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dovyuraklik, g‘ayrat, epchillik mujassam edi. Epchil-
likda unga teng keladigan odam kamdan kam topil-
gan. Manbalarda gayd etilishicha, u jismoniy jihatdan
ham shunday baquvvat bo‘lganki, ikki qo‘ltig‘iga ikkita
odamni olib gal’a devori ustida mashq gilgan. Bundan
tashqgari Bobur olimga tik garash, o‘ziga va oz taqdi-
riga ishonish kabi fazilatlarga ega bo‘lgan. Bu fazilatlar
esa unga kishilarni doimo o'z ortidan ergashtirish imko-
nini bergan.

Bobur janglarda kimlar bilan to‘gnash kelishidan
gat’i nazar, ragibining jang usullarini o‘rgangan. Chu-
nonchi, shayboniylardan urushning “oflg‘ama” usu-
lini, mo‘g‘ullardan pistirma qo‘yish, afg‘onlardan poroxli
miltig ishlatishni o‘zlashtirgan. Bundan tashqari Bobur
kuchli to‘pchilar go‘shinini tuza olgan. Uning mohir
sarkardaligini hatto chet el olimlari ham tan olgan.

“Olim” guruhi fikri: Zahiriddin Muhammad Bo-
bur nafagat buyuk davlat arbobi, mohir sarkarda, shair,
bastakor, ayni paytda yirik tarixchi olim hamdir. “Bo-
burnoma” — uning nomini abadiylikka muhrlagan asar-
dir. Bu asar — Movarounnahr, Afg‘oniston, Hindiston
va Eron xalqlari tarixi, geografiyasi hagida gimmatli
ma’lumotlarni beradi va memuar (xotira) asarlar sira-
siga kiradi.

Bobur o'z kitobida Hindiston hagida, jumladan, qu-
yidagilarni yozib qoldirgan: “Hindiston... bizning viloyat-
lardan ozgacha olamdir. Tog‘ va daryosi, sahrosi, hay-
vonot va nabototi, eli va tili, yomg'iri va yeli — barchasi
o‘zgachadir”,

Boburning adabiy-badiiy faoliyatida lirik she’rlar
alohida ofrin tutadi. Ularda insoniylik, mehr-muruvvat
g‘oyalari ilgari suriladi. Uning “Mubayyin” asarida o‘sha
zamon soliq tizimi, soliq yig‘ishning gonun-qoidalari
bayon etilgan.

Mavzuni mustahkamlash uchun guruhlar o‘zaro fikr
almashadilar, o‘zlari bilmagan yangiliklarni bilib olgan-
liklarini bayon etib, bir-birlariga minnatdorchilik bildira-
dilar.

O'quvchilar darsdagi ishtirokiga ko‘ra o‘gituvchi to-
monidan rag‘batlantirilib boriladi.

O‘quvchilarning Bobur ijodini ganday o‘zlashtir-
ganliklarini baholash magsadida “Chiroyli ta’rif” usu-
lidan foydalanish mumkin. Bunda har bir guruh “Bo-
burnoma” asarini ta’riflaydi va bu jarayonda o‘zidan
oldin aytilgan fikrni takrorlamasligi shart.

“Shoir” guruhi: “Boburnoma” — ilmiy-adabiy va
tarixiy ahamiyatga molik asar. Unda oz davridagi
ko‘plab kishilarning turli vaziyatlardagi kechinmalari,
Osiyoning ko‘plab tog'lari, daryolari, o‘rmon va cho'llari,
iglimi, aholisi, ijtimoiy-igtisodiy, siyosiy ahvoli hagidagi
ma’lumotlar jamlangan.

“Shoh” guruhi: “Boburnoma” — o‘zbek nasrining
go‘zal namunasi. Bu paytgacha Yusuf Xos Hojibning
“Qutadg‘u bilig” asarining mugaddimasida, Rabg‘uziy
ijodida nasr namunalari uchrar edi. A.Navoiy o'zbek
tilini yugori pog‘onaga olib chigdi. Biroq “Boburnoma”
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bu borada o'zbek nasrining o‘ziga xos kashfiyoti sifa-
tida yuz ko‘rsatdi.

“Sarkarda” guruhi: “Boburnoma” — noyob me-
muar asar. “Boburnoma”da adabiyot va san’at ahli,
ilm-ma’rifat kishilariga ham munosib o‘rin berilgan. Bu
o‘rinda adibning A.Navoiy hagidagi ma’lumotlari alo-
hida ahamiyat kasb etadi. Bobur ushbu asarida Navoiy
siymosiga bir necha marotaba murojaat qilganini kuza-
tish mumkin. Yana Navoiy va Husayn Boygaro muno-
sabatlari hagida ko‘plab gimmatli ma’lumotlar mavjud.

“Olim” guruhi: “Boburnoma’da Of‘rta Osiyoning
o‘ziga xos nabotot va hayvonot olami hagida nodir
ma’lumotlar, jumladan, Afg‘onistondagi Dashti Shayxda
o'sadigan o'ttiz uch xildagi bir-birini takrorlamaydigan
lola turlari, Hindistondan boshqga mintagalarda uchra-
maydigan tabiatning o'ziga xos xususiyatlari haqgida
ko'plab ma’lumotlar keltiriladi.

Guruhlar fikrlari tinglanib, rag‘batlantiriladi.

Shundan so‘ng “Rasmlar izohi” usulidan foydalan-
gan holda o‘quvchilardan quyidagi slaydlarda berilgan
rasmlarni izohlashlari so‘raladi.

Boburning toj kiyib
Farg‘ona
taxtiga chiqishi

(Rasmlar “Zahiriddin Muhammad Bobur hayoti va
jjodi” ( T.,2012 ) kitobidan olindi.)

Shundan so‘ng “Xotira mashqi” usulidan foy-
dalangan holda o‘quvchilar Zahiriddin Muhammad Bo-
bur hayoti va ijodining muhim sanalarini gay darajada
yodda saqlab qolganliklarini sinash magsadida ularga
quyidagi savollar beriladi:

1. Zahiriddin Muhammad Bobur gachon tavallud
topgan? (1483-yil 14-fevralda)

2. Bobur gachon otasi Umarshayx Mirzo o‘rniga
taxtga o'tirdi? (1495-yilda)

3. Samargandni Shayboniyxon qachon egallab
oldi? (1500-yilda)

4. Bobur gachon Afg‘onistonga yo'l oldi va gachon
Kobul taxtini qo‘lga kiritdi? (1504—1508-yillarda)

Xurshid Nazirov chizgan
miniatura
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5. Bobur gachon ilk marta Hindistonga yurish qildi?
(1619-yilda)

6. Boburning uchinchi marta Hindistonga yurishi,
Sialkot va Saidpur gal’alarini egallashi nechanchi yilda
bo'lib o‘tgan? (1520-yilda)

7. Bobur gachon Hindistonga beshinchi marta yalpi
yurish boshlab, uzil-kesil g‘alaba qozondi? (1525-yil)

8. Bobur gachon Panipatda Ibrohim Lo‘diy askarla-
rini yengdi? (1526-yil 27-aprelda)

9. Bobur gachon vafot etgan? (1530-yil 26-de-
kabrda)

Ofquvchilar ishtirokiga ko‘ra rag‘batlantirilib va ba-
holanib boriladi.

O‘qituvchi:

— Bobur Hindistonning o‘ziga xos tabiatiga alohida
ta’rif bitdi. Uning purvigor tog‘ va cheksiz daryolari, had-
siz cho'l va sanogsiz o‘rmonlari, o‘simliklariga maftun
bo‘ldi. Hozirda Jamna bo‘yida undan yodgor bo'lib gol-
gan soflim maskanlar “Bog‘i Orom”, “Bog'‘i Zarafshon”,
“Bog'i Nilufar” deb ataladi.

Bobur Andijonda hukmronlik qilgan Yyillarda
Bog‘ishamol adirlarida turib ona yurtini tomosha gilishni
xush ko‘rar, bu yerda yozgi bog‘ barpo etishni niyat qilar
edi. Oradan qariyb besh asr o'tib, shoirning bu orzusi
ro‘yobga chiqdi. Istiglolning dastlabki yillarida bu yerda
milliy bog* barpo etilib, unga Bobur nomi berildi.

Keling, aziz o‘quvchilar, Bobur bog‘idan bahramand
bo‘laylik (Sinfdagi daraxt maketining barglariga shoir
lirik merosidan lavhalar va unga tegishli topshiriglar
yozilgan bo‘ladi. O‘quvchilar ushbu barglarda keltirilgan

Zahiriddin Muhammad Bobur

g‘azallarni ifodali yod aytishlari talab qilinadi. Masalan:
“Topmadim” radifli g‘azaldan berilgan parchani).
Har guruhdan bittadan o‘quvchi chigadi.

“Shoh” guruhi:
Jonimdin o‘zga yori vafodor topmadim,
Ko‘nglumdin o‘’zga mahrami asror topmadim.

“Shoir” guruhi:
Qaro zulfung firoqida parishon ro‘zgorim bor,
Yuzungning ishtiyogida ne sabr-u qarorim bor.

“Sarkarda” guruhi:
Charxning men ko‘rmagan jabr-u jafosi qoldimu?!
Xasta ko‘nglum chekmagan dard-u balosi qoldimu?!

“Olim” guruhi:

Har kimki vafo qilsa, vafo topqusidur,

Har kimki jafo qilsa, jafo topqusidur.

Yaxshi kishi ko'rmagay yomonlik hargiz,

Har kimki yomon bo‘lsa, jazo topqusidur.

Baholash va rag‘batlantirish.

Darsda faol ishtirok etgan guruh ballari izohlanadi,
rag‘batlantiriladi. Eng ko‘p rag‘bat yig‘gan guruhga Bo-
burning “Boburnoma” asarini mukofot tariqasida top-
shirish mumkin.

Uyga vazifa:

1. “Bobur bobomga maktub” mavzusida matn tu-
zish.

2. Bobur g‘azallaridan birini ifodali yod olish.

RUBOIYLAR*

* k k

Ko‘pdin berikim, yor-u diyorim yo‘qtur,
Bir lahza-u bir nafas garorim yo‘qtur.
Keldim bu sori 0z ixtiyorim birla,
Lekin borurimda ixtiyorim yo‘qtur.

* k k

Kim yor anga ilm, tolibi ilm kerak,
O‘rgangali ilm tolibi ilm kerak!

Men tolibi ilm-u tolibi ilme yo'q,
Men bormen ilm tolibi — ilm kerak.

* k k

Har yerdaki gul bo‘lsa, tikon bo‘lsa, ne tong?!
Har gandaki may durdidan bo‘lsa, ne tong?!
She’rimda agar hazl, agar jid, kechurung,
Yaxshi borida agar yomon bo'lsa, ne tong?!

*Ruboiylar www.ijod.uz/?p=7788 saytidan olindi.

veb-sayt: www.tilvaadabiyot.uz

* * %

To qilg‘ali zikr tab’ nomini ko‘ngul,
Vird ayladi tab’ ahli kalomini ko‘ngul.
To hajr g‘am-u mehnati taskin topgay,
Istaydurur ahbob payomini ko‘ngul.

* * %

Bu olam aro ajab alamlar ko‘rdum,

Olam elidin turfa sitamlar ko‘rdum.

Har kim bu «Vagoye’»ni o‘qur, bilgaykim,
Ne ranj-u ne mehnat-u ne g‘amlar ko‘rdum.

* * %

Davlatqa yetib, mehnat elin unutma!
Bu besh kun uchun o‘zungni asru tutma!
Borg‘onni, kel emdi, yod gilmay, ey do'st,
Borish-kelishingni lutf etib, o'ksutma!
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Gulnora ESHCHANOVA,

Nizomiy nomidagi Toshkent davlat pedagogika
universiteti o‘qituvchisi,

pedagogika fanlari nomzodi

INNOVATSION TA'LIM TEXNOLOGIYALARI -
SAMARADORLIK GAROVI

Ta'lim olish izchil tarzda, ijtimoiy munosabatlar
(mikrofaktorlar, mezofaktorlar, matbuot, hayotiy tajriba-
lar) asosida shakllanib boradi. Ta’lim olishning samara-
dorligi shaxsning atrof-muhitga, jamiyatga bo‘lgan faol
munosabatiga bog‘liq.

Odatda, ta’lim tushunchasi yosh avlodga ma’lum
bilim, ko'nikma, malakalarni yetkazish deb ta’riflanadi.
Ammo yetkazish tushunchasi ta’limning mohiyatini
to‘laqonli yoritib bera olmaydi. Chunki bilim, ko‘nikma,
malakalar biror predmet emaski, uni to‘lagonli holda
gabul qilib olsa. Shuni unutmaslik kerakki, har ganday
ilm ta’lim jarayonida o‘quvchilarda osonlik bilan bilimga
aylanib golmaydi. limning bilimga aylanishi uchun bir
gator obyektiv shart-sharoitlar yaratilishi lozim. Bunda
o‘qgituvchi va o‘quvchilarning ta’lim jarayonidagi faol mu-
nosabati, ta’lim vositalari bilan ta’minlanganlik darajasi,
o‘qgituvchining pedagogik mahorati va boshqga omillar
zarur bo‘ladi. Ma’'lumki, o‘quv jarayoni bir gator peda-
gogik-psixologik faoliyatlarni o‘zida birlashtiradi. Bular:

1. Gnostik faoliyat, ya’ni borligni idrok etish.

2. Pertseptiv faoliyat. Masalan: ko‘rib chigish, eshi-
tish, kuzatish yoki simvolik faoliyat (tasvirlash, belgi-
lash).

3. Amaliy faoliyat, ya’ni pedagogning ko‘rsatmalari
asosida bajarish.

Adabiy jarayonda yuqorida gayd etilgan faoliyat-
lar ichida gnostik faoliyat ustuvor xususiyatga ega
bo'lib, bu faoliyat asosida badiiy asarni o‘rganishning
rivojlantiruvchi magsadi amalga oshiriladi. Adabiy ta’lim
jarayonida ofqituvchi ushbu psixologik faoliyatni yu-
zaga keltiruvchi innovatsion texnologiyalardan unumli
foydalanishi lozim. Ta’lim olish ma’lum xatti-harakatlar
asosida yuzaga keladi. Shularni inobatga olgan holda
adabiyot darslarida badiiy asarlar tahlilini bosgichma-
bosgich tarzda belgilangan tartibda to‘g'ri tashkil etish
zarur bo‘ladi. Bular quyidagilardan iborat:

1. Badiiy asar mazmunini passiv holda qabul gilish
va idrok etish, o‘zlashtirish.

2. Asar tahlilida zarur bo‘lgan ma’lumotlarni faol,
mustagqil holda izlash va topish.

3. Badiiy asar mazmunidan tashqari unga doir
go‘shimcha materiallarni gidirish va topish.

Endi ushbu bosgichlarni pedagogik-psixologik jihat-
dan ko‘rib chigamiz:

I bosqich. Bu bosgichda pedagog o‘quvchilarni ba-
diiy asar bilan tanishtiradi va ma’lum bir o‘quv faoliyatiga
yo‘naltiradi. Bunda u reproduktiv metodlar, ko‘rgazmali
qurollar, mavzuga doir ilmiy va badiiy adabiyotlardan
foydalanadi. Anglaganingizdek, bu bosgichda o‘gituvchi
o‘quvchilarga obyekt sifatida qaraydi.

Il bosqich. O‘quvchilar subyekt sifatida badiiy
asarni o'z qgizigishlari, maqgsadlari asosida tahlil qiladi.

Mazkur bosgichning asosini o‘quvchilarning gizigishi,
asar tahlilida nimalarga e’tibor garatish lozimligini ang-
lashi va bunga bo‘lgan ehtiyoji hamda faoliyati tashkil
etadi.

Il bosgich. O‘quvchilar o‘quv tafakkur faoliyatining
subyekti sifatida faoliyat yuritib, 0z qarashlari asosida
gizigishlarini amalga oshiradi, ya’ni badiiy asar tahliliga
o'zlarini qizigtirgan jihatlar asosida yondashadi. Ushbu
bosgich asosini o‘quvchilarning o'z intellektual imkoni-
yatini maqgsad sari yo‘naltirishlari tashkil etadi.

Yuqoridagilarga tayangan holda biz quyida Beh-
budiyning “Padarkush” dramasini o‘rganishga doir dars
loyihasini e’tiboringizga havola etamiz.

Mavzu: Mahmudxo‘ja Behbudiyning “Padarkush”
dramasi.

Darsning maqsadi:

a) ta’limiy maqgsad: Behbudiyning “Padarkush”
dramasini mustagqil o‘gish, unda aks ettiriigan muammo-
lar va asar vogealarining bugungi kundagi ahamiyatini
aniglash, tegishli xulosalar chiqarish, ta’lim mazmunini
o‘zlashtirishda malaka va ko‘nikmalar hosil qilish, ijodiy
tafakkurni shakllantirish;

b) tarbiyaviy magsad: dramadagi vogelik va
obrazlar misolida insonning insonga ijobiy yoki salbiy
munosabati va ta’siri hagida tushuncha berish;

d) rivojlantiruvchi maqgsad: o‘zlikni anglash va
bilimning inson hayotidagi ijobiy roli, ijtimoiy mohiyatini
tahlil gilish, belgilangan magsadlar gatorini ta’lim jara-
yonining natijalari bilan giyoslash.

Mashg‘ulotdan kutilayotgan natija: o‘quvchi-
larning asar voqgealariga asoslanib, mustaqil tarzda za-
ruriy xulosalar chigarishlariga erishish.

Darsda foydalaniladigan jihozlar: Mahmudxoja
Behbudiyning portreti, asarlari, “Padarkush” drama-
sining matni, O‘zbekiston Respublikasi Konstitutsiyasi,
Xalqaro bolalar Konvensiyasi.

Darsda foydalaniladigan usul: keys-stadi.

Darsning borishi: o‘gituvchi o‘quvchilarga
“Padarkush” dramasining tahlilida e’tibor qaratili-
shi lozim bo‘lgan bosh va kichik muammolar haqgida
ma’lumot beradi. Ular taxminan quyidagicha bo‘lishi
mumkin:

Bosh muammo - “Padarkush” dramasini o'qib,
unda aks ettirilgan voqealarini tahlil gilish va undagi
global muammoni aniglash.

Kichik muammolar:

— asarda ifodalangan vogealarni tahlil qilish;

— asardagi jinoyatchilar guruhi turli millat vakillari-
dan iborat tarzda tasvirlanganligi sababini aniglash;

— asarda boyning pinakka ketish epizodi nima
uchun berilganligi yuzasidan o'z mulohazalarini ba-
yon etish.

e-mail: til@sarkor.uz
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O‘qgituvchi bu muammolarning dasturiy xaritasi bi-
lan birga ularning yechimini topish uchun zarur bo‘lgan
obyektlarni ham taqdim etadi:

1. Dramaning matni.

2. Dramadagi obrazlar tizimi.

3. Ta'lim-tarbiya bilan bog‘liq masalalar.

4. Xalgaro bolalar Konvensiyasi.

5. Milliy g‘oya.

O‘quvchilarga ma’lumotlarni qayerdan va qanday
qilib yig‘ish lozimligi hagida quyidagicha ko‘rsatmalar
beriladi:

— dramaning yaratilishi bilan bog‘liq ma’lumotlar;

— adabiyotshunoslarning drama tahliliga bag‘ishlan-
gan tadqigotlari;

— internet materiallari;

— ilmiy maqola, dissertatsiya va monografiyalar.

O‘quvchilarning «Padarkush» dramasi tahlili jara-
yonida bilishlari zarur bo‘lgan jihatlar:

— asar tadqiqi va tahlili bilan bog‘liq ma’lumotlarni
o‘rganish;

— dramaning o‘ziga xos xususiyatlari va ularning
ahamiyatini sanab berish;

— dramada ifodalangan badiiy voqelikning dolzarb-
ligi sabablarini anglash;

— dramaga badiiy va g‘oyaviy jihatdan baho berish;

—dramadagi vogealardan tegishli xulosalar chiqarish.

«Padarkush» dramasi tahlilida e’tibor qaratilishi
lozim bo‘lgan jihatlar:

— dramaning botiniy va zohiriy mazmunini o‘rganish
hamda xulosalar chiqarish;

— dramadagi obrazlar tizimini o‘rganish va tahlil qi-
lish;

— asarni tahlil gilish va tegishli xulosalar chiqarish;

— asarning yoshlar tarbiyasi bilan bog‘liq jihatlarini
aniqlash.

llg ‘or pedagogik texnologiyalar

«Padarkush» dramasi tahlilining amalga oshirilishi
haqidagi ma’lumotlar:

1) ma’lumotlarni to‘plash;

2) obyekt: kutubxonalar, arxiv ma’lumotlari va inter-
net resurslar;

3) o‘rganilgan ma’lumotlar asosida chigarilgan xu-
losalar;

4) tuzilmaviy,
yechimi.

O‘quvchilarning mavzu yuzasidan to‘plagan
ma’lumotlarini taqdim etish shakllari: referat, ma’'ruza,
konspekt, esse, insho, maqola yoki slaydlar.

Yuqoridagi topshiriglar o‘quvchilarning ket-
ma-ketlik asosida faoliyat yuritishini ta’minlaydi.
Dastlab, o‘quvchilar asar matni bilan tanishadilar,
shundan so‘ng asar tadqiqi va tahlili bilan bog'liq
ma’lumotlar asosida o‘zlari chigargan xulosalarni
taqdim etadilar.

Asarni bu tarzda o‘rganish o‘quvchilarda izlanuv-
chanlik, ijodkorlik gobiliyatlarini tarbiyalaydi, tegishli xu-
losalar chigarish malakasini shakllantiradi.

Adabiyot darslarida dars loyihasini innovatsiyalar
asosida tashkil etish o‘gituvchidan ham jiddiy izlanish-
larni talab etadi. Chunki loyihaning muvaffagiyatli amal-
ga oshishi uchun anig va zaruriy magsadlar ro‘'yxati
ishlab chiqilishi va har bir magsad asosida vazifalar
belgilanishi lozim. Maqgsadlarga erishganlik darajasi
esa nazorat bosgichida aniglanadi. Ushbu jarayonda
o‘qituvchi o‘quvchilar bilan hamkorlikda reproduktiv
metodlar asosida analiz, sintez, umumlashtirish, baho
berish kabi bir gator mantigiy amallarni bajaradi. Bunda
ta’lim jarayonida amal gilinishi lozim hisoblangan inson-
parvarlik pedagogikasi ustuvor bo‘lib, o‘quvchilar mus-
taqil fikr yuritishga yo‘naltiriladi va ta’lim jarayonining
samaradorligi oshadi.

kichik hajmdagi muammolarning

Rixsixon UBAYXO‘JAYEVA,
Toshkent viloyati pedagog kadrlarni gayta tayyorlash
va malakasini oshirish instituti dotsenti

“SEN UCHUN KO‘KRAGIM ERK YERI...”

Cho‘lponning “Binafsha” she’rini o‘rganish tajribasidan

Bugungi kunda adabiyot ofqitish metodikasida-
gi yangilanishlar natijasi oflaroq har bir adib ijodini
o‘rganishda tarixiy hagigat mezonlariga asoslanish talab
etilmoqda. Bu so‘nggi vyillarda yaratilgan darslik, meto-
dik go‘llanma va ilmiy-metodik maqolalarda o‘z ifodasini
topmoqgda. Quyida biz umumiy o‘rta ta’lim maktablarida
Cho'lpon ijodini o‘rganish borasidagi metodik tavsi-
yalarga qo‘shimcha tarzda 7-sinfda «Binafsha» she’rini
o‘rganish yuzasidan ayrim tajribalarni havola etmoqchi-
miz.

Ma’lumki, umumiy o‘rta ta’lim maktablarida Cho‘lpon
hayoti va ijodi, shuningdek, uning «Go‘zal», «Xalg», «Bi-
nafsha», «Ko‘ngil» she’rlarini o‘rganish uchun o‘quv das-
turidan 2 soat ajratilgan. Ushbu dasturga muvofiq, adib
hayoti va ijodi hamda «Binafsha» she’rini 1 soat o‘rganish
ko‘zda tutilgan.

veb-sayt: www.tilvaadabiyot.uz
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«Binafsha» she’ri XX asr o‘zbek she’riyatidagi alohi-
da yorqin sahifa sifatida e’tirof etiladi. 27 misradan iborat
mazkur lirik asar o'ziga xos tili va ifoda uslubi bilan alo-
hida ahamiyat kasb etadi.

«Binafsha» she’rini o‘rganish jarayonida o‘gituvchi
kompyuter texnikasidan foydalanishi magsadga mu-
vofig. Buning uchun o'gituvchi she’rning to‘liq matnini
kompyuter yordamida eshittirar ekan, uning fonida kino-
fotoarxiv materiallari, ko‘rgazmali lavhalardan samarali
foydalanishi mumkin. Bu esa o‘quvchining ifodali o‘qish
ko‘nikmasini shakllantirish bilan birga turli tarixiy lavhalar-
ni yodda saglab qolishiga yordam beradi. Darslikda maz-
kur she’rni o‘rganish uchun 8 ta savol va topshiriglar
berilgan. Ular quyidagilar:

1. Binafsha obrazi ganday majoziy ma’noga ega deb
o‘ylaysiz?

(Davomi 28-betda)
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TALIMI
Feruza AZIMOVA,
Nizomiy nomidagi Toshkent davlat
pedagogika universiteti o‘qituvchisi

AKADEMIK LITSEYLARDA ALISHER NAVOIY
RUBOIYLARI TAHLILI

Alisher Navoiy asarlari ta’lim bosqichlarida uzviy-
lik va uzluksizlik tamoyillari asosida chuqur o‘rganiladi.
Xususan, akademik litsey va kasb-hunar kollejlarida
ham shoir ijodini o‘rganishga alohida e’tibor qaratilgan.

Akademik litseylarning Il bosgichida shoirning bir
gator ruboiylarini o‘rganish ko‘zda tutiladi. Dasturda
«Gurbatda g‘arib shodmon bo‘lmas emish», «Zohid
senga hur-u menga jonona kerak» ruboiylarini tahlil
gilish belgilangan bo'lib, bu ruboiylar umumiy o'rta
ta’'lim maktablarida ham yetarlicha o‘rganilishi nega-
dir e’'tiborga olinmagan. Biroq akademik litseylarning
Il bosqich o‘quvchilari uchun “Adabiyot” majmuasida
shoirning boshga bir qator ruboiylari ham berilgan-
ki, o‘gituvchi bundan unumli foydalanib, tahlil uchun
shoirning turli ruboiylarini tanlashi magsadga muvofiq.
Quyida majmuada keltiriilgan ana shunday ruboiylardan
birini tahlil gilish usullarini yoritamiz. Dastlabki tahlilni
o‘gituvchining o‘zi amalga oshirib, o‘quvchilarni adabiy
tahlilga tayyorlashi lozim. Avvalo, ruboiy matni bilan
tanishiladi:

Yo'q dahrda bir besar-u somon mendek,

Oz holig‘a sargashta-yu hayron mendek.

G‘am ko'yida xonumoni vayron mendek,

Ya’'niki aloxon-u alomon mendek.

Shu o'rinda ta’kidlash joizki, Navoiy juda ko‘plab
ruboiylar yaratgan bo'lib, ulardan 133 tasi «G‘aroyib us-
sig‘ar» devoni tarkibiga kiritiigan. Devondan o'rin olgan
ruboiylar falsafiy, ijtimoiy, axloqiy-ta’limiy, ishqiy mavzu-
larda bitilgan. Tahlil gilayotganimiz ushbu ruboiy ham
«G‘aroyib us-sig‘ar» devonidan o'rin olgan.

Ruboiy matni ifodali o‘qgib eshittiriigach, uning mav-
zu yo'‘nalishi aniglanadi. Hasbi hol ko‘rinishidagi bu
ruboiyda oshigning iztirobli kechinmalari ifodalangan.
Ruboiy mazmunini to‘liq anglab yetish uchun dastlab
ma’nosi qgiyin so‘zlarga izoh beriladi. O‘gituvchi rubo-
iydagi bunday so‘zlarni o‘quvchilar ishtirokida anig-
lashtirib oladi:

dahr — zamon, dunyo;

besar-u somon — bechora, gashshoq, besaranjom;

sargashta — boshi aylangan;

ko'y — ko‘cha, mahalla;

Xxonumon — ro‘zg‘or buyumlari;

aloxon-u alomon — xonavayron, uy-joysiz.

Demak, ruboiydagi baytlar mazmuni quyidagicha:
Dunyoda men kabi bir besaranjom, bechora, 0z holi-
dan hayron, aqli parishon yo'q. G'am ko‘chasida butun
borlig'i vayron, mendek baxtiqaro yo‘q. Ko‘rinadiki, ru-
boiy shoirning nihoyatda tushkun kayfiyatida tug‘ilgan.
Lirik gahramon o‘zini dunyodagi eng g‘amgin, eng
gashshoq, bechora sifatida his qilib, 0z holidan shiko-
yat gilmoqda. Aslida shoir bu dunyoda hamma narsaga
ega edi. U nafagat shoir, balki davlat arbobi, bosh vazir,

muhrdor, hokim lavozimlarida faoliyat ko‘rsatganini
e'tiborga olsak, she’rdagi bunday hazin ifoda nima-
ning mahsuli ekanligi kitobxonni o‘yga toldiradi. Nahotki
shunday buyuk tarixiy shaxs, ulug‘ shoir o‘zini shuncha-
lar bechora, besaranjom his qildi ekan? Qanday izti-
roblar, ganday kemtiklar bunday satrlarga asos bo‘ldi?
Nazarimizda, bu — oshiqlik holati. Shoir ayni misralarda
oshig qalbining dardli kechinmalarini oshkor qilgan.
Ko'ngil yolg‘izligi, dilga yagin hammaslak yo‘qligi o‘zini
nochor va g‘arib sezishiga sabab bo‘lgan. Lirik gah-
ramon shahar yoki gishloq ko‘chalarida emas, g‘am
ko‘chasida hayron; uning yashab turgan uyi bor, ammo
ko‘nglida go‘nim yo‘q; galb o‘ziga munosib makon izlab
sarson-u hayron. Ana shunday rangin ma’nolar, hazin
navolar mujassam ushbu ruboiyda.

She’rning lingvo-poetik ifodasi ham o'ziga xos.
To‘rtala misrada ham yo‘qlik ma’'nosi ifodalansa-da,
shoir uni fagatgina birinchi misrada qo‘llaydi. Ruboiy-
ning ana shu «yo‘q» so‘zi bilan boshlanishi har bir mis-
raga daxldorlik kasb etgan. Bu o‘rinda sintaktik hodisa—
inversiyaning mumtoz ko‘rinishi gavdalangan. Aslida:
«Dahrda mendek bir besar-u somon yo‘q» shaklidagi
fikr she’riy vazn talabiga ko‘ra « Yo‘q dahrda bir besar-u
somon mendek» tarzida berilgan. She’rda besar-u so-
mon, sargashta-yu hayron, aloxon-u alomon birikmalari
o‘zaro -u (-yu) bog‘lovchilari vositasida juftlashib, yaxlit
tushunchalarni ifodalashga xizmat gilgan. Shuningdek,
ruboiyda poetik sintaksis (metafora) hodisasi ham ku-
zatiladi: «g‘am ko'yi» (g‘am ko‘chasi).

Ruboiyning to‘rtala misrasi ham o‘zaro qofiyadosh
so‘zlar (mugayyad qofiya) va radiflardan iborat bo'lib
(a-a-a-a), taronai ruboiy (Navoiy ta’biri bilan aytganda
«ruboiya»)ning go‘zal namunasidir. Shu o'rinda qu-
yidagi jadval asosida ruboiyning qofiya va radiflarini
aniglashni o‘quvchilarga topshirish mumkin:

Qofiya Raviy Radif

somon -n mendek

hayron -n mendek

vayron -n mendek

alomon -n mendek

Endi she’rning vazn xususiyatlarini o‘rganish

maqgsadga muvofiq. Ruboiy aruzning hazaj bahri,
axram va axrab vaznida yoziladi. Agar vazn maf'uviun
rukni bilan boshlangan bo‘lsa, u axram deb yuritiladi.
Agar maf’uvlu rukni bilan boshlansa, axrab deb yuriti-
ladi. Mazkur ruboiyda ham ayni xususiyat mavjud. Uning
rukniga garab, aynan qaysi vaznda yozilganini anig-
lashtirib olamiz. Bunda quyidagi jadval bizga yordam
beradi:

e-mail: til@sarkor.uz
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1 2 3 4
Yo‘qgdahr da birbe sar-u somon |men dek
- -V V-V - v — — - - -
Maf'uviu mafo’ilun mafo’iylun fa’'uvl
O'zholli g'asargashta |[yuhayro n men dek
- -V V- — V|V - - v - -
Maf’uvlu mafo’iylu mafo’iylu fa’'uvl
G'am ko' yi | da xo nu mo ni vay ro n men dek
- -V |V - Vv - vV — —vV - -
Maf'uviu mafo’ilun mafo’iylu fa’'uvl
Ya’ ni ki A lo xo n-u Alo mo n men dek
- -V V- — Vv vV — — Vv - -
Maf'uviu mafo’iylu mafo’iylu fa’uvl

Ma’lum bo‘ldiki, ruboiy misralari maf’uviu rukni bilan
boshlangan, demak, ushbu ruboiy hazaj bahrining ax-
rab shajarasi, agrabi maqgbuz shoxobchasida yozilgan.

Darhagqiqat, «she’riyatimizda yaratilgan ruboiylar-
ning aksariyat misralari ikkinchi rukni mafoilun bo‘lgan
aqrabi maqgbuz shoxobchasiga mansub to‘rt o‘lchovga
asoslanadi. Buning sababi ushbu vaznlarda qisga va
cho‘ziq hijolarning joylashishi tufayli hosil bo‘luvchi yo-
gimli, salobatli ohangda, albatta». Navoiy ijodiga man-
sub bu ruboiyda ham ayni xususiyatlar yorgin aks etgan.
Ushbu vazn har to‘rtala misrada ham aynan bir xil tak-
rorlanmaganligi, ba’zi (birinchi va uchinchi misralardagi)
ruknlarda fargli tomonlarning ko‘zga tashlanishi, ushbu
ruboiyning anchayin murakkab vaznda yozilganligini
ko‘rsatadi. Shu bois ruboiylarning vazn xususiyatla-
rini o‘rganish adabiyot o‘gituvchisidan alohida tajribani,
aruziy bilim va tafakkurni talab giladi. Ana shunday il-
miy salohiyatga ega pedagog oz o‘quvchilarini mum-
toz adabiyotning sir-sinoatga boy rangin dunyosi bilan
yaqgindan tanishtira oladi, ularning badiiy-estetik tafak-
kurini yuksaltirib, boy va betakror ma’naviy merosga
oshno giladi. Zero, Navoiy ruboiylari vaznidagi o‘ziga
xos ohang, qofiyalardagi tovushlar takrori va radiflar
ularning badiiy ko‘rkamligini tayin etgan. She’rlar maz-
munidagi hazin lirizmni kuchaytirishga, oshiq kayfiyati,
ma’shuga vasfi, lirik gahramonning dardchil kechinma-
larini ta’sirchan ifodalashga munosib xizmat qiluvchi
poetik jozibalar kitobxon qalbiga oson singib kiradi.
O‘quvchi ham shoirning, ham lirik gahramonning, ham
oshigning ko‘ngil dardiga yaqinlashib, uning iztiroblarini
dildan his qiladi.

Bunday gamrovili tahlillar anchayin murakkab bo‘lib,
bu jarayonda, asosan, o'gituvchi faollik kasb etadi.
Binobarin, ruboiyning qofiya, raviy va radiflari bir gadar
sodda va aniq bo‘lgani bois ularni o‘quvchilar ishtirokida
aniglashtirishi, vazn xususiyatlarini esa o‘gituvchining
o'zi chuqurroq tahlil qilib berishi magsadga muvofiq.
O‘qituvchi quyidagi savollar orgali o‘quvchilar faolligini
oshirib, ularning ruboiy hagidagi tushunchalarini boyi-
tishi, mazkur ruboiy atrofida kengroq bahs-munozara
uyushtirishi mumkin:

1. Ruboiy aruzning gaysi bahrida yoziladi?

2. Ruboiy janrining ganday ko‘rinishlari bor?

3. Ruboiyi xosa nima? Misollar ayting.

4. Taronai ruboiy ganday qofiyalanadi? Navoiy ijodi-
dan misollar keltiring.

5. Navoiyning «Yo‘'q dahrda bir besar-u somon
mendek» misralari bilan boshlanuvchi ruboiysi ganday
mavzuda yozilgan?

veb-sayt: www.tilvaadabiyot.uz
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6. Nima uchun ruboiyga «mendek» so'zi radif sifa-
tida tanlangan?

7. Ushbu ruboiyda ganday she’riy san’atlar mavjud?

Bu kabi savollar o‘quvchilarni ruboiy tahliliga
yo‘naltirib, ularning faolligini ta’'minlashga xizmat qiladi.

Navoiy ruboiylarini zamonaviy pedagogik texnolo-
giyalardan foydalangan holda noan’anaviy usullarda
o‘rganishning ham imkoniyatlari keng. Shulardan biri
guruhlarda ishlash bolib, bu usulda o‘gituvchi ham
vaqgtdan unumli foydalanish, ham o‘quvchilar faolligini
teng ta’minlash imkoniga ega bo‘ladi. Buning uchun
o‘quvchilar kichik guruhlarga ajratiladi, ularga shoir ru-
boiylari tahliliga yo‘naltirilgan quyidagicha jadvalli kar-
tochkalarni to‘ldirish vazifasi topshiriladi:

Mavzusi Rad_|f "
o | Tushu- | va qofiya- Badiiy
Ruboi . . | narsiz lari Obraz- | tasvir
uboiy matni | (taronayi | d lari ita-
yoki xosai so‘zlar (mqqayya ari vosita
) izohi  |yoki mutlag lari
ruboiy ) )
gofiya)
Koz bila Ishg- Qabog'- | Radif— | Ma’shu- | Takrir,
goshing muhabbat,| govoq, yaxshi; qa, lirik | ta’did
yaxshi, ma’shuqga [ko'z bilan| mutlaq gahra- |san’at-
gabog‘ing tavsifi; gosh gofiya: mon lari
yaxshi, taronai oralig'i; | gabog'ing, | — oshiq;
Yuz bila ruboiy eng — | dudog‘ing, yor-
so‘zing (a-a-a-a) yuz; saqog‘ing, | damchi
yaxshi, meng ayog‘ing obr.:
dudog'‘ing —xol, ko'z,
yaxshi, dudog’ qosh,
Eng bila —lab, meng,
menging saqog‘ — dudog’
yaxshi, iyak
sagog‘ing
yaxshi,
Bir-bir
ne deyin,
boshdin
ayog'ing
yaxshi.

Navoiy ruboiylarini guruhlarga bo‘lingan holda
o‘rganishda o‘quvchilarning soni va intellektual salohi-
yatini hisobga olmoq joiz. Darslik-majmuada shoirning
yettita ruboiysi keltirilgan. Bu ruboiylarning ba’zilari
(«G‘urbatda g‘arib...», «Zohid, senga hur-u...») umu-
miy orta ta’limda o‘rganilganligini e’tiborda tutgan
pedagog shoir devonlariga (jumladan, «G'aroyib us-
sig‘arrga) murojaat qilib, tahlil uchun akademik lit-
sey o‘quvchilari o‘zlashtira oladigan yana boshqga ru-
boiylarni ham tanlashi mumkin. Ana shunda guruhlar
sonini ham, o‘rganiladigan ruboiylar miqdorini ham
ko‘paytirish imkoniyati tug‘iladi. O‘quvchilarni o‘rtacha
olti guruhga ajratish, har bir targatma kartochkaga
tahlil uchun ikkitadan ruboiyni tanlash va guruhlardagi
o‘quvchilarning intellektual salohiyati, individual xu-
susiyatlarini nazardan qochirmagan holda tagsimlash
adabiy tahlil darslarini to‘g‘ri tashkil qilishga, ta’lim
samaradorligini oshirishga puxta zamin hozirlaydi,
o‘quvchilarning badiiyatga, Navoiy she’riyatiga qizi-
gishlarini oshiradi.

Ofgituvchi o‘quvchilarning Navoiy ruboiylarini tahlil
gilish borasidagi tasavvurlarini shakllantirib, muayyan
malakaga ega qilgach, navbatdagi ruboiylarni tahlil
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qgilib, ularning badiiy-estetik xususiyatlarini o‘rganishni
bevosita talabalarning o‘ziga havola qilishi lozim. Dars-
lik va devondan tanlangan muayyan ruboiylarning turli
usuldagi (gamrovli, giyosiy, jadvalli) tahlillarini uyga
topshiriq sifatida ham berish mumkin. Chunki dars jara-
yonidagi yo‘naltiruvchi tahlillar o‘quvchilarning mustaqil
ishlariga turtki bo‘ladi va bu kabi vazifalarni bajarish
jarayonida ularning ruboiylar tahlili (janr tabiati, vazn
xususiyatlari, mazmun-mohiyati, badiiy san’atlari, tasvir
vositalari) borasidagi bilim va malakalari mustahkamla-

Foydalanilgan adabiyotlar.

TALIMI
nadi. Natijada o‘quvchilarning Navoiy ruboiylari to‘g'ri-
sidagi tasavvurlari kengayadi, badiiy tafakkurlari yuk-
saladi. Shu bilan bir gatorda ularda o‘zgalar dardini his
gilish, ko‘ngil kechinmalarini gadrlash singari muayyan
insoniy fazilatlar shakllanadi.

Ruboiy tahlilida mazkur jihatlarga alohida e’tibor
garatish, o‘quvchilar diggatini poetik fikrni gavdalantir-
gan she’riy unsurlarga tortish, har bir so‘zning estetik
vazifasini sharhlashga undash dars samaradorligini
oshirishga zamin yaratadi.

1. B.To'xliyev, B.Sarimsoqov. Adabiyot. Akademik litseylar uchun o‘quv dasturi. T., 2000.
2. B.To'xliyev va b. Adabiyot. Akademik litseylarning Il bosqich o‘quvchilari uchun darslik-majmua. T.: Cho‘lpon, 2010.

3. B.To'xliyev. Adabiyot o‘qitish metodikasi. T., 2011.

4. V.Qodirov. Maktabda mumtoz adabiyotni o‘gitish: muammo va yechimlar. T., 2009.
5. A.Hojiahmedov. Mumtoz badiiyat malohati. T.: Sharq, 1999.

(Davomi. Boshi 25-betda)

“SEN UCHUN KO‘KRAGIM ERK YERI...”

Cho‘lponning “Binafsha” she’rini o‘rganish tajribasidan

2. She’rning «Binafsha, senmisan, binafsha — senmi,
Ko‘chada aqchaga sotilgan. Binafsha menmanmi, binaf-
sha menmi, Sevgingga, qayg‘ungga tutilgan?» misralari-
da ifodalangan fikr va tuyg‘ular haqida o‘ylab ko‘ring.

3. Binafsha obrazida lirik gahramon munosabati to‘liq
namoyon bo‘lgan o‘rinlarni toping va izohlang.

4. Azobli hayot ta’sirchan tasvirlangan satrlarni anig-
lang va sharhlab bering.

5. She’rning uchinchi bandi dastlabki to‘rt misrasidagi
so‘zlar migdoriga e’tibor bering. Uni badiiy vazifasi jihati-
dan izohlashga harakat qgiling.

6. «Binafsha, sen uchun ko‘kragim erk yeri» misrasi-
ning mazmunini sharhlang.

7. She’rda shoir ruhiyatining ifodalanishiga e’tibor qi-
ling.

8. She’rni yod oling.

Ushbu savol va topshiriglar o‘quvchilar yosh xususi-
yatlaridagi umumiy jihatlarga tayangan holda havola etil-
gan. Ammo adabiy ta’lim tajribasidan ma’lumki, o‘gituvchi
har bir darsda muayyan yangilikni kirita bilishi zarur. Shu
bois o‘quvchiga kitobdagi she’rni gaytadan o‘qgitish yoxud
savollarga javob berish uchun ajratiladigan vaqtni tejash
magsadida ushbu savol va topshiriglarni o‘quvchilarga
uyga vazifa tarzida berish maqsadga muvofiq. Shu o‘rinda
savol tug‘iladi: o‘quvchilarga mavzuni mustahkamlash
uchun ta’lim beruvchi ganday metodik faoliyatni amalga
oshirishi zarur?

Buning uchun dars jarayonida mazkur she’rni
o‘rganishda badiiy tahlil usullarini amalga oshirish muhim
ahamiyatga ega. Shu magsadda o‘quvchilarga ko‘chim,
uning turlari bo‘lgan majoz, istiora, ramz kabi tushuncha-
larga to‘xtalib o‘tish va dars davomida mazkur atamalarga
she’rdan misollar topib, tahlil gilish topshiriladi. Ma’lumki,
badiiy ijod talabiga ko‘ra ayrim so‘zlar tashiydigan ma’no
boshga so‘zlarga ko‘chirilishini anglamay turib, asarlarni
tushunish, ulardan ta’sirlanish, tahlil gilish mumkin emas.
Ko‘chim esa eng ko‘p ishlatiladigan badiiy san’atlardandir.
She’rdagi binafsha timsoli ganday ma’no tashiyotgani

to‘g‘risida o‘ylab ko‘raylik. She’rda shoirning ichki kechin-
malari ko‘klam ko‘katiga qaratilganmi, xo‘rlangan gizgami
yoki haqoratlangan yurtgami, ezilgan millatgami? Agar
so‘z ma’nolarining ko‘chishini anglamasak, she’rning
joziba kuchi yo‘qga chiqaveradi. Chunki anglanmagan
go‘zallik go‘zallik bo‘la olmaydi. Ko‘chim— tasvir vositasi
bolib, u kitobxonning estetik olamini boyitadi. Topshiriq
davomida o‘quvchilarga ko‘chim va uning majoz, istiora,
ramz singari ko‘rinishlari hagida nazariy ma’lumotlar beri-
lib, she’rdan mazkur badiiy san’atga oid misollar keltirish
topshiriladi. Aynigsa, she’rdagi istioraviy ko‘chim hagida
o‘gituvchi mufassal tushuntirish berishi zarur. Shundan
so‘ng o‘quvchilarga she’rdan istioraviy ko‘chimlar topish
va izohlash topshiriladi.

Masalan:

Binafsha — haqoratlangan yurt, ezilgan millat.

Ochilmay uzilish — rivojlanmaslik, bosqinchilarga qul
bo'lib golish.

Hidlari sochilmay egilish — kamsitilish, hagoratlanish,
erksizlik.

Binafshaning chiroyli yuzi — yurt go‘zalligi.

Erk yeri — ozod yurt.

Qayg‘ung zo'r, qayg‘umni bilmaysan — Vatan, millat
dardini his etish.

She’rning badiiyat girralarini ochishda qofiya san’ati,
uning she’r mazmunini ochishdagi roli kabilarga ham
e’'tibor qaratiladi.

Binafsha, senmisan, binafsha — senmi,

Ko‘chada aqchaga sotilgan.

Binafsha menmanmi, binafsha menmi,

Sevgingga, qayg‘ungga tutilgan?

Qofiyalangan gatorlardagi Cho‘lpon mahoratiga-
gina xos bo‘lgan parallelizmlik xususiyatlari izohla-
nadi. O‘quvchilar qofiyadosh misralardagi parallellik
tushunchasini daftarlariga gayd etadilar. She’rning
keyingi misralarini ham shu taxlit o‘rganish orqali
Cho‘lpon badiiy mahoratini yanada chuqurroq ang-
lash mumkin.

e-mail: til@sarkor.uz
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Kavsar TURDIYEVA,
filologiya fanlari nomzodi,
Toshkent Pediatriya tibbiyot instituti

FAN VA AMALIYOT INTEGRATSIYASI

Tibbiyot oliy o‘quv yurtlaridagi til saboglarida foy-
dalaniladigan matnlar, turli xil usullar, albatta, shu soha
bilan uzviy bog'liq bo'lishi magsadga muvofiq.

Shu bois ushbu maqolada “Fe’l va fe’'l zamonlari”
mavzusini mustahkamlash bo‘yicha quyidagi usullarni
hukmingizga havola gilamiz.

“Tushimda kim bo‘libman?”
Talabalarga o‘tgan zamon hikoya
fe’lini tushuntirishda ushbu usuldan foy-
dalanish mumkin.
“Men bir tush ko‘ribman, tushimda
bemorning
Terisini ko‘rikdan o‘tkazibman.
Tirnoqlaringizni ko‘rsating, debman.
Soch, teri qatlamlaridan tekshirishga
girgma olibman.

Tushimda kim bo‘libman?

I,; ,
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“Tashxis qo‘ying bemorga”

) &

Ushbu texnologiya bo‘yicha talabalar yigirmaga
yaqin kasallikning kechishi bilan tanishadilar. Bir talaba
shifokor vazifasini o‘taydi. Qolgan talabalar bemor sifa-
tida kasalliklarning turli belgilarini aytadilar. Bunda ular
hozirgi zamon fe’lining turli ko‘rinishlaridan foydalanadi-
lar. Shifokorlar esa tashxis qo‘yishi kerak bo‘ladi.

Vazifa shifokorga:

Tashxis qo‘ying bemorga.

Bolg‘acha bilan bemorning tizzasiga

urib ko‘ribman.

Bemordan ko'zini yumib, qo‘lini burni-

ga tekkazishni so‘rabman.

Bemorning qon bosimini o‘lchabman.
Tushimda kim bo‘libman?

I

Birinchi talaba:

Qon bosimim goh chiqyapti, goh tushyapti,

Ko‘z oldimda narsalar ham uchyapti.

Boshim goh og‘riyapti, goh aylanyapti,

Qulog‘imda, do‘xtirjon, shovqin eshitilyapti.

Yuragimni tekshiring, u juda tez uryapti.

Qani ayting, do’xtirjon, menga nima bo‘lyapti?
(Xafaqon)

Ikkinchi talaba:
Meni quruq iztirobli yo'tal giynayotir,
To'sh suyagim atrofi ham bir-bir og'riyotir,

veb-sayt: www.tilvaadabiyot.uz
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Nafasim qisayotir, behollik bo‘layotir,
Holsizlik va terlash birga o‘tayotir.
Menda qanday kasal kechayotir?
(O'tkir bronxit)

Uchinchi talaba:

Och qolsam, ovqatlansam, to‘sh soham og‘rimoqda.

O‘sha yerim achishib, shish bordek tuyulmoqda.

Kekirish, qorin dami ko'p bezovta gilmoqda.

Do’xtirjon, ganday kasal meni qiynab qo‘ymoqda?
(Surunkali gastrit)

“Bu qanday tibbiy xona?”

Ushbu texnologiya ham talabalarni ijodkorlik, fanni
chuqurrog o‘rganish va kasbiy ta’lim bilan uyg‘unlikni
o'z ichiga jamlaydi.

Qo‘rquvdan kechamiz,

Bog‘lamni yechamiz,

Choklarni so‘kamiz,

Yo yarani ochamiz,

So‘ngra uni yuvamiz.

Va malhamni suramiz,

Demak, qayda bo‘lamiz?

(Yaralarni bog‘lash xonasida)

Ushbu topshiriq jamoa bo‘lib ham olib borilishi
mumkin. Bu topshiriglar she’riy bo'lishi shart emas,
ammo talabalar ko‘p holda ularni she’riy shaklda
tagdim qiladilar.

Faqat to‘g'ri turasiz,

Qo'Ini boshga qo‘yasiz,

Chuqur nafas olasiz,

Keyin tutib turasiz.

Demak, qayda bo‘lasiz? (Rentgen xonasida)

Muolajada yotgancha

Qizimoqdasiz ancha,

OZzingizni siz hozir

Juda yaxshi sezyapsiz.

Demak, qayda ekansiz?

(Fizioterapiya muolaja xonasida)

Bir jamoa a’zolari ikkinchi jamoa a’zolariga, ik-
kinchisi uchinchisiga va uchinchisi yana birinchi ja-
moa a’zolariga ushbu savollar bilan murojaat etishadi.
Topishmoglarning qiziqarliligi hamda unda fe’llarning
go'llanilishi va javobning topilishiga ko‘ra jamoalar ba-
holanadi.
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KEIINUHIT, MHITIN3 TUITUHW YPIAHAMUN3!

Lesson 28 Let’s talk about excursions!
(Kesunr, caiip-TomMoia XaKuaa ramjamamm3!)

Ocramma: Xypmarmm sxypHanxomnap! XypHamHuHT
aBBAJITU COHJIAPW/A WHIIM3 TWIMHHU YPraHUII 103aCHIaH
9bTHOOPHUHIU3IA XaBOJIA STHIITAH Jlapcliap 1aBOMHUIA MyXUM
TrpaMMaTHK MabJIyMOTIAp XaKuaa CYy3 OPUTHITAH O[H.
Kyiinpga xentupuiaéTral MarepuaulapHu TYLIYHUII XaMza
SHT'M TPAaMMAaTUK MabIyMOTIAPHU W34 YpraHuO® Oopuin
V9yH YlIapHd sHa OMp Mapra Takpopiald OJWIIMHTH3HH,
IIyHWHTZIEK, alpuM HOTAHHUII CY3IapHUHT MabHOCHHHU
Ommu6 ommm y4uyH EHHHTH3OA OMpOp JIyFaT OYIUIINHH
TaBCHS TAMHU3.

la Read the words and match them with their Uzbek
translations.

Example: /)c

1) art gallery ['a:t gaelori]

2) beach [bi:t[]

3) castle [ka:sl]

4) market ['ma:kit]

5) museum [mju:'zrom]

6) trip [trip]

7) nature reserve ['neit[s 11z3:v]
8) excursion [1k'sk3:[n]

a) 6030p
b) my3eit
C) caHbBaT rauepesicu
d) Tabuar KypuKxXoHACH
€) 9KCKypCHs, cap-ToMoIia
f) kacp, Kapa
g) KHPFOK, COXHIT
h) cagap, caéxar
1b Work in pairs. Read and listen to the words in 1a.
2 Work in pairs. Ask and answer the questions.
1 Do you go on trips with your school? Where do you go?
2 Where do you go with your family?
3 Where do you like going? What places do you not like?
3a Read the grammar rules with your partner.
I'pammamuk mavaymomaap
The preposition “by” and “on” — “by” Ba “on”
npepJjioriapu
Bupop TpaHCTOpPT BOCHTacH OpKald OWpOp JKOHTa
6opu, cadap KWIWIIHK alTHIIIA WHITIM3 THIIHIA, OAATAa,

“by” mpemnorunan ¢oigananunaan (M-H: by bus) Ba Oy

npemtor y30exk Tunura “Omman”, “opkamm’ 1ed TapkuMma

KuIrHAIH. brupop koifra muéna, €8 OOpUITHN alTHIIAA Sca
“on” mperorn unutaTHiIanu (M-H: on foot).

3b Read the phrases and match them with their Uzbek
translations.
Example: /)d

1) by bus [bar 'bas]; 2) by car [bar ka:]; 3) by coach [bar
'kout[]; 4) by plane [bai ‘plem]; 5) by train [bar 'trem]; 6) by
taxi [bar 'taeksi]; 7) on foot [on fut]

a) eHTHJI aBTOMOOWII OmitaH / opKaiy;

b) camonér O6uian / opkanu;

C) Takcu OuiaH / OpKaJu;

d) aBTOoOYC Omman / opkainy;

) noesz OmiaH / opKaiy;

f) muéna, séB;

g) maxapruapapo caiéxyap aBrodycu Onnas / opKaim

3¢ Work in pairs. Read and listen to the phrases in 3b.

3d How do you travel? Complete the sentences.
Example

1 1 go to school by bus.

1 I gotoschool.................. .

2 1 go to the city centre .................... .

3 We go on school trips ........cccceeu.ee. .

4 We go on holiday .................... .

4a Read the phrases and match them with their Uzbek
translations.
Example: /)i

1) eating (a sandwich) ['i:tm) (o'senwid3)]

2) looking at (a map) [lukm ot (o 'maep)]

3) sitting (on a bus) ['siti (pn o'bas)]

4) taking photos ['teikm) ‘foutouz]

5) reading (a book) ['ri:diy (ebuk)]

6) talking (on the phone) ['to:kim (on dofoun)]
7) walking ['wo:kiy]

8) sightseeing ['sartsi:im]

9) studying ['stadmn]

a) oTocypamiap OIHII

b) caiip xuumr

C) VKUIII, OUITHM OJIHIIT

d) (remedonna) rarramrmm

e) (kuTo0) YKHII

f) (xapuTara) Kapamr

g) IMKKaTra ca3oBop OMJIapHA TOMOIIA KUJIUIII
h) (aBToOycra) yTupuin

1) (bytepOpom) enrmn

e-mail: til@sarkor.uz
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4b Work in pairs. Read and listen to the phrases in 4a.

5a Read the grammar rules with your partner.

I'pammamuk maviymomnap
Present Continuous Tense — X03upru 1aBoMJIn 3aMOH

1. Acanuwu. YmOy 3aMOHHUHT OYITUIDIN TamuHU
scamia dragad CYHr “to be” kyMakuu (QpeBIMHUHT XO3UPTH
3aMOH MIaK/UTapw (am, is, are)maH Oupw Ba, YHAAH KEeHHWH,
¢depmHUHT  “-ing” KymMMYacH KYIIWITaH [MaKIAIaH
tdoitmamanmiagn  (pewnra  “-ing”  KYmMMUYacw  KYIIWII
KOMJTAJIAPUHM JKYpPHAITHUHT aBBAJTH COHUAA Oepwiran 27-
Japcliad TOMHIIMHTU3 MyMKHH). M-H:

I am working (MeH nnurasmman).

He/she/it is working (Y umurasmT).

We are working (bu3z unnrasmvus).

You are working (Cu3 nnnasmcns).

They are working (Yiap unuranrsnru).

Bymumumm ramrapna “am”, “is”, “are” JMapHHHT OF3aKd
HYTKIaru KucKaya KYpuUHUIIM 'm, §, 're LaKuiapuaa
o0ymamu, Mm-H: I’'m working. He’s (she’s/it’s) coming. We’re
(you’re/they’re) talking.

X03MprH JaBOMIIM 3aMOH MHKOP TallHU scala 3ca “to
be” Epmamun debaumaH KeiiuH “not” MHKOP FOKIAMacu Ba
YHIIaH KeWnH QEeBIHUHT “-ing” W MaKiIu KyHuIaan, M-H:

I am not working (MeH unuiamasimMan).

He/she/it is not working (Y nmmamasmirn).

We are not working (bu3 nnuiamasnmus).

You are not working (Cu3 nnamasrcus).

They are not working (Yiap ummammasmTn).

Wukop ramnapsaa yuposun “‘is not”, “are not” JapHUHT
OF3aKM HYTKJIard KUcKada KypuHHUIIM “isn’t”, “aren’t”
mraknuaa 0ymaan, M-H: He isn’t writing. They aren’t coming.

Ocnamma: X03WPrH JTaBOMIM 3aMOH CYPOK TallMHU
scanl KOMAaJlapyu XakKuaa >KypHAJIHMHI KEMMHIM COHHJIA
MabIyMOT OepriIau.

2. Hwnamunuwu. Present Continuous (SbHH XO3UPTH
JIAaBOMJIM 3aMOH) KyHHMIaru Hil-xapakariapHu udogaant
yUyH HIUIaTHIa N

a) CY3JIOBUMHMHT HYTKH MOOaliHK/1a TaBOM ATAa&TraH UIll-
xapakariap: | am speaking now (MeH X03up ranupsmnMan).
He is writing a letter (Y xar &3smtn);

0) XO3Wpru 3aMOHJATH MabJIyM OWp BakT OpalUFHIa
OaxxapuauO TypraH wni-xapakamiap: She is preparing for
her exams these days (Y mry KyHmapaa MMTHXOHIapUra
taitiépnansnTn). He is not working here this month (By oif y
Oy epla HIuIaMasinTy);

B) KeJlaCH 3aMOHJa OakapWJIMIIM aHWK Ba OJIAWHAAH
pexanamTHpuiITal uir-xapakariap: Next week he is leaving
for Gulistan (Kemacu oif y ['yaucrtonra xyHaO KeTSIITH);

T) XO3UPrd JAaBOMIIM 3aMOHJA KyWHIarun KaOW MauT
paBUILIApU KYNPOK KYJUTaHWIaIu: now (xo3up), at the
moment (aliHM maiTma), at present (xo3mpza), this week
(month, year) (0y xadra (oif, Wwmn)), these days (mry
KyHJIap/a).

Bavzan wm-xapakaTHUHT HYTK MoOaiiHMIa TaBOM
staérranuHu ram Oommmga kenrad: Look! (Kapa!), Listen!

veb-sayt: www.tilvaadabiyot.uz

(Kymox con!), Hurry up! (IHommn!), Hey! (Xoii!) xabu
Cy3JIapaaH XaM aHUKJIA0 OJUII MyMKHH:

Look! He’s coming to us (Kapa! ¥ 613 ToMOHTa KeIANTH).
Hurry up! Everybody’s waiting for you (ILlommn! Xamma
CEHH KyTHO TypuOIH).

Hey! I'm telling you (Xoi#t! MeH ceHra aiTsmmMaH).

5b Work in pairs. Read, listen and repeat the examples.

Affirmative

I am (’m)

You/We/You/They |are (’re) taking photos.
He/She is(’s)

It is(’s) raining.
Negative

I am not (’'m not)

You/We/You/They |are not (aren’t) studying.
He/She is not (isn’t)

It is not (isn’t) raining.

6a Work in pairs. Read the phone talk and translate.

Vasila and Adiba are friends. They are talking on the phone.
Vasila, Davron, Dinara, Lola and their teacher are sightseeing
in Tashkent, but Adiba is in Samarkand.

Vasila: Hi, Adiba! Where are you?

Adiba: I’m on the bus. I’'m not doing much. I’m sitting here

with Akbar, my brother. He’s reading a book.

We’re sightseeing in Tashkent. We aren’t studying.

We’re in Independence Square with Davron and Di-

nara. They’re taking photos.

Adiba: And Lola?

Vasila: She isn’t taking photos. She’s looking at the map. Er,
and she’s eating a sandwich. It’s great here in Tash-
kent!

Adiba: Lucky you! It’s raining here in Samarkand and I’'m
bored!

Vasila: The teacher is looking at me. She wants to go! Bye.
See you tonight.

Adiba: Bye.

Vasila:

6b Work in pairs. Act out the dialogue in 6a.

6¢ Correct the information.

Example I Vasila and Adiba are talking on the phone.

1 Vasila and Lola are talking on the phone.

2 Vasila, Adiba, Lola and Akbar are sightseeing in Tashkent.
3 Adiba isn’t sitting on a bus.

4 Akbar is watching television.

5 Davron and Dinara are looking at a map.

6 Lola is eating an orange.

7 Davron is looking at Vasila.

8 It is raining in Tashkent.

7a Adiba and Vasila are again talking on the phone. Put
the verbs in the phone talk in the correct form.

Adiba: Hi, Vasila! Where are you now?

Vasila: We’re in the Amir Temur Museum. We ...................
(look) at some ancient statues. Lola ...................
(read) the guidebook. Davron ................... (not take)



TIL VA ADABIYOT

TALIMI

Let'’s Learn English
photos! He’s with Dinara. They ................... (talk) to 2 I am doing my homework.
the teacher. Where are you? 3 You are running fast.
Adiba: ’'m at home. I .................. (do) my homework and I 4 We are playing basketball.

................... (listen) to music.
Vasila: Where’s Akbar?

Adiba: Akbar and Mum aren’t here. They ................... (do)
the shopping. Dad’s in the garden. It .................. (not
rain) now.

Vasila: Adiba! Davron ................... (not talk) to the teacher

now. He’s with that girl.
Adiba: What girl?

Vasila: Zuhra. She’s Tajik. They ................... (look at) me!

Adiba: Oh, sorry, Vasila. Mum’s back. She ................... (ask)
for help. Bye!

Vasila: Bye.

7b Work in pairs. Now act out the dialogue in 7a.

8a Work in pairs. Imagine two situations.
A: You are at home with your family.
B: You are sightseeing in Tashkent with your friends.

8b Write sentences.

Example

A: I’'m in my bedroom. I’'m reading. My sister’s listening to
music.

B: We’re looking at Amir Temur statue. My friends are ta-
king photos.

8¢ You and your partner are on the phone. Ask and

answer questions.

Example

A: Where are you?

B: We’re looking at Amir Temur statue. My friends are taking
photos. And you?

A: I’'m in my bedroom. I’'m reading. My sister’s listening to
music.

Kymumua rpaMmmMaTuk MamkJ/aap

Present Continuous
Affirmative

1a Write the verbs. Use full forms.

1 I am watching (watch) a video.

2 YOU covevevienne (study).

3 They ..ccoveveeneeee. (swim) in the pool.

4 My Sister .........o....... (write) to her penfriend.

5 My friends and I .................. (do) our homework.
6 The children .................. (dance) to the music.

7 James .................. (listen to) a CD.

8 The dog ... (eat) in the kitchen.

1b Write the sentences in 1a with short forms where
possible.

Example

1 I'm watching a video.

Negative

2 Write the sentences in the negative. Use short forms.
1 He is eating a sandwich.

He isn 't eating a sandwich.

sz}

5 Helen is having a shower.

6 My mother is using the computer.
7 My parents are making lunch.

8 The cat is sleeping.

Affirmative and negative

3 Correct the information in the sentences (1-7).

1 Ali and Vali are watching TV. (listen to music)
Ali and Vali aren t watching TV. They are listening to music.
2 Babur is eating. (drink Cola)

3 Vosit is watching TV. (eat sandwich)

4 Jamila and Rahima are talking to friends. (watch TV)

5 Ziyoda is listening to music. (read newspaper)

6 Ulugbek is watching a video. (talk on the phone)

7 The cats are eating. (sleep)

Affirmative and negative

4 Put the verbs in the Present Continuous. Use short

forms.

Feruza: Hello?

Javlon: Hi, Feruza! It’s Javlon here. Where are you?

Feruza: I'm at my grandmother’s house. I am doing (do)
my homework. My parents aren’t at home. They
................ (do) the shopping. Where are you?

Javlon: I'm at the Internet café with Daler. We ................
(surf) the Internet.

Feruza: Lucky you! Is Nilufar with you?

Javlon: No, she ............... (play) tennis.

Feruza: Is she with Anora?

Javlon: No, Anora ................ (not play) tennis today. She
................ (visit) her family.

Feruza: All my friends
................ (study)!

Javlon: Well, we ................ (not do) much, but come to the
Internet café.

Feruza: OK. See you in fifteen minutes.

(relax) today and I

Vocabulary
5 Complete the sentences with the words in the box.

castle, beach, market, museum, nature reserve, palace, art
gallery

1 A castle is a very big, strong building.

2 There are paintings in an ................ .

3 People relax on the ................ .

4 Aking or queen lives in a ................ .

5 People go shopping ata ................ .

6 There are statues and interesting objects in a ................ .
7 Animals liveina ................ .

Prepositions

6 Circle the correct word.

1 We’re sitting(@n)/at/on a taxi@n)/at/on Manchester.
2 They are in/at/on home in/at/on their bedroom.

3 She isn’t in/at/on the bus. She’s in/at/on the train.
4 My sister is in/at/on school in/at/on her classroom.
5 He isn’t in/at/on bed. He’s watching TV.

e-mail: til@sarkor.uz



®® BRITISH
@® COUNCIL

TIL VA ADABIYOT

’ «Teaching English»

XALQ TA'LIMI VAZIRLIG

Uzbekistan

TALIMI

Teachers supporting each other

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your
classroom. The series covers topics including homework, working with large classes and finding resources. Today we look at teachers

supporting each other.

How can we support each other to learn and
develop as English teachers?
Read these comments from teachers.

New teachers can
learn a lot from
more experienced
colleagues.

I feel more motivated
if I can talk about

my classes with other
teachers.

Rafael, Angola Moya, Mozambique

m We can share materials such as flashcards,
wallcharts, pictures, and games with other
teachers. Think about where and how to store
your shared resources in your school. Can they
be organised into different levels or ages?

m We can talk to colleagues about how to
adapt teaching materials to use them with
other students. For example, flashcards for
presenting new vocabulary with one class can
be used as a fun way to invent a story with
another class.

m Teachers can help each other by observing
each other’s classes. Have a specific focus in
mind such as: “Please watch the way that | give
instructions. How can | do this better?”

m Some lucky teachers are able to participate
in meetings, events and organisations aimed
at professional development, for example an
international conference with teaching experts
as speakers.

m Teachers working in schools close to each
other can form small groups and meet up every
month or so. Have a topic for the meeting such
as “large classes” so that everyone can bring
ideas about large classes, share their problems
and hopefully offer solutions.

m You can organise meetings with fellow teachers
in your own school to discuss ways to improve
your teaching. Sometimes teachers just need to
talk to someone who understands the stresses
of long hours and large classes!

m New teachers in particular may want to
share problems and seek advice from more
experienced colleagues, senior teachers or
head teachers.

m Another idea for novice teachers is to ask for a
more experienced teacher to act as your mentor —
your supporter and guide.

If teachers help each other with materials, ideas
and advice we can provide more effective

English classes.

veb-sayt: www.tilvaadabiyot.uz

What do you think?
Lyutfiya from Tajikistan writes:

Last year | had a class of 5-year-olds and | had no idea how or what to teach
them. | asked an experienced lower primary teacher from my school if | could
watch his class. | wanted to know what activities he did with kids who can’t
read or write and how he managed the class. | learnt a lot from that lesson —
how to tell a story, games with flash cards and how to get the students to
pay attention by praising good behaviour. The following week my colleague
observed me teaching an adult exam class. He wanted to see how | helped
the students with their writing skills.

A classroom activity — noughts and crosses

You can use noughts and crosses to revise verbs or other language.
You and your colleagues can adapt this game for other levels and ages
by changing the words or instructions (phrasal verbs, prepositions, write
sentences in the past, future...)

m Draw a 3x3 grid on the board like the one below:

>< walk run
play swim Jjump
kick dive hop

m Divide the class into three different teams and write a symbol on the board to
represent each team like this: Team 1 =X, Team2 =0, Team3=$

m The teams take turns to choose a verb and write a sentence on the board
to illustrate it, e.g., “go” -/ go to school by bus.

m If the sentence is correct they write their symbol in the “go” box.

m If the sentence is incorrect, the next team has a turn and may choose any
box.

m The aim is to get three boxes in a row horizontally, vertically or diagonally.

m Each team should work together to prepare their sentences and select a
writer to write the sentences on the board.

Tip: Pre-teach useful language which can be used during the game, e.g., It’s
our turn. We give up.

Glossary

Flashcards are pictures on cards
to help students understand new
vocabulary without translation.
Noughts and crosses is a game
where players usually put crosses
and circles in square grid of nine
spaces; the object is to get a row of
three crosses or three circles. Also
called tic-tac-toe.

A swap shop is a meeting where
colleagues exchange things or ideas.
A wallchart is a poster with pictures
and words to help teach new
language.

53;

Think about

What can you do to help other teachers?

What help do you need to improve your

teaching?

Here are some ideas.

m Set up an observation with a
colleague. Talk about what to observe
before the lesson. Later, listen to the
observer's comments and suggestions.

m Arrange a meeting with your
colleagues or teachers from local
schools to discuss common issues.

m Organise a swap shop with a few
teachers. Each teacher brings one
teaching idea or resource to share.
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Abpyradhdop SLLOHKYI,
TaOKUKOTYM

YPYLW ®OXXUNACU BA MYXABBAT TAPAHHYMMU

ApHecT XeMUHryan TaBannyauHuHr 115 nmnnurura

ApHecm Munnep XemuHayat (1899-1961) — XX acp xaxoH adabuémuHuHe épKuH HamosiHOacu, Hoberb
mykoghomu coxubu, OyHé murnnapuaa Kyn bopa mapxuma KuriuHeaH ea abmupogh amurieaH Kyrnnab xukosiniap,
“@uecma”, “Ansudo, Kypon!”, “boHe KumHu 4Yopnamokda?”’, “balpam xamuwa ceH bunaH”, “Hon ea OeHau3s’,

“Kunumarxapo Kopnapu” kabu acapnap mMyannugu.

Amepukanuk agub 3pHect Mwunnep
XemuHryanm 1899 nunHuur 21 wmonuaa
MnnuHonc wtatMHUHr Yukaro akmHuaarm
Oyk-Mapk waxapyacuga wmndokop onna-
cvpa dyHéra kenau. Y SHOUMMHA 3CUHU
TaHWi GolwnaraHuga oTacu yHra Kapmok
COBfa Kunaau Ba YFNnHW y3n GunaH éup-
ra 6anuk oura onub ymkagu. LLly Tapuka
6anvK oBM XEMUHTYSWHUHT BUp yMpRuk
apmaru Ba 3aBkM MaHbaura annaHgu. Y
Mawxyp agnb O6ynub TaHwnraHga xam
OYyHE fana-roBypnapuvgaH Koumb, aeH-
3 Ba gapé Oywnnapura ketub Korapaw.
Aounb, acocaH, 1939 WungaH KenuHru
YMPVHU acp TanoTymrapuaaH y3uHu Ba
kanbuHn acpaw y4yH KyGaHuHr OBrnoK ryliacvaa acap
€3nb, xopauk Yofuga 6anuk oenab yTkasgu. Y vekcus
YMMOHra TUKUNO, XaéT Ba TUPUKITUK Xakuaa Xaén cyp-
raH, 6enoéH yMMoHAaH TUPUKITMKHUHT MOXUSITUHW aHr-
nawura ypuHraH Ba TonraH xam.

Otacu KnapeHy Ba 6o0ocu Tabcupuga IpHU Ta-
6uat owydTtacu, caprysawTranab nurut 6ynmb Bosra
etan. Y Hadakat ycta 6anvkdm agu, 6ankm ypmoHgarm
xap Ovp [apaxTHu, TMEXHW, XMHAynap, AexKoHnap,
yopBagopnap xaéTnHu saxwu bunapgu. OTacu yHra Ta-
OraTHM TomoOLLa KUMULIHWM 3Mac, YKWLIHK, Tabuat ou-
NaH UHCOH YWFYHITUTMHU XUC STULLHWU XaM ypratraHgu.
KennHyanmk XeMUHIyanHWHE  Kynnabd xukosinapura
KaxpaMoH 6ynraH Huk Agamc obpasn acnuga otacu-
HUHI NpoToTMNK aau. E3yBumn agabuil kaxpaMoHn Huk
Apamc knédacuaa otacuHm 6up ymp y3an bunaH bupra
onub topaw, y GunaH cyxbat Kypau, Mmacnaxarnawgu,
YPHM KenraHga xaéT xakuaa MyHo3aparapra KUpULAK.
Bup cy3 6unax anTtraHga, Huk agubHuHr agabui ota-
cura annaHaw.

Tabwuat KyMHnaa Ba OTaCUHUHI YHOO0BM OMnaH Bokc
crnopTtmaa YMHUKMG ynFaviraH SpHeCT MakTabHu é3yByn
OynMw xakuaarm KaTbuin Kapop GunaH Tyraton. YHUHT
OyHéra antaguraH rannapw kyn agu. Ly cababnu y ota-
OHacu KaH4yanuk Tanab KMnuwMacuH, yHMBepcuTeTra
yKuLIra KupmMau, y3 oMaanH penopTép->XypHarnucT cu-
datnga cmHab kypuwra kapop kungu. KaHsac-Cutura
6opnb, maxannun “The Kansas City Star” rasetacura
uwra kmpau. [aseta yHu kucka, nyHaa, aHuK éauiura
ypratou. By aca kennHyanuk yHu mxxogun tobnaaw.

by nantaoa EBponaga BupuHum xxaxoH ypywn aa-
BoM 9Tapan. CaprysawTTtanab éw 3pHecT ypylwira
Xygoou cnopT Mycobakacura keTaétranHgan WHTunap-
an. AMMO Kypull KOOUnuatu axwmn amacnurun 6owuc,

apusacu nHobatra onvHmagn. Y 6yHaaH
Y3UHU KaMcuTunraHgan, Uik mapTa Luaxc
Ba WHCOH cudatvga TaxkuprnaHrangam
XUC 3TAN. ANHaH LWy Taxkup TYWFYCU yHra
y3MHM wncboTtnaw ydyH Kyy-KyBBaT Oep-
an. Kanpam kunnb 6ynca xam ypywga
WWTUPOK STULW, Y3UHWHT OBolukanapaaH
KaMm aMacnurmHn ucboTtnawl uctarm yHra
TUHYNMK 6epmacan. HuxosT, y Knann Xou
XamuaTtura kKyHrunnu 6ynud uwra kupa-
an Ba xangosum cucdatnga Wrtanusara,
XKaxOH ypyLUM anaHra onraH mamsakarra
XyHab ketagu. Y ypywHu kypub, By ysu
yvnaraHvugek, “cnopT yivMHu amac”, 6anku
YHUHI Bowmpa TypraHnap Ba ynnab ton-
FaHMapHUHI MYOXWL KMHOSTU 3KaHura amuH 6ynaw,
angaHraH tacaBBypu Oy XakukaTHuU OyTyH MHCOHMATTa
eTKasnLl HUATUHW Nango KUngu. YpyLl — kaxpamoHIIMK
MangoHu amac, 6ankum WHCOHHW Xypnawgwrad, yHu
TybaHnawTnupagurad, OyHéaarn >kamukua - 93rynmkka
Kaplm KapaTtuiraH 3Hr kabux xapakaT 3KaHu YHWUHT
xaétaarm unk caborn 6ynau. AHM Wy cabok YHWUHT
Jactnabkym MKKA NUPUK  POMAHUHWUHE  sipatunuiiura
TYpTKun 6epan.

E3yBumM ypyL acopaTUHUHI HadakaTt pyxuil, 6anku
XMCMOHUWI OFPUKNapuHM xam bolwgaH keunpgu. Apa-
0Op uTanbsH ackapuHu KyTkapamaH aeb, muHara gyd
Kenam Ba Hak 227 XonnaaH KaTTa-KUdmK XKapoxar onau.
LLndokopnap TaHacMgaH 22 Ta MyMHa napdacuHu Te-
pvb onuwaaun, bupok sHa dMp KaH4Yacu YHUHT TaHacuga
konnb ketaagu Ba agubra 6yTyH ymp a3ob 6epub ytagu.
EL XeMUHIysMHUHT ypyLL Xakuaarv Tacaesypriapy aHa
LIy TapvKa y3rapagu: 9HOW ypyLl YHUHT TacaBBypugaru
nbnuvcra annadagm Ba y 6up ymp 6y nbnmcHu acapnapu
opkanu oL Kunuw dunax wyrynnaHaau.

HOactnab “duecta” pomaHm “Kyéw 6Gapmnbup
ynkaBepagn” Homm octuga 6ocnnmd dmkaou. By acap
XKypHanuMcT XemuHryan HomuHu OyTyH AMepukara
MaLuxyp knnubé tobopaun. KennHrn “Ansungo, kypon!” po-
MaHu aca agmbHu EBponara xam TaHuTau.

“©uecta” acapura “Cusnap 3aBon TonraH aBrof-
cu3!” peraH ubopa anurpacd Kunub onwuHraH, acap-
Ja xaMm anHu Wy “3aBon TonraH aBnOAHUHI" BOTUHUIA
OYHECU XaKuaa XMKOS KunuHagu. Pomanga ympuHuM
pyxaH xapob KunraH Ba 3HAM ypyLICU3 silian onma
KornraH aBnOOHVHI ypyLICu3 AyHEOA Y3MNWUIMHU TOMMULL
MallakkaTnapu akc aTTupunagu.

Ypyw Oy aBnogHuHr 6Gapya HapcacuHu —
Myxabbatu, TyWrFynapw, WMHCOHWA KWEdacwu, KYHIW,

e-mail: til@sarkor.uz
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Macnaru Ba 3bTUKoAUHWM TopTnb onaun. by dasmnar Ba
XucrnatnapaaH maxpym GynraH aBnog 3HOW YPYLLCUS,
TMHY Ba ocyda XaéTtaaH y3uHu Tona onagumu? Acap-
0a aHa Wy caeonra xaBob kuavpunagm Ba 6y aenoa
PYXUSITUHUHT asiHYNM MaH3apanapu fOsiT TabCupyaH
ycynga kypcatmb 6epunagn. 3ason TonraH aenog — 6y
ypyw Tydannu CyHraH ymuanapuHu Kkamta TUKnonva-
raH, ypywJaaH CyHr xaéTgaH Ma3MyH, KyBOHY TononmMa-
raH, apTaHrn KyHWHW KalTa sipatonimaraH aBrogsnuru
acapga épkvH raBganaHagu.

PomaH KaxpamoHnapuHuHr  gedpnu  Gap4yacu
ypywaa WWTUPOK 3TraH Ba YHUHI acopaTtnapuHu
KyHrunnapuga acpab topmban. bBowkaya anTraH-
0a, ypyw Xanu xam YnapHWHT KYHITIMHU Ba XaETWHM
fOowkapuwpaa pasBoMm dTaanTu. Acapha  MYKUMKK,
KYHIMNXyLWnuk 6unaH 6ofFnuK caxHanap Xyga Kyn yd-
pavgn. YyHkn By aBnog ypyw acopatu Ba KedrHMa-
NapyvHA MauLlaT, WYKUIKK, KYHTUIXYLWAMK 6unaH ex-
rawra, yHyTiwra ypuHagu. AMMO YNapHUHT Maxpyx
KyHrMnnapu munapugarn VI6nmcHM eHruwira oxuanuk
Kunaaw.

“®recta” pomaHu ypyLIHUHI MabHaBWI acopaTna-
pu 6oTKoFura 60TraH aBnog xakuaa b6ynca, 1929 nnga
Bocunmb ymnkkaH “Ansugo, kypon!” pomaHu GeBocuTa
YPYLWHUWHT Y31 xakuaa. by acapga ypyw Ba myxabbar
Kapama-kapwu kynunagun. Acnupa ésvnuwl Baktura
amac, MabHO Ba MoxusaTura kypa “Ansuao, kypon!” po-
MaHu “Purecta” acapuHUHI 6oLINaHnLWKn, MykaaamMmaci
agu. “Omnecta” pomaHugaru Bokeanap “Ansugo, kypon!”
POMaHUHUHI JaBOMUAAN TaaccypoT Kongupagu.

Acap kaxpamoHun ®pen leHpu ypyLl gaxwartnapu,
kabuxnuknapungaH koumd, y3uvHM ceBraH kmam Kat-
puH Bapknu kanbura awwupagu. Bowkaya anTtranga,
ypyL xapoxaTtnaraH, Manub kunraH kanbuHu KatpuH-
ra 6ynraH myxab6batun OvunaH gaBoramgu. Y aHa Ly
ALWMPUH MyxabbaT Ba CEBIM MakoHUAA Y3NHU XaKUKWIA
ogamMaan xuc atagu, MHCOHUIM TyWFynapHu GowaaH ke-
ynpagun. Agmb 6y GunaH ypyw 3aga Kunrad, ynguprad
kanbHn myxabbaTt TMpunTUpaam, MHCOHra Ky4 Ba 3aBkK
Oaruwnanan, gengn. Acapga XX acp OgaMUHUHT
KncmaTtuHu Genrunangurad nkknta Kyto 6op: ypyw Ba
Myxab6art. Karicn GupuHM TaHna ogaMHUHT Y3 Kynuaa.
dakaT MyxabbaTrmHa MHCOH KynuaaH KyponHu TyLu-
pULLK, YHU yMymballapuin YIUFYHNUK, SXAUTIUK, Gup-
Jamnukka onub kenuwmn MymkmH. PakaTt MmyxabbatrnHa
OyryHrm ypyw Tydannm Y3nMHU HaMOEH 3JTaéTraH,
ypyLw bunaH 3aga KunvHraH, anam Ba Hadppartra Tyna,
rnovikanaHraH, caésnawiraH KyHrnHu cutmnb, yHu sHa
xaéTra, WNoXUn yWFYHNUKKa Kaitapa onaau. Esysun
OMp TOMOHAAH ypyw MaH3apanapu, WUKKUHYM TOMOH-
OaH MyxabbaT caxHanapu, KedYMHManapuvHu TacBup-
naw opkanu 6y Nkku KyTbHu Gup-6upwm dunaH knécnatu
UMKOHUHWN Gepaan. Acapda ypyw odukyacura, OLl-
Kopa nabHaTnaHManau, XemuHrysmra xoc ycnybga,
TarmatHga ypyw doxuacn Ba Myxabbar TapaHHy-
MU kmécnaHagn. Agub Gy GunaH xynoca YMKapuLLHK
YKYBYMHUWHT y3ura Konavpaau.

Ypyw ypywnuruiu kunagum, lreHpmaan myxabbatunHm
xam TOpTMO onagu, abHuM KaTpuH  BadoT ataaw.
Oxubatona 6y pyHéna [eHpwu OepkuMHagurad, ypyLl
BaxymacuzaH yHM OMOH CaknanauraH, XxapoxaTtraHraH
kanovHn gasonab, KyTkapub konmaguraH Oollka Kyu,

veb-sayt: www.tilvaadabiyot.uz
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BoLuka MakoH konmanauv. Ypyw myxabbatHu yngupanu.
YpyLu 3aBON ToMraH aBnog BakunuHu eHragu. by pomaH
KaxpaMOHITapVHUHT  PyxuUiA-MabHaBUI  KednHManapw,
rapum ucm-wapudrnapu Oowka 6ynca-ga, OnNAMHPOK
yon aTtunraH “®duecta” pomaHuga faBom atagu. by
WKKN acap OpHeCT XeMWHryarHu AyHE MuKEcuaaru
aamb papaxacura onub Ynkagw.

OTtacu OpHECTHUHr KyHrmvaa oB 6GunaH Gupra
Ookcra xam KM3ukuw yirota onraHgu. Ly 6ouc Gokc
XaM YHUHT JOUMUIA MaluFynoTtura annaHagn. Y Kybaga
AwaraH vmunnapw ywby mamnakatgarn 6apya Homoop
Ookcunnap 6unaH puHroa XaHr Kunub Ynkau. Y3uHUHL
nbopacu bunaH avtraHga, agabuéTt xam YHUHM YdyH
OoKC MaraoHu 3au. YHUHT domkpuya, by puHrga xam é
formb, & marny6 6ynub mangoHaaH uvkunagn. Ymy-
MaH, agub ydyH XaéTHUHT Y31 PUHT 3au. E3yBUn KENnNH-
Yanuk wyHaavm neb ésrangn: “MeH xaHob TypreHeBHM
Bup Heva ypuHuwaa nmkutoum. KenunH xxaHo6 Monac-
CaHHM XaM aH4ya KUinH KevraH 6ynca-ga, 6apmbuvp Tac-
num kungum. XXaHo6 Ctengan 6unaH ukku maprta ay-
paHr 6ynguk, Gupok CyHIT1 payHaga odkonap xucobura
MeH Fonunb 4nkamm. YKaHob ToncTton GunaH aca puHrra
UYMKWLLHWU Xaénumra xam kentmpmagum”.

XeMuHryan y3 3amoHpownapu OynraH Kadka,
XKowc, Mpyct BunaH xam puUHITa YMKULIra YPUHIaH.
Bupok y agabnétra kmpub kenraH Ba anHu Kydra TynraH
navtaa 6y agumbnap agabuéT PUHITMHUHE Kupornnapwu
cudatmga TaH ONMHraH Ba ynapHUHE Kypall ycrnybnapu
xam bynakya agu. Ly cababnun SpHecT Oy agmbnapHu
puHrra Yakmpub ytupmangu.

OpHecT XeMuHryan Cy3 puHrmga xamuwa fornmob
Oynuwra xapakar kungu, 6upok 6ab3nga Y3auHU eHrun-
raH ged xucobnap, TYLKYyHIIMKKA TYLWMO, XaMMacuHU
OowaaH Gownall yvyH y3uHu SHrimaaH-saHrm apmaknap,
MallFynoTnap, xatapnu ynuHnap Ba caprysalwutnapra
ypapau.

XEeMUHIYSNHWHT  Knucka udoda atvw Ba 0GaéH
KAWL, MabHOHU MaTH Tarura siLMpuwl ycynu “tene-
rpacd ycny6” neb atana 6ownagu Ba 6y agabuétaa
aHrn yeny6 cmudatnga abtupod atungn. AMMO OyH-
ra apuwryHda agnb mawakkatnm nynHum 6ocnd ytam,
€31 3axMaTtn Ba ykybatuHu GowgaH keuvpgu, avHu
navtga Ovp ymp mMctebaoAau Ba maxopartura wybxa
knnunb swaan. donkHep y xakaa: “MarnybuartnapgaH
nango 6ynraH agn6”, — geraH 3gn. YyHkn XemuHry-
3/ MaLLXypnuk Ba abTupodora, wyxpat Ba abTubopra
Y3VHUHT podacu bunaH apuLlrad 3au. YHUHr acapna-
pY Y31 XUC 3TraHnapu, KypraH-KkeuyvpraHnapu, XxaéT Ba
onam xakugarv kapawunapu ndogacum agu. Y kypmaraH,
y3un ryBox OynmaraH Bokeanap, xoaucanap xakuga
Xed ka4yoH é3amaraH. bapua acapnapuga 6utta Hapca-
HWU — Y3UHWHT KypraH-kedMpraHnapuHu, Y3MHUHE LWaxc
cudatmgarn OOTVHUI TapXumam XOnvHW Tacsupnab
Oepapaun. LWy cababnun xam SpHeCT XeMuHryam acap-
napvHu agubHuHr GaguuinawraH aBTobuorpaduscu
Oevw MyMKUH. XaTTo MabiyM MabHoga dhaHTacTuk
YHCypriap apanaluraH, poMaHTuK pyx ydypub TypraH,
agnbHn Hobenb mykodoTn woxcynacura 6owwnab 6op-
raH “don Ba geHrns” kuccacu xam acnuga bup namr-
nap oB Maxanv KapMOfu akyna XWUFUNgoHura Tywwmo
Konn6, aguMbHUHT KanuFn BunaH Kywmod 6up Heva munra
cyapab keTraH akynaHu oTamaH geb oéfura xapoxar
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eTKasraH Bokea Tabcupuaa AyHéra kenraHaun. Huma
6ynraHga xam acapnapy XeMUHryanHUHr dakat agunb
cudatmparnHa amac, banku waxc cudatvga waknna-
Huwwura xam TypTkn 6epau. bBolwkada avtraHga, Xe-
MUHryan knédacuaa waxc Ba agub ovp nantaa wwakn-
naHa 6ownagu.

“‘@uecta” Ba “Ansugo, kypon!” pomaHnapu 6unaH
XEMUHIYINHUHT KYHIUM 3axuMpacun xam TyraraHgm ryeé.
YHra y3vHu napsara conuil, KObunmaTrHu XyLuép TopT-
Tupuw, BYTYyH LIYYPUHW SHMM acapra capdralw yyyH
AHMM caprysawT kepak aau. Wy 6ouc agnb yanparu
Mygpab KomraH vXOOUM KyYHW yWFoTMLW YyYyH Adppu-
ka Cadbapucura o cadpapura otnaHgu, Vicnanunsga-
M dykaponap ypywmnaa vwTupok atau. MawakkaTtnm
oB cacbapu, 6up Heya MapTa ynum GunaH to3ma-t3
Kenuvwnap HUX0AT YHUHI WUMXOM KyBBaTUHW YWFOTaaW.
Hatmxapa XX acpHuHr 30-nunnapuvra Kenub YHUHF rk-
KMTa poMaHu keTma-keT 6ocmnub vmkan. Vicnanmnagarm
ypywra 6afmwnaHraH “boHr kKuMH1 Yopnamokga?” po-
MaHK 3ca agmb WKOAMHUHT SHIN KMppanapuHi HaMoEH
KkunraH acapgup. by pomaHga agmMb OHr OCTWU KeYMH-
mManapu ycnybuHu y3vHuHr “renerpad ycnyou” bunaH
OupnalwiTMpagn Ba stHrm TacBUP MMKOHUATUIA spuLLagu.

OpHECT XEMUHIYa HOMU XaMuLLa Xxam MOLEPHUCT
€3yBuunap cadumga caHanmaraH, YHUHI y3u xam aga-
6uétoa moaepHUcT BynuwHuM uctamaraH. Ly 6ouc
Amepuka MOOEpHUCTNAPUHUHT eTakducu [epTpyda
CtaiH XOHMM XeMUHryanm xakupa: «Y KaHyanuk 3a-
MOHaBU OynuLira WHTUNMACWUH, é3raHnapvgaH My-
3en xuau kenagwu”, — geraHgn. Acnvpga XemuHryamn
Wwakn ékn agabun ycnybnap spatuwl yvyyH acap €3-
mMaraH, 6anku WHCOH Japau Ba KanbuHu GaéH Kunuw
Makcagmaa ysura Xoc SHrMM wwaknnap manaraH. “boHr
KMMHK Yoprnamokaa?” pomaHu 6y Gopaga Ttaxnun Ba
TankuHnap y4yH 6ov acap. YHAa OHr ocTu kednHmana-
pu xam, ogamn 6aéH ycynu xam, agmbra xoc TarmaTtH-y
“Tenerpad ycynu” xam KOpULLKK X0rnaa kenagu.

XeMuHryar 6up ymp acapnapu opkanu y3au nykotraH
XMCnapHW, Op3ynapHu, TYWFynapHM Ba MabHOHU M3na-
an. YyHKn XaéTUHWHT Y31 XaM acaprapuga TtacsBupna-
raH, TapaHHyM 3TraH MaToHaT Ba KaxpamOHIMKKa Tyna
3an. BuprHuM xaxoH ypylmaa opTTUpraH CaHOKCK3
Xapoxartnap Ba YaHAMKIap YHUHE PYXUHU CUHOUPOma-
au, by chanokaTtnap oxmprucu xam amacau. Y xatnapu-
OaH bupuga: “TaHam ofpmnb Typmaca, y3MMHU ogamaan
XWUC KunmarnmMaH”, — neb ésran agu. Agub Ly opkanu
KMCMATHMHI a300MHN XMC 3Tap Ba Oy OFpuKrapu siHMm
acapnap knédacmnga nago dynapau.

1930 nunga y3 astomobunmaa ok mawmHacy émunaH
TYKHaWMNG KeTULM okmbaTnaa Yan KynMHUHE cysiknapu
ManganaHub ketagu. Hatwkaga yH MapTa »KappoxJnk
cTtonura étuwra maxoyp 6ynagn. 1944 nmnaa aca AHr-
nusaga xapou myxéup 6ynmb nwnab ropraHuaa Maium-
Hacu cyB Tyna Temup 6o4ka bunaH TykHawwmb ketaaum
Ba agUOHUHT 103UHM orHa TMNMb Tawnangn. 1945 nnn-
Aa xapbunm aspogpoma siHa aBTOXxanokatra yypab,
MUS YarKanuuaaH aHvya nantrada asusaT Yekmb topa-
an. 1949 nunga 6anuk oBuaa Yan Ky3uHu xXapoxartnab
ornagwv, OoKToprap yHra 6y Ky3um 6olka KypMacnmrmHu
antuwaagn. 1954 nmnga aca xotmHM Mapu 6unan Ad-
pvKa Yakanak3opupa aBmaxanokatra y4ypab, WmMpTku4
XanBoHMNap opacuaa Konub ketagu.

TALIMI

1952 nunga 9bNoH KunuHrad ““on Ba AeHrns”
acapv agnbHn OyHé agabuETUHUHE yrnKaH HamosaHaa-
napvgaH 6upura annaHTUpgu. XaxmaH Knimk oynraH
Knccaga OyTyH Omp acpra TaturynmKk MHCOH XaéTu, Ma-
TOHaTW, Kypawm, MaFnyouaTn Ba upogacu 6agumi Ta-
paHHyMm aTunraH. Agnb gactnab acap kaxpamoHrapu
6unaH G6up kKatopga kynnab obpasnap ULITMPOK 3Ta-
auraH, 6ucép Bokeanap 3 GepaguraH MMPUK poMaH
€3uw Huatmga 6ynraH. AMMO KenH4yanuk 6y doukpu-
OaH KanTnb, acapHM XuKmaT-KMccara — XxaéT xakuaarm
XVYKMaTra, XuMKMmar-TMMCconra awnnaHtupuwira ypuwH-
AV Ba OYHWHr yojacvmaaH YuKOM xaM: acap YmHakam
XvKkmaTtra annaHaun. VIKkn )xaxoH ypyLwin, KupsuHnap, oy-
TYH AYHEHW Mnap3ara conraH 3ynM Ba 3ypaBOHMMKNAP,
TYPFYHNMKNAP, OMMaBWU/A KUPFUH KypoOrnapw, MHCOH
3PKMHM KuwwaHnab éTraH KkamokxoHanap, nareprap —
Gapyacy MHCOHHM XypnaraH, yHu1 GykkaH, yHaaH Gapya
HapcaHu TOpTMO onraH acpga MHCOH Mpogacura ULWOHY
GunaH cyropunraH 6y acapHWHI YoM ATUMAWLIN MYXUM
axamuarra ara 6ynam. Kucca 6up Heva onga gyHEHUHT
Kynnab Tunnapura TapXkmma KMnnHau Ba XX acpHUHT
Hoaup 6agnnin HamyHacu cudaTnga abTUPOd STUNAN.

Mapun agubHuHr y3u: “MeH opggunm Ganuk, ogawmn
JeHrn3, ogann G6anvkum Ba ogaun Gona xakupa €3-
anm”, — geraH Gynca-ga, acapHu Typnu daBpnapaa,
Typdba AaBpanapia Xunma-xun wapxnaw éownaHan.
Y3 pnaBpuga CanTtbaro, 6anuk, 6ona, akyna Tumconna-
Py SHIMAaH-AHIM TankuHnapra cabab oyngu.

1954 nunpga arHaH Wy acap ydyH XemuHryamra Ho-
6enb mykogoTn 6epungu. “Hon Ba geHrns” kuccacugaH
CYHr agnb 6op-nyFn MKkMTa NMMpuk acap apatau. (“‘ban-
pam xamuiia ceH bunan” xotnpa pomanu Ba “OkeaHga-
rm oponnap” TyrannaHmaraH pomaHn BadoTuaaH CyHr
3BJIOH KUNMMHAN).

YMymaH, ayHé agabunétmnaa xam agub, xam Laxc
cucpatmpa €3yBuM asranniaraH ypuH yarada. YyHku
yMpV daBOMMAA WKKamna XaxoH YPYLWWHW KypraH,
Typnu BOKea-xogucanap Tydannm COH-CaHOKCK3
XapoxaTtnap onraH, y3 >XOHWHW rapoBra Kymuo, ym-
MOHSIApHW, EBBOMM YaHranaopriapHu, xasupama
caxponapHu Ke3nbd uYMKKaH, WUPTKUY Ba BaxLwuUn
XanBoHnap 6OwunaH to3ma-03 kenubd, ynap OwunaH
onuwraH, Agpuka Ba KybaHuHr yta xaBcnm HKymnm
KacannuvknapuHmn bowaaH keumpraH, xacakoH Ba ava-
6eT kacannuknapugaH aszob ToptraH, 6up cy3 6unaH
anTraHga, xamuia xaéTu Kun yctuaa TypraH, oup ymp
dhanokar, ynum, ofpuK, XapoxaT 6unaH onuwmb, uH-
COH MaToHaTMHM Gaguuii Kacuaanapra annaHTupa on-
raH 6owka 6up agmb >xaxoH agabuéTnga yupamanan,
aecak, xato 6ynmac.

OpHecT XeMuHryam 1961 WnnHUHF
AKLUaa Badpot aTam.

Y3bek Tunmpga €3yBunHuHr “AnBugo, kKypon!” po-
MaHK Ba “Hon Ba OeHrn3” Kuccacu aToknm TapXXKMMOH
N6poxum FadypoB TankMHMOa KEeHr  KUTOOXOHNnap
omMmacura etmb 6opraH, LWox xuKosicn “KunumaHxapo
kopnapu” (Camg Mypoa Tapxumacu) xam TunMmmsra
yrupunraH. AdCyCKn, XKaxoH XUKOAYUITUK XXaHpu B6onn-
Lmra KaTTa xmcca KywraH aguoHuHr (XeMUHIYan Mxo-
avaa Oy >kaHp YCTYBOPIMK KWUmaau) eTyk XuKosimapu
Xanu y3 TapXMMOHMapUHU (XycycaH, WHIMW3 TUnngaH)
KyTn6 Typnbam.

2 wonuga
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AHHomauyusi. Makonada xaHybu-
fapbull HamaHeaH duanekmuk apearsu-
2a MaHcy6 weeanapHuHe (hoHemuK ea
Mopgporocuk  Xycycusmnapu maxaus
KUnuHaaH.

Kanum cysnap: Oduanekmuk ape-
an, usoenocca, bofnuK u3oanoccanap,
KOHBepeaeHm u3oanaccanap.

Tadgiqotlar

MNopoxum JAPBULLOB,
HamaHraH gaBnat yHMBEPCUTETH

y36ek Tunu Ba agabuéTtun kadeapacu YKUTyBYMCH

XAHYBU-FAPBUUA HAMAHIAH OUATNEKTUK APEAJN BA
YHUHI AUPUM ®OHETUK, MOP®OJIOTUK

XYCYCUATNAPH

AHHOmMauusi. B cmamee uccrnedo-
8aHbl Mopghosioeuyeckue u ghoHemuye-
CcKue ocobeHHoOcmu 2o080poes (Ouarek-
moe), OMHOCAUWUXCS K QuaneKmu4YecKo-
My apeary eo-3anadHo2o HamaHzaHa.

Knroueenie cnoea: Ouanekmu4e-
ckull apear, u3oeriocca, KOHeepeeHm-
Hble U302/10CChl.

Annotation. The article considers
the phonetic and morphologic features
of the dialects related to the dialectic ar-
eal of south-western Namangan.

Key words: dialectical areal, iso-
glosses, linked isoglosses, convergent
isoglosses.

Mabnymku, xap OuMp TUNHUHF pyBOXKM Ba Golnb 6o-
pyuwnaa wesanapHUHr ypHu 6op. Ly mabHopma y36ek
leBanapy Ba YMNapHWHI XyCYyCYCUSATNapWvHU YpraHuil
opkanu y3bek TUNUHKM y3ura xoc Tabuatu xam oumnagu.
Lynaam akaH, y3bek LwesanapuHu TynuK ypraHmacgaH Ty-
pu6, ymymystek TUIMHUHT ndoga MMKOHUATIApU xaknaa
atpocnmya uKp pUTMLL MYMKUMH aMac. Heraku Liesa-
nap 6u3ara y36ek XankyHWHT 3THOTEHETUK, ATHOrpaduK Xy-
CycusITnapu xakuaa KummatnyM Mabnymotnap 6epaauku,
OyHaan mabnymoTtnapHu 6oluka xed bup maHbagaH onvb
oynmangu.

HamaHraH BUNMOATUMHWHI XaHyou-Fapbunm xyoyauaa
XomnawuraH 6up KaTop KMLWNOK weBanapuga y3bek Tmnu-
HUHr OoluKa LeBanapuga ydpamanguraH ysmra xoc ¢o-
HeTKK, MOPONOrMK XycycusiTnap Kysatunaguku, 6yHaan
xoamcanapHu Taxnunra TopTull, pyn 6epu nosuuusina-
PUHM aHMKnaw Ba cababnapuHun éputn y36ek TUINHUHT
y3ura xoc XyCyCcuUsTnapuHW OOBbEeKTUB €pUTuiLaa Myxum
axamusaTra ara.

Anb6atTa, xaHybu-rapbun HamaHraH guanekTtuk ape-
anura maHcy6 weBanapHUHT OHETUK, MOPONOIUK XyCy-
CUATNapuHU EpUTULLAA apean TUMLWYHOCAMK TaMonnnna-
pura TasHaMm3.

Mabnymkn, apean TUALYHOCAMKHUHT MapKasvum Ty-
LWyHYacy TUn éku amanekt apeanuauvp. bolukava anTraH-
[a, aipuMm NUHIBUCTUK XOAMCANapHUHI Tapkanuil Jera-
pacu Ba ynapHUHr nnFnHaucnamp. Apean notmHya “area”
cy3auaaH onuHraH 6ynmb, “malidoH”, "keHaruk” mabHonNa-
pUHM ndoganangu.

ApeannapHuUHr Mapkasun TyllyH4Yacu u3oasiocca
©ynnb, y TUIMHUHI Bapya caTx1lapy y4yH XxapakTepnuamp.

M3ornoccanap 60fnvK Ba KOHBEPreHT nsorrnoccanap-
ra 6ynuHaan. bynapHuHr GupuHYnCK, AbHU  BOFNNK U30-
rnoccanap 6up reHeTuK yMyMunnukka ara 6ynrad Tunnap-
0a pvBOXNaHagu Ba ynap KWECUN-reHeTUK TaakuKoTnap
yCynu opkanu aHuknaHagu. KoHBepreHT u3ormoccanap
aca y30k AaBpnap bvp xyoyaaa sikvH anokaga 6ynuw Ha-
TxKacuaa apean yMyMUANIUKHUHE BYXKYAra Kenuwy aco-
cupa xocun 6ynagw, 6yHganm msornoccanap TUMOMOrMK
Taxnun ycynnapu acocuga ypraHunagu.

YKaHybu-rapbun HamaHraH guanektun apeanura Ha-
MaHraH, TypakypfoH, MuHréynok, Non TymaHnapugaru
Kynnab KWLUMOKMapHWHT LeBanapu KUpaau.

YKaHybu-rapbun HamaHraH weBanapuga y3bek tunu-
HWHT KMNYOK Ba Kapryk naxkanapura xamga xygys Lesa-

veb-sayt: www.tilvaadabiyot.uz

curarmHa xoc 6ynraH ampum NUCOHWUIA Kuppanap Kysatu-
naaw.

Lleeaga 6ofnuK u3ornoccanap KynyunivMKHW Tall-
kun atagu. KoHBepreHT m3ornaccanap aca ampum KU4mK
xydyanapgarvHa Kyara TalunaHagu.

Bofnuk nsornoccanapHuHr KWECUN-FeHETUK Taxnnu-
AaH aHrnawmvnagukn, XyayaHuHT YTPOK axonucu, acocaH,
KMNYOK naxxacupa cysnawysyunap 6ynub, konraHnapu
Kapnyk Ba apanalul wesa Bakunnapuaup.

Bup katop ©ofnuK nsornoccanap xyayada “x’rnoeyn
Ba “N”NOBYM KMNYOK LLUEBanapy Kopakanmnok ypyFrapuHUHN
Kyumb kenub, CupaapéHuHr cepyT 4Yan KupFofura
ypHawwuwKn, y3bek ypyFnapu GunaH y3apo WMKTUCOAMN,
MagaHun-MaunliMin anokanapu Hatukacuaa ByXyara Kern-
raH'. YyHoHuUMn, ByHU XyOyOHUHT axonu Kyn Ba 3u4 XKOn-
nawraH MMpUK KULWMoKknapuHn y3bek xamga kopakanmnok
ypyfnapu HoMu BunaH atanraHuga xam Kypull MyMKUWH:
TypakypfoH TymaHugarn Capown, KatoroH, OnuuH, Kart-
Ta Kypama, Kuuuk Kypama; MuHroynok tymanngarn Mo-
MOXOH (Kopakannok ypyfu), HanmaH; lNon TymaHugaru
Kopakannok, KeHarac, HarimaH kabu aTHOOMKOHMMNAPp.

YKaHybu-rapbuin HamaHraH guanektan apeanuHuHr
acocut KUCMUHU MUHrOynok TymaHugaru Kok LieBa-
napwv Tawkun atagu. TypakyproH, [lon TymaHnapuHWHr an-
pYM KMLLIIOKNapK LWeBanapurmHa Maskyp rypyxra Kupaau.

KoHBepreHT wusornaccanapHuHr TUMOMOMMK Taxmu-
nuaaH Wy Hapca mabnym 6ynagukn, Mapkasuin ®aproHa
YyNnapyH1 y3nawTupuw y4yH UWLYn-4eXKOHAapHUHT OM-
MaBuIn cadhapbapnury, TEXHKa ULLNapUHN XOHNaHTUPKULL
Makcagmaa pycumnsaboH axONUHWUHE Kydnpub KenuHuLn,
WMPpUK LWaxaprap Ba KWLIMOKNapAaH Kapryk raxkacu
BaKUIMapUHUHE  ounaBui  Kenuwinapu, dopcuinzaboH
axonu BaKUNNapuHWHI, aHukca, MassaHr (dopcya “map-
OV 3aH”, AbHU 3pKaK ULWMHKN BaxapyByn aén. MuHroynok
TymMaHuHUHI MassaHr, Jamkyn kywnoknapvaa uctmkomar
Kunagunap) anatuHy Yyn xyayaura KyYmpunuLim — TapKok
anaTHu B1p xonra TynnaHuLwm ruépuansaunsiHn ByXyara
KenTupamn xamaa xaHyou-rapbumn HamaHraH wesanapuga
OManeKkTonoruk ysura Xocnuknap tosara Kenuvwiumra acoc
Ba cabab 6yngu.

YKanybu-rapbui HamaHraH guanekTtonoruk apeanu-
Aaru wesanapHu Kyrnuaarvuya rypyxnatl MyMKUH:

1. Kun4ok nax)xacura maHcy®6 LueBanap rypyxm:

a) “u”noevyunap 2ypyxu — HamaHraH TymaHupa-
rmm TenakypfoH, OkOynok Kuwinoknapu; TypakypFoH Ty-
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maHugarn LWoeoH, Capon, KatofoH, OnuuH, WaxaHg,
Mynkuwnok, BypamaryT, Kansak, Bopanmkyn kuwnoknapu;
MwuHréynok tymanuaaru losoyk, Tepak, l'yprena, LLypcys,
banang lNyptena, YpTakuwnok, Y3rapuw, Y3yHtena, Myn-
koboa, MexHaTtobon, Kopawaxap, TerMpmoH, BycToH,
Kyranukyn, Anamu kuwnoknapu; Non tymanugarn Ke-
Harac, Mangamunnar, Yuryp, KasHok, Yuynnu, YnraHok
KMULLMNOKMapw LeBanapu;

6) “x” noe4unap 2ypyxu — HamaHraH TymaHu-
HUHr AnataH, Nyngupos, belkana KWLWAOFUHWMHT anpum
Maxannanapu; TypakypfoH TyMaHWHUHT Kypama KULWIMoFu;
MuHréynok TymaHuHuHr Yopgana, WHrnuka, MOMOXOH,
Kupkuek, Konfanpapé€, HainmaH, Belwcepka, Kosoroyn,
Magéposyn kuwwinoknapw; NMon TymaHuHUHr Kopakannok,
HanmaH kywnoknapw wesanapu.

2. Kapnyk nax)kacura MaHcy6 weBanap rypyxu:

Yyct, KocoHcon, HamaHraH waxapnapuaaH, YUKypFoH,
YopTok, Yitum TymaHnapuaaH Kyumb KkenraH axonu Bakunna-
py xamga MuHroynok TymaHvuaarm Yinum KULLNOFU LLeBacH.

3. Apanaw weBanapga cy3nawyBuyunap rypyxu:

MuHréynok TymaHuHuWHT >KoMmalloB  Llaxap4acw,
Hamkyn (Ma3ssaHr) Ba 'ynbof KMLWOKNapu wesanapu.

Mpara TunwyHocnNUk makTabuHuHr “Te3nc’napuaa
TUIMHWHT TOBYLI >abxacura xocC TadKuKoTnap Xxycycuaa
Cy3 pUTUNNG, MUHIBUCTUK TaAKUKOTNaApAa CY3NOBYNHUHT
MakcaauMHW pyébra umMkapyBYM akyCTMK TUMCOMMapHU
OUPVHYM, acoCUi YpuHra KywuLl 3apypnuru Tabkuana-
Haow?. [dapxakukat, oungupunagurad xap kaHgam cukp-
HUHI aWEBUA KOOUFMHM akyCcTMK Buprnuknap — TOBYyLU-
nap Tawkun atagn. PUKpHUHT SxXnUT alécum xymna (ran)
xmucobnaHca, Ly XyMIaHVHI allécnHW TOBYLL Ba TOBYLU-
nap wuFnmHamcnaad nbopat 6yTyHnuk Tawkun atagn. Cy3
Tapkubugarn ToByw KobuFn Xyoyaun, XaTTo MHAuBMAyan
Wwaxcun capknap 6unaH napok atunagu. by xon anpum
XyAYAUN TUANAPHUHT y3nra XoC XuxaTnapuHu KypcaTtuiira
XU3mat Kunagau.

Kanybu-Fapbuin HamaHraH xyoyaon KMnyok wesanapu
Kyvmaarm OHETUK Xycycusitnapm bunaH xapakteprnaHagu:

a) KOHTPACT XyMT YHNUMapHUHI MaBXyanurn Ba
OYHUHI HaTwXacvga CUMHTAPMOHU3MHUHT CaknmaHuLW,
ABHU XO03UPrM KO30K, KUPFU3, KOpakanmnok Tunnapu Ba
OoLUKa KMNYOK rypyxura KupaguraH Typk Tunnapura xoc
6ynraH ToByLNApPHUHI acoc Ba addukcan mopdema-
napga anMawuHULWK: moxmo (naxma), MOHmMbI (MaH-
mu), 6onbik (6anuk), 6opbiHHap (bopuHanap), UaHHap
(eHenap), YbIKbIHHOP (YuKuHenap), 6pPodbIFoH (bopa-
OueaH) kabw;

©0) cy3 bowmaa kenraH ypra KyTapunuLl YHIUTapUHUHT
OndToHrMawyBn 6Gapya KUMNYoK LieBanapuga 6ynraHu
Kabu “K’noBumnapaa xam MaBxXyn: U3KUH (3KUH), U3KKU
Kynu (ukku Kynu, “G’nosdunapda 3Kkku Kynu), ta2ub 6ep
(32ub 6ep) kabu;

B) “X’moBuvMnapga xam “h’noeumnapga xam Kucka-
Y3YH YHAWNAPHWHI dapknaHMacnuri, yHAow TOBYLU-
NapHWHr Tywmnb konuwun cababnu WKKUHYM Aapaxa-
N y3YHNUKHUHT MaBXyanuru: wa:p (waxap), 6o:p
(6axop), cy: (cys), keny:0u (keneaHou), 6opy:0u (6op-
2aHou) kabu;

r) “x’nosumnapga cy3 éowmunaa i yHOOLMHUHT OX ra
yTUWKW: OXKyn (Gyr), OXKyp (op), Oxk3Haa (sH2a), Ky3bIHOU
OXKyM (Ky3uHaHU toM) kabu;

4) “W’nosunnapga cys 6owmn, yptacu Ba oxupuga U
YHOOLUVMHWHT opTTMpunuwn (nango oynuwn): dun (un),
UusnioH (unoH), paduc (pauc), capnou (capro) Kabw;

e) “x’nosunnapga cy3 6owuvaa g Ba 0 YHAOLUMHUHT
TYWWWW: upuHe (UupuHe), upuk (UUpuK), upkKaH (Kup-

TALIMI
KaH), upmaku (>Kupmaku//>ku33aKu) Kabw.

X) XaHybu-fapbui HamanraH weanapuga 6apya
KMN4YOK LLeBanapura Xxoc 6ynmaraH ToByLL anMaLLMHYBUHN
Ky3aTuLl MYMKUH: W>T: myUmMa — myama, mytice — myeca;
B>N: €08 — €O (KeMMOHHUH2 COMu); X>C: YKaxXb — yKacu,
60510XBbHB — 60/1aCUHU; X>11: OXHOKO- 9XHOK3 - OHOXHOKO
— aHa WyHaka, MOXHOKO-MdXH9Kd-MOHOXHOKO — MaHa
wyHaka, MOXHd® — MawuHa, MOXbHAXbHb — MalwlUuHacu-
HU; X>K: Kaxma — Kaék0a, YXMbHaH-yXMOH — YK busaH,
X>T: culiupou yxsom — cueupHU Ymmnammok Kabu.

YKapaHrcus cupranysum TMn ongm € Ba w yHOoLuna-
PWHUWHTF XapaHrcus cupfanyByn 6YFu3 yHOowu X ra an-
mMallvHyBu Gollka Lesanapaa KysarunMacnuru sa Oy
xoguca dakat MuHroynok tymanu lypTtena, Y3srapuw
KALLNOFK LWeBanapmn “i” nosuunapurarmHa Xocnuru xyaa
Xapaktepnuaup (MoXHexb — MalluHacu, aXHaKe — aHa
WwyHaka, MaHa wyHaka). by maskyp LueBaHWHT y3ura xXoc
xycycuaTtn 6ynunb, 6owwka wesanapaaH dapknab Typaau;

3) Xyayn weBanapuga Ooluka KMn4yok LueBanapvaa
6ynraHu kabw yHnunap opacvaa f, K, K yHOoL ToByLUna-
PVHWHT >XapaHrnunawmwmy, cy3 oowuaa X yHOOLWMHUHT
opTVWK, nango 6ynuwun: xalteaH>alleoH, Xappa>appa
kabu, cy3 oxupuaa K, K yHOOLL TOBYLUMAPWHWHI Tywnb
KONULLW: KUYU>KUYUK Kabu xonatnap KysaTunmManau.

YKaHyOu-rapbuin HamaHraH weBanapvga €Hgow
MeTaTe3aHWHr Kyhugary KypuvHULLNapu yypangu: pr
— fp: mMypFaMOK — myfpamoK, urpum — upfum (omub
1060PMOK), UXKUFPAHMOK — UXKUPFaHMOK; BX, — XB: aexoJ1
— axeosn; pn — Np: Kunpu — Kupnu (munpamuka), cyrnpa
— cypna; np — pni: Matpam — Mapsim (kuz 6ona ucmu),
dom-natipam — 000-ghapéd; pB — Bp: apey3 — aspos,
apea-acmap — aspa-acmap, aepox — apsox, Capeu—
Caspu (Ku3 6ona ucmu); Tp — pr: yepunau — ypeunau;
3Nn — N3: My3/1aM — Myf3am,; cp — pc: mecpaliué — mep-
caltiub (mepcalimMokK); W3 — 31: mau3uK — ma3suuk; 3p —
p3: ap3odlun — aspous; XT-(0>)Tx: Axmam — AdxaMm; CH
— HC: 3CHaM Kommu — 3HcaM KomOu (3Hcacu KOMMOK);
p(6>)B — Op: mepbam-mepeam — mebpam (benaH4yak
mebpammok); nA-(H>)UN: HadasabHUK (pycC T.) — Ha4alJluk
Kabw.

Xyoyn wesanapuga €éHgow OynmaraH macodanu
MeTaTe3aHUHr anpuM KypuvHULLnapy Kynuaarun yHaol
TOByLUNAp Joupacuja Kysatunagu: B-p/p-B: aeapa —
apaea; n-1l/lT-n: numunnodu — munupnadu; K-1lIT-K:
Kumunnadu — mukupnadu; K-c llc-K: KUCUK — CUKUK;
F-M//M-F. FUXUMIA — MUXUFIa; H-N/IN-H: Hanamu — 1ab-
Hamu, aUHanat — alnaHad; n-pllp-n: mosrup — maprus
(maprun cueup); n-pllp-n: Kutrup — Kuprud; 3-pxllox-3:
MU30X — MUXO03 Kabu.

YKaHyou-rapbunm HamaHraH LweBanapu
y3ura xoc MOpdOrork Xycycusitnapra ara:

a) KapaTku4y Ba Tyllym Kenuwwmnknapu addukcnapu-
HWHT BUp XWn -0u, -Mu KYpUHULWIMAA KYNNaHUWN: HOHOU
(HOHHU), akaHOU (akaH2HUH2), KUmonmu Kyp, Kumonmu
6amu (KUmobHuU Kyp, KUmobHUHe bemu) kabu;

0) x03upru-kenacu 3amoH CUaTAOLMHUHT -8FuUY//-
08fuY//-yeFuyd BapuaHTnapu yTa KeHr kynampga, Liesa
apeanvHuHr Gapya xyayauvaa KynnaHuwn: 6opoeruy
odam (6opadueaH oOam), Kypye2u4maH (KypaduesaHMaH),
uyeyeru4ymaH (rsadueaHMmaH) Kabw;

B) YTraH 3aMoH OYnuLICU3 LaKnK TycnaHrania Lwaxc-
COH KylWMMYanapu OYnuLICU3NUKHU udoganoBun UykK
Cy3v[aH KeWvH Kywmnud KynnaHuwmn: 6opaaH UtyxmaH,
6opeaH UyxcoH (bopeaHum UykK, bop2aHuHe UyK), KUFOH
UYXMOH, KUFOH UYXCOH (KuneaHum UYK, Kuri2aHuHe
UyK), KypeaH UyXMOH, KypaaH UyXCOH (KypaaHum UyK,

Kynungarm
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Kyp2aHuHe UyK), OFOH UYXMOH, OFfOH UYyXCOH (ornea-
Hum YK, orneaHuHe Uyk) kabu. Maskyp Mopdonormk
XonaT — KyLuMMYanapHUHI cyanapra anvawtmput Ky
XyOYOHVHT  “K’NOBYM LWeBa Bakunnapu HyTkuaa Xam,
“W’noB4Yn LleBa Bakunnapu HyTKMAa xaMm ydpaiin Kysa-
Tunagn. by xapaéHHu 613 y30K BakTnapgaH 6epu Typnu
nax)anu y3bek ypyFnapuHuHr éup-6upnapu 6unaH 6up-
ranvkgarm UKTMCoauni Maullinmim Ba CMECUIA anokanapu Ha-
Txacu aeb ns3oxnanmms;

r) -Ga toknaMacuUHUHT (HOHETUK BapuaHTU -ma HUHT
MaBXyAnurn  xamaa YHUHM KUMYOK faxpkacura maHcy6
“W’noBYUnap rypyxm Luesacuaa, acocaH, oebrnnapHuHr 6ap-
Ya 3aMOH LUaKnnapuaa KeHr Ba yta haorn KynnaHuwm: atim-
mumma-aliimoum, alimyedumma-alimzaHmaH, aumduarn-
nawma-atmanvaH, alimaMaHma-atmmoKyumaH kabwn. By
xoomcaHuHr doakar MuHréynok TymaHm l'yptena, Yarapu,
YpTrakuwnok, Y3yHtena, Mynkobog Kuwnofu wesanapm “n’
nioBYMnapurarvHa Xocnuru xyaa xapakrepnuaup.

TaxnunnapgaH KypuHaguku, xxaHyou-Fapbuin Haman-
raH wesanapuga kynnab ypranHuwra ap3vpnu, WUiaMun
n3oxtanab nucoHui xapaénnap 6op.

Tadgiqotlar

Tabkngnaw no3ummkn, HamaHraH BUNOATUHUHT
Mon, Yium cuHrapu weBanapuHUHI QOHETUK, FEKCUK-
rpammaTuk xycycuatnapum B.Pewetos, M.Wapwunos,
A.Anvesnap TOMOHUAaH MOHoOrpadguk nnaHga
ypranunraH. JleknH HamaHraH BunosTu xxaHyou-rapouii
Xyayoumaa kownaiwraH O6up kaTop KWLWWNOK LueBanapu
BGOpKN, YNapHUHT y3nra xoc TWUM XyCyCUsiTnapu Tumwy-
HOC-OManeKkTonor ofiMMNapuMU3HUHT UNTMUA U3NaHMLL-
napwpa, knaccudukaums-tacHudnapvga >xyga Kam
Tunra onuHraH. ByryHrm kyHgoa maskyp Xxyayaga o3
MUHIMAab Kuwunap y3vHWHE TYpNu paHr Ba Xumocura
ara 6ynraH y36eKk TUMMHUHT XOHMW TUNn — WweBanapuaa
y3apo anoka kunmokganap. ACoCuincu, ynap y3 >XOHMu
HYTKUOA 3HI KaguMmru TYPKAA TUNUMU3 YHCYPIapuHM
caknab kenaértraHnurngup. XXaHybu-rapbun HamaHraH
LweBanapy rpaMmMaTuK Kypunuiin, nyFaBun catxu, To-
BYyLUMAp TU3MMU y3Ura XOC Xuxartnapra araku, ynapHUHr
UMW XuxaTaaH Mykammar Ba aHuK xonartga ypraHui
y3bek TunwyHocnapu ongura katta Basudanap toknan-
AN, anoxuvaa TagkukoTnap Ba WIAMUN U3NaHWULLNApHKU
Tanab atagw.

N.C. TonctoBa. Kapakannaku ®epraHckoin fgonuHel. Hykyc: Kapakannakckoe rocygapctBeHHoe uspatenbctso, 1959. C.27.
2Teaucbl [MpaxcKoro NUHrBUCTUYECKOTO Kpyxka. B kH.: B.A. 3BervHueB. VcTopus asbikosHaHus XIX—XX BeKoB B oyepkax

1 nseneyeHusx. Yacr Il

M.: MpoceeLueHne, 1965. C. 126.

LLU.SPrALLEBA,
TolwkeHT TMB6OMET Akagemusicu
daproHa unuann ykuTyB4mcu

NMPEOUKATUB BUPNTUKHUHI NMPATMATUK XYCYCUATIIAPU

AHHOMauus. anHuHe cemaHmMuk
cmpykmypacu Ma3MyHU OuKmym ea
modycdaH ubopam 6ynub, byHda npe-
Oukamue wakrnnap epaMmamuk Mooyc-
HU xocun Kumadu XxamOa rnpazmMamuk
CmpyKmypa acoCuHU WaKmiaHmupu-
2a épOdam bepadu. Ywby makonada npe-
Oukamue bUprUKHUHe rnpazMamuk Xy-
cycusimnapu xakuda cy3 topumusadu.

Kanum cys3nap: cemuosnoauk,
cmpykmypa, napaduama, UHmparnu-
COHULl, 3KcmpasnuHaeucmuka, UHmpa-
JNlUHesuUCMUKa, KoMrpamueucmuka,

AHHomauus. CodepxaHue cemaH-
muyeckol cmpyKmypbl MpeonoXeHus,
cocmoum u3 modyca u dukmyma, npu
amom npedukamugHble opMbl  06-
pasyrom epammamuyeckue ModyChbl U
romoearom 8 pa3sumuu obpa3osaHus
rpaamMamuy4ecKux cmpykmyp.

Knroyesble cnosa: cemuornozauye-
cKasi cmpykmypa, napaduema, UHmpa-
JNlUH28UCMUKa,  3KCmpanuH28uCmuKa,
KoMrpamueucmuka, acrnekm, CceMaH-
muka, npazMamuyeckull, Ko2HUMuUg-
HbIU, gpopmaHm, MOOYC, Kameaopusi.

Annotation. The content of seman-
tic sentence structure consists of dictum
and modus, thus it illuminates the base
of pragmatic structure organizing pred-
icative forms.

Key words: semiological structure,
paradigm, intralinguistic, extralinguis-
tics, comparativistics, aspect, seman-
tics, pragmatic, cognitive, formant, mo-
dus, category.

acriekm, cemaHmuka, rnpazmamuk, Koa-
Humus, ghopmaHm, Modyc, Kameaopusl.

Mvpuk TunwyHoc onum ®. ae COCCIOPHUHT JIMHIBUC-
TUK Kapalunapu TUILWYHOCNUK dhaHn Ba YHUHI NpegMeTu-
HW aHWKnawaa Myxum kagam 6ynan. ARHUKCa, YHUHT TUn
Ba HYTK Xogmucanapu, M4k1 Ba TalLKW MHIBUCTUKA, ONaxX-
POH Ba CUHXPOH NIMHIBUCTMKA, TUM Ba HYTK AUXOTOMUSICUTa
O0Vp Kapalunapu KEMMHIN NMHIBUCTUK TAOKUKOTNAp YYyH
acoc 6ynmb xmamat kungu. Tumira ceMuorornk Hykram
HasapgaH kapaw Hatwkacuga TunHu benrm cudpatvaa
TankKvH KAWL Ba JIMHIBUCTUK OVMPIMKIAPHUHT CEMMUOSIO-
MK TacHUd Tamonunnapu TU3UMNKN CTpyKTypa cudatmaa

veb-sayt: www.tilvaadabiyot.uz

abTMpod aTuna GownaHan. TUNHW Tagkuk 3TUL METO-
avra 6up-6upura anokagop daHNapHUHT YFYHNUKOArm
Taxnun napagurmacu kywmnau. by, anbatTa, nMMHIBUCTUK
Ovpnuknap Tagkukuaarn GupuHYM Ba acoCuRn, SIHIM  Me-
TOOONOrNK éHpawyeamp. JIMHIBMCTUKA coxacuaa UHTpa-
NNCOHUI TaLKUKOTNap Aovpacu Topnuk kuna owwnagw,
LWYHUWHT YYYH XaMm TuUnga KMYnMK CUHTaKCUC, KaTTa CUHTaK-
cuc Kabu sHrM ataManapHUHr Narngo 6ynuwn rangaH xam
KaTTa Ompnuknap maexyanurura mwopa kuna ooiunagu.
TunwyHocnuk aHn TapakkMETUHUHI gacTnabku gaspna-
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puga, gevnuk, 80-90 nunnapga MartH NMHIBUCTUKACW,
MaTH rpaMMaTvkacu, MaTH CEMaHTMKacu MyHanuwmaaru
TagkukoTnap amanra owupwunrad éynca, XXI acpgaH 6oLu-
nab y36ek TUNLWYHOCNUIMAA XaM XaxoH TUMLWYyHoCnuraa
6ynraHn cMHrapu nuHreonparMaTtuka, ncuxXoNUHIBUCTMKA,
3THOMUHIBUCTMKA, KOTHUTUB TUILLYHOCIMK Ba JIMHIBOKY b~
Typororusi, ANCKypc Hasapuscy acocnapu kabu dpaHHuUHT
AIHMM TapMoknapu LwaknnaHa 6ownagun. by kabu sHrm
TUN COxanapvHUHI WwaknnaHuwura B.dpoH TymbonbAar,
A.lNoTebHA cuHrapu TUMNLWYHOCNAPHWUHI Kapalunapu acoc
6ynan. CemaHTuKa, CMHTaKTMKa, nNparMatuka kabwu Tun-
HWHI CEMMOSNOINMK aCOCU TaAKUKOT 0O beKTUra KOMMNIEKC Ba
TM3UMM €éHgawlyBHM Tanab kuna 6ownaawn, 6y aca nuHr-
BUCTMK, MparmMaTuK KOHLENT 3dracu, SibHW CY3MOBYUHUHT
MyHOcabaTnHu xmMcobra onuvLl KepaknurmHu yprara Kynaw.

LLly mabHOAa MaTHHUHT aHTPOMOLEHTPUK TaAKUKM MY-
annud «MEH»VHWU SIHIM OUCKYPCUB METOAO0NOrnst acocu-
Aa Taxun Kunuwra acocnaHraHnurin éunad astnbopnu-
Avp. MaTHHUHI gpaTunuuM Ba UAPOK KUMUMHMLWMAA LLaxc
oMUNU Macananapu nparmMaTtMKaHWHI aCOCMHU TaLlKuUI
Kunagm.

V3bek TMNuaa cyanoBuM TUM SranapuHUH Tadakkyp
rpaMmmaTmrkacu NMCOHWUI OHI Japaxacu xamaa MUnnumn ac-
coumaTme mkpnall Tapav'Hn HyTK €k MaTHra kapab ax-
patuw ywby haHHUHI WaKnnaHraHnuk gapaxacuHun 6en-
rmmnab 6epagn Ba GynapHuHr Gapyacu nparmanuHreuc-
TUKa goupacuaa Taxnun KUnmHaau.

BW3HWHI HazapuMm3ga, X03Upru 3aMoH TUALLYHOCHW-
TMHW Y4 acocuii TapMOFU XMcobnaHraH aKcTpanmHreuc-
TUKa, MHTPaNWHrBUCTUKA Xamaa KOMnpaTUBMCTMKA Ka-
OuvnapHuHr Gapyacmga MKKM acOCU acnekT MaBXyn
6ynaau:

BupuHuncK, cemaHTK CTpyKTypa €kn axbopoT, MK-
KMHYUCU CEMAHTUK CTPYKTYpa EKN axOOPOTHMHI MablyM
Luakn opkanu udoganaHraHnurnamp.

Ax6opoT KaHaaw Lwakn opkanu mdopanaHMwngaH
KaTbu Hasap ynapHuHr 6apvacupga axbopoT udogacu
€KV YHUHT ndopanosuncu maexyn 6ynaau. Ly 6onc ax-
6opoT mndoganosun xap KaHgam LaknuMni CTpykTypaga
Myannud ranra xoc 6ynraH WKTUMOWA NparmMaTuK KOH-
uenTnap KAWWHUHT MeHTan xonatnga y3 ndogacuHu To-
nagn. AX6OPOTHUHI Ma3MYHUIN KETMA-KEeTNUIN, 06 bEKTUB
onamparyu BoKenuknapra MOCAuru MaHTUKUIN KaTeropus-
nap kymarmga acocrnaHagu. MaHTukun kateropusinap
KOTHUTUB CTpyKTypa GunaH 6ofnuk 6ynagu. Myannud
WHTENNEKTU (PUKPNapuUHMHT MaHTUKUA KeTMa-KeTnuru
acocupa rpamMaTuK Ba nparmatuk CTPYKTypa LuakninaH-
TMpunagu.

MpammaTuKk CTPyKTYpa Ba rpaMMaTuK LIakKnnaHraHmnmk
npeavkaTne OUPNUKHUHT acocu caHanagn. AHbaHaBuiA
TUMLYHOCAMKAA ranra Xoc rpammaTtuk CTPyKTypa acocun
6enrn oed abTUpod atunraH Gynuwmnra kapamaw, EBpo-
naga xam, pyc TUrLyHocnurnaa xam, y3bek TurLlyHoc-
nirnga xam ran ceMaHTuKacu TaaKUKoTnap NyHanuwmHn
6enrnnab 6epagun. bup ranHUHI rpaMMaTuK acocu Kecum-

TALIMI
AaH néopart Ba By KecMMMUK Liaknnapu socutacu 6unax
HamMo&H bynaawu, neb anTta onamms.

TunwyHocnmkgarn GyHganm kapaw maktab gapcnu-
knapwga? kysra Tawnadagu. Kecvum xakugarv sHM nnmmin
napagurMaHn kymmgarum aprymeHtnap 6wunaH acocnaw
MyMKuH. BupuHumpaH, kecum etakun 6ynak cudartu-
Aa ranHuVHr acoCuHW Tawkun atagn. UKKMHumuaaH, ke-
CYMHUWHI rpammaTtuK CTpyKTypacupa yHra TobernaHyB4u
OynaknapHUHI HOMb KypcaTKMYNmM oopMaHTAapu MaBXyz4
©6ynagun. By cdopmaHTnap opkanu Kecum CTpyKTypacu-
Aaru waknnaHtTupunraH caBon €ku cypoknap épgamuaa
Kecumra To06e Gynaknap «TMpuntTupunaamy. Y4YmHungan,
ranHyVHI rpaMMaTmK CTPyKTypacura Xoc akTyannallyBs xa-
paéHn HaTwkacuga CY3noBYM KOMMYHMKATUB HUSATUHA
ndoaganosun 6ynaknap ysbek Tmnuaa KECUMHUHI €Huaa
xomnawaan. TypTUHYMAAH, KECUMIMK LUaknnapu aca
ranga CemMaHTUK, CMHTaKTMK Ba mparmaTtuk CTPYKTypaHu
to3ara Ynkapagun. Kecvmnuvk waknnapv nyvaa mMogansuk
kateropuscn (lW. Bannn atamacu) ranHUHT MasMyHUHU
TawwKUn kunagu. FanHWHT CEMaHTUK CTPYKTYpacy Ma3mMyHM
OVKTYM Ba mMogycaaH ubopar 6ynunb, 6yHaa npegmkatme
Laknnap nparMatuk CTpyKTypa acoCUHM TaLUKWI Kunagu.

Kecumnuk waknnapu axnuT cuctema cudaruga ran-
HWHI MyHO@PWXKacuMHW Talkun kunagu. Man myHgapwxa-
cura xoc 6ynraH cemaHTMK Ba rpaMMmaTyvik Kateropusinap
CEMaHTMK CMHTaKCUC Ba nparMacemaHTUK CTpyKTypanap-
HW WaknnaHTMpuwaa daon MWTMpoK atagu. Manra xoc
3aMOH, Laxc-COH Ba MoAannvkHu ndonanosyy Bocuta-
nap myannudHuHr obbekTnB onamra Ba y3 dukpura my-
HocabaTuHu ndoganangu.

Mogannuk, mann kateropusicm kabu rpammaTtuk BO-
cuiTanap mogan cysnap Ba JIEKCUMK OUPNUKHUHE penpe-
3eHTaTMB XycycuaTnapu opkanv 6aéH kunuHagu. LWyHuHr
YY4yH XaMm ran cemaHTWK CTpykTypacuaa dapkrnaHyB4u
Npono3nuus aneMeHTnapn MoganivkH1 QUKTYM Ba MOAYC
Kncmura axpatuwHu tanab kunagu. KOsakv kaparaHga,
npegukaTvB Laknnapga nparMaTuk XycycuaT WyKaoek Ty-
tonagv, GUpoK ramHUHr MasMyHW nparMaTtvk MasmyHWi
CTPYKTypacu3 LiaknnaHmacnurn aHukaup. MacanaH,
“Hapzu3za spmaea kenadu” xymnacugarm nponosuvumsiga
MKkn axbopoT maexyd. bynapgaH 6upu “HapzusaHuHe
apmaeza Kenuwu’ xakmaarn 06bekTMB Ma3MyH, UKKMHYNCH
aca “HapausaHuHz apmaea Kenuwu” xakngarn UKPHUHT
katbuinurngnp. by cybbektmB masmyHaup. BupuHumcn
AVIKTYM, MKKMHYMCK Mogdycamp. Manra Xoc Mogdyc CTPYKTy-
pacvHM Mogarn cy3 Ba mMogan ran opkanu udogana
MyMKuMH. MacanaH, «MeHumya, Hapau3sa spmaea Kena-
Ou». «MeH yunatmaHku, Hapau3a spmaea kenaduy». Ymy-
MaH ran Ba MaTHra Xoc Mogannuk macananapv nparma-
NMHTBUCTUKAHWUHT TaAKUKOT 06bEeKTN xucobrnaHaau.

Xynoca knmnnb antranga, OyryHrn y3bek TunwyHoc-
NIATU SIHTN PUBOXKINAHULL Mynura Tywmnd ongun. Auaunukaoa
TN y3 coxmbu BunaH Gupranukaa ypraHunmokaa. Ysbek
TUNWUra YHWHF y3urarmHa xoc TabuatmpgaH kenud ynknd
6axo Gepunmokaa.

'0.XynonbepraHoBa. MaTHHUHI aHTPOMOLIEHTPUK Tagkuku. T., 2013. 4-6erT.
2M.Kogupo Ba 6. OHa Tunu. YMymuin ypTa TabliMM MakTabnapuHuWHr 8-cuHMpM ydyH papcnuk. T.. YynnoH, 2010.
H.MaxmynoB Ba 6. OHa Tvnu. YMymuid ypTa TabnvMMm MaktabnapuHuHr 9-cuHdm yvyH gapcnuk. T.: Tacsup, 2010.

e-mail: til@sarkor.uz
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MyHucxxon XAKUMOB,
V3P ®A Tun Ba anabuér
WHCTUTYTU UIAMUIA XOAUMU

OMOH MATXOH LWUEBPUATUOA CATUPA

TALIMI
AHHOmMauyusi. Makonada OMoOH
MamoHHUH2 ~ camupuk  webpra-

pu, ynapOa unezapu cypurnzaH fosiniap
maxnunza mopmusnadu. LLyHuHedek,
woup webpusmudasu camupaHuHe
y3uza XoC Xuxammapu Xakuda UKD
topumunadu.

Kanum cy3nap: camupa, camupuk
ugpoda, xaxe, maHKuOuUU webp, MO3MUK
macghbakkyp, 06pas, UPUK KaxpaMOH,
foS.

AHHOMauyus. B cmambe aHanusu-
pyromcsi camupu4yeckue cmuxomeope-
Husi OmoHa MankoHa, paccMompeHb!
3ampoHymble 8 rnpou3sedeHusix udeu,
a makxe cneyuguyeckue 0CobeHHO-
cmu camupuyecKux cmuxomeopeHuli
asmopa.

Knroveesnle criosa: camupa, camu-
pudeckue eblpaxeHus, 06bEM, Kpumu-
4YecKoe cmuxomeopeHue, rnosmuyeckoe
MbilwieHue, obpas, nupudeckut 2epod,
uoes.

Annotation. The article analyses
Aman Matjan’s satirical poems and the
idea pursued in them. In addition, it talks
about the peculiarities of the satire in the
poet’s poetry.

Key words: satire, satirical ex-
pression, humor, critical poem, poetic
thought, character, lyrical character,
idea.

XakukaTt KyhnaHraH webp yYKyB4M kanbu Ba wyypuaa
OeTakpop n3 kongupaan. YyHkm OyHaa wowup ykyBum 6u-
naH xamgapg, xammacnak. LlebpxoH ryé LWovpHUHT IMpuK
KaxpamOoHMU.

OMOH MaTmXoH WwebpuaT BunaH TaHWW YKYBYM aHa
WyHAan xynocanapra Kenuwm Tabumin. YHUHr MakToB,
daxp, TaHTaHaBOPIMK akC aTMaraH, caTMpuk Ba TaHKUAWN
Lebpun acapnapu xam agabuéTHuHr Gow Makcagwura
Xu3maTt Kunagum — BUxA4oH 6unaH xucobnawwuwra, Hadc-
HW TUAKULWIFA, 33TYNWKHW yryFnawira, Xanon Ba XapOMHW
dhapknawura, MHCOHUATHW y3apo TOTYBIMKKa, BartaHHM
ceBuwra Yopnanaun. Mana, yHUHr «5o3op xasunu» Lweb-
pu. Webp 1992 nun — MyCTaKUNAMKHUHT UMK Aunnapu-
Oa ésnnrad. [JexkoH xam, XxyHapMaHg xam — Gapyacu y3
MaxCyrnoTVHWHI dracura annaHub, ysu corta Gowwmnagu:
«Y3 xoliuda MyKUM Hapca KonaaHu 2yMoH, Anuw-anmaty,
atiupbownaw 3aMOHU KermMuwi». XYW, 3PKUHAMK 3aMo-
HMAa xap KM y3 MynkugaH xoxnaraHugek onganaHca,
Huma 6ynnbamn? Konasepca, kagumga xam Oy epnap-
OaH CaBAO KapBOHMapw yTraH, kummarbaxo Oytomnap-
HU BU3HMHI MaxcynoTnapumu3 GunaH anvpoolunaluraH.
JlekuH woup macanaHuvHr GoLlka kuxatura 3bTUOOPHM
kapatagu. Y3 Mynkura ara 6YnuLl AeraHn yHU xoxnaraHuia
Ba XoxJlaraHra CoTuLl MyMKWH AeraHu amac:

Haxom ¢botlida, mama siwap musiamcus, epcus,

Kamma-ku4uk anuwmokda He mywica Kynaa!’

Wowp wy yprHaa TMHUG-TMHYMMaraH xankHu 6onapum-
napra kmécnanawn. JlekuH 6onapunap «y3 uwu-na 6aHo...
Can xas@ cesca, bup-bupuza KarnkoHy eobaHO». Xaétaoa
XaM Mexp, oAaMUNNnK, BUpnuK, Y3nuk kabu TywyHyanap-
HK acpab KoNuLL XKyga MyxuM. YNnapHU NYKOTraH XankHUHD
y3un nykonuwira Maxkym. LLYHUHr y4yH LLOMPHUHI Kapopu
KaTbUNA:

Xankum! Acap ucmukbonuHe maruH 6ynymiu,

Ymonmacara ondu-comou, HaghdaH Hapuaa —

AnuwamaH, comeopamaH CeHu

bup Kymu,

Bup xamoa, bup axun yu acanapueza! (15-6eT)

Cy3 OMOH MamKOHHUHI Munnat Takaupu ou-
naH OGOfNMK caTMpUK LEebPUSTU xakuga Gopap akaH,
Oy xuxatgaH YHUHT «Axommb fanabanap» LWeb-
pn xam 9bTMGopHM TopTagn. Llebp cobuk WTTUDOK
XanknapyHUHr eTMuUL nun mobanHuaa apuraH «MuHe-

veb-sayt: www.tilvaadabiyot.uz

nab mawbexnap bunaH XUCMU XXOHUMU32a momuprnab
kemeaH» fanabanapw, 3adapnapu xycycuga. JlekuH
Wwoup ynapgaH fypypnaHuwra wowmnmangn. Moxusat
Ba HaTwxanapra abTMbopHU TopTagu. Fanaba, anbatTa,
FonmbHukn. Marny6 aca «bacup, Kys, pusku xam HUMYO-
pak». NHKnno6aaH CYHr XankHWHI MyrKura aranuk KunraH,
aest bonnapHu Kynok KMnguk. YnapHuHr 6omnmknapu aca
Xankka kamTapunuw ypHura Ttawmb ketungu. LyHuHr
YUyH Oy «ranaba»faH CyHr xaM «kambarasiHuHe mytmaou
KOPHUY. YTraH acpHuHr 30—-40-nnnnapga «bu3s anHu, unm-
Hu, onamHu 6unezaH XankHuHe «OyWMaH»1apuH «eHe-
Ouk» 6eomoH!» MycTamnakadmnapra 3avénmnapumMmanym y3
Kynumna 6unaH TyTmb 6epmnb spuwraH Oy «raraba»mus
aca aBBanrMcugaH xam ytuob Tywan. AHAM GOCKUHUMIMK
CMEcaTMHM amarnra owuMpaéTtraHnapHu xucob Gepuiu-
ra Maxoyp KunaguraH KALWWHWHE Y3u Konmagu. Acnvga
aca XakuvKui xank gylmMannapura eHrunguk. Xamuat
dakaTrmHa poboTaek xed KapLunnukcus bynpykHu baxa-
paguraH 6ynub kongu. «fanabarnapummusgaH aHa 6upu
MKkMHYM XaxoH ypywmaa «2a3aHO0a umnepHu — Kopa
6anoHu desHuU YusuH bunaH XaltidazaH MUCOJ/» EHITaHU-
MU3. AYMHAPIMCK LWYKK, By XaHrra UTTUOKIMKK, XyCyCaH,
MapKasuii OCUENUK XXaHrymnap xed kaHgaw Kyporicus Ba
Tanéprapnukcus kuputunaesepraH. MIHCOH kagpu Gunad
XxucobnalumiiH1, anHNKca, Mapkasum oCMENMKNap xakuaa
ran ketraHga, xaénra xam kentupuwmac agu. Kam coH-
nv gywmMaHra kapwm 6exmcod KypboHNapuMmnsHUHE gapé
©ynmb okkaH KoHura 6ysinraH «badlporumus — onl» bupok
013 AHa MycTamnakanuruMmmada Konaeepauk, marnybnap
TapakkméTtaa 6usgaH ungamnad ketgn: «EmmuHyu oc-
MoHOa Awap Xyp, 0300!/»

MaxTa XOCHNMHM ETULLTUPWLL YYYH Yynnap, KypyK ep-
nap yanawtupunan. 1944 innga Y36eknctoH 820 MUHT
TOHHa naxta Tonwmpau. «by y36ek 0exKOHUHUHe 3pull-
eaH kamma fanabacu 30u».? By «farnaba»HUHT y3ura xoc-
NATX LWYHOAKWU, «XOCUSTHU 32amac, xawapdu 6ynub» ton-
LMPAVK. YHUHT Takampu Ba dongacy 6usra 6eroHa.

AHa LWyHaka yp-cypnu «ranaba»napHu KeTMa-ket
3a6T aTaBepub, dakaT Moaaun GonnukNapHUrMHa amac,
MabHaBUIN GONNUKNApMMMN3HM xaM kyngaH 6epa 6owuna-
avk. Munnui 6arpamnapummay ypd-ogatnapumms Tamo-
Muna yHytunaésgu. LyHya «ramabavra apviiraH munnar-
HUHT TUNK Jasnat Tunu cudatnaa kaHoaTnaHTUpunmMagun.
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NTTMdOK aTanMuLl «KOHIU Kema» OU3HU MUHIMab Mnnmk
TapuxvMMu3 Ba MagaHUATMMU3 KMPFoknapuaaH onucnapra
onub ketaum.

Bo axab! bus KaH4a 3aghap KO30HCaK,

LLlyHya 60p Kyn, kapam 6ynub Konubmu3s! (85-6eT)

XankuMmuma neloHacura aHa WwyHaaw «rasaba»napHUHr
OuTuwmra xam yammmna cababyum. YyHKn aMmumpnuk Ba XOH-
nuknapra 6ynuHraH xonga 6up-6vpun 6unad 3vpouaTaa
oynraH y4yta gasnat Yop Poccuscura kapwm kypaluga om-
puka onmaawn. bytok Temyp gaesnatu ypHuaa aHa wy nap-
YanaHraH XOKUMUATNAP XYKMPOHMNWK Kunaun. LLovpHuHP
MaHa Oy TypTnuruaa aHa LyHaan xonar y3ura Xoc catu-
puK Tap3aa MdogacuHu Tonrax:

Ukkuza 6ynuHou bup 2ypyx ypmok,

UHmunuw osalidu — mopatidu CYKMOK.

Gup sinoe ocmuda 30unap, aHOU

Yumu myHOa Kondu, myHuda — maék. (29-6et)

Bup 6anpok ocTnaa xapakar KMnyBuM MunnaTt uKkura
OYNMHMG, MON-MYIKHN TEHT BynuLLraH. XaTTokun 6anpokHn
xam. JleknH ukkura 6ynuHraH 6ampok sHAW opaui nat-
Ta Ba TaékaaHrmHa mbopaTt maTtox. QHAM ynap munnat
amac, orfloMoH. ONOMOHHUHT BoLumMra aca xoxiaraH KynHu
conuw MymkuH. Jaxo woupumna A. Opunosra kypa 0Oy
Xamuat «Mawpab ocunzaHO0a» xam «YynmnoH omurneaH-
da» xam Tomoluara yd, xonoc. YyHku by xamusit ab3ona-
pY UKKWIO3NaMadnnvk Ba ENFOHYMNUKAAH Tan TopTMan-
OuraH, y3 maHdaatn nynuaa énfoHHM — pocTra, POCTHU
— énfoHra TyHkapub TypaBepagu. by >xmxatgaH OmoH
MaTXXOHHUHr «By — énfoH!l..» webpn abTUOOPra Mmo-
nuk. Webpaa wounp «EnFoH» CY3nHU Typnu KypuHMwAaa
Typnu waxcrnap TunugaH cysnatagu. Uy OupruHa
CY3HW alTULL opKanu KUMAUP «3pKa, MYyK», «UH2paHa-
Ou KumOup bafpu KOH», «uwwatiou bupos», «KyKpakka
mywmnadu Kumoupx. «3pka, mykK»nap XakukaTr 3u-
ra o€k kyncanap, «bafpu KOH»nap Xakukat ucrawlagu.
«NwwatieaH 6upos»nap «ughroc 8uxd0oH burnaH Fornuby»
(A. Koduputi) 6yncanap, «nok 8UXOOH bunaH mariybx»
«xakukam uynuda 6owu Kkemca, «ux» demal»puraHnap
(A. Kogupun). Xynnac:

LLlyHOokK, 6Bumma pocm cy3 alimuriayHu4a

Kum KaH4a oHnapHuUHe ymudu cyHou. (317-6et)

OmMoH MamXoHHUHT «TabuaTtHuHr «Kunsun ku-
TOO»Mura» webpuaga xam 3IKOMOrMk Myammornap 6Gunad
Ovpra BMXOOH, cagokart, 4YCTAMK Kabu MHCOHWIA TyiFynap
xakuaa cya toputunagn. LLonpHuHr 601 NoaTuk Tadakky-
pu 6y TywyH4anapHu «Kusmn kutob» 6unaH myHocabar-
ra kmpuwtupagn. «Kuaumn kutob»ra kupunmb ketaértraH
YCUMIUK Ba XXOH30TMap HoMM Kuputunub, ynap acpab
Konuwra xapakat kunuHagn. Oemak, «Kusun kutob»
Kancmoup MabHoda «Haxom anqucu byrnca, emou yHea
Kyn ean é3mMokHUH2 rnadmu!» BUpuHYM ranga camonéty
MallMHanapgaH YvkaétraH 3axapnu TyTyHnap Tydannum
HOED 6Yynnb KonaétraH To3a XaBOHW, KEWMH TO3a CyBHU
€3nLWHM xoxnanam womvp. CYHr KUTOOXOH AMKKATUHU Y UH-
COHMI MyHOocabaTnapga nykonub 6opaéTtraH TywyH4yanap-
ra kapatragu. «Kumnap nyp-mykuH, Kumnap aHe oxupau
6up Kymakka 30p!» YHUHI Hasaura Kypa «kutimamu OyroK»
OYCTNUK, «cobut OBbTUKOO», Tabappyk YAYMnapHu
XaM TOMULL MYLLKYII.

YOymnap HauHKu bup-UKKu asrnoo,

Bbup Xank makdupudaH waxodamHoma! (143-6eT)

OMOH MaT>XOHHUHT « PanoHYMHUHT hukpu», «ygak
debnnu gyctumra» Lebprapua xamusT Ba Luaxcrap

TALIMI
Xapaktepupary wnnatnap aéscu3 Kynrura TOpTUnagu.
«®anoH4YNHUHI hbukpu» Lebpraa Tama KyTyBuM amarn-
OOPNAPHUHT  CaHCONapYMnuri, MaHcabHu CymnctebMon
KMNUWK oL 3TUAraH. AHrM UXTUPO TacAukOaH yTulim
YUYYH Xakam ongura kynunagu. AMMO Y «J10M-MUM — Kym-
eaHMmuw 6up kuwuHuy». lw xakmoa ©upop mapg dukp
ovnanpmabgun. xtnpoum «banangyra kytapunaétraHga:
®aroHyu cy3 Kucmupubou:

«Ew-0a... Fyp-da... AnaHzal... (274-6eT) —

Aes YHU UWwaaH xaMm, TakampnosaaH xam konampub robo-
puwagn. Xynnac, YHUHr «uy4eaH 6up Kynm apofu»to bu-
POBHWHI K13n BunaH canomnaiuraHn xam yHuHr 6owwra
6utraH 6ano 6ynagn. YyHKM UXTUPOYU «Y3HU Marpyp
mympyraH, «gha/loHYU»HU 3cnamMaraH, «ghasloHyu»ra
ékmanguraH Knimm kumrad. Y «Laxc»napra ékuw yqyH:

XywomadHu ea «xyn-xyn»Hu

Xyxoxkam — kacam Kunub on... (275-6eT)

Myammonap OCOH Xan OYnULWMHM ucTaraH KuLn
WyHra ogaTtnaHuwn kepak. Mkkutosnamaydm Ba amanna-
pacT kumcanap ydyH uctebgod, kanb — capuk dakara
XaMm apsumac TyuwyHyanap. «®anoHyunap KurimazgyHda
Mypysgamy» WKKW OYHE KOPOHFW ynapra. AHaH wynap —
Y3 TUHYM, KOPUH FamMy yYyH sillanguraHnap MunnaTHuUHL
3pKK, FYPYPVHUHI TonTanuwwura cabab GynmaraHmungn?
LyHakanap cabab Abaypayd Putpat Muppux tongysu-
AaH:

Bopmu ceHda busum kabu UHCOHaPp,

Ukku t03nu uwbysapnap, watimoHnap ?®—

Aes HaxoT TunamaraHMuamn?

«Fypak drebnnu gyctumra» Lebpyaa aca LUaxc-
nap xapaktepupgarn KycyprnapHu 6onara Xoc XycycusT-
ra Kuécnaw opkanu KaTTuK Kynru octura onagu. bona
KunraH xaTonapuy yyYyH Te3-Te3 kaTTanapgaH Aakku alu-
Tagu, YpHU KenraHga >kasonaHagu, CYHr huFnangu, ysp
cypanawn. By xonat kaTtTanapga nyk gemcmsamm?

IZcha, xap kabamOa He4yyH xamorsap,

HeuyH wyHya turu xam unmuxonap?! (148-6eT)

Bonara xoc HathcHUHT Kynu 6ynuw katTanapga xam
6op. «Mykca, He ydyHOup bGyHua myumacnu;ﬂ» EmoHu
LYKW, 6ONaHNHI HadOCMHN BUPOP erynunk EKn YNMHYOK Bu-
naH anfaw MyMKWH, NeKUH KaTTanapHUHr Hagcu YKo
MUCONM XamMma HapcaHu Y3 aomura Toptasepaau. Ew
Gonapa TaknMAra MOMUIIUK Ky4nu — kaTTanapaaH swunT-
raHuHu Takpopnab topagu. Loup kattanapgarvm naraH-
Bappopnuk, «coscuza canom bepuww» kabu unnatnapHu
LyHra yxwaraau:

Wykca, HUMa yuyH Kammanap 3UHX0p

He decanap wyHu Kunamu3 makpop?! (148-6eT)

Lebp cyHrrmaa KynrmHWUHE Canmofn KyfnbMUHaALMSA
Tanabuvra kypa opTtagu. OHOWM LIOUP avpuM LUaxcrnapHu
amac, MUnNnaTHu rygakka kmécnaw 6unaH wesp tanabura
X0C 00pasnunukHK spatagn. AbHU 6upop HUMaHu Tanab
KunaesepraH €ku nuFnaétraH bonaHu kaTtTanap angawagau,
oByTuwaau. Arapaa xed MUMKOHM ByriMaca, oHacu yHU yx-
natagun. Wypo madkypacu Tabknbu Ba Tabcmpuga yTraH
eTMVLW WWNMMK TacaBBYPUMU3HU XaMm, TadakKypuMU3HM
XaM rygakHUKN CUHrapu Tytuwra ypuHungu. MunnatHuHr
dutpat, YynnoH, Kogmpun, dansynna Xyxaes, YCMOH
Hocnp «kabwu ymFoK Bakunmapu KaTaFrOH  KWMMHAMW.
MUVHr  AMNNUKNap owa LWaknnaHraH LMBUIM3aumsammns
Tabkubra yypagw, Tapuxmmma TyFpu OaxonaHmagu. by
KUAMULINAPHUHT XammMacuga MUnnaTUMU3HUHT Y3NUIMHA
acrnamacnuvk, myctamnaka 6ynu6 konuw, OPK, O300/MK

e-mail: til@sarkor.uz
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TALIMI
Kabu TywyH4YanapHu €gra onmacnvk kabunap Mmakcag
KUNmMoO onuHraH aau:

Wykca, He y4yHOUP WyHYa 08YMMOK,

LlyHya andab, wyH4a yikyda mymmok?! (148-6eT)

WebpHuHr 1975 hvnga €3unraHnuru TyTKnd Gun-
Mac TYMKWUHIAPHUHT Woup KanbuagaH ywa Madkypa
XYKMPOHMUMK KUnraH gaspnapaaéxk otTununb YnkkaHnurmaaH
aanonat! YyHkn xakukun LUOUNP kanbuga 3amoH Ba Ma-
KOH nonnab Typmac gapanv TyiFynap >xyw ypaau.

Wownp wxogmnaa BataHHM acpall, topTra COauKIMK
Wy [apaxaga KyuJIMKW, YHUHT MO3TUK Tadakkypwm
«MnanH3NUKNapHUHI aHTUKa upummyga xam by 60-
paga ysura xoc obpasnunuk sipata onraH. Wownp 1979
nunga AKLHWHr Mnalii3 waxpu aykoHnapugaH 6upura
KupraHunga gesopga urHanap kagab tawnaHraH xapwu-
Tara ky3u Tywagun. CoTyBYM K13 LLOMPra ogaTHU TYLUYH-
Tpagu:

— Caliéx katicu ropmaa Kalimmok4u byrica,

Ywa xoliea, MaHa, uzHa KadacuH! (230-6eT)

MaHa wy ogavn getans Tykkn3 6aHaaaH nbopart kat-
TarMHa webpra TasgHy — TyryH BasudacuHu ytarad. Xy,
KaxpamoHMMM3 UrHa kagangumu, nykmn? Kagaca Huma
o6ynagn? Kagpamaca-un? Loup vrHa kagaliHu BaTaHura
XnéHart neb bunagun Ba TaknudHU pag aTagun.

tOpmumu3s KanbuHu 6up 6op KypcaliOuHe,

Hadizanap ypHUHU MuHenab bummazaH.

Lopo, UckaHdapnap mur ypaaH yHea,

OHOu MeH caHyuwum 2yé emmazaH. (230-6eT).

'0. MaTmxoH. 1995.
K):/pcamnauw).
2Y36EKUCTOHHUHT sHTM Tapuxu. UkknHum kutob. T., 2000. 449-6eT.

3A. ®uTtpat. TaHnaHraH acapnap. T., 2000. 36-6eT.

Cannanma. T., 15-6et (ByHpaH kelvH wy

Tadgiqotlar

Apabnapy YuHrns 6ockmHnapuga TyKuiraH koHnapga
«OkeaHnap KkocadaH Yukapouy. «Xammo mox-maxm 0eb
Y3 371UH» He-He XOoHmnap KoH Tykmaau 6y toptaa. LWyHpan
Oafpy XyH Ba fpa topTuvra woup kaHgah kumnmb urHa
caH4cuH! Y3okka 6opmani, VIKKMHYM KaxoH YpYLUMHK 3cra
onuHr — «'umnep y36ek myrnporuza ommaca-0a yK», aHr-
ra KeTraH BaTaHOoLLNapuMu3aaH KenraH «KyprowuHOaH
OFUp KopaxamapOaH» xap 6up ounaHuHr 6aFpu KEMTUK.
YKyBumM aHaM BUp TyxTamra kenaan: KaxpaMOHUMN3 UrHa-
HU Kagamangm! I7I37K, Yy UrHaHu Kaganam Ba byHra TauimHmm
acoc Tona onagu:

HOpmea uzsHa caH4YMOK HEHOFIIUK OFUP,

JlekuH Kalimu6b 6opuw ucmaau 3yppok! (231-6eT)

Apabnapy YuHrns 6ockuHura kKapwm yH MUHrmab
ackaprap XaHr KunraHgup, TOX-TaxT Tanawnapua
103 MUHIMab ackaprap KypboH O6ynraHamp, WKKuHYn
XaxoH ypylumaa MunnumoHnab BaTaHAOLINapuMmn3 xarnok
6ynraHavp, NeknH KaHOK KOHW ynapHUKuaaHaa yCTyHpPOK
Xacopat kypcatuwra wawn! LyHuHr yyyH y BaTaHura
KanTuwn, yHu MunnuoHnab ackapnapra WWOHMacOaH,
Y31 XMMOS KUNIULLIHW UCTangu.

YkyBun OMOH MaTOH LiebpuaT GunaH TaHuwap
3KaH, yHaa caTvpuk ndoga canmoknum MaBKera ara akaH-
nurura ryBox 6ynagu. by wewbpuatgaru catupa rox y, rox
Oy KYpUH/LWWAA LWAXCHW XarnonnuK, BYXOOHNUINK, Mexp-
Myxab6atnu 6ynuwira; MUNNaTHM Xacypruk, Fypyprvnmk,
YWFOKMMKKA; WHCOHUATHU 6upOamnuk, 33ryrnvkHU YnyF-
nawra yopnangu.

MaHbadaH OnVHraH Lwebpui napyanap caxudacu kasc uyMaa

LoupaxoH TOLLUXYXXAEBA,
KykoH gaBnat negarorvka MHCTUTYTU
KaTtTa unMumn XoOouM nsnaHyB4nCU

OPKUH AB3AM NxxoangA MAbHOOOLUNUK

AHHOMauyus. Ywby makonada 3p-
KUH Ab3aMHUH2 MabHoOOW cy3napdaH
¢olidanaHuw maxopamu ypaaHuii2aH.
YHOa neKkcuk, ¢bpa3eoniocuk, Mopgo-
7102UK 8a CUHMAaKMUK MabHOOOWITUK
Xxoducacu fuH280Mo3MuUK Hykmau Hasa-
pudaH maxnusn 3musi2aH.

Kanum cy3nap: mMabHOOOWIUK,
JIUH280MO3MUK EHOaWys, TIeKCUK Mab-
HOOOWINUK, (hpaseosioeuk MabHOOOW-
JIUK, MOP@Oo2UK MabHO, CUHMaKMUK
MabHOOOWIIUK.

AHHOmMauus. B cmambe usy4yeHo
macmepcmeo OpKuHa Ab3ama 8 006-
Jylacmu ucrornb308aHUsi CUHOHUMUYHbIX
cro8, nposedéH nekcudyeckul, ¢hpase-
orioeuyeckuli, Mopghonoaudyeckull aHa-
JlU3 CUHOHUMOB8 C JTUH280M1039MUuYeCcKoU
MOYKU 3PEHUS.

Knroyeeble croea: CUHOHUMUY-
Hocmb, J1UH280M03aMuYeckull nooxoo,
JieKkcu4yeckasi CUHOHUMUYHOCMb, ¢bpa-
3eosioauyeckas CUHOHUMUYHOCMb,
Mopghborio2u4ecKkoe 3Ha4eHuUe.

Annotation. This article studies
Erkin A’zam’s skill in using synonymous
words. It analyses the phenomena of
lexical, phraseological, morphological
and syntactical synonymy from the
lingo-poetic point of view.

Key words: synonymy, lingo-
poetic approach, lexical synonymy,
phraseological synonymy, morphological
meaning, syntactical synonymy.

V3bek TUNLYHOCAUIMAA MabHOAOLIMMK XOAUCAcH,
ABHU CMHOHMMMSA t03acupaH 6ab3v TaaKMKOTYUNaPHUHT
vwnapuaa up-bvpugaH dapknaHysyun dukpnap bunaum-
punraH. Macanas, “¥Y36ek TUNM CTUNUCTMKacK’Aa “MabHo-
napu oup xun €ku y3apo SkuH, Tanaddys Ba €3ununLimn
xap xun éynraH cysnap” cuHoHumnapaup, neb tabpud
Oepunca, A.XoXneB yHW “GupnaliTMpyB4M MabHonapwm
Oup xun, Tanaddyan Ba E3UNULLM Xap XU, KyLUMM4ya mab-
HO HO3MKNUIN, AMOLMOHan 6YEfn, KynnaHuwmn kabu katop

veb-sayt: www.tilvaadabiyot.uz

xycycusatnapy 6unaH dapknaHaguraH cyanap CUHOHWUM-
napoup’?, nes usoxnangun. KemuHru nsoxga antunraHu-
OeK, CUHOHUMNap 6up-6vpuaaH TypnyM MabHO HO3UKIUTK,
hapaxacu dbunaH dapknaHagn. Ynap 6up 6ol atpodumra
ytowran 6ynuoé, Wy JOMUHAHT Cy3 opkany 6aéH KUmmHraH
Ma3MyHHU TYNAVPULLM, KEHFANTUPULLK, YHra aHWUKIUK K-
PUTULLN MYMKWH.

N. Ky4kopToeB TUMHUHI CUHOHUMWK GOMMUIMHN  UKKN
katnam: 1) mapkasui, agpo katnam Ba 2) nepudepuk
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Tadgiqotlar

KaTnaMra axparagm xamaa CUHOHUMUK GOMAKHUHE SAPO
KaTnamura acrn CMHOHUMNap, BapuaHTnap Ba aybnertnap;
nepugepuk CUHOHUMWK KaTrnamra KBas3WCUHOHMMIap,
AepuBaTtnap, MKKMIamuu HoMuHauusnap, nepudpacTtuk
ndoganap KMpULLMHK anTnb ytaam.’

Y36ek TMnuaa cuHoHuMus xopwmcacw I Myxammag-
)KOHOBAHVHI HOM3OAMMK MWMAa YyKyp TeKWUpuUraHu
xornga Hasapui xynocanap Yvkapunrad. by wakn Ba mab-
HO MyHocabaTura Kypa CY3napHUHr Maskyp Typu cuKp
ndogacuHUHr kavTapvknapgaH caknawpga, xosvbagop-
AN, MaBHO KYNMaMWUHUHT KEHITINMN, Ma3MyHUIA XnxaTaaH
Kyn katnamnurira spuwmvwaa donganaHunuim  Kamga
aTunraH.*

Bagunin acapnapga “‘CMHOHMMA@P HYTKHW TabCcup-
YaH 6aéH kunuwpaa xamga yenyoHUHN paHrgop 6ynumwmnHm
TabMUHNAWAA, KanTapuKnapHUHT ONAMHM onuwiga Kar-
Ta axamusitra ara.”® VKOOKOpHUHI y3 acapnapvga yby
ycynaaH doviganaHvi SapaXkKaCUHUHE KEHrurn €3yB4mn
TUIMVHWHT Hakagap Gomnurnaad ganonat 6epagu. “Tun-
Aarn CUHOHVMMapHW AXLUKW arannall, ynapgaH TyFpu don-
OanaHuLl, KULWKW HYTKM YYYH KaTTa MMKOHMATRAap siparta-
an. ByHuHr HaTuxacuga ynap y3 ukp Ba ngesnapuHuHL
3HI HO3WK XonaTnapuHu, Y3 HYTKNapUHUHI xaMMa MabHO
XWUMonapyHu TyLLyHapnu Ba pasluUaH, paBoOH Ba >xo3uba-
Oop, Wupanu Ba TabcupyaH kunub udopanall wapa-
dura mysiccap 6ynagunap”. YnapHu 4ykyp ypraHuiwl Ba
MabHO dhapknapuHn bunuwga aca, anbarta, CUHOHUMUK
nyratnap, CUHOHUMWUsSITa Aoup ajabuétnap Ba WMWK
TagKMKOTNap épaamra Kkenagu.

MabHogow cysnapHu Y3 ypHWAA, YHWHI HO3WK
KMppanapuHu 4Yykyp adrmaraH xonga 6aguuin acapra
onunb KMpuLw mxoaxKopaaH XyLWEpnuK Ba KaTTa MacbynuaT
Tanab atagu. YyHkn xap kaHgawm €3yeyin “CUHOHMM (Mab-
Hogow cy3)nap 60MNUIMHK YyKyp Ba Mykamman aranna-
Maw TypuO, HYTKHUHI aHMKNUMX, ndoganunmriu Ba paBoH-
nrura apuLLIMLLIM MyMKUH amac”.”

Maexyn agabuétnapga CMHOHUMMAPHWUHE uaeorpa-
Puks, cTunucTnk® Ba koHTeKcTyan'® kypuHuwnapu kang
atunagn. bab3m 6up maHbanapga aca vHgvMBuOyan-my-
annnd' cnHoHumnapu oeb xam atanagw.

MabnymKk1, CUHOHUMAAP TUMHWHT NyFaBUIN XuUxaTaaH
bonnuk gapaxacuHu kypcatnb 6epyBym y3ura xoc BO-
cuTagup. Tunga CUHOHWMITAPHWUHE Kyn BYnumn TURHWUHE
3CTETUK BasndacuHM sfHaga Tynuk OGaxapa OnuLNHK
ocoHnawTupaan.'?

3epo, CUHOHUMMNAPHW  JIMHFBOMOJTMK  XUxatgaH
ypraHviw xam TunwyHocnukgaru gonsapb macananap-
nangup. Wy mabHoga OpkuH Ab3am mxoguaarn CUHOHU-
MUSHU TEKLUIMPULL OpKkanu €3yBYMHUHT Baamuin maxopaTy,
Y3 CYy3/ Ba YHWHI KMAMaT-9bTUOOPMHU Hasapaa TyTULLK,
WKOOKOPHWHI CY3 TaHmnaw Ba Kynnawgarm maxopaTtu
TaOKuK aTunagu.

Esyeun acapnapuaa MabHOAOLUMKHUHE  KYMMaHuLL
Aoupacy KEHIMUIM Xxamaa aMOLMOHan-aKCcnpeccuBnmk 6yé-
FUHWHT KYYNUNUIA HyKTam HasapugaH ywby xoancaHun Tui-
HWHT Kynnaaru catxnapu acocmaa Kypud YmkmLl MyMKUH:

1. Mopcdonormk CMHOHMMUA (KyLuMMYyanap MabHO-
aoLwnurn).

2. JleKCUK CUHOHMMITUK (Cy3rap MabHOAOLUNNUIN).

3. ®Ppaseonornk CMHOHUMNUK (MOopanap ypTa-
cuparv MabHOAOLWINMK).

4. CUHTaKTUK CUHOHMMMUS (cy3 GBMpuKmacu Ba ran-
nap MmabHOAOLWINNIK).

TALIMI

1. Mopdonormk CUHOHUMIUK.

Mucon: Xapakamnapu kammanapHUKUOEK 8a3MUH,
canmokOop, earnnapu xam annakaHOal cupnu... (‘lan-
TOH4Yanap kyyacu”. 27-6et). Canmokdop cyauparm -0op
cudaT ACOoBYM KyLUMMYacwu cupiu cysuparn -riu cudpat
SACOBYM KyluMm4yara MabHOOOLW, sibHW Oy KylimMmyanap
acochaH aHrnawwunraH 6upop Genru-xycycusartra aranvk,
TEMMWAWAWK MabHOMapuHu wndoganangn (-nyndop Uu-
eum— nynnu auaum.)

@alisuHuUHe amaKkucu KUWJsIoKKa xap KerzaHuda Ca-
mad MuceapHUH2 XankacuMoH Kabsanapuea eyn 3apb
bepuneaH Kyw maeakanu Oapso3acu EHudaz2u cepcosi
mon maeuda maxmuHaH aHa wyHOau ear-cy3 6ynapou
(O.Ab3am. Qali3uHUH2 amakucu). Ywby mwuconaa
KynnaHraH xasKkacuMOH Ba maeakasu cys3napwugarn -cu-
MOH Ba -/1u y3apo MabHogoL. Cepcos cyanaaru cep cudpat
SACOBYM KylmMMya Y3 Haebatuga, -su 6unaH mabHOLOLL
©yna onca, -CUMOH Kylummyacu 6unaH aca MabHOAOLUMMK
xocun kuna onManan. KypnHagukm, xaTTo Kywmmyanap
govipacuaarm CMHOHMMUK Katopga 6up Kywmmya Y3uHUHT
baxapraH Ba3udacu Ba Ma3myHura kypa boluka 6up cu-
HOHMMWK KaTopgarn 6upop Oup Kywwmmya GunaH y3apo
MabHoZOL Oynap aKkaH.

2. JleKcK CUHOHUMIUK (Ccy3nap MabHOOOLISINTK).

OpkvH Ab3am acapnapuga KynnaHraH fekCUK cu-
HOHMMITAPHM YpraHuwaa WMKKM XuxaT Ky3ra TalunaHa-
an. YnapgaH Oupu €3yBUMHUHI WKKW €KW YHAAH OpPTUK
MabHOZOLW cy3naH udoganaHaétraH MasMyH YYyH 3SHF
MakbynuHu TaHnawm 6ynca, UKKUHYMCKM alHu Bup maTH
Tapkmbuaa MKKM ékn yHaaH opTUK MabHodoLWw Bupnuknap-
HK Gaguuin TacBMp Makcagura yuryH xonga Kynnawmaup.
MacanaH, y36ek Tunuaa Kymn, mys, aH4a, manad, bucép,
cepob, beadal Tap3ugarn MabHOOOLL Cy3nap katopuaaru
bucép cy3npa Kym cysura HucbataH MuKOopuin Genru
aH4ya KOpW, SbHU YHWHI MabHO Kypunuwwmaa “kam-
ma mukdopOa, Xyda Kyr, 4Yekcus, Yeeapacu UyK' OeraH
Kywmmya undoga cemacu masxyA. LyHUHr ydyH xam
ywby napyaga 3. Ab3aM anHn Ma3mMyH ndgogacu y4yH Kyn
CY3VHM amac, 6anku bucép CYy3uHW TaHnaraH Ba TacBup-
Aa MUKOopur B6EenrMHMHI OPTUKMAMIN Ba 3KCMPECCUBITUKHU
OLUMPULLHY Makcag kunub kynraH: bo3 ycmuea, akacu xap
Gunu myruneaH KyHuda yHuU Uykrnab 6ucép xuxosiamea
Kysou (3.Ab3am. «KaBob6»)."® Bu3HWHIYa, €3yBUMHUHT
Ma3Kyp TaHmoBKU ycnybun xuxatgaH 6upo3 HOYpUH Mas-
MYHHW KenTupmnb unkapraH. YyHku Kym cy3u Hapca-npea-
MeT Ba MLI-xapakatnap udoganosym cysnap bunaH xam
Ovpaek KynnaHaeepca (Kyrn Kumob, Kym YKUMOK, KYyil
yunamok, Ky Ku3ukK), bucép cy3u aca acocaH, Ull-xapakar
ndoganosun devnnap onavaaH kynnadvunagu. byHga
XU>Konam OT Cy3 TypKymura maHcy6 6ynraHu ydyH xam yc-
ny6 Tanabuv 6unaH Ky cy3vHu Kynnawum ypuHnm 6ynapgu.

MabHogow cysnapgaH UKKM €k yHOAH OPTUFUHW an-
HaH Oup maThga aHuk Gagumi makcagra OymcyHgoupraH
Xonga kynnaw macanacuga xam 3. Ab3am ycnyou

anoxuga Avkkatra casoBopaup. MacanaHn: (Baxpowm)
3utpak Uueum, cepghaxm dueum. («KaBob», 81).

M>xoOKOpHWHI acn 6aguvin TN MaxopaTh YHUHT NEKCUK
MabHOLOLWNMKAAH TacBMP TUHUKNUMM, udoganaru Myamn-
SIH HyKTara ypry 6epuw makcagnapuaa donganaHmwimaa
AXLWN KypuHagu. Yoy ranga €3yBun 3ulipak Ba cepghaxm
MabHOAOLL CY3MapuHW Kynfawl OpKamu LWaxCHUHT an-
HaH xobu Benrn-xycycustm mabHoCcUra anoxuaa ypry
GepraH 6ynca, kynugarn napdaga “kmtobun” ndopa ce-
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Macwura ara cCUHO8 Ba ofaTaarv UMMUXoH Kabu mabHoZoLW
Cy3napHu éHma-€H Kynnawl opkanu WXOAKOP aviHu Ly
obbekTra anoxmaa Tavkug 6epagn: MeHuHe4Ya, o0aMHUHE
xaémOaau xap kadamu cuHO8, UMMUXOH («OTOWWUHUHI
TYFUMTAH ANNNY).

3. Ab3am acapnapuga MabHOAOLL Cy3nap akcap
xonnapga udgoganununk, 3KCMPECCUBIUKHUHT Ky4vanno,
Aapaxama-gapaxa opTnb 6opunHK KypcaTuira xmamar
Kunagm Ba 6y CUHOHUMWK rpagyoHMMUSAHM KypcaTaan. Ma-
canaH, XunmalMOK, umKalMoK, upxxalMokK, mupxalMok,
uwwaliMoK Ba upwalMoK MabHOAOLW cy3rap katopuaaru
oow cy3 xunmalmokoup. AHM nanmTtaa 6mpos mkobuwn
6axoHn xam udopananan. MNapyaga kenTupwunran usi-
xaltiub cy3n canbui 6yék 6unaH konnaHraH, 6y can6ui
Oyék uwwalub Ba mupxalub cysnapvga siHaga opTunb
©opaaw: Y aca kaepda, kumea Katicu wapoumaoa bynmacuH
— Xamuwa KynuHu Kykcuaa KytieaH4a “Paxmam, paxmam”
0eb é umkauub, é uwwauub, € mupxatub mypasepadu
(«OTOMMHUHT TyFUNraH MUNny).

KynuHya, acapga WKk Ba y4 MabHOAOW cys3nap
€HMma-éH KynnaHagm xamga udgoga cemanapu 6enrmHuHr
JapaxanaHraH, aHuK xonga wudopanaHvwmra xuamar
Kunagun: Haxom wyHu un2apupoK ceamazaH, natKkamasaH
byncaHe? («XXaBob»). Kynuda pymonda, pymondacu xyn,
FUXUM; Ky3rapu Ku3apub kemeaaH, éwaHasepaaHudaHMu
yakHalidu ymoek, onosdek («XaBob»). Yxy-y, ocMmoHy

kamaliub Konadumu? («XKaBob»). Nkkn nbopa mabHonapm
Tapkubugarn Kywmmya MabHO HO3MKNMKNapuaa aHya-
NMH dapk 60op, AbHU MKKMHYM nbopagarv xapakaTHWUHE
MUKOOPWIA dapaxacu nacrt.

Aanb acapnapuaa nekcuk-gpaseoniornk MabHOAOLL-
MUK MyaWsiH Mas3MyHHU KylOK 9KCMpeccuBnuk 6unaH
ncpoganawura xusmart kunraH. Cy3 mabHocuaarn ucdoaa ce-
MacuHu nbopa ékm nbopa mabHoCMAarn LWyHaam cemanm
cy3 6ypTTvpuwra épaam 6epaan. MacanaH: dnyues aH-
O0ak wawmudaH mywdu, bywawubpok, omanapaa Xoc
bup easmMuHnuK 6unaH 2anupdu («KaBob»). AmMO —
atimmaduHe, 6up oru3 4ypk smmaduHe («>KaBob»). bupok
adaweaH, kKamma xamoea Uysn KyteaH akaH («KaBob»).
JlekuH unoxuHau3 KaHya: CU3HU KypeaaHu, XOnuHausdaH
xabap ornieaHu amat eakm capgpriab keneaH («XKaBob»).
Kemca kemcuH, dach 6YnCuH, U3U YHYCUH, HOMU Y4YCUH
(“Mnépa”). Ywby muconga KemcuH cy3ura MabHOLOLL CU-
datuga 6up amac, y4 dpaseonoruk noopa (dagh 6vicuH,
U3U YYCUH, HOMU Y4CUH!) KynnaHraH.

4. CUHTaKTUK CUHOHUMMUA.

EsyBum Typnu Xun TUR BUPNUKMNApUHN KOHTEKCTyan
MabHOAOLUMNMK Kach 3TULLKN YUYyH SHI Kynain KOHTeKcTnap
AapatraH: bop beramnuey spkanuknapu,  wyxmiuey
waddoldnuknapuHu oma-oHacu onub kKemeaHOekK, y
¢askynodda curio mopmub, Xanumy Xasum, MYHUCY
mywiuk 6ynub konzaH 3du (“?Kaob6”). KypuHub TypraHu-

anak-ky! («XaBob»). Axup, OyHOalnapea UHCOH,
UHCOHHUHe KyHenu OeeaH e2arnap 6o3opdazu bexama
mamox0ek 6up Hapca: Hapx Kytuuwadu, baxonawadu,
casdonawadu («XKaBsob»). bop, 6opku b6y épyr OyHEDa
Y30KPOK MypPMOKHU, Y30KPOK SWAaMOKHU, YMP3OKIUKHU,
abadutinukHu ucmatiou («XKaBob»).

MabHogow cya3napHuHr xap OwpugaH onguvH 6up
CY3UHM Kynnawl opkanu TyllyH4a, GenrMHuHr anoxuaa-
anoxuaga TabkuanaHuwu TabMuHnaHagn: Odam3odza
xamuwa bup spmak, 6up 08YHYOK Kepak aKkaH-0a!
(«»>KaBo6»). E3yBuM MabHOZOW Cy3naphaH KeiuH 6op
MoZan ebnuHU Kynnawim opkanu aca gapaxama-gapa-
»a opTnb bopaéTraH TyLyH4a 6enrucu anoxmaa ypry ona-
an: Konaeepca ypmada ax0 bop, eanda bop («XKaBob»).

3. ®pa3eonornk CMHOHUMIUK (M6opanap ypracu-
Aarv MabHOAOLUSUK).

O.Ab3am acapnapuga ¢paseonorMk MabHOOOLL-
NVKHWHT ry3an HamyHanapuv maexyg. Tunumusgarn ounu
OfpPUMOK Ba xagha 6yrimok nbopanapu y3apo MabHOLOLL.
V3u xam 6yHea KyHUKUG KemeaH, 6ab3uda Ouu
ofpulidu-t0, aMMoO Kumcaea ce3dupmaliou, malnu, xagha
bynuwmacuH, meH Kurcam Huma 6ynmu, bupop xouum

aek beramnuey sapkanukaapu, wyxnauey waddodnuknapu
Cy3 Laknnapu xamaa xaaumy xasum, MyHUcy Myuwguk cy3
LWaKnnapu avHu MaTHOa VKK MabHOAOLUMMK KaTOpUHMU
to3ara KenTupraH.

Xynoca kwunmb antraHga, 3. Awb3am Tunga-
M MabHOZOLW Cy3rap opacugaH TacBup Makcagu Ba
pyxura MyBovK KenaguraH aHuWK cy3Hu TaHnab kynnail
opKanu Ma3MYHHWHI 3HI HO3MK HyKTanapu, KaxpamoH
PYXMATU, TacBUP OOBEKTUHUHT 3HI KUYMK Kuppanapurada
pean Kkypcatuiura xapakat kunagu. Esyeum mabHomoLl
cysnapdaH 3Hr MakOynuHM TaHnawpa xam, MabHOOOLL
cy3nap katopyaaH MabHOHW KyvanTupub, papaxanab
ndodanawl HUATMAA donganaHiwaa xam 6etakpopaup.
E3yBUMHMHI MaTH ycTuAa WLWNALWWHKW, XYCYCaH, YHUHT
MabHOAOLWNNK xoancacugaH onganaHuWnMHN ypraHuL,
Ovp TOMOHAAH, WKOOKOPHUHI TunaaH dorganaHumil
MaxopaTvHu ounwra épgam 6epca, UKKMHYM TOMOHAAH,
Y36€eK TUMMHUHT CUHOHUMWK GOWMUIMHM YyKYpPPOK TYLLY-
HULIra UMKOH Bepagu.
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IMLO QOIDASI - ABITURIYENT FOYDASI

O'zbekiston Respublikasida bo'lib o‘tadigan kirish
imtihonlarida ona tili fanidan o‘tkaziladigan test sinov-
larida tilshunoslikning orfografiya — imlo qoidalari yuza-
sidan beriladigan test savollari alohida ahamiyat kasb
etadi. Negaki bo‘lajak mutaxassis uchun puxta kasbiy
bilim bilan birga, imlo qoidalaridan tegishli darajada
xabardorlik ham juda zarur. Qolaversa, bugungi talaba
ertaga yetuk mutaxassis sifatida u yoki bu muassasada
faoliyat olib borar ekan, uning oldida davlat tilida ish
yuritish zarurati ham ko‘ndalang bo‘ladi. Shu bois amal-
dagi Davlat ta’lim standartida ham o‘quvchining savod-
xonlik darajasini o'stirishga muhim e’tibor beriladi. Ana
shu hayotiy ehtiyoj va kirish imtihonlari nugtayi nazari-
dan ushbu tahliliy magolada bevosita imlo qoidalariga
aloqador test topshiriglarini tahlilga tortamiz.

Tilshunoslikning Imlo (orfografiya) bahsi yuza-
sidan tuziladigan test savollarida, asosan, quyidagi
yo‘nalishdagi topshiriglar tanlanadi:

I. Muayyan so‘zning to‘g‘'ri yozilishini aniglashga
garatilgan topshiriglar.

[I. Mavjud imlo tamoyillari (fonetik, morfologik,
shakliy yozuv prinsiplari) bilan bog'liq topshiriglar.

I. Tildagi u yoki bu so‘zning to‘gri yozilishini anig-
lashga qaratilgan test topshiriglarida, asosan, qo‘sh
undosh yoki go‘sh unli bilan yoziladigan so‘zlarning
imlosi, talaffuzi bilan yozilishi o'’zaro mos kelmaydigan
so‘zlarning imlosi, asos va qo‘shimchalar imlosi, bosh
harflar imlosi, paronim, variantdosh so‘zlarni va ularga
tegishli ma’nolarni farglay olish, go‘shma so‘zlarning
go‘shib yoki ajratib yozilishi, juft so‘zlar imlosi, bo‘g‘in
ko‘chirish, x yoki h tovushining ishtiroki, tutuq belgisi-
ning qo'llanilishi yohud qo‘llaniimasligi kabi mavzular
gamrab olinadi. Quyida Imlo bahsining ana shu mavzu-
lari bilan bog‘liq ba’zi test topshiriglarini ko‘rib o‘tamiz.

Birinchi tahlil. Bu boradagi testlarda talaffuzi bi-
lan yozilishi o‘zaro mos kelmaydigan so‘zlarning imlosi
yuzasidan qo‘yiladigan savollar o'ziga xos. Masalan:
Qaysi gapda imloviy xatoga yo‘l qo‘yilgan?

A) 1-oktabr — Ustozlar va murabbiylar kuni.

B) “Bu sirni faqat senga aytayapman”, — dedi u.

C) U vaqtda Toshkent ikkita shahardan iborat bo'lib,
birini Eski shahar, ikkinchisini Yangi shahar deyishardl.

D) Berilgan gaplardaimloviy xatoga yo‘lqo‘yilmagan.

Bir qarashda mazkur testning javoblaridagi so‘zlar
imlo goidalariga mos tarzda yozilgandek ko‘rinadi.
Ammo B variantdagi aytayapman so'zi ganday talaffuz
etilsa, shunday yozilgan. Aslida imlo goidasiga ko‘ra bu
s0‘z a tovushini orttirmasdan aytyapman shaklida yozi-
lishi zarur edi. Demak, to‘g‘ri javob B.

Ba’zan ayni tipdagi topshiriq boshqacha tarzda ham
go'yilishi mumkin: Pastda esa odamni ogqizadigan

katta suv xarsanglarga urilib, shovullab oqayapti.

Berilgan gapda gqaysi turkumga oid so‘zni
yozishda imloviy xatoga yo‘l qo‘yilgan?

A) ravish  B)fe’l C)ravishdosh D) ot

Bu savolda ham yuqoridagi test topshirig‘i singari
talaffuzda orttirilgan a tovushi bilan bog‘liq xatolik yuz
bergan, ya’ni oqyapti so‘zi oqayapti shaklida yozil-
gan. Shunga ko‘ra to‘g'ri javob B.

Bu kabi so‘zlarning imlosi bilan bog'‘liq qoida umu-
miy o'rta ta’lim maktablarining amaldagi 6-sinf ona fili
darsligidagi «Hozirgi zamon shakllarining talaffuzi va
imlosi» mavzusida berilgan'. Shuni ham aytib o'tish
kerakki, undosh bilan tugagan fe'l asoslariga ba’zi ho-
latlarda hozirgi zamon shakllari -ayotir, -ayotib tarzida
ham qgo'shilishi mumkin: yurayotir, yurayotibdi kabi.
Mazkur tipdagi savollarga to‘g‘ri javob topish uchun,
albatta, mazkur qoida va unga muvofig yoziladigan
so‘zlar imlosi yuzasidan yetarlicha mashglar bajarilishi
lozim.

lkkinchi tahlil. Ba’zan test savollarida shunday
so‘zlar tanlanadiki, ularning imlosi bilan bog‘liq to‘g'ri
javob, umuman, e’tiboringizni tortmaydi, ya'ni bu ja-
vob to‘g‘ridek tuyuladi. Masalan: Imlo qoidasiga ko‘ra
xato yozilgan so‘zni toping.

A) hasharot B) zalvorli

C) qaynana D) qat’i nazar

O‘quvchi-abituriyent ko‘p hollarda ushbu testdagi
yo qgaynana variantini, yo gat’i nazar variantini tan-
laydi. Bunga gaynananing gaynona, qat’i nazarning
qat’iy nazar tarzida yozilishi mumkin, degan garash
sabab bo‘ladi. Aslida esa unday emas. Xususan, qa-
ynana so‘zining ikki xil shakli bo'lib, ular qaynana va
dgaynonadir. Har ikki shaklda yozish ham to‘g‘ri. D vari-
antdagi birikmaning ham gat’i nazar shaklida berilishi
to‘gri. Aslida ushbu test topshirig‘idagi zalvorli varianti
xato yozilgan bo'lib, uning to‘g‘ri imlosi zalvarlidir. Bu
s0‘z “muayyan salmoqqa ega bo‘lgan”, “juda zich, qat-
tig narsalarning og'irligi, salmoqg” ma’nolarini bildiradi-
gan zalvar so‘ziga sifat yasovchi -li qo‘shimchasining
go‘shilishidan hosil bo‘lgan. Zalvardor so‘zi ham uning
sinonimi (ma’nodosh)dir. Hozirgi o‘zbek tilidagi jango-
var, zararkunanda, tatbiq kabi so'zlar ham jangovor,
zararkuranda, tadbiq tarzida talaffuz gilinsa-da, unday
yozilmaydi.

Uchinchi tahlil. Bosh harflar imlosi bilan bog'liq
savollar ham test ishlovchi uchun yetarlicha murak-
kablik tug‘diradi. Shuning uchun ba’zi test topshirigla-
rini izohlab o‘tamiz. Tarkibli nomning gaysi biri to‘g‘ri
yozilgan?

A) O‘zbekiston Milliy Tiklanish demokratik partiyasi

B) O‘zbekiston milliy tiklanish demokratik partiyasi
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C) O‘zbekiston Milliy Tiklanish Demokratik partiyasi

D) Ozbekiston Milliy tiklanish demokratik partiyasi

Mazkur tipdagi savollarga to‘g‘ri javob berish
uchun quyidagi qoidadan xabardor bo'lish lozim:
Davlatlarning, davlat oliy tashkilotlari va man-
sablarining, xalqaro tashkilotlarning nomidagi har
bir so‘z bosh harf bilan boshlanadi: O‘zbekiston
Respublikasi, Rossiya Federatsiyasi, Misr Arab
Respublikasi, O‘zbekiston Respublikasi Prezidenti,
O‘zbekiston Respublikasi Oliy Majlisining Raisi,
O‘zbekiston Respublikasi Oliy Sudining Raisi,
Birlashgan Millatlar Tashkiloti, Jahon Tinchlik
Kengashi kabi.

Boshga tarkibli nomlarda oliy mansabni bildi-
ruvchi birinchi so‘zgina bosh harf bilan boshla-
nadi: Bosh vazirning o‘rinbosari, Mudofaa vaziri,
Yozuvchilar uyushmasi, O‘zbekiston Milliy tiklanish
demokratik partiyasi kabi?.

Ko‘rinadiki, yuqoridagi test topshirig‘idagi to‘g'ri ja-
vob D variant. Shuni ham aytib o‘tish kerakki, ko‘pincha,
oliy o'quv yurtlari nomlarining imlosi bilan bogliq test
topshiriglari beriladi. Bunda davlat yoki shahar nomining
o'zigina bosh harf bilan, golgan gismi esa kichik harflar
bilan yoziladi. Masalan, O‘zbekiston Milliy universiteti,
O‘zbekiston davlat jahon tillari universiteti, Samarqand
davlat universiteti, Qo‘qon davilat pedagogika instituti
kabi. Bu kabi test topshiriglariga to‘g‘ri javob berish
uchun O‘zbekiston Milliy universiteti kabi tarkibli nom-
larning yozilishini bilib olgan holda yuqoridagi qoidani
puxta yodlab olmoq joiz. Jurnalxon-o‘quvchilarimizning
bu boradagi bilimini sinash magsadida quyidagi testni
havola etamiz: Qaysi tashkilot, korxona va muassasa
nomlari noto‘g’ri yozilgan?

1. Xalqaro Olimpiya Qo‘mitasi. 2. “Bahor” konsert
zali. 3. Oliy Xojalik sudi. 4. “Istiqlol” fermer xojaligi. 5.
Temuriylar tarixi davilat muzeyi.

A)1,5 B) 3

C)1,3,5 D) barchasito‘g'ri yozilgan.

To‘rtinchi tahlil. Asos va qo‘shimchalar imlosiga
oid savollar ham orfografiya mavzusida ko‘p beriladi-
gan test topshiriglari hisoblanadi. Asosga qo‘shimcha
go‘shilishi bilan yuzaga keladigan tovush o‘zgarishlari,
ko'p hollarda, o‘quvchi-abituriyentdan orfografik bilimlar
bilan birga morfemika, so‘z yasalishi kabi til bo‘limlaridan
olgan bilimlarini sinovdan o‘tkazadi. Demak, bunday
test topshiriglarini to‘g’ri topishda o‘quvchi-abituriyent-
dan ona tili kursining har uch bo‘limi yuzasidan olingan
bilimlarni umumlashtira olish malakasi talab etiladi.
Aynigsa, o, o, u, e unlilari bilan tugaydigan so‘zlar
(avzo, mavzu, mavge, obro‘, orzu, parvo)ga egalik
go‘shimchalarining qo‘shilishi bilan yuzaga keladigan
tovush o‘zgarishlari va imlosini topishga yo‘naltiriigan
testlarni izohlab ko‘rsatish bu boradagi malakalarni
mustahkamlashda muhim. Masalan: 1995-yilda qabul
qilingan imlo qoidasiga ko‘ra quyidagi so‘zlarning
qaysi biri xato?

A) parvoyim

C) avzoyim

B) obro‘'yim
D) orzuyim

veb-sayt: www.tilvaadabiyot.uz

Mazkur testni izohlashdan oldin quyidagi qoidani
keltirishni lozim topdik: o, o, u, e unlilari bilan tugagan
so‘zlarga egalik go‘shimchalari quyidagicha qo‘shiladi:
a) ko'pchilik so‘zlarga egalik go‘shimchalari -m, -ng,
-si; -miz, -ngiz, -si (yoki -lari) shaklida tovush orttir-
may qo‘shiladi: bobom, bobong, bobosi, bobomiz,
bobongiz, bobosi (yoki bobolari); orzum, orzung,
orzusi, orzumiz, orzungiz, orzusi kabi;

b) parvo, obro‘, mavge, mavzu, avzo so'zlariga
[, Il shaxs egalik qo‘shimchalari qo‘shilganda, bir y to-
vushi qo‘shib aytiladi va shunday yoziladi: parvoyim,
parvoying; parvoyimiz, parvoyingiz; obro‘yim,
obro‘ying; obro‘yimiz, obro‘yingiz kabi; Il shaxs ega-
lik go‘shimchasi parvo, avzo, obro‘, mavqe so‘zlariga
-yi shaklida, xudo, mavzu so‘zlariga esa -si shaklida
go‘shiladi: avzoyi, mavzusi kabi (dohiy kabi y undoshi
bilan tugagan so‘zga ham Ill shaxsda -si qo‘shiladi:
dohiysi kabi)*.

Mazkur qoidadan kelib chigib aytish mumkinki,
yuqoridagi test topshirig‘ining orzuyim varianti (orzum
shaklida yozilishi lozim edi) noto‘g'ri yozilgan.

Jurnalxon-o‘quvchilarimizga mazkur mavzu yuzasi-
dan olgan bilimlarini sinash magsadida quyidagi testni
ilova qilamiz: Metall so‘ziga qanday qo‘shimcha
qo‘shilganda qo‘sh undoshning biri yozilmaydi?

A) faqat I harfi bilan boshlanadigan qo‘shimchalar
qo‘shilganda

B) undosh harf bilan boshlanadigan qo‘shimchalar
qo‘shilganda

C) unli harf bilan boshlanadigan qo‘shimchalar
qo‘shilganda

D) har ganday qo‘shimcha qo‘shilganda

Beshinchi tahlil. Asos va qo‘shimchalar imlosi bi-
lan bog'liq yana bir izohtalab testlar mavjud. Ma’lumki,
imlo qoidalarining “Asos va go‘shimchalar imlosi” gismi-
dagi 37-goidaning birinchi bandida “taqlid so‘zlardan
fe'l yasovchi -illa (chirilla, tagilla) go‘shimchasi so‘z
tarkibida v yoki u tovushi bo‘lganda -ulla aytiladi va
shunday yoziladi: shovulla, lovulla, gurulla kabi” de-
gan qoida keltirilgan. Shunga ko‘ra “Qaysi qatordagi
taqglid so‘zdan fe’l yasalganda -illa -ullaga aylanadi
va shunday yoziladi?

A) duk, lov B) chirs, qars C) lov, chiq D) taq,
duk’ tarzidagi test topshirig‘ining A variantidagi taqlid
so‘zlarda u hamda v tovushlari bo‘lgani uchun bu
javob to‘g‘ri hisoblanadi. Chunki mazkur variantdagi
guv, duv so‘zlariga -illa qo‘shimchasi qo‘shilganda
dukulla, lovulla tarzida aytiladi. Ammo tilimizda
tarkibida v tovushi bo‘lgan viz, vish, vaq, var, vosh
kabi taglid so‘zlar ham bor. Agar yuqoridagi qoidaga
amal qilinsa, ushbu so‘zlardan yasalgan fe'llar vi-
zulla, vishulla, vaqulla, varulla, voshulla tarzida
yozilishi lozim bo‘ladi. Biroq bunday yozib bo‘Imaydi.
Bu kabi so‘zlarda mazkur qoida istisno etiladi. Imlo
borasidagi bu kabi o‘ziga xosliklar o‘gituvchi tomoni-
dan, albatta, ko‘rsatilishi zarur. Bizningcha, mazkur
so‘zlarning imlosida chalg‘imaslik uchun ularni yod-
lab olish zarur.
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Oltinchi tahlil. Paronim so‘zlarning imlosiga doir
test topshiriglari ham o‘quvchi-abituriyentdan ham bir
necha til bo‘limlari yuzasidan bilimga ega bo'lishni taqo-
zo etadi. Garchi bunday test savollari imlo qoidalari yu-
zasidan berilsa-da, lekin bu tip test topshiriglarini to‘g'ri
yechishda, avvalo, leksikologiyaga oid bilim va malaka
talab etiladi, ya’ni o‘quvchi-abituriyent bir tovush bilan
farq giladigan paronim so‘zlarga tegishli ma’nolarni bili-
shi zarur. Masalan, bikir so‘zining “pishiq, baquvvat”,
bikr so'zining esa “toza”, “iffatli” ma’nosini anglatishi
kabilar. Shu ma’'noda quyidagi test tahlili ham muhim.

Qaysi gatordagi so‘z imlo qoidasiga ko‘ra xato
yozilgan?

A) bazur  B) bazo'r

C) bahuzur D) berilgan so‘zlar to‘g’ri yozilgan.

Ushbu test topshirig‘idagi bazur so‘zi “bemalol”,
bazo‘r so‘zi “zo‘rg‘a, arang”, bahuzur so‘zi esa “bamay-
lixotir”, “bemalol” ma’nolarini anglatadigan alohida-alo-
hida so‘zlardir. Demak, ushbu savoldagi barcha so‘zlar
imlo qoidasiga ko‘ra to‘g‘ri yozilgan. Ko‘p hollarda,
o‘quvchi-abituriyentlar bazur javobini xato yozilgan deb
o‘ylaydilar va adashadilar.

Paronim so‘zlar bilan birga, variantdosh so‘zlar im-
losiga doir testlar ham murakkab savollar sirasiga ki-
radi. Negaki bunday test topshiriglarini to‘g‘ri yechish
uchun o‘quvchi-abituriyentlar ham paronim so‘zlar va
ularning ma’nolarini, shuningdek, variantdosh so‘zlarni
ham aniq ajrata olishlari kerak. Masalan: Quyidagi
so‘zlarning qaysi biri bir so‘zning ikki xil yozilishi
sifatida qaraladi? 1) bazur-bazo‘r; 2) saboh-sabo;
3) xosiyat-hosiyat; 4) bekik-berkik; 5) yupga-yuqa.

A2 45 B)1,2 3 4

C)2 3 4 D)1,2 4,7

Ushbu testni ishlash jarayonida, avvalo, savoldagi
bir so‘z birikmasiga e’tibor berilishi zarur. Demak, bir
so‘z deyildimi, bu yerda paronimga ham, sinonimga
ham o'rin yo'q. Zero, paronimiya va sinonimiya kamida
ikki so‘z ortasida bo‘ladi. Bu yerda gap bitta so‘z ha-
gida ketmoqda. Diqqat qgilinsa, saboh va sabo so‘zlari
bitta ma’noni — “erta tong”, “subh, subhidam”® ma’nosini
anglatadi. To‘g‘ri, sabo so‘zining “ertalabki mayin, yo-
gimli shamol” ma’nosi ham bor. Biroq mazkur so‘z ko‘p
ma’noli bo'lib, uning ikkinchi ma’nosi “erta tong”, “subh,
subhidam”dir. Bekik va berkik so‘zlari ham bitta so'z
bo'lib, “berkitilgan”, “yopiq”® ma’nolarini bildiradi. Yupga
va yuqa ham aslida bitta so‘zdir. Yuqa so‘zi “qalin emas,
ko‘ndalangiga ingichka”, “nozik” ma’noni anglatadigan
yupga so'zining shevadagi variantidir’. Ko'rinadiki, bir
so'zning ikki xil yozilishi sifatida A variantini belgilash
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joiz. Ko'pincha, o‘quvchi-abituriyentlar bekik va yuqa
so'zlarini so‘zlashuv shakli sifatida tushunadilar hamda
xato yozilgan deb o'ylaydilar.

Yettinchi tahlil.

II. Orfografiyaga doir test topshiriglarida fonetik,
morfologik, shakliy yozuv tamoyillari bilan bog‘liq savol-
lar ham ko‘p uchraydi. Negaki yozuv tamoyillari bilan
bog‘lig savollar ham ona tilining ikki-uch bo‘limi yuzasi-
dan bilimga ega bo'lishni talab etadi. Jumladan, fonetika,
morfemika, so‘z yasalishi, morfologiya bo‘limlarini gam-
rab oladi. Shuning uchun ushbu til bo‘limlari yuzasidan
olingan bilimlarni muttasil mustahkamlab borish darkor.
Bu borada har bir til bo‘limi o‘rganilib bo‘lgandan keyin
unga doir mavzular yuzasidan kollokvium o‘tkazilishi
magsadga muvofiq. Bu o‘quvchining har bir til bo‘limiga
tegishli bilimlarning umumlashishiga, sistemaga tu-
shishiga yordam beradi. Quyidagi test topshirig‘ini
ko'rib o‘taylik: Qush edim, ganotim qayrildi; gul edim,
bulbulimdan ayrildim; ko‘nglim sindi chil-chil; mening
ozurda yuragimni bu kun so‘roqlamas hech kim.

Ushbu gapda fonetik qoida asosida yozilgan
so‘zlar qaysi gap bo‘lagi vazifasida kelgan?

1) ega 2) kesim
3) aniglovchi 4) to‘ldiruvchi
A)lva2 B)1,2 3 4

C)1,2,4 D)2, 4

Ma’lumki, fonetik yozuv deb asosga qo‘shimcha
qo‘shilishi bilan yo asos, yo qo‘shimcha tarkibida
yuz beradigan fonetik o‘zgarishlar (tovush tushi-
shi, ortishi, almashinishi)ning adabiy me’yor sifa-
tida yozuvda aks etishiga aytiladi. Ushbu testdagi
qayrildi (qayir+il; i tovushi tushgan) ayrildim (ayir+il; i
tovushi tushgan), ko'nglim (ko‘ngil+im; i tovushi tush-
gan), mening (men+ning; n tovushi tushgan), yuragimni
(yurak+im; k g ga almashgan), so‘roglamas (so‘ra+q; a
o ga almashgan) so'zlari fonetik yozuv asosida yozil-
gan. Ulardan qayrildi, ayrildim, so‘roglamas so‘zlari
kesim, ko‘nglim so'zi ega, mening so‘zi aniglovchi,
yuragimni so'zi esa to‘ldiruvchi bo‘lak vazifasida kel-
gan. Ega, kesim, aniglovchi, to‘ldiruvchi javoblari B
variantda berilgan.

Xulosa qilib aytganda, orfografiya borasidagi test
topshiriglari o‘quvchi-abituriyentning ona tili fani yuzasi-
dan olgan nazariy va amaliy bilim-malakalarini sinovdan
o‘tkazishga qaratiladi. Shu ma’noda, IMLOni kirish im-
tihonlaridan muvaffagiyatli o‘tishning garovi, o‘quvchi-
abituriyentning foydasi, ta’bir joiz bo‘lsa, insonning bu-
tun umri davomida asqotadigan hayot alifbosi deyish
mumekin.
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