bocroka — ¢ Jerpes, a ¢ ora — ¢
maxaaaen [Hlop-remna.

AKuaan sacrpoiika ropoaa Bo sTopoit noaosune XIX b,
MPeACTaBAAAd MACCHBhI, PACHOAOKEHHBIE B OCHOBHOM
10 Nepumerpy vauil u repeyaxkos. CHapyxku ouHn
BBITAAAECAM, KaK TAaAKMe, AECCOBLIE TMOBEPXHOCTH KMABIX
M XO3AUCTBEHHBIX IOCTPOEK, AMIIEHHBIE Ha TEePBhIX
JTaXax, co CTOPOHBI YAMIIL, OKOHHBEIX [TPpoeMoB. Ku1aoi
AOM DBLA [OAHOCTHIO M30AMPOBaH OT BHEIIHEIO MMpa.
ITO AOCTMIaA0Ch B DOABIIMHCTBE CAYYaeB AeAeHMeM
AOMOBAACHHMA Ha ABE MMOAOBMHEI — BHEMIHIOK), TOCTEBYIO
(Talkapu) U BHYTPEHHION, MHTUMHYIO (MuKapmu).
_Tawkapu — npeacrasaser cobOIl IPYIIY XO3ANCTBEHHBIX,
OBITOBLIX M TOCTEBBIX TOMELUEHHI1, Pa3MeIeHHbIX [1pH
BXOJEe BO ABOP CO CTOPOHBI yAuubl. Yame coopyikaaack
ABYX3TaxHoi. Ha nmepsoM 9rake ycrpausasacs sapBazaxoHa
(MOABOPOTHS) M pasMeIaAnch MAcCTEPCKe MAN CKAZACKNIEe
noMemenns. Ha BropoM 91axke MMeAnuch Ase — TPH KOMHATEI,
OAHa M3 HILX, CaMasi IIPOCTOPHAs 1 OOYCTPOEHHAas!, OTBOANAACH
Al Tipuema rocreit. K umcay XO3siCTBEHHBIX OCTPOEK
Tamkapu OTHOCMAMCH KOHIOUWIHU (OTXOHA) € OTAEALHBIM
KPBITLIM HABECOM Aad apOul (teaeru uam Opuuxm). Ecan
AOM IpUHAAAeXaa TOPTOBLY, [MPOXUBABIIEMY B pailoHe
Dasapa uau rysapa, T0 Ha [€pPBOM 3TaXke TallkapH MOrao
Pa3sMelaThCa TOPIrOBoe MoMereHue.

Ocuosroe VHKINOHAABHOE M MAaHHPOBOYHOE
AAPO  utikapu - OTKpHTEIL ABop. Ilo ero nepumerpy
M0CAe10BATeALHO PacloAaraaich KOMHATE ODIIECTBEHHOTO
(oBmasn KoMHaTa), KHUAOTO M XO3MICTBEHHOTO Ha3HAYeHHs,
TEPPUTOPUAABHO OOBEAMHEHHLIE KPBITOW BEpaHAOM —
aiBaHoOM. B CTpyKTypy Mukapu nHOrAa BxoA1Aa HasaHAXOHaA,
BO3BOAMMAA Ha BTOPOM 9TaXe [OBEPX MKMABIX KOMHAT.
D10 [10Ay3aKPHITOE NOMEUIEHHE AAS XpaHeHMsA 3aIlacos
NPOAYKTOB, @ TAaKAKe APOB M DBITOBBIX ITPEAMETOB,

MABIe  [OMEIEHHMS  3aXMUTOMHOIO  TOPOXKaHMHA
(OTACAGHHOIO OT POAMTEAEI) COCTONAM M3 er0 AMYHOIO
HIOKOS, KOMHAT AAS €r0 JKeH C AeTHMM M AAd IIPHCAYTH.
Y CpeAHero Kaacca BHYTPEHHMII ABOP MYKapu — 910
ITPOCTPAHCTBO B JKMAOM AOME, TA€ NPOTeKaau BCe OhToBEIe
ITPOLIECCH CeMBbM B TEUEHME ILECTH, CeMU MECALEB B TOAY.
3AeCh rOTOBMAM ITUIIY, OTABIXAAM M A2Ke CTIaAM HOYBIO Ha
cydax (IpMIOAHATHX 3eMASHBIX [AOMAAKAX B CepeinHe
MAHM B YIAY ABOpa). DT ABOPMKM, BCELAa YXOXKEHHHIE, ¢
ACPEBbAMM M BMHOIPAAHMKAMM, C BOAOEMOM (XaysoMm),
CO3AaBaan  ONPEACACHHBIIT MUKPOKAMMAT, [1OMOTaBIINN
MepeHOCHTh ACTHII 3HOI, 8CAN CEMbA HE BBIE3XKaAa Ha AeTO
B 3arOPOAHBIE BAAAEHMA — «A3AA XOBAM».

At the beginning of 2012 under initiative of the President of

Uzbekistan Islam Karimov a draft Program of town-plannin
development and arrangement of the old part of Tashkent city
for the period till 2020 was developed. Its iﬂndamenta] concept
is careful preservation of traditions and features of national
architecture, its historical and architectural monuments. The
plan of Tashkent, like in many Islamic cities, was divided on
residential areas — «makhallyas», i.e. structural formation where
inhabitants were united in a certain administrative-territorial
community,

In the middle Ages makhallya represented a half-closed site
of a city where inhabitants were engaged in one type of craft
or agricultural activity which caused the name of subsequently
assigned to this residential area, despite reorientation of labor
activity of its inhabitants. For example, in Ukchi (armorers)
makhallya in the second half of the XIX century there were
almost no masters-manufacturers of military equipment.

By the beginning of the XX century in old Tashkent it was
difficult to define exactly borders of makhallyas, especially in the
central areas. Makhallyas began to represent continuous zones of
buildings, without any signs of territorial differentiation.
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Only in the second half of the XIX century seventeen main highways
of Tashkent which corresponded to directions of streets to the former
ﬁf:es were named by appropriate names of the makhallyas and guzars

ough which they Fk'u;secl' . In each makhallya of the old city at the
boundary of XIX-XX centuries there was its own public center which
comsisli? of local mosque (if a makhallya was large, there were more
centers), tea houses, small market, which were grouped around a
square with a khauz (reservoir).

Makhallyas on the former suburban lands (mauza) were more
similar to rural settlements, than to city estates. They were named
by the names of cemeteries, mosques and irrigational objects.

Okhanguzar mahala of Sibzar district (only northern part of this
inhabited area has been kept nowadays) bordered from the West
on Tinchob makhallya, rfom the South on Khodzha Street, from the
North on Tikkucha and from the East - Lower Kadovod.

Its name testifies that the population was connected with forge
trade (“okhan” in Persian means “smith”). The makhallya began
from Eski Dzhuva district around Chorsu market and proceeg +d
till crossing of Karasaray and Takhtaﬂul streets. The majority of
forge workshops took place along Takhtapul Street that facilitated
access of consumers to them. The territory Okhanguzar was
crossed by a large highway connecting Chorsu market on the
northeast of the city. It led out to Takhtapul city gate and further
to neighboring lands.

Dzham Madchit makhallya of Beshagach district bordered on
Tashkucha Street from the South, from the southeast, behind a

recipice — on a New Kalandarkhana, from the East - on Khauz

og, from the North — Gulbazar. The name testifies its proximity
to the main spiritual center — ensemble on the Cathedral square.
It was a peculiar, slightly lonely estate where access of strangers
was undesirable. The center of the makhallya was a small mosque
surrounded by numerous workshops and trading benches.

To the East from the workshops there was a big grove (170x180
m) with good irrigation system. Streets and dead ends next to the
market differed with the greatest density, yards were various sizes.
The southern lands of the makhallya were occupied by gardens and
kitchen gardens. During Kazakh and Kalmyk conquering on edge
of the precipice there was a wall of "Kukhcha shakhar”.

Gulbazar makhallya adjoined to Dzham Madchit block from
the North. Allegedly, in the XVI century from the northeast side
of the Cathedral mosque another local mosque was erected and
intended for inhabitants of northern territories of the makhallya.
The initial part of Gulbazar Street leading to the southernmost
tip of Chorsu market was densely built up with trading benches.
It was one of populous street sites; along it people went on divine
service in the Cathedral mosgluu,

Khauz Bog makhallya of Shaykhontokhur district was settled
down in the East from Dzham madchit makhallva. The border
between them served at the same time as a place of differentiation
of Beshagach and Shaykhontokhur districts of Tashkent. Khauz Bog
makhallya by the end of the XIX century was well irrigated by aryks,
coming from Dzhangob Canal. Big gardens and kitchen gardens,
rare for the central blocks of the city were stretched out here.

Chorsu makhallya of Beshagach district was in the area of
crossing of four central streets: it bordered on Eski Namazgokh
Street from the South, the face side of Kukeldash madrasah from
the West and craft quarters of the market - from the North. In the
second half of the XIX century Chorsu makhallya represented a
small residential area (apprx. 1 hectare) with thirty households
various in size and density of buildings. In the geometrical center
of the makhallya there was a local mosque in Sw form of single-
chamber dome construction with summer terraces from east and
northern sides (it was taken down in the 1950th). At the western
facade of Kukeldash madrasah there was a bath (it was taken
down during area reconstruction). Inhabitants of the makhallya
specialized on trading and craft activity. Their benches and
workshops were nearby, on the northernmost and southernmost
tip of the block.

Eski Dzhuva makhallya of Sibzar district at a boundary
of the XIX-XX centuries represented a small residential area
including about forty yards. The local mosque took place on the
northernmost tip, near Beklyarbek's caravanserais. It was one of
densely populated estates of old Tashkent. There were no large
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garden sites, and rare trees and vineyards grew lengthways of
arvks, coming from Tinchob Canal. It was occupied, mostly by
attendants of Beklyarbek madrasah, his three caravanserais, and
also workers of the trading and craft sphere of Chorsu market.

Makhsiduzlik makhallya occupied southeast site of Eski
Dzhuva district, bordered on Eska Dzhuva makhalla from the
North, on Makhsiduzlik Street from the West, on garden sites
along Dzhangob Canal from the South and on Kichi Dzhangob
makﬁalla from the East. Possibly, it was separated in due time
from Eski Dzhuva residential area that was promoted by increase
in density of settling, and also creation of own community with
elective yuzboshi. The main occupation of the population was
production of small leather boots (makhsi) — the main autumn
and winter footwear of local population.

Dzhangob makhailya (KicEik Dzhangob and Katta Djangob)
was one of the largest residential areas of the central part of old
Tashkent. In the second half of the XIX century it was divided
on Kichik Dzhangob and Katta Dzhangob. Kichik Dzhangob
occupied a southeast part of Eski Dzhuva, the western lands
on the both banks of Dzhangob Canal and households along
Takhtapul Street. Katta Dzhangob was settled down to the east
of Takhtapul Street and surpassed in the sizes the the western
zone. Possibly, at the beginning of the XX century each zones
of Dzhangob (Katta and Kichik) makhallya had independent
administrative management, local mosques in the most lively
sites. For example, the local mosque of Kichik Dzhangob
makhallya was settled down on a height, at the edge of old
Labzak Street. ' :

On the territory of Dzhangob makhallya, at crossing of Labzak
and Takhta‘l:?ul Streets, medieval guzar - "Eski Dzhuva?}zhangub"
was located.

Two large medieval streets passed through the territory of Khadra
makhallya of Shaykhontokhur district: from the West — Takhtapul,
from the South — Tashkucha (Shaykhontokhur). Their crossing
place was understood by many experts as the end of the city roa
on the basis of translation of the word "Khadra" («Haddi roh» in
Farsi means «city or street border»). Probably, at the beginning of
the XIV century Tashkucha Street adjoined the city gate around
Khadra area, which was fixed in the district's toponymics, Khadra
makhallya bordered from the North on Kichik and Katta Dzhangob,
from the West - on Khauz Bog, from the East —on Degrez, and from
the South - on Shor-tepa makhalla.

In the second half of the XIX century Khadra makhallya had
two mosques with khauzes and green groves. Two medieval
cemeteries with mosques were settled down on the makhallya's
border: "Sugul" and "Khodzha Rushnoi" (the cemeteries were
destroyed in the 1960th). The makhallya's housing estate in
the second half of the XIX century developed from the system
of individual private houses located generally on perimeter of
streets and lanes. Outside they looked, as smooth, earth color
surfaces of inhabited and economic constructions without
window apertures on the first floors from the street side. A house
was completely isolated from the outside world, It was reached
mostly by division of the household into two zones - external,
guest (tashkari) and internal, intimate (ichkari).

The main functional and planning kernel of ichkari zone was
an open yard. On its perimeter public (common room), inhabited
and economic rooms united by a covered verandah — ayvan were
consistently settled down. Sometimes balahdkhona, erected on
the second floor over living rooms entered into the structure of
the ichkari zone. It is a half-closed room for storage of stocks of
products, as well as firewood and household subjects.

Premises of a prosperous citizen (separated from the parents)
consisted of his personal far ben, rooms for his wives with
children and servants. At the middle class the internal courtyard
— ichkari is a space in a house where all household processes
of a family within six, seven months in a year proceeded. Here
they cooked food, had a rest and even slept at night on sufas (an
earth platform raised in a yard's center or corner). These court
yard, are always well-groomed, with trees and vineyards, with a
reservoir (khauz); they created a certain micro-climate, helping
to survive summer heat if the family didn't leave for a country
estate — «dala khovli» in summer.
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«APABXOHA»
STHOTOMOHUMU

Pycram PAXXABOB

VxTiMouit-cuéciin Ba 9THOMaAaHui JKapaéHaap Maxcyau
OVAMMII DTHOTONOHUMAAP MyaisH OMp MaH3IMAHIUHT
TapuxuHu épuruimaa €paam OepudbruHa Koaman, OaakM
VIMUITHIHT MaBXyM KHppadapura aHuKAUK XaM KIpHTaau.
Annnkca, ésma manbasap erapam OVamarad Mnautaapaa
Myaitan Gup 9THOC HOMM OmAaH DesocuTa éxku DuABOCHTA
AA0KaA0p KO HOMAApHTa MypOXKaaT KMAMHAAM, MacaaaH,
MUHTaKaMM31a KeHT Tapkaara “Apabxona” 9THOTONMOHUMM
Oynra mucoa 6yaa oaaau.

“Apab” sTHOHNMMM DuaaH DOFAMK KO HOMAAPKH OpacHAa
Yil-KOJ1, OMAa, MackaH, MaH3NA MabHOAAPMHU XaMm
OuAaupasuran “xona” cyau Kymubd Acasaaurad TOHOHMMAAP

a0ekucrodaa aHvarmHa Tonmaaan. “ApadxoHa” HOMAM

KUILA0KAA byxopo = BHMAOATHMHMHT aot, Kopakya,
Konaop, Iemky, Fickavson, llogupron, Pomuran, Koron

manaapuaa; Hasoun suaosmununur Kapmana, Hasbaxop,

nsnaternta  tymanaapuaa; Camapkana  BHAOATHHMHT
Uurrnxon, Karrakypron, Hapnaii, Camapkang, [Nacraaprom
Tymanaapuaa; Kamkasapé smaostunmnr Kapum, Kocow,
Beuikent tymanaapuaa yupainam. lynunraex, “Apadxona”
HOMAM Maxaajlazap XxaM kymaab wmasxya, Kymaalad,
Byxopo, Kapuu sa Hypoboa mmaxapaapuaa.

“Apadb”aap Homu Ouaan DOFAMK KMIIAOKAAp Xam Gop,
Xycycad, OyHAaili Kuiiaokaap QaproHa BHAOATUHMHT
Bysaitaa, TOMIKEHT BMAOSTMHMHI P?rpqmynda atpoduaa,
Anamxon suaoarunnnr Mabockan, [Taxraotoa, Camapkana
suaoaTHHMHT Hypoboa tymanaapuaa yupanam.

Y3DexucToH Ba yHIAa KYHOIHM XyAyAdapAa aHya Keur
Tapkaaran “ApabxoHa” TONOHUMMIa OMA MabAyMOTAAPHU
XIX acpuunr yprasapu — XX acpuusr Domriapura raaaAykAan
Dup KaTop €sma manbaaapaa yuparuin MyMkmH. Hlyuunraex,
VTTaH acCpHMHT TYPAM NAAapuAa reorpad) — TONOHUMIIYHOC
0ANMAAP TOMOHMAAH HAIIPp STHATAH TaAKMKOTAapAa Xam
Ky114ab MabAyMOTAAp VPHH OATaH.

AKymaaaan, 1900 nmnan H.O.CUTHAKOBCKUIT KMIIAOKMA-
KMIIA0K 10puD anmukaarad 3apaduoH BOXaCHHMHI axoAm
Alan MaH3uAlapu — KUILAOK HOMAapu pyiixati OyHra
AKKOA MHcoA OVaa oaaan. Ymoy pyiixatra kypa, 2800 ta
KMIILAOK MaBXyAAUIn, yaapaau “Apab” aeb HomaanysuM
KHILAOKAap —XH ukkuta, “Apabaap” - 1yprra, “ApaboH
— VH TypTTa, “ApabxoHa” — KUpPKTa 9KaHAMIM KVpcaTuAraH,
yAapaan  Tauikapm, “Apabrena”,

‘Myaknapab”, “YUnaonryapad”
KeATHpHATaH.

1926 imasa yrxasmAran axoAUHUHT pacMMi pyixaruaa
3apadmion oxkpyrmaaru Oesocura “apab” cysm Ouaau
DOFAMK KHIIAOKAAP COHM KECKMH KaMaind KeTramAurmu
kysaruaaan. Kupkra “Apadxona” 2an TVKKusTacH, ;,“m Tj'g;ra
“Apabon” aan ¢akar Gurracu, YH ukkura “Apab”aan cop-
VyFu DUTTacH pyixarra OAMHIAH, X0A0C.

Bupox yiua Xﬁxa’ma H.®.Curnakosckuiiaa
yupamaitauran “/lanu F abu) apad”, “Apab kuét”, “Apad
oauun”, “Apabdon”, “Karra apa®” cunrapm kot HoMAapu
kaina  oruarad. Mynnargex, ymdy pyixataa byxopo
BUAOATHAA “Apabxona” ae0 aradysuu KHILIOKAAp COHM
ertuta, “Apabon” - oarura, “Apad KMIIAOK” — MKKHTa,
“Apabaa(p)” - Mxkurta, myHuHraex, “Apadmo”, “Kym
Apabxouna”, “ApabxoHa yf?i;T“, “Apabxona cadrapaa”,
“Apabxonatoa0”, “ Apabxona AMupodoa”, “Apadbxonayba”,
“Apabxona kypam”, “SAurn Apabxona” kabu KumAoKaap
MaBXyAAUTH Kalla 3THAraH.

A.P.MyxammaaxoHosHUHT  “Byxopo  aMUpAHTHHUHT
axoan mansuasapu (XIX acp oxupu — XX acp Homaapn)
Ypra Ocuéuunr rapuxuii reorpaduscura oua marepuasraap”
HoMAan acapmaarn byxopo ammpanrura ona XyxsKaraapaa
aMMPAMKKA Kapaliai BMAOAT Ba Dexaukaapaa 50 aan opTuK
“ApabxoHa” HOMAM KMIIAOK, Maxaala Ba XOKaso axoau
MaHimAAapu VpuH oOAraHAMiM  aéd OVvaaau. Yaapuuur
akcapusaTi amupaukuunr Byxopo, Kapmana, Camapkana
BHAOATAapura, bup kucmu sca, lllapkuin Byxopo (Kanyoui
ToXUKHCTOH) BHAOATHAAIM axXOAM MaH3UAAapHUra TYFpU

“Kyaaouapat”,
Kabu Kol HOMAApM Xam

keaaan. bymaain HOMaarM  KMINAOKAAPHMHI  acOCHMH
kyramnanrn 3apadiuon Aapécy xaB3asapyuAa KoMAalIran.
Ilyauaraex, “apad” cyau Ouaan  OoraMkK KoM
HOMAApuHMHT Drp Kiucmm Kankaaapé suaosariaa cakaanmnd
KOATaH 3THOTONOHMMAAP MHCOAMAA XaMm V3 mdoaacuHn
TonraH. “Apabxona”, ”APaﬁ Kimuxkax”, “Apab”, “Apabbana”,
“Apabon”, “Karra apa6”, “Kuunk apad” kabn kuiaoxkaap
eTTHTA KAHAUTHHY Kypamus. JeKuH Keitnur nnasapaarm
MAMMIA hyaamﬂael Y PYyMXaTHMHT TyAa 5MacAuruAan
Aaaoaar Oepaam. Yynowum, taakmukorum Typa Hadacos
TOMOHMAAH Ty3uaran “Y30eKMCTOH TONOHMMAAPMHUHT
msoxan  ayratn”aa  Kamkasapé sa  Cypxonaapé

' BMAOATAApMAA VH TyprTa “ApadbxoHa” HOMAM KMIIAOKAApP

pyﬁxa'rra OAMHTAHAWUTH TaAbKMAAaHaAW. m_YIIHHI'AEK, Ma3kyp
TaAKUKOTIN “Apabapmuk” HOMAM XKoiaapaaH Oeurracu,
“Apabrena”aan  yuracunu, “Apabcon”aaH  yuracumm
anmukaaran. bymaan ramkapu, taakukorum “Apadosya”,
“Apabkup” Aed artaaysum X)oiaap xam Oyaraumum Kana
TaAM.

“ApabxoHa”, “Apabon”, “Apabaap” kabu HOMAa
Ouaan ataaysum KuIAOKAapAa gmxa‘r apabaapra maH
Jyrapoaap mipaian, aed Tymyamacauk aosuMm. Tyrpu, Oy
KMIIAOKAApAA BaKTuAa apab Hydycura maucyd Kummaap
KVITIMAMKHY TalllKuA 9TraH, BakT yTuinm Ouaan 9ca apabaap
yabekaamiran €kn Kamrud KerraH, aMMO KHMULA0K HOMM
cakAanud koaran. Macaaau, Frokayson rymanmnaaru Jaskenr
KMIIAOK HIVpocura Kapaiiam “Apadxona” KMHIAOFMHMHI
axoaucu 1926 itmasa eTMuin eTTuTa Xy’Kaaukaas mdopar
Oyaran. By xyxaaukaapaa yu 103 kumm (160 ta spkak,
140 Ta xoTuH-KM3) Amarad. AXoam pyixarura Kypa, yaap
V3aapunn y3bekaap aed Kaita orTuprataap. Jemak, Homra
Kapab, KMIIA0KAA KaHAaM ax0AW AlIaln TyFpucnAa Xxyaoca
YUKapUIl MyMKuH 9Mac. Yyukm Ysdexucron XyAyAnAQ
uryHAal Kuiraokaap DOpKM, VAapHMHT HOMMK “apab” cyau
OMAaH yMyMaH aA0Kalop 9Mac, AeKMH vaapJaa y3aapuHu
apabaapra mancy®d aed  xucobaaitauras  ykapoaap
AlIaiAMAap Ba axoaM pyMxataapura Xam y3aAapuHuHr
XaEMEMH MHMAANKM MaH AMTHHK e3ampraHaap. acaaaH,
byxopo smaostuaarn IMlurmomo (Ilaxmamomo — P. P
KMILAOFMAA KMPKTa XyKaAuK pyiixarra oaunrad sa Oy
KHMINAORKAA ALOBYM XKaMH BHP 03 €TMHMII MKKMTa KMIIMHWUHT
Muasati apadb aed KypcaTuaraH.
Xyaasac, aacraad wmak ypra

acpaapaa  MCTHAOAAP
HATUKACKHAQ, KeNMHYaAMK

TYPAM  MKTUMOMIT-CHECHH

Ba ITHOMAAaHMM Kapaéuaap Ttydaitan MaMAaKaTHMM3
XyAyanaa ypHammd Koaran apabaap MaxaAaui 9rHocaap
TapknOura cunrmd keruinn Dapobapuaa
mauncybankaapunutr udosacu cmga
MaH3uAAapUra acoc coaranaap.

, Y3AapUHUHT THUK
THAA DUp KaTop axoan
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STHOTOIMNOHUM
«APABXOHA»

Pycram PAXKABOB

DTHOTOMOHMM — TIPOAYKT COLMAABHO-TIOANTUYECKMX
M 9THOKYABTYPHBIX IPOLIECCOB, KOTOPBII HE TOABLKO
CIIOCODCTBYET  OCBELICHMIO  MCTOPMM  OIIPeAeAeHHOI
MECTHOCTH, HO M BHOCHT YTOYHEHMA B OTAeAbHBIE TPaHU
NIPONLAOTO. 2T0 0COBEHHO OLIYILIAETCS, KOTAA TIPH HEAOCTATKe
MMCBMEHHBIX MCTOYHUMKOB 0DpamaioTca K TOHOHUMAaM
MECTHOCTelf, TaKk MAM MHa4de CBA3aHHLIX C HazBaHMeM
OTAEABHOIO THOCA, HATTPUMEP, YTHOTONOHUM «ApabXxoHa»,
IIMPOKO PacripoOCTPaHeHH Bl B HAllleM PerioHe.

B VasbDekucraHe cpeAu HaUMEHOBAHMI MECTHOCTEH,
CBABAHHBIX C 3JTHOHMMOM «apab», BCTpeYaeTcs Hemaao
TOMOHUMOB, MCIIOAB3YEMBIX B COYETAHMN CO  CAOBOM
«XOHa», B 3HAYEHMM XKMAON AOM, CeMbs, TEPpPUTOPUA,
aapec. Kmmaakn c sassanmem «ApabxoHar» 3Havarcs B
Aaatckom, KapakyasckoM, AxonaxkopckoM, [emkyHekom,
[k ayBaHCKOM, [Mladpupranckom, Pomuranckom,
Kararckom paitonax Byxapckoi obaacru, KapmaHnHckoM,
Hapbaxopckom, Kuauarenuuckom paitonax Hasomitckon
obaacrn, MimmuxanckoMm, Katrakypranckom, Hapriaickom,
Camapxa:mcxom,l‘lacmaﬁra MckoMm paitonaxCamapKasAcKon
obaacru, Kapmmuckom, Kacanckom, betkeHrckom panonax
Kamkaaapuunickoit obaacti. MHOTO M Maxaaaes cHasBaHuem
«Apabxona», Hartpumep, B byxape, Kapum, Hypoboae.

agmxcupouaﬂm KMIILAAKK, CBA3AHHLIE CO  CAOBOM
«apab» B wacrnocty, B bysaiautckom paione Depranckoi
obaacty, B mecrioctit bypumyaaa Tamkerrckon obaacry,
MsbHackanckom, [laxraabasckom paftoHax  AHAMMKAHCKOI
obaacru, Hypabaackom paitore CamapKasACKON 0DAACTH.

Ceeenna 0 TonmoHnMe «ApabxoHa», AOBOABHO HIMPOKO
pacripocTpaHeHHoM B Y3DeKucTane ¥ CoCeACTBYIOMIMX € HUM
TEeppPUTOPUAX, E;(cgaeqanncx B PAAE MHChMEHHBIX MCTOUHNKOB
cep. XIX — nau. XX 8B., a TaKoKe B M3AAHHBIX B PasAHIHBIE TOAKI
HPOILIOIO BEKa  MCCACAOBAHUAX TOTIOHUMOBEAOB.

Hanpuwmep, 8 cocrasaersom B 1900 r. H®.Curnsixopckim
HA OCHOBE HKCHEAMIIMOHHEIX MaPIIPYTOB CIIMCKE HaceAeHHBIX
IYHKTOB 40AMHBI Sapadinana, sadgukcuposano 2800 kuiiaakos,
B 4MCAE KOTOPBIX ABEHAALATh Ha3biBaAKCh «Apal’, uerwpe —
«Apabaap», ueThpHaAlaTh — «Apabonay, COpoK — «ApabxoHa».
Kpome 9Toro, IIpMBOASTCA M HaUMeHOBaHiA Mect «Apatrernay,
«Kyaaomapab», «Myakuapad», «Huaonryapabn».

Sarmcannsie HO.CurHakoBckuM  HasBaHMs 9THX  MeCT
HEe 3HAYaTCH B OMIMAABHOM CITUCKE [TePerucy HaceAeHms
1926 r., rAe OTMeuaeTCs Pe3Koe COKpalleHne Yicaa ceaeHmi
3apaduiaHckoro OKpyra, HaMMEHOBAHWS KOTOPHIX CBA3AHO
HTHOHMMOM «apab». B crmcok Bouan AMIEL AeBATH M3 COPOKa
KMIILAAKOB C HasBaHieM «ApabxoHa», OAMH U3 YeThipHaAaTi
¢ Hazpanuem «ApaboH», M TOABKO OAMH M3 ABEHAALATH C
HasBaHueM «Apab»,

OaHako B TOM >Ke CIMCKe 3Ha4artcd HauMeHOBaHMsd
nyHk1oB «/lanu (Aadu) apadb», «Apab kuér, «Apab oaaun»,
«Apabbon», «Karra apab», KOTOpbIE He BCTPe4alnOTCA Yy
H.&b.Curnaxosckoro. Kpome 10ro, B AaHHOM CIIMCKe T10
Byxapckoit 004acTy 3aperucrpupoBaHo CemMb KHIIAAKOB C
HassaHueM «ApabxoHa», ECTh — € HasBaHueM «ApaboH»,
ABa — € Ha3BaHueM «Apab», ABa — C Ha3BaHMEM «Apaoﬂa?g}»,
a TaKkKe yKasaHul IyHKTH, UMeHyeMbie — «Apabimo», «Kym
ApabxoHa», «ApaDxoHa T, «ApabxoHa cadxkapaar,
«Apabxona Goao», «Apadxona Amupoboa», «ApadxoHa
yba», «ApabxoHa Kypam», «Hru ApabxoHa».

Hanpumep, coraacio gokymertam o byxapckom smuparte,
KoTOphIenpuBoAaTcABrccaeaopanun A.P. Myxammaakatnosa
“Marepuassl 00 ucTOpMueckoi reorpadun MecT
npoxuBanns HaceaeHus byxapckoro smupara (xom. XIX —
mau. XX )", B oDaacrax u Dexcrsax smupara Ona0 Doaee
50 KMIIAaKOB, Maxasdel W APYruxX HaCeAEHHBIX ITYHKTOB C
HasBaHneM «ApabxoHa». BOALLIMHCTBO M3 HIX TPUXOANTCA
na byxapckoe, Kapmanunckoe, CaMapKaHACKOE BAAJeHIs
2IMMpaTa, a 4acTh Ha HaceaeHHsie myHkTh Bocrounon byxapsi
(IOxmemn Taaxukucran). VekaounreasHoe HOABIIMHCTBO
ceAeHMIl C TaKMM HaMEeHOBaHMEeM pacrioaaraeTca B bacceitHe
pekn 3apadiuan.

BMmecte ¢ Tem, yacTh Ha3BaHWIl, CBA3AHHBIX CO CAOBOM
«apab», coxpaHmnaack B 9THOTONOHMMax KalikajapeuHckon
obaacty. M3BecTHsl cemMb KMINAAKOB, Ha3BaHMA KOTOPBIX
- «Apabxona», «Apab Kyuxak», «Apad», «ApaGbanay,
«Apabon», «Karra apab», «Kuumk apad». Ho mnayunnie
MCCACAOBAHMA TTOCACAHUX AET CBUAETEALCTBYIOT O HEITOAHOTE
aroro ciicka. Buacriocr, B « ToAKOBOM cAOBape TOIOHUMOB
Vabekucrana», cocrasaensom T.HadacoseiM, oTmeueHo,
4TO B CIINUCKE HeThIPHAANATh KuiLaakos KauikaiapsnHeKon
u CypxasaapbmMHCcKO#i  oDaAacreil C© HauMMeHOBaHUEM
«Apabxona». Tor Xxe wnccaepopareab OTMETHA TAThH
MECTHOCTE ¢ HaspaHueMm «ApaDapuk», TpH — C Ha3BaHUEM
«Apabrerna», Tpu — ¢ Hazsanem «Apabcoit». Kpome 97010,
MCCACAOBATEAD VKA3BIBACT HA HAAMUME MECT C Ha3BaHMAMM
«Apabosyar, «Apabkup».

UIIAAKM € HasBaHMAMM  «ApabxoHa», «Apabom,
«Apabaap» 3aCeA€HBI HE TOABKO KMTEAAMHM apabckoro
nponcxoxaenus. Korja-ro onn cocrapasay G0ABHIMHCTBO
CpeAM KWTeAel JTUX KHMILAAKOB, CO BpeMeHeM apabnt
ACCMMMAMPOBAANCH MAM TTOKMHYAM 9TH MECTa, a Ha3BaHus
KMINAAKOB coxpanuance. Hanpumep, naceaenue kuinaaka
«ApabxoHa» ceabcosera AaskeHT [HKAYBaHCKOTO panona
B 1926 r. COCTaBAsiAO CeMbAECAT CeMb XO3ANCTE. BTUX
xoasgitcrBax Oblao  TpucTa weaosek ( 160 xewmmu 140
myskunn). [To nepernmcy naceAeHns OHU 3HaYATCS Y30eKamMu.
CaeoBaTeARHO, 110 HAZBAHWIO MECTHOCTH HeAb3A CYAUTH O
HalMOHAABHON ITPUYAcTHOCTH Haceaenus, Ha teppuropnn
Yabekucrana ecrhb KMIIAaKy, Ha3BaHUA KOTOPHIX B [IEA0M He
CBA3AHEI CO CAOBOM «apab», HO B HUX IPOXKHUBAIOT Ipaxjane,
camralonue ceba apadaMu 1 B CTIMCKAX [TePeITCH HaceAeHHs
OHM 3allicaHhl 110 CBOEH MCTMHHOM  HAalMOHAABHOMN
npunaasexnocr. Hanpumep, s xumaake [Mlurmomo
(Ilaxnamomo — P.P.) byxapckoy oDaactu 3apericrpuposato
COPOK XO3ANCTE W MPOXUBAIOUINE B 9TOM KMILAaKe CTO
CeMBAECHT ABA YEA0BEKa 110 HAlMOHAABHOCTH apadbl.

Mrag, apabm B pesyapTaTe HaIIECIBUII PpaHHero
CPEeAHEBEKOBES, a BIOCAGACTBMU B CBA3M € PasamdHBIMU
COLMAABHO-TTOANTHHECKMMM n ITHOKYABTYPHBIMI
MPOLeccaMit ACCMMMANPOBAANCH C MECTHBIM ITHOCOM, U B
Kauecrse OTOOpa’keHMs CBOEH IHTHUUYECKON IPHYacTHOCTH

3a10KHAM  OCHOBY HasdpaHMil  pAAa  HaceAeHHBIX
TePPUTOPMIL.
———r
_.._’____,.--"-F"._ ,
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ETHNOTOPONYM
"ARABKHONA"

Rustam Rajabov

Ethnotoponym is a product of socio-political and ethno-
cultural processes, which not only contributes toillustration of
history of a particular area, but clarifies obscure brinks of the
past. This is particularly felt when due to shortage of written
sources one has to address to local toponyms connected in
any way with the name of particular ethnic groups, such as
widespread in our country ethnotoponym "Arabkhona".

In Uzbekistan, among district names connected with
the ethnonym "Arab" there is a lot of names which are
used in combination with the word "khona", in the sense
of a house, family, territory or address. Villages with the
name "Arabkhona" exist in Alat, Karakul, Dzhondzhor,
Peshkun, Gijduvan, Shafirkan, Romitan, Kagan districts of
Bukhara region, Karmana, Navbahor, Kiziltepa districts of
Navoi region, Ishtihan, Kattakurgan, Narpay, Samarkand,
Pastdargam districts of Samarkand region and Karshi, Kasan,
Beshkent districts of Kashkadarya region. There is a lot of
mahallas named "Arabkhona" too, for example, in Bukhara,
Karshi and Nurobod cities.

There are also villages with the Arabic names in particular
in Buvayda district of Ferghana region, in Burchmuﬂa area of
Tashkent region, Izbaskan, Pakhtaabad districts of Andijan
region and Nurabad district of Samarkand region.

nformation about toponym "Arabkhona" which is quite
widespread in Uzbekistan and its neighboring areas, are
found in a number of written sources of the middle of the
XIX —early XX centuries, as well as various studies made by
Uzbek toponym-researchers, published in the last century.

orexample, the list of names of villages in Zarafshan
oasis compiled by N.F.Sitnyakovsky in 1900 includes records
of 2800 viﬂages, twelve of which were called "Arab", four —
"Arablar”, fourteen — "Arabona" and forty ~ "Arabkhona".
Besides, there are also such names of places as "Arabtepa”,
"Kuldosharab", "Mulkiarab" and "Chilonguarab."

Names of these places recorded by N.F.Sitnyakovsky
are not listed among official list, but in the list of census of
enumeration of 1926 there is sharply reduction of the number
of villages in the Zarafshan district which names associated
with e&lnonym "Arab". The list includes only nine out of

forty villages named "Arabkhona", one of fourteen named
"Arabon’, and only one of the twelve called "Arab".

But in the same list of census of enumeration of 1926
there are such names of places as "Lani (Labi) Arab",
"Arab Kiyot", "Arab Allchin", "Arabboj’, "Katta Arab’,

lNF.Sitnyakovsky.

which do not mentioned in the list by

" vangiarab/

Additionally, concerning Bukhara region this list includes
seven villages named "Arabkhona", six — "Arabon", two -
"Arab" and "Arabla(r)", as well as settlements with such
names as "Arabsho”, "Kum Arabkhona", "Arabkhona ubat”,
"Arabkhona safkarda", "Arabkhona bolo", "Arabkhona
Amirobod", "Arabkhona Uba", "Arabkhona kuram" and
“Yangi Arabkhona".

For example, according to the documents of Bukhara
Emirate, which are listed in A.R.Muhammadzhanov’s
research "Materials of historical geography of residence of
Bukhara Emirate population (late XIX - early XX centuries)"
in the districts and counties of the Emirate there were more
than 50 villages, mahallas and other settlements with the
name "Arabkhona”. Most of them are located in Bukhara,
Karmana, Samarkand ownerships of the Emirate, and some
of them were parts of towns of eastern Bukhara (South
Tajikistan). The clear majority of settlements with the same
names are located in the Zarafshan River Basin.

However, some of the names associated with the word
"Arab", preserved in.ethnotoponyms of Kashkadarya region.
There are seven villages which names are "Arabkhona”,
"Arab Kuchkak", "Arab", "Arabband", "Arabon", "Katta
Arab”, "Kichik Arab", But scientific studies of recent years
show incompleteness of the list. The explorer Nafasov in
the work "Dictionary of taponyms of Uzbekistan" (Tashkent,
1988) noted that the list includes fourteen villages of
Kashkadarya and Surkhandarya regions with the name
"Arabkhona". However T.Nafasov outlined five settlements
named "Arabarik", three — "Arabtepa" and three - "Arabsoy".
In addition, the researcher indicates that there are places with
the names "Arabovul” and "Arabkir".

The villages with the names like "Arabkhona",
"Arabon", "Arablar” were inhabited not only by the residents
of Arab origin. Once they were the majority of the inhabitants
of these villages, eventually Arabs were assimilated or left
those places, but the names of villages remained. For example,
in 1926 the population of "Arabkhona" village of Davkent
council in Gidjuvan region was seventy-seven farms. These
farms included three hundred people (160 women and 140
men). According census data they were registered as Uzbeks.
Consequently, we can not judge the nationality of population
by the name of the settlement. In Uzbekistan there are villages
which names are not generally associated with the word
"Arab", but they are inhabited by the citizens who consider
themselves as Arabs, and in the lists of the census they are
recorded by their true nationality. For example, in the village
Shitmomo (Shahidmomo - R.R.} of Bukhara region there are
forty farms, and one hundred seventy-two people living in
the village are ethnic Arabs.

So, first the Arabs in the result of invasion of the early
Middle Ages, later due to various socio-political and ethno-
cultural processes assimilated with the local ethnic groups,
and as a display of their ethnic belonging laid the foundation
of a number of names of inhabited areas.
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