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TIL VA ADABIYOT

TA'LIMI

NMO3MA XXAHPUOAIU LUAKNUN
U3NAHULLUJIAP

Ownpa6o KYBBATOBA,
dounonorus annapn Hom3oau,
Byxopo gasnart yHMBepcuTeT JOLEHTH

AHHOmMauyusi. Makonada XX acp UKKUHYU spMU
y36ek noamayunuaudaau waknul usnaHuwsiap apys
e8asHU xamOa macHasul waknuda é3usieaH acaprap
mucosnuda ypaaHusi2aH 8a yrapaa Xxoc Myxum Xycycu-
amnap ymymnawmupusnzaH. LyHuHedek, macHasul
ea rnoama MyHocabamuea oud KapawJsiap maxsus
amurieaH.

Kanum cy3nap: aHbaHasulsiuK, 6OpUCULIIUK,
apy3 easHulazsu roamasap, MmacHasul, MacHasul
waknudaau nosmarnap, eokeabaHOnuk, pyboud, nu-
PUK roama.

XX acpHUHI MKKMHYM sipMK y30eK noamayvnnu-
TMHUHT  MyXMM  XycycusiTnapugaH Owvpu woupna-
PUMMU3HWUHT  wakaul usfnaHuwnapu ovnaH OGOoFnuk,.
Wxopgkopnapvmma y3bek mMymTo3 agabuétmga aHb-
aHaBuMNaluraH agabuii waknnapgaH donganaHraH
xonga noamanap dparauvnap. Hatwkana apabuétu-
mu3ga apysga (PKamon KamonHuHr «Kyéw vawima-
cny, «WaxpnboHy»), MmacHaBui waknuga (PKamon
KamonHuHr «Bapaxwa», Myxammag AnvHuHr «belu-
ryny), kacmga ycnybupga (Makcyn LWarnx3ogaHuHr
«TowkeHTHOMaY, 3O.BoxnaooBHUHr «TOLIKEHT cago-
cny, «Kyéwr mackaHuy, XK. XKabbopoBHuUHr «Kyélu
topTu», T. AxMagHuHr «ByxopoHomay Ba X.K.) é3unraH
noamManap TM3UMM BY>XyAra Kenaw.

V36ek MymT03 agabuétuaa 4OCToHMap apys Bas-
Huaa ésunraH. KOcyd Xoc XoxmbHUHr «Kytaary ou-
nir» JoctoHugaH GownaHraH Oy >kapaéH YBaricui
OOCTOHNapura kagap A4aBoM 3TraHnurn Mabnym. XX
ACPHUHI MKKWHYM spMuyaa Oy Lebpui aHbaHa y3bek
nosamavmnuruga TaHuknu wowup XXamon Kamon tomo-
HUAAH WKoaum gaBoM aTTUpunan. «Kyéw yawmacuy,
«WaxpnboHy» acapnapu OyHVHI EpKUH g4anunuaup.

«Kyéw vawmacm» nosmacu apy3 BasHUHWHI pa-
Manu Mycaggacu Max3yd Eku makcyp Tapmornaa
apaTunraH:

LWeb-p(n) ax-nn/ Typ-My-LUn TyIn/-Fy 3-KaH

Tyn-Fy wy o-/nam-ga 6up kys-/ry 3-kaH...

Ky3-ry-oek mo-/Bui, my-cadp-do/ 6up ca-xap

MeH ry-3an bon-/KoH ca-pu kun-/gum ca-gap.".

®0-1-N0-TyH / PO-K-No-TyH / Po-n-nyH

70 nunnapga Yy30ek 3amMoHaBuM LUebpuATUAA
APY3HUHT >KOHMAHWULLM MO3MaYnnuKga Xam Y3MHUHT
€pKMH  M3nMHM  Konaupradn  Kamon  KamosHuHr

Annotation. Researches of aruz rhythm in
Uzbek poetry in the 2nd half of 20th century are
studied on the example of works written in the
form of mesnevi (couplets), and compiled all their
intrinsic properties.

Key words: tradition, heritage, poems in aruz
rhythm, mesnevi (couplets), poems in the form of
mesnevi, rubay (quatrain), lyric poem.

Taxnun STunaétraH 4OCTOHU MUCOonMAaa Ky3aTunagu.
ApabuéTtwyHoc WMGpoxmum Xakkyn Oy MyrnoxasaHu
Kynugarmya acocnangu: «Llypo Oaepuda OSpKuH
Boxudoeza4ya xam apysOa webprap €3uneaH. AMMO
OpkuH BoxudosHuHe Kacuda ea ra3asnapu ynapdaH
moxusimOa ea ughodada bymyHnal ¢hapknaHadu. Ly
hapKnaHuw, SibHU apy3HU sHaunaw, O4YUKPOK aum-
eaHOa, «3amMoHasulnawmupuwy mamouunu Xamon
Kamon razannapu ea «Kyéw yawmacu» docmoHuda
xam EPKUH Ky32za mauwnaHadu».? «Kyéw vawmacu»
noctoHn woupHuHr bynropusara (bBonrapus) cadapu
TaaccypotnapugaH cysnaviau. lNoamaHuHr owpax-
0EK apy3 BasHMAa €3UNraHInurn yHU LWaKI XuxaTtuaaH
MYMTO3 JOCTOHNapra skuHnawTtmpagn. WoupHuHT
«Kyéw yvawmacuy» noamMacu apys3 BasHUMHUHI pama-
nn mycagpacu Maxsyd €ku makcyp, «LaxpnboHy»
noamacu aca xasaxu MycammaHu axpabu makdydum
axtaMm Tapmofmaa gpatunraH. ObTubop OGepunca,
«KyéLw vawmacum»ga womp MymTO3 JOCTOHMapra xoc
Mo3TMK aHbaHaHu JaBoM aTTupraH. «LlaxpmboHy»aa
aca Oy aHbaHaHu sHrunaraH. YyHkn MmymTo3 agabunér-
4a pyboun xasaxu mycaMmMaHu axpabu makdydum ax-
Tam BasHuga ésunraH. AMMO JocToHAa OolaaH-oxmp
LWy Ba3H TapMofu KynnaHraH geé éynmangn. Mymtos
afgabuétga pybouMMHUHT TYpT MuUcpacuga TypT Xun
Ba3H KynnaHraHnurura ryBox 6ynmw MyMKuH. Anviep
HaBoun «Baceb KeHr mMangoH» Oeb TabpudnaraH
OOCTOH XaHpuga xam OyHaanm BasH paHr-dapaHrmuru
Ky3atunagu.

Kamon Kamon moxup pybounHaBuc Ba pybouii-
nap TapXXumoHu cudatuga By >xaHp Ba3HW UMKOHUAT-
napuHn axwmn éunagmn Ba MabKynnangn. LUyHWHT yyyH
y xatTo «llaxpnboHy» nosmacuga pyboun BasHUHMU
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MyBadhakuaTnu kynnanan. Hatwkaga wowup 6upuH-
4y MapTa NoamMagek MMPUK Xa>KMIIM acapHu pybowuii-
OEK KMYMK, aMMO Mypakkab »kaHp Ba3HuAa sipaTuLLIHK
6ownab 6epan. By aca, aiHu nantoa, aHbaHaHUHT
AHrMNaHULWKM cudpatnga dbaxonaHagu.

Mabnymkn, apgabuétwyHocnuruMmmaga MacHa-
BWUI XXaHpW Ba LWaknu capknaHagn. 3epo, MacHaBun
XXaHpW HaMyHanapy MymTo3 agabnétummsna XaxxmaH
ypTaya fasangaH katrapok oynraH, a-a, 6-6, B-B, r-r
Ba X.K. Tap3uga kodusanaHaguraH MycTakui nMpuK
XaHpnapgaH 6upu 6ynca, MmacHaBWUi LLAKIK yHra Xoc
KOoOUANaHULLI TUSUMUHY Y3Uaa cakraraH KeHr XaxXmmn
NNPO-3MuK acapnap KypunmnH1 aHrnatagu.

V36ek mymTo3 agabuétnaa, ymyman, LLlapk apa-
OMETMaa OOCTOHMApPHM MaCHaBUI Laknuaa apartumil
KyN acpnvk aHbaHa xucobnaHagu. MacanaH, Xopas-
MUAHWHT «Myxa66atHoma», Anuwep HaBOWAHUHF
«Xamca» OOCTOHMapu Xygoau LWy LWebpui Laknga
apatunrad ©6ynub, ynapga BOKenuKk anvk ycynaa
6aéH atunrad. WyHuHr yuyH Wanx Axmag Taposun
MacHaBul xakuaa wWwyHpan ésagn: «MacHasul uku
mucpab 6ynyp. Ukanacu mykaghgho (KoghusinaHaaH),
HEemoOKKUM,  MaH3yM  KuccasapHu  MacHasul
Kunubmypnap».®

Anvwep HaBoun macHaBun opKanu BOKEMUKHWU
KeHr Ba 6atadcun, SbHM 3NvK ndoaa STULL MyMKMH-
nuUrnMHn nHobatra onnb, é3agu:

...JlekuH yn 6bapyaduH daru xybu,

Bop dypyp macHasuliHUHe yciybu...

MacHasutikum 6ypyH 0edum OHU,

Cy30a kendu sacub MalOoHU.*

Abaypayd dutpar xam «docmoHniap, Mmakmybnap
(kybpak cesau Makmybriapu) MacHagul UyCUHU
é3unadup». AMHM YoFga y MacHaBumra xoc siHa 6up
XUXaTHW anoxmyaa TabKugnangu: «...HadmHuHe Oy
waknu woupra 0300n1uKk bepeaH. Typnu xukosinap,
docmoHnap, eab3-Hacuxamrmapra oud y3yH acap-
nap é3uw y4yH HasMHUHe MacHaeul wakiu bowka
waknnapra kKaparaHoa KynalpokOup».® Akagemuk
aamb MN33at CynToH MacHaBUMHWHTL @alHaH LUy XyCycusi-
TUHW Hasapga TyTnb: «BokeabaHOnuKk MacHaguUUHUHE
Xxapakmeprnu xycycusmuodup... Lllebp 6unaH é3uneaH
croxxemnu acap Hasoutli ea 5obyp momoHudaH «mac-
Hasuli» 0eb amarnaaH, SbHU «MacHagul» UpO-3ruK
JKaHpPHUH2 HOMU Xam 6yneaH»,® — ne6 ésagun. Akage-
MUK B.BanuxyxaeBHUHI Tabkuanaiwumya, y36ek aga-
OUETUHUHT «XI-XIX acpnap mobaliHudasu mapuxuda
MacHasuli map3uda KogpusinaHuw 6apya OOCMOH-
napHuHe xycycusmu 6ynub koneaH».” LU.TlynatoBa,
W.MaBnoBa cuHrapun agabuétwyHocnap Myxammag
Mkbon noamanapuHu ypraHap 3kaHnap, MacHaBUR-
HXW noamara CUHOHUM cudatuga Kynnangunap.®
ByHoaH mabnym Oynaguku, XX acp 6ownapu dopc
ajabuétmga xaM MacHaBuHM Moama MabHocuaa
vnwnatiw ypgp 6ynraH. AgabuétwyHoc [.KypoHos,
3. Mama)KOHOBHUHT €3uLumnya, «MucpaniapHuHea y3apo
KogbusimaHUWU MacHasulHU eokeanap 6aéHu y4yyH
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XyOa Kynal wakrnea atnaHmupadu». lyHra acocna-
HNG onmMmnap MacHaBU TEPMUHU AOCTOH MabHOCKAA
KynnaHraHuHu anoxuaa Tabkugnangunap.®

Oemak, XX acp y3bek agabvértnga sHru tungarv
MO3MaHVHI Nango Oynuin Ba TapakkuiA STULLN MyM-
TO3 agabuétgary MacHaBUi XaHpU aHbaHanapu ou-
naH Yyambap4yac 6ofnunK. brHobapuH, yTraH acpHWHK
30 nunnapuga Xamug OnMMXOHHUHT «Onryn 6unaH
Baxtnép», «3anHab Ba OMoH», MUPTEMUPHUHT «AX-
Jap» CyHrapv noaManapu MacHaBui LIaknMaa €3un-
raHnurm mMabnyM. XX acpHUHI UKKMHYMA SpMKU MO3-
Mauunurnga mMaskyp apaéH siHaga Takomunnawaw.
AMHM nanTaa MacHaBuW Luaknuaa €3unraH noama-
NapHUHT Y31 XaM anpuda xycycuarnapra ara. YnapHu
Kyrnugarnda tTacHudnawl MyMKnUH:

1) TYNMK MacHaBWi LWaknNuaa €ésunraH noama-
nap (Makcyn LanxsogaHuHr «TollkeHTHOMa», XKa-
Mon KamonHuHr «Kyéw vawmacu», «>XKamunay,
«WaxpuboHy», Myxammag AnvHUHT «BeLuryny);

2) MacHaBWW LUAKMIW KMCMaH acoc KUnmb OnuH-
raH noamanap (Xamon KamonHuHr «ApmoH», «Ba-
paxway, OpkvH CamaHpgapHuHr «3pk cagonapuy,
T. AxMagHuHT «Hopbakp» ).

Xap 6up nosma 6aguuii Wakn — MacHaBUMHUHT
y ékn By KMppacuHu y3uaa myxaccam aTuwim éunaH
axamuatnu. buHoGapuH, Makcyn LanxsogaHuHr
«ToLKeHTHOMa» acapuga MacHaBUN PUKP U3YUIN-
MMHW TabMUHNALIra XM3MaT KAMraHmnmr Kysatunagu.
Mabnymkun, MmacHaBun «apy3 ea bapmokOa xam é3u-
nuwu MymMKuH».'® Xaccoc Lovp Y3UHUHT TOLLKEHT-
ra OynmraH 4Yekcu3 Mexpu-axXTUPOMWUHK ancadui
MyLLOXadanap 6vunaH nyfpunraH catpnapra maxopart
OvnaH Tn3aam Ba 6apmMok BasHMaaru aHbaHaBuii Mac-
HaBWI LWAKNWHW Kynnangw:

Llaxapnap 6oKutioup, ymp — YymKUHYU,

Hapénap cobumaoup, cyenap — Ky4KUH4YU.

Xap Kum y3 waxpuda KytieaH 3c0arnukK:

E 6uHo Kypuwda kamma ycmaruk,

E wupuH namucpa Eku uxmupo,

E dapaxm, é cpapaaHd, Kynpuk é mucpa.

E Kywuk, é dopu, Makmab, COKYUITUK

Xynoca: OyHEDa bUpPOH AXWUIUK..."!

ObTMbop Bepunca, nosma Xyoan MacHaBun Kabu
a-a, 6-6, B-B, r-r.. Taps3vga kodwusanaHraH. AbHu
YMKUHYU-KYYKUHYU, — 3cOasiuk-ycmarnuk,  Uxmupo-
Mucpa, COKYUMUK-SIXWUIUK CWHTapu cyanap ysapo
OXaHTOOLMMKHU — KOUSHWN BYXyAra kentuprad. Ly
pyXx Ba LUakmn acap CyHrruradya gasoMm 3tagu. byHaa
agabui wakn acap mMasMyHura moc keragu. YyHku
MacHaBUIra Xoc Myxum >XuxatnapgaaH oupn — «aHru-
4ya yn Ba TYWFYNApHUHI paBOH KynnaHuwm»gup. Ly
B6ouc maskyp ycyn «ToLKEHTHOMa» pyxura MyBodumK
Kenagun. AnHW navWtga MacHasBum dancaduin pukp-
HUHT U3YUNNUIMHU TabMuHnangun. Fapyum goctoHaa
BOKeabaHONMK Ky3ra TalunaHMaca-ga, Loup mac-
HaBun BocuTacuga TOLUKEHT Kydanapu, ogamnapu
Xaknoa sxnuT TacaBByp ynrotagu. [emak, wowup yc-
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NYBUHWHT y3ura XOCHurv LWyHAaK1, Y MacHaBUn LUak-
NHM 6apMOK BasHMra MocnaluTupraH.

>Kamon KamonHuHr ypyw masycuparn «Kyélu
yawmacuy» noaMacuga KynnaHraH MacHaBunW — yu
Xuxatn OwunaH abTubopHu Toptagu: 1. BasHura
Kypa. AbHM nosMa MymTO3 AOCTOHNAp kabu apysga
GuTtunraH. 2. MacHaBuira xoc KodusanaHv TapTu-
OVHWHI TYNWK caknaraHnurin 6unad. 3. MymTo3 goc-
TOHNapgaH dgapknu paeuwga ywby wakn acapga
BOKeabaHANMKKa amac, 6anku NUpUK KaxpaMOHHWUHT
KEYMHManapuH1 n34nn ngpoda sTuLlra Xmamar KunraH.
AHUKPOFU, MUPUK NO3MA TAL4PWXKM XaM MyMTO3 MacHa-
BUAYUIVK aHbaHanapu, xam 3aMOHaBUin Ma3MyH aco-
cuaa to3ara YMKKaH.

«LWaxpnboHy» noamacuaa Lwounp xank puBoSTUHN
MacHaBwitra conraH. byHaa macHaBun LWaknm puBosT-
HY y3ura Xxoc n34mnnukaa ncdoganatiura xap xmxargaH
Kymak ©epraH. AMHM YoFda MymTO3 LOCTOHMapgarv
Kaby mMaskyp LWakn NMPUK KaxpPaMOHHUHI BOKENMKKa
XMccum  MyHocabatuHu Gungupuwira xam xmsmar
KWrraH.

Kypunagukn, Xamon Kamon mymTOo3 OOCTOHYU-
NVK aHbaHanapyHu xaM MasMyH, Xam LIaKI XuxaTaaH
MyBadhakuATIM gaBom 3TTMpMO, apy3 Ba3HW, mac-
HaBWM LUAKMMHU XaM 3aMOHaBUIN, XaM Tapuxum MaB-
3ynapHM akc STTUPULLIAA MOXMPOHA KynnaraH.

Myxammag AnuHuHr BartaH MmaB3yura 6Oaruiu-
naHraH «bewryn» acapu TynuK mMacHaBwui Tap3vaa
KodusinaHraH. ACapHVHI MyXUM >XUXaTW LUYKW, yHOA
MacHaBui 6apMoK BazHUra MOCHaLUTUPUITTaH:

Tabuam-ky, ceHea 6epeaH beHa3up Yupod,

EHda — Hunuti xowusinu 6up xoeruKma coll.

bup momoHuHe LLlaxpuxoHdup, 6up éruHe — Kyea,

Bup momoHuHe naxma maliOoH, M-suwur yea...?

BataHumna Tabuatm MaH3apanapu  udoaa
aTUMraH Maskyp caTtpnapga 4upou-cod, Kyea-yea,
bup-6up-macsup, 3pypMaH-fypypmMaH CvHrapm
cys3nap oxaHrgow 6ynub kenmraH. MacHaBui Liakmnu
MyMTO3 [OCTOHMapgarm kabu noamMaga ysura Xoc
BOKeabaHANMKHM Xam Byxxygra kentupraH. Cababw,
LIoUp Mensax sipata Typub BaTaHHWHI Kevacu, byry-
HW, apTacura Hasap conaau. LLly acocaa y3uHu KyTnys
rywanuHr 6up 6ynaru cudpatnga tankuH atagu. byk-

TALIMI
[a LoMp OXOPAN Maxo3un Tawbex kynnanan. AbHu
BaTaH lopakka, yHOaru KankkaH fypyp aca nvpuk
KaxpaMOHra MeHraanagu.

MacHaBui LLaknu KMCMaH KyrnaHraH noamanap-
[a LIOUPrapuMmn3 CIOXKET TafpWKUHUHT Mabiym oup
HyKTanapvga MacHaBumnra mypoxaar atuwraH. XXym-
nagaH, Xamon KamonHuHr « ApMOH» acapu KynbMu-
Hauuscuga — ackap kuimmugarm nmrutnapHuHr Wn-
PWH KaMnup yrunnapu knédacuaa Tawwpudd oyropuiimn
3MM304M MacHaBWi Laknuaa €3unraH:

TonunapkaH xap MyWwkKyHUHe bup Yyopacu,

OHaxoHHUHe y4yma waxud ounropacu

Cypamuda y4y luaumHu watinadunap.

bennapueza katiuw kamap 6otinadunap.

YKamon Kamon «macHasul waknu kamma JIupuk-
3MuK acapea xam yHral, waknu codda, xawamcu3a»'
oynraHn y4vyH LUupvH KamMnup XaETUHWHT CYHITU
naxsanapuHm — KULINOK axMUHWUHE YHUHT yFnura
yXwiaraH y4 MMruTHu wannab, xysypura nynnawunapu
3MM304MHN MacHaBunga akc aTTUpraH.

OpkuH CamangapHuHr Aeas YTapra 6afvunaqraH
Tapuxui maB3ygarm « Opk cagornapu» noamacuga xam
MacHaBumrra Mypoxaart 3TUMAraH ypuHnap >xyga Kyn.
By, XycycaH, acapHuHr Aeas YTap pyxuaTu Taxmun
aTUMraH YypuHnapvga Kysatunagu. Xank Lovpu
ABa3s VTapHMHr 3pK Ba 030ANMK xakuaa outraH ytnm
catpnapu capon axnura Ba XvBa xoHu Myxammag
PaxumxoH ®epysra mabkyn Tywimanaun. LWyHuHr yuyH
WCEHKOP LUOUPHM BaHaM kunagunap. AcCapHUHr gpa-
MaTuKK faBxanap Ba KOnnuausanap akc 3TraH OnTUHYN
KMcMuaa MacHaBuga €sunraH catpnap maexya.'®

Oemak, tokopugarn noamanapga Lioupnapu-
MM3 3aMOHaBMI MaB3yfapHuW TacBupnawga MyMTo3
OOCTOHYMITMKKA XOC aHbaHaBWMiA MacCHaBWUWA LUAK-
nugaH MaxopaT 6unaH dongananuvwraH. Makcyn
LLanx3ona Ba Myxammag Anv mMacHaBuIAHK GapMok
Ba3HW Tanabnapura MyBodwuKnawTupraH 6ynca,
Kamon Kamon «Kyéw vyawmMacu»HU apy3HUHTr pa-
Man ©Oaxpuga, «LllaxpnboHy» mnoamacumHuM xasax
baxpuga, «XXamumna»Hu aca 6apmokaarm macHaBui-
na sipatraH. Hatwkaga agabuétnmnsga aHbaHa Ba
BOPUCUMNIUKHUHT Y3Ura XOC SHIN KYPUHULLW BYXyara
KenraH.
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«AEBOHW NYFOTUT-TYPK»OAIN BAB3U CY3NAPHUHI
CEMAHTUKACU TAOKUKU

Epkurxon OOUNOB,
Y36eknctoH Pecnybnvkacn ®annap akagemvsicy Anvwep Hasown Homuaaru Tun Ba
agabunéT NHCTUTYTU KaTTa UMW XOANM-U3NaHyBYMCH

AHHoTauua. Ywby Mmakona cemacuornoausi
coxacudaau usnaHuwnapOaH 6upu 6ynub, yHOa
Xl acp mypkuld munu cy3napuHUH2 CceMaHmuK
cmpykmypacuda 3 bepeaH MabHO8UU y32apuuinap
— 3u0@ MabHO MapakKuému maxsusiea mopmursi2aH.
Myannug cys cemanmuk cmpykmypacuda 03 bepeaH
atiHu yseapuwsapHu M.KowraputiHuHe “[JegoHu
nyromum-mypk” acapu acocuda dasnursifiazaH.

Kanum cy3nap: cys, cemaHmuk cmpykmypa,
MabHO y32apuwu, 3u0 MabHO MapakKuému, 3HaH-
muocemus.

Typkuii TUnnap Tapvxura ovg KMmmatnm maHba
caHanMuw «[JeBOHN NyFOTUT-TYpPK» Heya ningmp-
KW, TUITMMU3 TapUXMHW YpraHyBuYumnap y4yH Myxum
maHbanapgaH 6upu 6ynmMb xuamar Kunmb kenmokaa.
Maskyp Makonaga kagumri Typkuin Tungarm 6abau
Cy3napHWHI ceMaHTukacuga cogup oynraH MabHOBUN
y3rapuwinap xakuga cys bopagu.

Mabnymku, gaBp yTvwn GunaH TUNHWHT Gapya
caTxnapuga OymraHu CuHrapu nekcukacvga mab-
HOBUI Y3rapuwnap to3 6epagn. TUIHUHE Tapuxumn
TapakkMéTn paBomupa 0ab3u cysnap Y3 XaeTuHu
Awab 6ynub, TamomaH MctebmongaH YMkMb Ketca,
Gab3u cysnapgarm mabHO Oolika 6up MabHO TOMO-
HugaH cuknd umkapunagu. Cysgarm aHa LyHOan
CEMaHTUK y3rapull HaTwkacuaa CUHXPOH Ba Aua-
XPOH >XMUXaThaH KaparaHga MabHOBUW Xap XWISKK,
3nanuvk tosara kenagu. Cys cemaHTukacuga 6y kabu
Kapama-kapLUy MabHOMAPHUHE to3ara Kenvwy Tun-
LWyHOCnUkaa aHaHTuocemus ned aranagu. Kymuaa
Maxmyn KolirapuiHUHr «[JeBOHU NyFOTUT-TYPK» aca-
pugarn ampuMm Cy3napHUHI CeMaHTMKacuaa o3 bep-
raH MabHOBUWI y3rapuiunapra Tyxtanamus. Makonaga
OT, cudpaT Ba (hebn TypKymumra oug SHaHTUOCEMUSA
Taxnunra Toptunagu. AsBBan OT Typkymura maHcy©6
maaim ékn maeiH, aba, KasiH, 6m, yjyk kabu sHaHTNO-
CEMUK cy3nap xakuaa Tyxtanamusa. Taaim cy3n maeiH
CY3VHUHI Kynnurn 6ynub, Kagumrn Typkun Tunga
«Kynnap» Ba «Llax3oganap» MabHOCUHMW aHrnatraH."
AWHY WYy Kapama-kapLmy MabHO m3a2iH Cy3u opKanu
xam Gepwunran.? Maxmya KoluFapuiAHUHE MabiyMoTU-
ra kypa, by cy3 aBBan «Kyn» MabHOCKOA KOMYWMIKiH
— KyMyLLAawm To3a paHrmu Kyn, aan makiH — 6axoamp
Kyn, Kymiyr maeiH — Mybopak Kyn, yafpi maaiH Kabu
OupvkManapga vwnartunraH, kenmHyanuk Appocnéd
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Annotation. This article is one of researches in
the field of semasiology, changes of the semantic
structure — the progress of opposite meanings of Tur-
kic language in Xl century are analyzed in it. The au-
thor argues the same changes as the semantic struc-
tures of words on the example of the work of Mahmud
Kashgari «Devoni lug oftit-turk».

Keywords: word, semantic structure, changing
meaning, opposite meaning, enantiosemy.

©onanapura H1cbaTaH KynnaHuna 6olnaHnwmn HaTu-
Xacuga «Lwaxsona» MabHOCUHU XaM kach aTraH. TaaiH
CY3WHVHT «Llax3oga» MabHocuga KynnaHmnuwm Adp-
POCUMEBHUHT Gonanapu Gupop uLl, Bokea, xabapHu
anTraHga éku ésraHga otanapura xypmart to3acuiaH
y3napuvHu KamTap TyTuO, «KyNMHIM3 banoH KuUngm»
0eb «KynuHIM3» yYpHuga maeiH CY3VHW UlLnatraH-
nap. Kennnyanuk Oy cy3 ynapra mcm 6ynub konraH:
yK& maaim — ogann XxankHuHr kattanapu. LyHuHraek,
TunwyHoc C. MyTannunboB «Kyn» MabHOCUHW aHrna-
TYBYU — KyJ1, Ky302y, Kopabow, MUKUH, 2yHe, KyHXYH,
Kuprok cyanapuHu kentupmb, ynapHuHr Xl acpra-
Yya Wy MabHOHM ndoganawl yvyH kynnauunradm, Xl
acpgaH KeWwuH aca YrapHUHE Kynu, Ly >XymnagaH,
magiH Cy3n XaM WUCTEBbMONAaH YMKUG KETraHNUrMHKU
kang atagn.® TaeiH CY3VHUHE «LUOX» €KW «Luax3onan
MabHOCUHM aHrnatraHnurn YpxyH-OHacoi éaropnu-
knapuaarv Kyn meaur, Wynnyr meaud kabu nemnap
Tapknbuga xam Kysatunagu.

«[JeBOHM NyFOTUT-TypKk»aa €3unuwinya, aba cysu
XaM «O0Tay, XaM «OHa» MabHOMapWHW aHrnaTraH.*
Maxmyn KowFapuii Oy CY3HWHT YFy3da SKaHIUTMHU
Kang Kunub, kapryk raxkacuga cysnallyBynm TYpK-
MaHnap Tunuga kKatuk 1 ToByln GunaH ana Tap3u-
0a KyNNaHUUWWHA TabKugnanan. Xosvprn y36ek
TUNMHUHT Hamanrad weBacupga 6y cy3 caknaHub
KonraH 6ynub, y «oHa» mabHOCuAa KynnaHunagw.
YpHu KenraHga wWyHW anTnb yTULL NO3UMKKM, Myaii-
SH >KWMHChap ypracugarn apkrnaHul — aHTOHUM-
FIMKHW to3ara Kentupuvwuy Gopacuaa TwrwyHocnap-
HUHT doukpy Bup xun amac. TunwyHoc C.YCMOHOB-
HUHT Tabkugnawivda, MyawsiH >XWHCnap ypracugaru
hapknaHura aHToHumnap cudatnga Kapamok no-
31MM. Herakn, oTa-oHa, AUrMT-Kn3 kabu Oupnuknapaa-



Tadgiqgotlar

m cbapknaHnw dakaTrmHa GMonormk XMHC TyLyHYa-
cv 6unaH 6ornnk 6ynman, ynap ypracuga wKTuMoun
KyTOnaHuw masxyn.® BusHuHr4a xam, cy3 MabHOCK-
HVHI WXTUMOWWA XycycusTnapra Kypa KytbnaHuwu
MabryMm MabHO4A 3UOSIUMKHU KypcaTnd Typaawn. KasiH
Cy3U KaguMrn TYpKUA Tunga Kyruupgarn MabHOMapHU
noganaraH: «kKaWvH oTa», «KaWUH OHa»; «KyEB»
Ba «KYEBHUWHI KapuHaownapu».® JlyraTwlyHoc mas-
Kyp CY3HWHI «KaWWH OTa» Ba «KaWWH OHa» MabHoOa-
pura Kadaw moamiw Kojmadyk, KasiH mamiw Komjiw
(KapuHpgolwunapra ofa-uHW Kengu gennnca, yHra 9b-
TMbop 6epunmagu. KanvH oHa (0Ta) Kenav genunran
341, OappoB kapagu) mMuconuHu kentupagm (383-
6eT). «KyéB» MabHOCUra aca KasiH-Ka3HaryH — KyEB
Ba KyEBHWHI KapuvHAOLINapn GUupnkMacuHn kentupa-
an (481-6eT). Ywby muconnapgaH kenub 4mknb an-
TUL MYMKWUHKK, By CY3 «KalvH OTa» Ba «KanuuH OHa»,
«KYEB» Ba «KalWH OTay, «KyEB» Ba «KaNNH OHa» Mab-
Honapu 6unaH y3ura xoc 3UAMNVKHU TalLKun aTagu.

Om cy3un xam «aopu, AaBo» (6m iymim — 0Opy N4-
OVM) Ba «OFy, 3apap» (bag aHap 6m 63pdi — bek yHra
3axap 6epan) (71-6eT) mabHONapuUHU aHrmaTuwmn 6m-
naH 9HaHTUOCEMMUKIINMKHK t03ara Kentupaau.

[eBoHOa cudat Typkymura MaHcyb anvak, capeak
cysnapu xam kapama-kapLluinm MabHOnapHu bungupa-
an. Andak cy3v Kagumri TYPKUR Tunga «MLUOK Ta-
Guatnu, toBOLWY», «3apud» WKOOUA MabHONMAPUHK
aHrnatraH(126-6eTt): Ann jarida, anyak jarida — Botup
aywmaH 6unaH TykHaluraHga, onuviiraHga, toBoLl Tu-
pywmwga cuHanagu(77-6et). Kocyd Xoc X0XKUBHUHT
«KyTagry 6unur» acapupga xam ywby cy3 mkobui
MabHoOAA KyrnnaHraH:

Knuuru ceByrnyr, kapucu amyn,

Y3u Ty3yH, anyak, Kyp, acFu yryiu

(Kapunuru caenar, rysan éwnuri, Yan abno, ad-
3an, Tanau, Kyp HadpbuH)'. Xo3unpru y36ek Tunuaga oy
cy3 canbun MabHOHW aHrnatagu: Kypkok delicaHMmu,
on4oK OelicaHMu — Huma OecaHe Oesigep (T.Manuk,
«Wantanat»). Bupok xo3upru Typk Tunuga andak
cy3un mkobun MmabHOAa Xam ulinaTunagu.

TALIMI

Capaék cy3m Xl acp Typkun Tunga «MactnumkaaH
AMUNULL, KUALLIAMMLL, COMNSTaHULL, raHaupaknaLl» Mab-
HOCUHW ndoaa 3TraH: dcpyk capadinddi — macT raHgm-
paknagu, connanaund. Xosup by cy3 «Tes, gapxon ce-
3aguraH; cesrup, 3upak» MabHOMapuHW aHrnaTaau:
by opada borioxoHadazcu cepaak tuaumnap mywub,
apkoHHU equwdu (T.Manuk, «LantaHar»).

®ebn Typkymmura maHcy6 afiw Xl acppa
KKYTapunuLy Ba «OFULI» MabHOCWHM aHrnartraH®.
[WKKaT KunmHca, Maskyp CY3HUHI MabHonapw «nacTt-
[aH oKopura TOMOH xapakaT» Ba «KOpuAaH nactra
TOMOH XapakaTy» NyHanuwuHu ndoga atuwm bunax
MyansiH 3UOJTMKHN HAMOEH 3Taau:

Argi Ki3in 6ajpak,

TyFai Kapa Tonpak

(MycynMoH ackaprapuHUHr kusun Garpoknapu
kytapungu, Kopa Tynpok tokopu kyTapungm)'®.
Xo3umpru y36ek TMNuaa oFMOK CY3UHUHT KaguMri Mab-
HOCU — «KYTapuUIIMOK» MCTEBMONAAH YMKKaAH.

Céanodi cyan kKagumrn TYpKUIA TURAa «YMKapam»
MabHOCUHW aHrnatraH: On MaHA Kiwigad antyH cangi
— Y MeHra 6up K1wugaH onTuH Yikapan!'. MucongaH
KypvHaOuku, canMmoK ebnn «bupop Kuwm opkanm
Oup Hapca GepmMoK» MabHOCUMHW aHrnatraH. Maskyp
Cy3 x03upru y3bek Tunuaa «bupop Hapca myura éku
yCcTura >onnamok, KyMMOK, TallnamoK» MabHOCUHU
oungupagn: Yom «xyn» 0eb, 6ypuHU Korea conub,
ycmuea noxon énub bekumub Kyuubdu («Yannak
€KkaH KyH»)'2. HaTmxaga maskyp cy3 AMaxpoH nnaH-
0a — TUN TapakKUMETUMHUHI WKKW OaBpuba «MyamnsiH
HapCaHWHI KamManuwmn» xamga «MyansiH HapCaHWHr
OpTULLIM» cemMeManapu GunaH MabHOBWUA 3UAMUKHU
to3ara KenTupaau.

KOkopupgarunapgaH kenub 4vMkub amtmw mym-
KMHKM, CY3HUHI MabHO TapakkuéTuaa to3 GepaguraH
MabHOBUM 31ANNK — aHaHTHocemusa Xl acp kagumru
TYPKUA TUNW YYYH XaMm Taannyknu. by kabwu cysnap
KOOAMNAPUMUBHUHEL,  YMYMaH, apxauk Tadakkyp-
HWHI BOKENMWKHW Y3ura Xoc napok aTuil tapau bunaH
DOFMUKNUIMHN XaM KypcaTagu.
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«oKAnonnaamnH MAHIr'YeGeEpPaAn» TPArEAUACUHUHT
APATUITULLIN

Hanm KAPUMOB,
dounnosnorus dpaHnapu gOKTopu, npodeccop

Makcyn Lllanx3ona
(1908-1967)

Wkkn kapgow xank — y30ek Ba 03apbaibkoH
XarnknapuHuHr axonmnb dapsanam Makcyn Lanxsoga
(1908-1967) y3bek agabunétn Ba agabuETLLYHOCTMK
daHn TapakkuéTura ynkaH Xucca KyliraH, negaror
cudatmga aca Kynnab oKopu Manakanu kagpnap-
HU eTuwTuMpraH 3abappacTt wowup, ApamaTtypr, aga-
OMETLIYHOC ONUM Ba TapXUMOHAMP. AAMG Y3UHUHT
cepkuppa wkoaui daonuaty aaBoMuaa  Gaguun
VDKOAHWHT TYpIu >aHpnapuaa wyHaanm axonnb acap-
napHu sipatauku, ynapHu 6up makona poupacupa
XaTTo caHab YMKMLLI XaM OCOH 3Mac. YHUHI Lesipru
xap Ovp acapu Xankumus TapUXUHUHT Myxum Oup
OaBpuV Xakuaa XMKos Kunaau.

LWanx3oga <dwaraH [aBp  CUECUN-UXTUMOUN
Tanartynnap, KOHMM ypywnap Ba MadKypaBun Ky-
pawnapaaH ubopat agu. Y wWyHoanm mypakkab Ta-
puxui gaepga y3 vctebgoaum, 6on Gunumu, Tepad
akn-3akoBaTu OMnaH xarnkka Xanon xv3mat KunuLira,
YHUHT  agabuétn, caHbatv Ba  (QAHVHUHE  SHTU
Bockuyra kytapunuwmnra UMKoH 6epaguraH acaprap
apaTtuwra MHTUNAU. AoUOHWHI WyHOan acapnapyaaH
Oupn y30eKk XxankMHUHI Mallxyp capkapganapugad
6upwn XXanonvaavH MaHrybepgura 6afvinaHraH Tpa-
reguscnanp.

Myfyn nctunocu gaspvaa MoBapoyHHaxpaa kat-
Ta xacopart kypcatraH »XanonuaavH xakuaa Llanx-
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3opara kagap GupopTta Gaguuin acap spaturmara,
WYPO TapuxXYUNapyvHUHT WNMUA  acaprnapuga aca
YHUHI Ha HOMW, Ha >XaHroBap XacopaTtu UnuK cysnap
BunaH Tunra onuHmaraH agu. LyHra kapaman, Lanx-
3o0a 6y axommb cuimo xakuparm LaxobupoamH
Myxammag HacaBuiiHuHr «CunpaT ac-cyntoH >Ka-
nonvpgamH MaHrbypHuy («CunpaT ac-cyntoH XKa-
nonuaamH Manry6epan»') Ba AnoyoamH OTamanuk
XKyBaHUAHUHT « Tapuxu xaxoHryLonn XXysanHuim»
(«Tapuxm >xaxoHKyLLOM»?) kabu acaprnapuHu Ykub,
ynapga TacBupnaHraH Tapuxun [aBp Bokeanapu
acocupa acap ésuvwra axg kungu. LyHu kang atmw
XXOWU3KN, HacaBUNHWHT tOKOpUAa Kang aTurraH acapu-
Aa MaLlxyp capkapgaHuHr ucmm XanonuaanH Manr-
OypHu geb atanraH. «MaHrbypHuy» nakabuHu anpum
Tapuxyunap «bypHuga xonu 6Gop», «xormgop» Aeb
TankuH knnnb kenuwaan. Ammo LLlanxsoga y3 acapu-
Aa >XanonupauHHu, Tapuxui MaHbanapgaH dapknm
ynapok, «MaHrybepgou» neb araraH.

Tapuxui MaHbGanapra kypa, arap XopasmLlox
UNHIM3XOHHMHI TUHYMMK Ba TOTYBAWK Xakuaarn Tak-
nncvHm Kabyn kunub, y tobopraH anum GunaH Gup-
ra caBgo KapBOHMHWM XaM KMnuygaH yTkasmaraHuaa,
kyopatnu Xopaam cantaHatu Xlll acpga myrynnap To-
MOHMAAH KOHra 6oTupunmaraH 6ynapgun. XopasmLuox,
UMHMM3XOHHWHI ylla AaspAa SHr Kyapatnuv KYLWWUHHA
TynnaraHn 6unaH xucobnawmaw, KkatTa xaTora
nyn kyvraH 6ynca, 4yop atpodra ynMMm ypyfFuHWU CO-
4nb, ABXKYXK-MabXyX CuMHrapum 6octmpub kenaétraH
MYFyrnapra KapLiy oTnaHraH waxsoga XXanonuaauH-
ra xap TOMOHMama Kapwunuk kypcatnb, sHaga kar-
Ta xartora nyn kywvraH. XXanonuggvH BataH Ba Tapux
onguaarn 6ypurHN YyKyp XUC 3TraHu y4yH KU4MK 6up
KyWWH OunaH MyFynnapra Kapluv TeHrcus Kypal-
ra otnaHagM Ba YMHaKaM >kacopaT HaMyHamnapuHu
Kypcatagn. >XanonvaavH MyfFynnapHUHr awagguim
OyLIMaHW akaHura kapamaun, YMHrM3XoH YHUHT [OBIO-
paknurin Ba capkapganuk maxopatura TaH 6epuiira
Max0yp Oynagu.

Lllanx3soga etyk agnb cudpatmpga €sa GowunaraH
UIK caxHa acapura aHa LyHAan Tapuxmi LWaxcHU —
MYFyn nawkapv kanbura fynfyna comnraH, fanaba 103
YIYpraH »aHr MangoHnapugaH xam COF-OMOH YMKMO
KeTraH >KanonmaanHHM KaxpaMoH Kunmb onaaw.
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Llanx3ona €3a 6owunaraH acapHUHI TE3POK AKYH-
naHuwn yvyH yHu daproHa Bunostugaru XyLimaH-
3apa mackaHnapugaH bupura — Bogunra robopuwa-
an. Y worvpgnapugaH éupura kKn aHNMK xat éanb,
XopasMmLioxnap Tapuxura govp bup Heva Tapuxuin kKu-
To6HM Bogunra onnb kenuwnHu cypab TypraH. CyHrpa
woup nntumocu 6unad MapfunoHra 6opunb, Xynoép-
XOH Nnalukapuaa Xm3mar KUmraH Kekca KULLNITapHW cy-
pywTUPMG ToNaau Ba ywa nanTaa KynnaHraH Kyporsi-
APOFNApPHUHT HOMMapuHW aHuknab kenagw. LWyHaaH
KerunH ycTo3 Ba wornpa Cuppapé bynnaarn XyxaHa
KanbaCcuHUHI Mygodaa KyproHura 6opub, Kkagumui
NCTEXKOM BanpoHanapuHu annanvwagu. Cavipnap
yormpa Lawnxsoga XKanonupgouH ékn Temyp Manuk
xakuaa bunrad kuwmnap 6unaH cyxbéatnawumb, ynap-
HVHI GepraH MabrymOTNapuvHU xam uHobaTra onap
3au.

Lllanx3oga acap yctnaa wy Ttapsga 6epunub umi-
navgu. bynaaH eTTy acp mykaggoam pym 6epraH yta
Mypakkab Ba faxLatnun BokeanapHu Ky3 ongura skkon
KenTupraHgaH KevvHrmHa acapHu é3nb Tyratagu.

«KanonnpgaouH MaHrybepam» nbecacuga LwyHaam
caxHa 6op: XopasmLiox XXanonnaguHHUHE ayLwmMmaHra
Kapwu Kypaw onub 6opuwura gotuxa bepman, yH-
AaH t03 yrupagu. WyHgaH kennH nstupobra TyliraH
YKanonuaouH kMM xak SKaHnuMruHn 6unmokym 6ynmé
oHacupaH cypanau:

Xanonwuppwh:
Cylna, oHa, KUM xak/u, omam KU MeH?
Kapopumea uwoHad, cytina, moku ceH!
OHa:
(mymop 6epadu)

YFrum, %ago6 — myMOpHU apMyFOH KUnuuw,

OmaHe 6yrncam 6epapoum dydama Kunuy!

Tus yykmaticaH Oy3axdaH Kesica pomux xam,

OK cymumHu oKknaguH — ceHea pomuxam!

XanonunpawH:

Xopaamwox «Uyk», 0eca, «xa», 0ep XOmuHu,

XKanonuddouH oHacu — depriap OMUHU.

by dyHéda oHacu3 myrurneaH Kum 6op?

Ko+ 6epeaHea xoH bepmok mapdonapaa dapkop!

OHamu3HUHe oHacu byrica wy eamaH —

Kypnuk aghsan wy ropmHu acup KypMoKOaH.

By catpnappa Wanx3oga wxogn ydyH Gupnam-
un axammatra ara 6ynraH BataHHu o3og kypuw ma-
canacu akc attupwnraH. Lanxsoga wy catpnapHu
1944 vivnHuHr 6axopuaa é€sraH. byryH wy catpnap-
HY ykuraHummnaga, ynap Xl acpga XopasmHu MyFyn
B6ockMHYMNapugaH MapgoHa xumos kunraH >Karno-
NUAOVHHUHT AUN cy3napuriHa amac, 6anku gaspnap
YTraH CauH Y3 KUMMaTUHU NYKOTMan, akCUHYa, SHIu
MabHO Kacb aTaguraH caTprnap 9KaHmurn xam mab-
nym 6ynagu. LWarxsogaHuHr y3bek xanky yrmuiiura
MypOXaaT 3TULIAaH Makcagu xam ylia gaBpaa pyw
OepraH BokeanapHu Tapuxui cabok cudpatvga Tac-

{0}

TALIMI
BMpnaLl, oyHéQaru SHr toKcak kagpuaT — BataH o3oa-
NN 3KaHWHWU Knwuniap aunura Kymuw agu. LWyHuHr
yuyH xam «KanonvpanH MaHrybepan» gpamacupa
Orifa CypumraH foa ymymbaluapuin axamuatra aragup.

Acap TeaTp caHbaTtu ydyH SHIUMNUK BynmaraH Tywm
caxHacu bunaH 6owunaHagn. TomoLwwabuH abTMbopura
CyntoH Myxammazg XopasMLLOXHUHT Ku3n CynToHbe-
rum 6unaH CamapkaHa xokumu amnp bagpuaavHHUHP
BMCON OKLLIOMM XaBona atunagu. LWanxsoga 6y aHba-
HaBWUI caxHa opkanu, 6up TOMOHAaH, WyHAan ocyaa,
XaTTo GaxTnu-caofjatnv KyHNapHuHr Gupvaga gyuw-
MaHHUHI Xopaamra 60cTupub KenraHwHWM KypcaTtraH
Bynca, MKKMHYM TOMOHAAH, MyfFynnap 6unaH KypaLiw-
0a Kyapatnu Xopasm cantaHaTUHWHT MarFnybusTra
yypaw cababnapuvHu xam Ly caxHagaék odya Goul-
navgun. Arap XopasMmLlox Tyh Mapocummuaa Y3MHUHT
MUCIICK3 KyapaT coxmbu akannurmn xakmaa: «llapeap-
Oueop meHea aunab ynyr 6up uHosm, bew uknumda
Kypa ondum woHnu bup daenam... bup nygnacam
uprFub mywap woxnapHuHe moxu, KapeoHnapHuUH2
mawuaaHu — xa3uHam 6oxu», neb kepunraH dynca,
UNHIM3HUHT KYLWIMH TOpTMO KemnaétraHn xabapuHu
awmTraHnaaH cyHr: «Kynaca kanbamda bupauHa Oe-
8op, Ocmuda muHe YuHau3s 6ynyp xokucopy», ned on-
OnHaaH fanaba kapHannHM Yanagu. XopasmLLUOXHUHT
y3vura xagdaH 3vén ULIOHTaHW, Tapuxun BasUATHU
ypraHuvi Ba y 6unaH xucobnalni no3uMnmrmHn xa-
énura xam KentMpmaraHu YHWHr mafnybusatura ca-
6abun omunnapgaH 6upu agu. byHoaH Tawkapw, y
y3uaaH 103 yrmprad amvp bagpvaanHHUHT YMHIM3XOH
Tapadura yTraHnm Ba Xopasmra YHUHT XOCycu cudpa-
TMAa KenraHuHM Mytnako ceamangu. Japsoke, LLavx-
304a Wy macanaHv ToMmowabuHaaH swvpagu Ba Ly
Tapsga Tym caxHacura, 6Gup TomoHaaH, 6up Heya Ga-
Anni BasndaHu toknaraH 6ynca, MKKMHYM TOMOHAAH,
XopasMm canTaHaTUHUHT MYFYnnap Xy>KyMu HaTumxacu-
[a BavipoHara annaHuw cababnapvHu mM34nn pasuLL-
Aa o4mb 6opaaw.

Llanxsopa »XanonvaavH cuiMmocraa ywa nasp-
naru Y3bek gasnat akageMyk apama TeaTpuHNHT UC-
Tebagonnu aptuctu Lykyp BypxoHOBHM TacaBByp 9T-
raH aau. LLly 6ouc Y3beknctoH pagmocn xogumnapw
LLlanx3opagaH acapHVHI avipum caxHanapuHu pagmo
opKanu wKpo aTuwira pyxcart cyparaHnapuga, y >Ka-
nonuaauH ponura By aktépHu Tascus kunagu. Lowp
Wy 1Myn éunaH xam acapHuHr, xam >KanonuaanH po-
NVHWHE wxpouuncy Lykyp BypXOHOBHUHT «NULLIMG-eTH-
nnb» Gopuvmra apuIMok4mn bynagu.

V3bekuctoH xank aptuct  3ukmp  Myxam-
Ma[XXOHOBHUHI XoTupnaiumya, 1944 ivunga acap tau-
ép 6ynra4, MaHHOH YiiFyp yHM Bupranukaga ykyw yyYyH
TEeaTPHWHI WXKOAMM XamoacuaaH Talwkapw, sHa bup
KaH4a agabuéT Ba caHbaT HamosiHAanapyHU xam Tak-
nnud kunrad. Yiwa kesnapga Mocksa Ba JleHuHrpag,
YkpavnHa Ba benopyccusagaH xam TaHuKnNu teatp ap-
6ob6napun TolKkeHTra Ky4ynpub KenTvpunraH Ba ynap

e-mail: til@sarkor.uz
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pecnybnukaHvHr MagjaHui xaétuga daon UWTUPOK
aTaéTtraH agunap.

«bus, akméprap, — ped xotupnangm 3uknp
MyxammMagKoHOB, — criekmakida uwmupoK amuluHU
Xyda-xyda xoxmapduk. OmaxoH pexuccépumus xam
ponb makcumomuda yunaHub KoreaHOU. AUHUKca,
XKanonudduH 6unaH Temyp Manuk ponnapuHu Kumaa
monwupuw yemuda Kyn KutHanzaH».

bapuya akTépnap ChekTaknHWHr KaTtTa MyBad-
hakmMAaT KO3oHMLLUIA yNKaH XMcca KywiraH. 3epo, ywia
nunnapga TeaTpHWUHr mxkoounm >kamoacupa A.Xu-
posToB Ba L. BypxoHoBaek 3abapgact aktépnap Kyn
3AMKW, YNapHUHT Xunna kypca Mybopak HoMrapuHm
TMAra onuw xam daps, xam kapsaup. bynap — Obua
YKanunos (Xopa3smLwiox PONVHUHE MXpoYncK), AMUH
TypaoneB (YuHrusxoH), Onum Xyxaes (Amup bag-
puaoavH), Candmn OnumoB (Myxammag Hacasun),
Woxuaa MabaymoBa, Xonmpa XyxaeBa (CynToH-
6erMMm ponuHMHE mwkpounnapm), TowxoH CynToHoBa
(Ona). by caHbaTkopnapHuHr paccom Xamuaynna
Wkpomos, komnosutop MaHac JleBnes 6unaH 6Gupra
CMEKTaKMHWHI 0KCaK caHbaT HamyHacu gapaxacura
KyTapunuiumra MmyHocmnb xucca KyLuraHmnapu cup amac.

V3bek caxHacupa yHnab rysan aénnap obpasu-
HN gpatraH Woxmaa Mab3ymoBa «CaxHa cypypu»
(1962) knTobmaa cnekTaknNHWHI aacTtnabku caxHacu
TyFpucuaa Kynmaarm cy3napHu ésraH sau:

«lllox capotlu. Xopasmwox Kusu CynmoHbe-
eumea amab kamma myd Mapocumu ymka3mMoKoa.
CaxHada: )XanonudduH, badpudduH, Hacasut, Cyr-
moHbeaum, Xopasmuwox, xoghu3 xamda bup Heya abé-

Be6-caiit: www. tilvaadabiyot.uz

Hy mynosumnap. Tyl 6a3mu asxuzsa MUHUbO mypeaH
kesl0a YuHau3XOHHUH2 an4unapu Kenuwaou. Anyu-
JlapHUHe HomacudaH Mabiym bynuwuda, YuHau3xoH
Xopasmuwioxea Kapwusuk Kypcamuw Hamuxa bep-
MaciueuHu mabkudnazaH, noldmaxmHyu monuupub,
macnaum bynuw xakudazau wapmuHU Kabyn Kunuwu
KepaknuauHu baéH KunzaH. by xabapHu swumeaH
capolibazu amup ea capoopriap myprauda uUKp ea
Myrioxa3sa ropumadul.

M. Yiryp 6y caxHala xap Oup MepCOHaxXHUH2
ropuw-mypuwuea, ynapHuHe sokeaza MyHocabamuea
anoxuda abmubop bepdu. by caxHada meH CyrmoH-
beaum ponuda Yukap akaHMaH, badpudOuHOeK «aksu
8a O0HO» amarnidopza Kyéeea YUKKaHUMOaH MaMHYH
30um... Agpcycku, meHuHe badpudduHaa b6yreaH my-
Hocabamum y3z2apub 6opadu. YyHku y OywMaHHUHE
60CKUH Kunub kenaémeaHuHu buneaHO0a xam, 3ap-
paya byrnca-0a, mawsuwrnaHmalou, xaHe natimuda
aca rpmu ydyH Kalfypuw y €k0a mypCcuH, Xammo
cycmkawrnuk Kunaou. AUHukca, MmeH, CyrnmoHbe-
eumea badpudduH (O.Xyxaes) momMoHuUdaH Kesimu-
purnzaH cosranap ududa Kynza mywupunzaH y3yKHU
Kyp2aHumOaH kKeluH yHea 6ynzaH myHocabamuMHU
bymyHal y3zapmupuwumMm Kepak 30U... AXup, MEH,
CynmoHbeaum, badpudOuHHU cesub apaa YUKOUM-Ky!
Llly 6ouc mMeH yHOaH axpanuwum Xxam MyMKUH aMac.
JlekuH wyHea Kapamau, yHUH2 COMKUHAU2U, MeHUHe
samaHea Myxabbamum y3 ceseumOaH 803 Keyuuwea
Maxoyp Kunaou.

«[Modwox badpudduH — woxu bappu bap,

Cynmonru CamapkaHd, MogapoyHHaxp,
0eb ésunezaH y3ykOaecu cy3ea Mauwsynom nadmuda
Y30K muKkunub Konoum.

— Xa, MyH4a yunaHub KonduHa? Y3ykda é3uneaH
cy3 acuHe0aH Yukub Kkondumu? — 0eb cypadu M. Yiryp
MeHaa SKUHPOK Kenuo.

— WK, — dedum meH, — acocull HapcaHu mondum,
badpudOuHHUHe cosFacuHU Kypuwum 6unaH yHea
byrneaH myHocabamum my60aH y32apuluu Kepak 3KaH.

— Tyfpu, — 8edu Ora ,— xyda myfpu.

LllyHdal Kunub, ymkup Mmyrnoxasanu, axuu map-
bus KypeaH, OostopaK, eamaHrnapseap Ku3 6yrneaH
CynmoHbeaum 0bpa3uHu spamuw MeHU Kyr usna-
Huwnapaa yHoadu».

LLlarx3opga cnekTaknHUHr «Kamany caxHacu y4yH
OyHaan KyLmnK cy3napuHu €sraH agu:

banaHd y4eaH oK natnak,

bup nac meHaa b0k, nadnax.

Jlatinak, YpeaH4 emapcaH,

Epaa canom alimapcaH,

Ep awukHu oymaca,

CapcoH 6ynub HemapcaH?

Fapub KyHernum uHmu3op,

UHmu3sopnuk 6ac, emap...

Woxuoa Mab3ymoBaHuMHr  XoTupriawmya, 06y
KyLnKHM éw akTép Xabwb CabaveB Tykansopaa,
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XaHryunap TynnaHnb TypraH xovga antap akaH. «Llly
KywukHu, — neb ésran agun LoxpaaxoHum, — penemu-
yusida xap 2an sawumuuwHU op3ukub Kymapoum. Xap
earn mynkuHnaHeaHumOaH Ky3umea éw Kenapdou. bup
KyH macodughaH oraHUHe XaM Ky3uza W KereaHUuHU
Kypdum. Yiryp OraHUHe Ky3uaa éw oneaHuHuU OupuH-
4yu Mapma KypeaaHum y4yHmu, baparsna turnab robop-
oum. bup sakm Kapacam, Temyp ManukHu yliHaémeaH
Abpop aka ea HYuHau3xoH ponuda yiuHaémeaH Typou-
es xam lturrnab mypubou.

Ywby cnektaknb TeaTtp caxHacuga Kyn BakT
KynunMmaraH Ba KOMNapTUSHUHT 1946 vnrm mawb-
yM kapopnapuaaH cyHr cbeogan gaep capkapgana-
pUHN npeannawTupraH acap cudartnga Teatp pe-
neptyapuaaH uYnkapub TawnadraH. WyHgan 6ynca
Xam, Y WXOOUNM Xamoa xaéTuha yHyTurnmac Bokea
6yngu. OpagaH 6up KaHya nunnap yTraHuaaH ke-
NUH XaM anpum akTépnapHuHr ywby cnektakngaru
ponnapuHu acnab, wy ponnap ycrnaa kaHaanm mil-
naraHnapuHu 3aBK-LWaBK GunaH é3raHnapu Tacoam-
dun amac.

Xap 6up aktépHuHr M.Yiryp paxbapnurnga
y3 ponu yctuaa wyHoanm mexp OunaH uwnawim
axwy camapanap 6epan. CnekTaknHuHr  KaTTa
MyBaddakuaT kosoHuwmnaa LanxsoganuHr M. Yiryp
OunaH Gupra uwnawm, TeaTpra Te3-Te3 kenmb, «y3
KaxpaMOHITapUHUHT KYPUHULLVW, XapakaTtu, kunaguran
vwinapu xakuga apructnap 6unaH ypTtoknawmiwimy
(L. Mab3ymoBa) wy MyBadakusaT raposnapuaaH
Oupn agm.

Oapsoke, 1936 vnga Xamsa HoMmugaru xXo3upru
Y3bek munnui akagemuk apama Teatpuaa Conm Uc-
MOWUN304aHVUHT «TeMyp» HOMIIM Apamacu caxHara
KynunraH. Ywey cnektakngarn Temyp ponuHm Lykyp
BypxoHoB, Typk capkapgacu AHBap [lowa ponuHu
aca Kygpat XyxaeB vxpo atuwraH. Kyapar Xyxaes
éwnurnga Typk 306uTtnapuHu KypraH, acapga TacBup
3TWUMraH AaBp TYFpucMaa KaHyanuk Xaétum Gunumra
ara 6ynmacuH, AHBap [llowaHuHr HyTKMHK Bepuuga
6up MyH4ya kumHanrad. Llynpa LWanxsopga Kyapat
Xyxaesra épgamra kenub, yHW Typkya cys3napHu
TyFpu Tanaddys kunuwra ypratrad agu. Larnxsoga-
HUHI apTucTnap 6unaH aHa WyHAan nwnaw «Taxpu-
b6acu» «KanonugouH MaHrybepav»aa xam ackoTraH
6ynuwun wybxacus.

Xap kaHganm Tparegus 6oL KaxpaMOHHUHI Xanok
6ynuwmn bunaH dkyHnaHagn. Maskyp acapga »Karno-
NnAOuH TEHrcu3 Kypalwlga xanok oynagu. AMmo Y,
Otenno &k Xamrmnet CMHrapu MymMTO3 ApamaTtyprus
KaxpamoHnapugaH dapknn ynapok, y3 xaétuHu Ba-

TA'LIMI

LWykyp BypxoHoB (akTép) —
KnHounMaaH naexa

TaH o3oanurn nynuaa oungo kunagu. NKKMHYM xxaxoH
ypyLWwn nunnapvga xankga BaTaHnapBaprnvk Ba ca-
dapbapnvk TynFynapuHn Tapbusinaw Makcagua
€3unraH Ba caxHara KynunraH 0y acapHUHr xaéTbaxuu
pyx OvnaH Tyrawm wapt agu. Ly 6ouc LLarixaogaHuHr
YKanonuoaunHy ynummn onguaax xankka kapab oyHgan
XUTOO Kunagu:

MaHaynukdaH xol oneaH swap abadud,
MeH-Ky MaHeybepOumaH, onam 6unadu.
KyknapdaHmu, cysdaHmu € ep maaudaH,
barnku caxpo barpudaH, mof amazaudaH

bup kyH natdo bynamaH wy ropm, wy epoa,
HOpm waddocu KypuHmac rypbamda — eypoa.
Kum ropmdaH ésHu Kysca, MeHOypMaH yuiar,
Ynyreop Hussmnapaa Kop Kunmac axari.

XKanonuaauHHWHE Wy CyHrrM cyanapuga acap-
HUHT xaéTbaxLu Fosicu EpkuH ndoganaHraH sgu.

Xynnac, «>XanonugavH Manry6epaun» cnektaknu-
HUHT npembepacu 1944 nun 26 pekabpga 3yp
MyBaddakmaT 6unaH ytoun. by Lanx3zona xaéTUHUHP
3Hr GaxTny KyHW 3gu. Y LWy KyHW npembepagaH CyHr
TMK Typub Kapcak 4YanaéTraH ToMOLLabUHNAPHWUHT
nabBaTnapu bunaH caxHara YnkKmnb, cnekTakmnb mxoa-
KopriapvHu KM3fuH Tabpuknagun. Ynap, y3 Hasbatuaa,
WyHAan ynMac acapHu spatnb 6epraHu yyyH Lanx-
3o4ara MMHHATAOPYMIMK Oungupuwan Ba KyTnawau.
CyHrpa y Oup Heya pakvka 3aBk-llaBk Adapécuia
«Ccy3aéTtraH» TomMolabuHnap 6unaH 3ma-3 Typap
3KaH, XaETWHUHT yHyTUnMac, 6axtnu Ba natmpobnu
OHITapuHK Ky3 ongunaaH yTkasau.

Y36eKUCTOH MUINUIA 3HUMKNoneansicn. 6-xung. T.: «Y36eKUCTOH MUK SHUMKNoneamacuy [laBnat unmuii HalpuéTi,

2003. 272-6er.

2Y36eKNCTOH MUNMWIA SHUMKNoneansacy. 3-xung. T.: «Y36eKMCTOH MUANUIA SHUMKNoneausicn» [laBnat MU HawpuéTw,

2002. 630-6eT.
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OYBEK POETIKASIDA «QUYOSH» TIMSOLI

Dilnavoz SALIMOVA,
Jizzax davlat pedagogika instituti
katta ilmiy xodim-izlanuvchisi

O‘quvchilarning badiiy-estetik didini shakl-
lantirishda adabiyot to‘garaklarining o‘rni katta.
To‘garak mashg‘ulotlarida she’rni ifodali o‘gish bi-
lan bir gatorda poetik so‘zlarning she’riy matnda-
gi vazifasi, tutgan o‘rni va muallif mahorati haqi-
dagi bir gator mavzularni ham o‘rganish maqgsad-
ga muvofig. Chunki poetik so‘zlarni tahlil qilish
o‘quvchilarda poetik fikr va obrazlarni, g‘oyani,
badiiy niyatni uqiy olish ko‘nikmasini o‘stiradi,
she’'rni galban his qilish tuyg‘usini shakllanti-
radi. Shu maqgsadda o‘zbek she’riyatida keng
go‘llanuvchi quyosh timsolining shoir ijodidagi
turli talginlarini o‘quvchilar tasavvurida jonlan-
tirish uchun ijodiy yondashuv metodidan foy-
dalanish mumkin. Buning uchun quyosh tasviri
tushirilgan elektron slayd o‘quvchilar e’tiboriga
havola gilinadi va ularga quyosh timsolini tasvir-
lash vazifasi topshiriladi.

Ma’lumki, Oybek lirikasida quyosh obrazi
ko‘p uchraydi. Quyosh — yangicha hayot, ozodlik,
taraqqiyot, quyosh — Vatan, ishonch, umid kabi
ma’nolarni anglatadi. Ayrim she’rlarining o‘zida
quyosh timsoli bir necha marta go'llanilib, turli
tasviriy vositalarda yangi ma’nolarni ifodalaydi.
Uning «Quyosh yo'li», «Saylov», «Pushkiny» kabi
she’rlari bunga yorgin misol bo‘la oladi.

So‘ngra o'gituvchi quyosh so‘zi ishtiroki-
dagi she’rlardan misollar tushiriigan slaydlarni
ko‘rsatadi.

QUYOSH
Samoviy jism:
Ko'rkiga to‘ymaymen — ufqda quyosh
Bulutlar yuziga qirmizi bo‘yoq.
Nahotki quyoshdan topgan bir zarra
Nurningmi tilsimi, san’ati shuncha.
«Tabiat to'rtliklari»

Be0-caiit: www. tilvaadabiyot.uz

Muso toshmuhammad o‘g‘li
OYBEK
(1905-1968)

Vatan ozodligi, hurlik:
O‘zbekiston tarixiga kirdi bir quyosh,
Zulmat o‘chdi, yurtni quchdi oltin bir bahor...

Baxt quyoshi uzilib yerga tushmadi oz,
Ozbekiston asrlarning xarobasida.
«Quyosh yo'li»
Ishonch, umid:
Yerda baxt gullatgan mehnatni, suvni
Saxiy quyoshini saqlaydi botir.
«Jangchi elatim oldida»

Quyoshning nur yomg‘iriga cho‘mgan
bog‘chalar,
Uzum, anjir, anorlari xil-xil tovlangan.
«Quyosh yo'li»
So‘ngra o‘quvchilarga quyosh so‘zida gan-
day ma’nolar aks etganligini tahlil qilish vazi-
fasi topshiriladi. Ular slaydda keltirilgan misol-
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lar gatorini davom ettirish magsadida quyosh
so‘zi uchraydigan she’rlar ustida ishlashadi.
O‘qgituvchi vaqgtdan unumli foydalanish maqgsa-
dida lirik she’r parchalarini yoddan aytib ularga
ko‘maklashadi:

Tugaydi firoqlar, bitadi hijron,
Har uyda to'y, har yuz quyoshday xandon...
Qalbimiz shodlikka to‘lar limmo-lim,
Bizni, yurtni quchur so‘lim bir zamon.
«Ahd-u paymon uzilmas»

Mazkur she’rda keltiriigan quyoshday xan-
don birikmasi orqali urushning gora kunlari ortda
qolib, insonlar yuzida barq urgan baxtiyorlik kay-
fiyati tasvirlanadi.

Oltin misralarga nagshlangan fikr,
Qalbing quyoshidan quyulgan tuyg‘u —
So‘nmaydi, ey shoir, o‘tsa yuz asr,
Haykaling singari chidamli, tunj u.
«Pushkin»

Bu o'rinda rus shoiri galbidagi xalgparvarlik
tuyg‘usi quyoshga giyoslanmoqda. Shuningdek,
Pushkin she’riyatining muazzam quyoshga
o‘xshatilishi an’anaviy tarzda Kkeltiriladigan
she’riyatning bog‘, gulzor, chamanzor kabi
ta’'riflaridan o‘zgacha yangicha tasvir vositasini
hosil giladi:

Shaharlar to‘lqini, tog‘lar cho‘qqisi,

Bog‘chalar diyori, har yerda shu’la —

Sochadi quyoshing. Ey shoir, surur —

lla seni o’qir bu erkin Vatan.

«Pushkin»

* % %

Ham Xolmat ko‘zlarining
Quyoshiga o‘tmishdan
Bir zum bir soya tushar,
Ko‘zlar tinar kulishdan.
«Bir baxt tarixi»

Ofqituvchi yuqoridagi she’rda ko‘zlarining
quyoshi birikmasi ganday ma’noda kelayotgan-
ligini aniglash magsadida muammoli vaziyat
usulini go‘llaydi, so‘ngra o‘quvchilar bildirgan fikr-
mulohazalar ichidan to‘gri javob aniglab olinadi.
Ko‘chma ma’noda keluvchi ushbu birikma she’r
gahramoni — Xolmatning yoshlik yillari haqidagi
xotiralariga ishora ekanini ta’kidlagan o‘qituvchi
go‘shimcha tarzda quyidagilarni bayon giladi:

TALIMI

Quyosh chiggan paytda olamning yorishuvi, ham-
ma narsalarning inson ko‘ziga ravshan ko‘rinishi
kishi xotirasi tiniglashishiga juda o‘xshash holat
bo'lib, xotiralar tufayli vogealar ko‘z o‘ngimizda
gayta namoyon bo'‘ladi. Xotiraning quyosh so‘zida
ko‘chma ma’no hosil qilishi o‘zbek she’riyatida
ko‘p uchramaydi, bu, asosan, Oybekka xos us-
lubdir.

Ofqituvchi fikrini dalillash magsadida Hamid
Olimjon, G'afur G'ulom kabi shoirlar ijodidan ga-
tor misollar keltiradi, o‘quvchilar ushbu she’riy
parchalarda uchraydigan tabiat manzaralari hag-
ida fikr almashishadi. Shundan so‘ng o‘gituvchi
mavzuning davomini bayon gilishga o‘tadi: Oybek
she’riyatida quyosh va uning nuri insonni o‘rab tur-
gan iliglik, yorug‘lik, hurlik, Vatan kabi tushuncha
va gadriyatlarni hamda uning ichki dunyosiga oid
ishonch, umid, shodlik, baxtiyorlik singari insoniy
tuyg‘ularni gamrab oladi. Bunda shoir birgina
samoviy jism sifatida quyoshning chigishi, boti-
shi, bulut ortida qolishi, gaynoq yoki iliq harorati
kabilarni musavvirona tasvirlab beruvchi so‘zlarni
zargardek ipga tizadi. Zero, adabiyotshunos olim
G‘.Salomovning: «Tabiatning hamma uchun bir
xil hodisasi bir yozuvchi, aytaylik, Oybekning ikki
asari — «Qutlug’ gqon» va «Navoiy» romanlarida
ikki xil tasvirlanadi, qolaversa, Oybekning barcha
asarlarida ham, ta’bir joiz bo‘lsa, quyosh birday
nur sochmaydi, havo birday esmaydi, suv birday
ogmaydi, shamol birday turmaydi, yaproq birday
shivirlamaydi. Unda ayni bir tabiat, borliq, moddiy
dunyo har xil tovlanadi, turli vazifalarni bajara-
di...» — degan e’tirofini shoirning so‘z tanlashdagi
poetik mahorati obrazlar dunyosiga bergan ijobiy
bahosi sifatida gabul gilish mumkin.

Oybekning obraz yaratishdagi mahorati o'z-
o‘zidan paydo bo‘lgan emas. Zero, shoir hali
oyning fizik jism ekanligini anglay bilmagan
go‘daklik paytidayoq uni qgo'liga olib ko‘rishni
orzu qilgani, «murg‘ak qalbida shu tariga tabi-
atga mehr uyg‘ongani hagida» «Bolalik» xotira-
lar kitobida yozib qoldirganligini bilamiz. Adabiy
taxallusining Oybek ekanligi ham shoir yuragida
oymomoga — yorug'lik va ro‘shnolikka bo‘lgan
muhabbat va ehtiyoj bilan bog‘lig bo‘lsa ajab-
mas. Shoir quyoshni bolalarcha tasavvur bilan
ko‘rgani tabiiy. Natijada u sevimli timsoliga aylan-
gan quyoshni o'z lirikasida doimo munavvar nur
sochishini istadi, ya’'ni she’riy misralarda bu tim-
solga tez-tez murojaat etdi. Shoir lirikasida qu-
yosh tasviri bir polotnoga jo gilinsa, XX asr o‘zbek
she’riyatida hech bir shoir Oybekchalik quyosh

e-mail: til@sarkor.uz
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bilan bog'liq tasvirlarni gqo‘llamaganligiga shohid
bo‘lamiz va, aytish mumkinki, shunda o‘quvchi
ko‘’z o‘ngida haqiqiy oybekona peyzaj panora-
masi paydo bo‘ladi.

Shundan so‘ng o‘quvchilarning e’tibori bahsli
savolga jalb qilinadi: Oybek poeziyasida qu-
yosh poetik so‘zi ko‘p qo'llanilar ekan, u ganday
g‘oyani yuzaga olib chigish uchun xizmat giladi?

Ofquvchilar fikrlarini bildirishadi. O‘qituvchi
bu fikrlarni umumlashtirib: «Insoniyatni yorug'lik
— hagiqat sari intilishga chorlash g‘oyasi aynan
quyosh nurlari obrazi orqali anglashiladi, chunki
quyosh mavhum emas, real jism, u doimo hagiqat
kabi nur sochib turadi. Ushbu g‘oyani idrok etish
va amalga oshirish uchun adibga fagat yoshligida
kuzatgan osmon jismlarigina ta’sir etgan deya ol-
maymiz. Sharqg mumtoz adabiyotining ixlosmandi
bolgan Oybek Umar Hayyom, Alisher Navoiy,
Fuzuliy singari alloma shoirlar ijodini qunt bilan
o‘rgangan, uning ijodiga mumtoz she’riyatda
uchraydigan shams, mehr, siroj, xurshid kabi

Foydalanilgan adabiyotlar:

forsiy-arabiy «quyosh»lar ham ma’lum darajada
ta’sir ko‘rsatmay qolmagan, albatta. Misralardagi
«quyoshy, «nur» so‘zlarining tez-tez qo‘llanilishi
son jihatidan muhim emas, aksincha ularning ul-
kan mahorat bilan ishlatilganligi muhimy, — deya
mashg‘ulotni yakunlaydi.

So‘ngra Oybekning «Chimyon daftari» tur-
kumidagi peyzaj she'rlarida quyosh so‘zi jami
necha bor go'llanganligi va har birining ganday
ma’nosini aniglash uyga vazifa sifatida topshirila-
di. Bunday topshiriq 0z o‘rnida badiiy tasvir vosi-
talarini bilishni ham talab giladi. Shuningdek,
o‘quvchi she’riy nutgning o‘ziga xos xususiyatla-
rini tahlil etishiga imkon yaratadi.

Xulosa qilib aytganda, umumta’lim maktab-
larida adabiyot to‘garaklarida badiiy mahorat
masalalariga oid mavzular doirasini kengaytirish
maqgsadga muvofiqdir, chunki she’riyat o‘quvchini
yuksak insoniy fazilatlarga oshno etadigan, uning
aql-idroki va estetik didini kamol toptiruvchi vosita
bo'lib xizmat giladi.

1. Oybek. Mukammal asarlar to‘plami. Il jild. She’rlar. T.: Fan, 1975.

2. G'. Salomov. Tarjima tashvishlari. T.: G'. G'ulom nomidagi Adabiyot va san’at nashriyoti, 1983. 37-bet.
3. F. Nasriddinov. Quyosh tabassumi // Toshkent ogshomi. 1989. 1—4-betlar.

4. B. Umurqulov. Poetik nutq leksikasi. T.: Fan, 1990. 59-79-betlar.
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«ASHRAQAT...»NI ANGLASH

Mo‘minjon SIDDIQOV,
Qo‘gon davlat pedagogika instituti dotsenti

Alisher Navoiyning «G‘aroyib us-sig‘ar» de-
voni «Ashraqat...» g‘azali bilan boshlanadi.
Bu — g‘azalning shartli nomi, chunki o‘tmishda
g‘azallarga maxsus sarlavha qo‘yilmagan. Maz-
kur lirik she’r an’anaga muvofig hamd mazmu-
nida. Ayni chog‘da, g‘azal devondagi barcha lirik
she’rlarning kirish gismi (A. Rustamov) hisobla-
nadi, ularning mazmuniy yo‘nalishlaridan darak
beradi.

G'azal akademik litseylarning ikkinchi bos-
gich o‘quvchilari uchun tayyorlangan majmua-
ning boshida berilgani ham bejiz emas. Zero,
devondagi keyingi g‘azallar, shuningdek, mu-
xammas va ruboiylar, git'a va tuyuglar, «xXamsa»
mugaddimalaridan berilgan parchalarning bar-
chasiga «Ashragat...»ni chuqur tahlil etish, uning
mohiyatini to‘liq anglab yetish orqgali erishiladi. Bu
esa muallimdan g‘azalni to‘lagonli tahlil eta olish
layoqatini, uning umumiy va xususiy jihatlarini
farglay bilishni, har bir so'’z zamiriga yuklangan
mohiyatni his qilishni, zulma’naynlikni hisobga
olishni va timsollarda aks etgan mazmunning
serqirra, serqgatlamligini yoritib berishni, daho
ijodkor mahorati qirralarini yaxshi ilg‘ay olishni
tagozo etadi. Buning uchun fagatgina ma’ruza va
sharh bilangina kifoyalanib qgolmay, o‘quvchilarni
g‘azal tahliliga to'liq jalb etish, ta’limning sinalgan
va interfaol usullaridan o'z o‘rnida va samarali
foydalanish lozim.

«Ashragat...» g‘azalini o‘rganish dastlab
o‘qgituvchi tomonidan uni ifodali o‘gish va ayni
g‘azal asosida Munojot Yo'lchiyeva ijro etgan
qgo‘shigni eshittirish bilan boshlash magsadga
muvofiq. Bu jarayonda o‘quvchilar g‘azalning
darslikdagi yoki oldindan tayyorlangan hijolarga
ajratilgan matnini diggat bilan kuzatib boradilar.
Agar bu matn kompyuterda chiqarilgan nusxa-
larda tarqatilgan bo‘lsa, uning bahrini aniglash
va ohangini keltirib chigarish, hech bo‘lImaganda,

go‘shiq ohangi bilan izma-iz solishtirib borish im-
koniyati paydo bo‘ladi.

Bizningcha, mumtoz she’rlarni o‘rganishni
asarning vaznini aniglashdan boshlash va shu
jarayonda so‘zlarga yuklatilgan ma’noviy serqat-
lamlikni o'zlashtirish, buni galdagi o‘rganilayotgan
lirik she’rlarga tatbiq etib borish darkor.
«Ashragat...»ni o‘rganishda darslik-majmuaga
go‘shimcha adabiyot sifatida A.Rustamovning
«Xazoyin-ul maoniy»ning fotihasi» nomli mago-
lasi va N.Komilovning «Ashraqgat»ning nasriy
bayoni va sharhidan foydalanishni tavsiya eta-
miz. G‘azal mazmun-mohiyatini tushunib yetish
uchun uning ritmik olchovini bilish muhim. Ayni
shu jarayonda o‘quvchilar zikrimizdagi g‘azal
o‘zbek she’riyatining keng tarqalgan vazni — ra-
mali musammani mahzufda, taqte’si foilotun foi-
lotun foilotun foilun (juft misralar foilon), taqte’
chizmasi -V--/ -V--/ -V--/ -V -ekanidan
ogoh bo'lishadi. Darsning galdagi bosgichida
g‘azalning har bir bayti va uning proyektorga
yozilgan audiosharhini eshittirish dars samarasi-
ni oshiradi. Ayni paytda o‘quvchilarning adabiyot
daftariga g‘azaldagi tushunilishi murakkab so‘z
va jumlalarning izohi yozdirib qo‘yilsa, ularning
g‘azal sharhini anglashlari oson kechadi.

Shundan so‘ng o‘gituvchi oldindan tayyorlan-
gan, g‘azal matni aks etgan quyidagi audio-
slaydni namoyish etadi.

1- bayt:

Ashraqat min aksi shamsil-ka’si anvorul-hudo,

« Yor aksin mayda ko’r» deb, jomdin chiqdi sado.

Sharhi: Ertalab chiggan quyosh kosasining
aksidan hidoyat nurlari porlab ko‘rindi va Xudo-
ning jamolini uning tajallisida ko‘r deb olamdan
sado chiqdi. Bayt mulamma’(shiru shakar) shak-
lida: birinchi misra arabcha, ikkinchisi o‘zbekcha;
«may» va «jomy timsollari e’tiborni tortadi. Shoir
bundan keyingi barcha baytda ana shu ikki tim-

e-mail: til@sarkor.uz
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solni takrorlaydi. Takror ortigchalikdan xoli bo'lib,
iltizom san’atini yuzaga keltirgan. Chunki «jom-
u may» iltizomi komil insonning ko‘ngli va ha-
gigat mayidir. Jomiga haqgigat mayi tushgan,
ya’'ni Haqigat mayidan ogoh bo‘lgan inson azaliy
saodatga musharraf bo'lib, uning bitmas-tugan-
mas lazzatidan bahra oladi. Darhaqgigat, «may»
so0‘zi — ishq ramzi qilib olinganda, «jom» so‘zi va
uning ma’nodoshlari — ko‘ngilni bildiradi. Birinchi
misradagi «ka’s» so'zi zohiran jomni, botinan esa
ilohiy ishgni anglatadi va keyingi misrada Haqqa
erishmoqgning yagona yo'li ishq ekaniga urg‘u
beriladi.
2-bayt:
G‘ayr nagshidin ko‘ngul jomida bo‘lsa
zangi g‘am,
Yo‘qtur, ey soqiy, mayi vahdat
masallik g‘amzudo.
Sharhi: Ey soqiy, agar Xudodan, komillik
yo'lida intilishdan o‘zga tashvishlar — moddiy
dunyo g‘am-u anduhi ko‘ngil oyinasini kir gilgan
bo‘lsa, bu kir, zangni, fagat ilohiy tajalliy nuri bi-
lan, shu nur zavqi bilan yuvish mumkin. Endi shoir
«jom» so‘zini bevosita ko‘ngil ma’nosida ishlata-
di. «G‘ayr nagshi» — ko‘ngilga ma’shuq xayolidan
boshga narsalarning o‘rnashib qolishidir. Agar bu
tashvishlar nozarur mayda-chuydalardan iborat
bolsa, odamni izdan chiqarishi tayin — ko‘ngil
g‘amxonaga aylanadi. Ko‘ngildagi g‘amni vah-
dat mayigina eritib, yo‘q qilib yuborishga qodir.
Bu — ezgulik mayi. Bunga erishgan kimsa olamni,
o‘zining kimligini tushunib yetadi.
3-bayt:
Ey xush ul maykim, anga zarf o‘lsa bir
sing‘an safol,
Jom o'lur getinamo, Jamshid, ani
ichgan gado.
Sharhi: Bu nur, bu may shunday ajoyibki,
unga bir siniq sopol kosa bo‘lagi — faqgir kishi
ko‘ngli ham idish bo‘lishi mumkin, o‘shanda jom
— butun olamni ko‘rsatadigan va bu jomdan may
ichgan, ya’ni tajalliy nuridan bahra topgan odam,
u gado bo‘lsa ham, o‘zini shohdek his etadi. Bu
o‘rinda vahdat mayini «xush» deya sifatlashdan
murod shuki, bunday may ichilganida ko‘ngilda
g‘amdan asar ham golmaydi, siniq ko‘ngil (dunyo
tashvishlaridan ezilgan shaxs) shodlanadi, o‘zini
podshohdek his etadi. Chunki endi u olam sir-
laridan voqif bo‘ladi, ko‘ngli olamni ko‘rsatuvchi
oynaga aylanadi. Ko‘nglida kibr, xasaddan asar
golmaydi, faqirlik faxrga aylanadi. Shu o‘rinda
Jamshid talmehi ma’nosini-da anglash zaruriyati

Be6-caiit: www. tilvaadabiyot.uz

tug‘iladi. Jamshid, Jam nomlari bilan adabiy asar-
larda ko‘p uchraydigan bu timsol qudratli pod-
shohlardan birining nomi. Ushbu ism «Avesto»da
ham uchraydi. Yetti yuz yoki ming yil hukmdorlik
gilgan Jamshid odamlarga farovonlik, tinchlik olib
kelgan. Shayx Sa’diy «Guliston»da qayd qilishi-
cha, birinchi bo'lib to'n tikkan, qo‘liga uzuk taqgan
kishi ham Jamshid bo‘lgan ekan. Shuningdek, u
Navro‘z bayramini joriy etgan, gavharli taxt yasa-
gan. Sehrli jom ham ixtiro gilgan. Bu manbalarda
«jomi Jam» deb ham keladi. Bu sehrli jomga qu-
yilgan may sira tugamagan. Dunyoda bo‘layotgan
vogealarni ko‘zgudagidek aks ettirib turish uning
yana bir xosiyati bo‘lgan.
4-bayt:
Jom-u may gar buyladur, ul jom uchun
qilmoq bo‘lur
Yuz jahon har dam nisor, ul may uchun
ming jon fido.
Sharhi: Agar jom bilan may insonga o‘zligini
tanish imkonini bersa, ko‘ngildagi nafsi ammorani
supurib tashlab, komillik martabalariga olib borsa,
bu jom uchun yuz jahonni bag‘ishlasa, bu may
uchun ming jonni fido gilsa arziydi. Baytdan juda
ulkan ibrat ayon bo‘ladi: agar vahdat mayi shun-
day qudratga ega ekan, uni no‘sh etish darkor.
Dunyo tashvishlaridan ozurda bo‘lmasdan, ezgu
niyatlar bilan umrguzaronlik qilish, o‘zligini ang-
lab yetish orgali shukronalikda yashash lozim.
5-bayt:
Dayr aro xush ahli rasvo bo‘lg‘ali,
ey mug‘bacha,
Jomi may tutsang, meni devonadin qil ibtido.
Sharhi: Ey oshiglar davrasini gizituvchi, biz-
ga sirdosh bo‘lmaganlar rasvolik deb o‘ylagan
ishq essizligi holatini vujudga keltirish magsadida
ko‘nglimizga ishqg o'tini yogmoqchi bo‘lsang, bu
ishni mendan boshla, chunki o‘zgalarga nisbatan
men bunga ko‘proq mushtogman. Demak, uni
zohiran tushunish bir yoglamalikka olib keladi.
Baytdagi «dayr» va «mug‘bacha» timsollari,
«devonay istilohi shunday xulosaga olib keladi.
«Dayr aro xush ahli rasvo bo‘lg‘ali» ifodasini
ham bir tomonlama tahlil etmaslik kerak. «Xush
ahli» — hali vahdat mayini ichmaganlar, aldam-
chi dunyoga aldanib yurganlar; «rasvo bo‘lish»ni
esa «dunyo lazzatlaridan yuz o‘girish», deb tu-
shunish ofrinlidir.
6-bayt:
Toki ul maydin ko'ngul jomida bo‘lg‘ach jilvagar,
Chehrayi maqsudi mahv o‘lg‘ay hamul
dam moado.
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Sharhi: Bu maydan ko‘ngil jomida izlangan
narsa jilva qilsa, unga xalal beruvchi ikkilamchi
narsalar yo‘glikka ketadi. Ya’ni kishi vahdatga
erishib, uning ko‘nglida mavjudotning azaliy va
abadiy bo‘lgan, ularni bor qilib turgan umumiy
jihati jilva qilib tursa, ularning boshqga xususiy,
bir-biriga qarama-qarshi jihatlari g‘oyib bo‘ladi.
Anigrog‘i, agar talabgor ko‘nglini tiriklik zanglari-
dan xalos etib, komillikka musharraf bo‘la olsa,
dunyoning kirdikorlarini bilib oladi, o‘zi va atrofi-
dagilar intilayotgan narsalar arzimas ekanligini
tushunib yetadi.

7-bayt:

Vahdate bo‘lg‘ay muyassar may bila jon

ichrakim,

Jom-u may lafzin degan bir ism ila

qilg‘ay ado.

Sharhi: Shunday holatda may bilan jom, ya’ni
ilohiy tajalli bilan dunyo yoki ko‘ngil orasida bir
yaqinlik, birlashish yuz beradiki, «jom» va «may»
so‘zlarini istifoda gilgan odam har ikkisini bir nom
(soz) bilan ifodalashi mumkin. Ular orasidagi
birlik ko‘ngil va hagiqat orasida ham mavjud.
Hagqigat nuri tushgan ko‘ngil nurga to‘lib, bunday
ko‘ngil egasi nuroniyga aylanadi.

8-bayt:
Sen gumon qilg‘ondin o‘zga jom-u
may mavjud erur,

Bilmayin nafy etma bu mayxona ahlin,

zohido.

Sharhi: Ey zohid, sen ofylayotgan jom-u
mayni aytayotganim yo‘q, chunki bu sen nazarda
tutgan, odamni xor-u zor giladigan jom-u may
emas, bilmasdan biz so‘z yuritayotgan mayxona
ahlidan bo‘lgan, olam va odam hagqigatini bilish
uchun to‘planganlarni malomat gilma. Ularning
bu joyga to‘planishlarining murodi faqat ezgulik.

9-bayt:

Tashnalab o‘lma, Navoiy, chun azal

soqiysidin,

«Ishrab-u, yo ayyuhal atshon» kelur har

dam nido.

Sharhi: Ey Navoiy, Azal sogqiysidan dam-
badam «Iching, ey tashnalar!» degan nido kelib
turgach, tashnalab bo‘lib yurmay, o‘sha mayni
ichish harakatida bo‘l. Zero, insonning Hagiqgatga
bo‘lgan tashnaligini gondirish borligning azaliy
xossalaridan biri. Olamda buning ravshan bel-
gilari namoyondir. Shu bois sidgidildan harakat
gilsang, borliq ham sening hagigatga bo‘lgan
tashnaligingni gondiradi. Shunga harakat qil,
umringni zoye o‘tkazma!

TALIMI

She’r matni ustidagi ishlar shu tariga poyoniga
yetgach, o‘qituvchi baytlararo birma-bir bog‘lanib
borgan mazmunni umumlashtiradi va Hazrat
Navoiyning mazkur g‘azali shoirning komil inson
haqidagi garashlari in’'ikosi ekanini, g‘azaldagi
«may» va «jomy istilohlari shoir niyatini yuzaga
chigaruvchi vositaligini yana bir karra ta’kidlaydi.
«May» va «jomy iltizomi tufayli yuzaga kelgan
ma’nolar aks etgan ko‘rgazma bilan ma’ruzaga
yakun yasaladi.

O‘quvchilarga g‘azalni mustaqgil o'‘qgib chi-
gib, uning mazmunini yana bir karra shuurda
gavdalantirishlari  topshiriladi. Natijada, ular
g‘azalning mazmun-mohiyatiga yanada yaqinla-
shadilar. O‘gituvchi «Aqliy hujum» usulini go‘llab,
ushbu savollarni o‘rtaga tashlaydi:

— «Ashraqgat...» g‘azali nima sababli o‘zidan
keyingi g‘azallar uchun dasturiy xususiyatga
ega?

— Shoir g‘azalda nimalarni ifodalashni niyat
gilgan?

— G‘azalda istifoda qilingan «may» va «jom»
istilohlari zamirida ganday ma’nolar yashirin?

— Gfazal lirik gahramonining baytdan baytga
o'sish-o‘zgarishi gay tariga ko‘rsatilgan?

— G‘azal maqtasida nima uchun Qur’oniy ka-
lom keltirilmoqda?

— Ma’lumki, har ganday g‘azalda bir bayt shoh-
bayt sanaladi, lekin nima uchun ushbu g‘azaldagi
barcha baytlarni shohbayt hisoblash mumkin?

— G‘azaldagi qaysi so‘z-timsollarni shoir badiiy
mahoratini ko‘rsatuvchi unsurlar sifatida baho-
lash mumkin?

Darsning yakuniy, mustahkamlovchi gismida
guruh o‘quvchilari uch guruhga bo'linib, «Bume-
rang» usulidan foydalangan holda, quyidagi:

birinchi guruhga «G‘azalda ilohiy nur jilosi zikr
etilgan o‘rinlarni topib izohlang»;

ikkinchi guruhga «G‘azaldagi «dunyo» timsoli
sharh etilgan misralar mohiyatini izohlangy;

uchinchi guruhga esa, «G'azalda inson ko‘ngli
gay darajada talqin etilganligini sharhlang» top-
shiriglari beriladi.

Guruhlar berilgan topshiriglarga har tomon-
lama javob berishadi. Bir o‘quvchi to'liq javob
berolmagan ofrinlarni uning guruhidagi boshqa
o‘quvchi to'ldirishi mumkin. Kezi kelganda,
o‘gituvchi javoblarga oz munosabatini bildirib
boradi.

Xullas, dars davomida mazkur g‘azalni shu
tariga o‘rganib borish Alisher Navoiyning darslik-
dagi boshqa g‘azallari tilsimlariga ham yo‘l ochadi.
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